be  tal-  m 


Every    person    v.  no    nuiliciously 


Digitized  by  the  liStirnet  Archive 


Kj,  'jtjtt'c,  coin,  model, 
apparatus,  ol  i>^ie^^/nU.^if/T* 
eroture,  artllijLhfaiV/.  J  \^- 
ject  of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
1915,  Section  623. 


http://archive.org/details/connoisseurillus201lond 


\ 


■  '/'^ 


r 
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The  E^es  of  America 

Art  from  1792  to  1979 

I  May  1  to  May  26 


'r^/'*: 


Winslow  Homer  (1836- 19 10);  Autumn,  Mountainville,  New  York,  1878;  watercolor;  13  x  20  inches;  signed  lower  right 


Exhibited: 

"Second  Annual  Exhibition,"  Square  Gallery, 
Museum  of  Art  of  Ogunquit,  Maine,  1954,  number  14. 

"The  Art  of  Winslow  Homer,"  Bowdoin  College 
Museum  of  Fine  Arts,  Brunswick,  Maine,  and 
Women's  Union  of  Colby  College,  Waterville, 
Maine,  1954. 


"Yankee  Painter:  A  Retrospective  Exhibition  of 
OUs,  Watercolors,  and  Graphics  by  Winslow 
Homer,"  The  University  of  Arizona  Art  Gallery, 
Tuscon,  1%3,  page  84,  number  63;  Reproduced: 
page  71. 


A  fully  illustrated  catalogue  is  available  for  $10.00. 


;tiib6«^->..<,. 


^EDY  GALLERIES 

Co-publishers  of  The  American  Art  Journal 
40  West  57th  Street  (5th  Floor)  New  York  10019  (212)  541-9600 
)  Tuesday -Saturday  9:30 -5:30 


^ 


Rare  Three  Color  Glazed  Pottery  Pillow, 

Of  the  T'ang  dynasty.  A.D.  618-907 

Height:  2'  inches.     Width:  3^  inches. 

Length :  4s  inches. 

Ex  collection:  Georg  Eumorfopoulos 

Illustrated  in  Vol.  V'l  of  "The  Catalogue  of 

the  Georg  Eumorfopoulos  Catalogue" 

by  R.  L.  Hobson,  Plate  XV,  Fig.  58. 

Exhibited  at  the  O.C.S.  "The  Arts  of  the  T'ang  Dynasty,"  1955, 

PI.  8,  No.  G- 149. 


RALPH  M. 


ESTABLISHED  1910 


J  ^ '\ 


CALLER 


12  EAST  5^  . 


WORKS  OF  ART-CHINE 

:T.  NEW  YORK,  N.Y.  10022,  U.S.A. 

Cables  "Raiinna"  Mew  York 

■•■  fi'AI  (-''Jq'  A'^.''^OCIATION    OF  Af.M  ■ 


^^HBaflHH 


wmiw 


We've  made  a  lot  of  moves  since  u/e 
packed  and  delivered  your  first 
antique  shipment  from  Britain. 
And  now  we've  made  one  more. 
New  York.  The  same  unique  services 
Michael  Davis  offers  in  London  and 
Los  Angeles  are  now  available  to 
buyers  in  and  around  the  New  York 
area.  Our  new  office  and  the  full  serv- 
ice it  offers  is  our  way  q{  ensuring  you 
with  specialist  handling  like  you've 
never  had  it  before.  Should  you 
be  moving  house,  a  full  container 
load  of  antiques,  or  a  single  Ming 
vase,  and  whether  you're  ship- 
ping across  the  country,  across  the 
Atlantic  or  around  the  world, 
Michael  Davis  means  Big  Service. 


Going 

The 

Michael  Davis 

International 

Route: 

Big  Ben 

to 

The  Big  Orange 

to 
The  Big  Apple 


Pleas«  s«nd  me  additional  information 
NAME  


C5/79 


ADDRESS 


Commercial  Dealer  D      PHONE 

Tourist  D  Collector  D  Household  RemovaJ  D 

MIC  HAIL  DAVIS  (SHIPPING)  INC    ■  29  KAST  6IST  STRhtT 
Nf  W  YORK.  NhW  YORK  10021  •  (212)  832  3655 

IMIC  HAl  L  DAVIS  (SHIPPING)  INC 

8439  MtLROSL  AVHNUh 

LOS  ANGLLtS.  C  ALIFORNIA  90069     TKL:  (213)  655-3030 

MICHAtL  DAVIS  (SHIPPING)  LIMITED 

111  MORTLAKfc  ROAD.  Kl.W  RICHMOND. 

SURRtYTW9  4AU 

TKL:  LONDON  (01)  8760434  ■  NIGHT  LINt:  (01)  878-3377 


MICHAEL  DAVIS 


SPECIALIST     PACKERS    AND    SHIPPERS 
INTERNATIONAL    REMOVERS 
TRAVEL     RELATED    SERVICES 


<s§> 


I  111'  l'iinniii\s<iii    \l.i\    I ' 


MAITRES  FRANCAIS 

XlXih-XXth  CENTURIES 

9  MAY  -  10  JULY 


*8 


f/"  -^'Nl 


s>., 


,^ 


% 


■'^■•*»*.4 


^i  K 


■^1     ■ 


UTRILLO.  "Rue  a  Sannois".  Canvas  60  x  81  cm  -  1912-1913 


SCHMIT 

396,  RUE  SAINT-HONORE,  75001  PARIS 

TEL.  :  260.36.36 


CATALOGUE  ON  REQUEST  :  F  60. 


Like  a  snowflake,  this,  necklace  is  a  thing  of  singular  beauty.  Crafted  in  18  and 

24  karat  gold,  Ancient  Egyptian  Ptolemaic  Faience,  and  precious  gems  by  Miye 

Matsukata,  it  can  ancl  will  never  he  duplicated.  It  can  he  bought  as  it  was 

intended  to  be;  at  Atelier  janiye.  Once. 

Other  one  of  a  kind  pieces  on  view  at  Mikimoto  608  Fifth  Avenue. 
MIYE  MATSLIK  ATA/Atelier  jANlYE,  551  Boylston  Street.  Boston,  Massachusetts  02  1  16  (617)  536-85^5 


Berry-Hill  Galleries,  Inr. 


7i.{  Killh  Av.-tiiie.  New  York.  N.Y  m±l  •  {m):m-ism    Cal.i.^.s  BKHHYIIihh  NKVV  VOMK 


H'lii-yllnll  ii,s-j.-.-i!)i:ii 

,',  r.  ,,  i ,i<ic Slill-Lifc of l}(unnsi-ii\Srfilli' ami Rinitc 

I  Mlni)r,iiivii.s,;i.')\i7><itii-lics     SiifiH'd  and  iialc(l,(ic(i.  Henry  Hall  l«,S(l 
K.\liiliih-<l:  .Villi inal  .Vcaijcniy  of  Design,  New  Yirk.  \HH\. 


\l..\     !■]- 
llu-i  


\(,l,  2(.l  \(i-  .S.,7 
ihlrh.  ,1  iiioiiilih  In   llu'  \.ili.>n.,l  \l.i^,i/iiu-C..iii|i.in\  I  iiiiilcil,  \,ili..ii,il  \l,i-.;/,iiir  Hi. use,  :i  Brn,nl\\  u  k  Sncct.  l.niuli.n  w  i  \   2HI'  I  ii<^hiiul 
ij:    ;i.iul  .11  \ri\  ^..ik,  s  \    Siihsi  ni  ii  i.  .n  pi  u  .•   i   s   \    .md  p.isscsMi.iis  s  |,s  .  h  .  lur  .  .nc  \r,ii ,  ('.in.iil.i  Ss  ^  <  ">  lnr  "lu- yc'.ii , 
I'i.-iin.isli-i       sfiul    !;74  l.'i  Ills  li>  11 11-  I  iiiiii..isM-in    I'd   l',..\  I',  i . .  i  ji .,  I  Irs  \l..ini>-,  low.j  ^o  ;^i.. 


LEREnDUVEAU  DE/        • 
CnA[\AE^  AlAE/ DUHE  TRADITIO 


PARIS         LONPRES         NEW  YORK         HOUSTON         QENfeVE 
MUNICH         CANNES         MONTE-CARLO         HONG  KONG 


■^.T 


WATERMAN 

ART  DEALERS 


Simon  Verelsl  (1644—1721)  «Flower  still  life»,  canvas  66  x  54  cm 

Dutch  still  life  paintings  of  the  17th  century 

EXHIBITION: 

28th  April  to  6th  May  1979,  open  daily  from  10.00  a.m.  to  21 .00  p.m. 
a(  fhe  Hotel  Bayerischer  Hof ,  Promenadeplatz  2—6,  Munich 

llliisirated  catalogue  available  on  request: 
Waterman  A(i,  P.O.  Box,  CH-31 14  Wichtrach/Switzerland 

K.&V.  Waterman  B.V.,  Art  Dealers, 
Rokin  116,  NL-Amsterdam,  Telephone  020/23  29  58 


l^aAt 


MALLETT 


BY  AJ'I-OINTMKNT  TO  TIIK  IjVTE  QVKKS  MAKY 


All  cNiicmcU  1 .11  (■  .itid  iin|)(>i  laiii  p.iii  d  ( 'Iniicsc  ( ^lii|i|)iiul.ilc  .11  im  1 1,1  its.  ihc  h.u  ks  u  iili  .111  iiimi  (i\  ,i1  |),i(I 

siiMiiiiiulcd  l)\  (I  pen  1 1  (twill  k.  .11  id  llic  .ti  111^  .iImi  w  illi  siniilai  lr(l\Mirk.    I  he  seal  1  .ills  .11  id  Irs^s  w  idi  Mind 

li  clwni  k  die  (11  .ilinii ;  the  (  li.iii  ^  rcl.iiiiiiiL;  I  lien  (  n  it;iii.il  (l((  (  n  .11  i(  ui  in  ( ill-\\  liilc  w  illi  li  .k  cs  ol  t;ill . 

l-.iii;lisli.  (  ii  (  .1  1  7(1(1 

1  lci<;lit  ;;  ll.   \\  ins 

Maxiiiiiiiii  widdi  -'  ll.  J.J  ins 

Dculli  1  ll.  M  ins. 


MM  I  ri  T  ."i  SON  :  W  I  lOL  [:S)  I.ri),  411   M.U   HO.M)  M  KII.I  .  H  )M)<)\  W  iN'  (  )|1S,   li:i.i:rH()M',:  iii-4q()  741  1  (=,  lines 
I  r.I.lix  .>^,6c).'  (  .Mil  IS    \I  \l  ri,lS(  )\  1  ()\li(  >.\  \\  I'l   (  (Its  .,,,.1  .11  Hot   Rl)().\  IK  US!  ,  ..  D.WIKS  SlRi:i.l.  LONDON  U.\- 
Also  III  NEW  YORK:  MALLETT  ul  1 .1  l\l)i  IN.  !'.(  ).  H..x  i'lb  N.\'.  iim^U.    1  elcpliuiu- :  (212)  876  9033.   lelrx:  625HU 


lfYlt^r\t*i'Clllt'    A  tYlPt*ir*CI"n    Claude  Monet,  La  Falaisc  dc  la  Porte  d'Aval. 
JJLIIL/Ui  IXlIit  nULiid  iCCtli    Signed  and  dated  '83.  24x32  in.,  61x81.5  cm. 
■|    Xn  *"  ♦         J  ♦  Provenance;  Monet  to  Durand-Ruel,  Paris, 

r%'f\r\     ■Hll'tV^t^^Of^    t^^Wt^nt^m    1892;AxelBeskow.  Stockholm,  C.  1926;  JuHus 
CtllLI.    l^UlVJUCCtll    UCtlJLILlJLIt^    H.  Weitzner,  New  York,  C.  1935:  Mr.  and  Mrs. 

^  ^   tr  A     IT  O    Maurice  Harrison,  U.S.A.  1938. 

^-  -  />4'^  /^•#«%     li  I -«^  /X    /L      Exhibitions:  London,  1901;  Munich,  1901;  Le  Havre,  1902;  Berlin,  1903; 
A\  li    I  11  111     II 1  Tlr^  T*      Helsinki,  1904;  Dublin,  1904-5;  Bremen,  1906;  Zurich,  1908;  Mannheim,  1909; 
%«V«.'WVM^A&  J  %s^M!^      I       Vienna,  1910;  San  Diego,  1926;  San  Francisco,  1939. 
Literature:  C.  Monet,  Letters,  vol,  IH,  pp.  1172-3;  Th.  Duret,  "Ed.  Manet  et  les  Impressionistesl'  Histoire 
du  Paysage  en  France,  Paris,  1908,  p.  310;  G.  Lecomte,  "La  Crise  de  la  Peinture  Francaisei' 
L'Art  et  les  Artistes.  October  1910,  p.  30,  L.  Venturi,  Archives,  1939,  vol.  1,  p.  347. 

Thomas  Moran,  The  Green  River  Valley,  Wyoming.  Signed  and  dated  1885.  17x25  in.,  43x65  cm. 


including  works  by  L.  Barye,  E.  Borein,  C.  Borg,      A.F.  Mathews,  C.  Monet,  F.L,  Mora,  T.  Moran,  C.  Ostersetzer, 
W.  Bouguereau,  M.  Dixon,  A.  Etoll,  M.  Graves,  T.  Hill,      J.  Portielje,  C.  Schweninger,  0.  Seltzer,  M.  de  Vlaminck, 
G.  Hudson,  N.  Jacques.  L.  Japy.  W.  Keith,  F.  Kruseman,  M.  Luce,      E.L.  Weeks,  F  Ziem. 


Butte 


AUCTIONEERS  AND  APPRAISERS  SINCE  1863 

1244  Sutter  Streef*  San  Francisco,  CA  94109,  (415)  673-1362 
Catabgue  available.  $5  postage  prepaid. 


An  unusual  and  verv  fine  English  ()uilt,  the  central 

motifs  done  in  crevveivvork,  th<>  diamoiul  pattern  borders 
in  cut  felt  and  applique.  Prohahlv  made  to  celehnite 
the  Golden  Jubilee  in  1887.  height:  ')4';  width:  8()'. 


JAMES  M.  HANS. 


SANTA  BAKBAKA 


25E  De  la  Guerra.  Santa  Barbara.  Calitnrnia   :  ■'  M  ;8(>'    '• 


ANDRE  HARVEY 

Anfire  Harvey  Studio   -    l^ox  8   •    Roc  kl.inti  Road   •    Rockland,  Delaware  1 97J2   •   Telephone  (302)  656-7955 


"The  Wing  Chair"Bron/e  — rcerepcYc/ue) 
Weight:  a()|)ro\iniately  67  f)ounds  (30.5  kg) 
Height:   1  5  inches  (38.2  cm) 
From  an  edition  of  50  bronzes 


Signature,  Foundry  Mark  (  ^^Tallix),  Provenance 

Catalog:  five  dollars  by  mail 

Inquire  directly  by  telephone  or  mail, 

or  through  your  gallery 


BRONZE  SCULPTURE 


II)         I  lu-  (  CMllKllsMUr  ,   \1,1\       I  1 


A  m.  «k4.x.^-i.v^x  a 


17 th  amilSth  Ccnturxj  Eji^Iish  mid  Continental  Furniture 
Tapiestrie^.  and  Ru^s,  Old  Master  Paintings,  Silver 
dnesday,  May  16  at  10  a.m. 

!  lu'  1  st.itf  ol  S^ir.ih  Hrish.ini'  Mellon  .iml 
Thf  t.stcitc  i)t  Dr   Kinu's  C  r.iij^  |oviut,  rcmiui'd  troiii  720  I'.irk  AMMUir.  Nfu  "tork 

iHhI  whuuis  othrr  ^  i)nsij;nors. 


'    •••"*'''nfvi.v..~n 


William  Doyle  Galleries- standard  charge  to  the  Seller  will  be  a  commission  of  W% 
in  addition  to  the  )0%  premium  paid  by  the  buyer  as  part  of  the  purchase  pri^.e. 


EXHIBITION 

Saturday 

May  12: 

10  a .  m 

.-3  pm 

Sunday 

May  13: 

Nuon- 

5  p .  in 

Mt)nday, 

Vlay  14:4 

a.m  -7:30  p  m    | 

Tuesday 

May  15: 

4  am. 

-5  pm 

William  Doyle  Gallerie: 

175  Easl  87ih  Street    New  York    New  York  10028   Telephone  (21?)  4?,   ,' / 


iimGROh  ILLUSTRilTORS: 

Tfie  TWGMTIGS 

ADVENTURE,     SUSPENSE.    ROMANCE    AND    HUMOR 


MAXFIELDPARRISH  (1870-1966),  Dawn,  1917,  oil  on  panel,  30%   X  20%. 
Throughout  the   1920's  and  '30's,   General   Electric  Mazda  Lamps  issued 
appealing  AAaxfield  Parrish  ads,  of  which  Down  was  the  first.  The  ads 
appeared  on   useful   promotional   items  such  as   calendars  and   playing 
cards. 

GrancJ  Central  Art  Galleries  docunnents  a  decade  of  illustration 
through  the  works  of:  DEAN  CORNWELL,  HOWARD  CHANDLER 
CHRISTY,  HARRISON  FISHER,  JAMES  MONTGOMERY  FLAGG, 
FREDERIC  RODRIGO  GRUGER,  JOHN  HELD,  JR.,  JOSEPH  CHRIS- 
TIAN LEYENDECKER,  NORMAN  PRICE,  N.C.  WYETH,  and  others. 


e;^»ITIOhm^Y8-Q8.l979 

A  fully  illustrated  catalogue  will  accompany  the  exhibition  with  on 

introduction  by  Wait  Reed   $3.00.  plus  postage   New  York  residents  add 

8°o  sales  tax. 

GMMD  C€hTR/1L  ^RT  Gi^LLeWG^.  IhC. 

Biltnnore    Hotel,     43rd     Street    and    Madison    Avenue, 
N.Y.C.    10017    (212)    867-3344   Mon.    to    Fri.    10  a.m. -6  p. nn. 


Stand  No.  75 

Grosvenor  House 

Antiques  Fair 


«,    lfp,.„„;M 


ESTABLISHED:  1865 
14  GRAFTON  STREET,  LONDON'  Wi 
TELEPHONES:  493  1 141  2  3 


(. 

^ 


s»«i*««ift'a« 


^^yiii^ililp 


^ 
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A  GROUP  OF  OBJECTS  BY  CARL  FABE 


l,_j 


JOHN  C.  EDELMANN  GALLERIES  INC. 

America  s  only  auction  house  specializing  in 
rare  Rugs,  Tapestries  and  Textiles. 


ANTIQUE  SILK  HERIZ  DOUBLE  FACED  PRAYER  RUG  4'8"x  4' 


Announcing  The  Inaugural  Sale 

of  150  fine  Persian,  Caucasian,  Turkoman,  village  and  nomadic 

rugs  and  carpets,  plus  European  Tapestries  and  Textiles. 

In  two  sessions  June  12th,  6  p.m.  June  16th,  10  a.m. 


Exhibitions;  June  9th,  10th,  llth,  12th,  and  June  13th,  14th,  15th. 


s>u>  La 


JOHN  C  EDEIMANN  G^LLERIES  INC. 

f-or  (otoliKj  and  exhibition  mti  .rmation  fall  i  n  write   Ji  itin  (.     [delmonn  oaiienes,  Inc    123  fcast  77th  Street,  New  York,  N  Y   10021   Phone  (212)  628-1700 
for  overseas  information  writ'^  Abington  Books,  Little  Abington,  Combs  CBl  6BQ,  Great  Britain 


I  .\  I  III     (   nlUHilSMUI.    \l.l\ 


RIC 


^0- 


^■iXM 


GREEN 

44  Dover  Street 
London  W1X4JQ 
01-493  7997/491  3277 
Telex    25796  GREEN  G 


Fully  illustrated  catalogue  C5.00 
including  postage 

10  May -31  May  1979 


Phillipe  James  de  Loutherbourg  RA  ( 1 740  1812) 

"Murniruj,  with  a  wjr)on  settiin]  ( )iit" 

Signed 

Canvas    1  b ' .,  >  2 1  in/39  5 .«  53cm 

Exhibited    Royal  Ac, idemy,  1  790,  no  88 


Exhibition  of  British  Landscape  Paintings 


including  works  by  the  following  artists: 


H.  J,  Boddington 
G  V  ColeRA 
D  Cox  RWS 
T.  S.  Cooper  RA 


J.  Farquharson  RA 
J.  A.  Grimshaw 
R  Hilder 
B  W  Leader  RA 


F.  R  LeeRA 

P.  J.  de  Loutherbourg  RA 

S.  R  Percy 

W.  Shayer  RBA 


J.  Stark 

A.  Vickers 

F.  W  Watts 

W.  F  Witherington  RA 


"THE  MOST  FABULOUS  JEWELS  IN  THE  WORLD" 


//l.  6?w\^r/^ 


JOAILLIERS 


FOREMOST  EXPORTER 

OF  HIGH-QUALITY  FRENCH  JEWELLERY 

FOR  THE  THIRD  CONSECUTIVE  YEAR 


Is  proud  to  jjreseiit 
his  latest  collection 

at 

Grafton  Street 

LONDON  Wl 

(01)499.57.16 


PARIS  •  MONTK-CARLO  •  CANNES  •  LAUSANNE  •  GENEVA  •  GSTAAD 


111,-  WIKlolss,  ul   \1.-. 


GA 


OLLER 


8001  ZiRK  II      S\v  1  I /I  Ki.  \\i)      K.wii^i  kanm.  X       Tii.wi  47S-'4-,       TiiixsHv 


Elk.ar  Degas    iS  ^4  Pans  1917). 

..Fcmii'c  ,'i  s.i  toilette  .,c.  1S95-1900. 

( )il  (in  (..tiivas.  Sz  ■  77. 

Bibliouraphv:  P-  A,  Lciiioisnc,  Nr.  122" 


SALES  BYAU 


■N  MAY/JUNE  1979 


SALES  BY  AUCTION  MAY/JUNE  1979 


1^9f 


Selection  of  Far  Eastern  ceramics. 


I  S         I  In-  Cdllll.MSVlJI,   \l.l\       I  ■ 


c^ 


A       n 


i:  KOLI.RR  ZURICH 


8001    7.1    Kl<    H        NWl  I/I  KIWI)        KwilslKA 


ssl     S 


MIX    S  X 


IMPORTANT 
AUCTION  SALES 

May  17th  through  June  2nd,  1979 

Preview  May  4th  through  May  i  ^th,  daily  from  10  a.m.  lo  10  p.m. 

On  Tuesday,  May   15th,  last  day  of  exhibition,  from   10  a.m.  to  6 

p.m.  On  Sundays,  May  6tli  and  i  3th,  from  10.30  a.m.  to  10  p.m. 

Atter  May  i^th  and  until  the  dav  of  the  sale,  appomtmenis  mav  be 

made  tor  private  viewing. 

The  property  of  v.\riou.s  owners,  including: 

Property  of  a  p.^vtrician  family  in  Ba,sel 

Important  paintings,  Watereolors  and  Graphic  Works  of  the 
1 6th  through  20th  century: 

Achenbach,  Chagall,  Corot,  Cortazzo,  Cross,  Degas,  Dufy,  E.  von 
Grut/.ner,  Hamza,  Heffner,  Kislmg,  B.  C.  Koekkoek,  Kowalski-Wie- 
rusz,  Leger,  Loiseau,  Lowith,  Luce,  Manguin,  Marquel,  Martin, 
Metzinger,  Min'),  Redon,  Renoir,  Rouault,  Salinas,  Trouillebert, 
Utrillo,  Valtat,  Vlammck,  etc. 

Paintings  of  the  17th  century:  Van  Baden,  C.  Beeli,  ).  Both,  R. 
Brakenburgh,  A.  van  (Aivlenborch,  Droochsloot,  F.  Francken  d.|.,  f. 
van  Goyen,  G.W.  Heda,  11.  van  Lint,  Th.  Michau,  |.  de  Momper,  P. 
Noipe,  P.  Palamedesz,  C  van  Poelenburgh,  J.I.  Swanenburgh,  11. 
Verschuring,  D.  Vinckeboons,  [.Vi".  de  ^X'et,  etc. 

Rare   French   FURNniiRi-;   of  the    17th   and    iSth   centurv,   manv 

pieces  stamped. 

A    large    collection    ol    KFCis    and    carpets,    tapestries.    Rare 

CLOCKS,  BRACKET  CLOCKS,  BRONZES  and  SCL'LPTLIRE. 

European  porcelain  and  faience. 

Silver,  collection  of  minia  itires.  Snuff-boxes.  Icons. 

Glass  and  Art  Noux'eau  collection. 

Important  [ewels. 

Highly  important  collection  of  Orifntal  art:  sculpture,  ivory, 

lacquerwarf,  )adf:,  sniut  bottles.  Far  Eastern  ceramics. 

Over  40  \intage  cars,  exhibited  |une  i  ith  through  2^rd  in  the 

big  hall  ot  the  ^'Glatt-'  Shopping  (Ainre. 


\\"e  publish  the  f  )llo\\ mg  catalogues: 

Pictures,  i6th  to  20th  century.  Graphic  .\ 

R  r  AND 

Sculpture,  19th  and  20th  century 

SFr. 

30.— 

Furniture,  Arts  and  (Traits 

SFr. 

^0.— 

Asian  and  Far  Eash-rn  works  of  art 

SFr. 

30.— 

Jewels 

SFr. 

^y~ 

Veteran,  vintagf:  and  c  lassic  cars 

SFr. 

10. — 

Saint  Nicol.x.s, 

Bavcrn/Biihnicn,  c.  i  ■;  ^o. 

Lmdcnwood.  1  races  ot  pdlvchronic. 

H  t;t)  cm. 


New  \'ork  Office     Galerie  Roller 

NewA'ork  Office      ')7'j  Madison  Avenue 

New  \'ork,  N.^l'.  10022 

Tel.(2i2)4S6-i4S4 
Telex  i2^SS4VCNXBLiS 


SALES  BY  AUCTION  MAY/JUNE  1979 


vm' 


W^i 


f:|  I 


^3.1  i  1  r^m%^ 


(jfeVfr^i'l'^ 


Necklace  with  diamonds  of  approx.  78  ct. 

Ring  with  emerald  of  8,10  ct  and  diamonds. 

Bracelet  with  5  emeralds  of  11, 44  ct  and  diamonds  of  17,36  ct. 


I  In- I'nIllKMSMlit     \l.r 


G 


Air 


)LLKR  ZURICH 


8001    Zl'RK  11        S\V  I  I /M<1.  \M)        R\\llMHAs>|     S        'I'l.l.fjl    47S''-\<>        Ill.lX    ^>*>S' 


/?"^-r^ 


y    i 


7 1« 


)1 


'M 


\  V 


S. 


if  A/ 


'# 


f^ 


Pair  ofLoLiis  XV  f.uitcuils,  stamped  Tilliard,  Pans  c.  173  y 


.'Sa^-f-'—^^^ 


mM«« 


m 


\  '" 


% 


■t^ 


A  Louis  XV  commode,  Mampcd  L.  N.  Malic,  Puis  c.  1765. 


SALES  BY  AUCTION  MAY/JUNE  1979 


:M 


^v  • 


'..  \    ' 


/, 


Alberto  (iiacometti 
One  of"  1 50  lithographs  in: 
"Paris  sans  fin-,  'rcriade, 
Paris,  1969.  Lust  204-^5  \. 


GEt)RGEs  Braque,  Nature  mortc. 
Pastel,  c.  1950.  Signed.  31,6  <  31. 


I  lu- 1  ,.nnc. isscui    \l.i\ 


GAIJ  "''■:  KOLIJ'R  ZL  RICH 


SOOI    /l    KK    II        Swil/tKiWl)        KwilMKAssI     S        'I' 


l,...l     .p^<, 


I   M   I   '.,    S  X 


I  HAN  MpyrZlNGER 

(Nantc-s  iXS  ;;     \()<^()  Paris). 

'Village-,  Mav  \<.)Zo.  Oil  on  canwis, 

signed,  c;  1  ,^    •  do  c  in. 


Jo.A.N  MlR('), 

>'L(.s  oiscaux  s'cnvolent  au  lexer  clii  jiiur\ 

I  yC)S.  Oil  I  in  canvas,  signed.  41    •  24,<ii.ni. 

Provenance:  Cialerie  Maetjhi,  Paris, 


.1 


y 


/ 


*#-i 


"V" 


^• 


'%**' 


^' 


/] 


'W'-'*--'- 

'^■'J* 


I 


Maurice  Barraid  :  iXS()  denexa  h;>4 

"Nu  assis-,  iq  id,  ( )il  on  camas, 

signed  and  dateJ,  (>^    ■   ^4  cm. 


Gu)\ANNi  (iiACoMETTi  (Stampa  1  S()S-  19  ^  ^  tdioni 

'Inter  den  Kastanien-,  Sianipa  u;ii). 

Oil  on  canvas,  nionoL!:ramed.  S  1   ■  7  ^  cm. 


SALES  BY  AUCTION  MAY/JUNE  1979 


Oreste  Cortazzo  (born  Rome  1856).  Oil  on  canvas,  signed.  88  x  147  cm. 


Oil  on  c 


h.\REND  COK.MELIS  KOEKKUEK  (MltldclbuiU   1803     1  862  Klcct) 

anvas,  signed  and  dated  1850.  41  x  5  5  cm.  Bibliography:  Friednch  Gorissen. 


I  In-  I  cllMliilS'-ilH      Ml 


C' 


f  "  /  > 


'  KR  ZURICH 
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iiS^" 


>>' 


-^<«|ffai(r 


V'>*i 


5* 


IP 


;!!^.' 


^a 


C    ..,,,  V-- 


,.     1S95. 


AlK.liN  n,  Rl-,Nt  )1R,  -Trcboul  prCS  dc  lJ)uu.u  n^n^/   ■    I 

Oil  nil  c.uivas,  signet!   5  5   ■  (id  cm. 
PiovciKiiKc:  Dur.uul  Rucl,  Pans,  u^io/Hk  Metropolitan  Museum  .)l' Art,  New  York,  1940 

■V 


s*i-y^A' 


.«■«  M 


'\J 


"  ■  -■('ey:v^#'^ic 


ALFREi^SisLFViParis  iS^()    iSc)<;  M,.rcisur-Loin,u).  Oil  on  canvas,  si.^ncd  and  dated  1SS5. 
Hibliouraphv:  I-rain,-ois  Daulte,  No.  ^(u. 


SALES  BY  AUCTION  MAY/JUNE  1979 


Tureen  AND  COVER,  Pans,  1819-38. 
Bv  Charles  Odiot. 


A  PAIR  OF  SPORTING  GUNS,  signed  Purdcv.  1948 


'V  ■— ^ 


,.^ 


A  chest  with  marquctrv, 
Auj^sburg  c.  16^0. 


J()         I  lu-  I  (Mill. ilssi  111      \l,l\       1  ' 


GAi.i'Rii':  ■  '  lij:r  /a'ricii 

SOOI    /.IKK    II        ^\\  1  I  /M<  I    \\l  >        K  WIIM  K  \NN|     S  I  1   I  .       I    .p  S'    4  I   I   I  I  \    S  H 


r  *  ■ 


A  piece  from  inir  collet  in  in  i>t  Ei^vpti.m 
iiniJ  Nc.ir  Ivastcrn  ant iciui tics. 


A  Khschan  silk  i'ul;,  2nd  half  !i;th  ccnturv,  :;S-  •  2(10  cm. 


.,<>-'^~-  ■-,■■  ■ ,.  ■ i  .1.. .  '■^-' ■',r^^a''i'M"ii"«riiim~"<"1rr  T«  1  il  III    II 


►^J 
r>i 


A  Heriz  silk  ruy,  2ik1  half  19th  .ciiturv.  1^2  ■    11;  cm. 


BoTur.-Cnu.A,  1st  half  iSth  (.cntiirv,  44>: 


SALES  BY  AUCTION  MAY/JUNE  1979 


Selccticjii  of  Oriental  works  ot  art. 


;S     Tlir  I  oiiiuussfiir.  \l.n  .  I  'iT' 


GAi.KRlK 


f':R  ZURICH 
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^,. 


JM.- 
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■^."-'•w^.' 


I 


W:ii? 


».»,">. 


J|        v-i* 


)%»: 


V 


SckctKsn  nf  I'linipcui  porcelain  and  pottcrv- 


SALES  BY  AUCTION  MAY/JUNE  1979 


Henri  Manguin,  <'Fcnimc  ciuiormico,  1906. 

Oil  on  canvas,  signed.  74  ■  92  cm. 

Pri)\cnaiKc:  Collection  Hahnloser,  Bern. 


'^'xt&i^    ' 


M.'VURiCF  DE  Vlaminck,  <Rue  cJe  village^, 
c.  I  c;  ^o.  Oil  on  canvas,  signed.  ^^   ■  41  cm. 


I  he  (  luiiiciissciii    \l.n     1  •!    .| 


G 


A       B  f 


:()!.L1<R  ZURICH 


8001    /.IKK    II        >.\V  I  i/l   Kl    \\|.        KwilMKXsM     S        'll 


\    4-7  S'  ..1<  .       'I  M  I  \    •;  S  S 


Dm.uxh  (;ari[-.l,  LiiLiis  X\', 
Orinnlu  broii/.c,  signed  Si-(iHrmai\. 
M('\cnicnt  signed  Houhlin.  H  (;o  tin. 


Musk;.'\l  hr.^(  kh  i-c  L()(  k,  Louis  X\',  Mcikh.'iiel 

Red  lortDisc  shell  I.  .tse, 

MusK.d  inii\  (.nHiii  wiili  14  lluics,  pjaviii^ 

S  mclmhcs  11  1  ^  2  1,111 


'lAHLh   (    1.1  i<   K, 

Liiuis  X\'l,  P.iris  Sc\rcs  purccl.iin. 
Ormolu  hroM/c  nmuniLd.  11  40  tin. 


l^I^^^E^'^^^^iSFi 


.•%l:*.a_ 


r»J3:i.uSi**         ^aaiS^i^"''  ^EStjC-:.. 


Bi!4  (xi  X  K  Willi  ()R(,Ax,  (..  1  S20-  V3^  Bl.uk  1-orcst, 
total  height  with  (..ibiiict  241  cm 


GALERIE  KOLLER  ZURICH 

8001  Zurich     Swi  i/.i.ki.ani:)     Ramistkasse  8     Tel.  01/47  5040     Telex  58^00 


David  ViNCKEB(K)N,s  (Mechcln  1576-af'ter  1632  Antwerp).  Oil  on  panel.  71  x  112,5  •-'' 


oosT  de  Momper  ( 1 564  Antwerp  16^5  ).  Oil  on  panel.  50x78  cm. 


I  111-  (  nnniMSMiii    \l,i 


BY    APPOINTMENT   TO 

H.M     QUEEN   ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREV     a    COMPANY    LTD      LONDON 


BY   APPOINTMENT 

TO  H  M     THE  QUEEN 

GOLDSMITHS  SILVERSMITHS  A   JEKVELLERS 

ASPREY   a  COMPANY  LTD     LONDON 


A  ( ;c(ir<;i'  111  o\,il  siKcr  ira  tr.i\  fnt,M.i\  cfl  uilli  the  ai  iiis  and  uiniu, 

111  Sir  Alcxaiuli-i  Manloiialil  niCn.  Antrim.  I)\  Jolin  Stlioiicld.  lyc)-, 

W  riu;lii  1(17  o/s. 

()\crall  width  -jo  ins. 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR,  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 

Asprev  S  A    Geneva,  40  rue  du  Rhone,  Geneva  Telex    251  '() 

Telephone    28  72   77 


Telegrams:  Culleus  London 


Neales 


Fine  Art  Auctioneers 
Established  1840 


Important  Sale  of 
ENGLISH,  EUROPEAN  &  NORTH  AMERICAN  GOLD  &  SILVER  COINS 

Thursday  28th  June,  1979 
THE  MANSFIELD  ROAD  SALEROOMS,  NOTTINGHAM 

including  GREAT  BRITAIN:  Charles  II 
1662  Pattern  Broad  by  Thomas  Simon 
(no  berries),  George  III  1787  Pattern 
Spade  Guinea  (plain  edge),  Victoria  1839 
Pattern  Sovereign  (plain  edge), 


(k-orgc  III  I  7H7l';ittcrn. Spade-Ace  Guirui.     CommOnWCalth    I  65  I    gold  Unlte, 

Ipliiin  fdgel  7  oK  grammes.  Kxtremely  rare 


Charles  II  1662  Pattern  Broad  (by  Thomas 
Simon  I  Laureate  bust  with  ten  leaves  and  no 
berries  in  wreath,  almost  E.F..  extremely  rare 


lleoriie  III  of  England  i  H  1  j  (Hanover)  Pattern 
V  Thaler  by  I    Wyon.  h.()^  grammes.  Scarce.  I-^.I- 


Victoria.  IM  54  Pattern  Sovereign  (plain  edge) 
7.SS  grammes.  ILxtremely  rare 


(leorge  l\'  1  S2  ^  lun  Pounds  iCIosed  2  in 
date).  I  s  44  graniiin's  lirillianl.  I'.D.t'. 


William  and  Mary  1693  2-guinea, 

Gjeorge  IV  1823  £2  (closed  2),  Victoria 

1887  set  £5  to  3d  (silver  proof). 

EUROPEAN:  George  III  of  England  1 8 1 3 

(Hanover)  Pattern  V  Thaler  (by 

T.  Wyon),  Saxony  Frederick  August  III 

1  779  lo-Thalers,  Kingdom  of  Italy 

Napoleon  I  1808  40-Lire  (Milan), 

Hanover  George  V  1866  i-Krone, 

Czechoslovakia  1929  5-ducat  and  1927 

I -ducat;  Egypt  1922  500-Piastres  (proof) 

Ancient:  Athens  Tetradrachm  ,.    ,      .„  ,  k,    ,     ,  ^  ,^,^1   , 

Kingdom  of  Italy  Napoleon  I  i  8()8M  ( Milan) 
/  r->  /^  n      \  rwAJT    Oi.  a  r^r^  i  r^        •  1  i  40  Lire  rare  for  condition. 

(B.C.  490-482)  OWL  Stg.,  AOE  (Sq.  EpSllon)  ,  a  89  grammes.  AlniostF.O.C. 


World  Cioid  iind  Silver  including  Ci.B.  £5,  £2  (proof)  (3),  sovereigns,  half-sovereigns,  etc:  representation  of  France, 

Switzerland,  Mexico.  Scandinavia,  etc. 

North  America  C'lold  and  Silver  including  li.S.y\.  Gold  dollar  (5),  24-dollar  (2).  lo-dollar,  cents  and  others;  Canada 

specimen  sets  i  946-7-8-9  and  50,  dollars  and  others 

Medallions  include  Victory  of  Saragoza  1710  ( AE),  Vigo  i  702  (AR),  Anson  1747  (AR),  Napoleonic  War  (AE)  (15) 

and  others 

CATALOGUES  £1  (including  post) 

From:  Neales  of  Nottingham,  i  92  Mansfield  Road,  Nottingham  NGi  3HX.,  England.  Telephone  0602  624141 


n      I  tie  t'dnniiisscur,  \l,n    147' 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRICS 


■'^01. 


(  /rAn 


70,    SODIH    AUUl  [   Y    STRII    T, 

MAYFAIR, 

LONDON,    WIY    SFE 

TELFTPHONE 
01  -49  i   ■)288 
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An  exceptional  19th  century  Indian  Agra  Caroet 
with  an  ivory  colour  background  16'3       12  8 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD 


20  RUTLAND  GATE 
LONDON  SWy  iBD 

01  589  4128, 2102 


WHICH  IS  WHICH? 


Both  txicllcrit  chairs'  Yes,  up  to  a  point,  hut  the  one  awaiting  the  upholsterer  is  1765  and  all  that  it  should  be.  The  other  is 
IHHO  and  worth  a  great  deal  less    The  BADA  has  experts  111  all  fields  and  you  can  trust  them  to  tell  you  the  difference. 


A  list  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


:'>       I  hr  t'liiiiiiHssiiii .  \l.i\ .  1  i|;"M 


EREMY  LTD. 


25s  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0044 
01-352  3127 


Cables:  jKREMiyuE.  i.oNUfjN,  s.w.3 

OPEN  ALL  DAY  SATURDAY 


\Uinheis  of  The  Urilish  Antique  Dr.ilirs'  Associ.iliDn  Ltd. 
FINKS  1  ENGLISH  AM)  FRENCH  I-l'RM  1  URK 


An  imporuuit  rar\ed  wood 
and  i^nldcd  wall  mirror  ol  the 
i       Louis  Xl\'  jicriod.  Tliis  miiioi 
is  a  line  example  of  a  minor 
mamifaeturers  xvork  ol  this  dale 
tor  it  still  rettiins  tlie  oiit^inal 
soil  bevelled  plates,  and  the 
original  fluted  sitle  |)anels. 

Height  7' 5".  ->m  -"Jcnrs. 
Width  4'-'.i".  im  -^Hems. 


13  -  23  June,  1979 
13  June,  5. 00pm  to  10. 00pm.      14  -  23  June,  11. 00am  to  7.30pm.     Closed  Sunday. 


THE  GROSVENOR  HOUSE 
ANTIQUE  FAIR 


Admission  £2.00  including  illustrated  handbook 

Grosvenor  House,  Park  Lane,  London  WIA  3AA 

Telephone:  01-499  6363 


Ko-Yao  Vase 

Ch'ien  Lung  period,  1736-1796 

Height:  3  inches 


MONUMENTAL 

Miniatures  in  Chinese 

and  Japanese  Art 

An  Exhibition  &  Sale 
May  5th  through  June  6 


Ee^J  FRA 


td 


ORIENTAL  ART 

25  East  77th  Street,  New  York,  New  York  10021 
Teleplnone  (212)  879-5733 

Mf'fnf'c'^  iif  I'lr  Alt  dfxl  Anr,  <]:;'■:  D'\llrt^>  Lf-dQue  >j'  Ami-r^^a 


iX        1  hf  (  nnnolsM-Ui     \l,i\      I  I 


i;%2 


154BRQMPTQNRQADLONI)q|i^^^m^     TELEPHONE:  01-589  6454    CABLES:  KEILANTIQ 

Memberif  ^he  British  Antique  Dealer^  Association 


A   ^'il^    A 


Mi 


^-.A; 


An  exceptionally  fine  George  III  Adam  period  demi-lune  giltwood 
console  table.  Circa  ijjo 

Height  3ft.  oin.  (91.5cm)     Width  5ft.  lin.  (155cm)     Depth  ift.  loin.  (56cm) 
A  pair  of  French  Empire  bronze  andmm^^caridelabra.  Circa  1810. 


JOHN  KEIL  LTD:  ALSO  AT  i9THURL6E  PLACE    LONDON  SW7  2HQ.    TEL:  01-5894381 
8/9ULHET  STREET  ■  BA'I  H  BAi  2JU     TEL:  BATH  (0225)  63176 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 


EXPOSITION 


GEORGES 


Uiinyh 

Monvi-     111  lioi.i  ol  lis  Iiu.IlI 

lulhd-. 

SCULPTURES  BY 

"Al   MlAl^  Ml  r 

MAN/U 

ARI  Hlf't  MKIJ 

MARINI 

••AHI' 

•■MAIIHi  WS 

•HAH[1  11  » 

••MINGU//'l 

••IJONi  I 

MIRKG 

■(.bSAH 

••MOIIRI 

■tOUTUHIi  H 

•■NIGHI 

"i  IROCi 

•■i-Aino//i 

( AHKAS 

•niPLSI   II 

•1  A//1NI 

Rll  HMAN    f 

IjAHGAl  lO 

"ROLIIN 

•(_,Ri  LO 

••HOIJSSII 

HAJl  l< 

••SC  HI  tlH 

KlMNl  111- 

•SI  HRU  * 

••Kll  Fl 

•SRAMRINAlij 

■•HJMR 

••miNAIil 

•MAIl  I  111   A 

••wfRTHi  iwrn 

ANM  1  il  HI  RS 

PAINTINGS  BY 

AllMH  iN 

HARBl  All 

m/OMlif, 

KHI  IGHOf  1     (_ 

ULUIMI  N     J  1    VAN 

lAVfRr     IIIHN 

ROROUAS    R  1 

1  1  MKlln    J    P 

BOSfH    M 

IDIStAU    1. 

RHIANI  HUN 

LIJNr     1 

[II    BRtANSKI 

MANf     KAl/ 

(  AMt  RUN    D  y 

MAIU  HAND   A 

(  AWRIIjU    M 

MARHIW  W 

•I  ASSINARI 

MARINI    M 

(  HARUAIN    MIDI 

MARTIN  1  I  RHK  RIS 

(  OSGROVI 

••MAIHIi  G 

tULLfN    M 

MOMRI  H    1   III 

••DAUAIRt 

MllRRIi  1     J  W 

DIJI  r 

Nl  l')i  HI  R   G 

"f  U/ARII 

•*NOLH   A 

■•(ISSIMDIK  K 

OSItHlINU 

MIIERK  O   M 

••IJUGOI 

nl/GIRAI  IJ 

I't  ILAN   A 

••GAIL    IRANf-OIS 

Ri  RGY   S  H 

(jljRIIR 

■HIOPriK     IP 

HALS    IJIRK 

••ROBtfllS   G 

HUM    )  11  m 

••ROSIAND 

VAN  HMMSH  M    1 

SAN  I   AGUR 

••HFRVS     J 

IJNISRBtRGlR 

••HlJt.Hf  S   L   t 

VALTAI    1 

JAGKbON   A  1 

••VII  ALLONGA 

JURIU'j    H  H 

WAROQUIfR 

KREYIS    M  L 

AND  400  OTHERS 

..                    „„.„w,  It- 

•mini-  lh,iri  live  ^nik'^ 

MATHIEU 


CANVASES  GOUACHES 

May  10  through  31 


CANADA  S  LARGEST  SELECTION  OF  FIWE  PAINTINGS 

AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 

■  DEALER  GALLERY 

1438  SHERBROOKE  WEST  MONTREAL 
■     TEL    15141845  7471  and  845  7833        ^        . 

CABLE    DOM  GALLERY,  MONTREAL,; 


19lh  CENTURY     •     OVER  200  CANADIAN  ARTISTS 


MALLORY«/BATH 

ANTIQUE  SILVER  and  JEWELLERY 


t  ^''QiiMinnrij|||||,||||||,||||y[jlirpfflkg^|  "^llj^ 


"^--m^I 


W^mm^Z^iyu^^^ii/iS^Mumi^ 


\     /' 


^~i^ 


.i 


Gfor^iaii  silver  icapol  a/  unusual  pagoda  form. 

Irish.  Dublin  1H09.  by  Robert  Breading. 

also  carries  the  mark  oj  West  &  Sons.  21  oz 

Exhibiting  at  West  of  England  Antiques  Fair,  Stand  13 


Phone 
BATH 

65885 
65443 


E.  P.  MALLORY  &  SON  LTD. 

1^  Bridge  Street  )  pfc  ^^Bi  < 

and  :  BATH  BA2  4AP  |w^TK 

5  Old  Bond  Street  '  'miS 


Dickson  Cross  Antiques 


819  Fulham  Road, 

London,  S.W.6 

01-731  5778 


1  inc  French  Duectoire  IV!aht)gany 

Commode,  circa  1795. 

Height  X 1  cms     Length  96  cms 

Depth  49  cms 

Late  lXtii-(  entury  Four  Ford 

Leather  (hinoiserie  Screen  English, 

circa  1770.      Height  2  m  14cms 


Spccuilisis  III  ISih-cciiluiy  and  carlv 
l'Jlh-icii!ur\-  i'.nolish  mul  (  'oiiiinvnuil  furiiitun'. 


I  he  C  iiniiiiissrui .  \l.i\ ,  i  g7g 


^ 


FlUUlIKS 


Monday  25th  June  at  2  pm 
19th  century  English  and  Continental  Pictures 


Would-  X'crschuur 
A  tarnnard  scene  wilh  a  do.o-,  jK)ultrv.  and  a  ^rooni  IcMiding  to  cartlioises.  Signed,  on  panel 

To  be  ineluded  in  a  sale  oriine  Nineteenth  Century  Knglish  and  Continental  Pietures 

lo  he  held  on  25th  June  ](]■/<■)  at  J  pm 

Cataloojue  i  illustrated)  /,i.5<)  ineluding  j^tostage 

N'iewino  :  Thurs  (>  3  pm      Fri  (j  3  J^m      Sat  (j    u  noon  nK^-ning  ofsaK^ 


Phillips  the  Internationa!  Auction  People.  Founded  1796. 
7  Blenheim  Street.  New  Bond  Street.  London  WIYOAS. lei:  016296602 


Kt5l2l(tNikmW  IUTl«to«.IU>sl'l  WljvlilUK.nuN  Mniluii,  I  Kel  )l.lll. 

lonJunWlMW!  l,.nJ.»iN\Vl(il,A  K«K  V.k\ 

k!(r.'L'l,Vi(l")  kH)l7_'.".IIIH  kliej.","iHK«l 


Norlk,  fK-i)ptrlli>usi' 


S»tU«il>.)lii-"rii^i  CUsJ«»,I.'"'.MiHhK'lullSi        rtlvi.ul)ublin(iciw\rt  AmsHTii.vpii 

i\n.'i^Wcsi\lKiUmK'  ImI^^mI  Vdek.l  «■d^  Ui^mnihl  HL'-.'II  (.Lv^^-m  (.L'L'lKj  Wmlrv.il,  Vmno  ()lia«,. 

|,,|0,S(i-l.itil.>l  U-ID-ViLMdOl".*  lol(l512'J;V.''i(;(i  M  (WI,VlL'.V)H(;  NewVuHi'cC  I  Vision 


\U-n\lif  r^  ot  the  N.>iietyof  I  me  An  /\uc  liuneiT> 


__l 


''TheMost 
Beautiful  Hotel 

inNewlibrkJ 

That's  what  visitors  from  abroad 
sav  about  the  Pierre.  They 
acfmire  its  decor,  and  the 
architecture  that  meets  the  sky 
\\  here  Fifth  Avenue  joins  the 
park.  But  they  also  respond  to 
its  truly  personal  service,  and 
cherish  its  fidelitv  to  the  finest 
traditions  of  the  great  hotels  of 
Europe.  The  Pierre,  it's  a  rare 
beauty.  And  the  world  never 
has  enough  of  that.  For 
reservations  and  int\)rmation 
call212-83S-cS(KK). 

Ml  III  AM  \L  I   Al  hist  si  KM  |,  \|  VV\(,)|-;k,  \  \    111(120 


\1  W  \(,l  Din   IKl  SI  IK)L  SI  smKll     I  ID 
M.nilH'i  l'i,t,r.,Hl  I  I, .Irk   \ss,H  i.ilK.n 


Announcing  Volume  20 

Journal  of  Glass  Studies 


The    leading    international    publication    on    the   artistic. 

historical,  and  archeological  aspects  of  glass. 

Each  Journal  includes  a  check  list  of  the  nnost  recent 

publications    on    the   art   and    history   of   glass    and    a 

photographic  record  of  the  important  acquisitions  made 

by  public  and  private  collections  m  the  United  States  and 

abroad. 

Volume  20.  1  978.  contains  the  following  articles: 

Robert  J   Charleston 

Glass  Furnaces  through  the  Ages  (Part  I) 

A  Gold  and  Enamel  Box  in  the  Form  of  a  Glass 

Furnace  (Part  II) 
Helmut  Ricke 

Lampengeblasenes  Glas  des  Histonsmus 

Die  Hamburger  Werkstatt  C  HF   Muller 
Robert  H    Brill 

The  Use  of  Equilibrated  Silica  Gel  for  the  Protection 

of  Glass  with  Incipient  Grizzling 
Subscriptions  at  $15  00  per  year  plus  80  cents   (US 
postage/handling)  or  $1.50  (foreign  postage/handling) 
Add  New  York  State  tax  where  applicable. 

May  be  ordered  from: 

The  Corning  Museum  of  Glass  (C.R.) 

Corning,  New  York  14830 


D.  M.KLINGER 

ERSTES  NURNBERGER  KUNSTUND  AUKTIONSHAUS 
—  FINE  ART  DEALER— AUCTIONEERS- 
NEXT  AUCTION  May  5th.  1979 
lllus.  catalogue  -  Overseas  DM30  -  airmail 


Friednch  Volz,  signed   Oil  on  canvas 
32  '  45  5  cm 

Important  continental  furniture  16th-18th  century   Fine 
old  and  1  9th  century  paintings  -  works  of  art  -  porcelain 
scientific  instruments 


85  NURNBERG     Muhlgasse  I,  Tel.  09n -227690 
Cable   ■KLINGERKUNST  NUERNBERG.  W.  GERMANY 


EARLY  SPC  ONS 


Left   A  fine  Chiarles  i  seal  top  spoon  gilded  finial  in  pristine  condition  London  1  628   Maker  D 
enclosing  C 

Centre   An  interestingly  made  Charles  I  Apostle  spoon   St,  Peter  circa  1  645  An  example  of  the  so 
called  'LONDON  FORGERY  GROUP"   Excellent  condition  and  fine  quaiitv 

Right   A  Charles  I  slip  top  spoon  London  1  647   Maker's  mark  perhaps  a  "BOOT". 


Our  London  and  New  York  collections  feature  antique  silver  of  the  Inighest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 


Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.|.SHRUESa 


LOWON  43 r^USEUrvl STREET  LONDGTM  WCl  A  ILYTEL  01-4052712     NEWYORK  104 EAST 57m STREET  NEWYORK  10022 TEL  0101 -21 2-75- 38920 
Member  of  the  Bmish  Anligue  Dealers  Association  arid  the  National  Antique  and  An  Dealers  Association  of  America 


Speciohzing  in  19rh  b  20rh  Cenrury  Americon  Arr 


JAM€S 
DAMA 


IS  represenred  by 


CO€  K€RR  GALL€RY 

49  fosr  82  Srreer   New  York.  10028   212  628-1340 


L'ANTIQUAIRE 


i  ■  ■  \ 


Specializing  in  Fine 
16th  &  17lh  Century 
Furniture  from  France 
and  Spain;  Unusual 
Objets  D'Art;  Painted 
Furniture;  and  Objets 
de  Curiosite. 


16th  Century  Bargueno 
Spanish  Renaissance 
with  its  original  table  - 
very  exceptional. 


8645  Sunset  Boulevard,  Los  Angeles,  California  90069 
(213)659  2939 


WILDENSTEIN 

^^^H               RECENT  PAINTINGS 

E2r^ 

*ii 

^1       KAUL  KU55U 

^^VBV^ 

U^^^^^l                                    Until  I  Sth  May 
^^^^^^S^H                                      Admission 

^^F 

147  New  Bond  Street 
■    J                                      London  W.i. 

C  kI rouge 

Si    X    6cj  till 

J.J         I  111-  I  .mnnlSMlH  ,   \1,IS  ,    11),"'! 


w 

1 


I  /'(///•  ('/ ,!////  i^c.sso  iiurrors  o/  circhitccliiyctl Jorni  circii  I'^J 


I) 


/■'loni  our  <  n/ln  lion  of  oh/  Iji'^liJi  linnilurc.  di^phivcil  in  the  cii^hucn  period  rooms  of  a  (n'ori^nni   Mmior  lloii\c.  onl\  iliirn  niih's 
Ironi  Loiit/on.  on!\  onclitnir  h\  i  ar  h\  ilic    1 1,  or  fori]  iiiuiiiU  s  Ironi  kiiii;.s  C'roys  Million,  iniins  ( <ai  hr  i>hl  h\  urnni'^innni 

Members  of  ihe  British  Antique  Dealers'  Association 


PHILLIPS  o/HITCHIN 

(ANTIQUES)   LTD. 

L^/ie    I  r  iaiior  tTiouse 

Q(Uclnn,cS95im 

clophonc  Hitchin  206'    C^tf     ll         II' 

SI  I)  ()4fO  2(16 '        zy  lerljordsmre 


Phillips  HitcliMi 


M 


ICHA 


L  AYRTO 

A  RETROSPECTIVE  EXHIBITION  OF  SCULPTURE 
MAY  22, 1979  J||k  JUNE  30, 1979 


The  richnes  Ayrton's  vision  and  the  versa 

tility  o{  his  :id,    have   formed   compelling 

images  in  t  culpture,  paintings,  draw 

ings  and  eti  '  gs  which  comprise  this 

exhibition.    1  •  forceful  work  of  this 

foremost   C(  mporary    English   artist 

stands  out  i  background  of  17th 

andlHthcei  v  works  of  art. 


'^'m 


Icarus  111  Variant  ♦  Bronze  67"  »  1972 


Aryton's  work  is  in  the  permanent  collection  of 
many  of  the  world's  major  museums,  including 
The  Tate  Gallery,  The  Victoria  &  Albert,  and 
The  British,  museums.  Although  represented 
in  noteworthy  American  collections,  the  ma- 
jority of  the  works  shown  in  this  significant 
exhibition  have  never  before  been  seen 
in  America. 


M.    DARLING 

LIMITED 

FINE    ANT1Q.UES    AND    WORKS    OF  ART 

MEMBER;  NAADA/CINOA 
IN  ASSOCIATION  WITH  MICHAEL  LeMARCHANT  OF  BRUTON  GALLERY,  SOMERSET  ENGLAND 

3213  O  STREET  N.W.,  WASHINGTON  D.C.  20007/202-337-0096 


^na/re  G7^£uA  and  Gmtlne^itaC  c/c^vbr,  cMlnla/iif\ 
cAniujl/ue  ^eii}€£d,  ^me  cJniM-  Soxes 


i  i'ji:;  o'lr  i'oUvaioii  of  I'tii  and 


,^'' 


<P 


< 


A) 


Valuav.ons  for  Probate^  Insurance  and  Division 

Trirphonr   01-629  6261     Tttftiaphic  Adttrnt  "Euclatt  London  W  I" 


lVt'r-> 


rv9n  Invitation 

^"^  ...to  spend  some  time  each 
month  among  the  r^i&st  most 
exquisite  trBasuiBs  qfthe 
ancient  and  modem  World! 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

eo^'^^OISSEUR  $6.00  a  copy. 

1  year  $48.00  (You  save  $24.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $59.00  from  the  single- 
copy  cost). 

f-"or  these  substantial  savings,  just  fill  in  and  clip 
out  the  Subscription  Order  Form  below  and  mail 
it  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six  to 
twelve  weeks.  Watch  for  it! 

riiIT(i\\(MssiTiT 

?0.  Box  10120,  Des  Moines,  hiwa  50350 
YVSI  llcasc  send     k  Till-  ( OWdlSStl  R 

n     One  year  ( 1 2  months)  for  S4S.00 

(saves  me  S24.()()  iVom  the  single-copy  cost) 

D     Two  years  (24  months)  lor  SX5.(K) 

(saves  me  S5y.()()  from  the  single-copy  cost) 

n     Payment  is  enclosed     Q   Bill  me 


N.imc  —  - 


plcjsc  pnnl 


A  del  1 1 
(  ilv- 


-Stalc- 


-Zip- 


IHE  CONNOISSEUR  S6.()0  a  copy 


WsSl 


EXHIBITION 

English  and  Continental 
WA  TKRCOLOURS 
circa  1850-1920 


^fi  '  47  cms,  "A  Vcnt-tidii  Bulcoiiy"  Carl  Werner 

liKknlmj;  works  hy  |t)hn  Kullylovc.  Albert  I'.iKidwin.  H.  Sylvester  Stannard, 

Claude  Hayes.  I    B,  Hardy.  K.  |  (Iregory  K  A  .  lessje  King.  C,  Robertson,  K  |.  Poynter  R  A  . 

Ralph  Tndd  and  many  itthers. 

All  pictures  are  for  sale 

Opening 

SATURDAY  12th  MAY 

(no  preview) 

10am.  imtii  4pm. 

continuing  until  May  2f)th 

at  tlu' 

HAMPSHIRE  GALLERY 

I  S  Lansdowne  Road,  Bournemouth 
felephone  (0202 1  2  i  2  i  1 


MAY  EXHIBITION 

1 7th  Mav   13th  June 


James  Slurk 


1794   1X59 


19th  Century 

Watercolours  and  Drawings 

James  Stark,  John  Middleton  and 

Gen.  Morton  Eden 

(  rravclling  ciimpanion  and  pupil  of  Peter  de  Wint) 


GERALD  M.  NORMAN  GALLERY 

8  Duke  Street,  St.  James's,  London  SWl. 
01-839  7595 


.j.S'      I  he  C'i)iiiii>isseiir,  \l.i\ ,  I'iTm 


Silver  by  Robert  Garrard 

A  pair  of  ewers  1 85  inches  high  and 
a  sideboard  dish  26  inches  in  diameter. 
Date  Victoria,  1879. 


GARRARD 

The  Crown  Jewellers 

ii:  REGENT  STREET      LONDON  Wl  A  II 1       TEl  EPHONf    ni-7U  711 


»...thebest 
in^^€§;t  Qetmanjotu(halisrn<< 


The  Sudfieutsche  Ztjitung  is  a 
member  of  T  E  A  M  .  a  grouf)  of 
1  4  top  newspopois  in  1  0 
countries  all  over  Turope, 
Tfie  'Suddeutsche'  has  the 
fiighest  circulation  of  any  of  the 
throe  German  iiiembers.  (F  AZ, 
Welt  and  Suddeutsche) 
31  6,734  copies  average  Monday 
to  Saturriay,  1  st  guarter  1  978 

South  Geimany.  Suddeutsche's 
fiome  ground,  is  the  fastest 
ex[janding  business  area  in  the 


Federal  Republic,  and  it  is  here 
that  the  industries  of  the  future 
are  concentrated 

Anyone  interested  in  keeping 
in  touch  with  this  booming 
market  and  its  affluent  society 


That's  what  "The  Times"  said  about  us 


needs  the  Suddeutsche  Zeitung 

The  Suddeutsche  means  direct 
contact  with  a  fastidious  reader- 
ship demanding  authoritative 
information  to  a  very  high 
standard 


SiiddeutscMcZciTung 

The  wfjrid's  newspaper  froriT  Munich  A  member  of  the  T  E  AM   group 


(Top  European  Advertising  Media). 

ini  til,.  II  y 

Piihlir  il,r,  Ltil    f".2'j   52/  Fnllum  Rnjil  I  uridun  SW6  1  HF 
I.I  (II    'W.  //;'3"l 


Sc      I  he  I'oriihiisM'iir,  \l,n  ,  1 


o 


';|1  japanned  amiclian 

EARLY  FURNITURE 

ORIENTALAND  EUROPEAN 

WORKSOF  ART 


IB 


F:\hihitniiJ  at  (iros\cnoi  House  Antiques  Ian' 
13  22  June.  Stand  35 


ar 


mq 


TELEPHONE   01   499  2858 
CABLES    BARGRO  LONDON  W1 


OF     MOUNT    STREET    LTD.      I 


112  MOUNT   STREET  LONDON  W1Y  5HE 


^ 


Balthus 

Jean  Leymarie 


In  the  first  ever  book  about  one  of 
Europe's  most  highly  regarded 
figurative  painters,  the  artist  himself 
has  chosen  the  paintings  and 
drawings  reproduced  and  supervised 
the  making  of  plates. 

Balthus's  work  has  rarely  been 
exhibited  to  the  general  public  and 
this  superb  volume  is  eagerly 
anticipated  by  all  in  the  art  world. 

51  colour  plates  and  24  reproductions 
of  drawings 

£55.00 
A  Skira/Macmillan  Publication 


J 


BUMPEi      USUI 


April  17-May  25 


SALANDER 
GALLERIES 


831  Madison  Avenue  New  York  (212)879-6606 


I  111'  lonnoissi-iir.  \I.i\    i  m,  'i 


in  Hlonte-Carlo  ... 


m 

# 

^^ 

^ 

w 

m 

.^^ 

^•-    --n.** 

^-^ 

W^  HAVE  MOVED 
f  OO  METERS  AVI^AY. 


OUR  I¥E^V  PRElllll^^ES, 

LEADING  OFF  A 

PRIVATE  GARDEIV-COURr 

OPPOSITE  THE 

^SPORTIIVG  D'HIVER' 

ARE  IVOIV  OPEI^ 

RY  APPOUVTMEIVT. 


BLACK* IV ADEACJ  GALLERY 


5  BIS,  AVEIVlIli:  PRIIVCESSK  ALICE 

Phone  I  <93>  ao.7  7.40 


MO:VTE-CARI.O 


iMOIVACO 


Cablen  i  Bl^AWART,  .Monaco 


SPECIALISTS   l!V  FI!\'E   EUROI'LAiV  SCt'LPTtJRF,  BROIVZES  AlVD  IVORKS  OF  ART 
FROM  THE  1«TH  TO  EARLY   20TH  CEIVTLRIES 


From  France... 


A  handsome  19th  century  pine  armoire,  58^4 
inches  wide  (overall),  19V4  inches  deep,  7  feet 
a^^^^nches  high.  $5,750.00. 


STRASSEL 


A.S.I.D.MgMBER 


rffi 


i: 


^ 


T' 


m 


CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 

featuring 
FURNITURE  ORIENTAL  ART 

French.  EnBlish,  &  American       Largp  &  Varied  ^\fOiao 

SILVER  PAINTINGS 

CHANDELIERS  CLOCKS 

PORCELAIN  ART  CLASS 

BRONZES  BRIC-A-BRAC 

DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Galleples 

751  N.WELLS   CHICAGO. ILLINOIS 

312/337-4052    MON.- SAT.  10-5 

WHOLESALE  a  RETAIL 

We  arc  inlerested  in  purchasin9  worlhwhila  ARTot  all  periods 

VISA— MASTER  CHARGE 


Come  to  the  experts 

For  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

tor  the  most  speciahsed  and  comprehensive  service! 


M 


j  Fine  ait  and 
antique  packing 


Freight 
forwarding 


Rcgulai  container 
groupage  services 
to  East  West 
&  Cjulf  I'orts 


Empress  Place 
Lillie  Road 
London  S.\V.6  ITT 
IcI    01-381  0571 
Telex    917434  Ganite 


Regular  T  I.R. 
ser\ ices 
to  Europe 

Household 
rcmoxals 


I~~|  High  security 

CJl-rage 


and  at 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S.W'.I 
IcI    01-930  5383 


Insurance 
agents 


Immediate 
estimates 


Driver  guide! 
services 


Happy  and  kumli  I  shall  be  Gander  &  While  him  packee  me 


1000  HAMILTON  AVE..  LOMSVILLE.  KY.  40204    TEL:  (500)  587-661 1 


A  rare  opportunity  to  expand  your 
knowledge  and  appreciation  of  antiques. 


Antiques  and  Collectibles  Book  Society 

invites  you  to  jl 

lake  any  3  books  for  $1  each 

it  viiu  uill  |oiii  nou  fill  ,1  Iri.il  pen. nl  jnd  Ijkc  mils  '  iiKiri.'  hook^      jl  h.iniKnmc  iIimouiiIs  -    nvcr  Ihu  ncvi  12  ninnlhs 


Hero's  a  uondcrtull)  coiUL-nicnl  ami 
economical  way  tor  you  to  add  to  the 
pleasures  and  profits  ot  antK|ues  col- 
lectin<j    lt"stheneu  Antiques  and 
Collectibles  Book  Society     an 
invaluable  service  tor  antiques  and 
collectibles  enthusiasts    As  a  iiieniber, 
you'll  discover  a  broad  raiiL^c  ot  iin- 
portant  books  \ou  iiiight  not  learn  ot 
otheru  ise  —  troin  bottles  to  bo\es. 
turniture  to  tirearnis.  clocks  to 
ceramics,  toy  s  to  tools  to  textiles 
And  best  ot  ail  \ou  can  acquire  the 
books  oi  \our  choice,  all  in  the  hiijh- 
est  qualit)  editions,  at  sa\  iiiijs  that 
u  ill  delight  \ou    Join  toda\  aiul  take 
3  books  tor  onl\  SI  each 

iPuhlishcrs    I'rKLs  sh,.uni 

395.17.    THK    (OIIKIOKS    IIIISIKMH) 

(;ni)K  ro  HKh  \kms    \t    w;//./    on  ■,  .1 

1.24.'*? 

.^.VI.V^.   HIsroKK     \K(HIIK    It  Kr    S<HK(h 
BOOK.  (     H.,nn  ^n.>» 

.12705.   \MKRU  AS  K)k(.OI  I  hN  K)l  k   \KIS 

hrud.indhn,,!    K'..    v  11  SI.';."*? 

665K5.  OVKKI  OOKH)  IKrxslKhS:  \t«  (  nl 
IfCliblf  \nurii;)n  \nlic|ij(v  and   Vrlihulv./     liiii. 

'J.M.V5 

4.UI5K  K\KI>  WUKK  \N  DKOKMINC. 
IKCHNiythS.    \/     \U,M.'n     n.      -.W       S,./;,,m,/ 

5.1072-2.  THK   HI.STORN    OF    H  KM  1 1  KK.    <40 

illuslr.ilM.ns  ni..sl  in  i..|..i  ''  v  1.^  (  •<un:-.  .•■.  J  <■/ 
!,.,»  <h,.,.ks  S2'*.'<5 

37966-2.  CHKlSllhS  KFMhU  OK  IHh  Sh  \ 
SON:  1978.  Suiniiin.jU  illusli..u.l  (lui-./r.l  (  .'»'//. 
.,s:..l^..u,   ;/ k.   ■  S.17.50 


(values  to  $72.40) 

550O.V  IHK  llllSlkVIKI)  (;UI)K  K)  (OI 
IKTINC;  BOTTI.K.S.  (  Af»/n.  \  ()\ct  l(«Ki  illns 
II. .11. Ills    X','-  V  I  I"    S,.^/,  ,.,,7  $S.95 

.W(I75.  \MIQl  h  .IKV\H  R\  \  I'raidial  and  I'as 

sii.naleCuidf.  A'    (,,'IJ,mh,ii;  $K.95 

.14080.  \Mlyl  K  MKTAIVVARK:  Brass.  Bron/i. 
<  (ppprr.  Fin.  Wrouyhl  and  (  asl  Iron.  /  Mih  lull 
s':'  V  I  r  SI2.95 

68625.  PHII  \I)H  l*HI\  M  KMll  Kh  \M)  IIS 
M\KI-KS.  /    Srn,/,/    S'..    \  I  I  $12.95 

.19505.  (OI  I  K  IIN(i  (  HINKSK  KXI'OKI 
POKCKI.AIN.  /-  i,,;J,'n  l''il  illi]sir,,li..ns  ni,.iu 
in  ...i.ii    (lulsi/cd  $14.9.^ 

84.';S.1.  A  IRKA.Sl  RV  OK  AMKKK  AN  (  IO(  KS. 

/(    /'w/w.v    Oulsi/cd    llr.iMl\  illuslr.ilcd  $16.95 

.12920  2  \MKRI(  \N  Kl(;s  \NI)(ARPKIS: 
From  thf  St\tnU'inlh  (  inlurv  to  Modern  Times. 

//      I,.;)   h','^,nui,l      I  ..MsIlK    iMuMl.iIid      S':'     X    1  I 
(   ,'„tUs,n  :,./  w.(-'    ''  h.'.^k^  $25.00 

.12885-2.  AMKRK  AN  INIKRIORS:  Arihileiiuraj 
Digest  Presents  A  Decade  of  lmu^inali\e  Residen- 
tial l)esi(;n.  /'   A'./n,      SiinipIiJ.iiisK   illusir.ik-.l    '»'    \ 

i:    ( ,./,rln,/^  :,./i..H-  ;/.,.,.*,  $.15. (hi 


MKMBKR.SHIP  BKNKHT.S  •  In  addili.n  i.i 
■jfllin.:  ihrcf  b.i.iks  f..r  .mix  SI  (1(1  cKh  uhtn 
\i.u  |.iin.  ...u  ki\p  s.iMiiL'  suhsi.inliall)  ..n  ihc 
h.M.ks  \..u  hu\  •  \ls...  u.u  will  ininicduilcK 
bii..nK'  clii^ihfc  I.,  p.inii  in.ilc  in  .lur  B.inus  B.n.k 
I'l.in.  \Mth\.ivint:s  ..I  ,il  Ic.ist  Vil'i  ,.11  ihc  puh 
hshiTs  prkcv  'At  *  -4  ucik  inltr\,ils  (  IMiiiics 
PL- 1  \c,u  I  \.iu  uill  ii-LtiM-  Ihc  H.i.ik  (luh  News, 
dfSLrihinL'  ihi-  u'liiin;:  M.nn  Sclt-ilion  jnd  Al 
iL-rn.ilc  Sclcili.inv  l.iLkihi-i  uilh  .i  iljtc.l  icpK 
.  ,ird    In  .id.lili.>n,  up  l.>  1  linic-s  ,j  \c.ir.  \..u  m.is 

flLCIM'    .'IICI-.    "I    spcil.ll    M-lcill.ins,    .llu.lNs    .11 

suhsi.inii.il  disL.iuiils  •  II  \..u  u.inl  ihc  Sl.iin 
Scl.  1I1..11,  .11  (he  spcu.il  srlciii.in,  .1..  n.ilhinij 
.ind  11  \ull  be  sL-nl  I.i  \..u  .lul.mi.iln  .ilK  •  It  \.iu 
padci  .inolhci  SL-lcOnm.  .n  n..  b...ik  jl  .ill.  sun 
pK  indK.ik-  \..ur  thnKf  .>n  thr  t.iid,  jnd  rcluiii  11 
In  Ihi  .l.ilc  spcutir.l  •  V.ni  uill  li.ivc  jl  KmsI  Id 
d.i\si,.,lcLidc  II  bci.iusc.d  l.iu  ni,uldclivcr\  nl 
ihc  NeHS.  \.>u  sh.iul.l  univ.  .1  h.n.k  >.iu  iln  n..l 
w.inl,  w  f  L'U.ii.inu  i   r.iuin  p.isi.iuf 


5.1057.     \    IIISIOR\    ^n    (  OSn    \lh.    A      h,,nn,: 

$U.95 

?5.';95.  INSIDF    IHK  UOKIDOK  MINIMI  RKS 
AND  IM)M.llOI  Sl-S.   A..N«,  1   ,IN.I  H,.  k.muin     s\ 
y   I  I"     \,,lh.nr,  $8,95 

82880-2.  IKXrilh  <OI  I  I  (  IIONS  OK  I  lU 
WORM):  I  nited  States  and  (  anada.  I  illol  «iili 
. 111. 11  ph.il.i.jr.iphs  ''  \  11  (  .'»;j/i  ,m  J  .■(  >.•»»  ' 
h,;.k'.  $30.00 

.17.190.  (  Ar\I,0(.  Oh  \MKRi(  \N  \NliyihS. 
tl  K.uluim  I  .iMshK  illusii.iic.l  .jukIl  IM  si\i.s  ,in.l 
piKrs    XC-"  \  I!"    .lIHlp.i.jfs  $12.95 

549'*.1.  \N  II  I  t  STRAIH)  l)l(  IION\R\  OK 
(.1    \SS.   //      \,nm,ui     hjs    illusii.iiinn,     (iui,i/c.l 

$24.95 

I   Antiques  and  Collectibles 
Book  Society 

kivcrsi.lc,  \cu  Jl-is.a  IIXV?!!  V  .\iB 

I'Icr.c  .impl  iii\  .inplK.ili.in  t.ir  111. il  incinbci 
-hip  .ind  sond  nic  ifu-  Ihii-c  \  nlunks  indu  .iicd 
billinj;  iiic  $1  (Kl  ckh  1  .iijii-i-  in  puuh.isf  .,1 
h.isi  ihifc  .iddiln.n.il  SclcOn.ns  ..i  Mkin.ilis 
.luiin;j  Ihc  lirsl  12  m.iiilhs  1  .mi  ,1  inciiibu 
undci  the  mciiihcrship  pi, in  .kstiibcl  in  this 
.ul  S,i\in^s  r.inL'c  up  1.1  "id'-i  ,iihI  .hl.isi.hi.iIK 
cvt-niiuirc  M\  nicnibciship  is  i  .iiKcl.ibIc  jn\ 
IiiiH-  .ilk-r  1  buy  Ihcsi,'  thr(.'c  b.mks  A  shipping 
.111.1  h.indlini:  ih.iijjc  is  .iddcil  1.1.1 1 1  shipnionls 

3  books  for  $1.00  each. 

In.  Ik, lie  b\  luiinhii  the  h.i.  iks  \..ii  u  .:it 


\  tc\x  cv  pen  sue  b.  inks  L.iuni  .is  nfnu'  Ih.in  ..lk■ 
^  h.iki-  -    .IS  n.ilL-d  in  I  he  b.mk  ilesn  ipn.iiis 


N.iine 
A.klles 
(  ll\ 


Si.iie  ..    .  /ip 

Klllel  I'.i.id  111  (  ..nlinelll.il  I     S     .m.l  (  .iii.kI.i      ■ 

..nl\    I'li.es  sli.jhiK  hiehei  in(  .in.i.l.i   1  ■ 


II   i;.\s'i-  57iH  s'l'.,  r>ii:w  YORK..  IN.  V.  10022 

(212)  1*1.   3  21G6 


AGNEW 


1 DOIARD  MANf-T 


/.(•  (iCIIIIIII 

2><6    ■  22(1  mill 


FINE  PRINTS  OF 
FIVE  CENTURIES 


A  selection  of  etchings, 
engravings  and  lithographs 

by  the  Masters  Diirer  to 
Picasso  including  prints  by 

Rembrandt,  Canaletto, 

Tiepolo,  Stubbs,  Whistler, 

Manet,  Bonnard,  Vuillard, 

Lautrec  and  Matisse. 

^)  May    I  .lunc 

43  Old  Bond  St., 
London  Wl 


Tcl    01 -62*^61  76 


Mon   Kn9.3()  5.30 
Thurs  until  7 


S'>      I  111' t'omiiiissc-ui,  Miiy,  i'),'') 


The  Connoisseur 


Register  Advertisements 


WANTED 

PAINTINGS  WANTEDI  Private  collector  will  pay  top  prices  for  exceptional  quality 
19th  century  finely  detailed  oil  paintings  Elegant  figures,  Romantic,  Genre,  etc, 
scenes  D  Ridgeway  Knigfit.  DeBlaas,  Brunery,  Alma-Tadema,  Ludwig  Fischer, 
Ludwig  Deutsch  or  similar  Send  photographs,  description,  size,  price,  P  0  Box 
414273,  Normandy  Branch,  Miami,  Florida  331  41 ,  U  S  A  Phone  (305)  868-7108  or 
(305)  868  4361 

Porcelain  Transparencies,  ( Lithophanes)  wanted  any  size,  shape,  usage  Also 
W<ix  cirvirujs  ,iny  iicnod,  stenits  or  portraits  Blair,  2243  Ashland,  Toledo,  Ohio 
43620 

Wanted  to  purchase:  Briiisfi  19th  &  20tti  Century  paintings  and  watercolours  by 
Blinks,  (if  Bre.iiiski  Flint.  Lodf.'t,  Norton,  Nevinson,  Perugini  SKT  Galleries,  1450 
Bioadway,  New  York.  NY  10018  (212)  391   0385 


Hi-(jii!fi  ^{/vf'lnvttit'nn  dU'  ^'jfj  pfi  wttnt  iiuiunniin  t  4  00  tui  /.*>  wt}iji  lA/hich  must  be  prepaid  and  sent  to  the 
Advitisrinieni  Mjiiayei  IHt  LONNOISStilfl  NAllONAi  MAGA2(Nl  HOUSE  72BFIOADWICKSrRtl7  LONDON 
VvlV  ^tif  lOl  4J'J  /HAS)  Addresses  or  8t"  Numbers  must  be  inserted  and  replies  tu  the  latter  should  be  clearly  marked 
^illittie  hu>  Number    I  he  Hruprretu'S  ul  I  he  t.  unruusseur  arcept  nu  respurisibrlrty  lur  any  sales  allected 


FOR  SALE 

BENEZIT  Secondhand  set  1948/55  Edition  Library  Marks  £85  (SI  95  overseas) 
including  postage  C  de  Laperriere,  Hilmarton  Manor,  Calne,  Wilts  Tel  Hilmarton 
(0249  76)  208 

ATTRACTIVE  ROOD  SCREEN  carved  sandstone  Gothic  revival  Decorated 
period   Sale  pending  church  council  decision   For  details  apply  Box  1001 

KASTNER  PIANOLA  -  Exquisite  case  -  superb  condition  Easily  one  of  the  best  in 
the  country   100  old  rolls  of  music  included.  Price  £1,750   Reply  Box  No   1002 

MISCELLANEOUS 


Following  the  theft  of  part  of  its  collection,  CARTIER  is  looking  for  all  articles 
former  to  1925.  CARTIER,  1  3  rue  de  la  Paix,  75002  Pans  Te  261  58  56 

Bookspecialist  m  Portrait  Miniatures  and  Silhouettes  Catalogue  available  from  K  E 
Skafte,  International  Antiquarian  Booksellers.  Nykobing  4800,  Denmark 


MAIL  ORDER  PROTECTION  SCHEME  Publishers  in  mem  ber  ship  of  the  Periodic  at  Publishers  Association  have  cjiven  an  undertaking  to  the  Director  General  of  Fair  Trading  that  it  you  order 
goods  from  mail  orcJer  advertisers  in  The  Cotitwissttut  and  pay  by  post  in  advance  of  delivery,  consideration  will  be  given  to  compensate  you  it  the  advertiser  should  go  into  liquidation  oi  become 
bankrupt  provided 

1  You  have  not  received  the  goods  or  had  your  money  returned   and 

2  Vou  write  to  ttie  publisher  of  J  he  Contioisseur  explaining  the  position  not  earlier  than  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  months  from  that  day 
When  you  have  written  you  will  be  told  how  to  make  your  claim  and  what  evidence  of  payment  is  required 

We  guarantee  to  meet  claims  from  readers  made  in  accordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liquidation  up  to  a  limit  of 
1 7  080  per  annum  in  respect  of  all  affected  advertisers  Payment  of  any  claims  for  higher  amounts,  or  when  the  above  procedure  has  not  been  complied  with,  will  be  at  the  discretion  of  The 
Connoisseuf   b   i  we  do  not  guarantee  to  do  so  in  view  of  the  need  to  set  some  limit  to  this  commitment  and  to  learn  quickly  of  readers' difficulties 

T fits  guarantee  covers  only  advance  payments  sent  in  drrect  response  to  an  advertisement  in  this  magazine  (not,  tor  example,  payments  made  in  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)   Classified  advertisements  are  excluded 


Fine  pair 

Georgian  Silver 

entree  dishes, 

I0"xl4", 

with  shell  corners 

(Sheffield  warmers) 

by  Edward  Thomason, 

Birmingham,  1827. 


Wakefield-Scearce 
Galleries 


HISTORIC  SCIENCE  HILL.  SHELBYVILLE.  KENTUCKY  40l)b.■^ 

Telephrme:  .S02-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 

SILVER.  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  nf  America.  Inc. 

Write  for  our  new  illustrated  catulngue.  S.I. 00 


Robert  Noortman  Gallery 


Antoine  Guillemet 
1843  1918 


La  Seme  et  Notre-Dame 
vue  du  Qua:  de  Bercy 


Canvas    130  ■  200  cm 
Signed  and  dated  1895 


Fine 

Old  and  Modern 

Paintings 


Robert  Noortman  (London)  Ltd 

8  Bury  Street,  St  James's 

London  SW1Y6AB 

Tel:  01-839  2606  Telex:  915570 


Robert  Noortman  Gallery  BV 

Aalbekerweg49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 


Norman  Adams  Ltd. 

N     lo  1  l.iiis  I^o.nl,  Klll^lltslindgc.  Loildi)!! 
svx.  3 
I  (_! :  (J  I     s^v  S266 

/  ;//(■  I  Slli-iniliiry  liii^h^li  I  iiniiliirf  and 
l\  orh^  0/  An 

Thos.  Agncw  &  Sons  Ltd. 

4j  Old  Hoiul  Strtit.  I  oruloii  vv  i 
I  i-l :  ')!    (,2')  (>i  76 

l\ii)ilni\;^ ,  IWiitiioloHi  • .  I  hdu-nii^s  tind 

Alexander  Gallery 

4N  Sld.inc  Street,  I  oinioii  su  1 
I  cl    i>\    23s  I  "M  3 

;^V// ,)»/(/  ii)lli  ciHiKiy  l\\iik-'  ol  .\)l. 
I  f  I  )iikc.  Street,  I  Diulon  su  1 

111     111     i)l,i>  jo02 

Bentley  &  Co.  Ltd. 

(i\  Niu   Hond  Street,  I  iiiidon  V.l\  <;1)1 
lei    01    OJ9  (iCis  i  o^is 
.AnliijiK   jiu'il^.  Aiiliijiir  Willi  lic^,  Icu'cllcil 
ohjith  ol  .-\il,  Rii>^hiii  nuiimls 

H.  Blairrnan  &  Sons  Ltd. 

I  \')  Mount  Street,  I  uiilIuii  vv  1  >  sun 
I  el    01    4'j\  (J444 

/  .^7/;  (  ciilin  y  I  iiniiliiic .  Rn^ciii  y  liirmliirc , 
C'/n/d'.c  .\/n;i'»  I'ltiiiit^  diid  Work's  ol  .in 

Blond  Fine  Art  Ltd. 

!,  \  S.n  kv  ille  Street.  I  undiili  VV  I 

I  el:  01     437  1230 

/  in  iilitlli  iiiiliiiy  liiin^h  i>, millings  ilild 

iiiljiiiiK.  o}n;iihil  ji) mi\  iiiid  •^iiij)ln(  s 

Bluett  &  Sons  Ltd. 

4^  I  ),lVle^  Street,  1  olidoii  VV  I 
lei    01     ^2v  40  1N/3  3V7 

(  )U(iihil  (  Aiiimus,  icoih^  of  .lit.  and  hLiiiiu 
l\o,L-s  ol  A,l 

D.  Bouldstridge  Ltd. 

4^  I  ll\^(.r  Hel^r.ive  Street,  1  niidoii  svv  I 
I  el :  01    730  7S4.S 

S;ic,  (,)//>/  III  Ih^IisIi  AhIujuc  C7(1(^'>  <>/  liili- 
I  ~ili .  I  Sill  and  cdily-  iQili  iciiiurio.  Mciiihn 
H  AD  \  R(iO[;nis(d  supjdiii  lo  llw  (  'orp-. 
I  )iploiiiiilujui- 

Brod  Gallery 

24  St    ).iiiies's  Street,  London  svv  1  A  m.-v 
lel:  01    Su;  3S71 
enables:  IJrodart  Lt)ndoii  sv^  1 
Old  Mii^tcr  PiiiiitttK^s  iind  Dri>u'iH'^> 


The  Briiton  Gallery 

I  Iii2.li  Street,  liriiton,  Somerset  HAIooah 
Tel :  074  981  2205 

SpOililll^h  IN   lilllOpCIU  sdllpllUC  ol  llic   n)lli 

iiihl  joili  iiiiiinios :  .\yiloii,  liiiiyc,  Boindcllc, 
(  \ii  pciiiix  ,  ('.owici  HvUni\c ,  Ihiloii ,  l)iiiiinui, 
I )cii'hl  d' .Alliens,  hf^piiiii,  l\il(^iiinc .  Miiillol, 
Mooir,  i'lti-:  zolhi.  I^odni,  ll'IciuL- 

Colnaghi 

14  Old  Bond  Street,  London  VX/' 1 
Tel :  01    491  740S 

line  ()ld  .\histcr  Pdiiiliin;^,  l)i(itfiin;s  iiiid 
I'riiil}.,  I'crsuiii,  liidhiii  and  hldiiih  An 

Crane  Arts 

321  Kings  Ro.ni,  London  SW3 

Tel:  01    3S2  sN.S7 

i'.dily  \dii'o  I'diiilnn^.s,  .ll.so  yoiiin;  drlisL'^  willi 

irrci'cniil  flavour 

Crane  Kalman  Gallery 

17X  lirompteui  Ivoad,  London  SW3 

Tel :  01    s!^4  7 ><'>''> 

20lh  iiiiluiy  Hrihsh  diid  l:uroptdii  Mdslrrs. 

)'oilln;(l  Bnlisll  arllsl'-.  (Also  uiljlislly  iic^lcilod 

pdiuicrs) 

Crosby  Books 

I'.O    Box  100,  Lishgiiard,  Dyted,  Wales, 
(i.H 

!  el :  034  .S.S2  K)! 

( inciiliil  ('.III  pel  /)()()/,•>  sold.  (^dtdlo\;in:s,  li.sliin; 

iiidiiy  hooks  oil  fins  siihjcil  sent  flee  on  rcqiic.si 

Euston  Gallery 

I  20/1  3(j  I  )riinimoiid  Street,  London  NW/I 
T  el :  01    3S7  61 34 

l;.\tciisn'i  riiin;f  ol  (  )ld  dud  Coiileniporary 
Pdinlim;s  t'  Prints,  ^0  pdi^c  idhiloi^uc  iOp 

Fine  Art  Society 

14H  New  Bond  Street,  London  V^  1 
Tel :  01-629  51  16 

British  .An  ol  llif  igih  and  joili  centuries, 
Paitilim>s,  ll'dtenolours,  DrdU'ini>s  and 
Siulpture  cind  Deioralive  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  svii 
Tel :  01  - S3y  3942 

joth  century  .Masters  diid  (lontempordry 
I'dintin^s  diid  l)rdu'un;s 

Fox  Galleries 

S/''>C;ork  Street,  London  w  1 
Tel :  01    734  2626 
(tables:  Foxart  London  vxi 
Telex  :  26X04S  Extldiig 

line  I'dintiin;s  Brilisli  and  P.uropean  lyoo  to 


S.  Franses 

71  Knightsbridge,  London  swi 
Tel;  01    235  iXSS 

Oriental  and  P.iiropedii  C.drpels,  Tapestries  and 
Works  ol  .-{n 

Frost  &  Reed  Ltd. 

41  New  Bt)nd  Street,  London  w  1 

Tel:  01    6292457 

I Sih-  ii)tli  lenliiry  Pinilisli  and  Dutch 

Pdiniiin's,  (]oiileinpoidry  Pn^iliih  and  Modern 

l-reih  h  Pdinlitn^s 

Fry  Gallery 

SXjcrmyn  Street,  St.  James's,  London  swi 

Tel :  01-493  4496 

C'ables:  Fryart,  London 

P.in;lisli  U  dtercoloiirs  diid  Drawimis  ol  the 

I  Sill  and  igtii  centuries 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street,  Sloane  Square, 

London  swi  x  9m 

Tel :  01    730  041  1 

I  Sill  di\d  I  gill  century  Hn^lisli  Furniture, 

Porceldin,  Pewter,  Prints.  Decoratim;.  Pine 

ijuality  modern  (Uiina,  Crystal  and  Gifls 

Christopher  Gibbs  Ltd. 

I  i^  New  Bond  Street,  London  wi  Y  9AB 
Tel:  01-629  200S/9 

Old  Masters  and  Works  of  .Art 

Richard  Green  (Fine  Paintings) 

44  l)t)ver  Street,  London  wi 
Tel:  01    493  7997 

I  Sill  and  igili  century  Pin^lisli  Pdintiin^s. 

I  71I1  iMid  I  Sill  century  Dutch,  P'leniish  diid 

Ualian 

I  jtli  lo  I  gill  leiilury  P.uropean  Painliin^s 

Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

A  leadir\^  West  of  England  repository Jor 

Jewellery,  Old  Sheffield  and  quality  Electro 

plate 

Halcyon  Days  Ltd. 

14  Brook  Street,  F^anover  Square, 
London  vti Y  i aa 

idth  and  igih  century  English  Enamels,  Papier 
Mache,  Tole,  Tortoiseshell ,  Treen.  Sole  U.K. 
stockist  ot  contemporary  Bilston  enamels 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  London  wciA 

ii;s 

Tel:  01  -<>36  2 121 

/•(>/(•  iSth  lentury  English  Furniture  and 

Works  oj  .-in 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

()-j    70  C  h.ilk  F.irin  i^o.id,  London  NWl  XaN 
l-ine  I  yih  to  eaily  igili  leiiiury  flirniture, 
I  loi  ks  diid  works  ol  drl 


Heim  Gallery 

59  Icrinyii  Street,  St    |anKs\,  I  (iiKlon  svv  i 
Tfl :  oi    4<)}  oCiSS 

0/1/ A/iJ_\frr  I'iiiiilnn;^  iiiiii  Siiilplurc^  iti  ni,uhii 
hron:f  Mid  itrrMottii 

Milne  Henderson 

99  Mtuint  Street.  Loiulon  \v  1 

Tel:  01-499  2S07 

(  Juiif-r  lUid  Iciihiinsf  l\iinlnn;s.  Icipaiusf 

sirciiis  iiiiii  prnils .  <  >tnnlal  I'mhrohltry 

Hennell  Ltd. 

I  1  )avies  Street,  Berkeley  Stiii.ire,  Loiicion 

W  I  V    2  N  >' 

Tel ;  01    499  301  I 

Aiiliquc  ai)d  Modern  jfirtlUry  and  Stlvtr , 

Doimslu  Sih'tr  hy  the  lliinuU  jroiii  17^7 

Holmes 

29  Old  Uoiul  Street,  Loiulon  u  I 
I  el:  01    493   I  (<>4 

jru'clhry,  Aiithjiie,  1  utoitau  and  tiiic  Modern 
Silrer 

George  Horan 
(Oriental  Antiques)  Ltd. 

}X.\  Keiisingtcm  C'luinh  Street.  1  oiijoii  vvS 
Tel:  01    <;37<;s^2 

By  tipi'oiiiliueni  lo  (lie  (  '.orps  Diplomatique. 
I'l'ie  ()rieiildl  Ceraiuh^,  Bronzes,  jades, 
li'ones ,  ( .'<(M'///i^i\  etc . 

lona  Antiques 

St.nui  I  I ,  A  lit  u|  III   I  l\  [H  1111,11  k  el , 
1(>  KeiisinL;tiiii  I  iii:,li  Street,   I  oirIiiii  U  S 
I  el :  111    >)]-  74;,  > 
U)lli-tenliii  y  l:n^;li^li  ,1111111, il  p.iinliiio^ 

Alan  Jacobs 

1  s  Moteoiiib  Street.  Helj;r.i\e  Squ.ire, 

Li>ndt)ii  swi 

Tel:  01    235  S944 

Spetialisui^i  in  17th  utitiny  Diiiih  and  ileinish 

Old  Master  Paininn;s 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  koiulon  \^  1  "i  901) 
Tel :  01    C)29  2550 

<  )ld  and  Antiijue  C'.autasian  and  ( )neiilal  liiii,;s 
and  ('arpets 

R.A.Lee 

I --9  Bruton  Place,  London  wi 
Tel:  01-629  5600  and  499  6366 

llorAfi  (>/  Art,  fine  Furniture,  CJoiks  and 
Armour 

1  ittle  Gallery 

5  Kensington  C^hiirch  Walk,  London  vv  S 

Tel:  01-937X332 

Tuesday  to  Saturday  i  i  aaii.  to  6  ptn   or 

by  appointment. 

if!th,  igih  and  20th  century  IWttercolours  ,ind 

Draivm^^s 


London  Art  C^entrc 

1  S'  10  ko\.il  (  )pi  r,i  .\\,  ,ide,  I  \a\  in.irkel. 
I'.ill  Mill.  1  miuImii  su  I 
I  el    I'l    .;{!.   :<,--,) 

Why  I'aymoie'   /  2  s  \oi  (.\,p<i-ilt  I  y .  h,iud 
iati'ed  liaiued  itadition.ii  I  m'hJi  ,'il  juiinlnn;^ 
on  I  ,inr,i^ 

D.  M.  cS.  l\  Manhcini 
(Fctcr  Manhcini)  Ltd. 

i'i9  LIpper  Herkele\  Street,  ruiliiMii 
Si|u.ire,  1  (inddii  \\  1 

leLnl     723C,S9S 

Meiiihei  H  .1  /)  .1    Spiitali^l  in  inn   /'((,'/( 
.■\nli,jue  I'oiieLiiii.  I'olleiy.  I  >ell!ir,ii(  and 
Ijianiels 

Marlborough 

•")  A I  be  in. 1  tie  Sttec  t,  I  on  don  u  1  \  uii 

Tel    01    t,u)  s  101 

(".ibles     Boiul.irtos 

Inn  nnj>ie^-^toiii  'I  ,tiid  jolli  lentnry  l'ainlin\;^. 

I)t,iuin\;^  and  "^lulptiae    (  iiaphu^  and 

l'holO{;>aplis  hy  Icidim;  jolh  (cntuty  .■\rli--l^ 

Roy  Miles  Fine  Paintings 

'1  I  hike  Street.  S|    j.mies's,  1  oiidoii  su  1 
lei    1)1    vMii  Xoris.  (  .ihles:  Miles  Art 
loiulon 

(l,iller\  hdiirs    M(>iul,i\    lnd.i\.  m.iin 
S  p  m 
I  1, 1, 'II, III  i.uiiiiih:^  ,111,1  (  >/</  A  /wwiM 

John  Mitchell  &  Sons 

S  Neu    Bond  Stnet.  I  oinloil  U  I 
Tel    01     493  7s'i7 
( )hl  M,istei  i,iiniin\;^ 

Morton  Morris  &  Company 

?2  lUii\  St  I  eel.  Si    I.iiiu  s\.  1  oiuloii  sv\  n 

CiAl 

lei     01     i;io  2.S2S 

/  ii\;h^li  p,iiiitin(i^  and  ,li,nrin\;--  .'/  the  i  'ih . 
I  .s'f//  ,ind  e,iily  1  oili  1  eiilinii^ 

Gerald  M.  Norman  Gallery 

X  I  )uke  Street,  S(    |,iines's,  1  oiuloii  sw  i 
Tel :  01     XV)  7s9S 

/ ■(/;(■  e,iily  /■/;i^'/iv/;  ,ii!il  lieinh  II  aleuoloin^ 
and  I  )nji/'i/;^iv 

James  R.  Ogden  &  Sons  Ltd. 

42  Puki' Street.  St    |aiius's,  London  sw  I  Y 

6n| 

Tel:  oi-c;30  33  s3 

Spenalists  in  Aiuient Jewellery .  Jewellers  and 

Sih'ersniiths  for  four  ^leneration^    .'\lso  at 

Harroi^aie 


Parker  Ciallery  (hstb.  1750) 

2  Albi  Mill  U   Sin  (ill  mdi  '11  'A  I  \    oil 

lei        1      i';9  sv  •<, 

M,niih  .  Mihi,ity,    l,'ju>\'i,iphi,.ii.i>i::  Sj'.Tfifn' 
iainlin:'',  I'linh.m,!  II  aliii,d,'ni      <  I'l  \Lip^, 

Ship   \l,<,teh  .1,1,1  (    int.'- 

David  Pcel&  Co.  Ltd. 

:  (  .11  los  I'l.ii  e.  Mount  Silt  1  I.  1  .  .iidoii  'A  I 
/  inopt  ,111  1 1  ork'y  ,>t     \rl 

Phillips  &  Harris 

S4  KeiiMiij^to'i  (    ii  .iri  li  St  I  eel ,  I  01  id  mi  U  s 
I  el    01    ')\-  !,{  \\ 

Seh  ilid  luioiu  ,in ,  >  >ntiil,il  turn  mix  ,ind 
ll'ork^  ol  An 

Piccadilly  Gallery 

li'i.i  C   ork  Stre^  t.  I  ondoii  u  1 
III     III     <'i29  2N~s  .llld  I  i|     4i;9  4''i!2 
British  ln;in,ilire  I'tiiiilei^.  Iiili  nutlion.il 
Symludi^t .  Im;eit\lil  l\  I'rk-    Mu^init  ,ju,ihly 
British  and  (  ontinent,il  I  >i,iirin^;^ 

Pitt  &  Scott  Ltd. 

20  24  Ldeii  (  il  o\  e.  I  01  id 01 1  \~  S\  I ) 

I  el    01     ()ir  -  \2] 

I  ele\     2lSs7 

l',iikiii\;  and  ^hippin\;  ol  tun-, in  iioiL:^ 

llnoii\;hi<iil  tin   iroild 

H.  W.  Poulter  &  Son 

279  I  lllll.lin   Ko.kI.  I  olldoii  s\v  lo 
lei    01     3S2  :'2CS 

/  ,s7/;  1  eiilni  y  (  hninn  y  I'le,  1^  ,  (  ,i,ih  ■■ ,  /  1  luh  1  ^ 
and  (   ihiiuleliei^    Re^lotatioii^  in  M,iihle 

G.  T.  RatcliffLtd. 

l)iir\v.irds  i  I. ill,  KeKedoii.  l>se\  i  cu  2I'(. 
SLRK    ILY  I  RADLONI  Y 
I'normoiis  Antique  liirniluie  ^lo,k-^  in 
^hoinooin  iondilion  in(liulin\i  laajiui  and 
deiorated  pieu^ 

Howard  Ricketts 

I  So  Ne\\   Bond  Street.  I  oiidoiiw  1  ^  9i'ii 
Lil  .01    41 «;  1 1)^  i 

line  I  nu'pe,in  .  l/(/i^  ,iiiil  .\nihuit .  hLiinu  ,iiid 
W'oik^  ,'l  .{it .  I  ,nly  rh,<io\;i,ipln,  M,itinal 

Frank  T.  Sabin  Ltd. 

4  New    Bond  Street.  I  oiidoii  \\  1 
I  el  :  III     4i;9  S  s  s  ? 

In^^li^h  l',niiliii\;'- .  II  ,ilei,idi''iii  ■■  ,ind  line 
■\nliqii,ni,in  I'l ml-- 

Spink  &  Son  Ltd. 

5  7  King  Street.  St    j.mies's,  I  oiuloii  su  1 
I  el :  111    930  7S.SS 

C  '.ibles     Spink   1  oikIoii  su  I 

(.ei)(^.  Mid,lh  and  (  >i,lei^.  (  )iii  nl,il     \ii 

I  in;!  1^1  I  I  mil  nil  e .  I',nnlni\;-- .  I  h,iii  nn^^ .  ,11  id 

Silrei 


Stair  &  Company  Ltd. 

I  21)  Mount  Street,  LoikIoii  w  i  y  sm* 
Icl:  i)\    499  174^/"7^S 

line  Ijh^UsIi  Itirtnltirf  ami  Woriis  oj  Arl  oj  llit 
I  /ih  ami  I  Sill  tciiltinc\ 

Trevor 

24    2S  Mount  Street,  I  ondon  ve  I 
lel  :  01    4<;9  S22M 

hnporlatil  sioih  1  Stii  ami  caily  1  Qlli  icnliirY 
I  iiniilun-  ami  1 1  ork-^  oj  .\tl 

Johnny  Van  Haeften 

I  So  New   Bond  Street,  London  WIY  9I'I> 

lel:  01    499  iXSs 
''  ilil  Mallei  I'ainltini^  •  /'''""  ij'ally  oj  the 
Diiltli  ami  l-lniu-^h  Sihooh 

Earle  D.  Vandekar  of 
Knightsbridge 

I  jK  Hroiiipton  Ko.id,  1  ondon  swj 

I  el;  01    5X9  H4Si/j39^ 

Telex  :  I'.iv.int  917447 

Mrmlwrsol  HA  DA   amIC.I  NO  A. 

/.((ri^'c  '■loih  oj  line  C,7n»/c>(',  (^otiiiucnlal  ami 

l.m^lt-.h  I'orcilaiii  ami  I'ollcry 


Weston  Gallery 

Weston  Lt)ngville,  Norwieh,  Niirtolk 
[el:  Ni)rwicli  860572 

Diitili  and  /•"h\'//s7)  Paiiitim^s  jroni  1  71I1  -  igth 
(niltiry   \or\i'i(li  Sthool  and  Duuh  Roiuaiitu 
Masters 

Louise  Whitford  Gallery 

2SA  Lowndes  Street,  London  swi 

Tel:  2.^5-31  SS 

I. ale  iQtIi  ami  early  JOtli  eciittiry  En<i^lish  and 

liiuopean  paintiin^s  specialisitii^  in  works  oJ 

.■\ustraliaii  and  Middle  liaslern  interest. 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  LondcMi  wi 

Tel :  01  -629  0602 

Cables:  Navild,  LondcMi  wi 

Telex:  2671  ss  Navild  (". 

( )ld  Master  and  Impressionist  l\untni{;s  and 

1  )rau'nn^s 

Williams  &  Son 

2  Grafton  Street,  London  wix  UB 
Tel:  01-493  S751 

fine  Traditional  Fni^lish  and  Furopean 
l'aintiin;s Jrom  the  igtii  &  201I1  centuries 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 

London  wi v 1 af 

Tel:  01-629  14S6 

F'lne  Rei>eneY  furniture ,  Works  oj  Art, 

Valuations 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930473^/0729 
Important  iStli  century  Eni^lish  and 
Gontinental  Porcelains  and  Enamels, 
(collectors'  pieces  oj  Museum  quality 

W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's,  London  swiY 

6qu 

Tel:  01-930  6463 

[■'iiie  Stock  oj  .Antique  Siluer 

Harriet  Wynter  Ltd. 

3.S2  Kings  Koad,  London  SW3 

Tel:  01-352  6494 

Telex:  21H79  Harriet 

.'\ntique  Scientijic  Instruments  and  new,  second 

hand  and  .Antiquarian  Books  on  the  history  oj 

scieme  and  technoloi^y 

Charles  Young 

Seeond  Hoor,  Old  Bond  Street  House,  6-8 
C~)ld  Bond  Street,  London  wix  31  A 
Tel:  01-499  I  I  17  &  491  3430 

l:in;lish  I'ainlnnis  lOoo-igoo 
and  Old  Masters 
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.411  cxiuhitiirs  arc  lucinhcrs  of 
I'lic  British  .iiiticjuc  Dealers  .AssncimiDn  Ijj. 


Assembly  Hooins  -  Bath 
- 1 1  Mill  to  7  pill  daily. 

Tn('s(la\;HtliMav- 
SatiiidaN,  LHhMaviori) 

•  ♦ 

OITicial ()|)ciiiti<ial -i  ;{()|. rii, Tuesday Hth  May 
In  l);t\i(ISIi<"|)h(r(|()ril>('liall(»l  tlicWoridW'ildlitclMiiKl 

A(l I n issi(  )M  on  I y  (Sr)|  >.     (  at ; 1 1(  )^i k 's  1^)\  ). 
AdniissioM  I'l-'if)  incliKliniicatalotiiic. 
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lAHini  i  !().\ 


An  AnlhologA'  of 


FRENCH  SCULPTURE 
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Bruton  Gallery 

Bi  III!  Ill  Snmrrsf  I  HA  111  II. \H  l',n<;laiiil 

I  r!r])liiilir  117  I  <|.'il    -'Jii') 


More  Art  and 
Antique  Dealers 
and  G)llectors 
read  F.A.Z. 
than  any  other 
national  quahty 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Adverlisemenl  Olfice  (New  Address): 

10  Hans  Crescenl,  London,  SW  IX  OU,  Tel.  01-235  7982  or  01-584  1501. 

Altcrnalively  please  apply  direct  to  Frankfurter  Allgemeine  Zeitung, 

R().  Box  2901,6000  Frankfurt  am  Mam  1,  West  Germany,  Tel.  759  11. 


franffurler^llgcmeine 

ZEITUNG  FOR  DEUTSCHLAND 


1^4       I  Ik' l'i>iiTUMvsi-ur,  \l.i\ .  I'i7'i 


Chris 


t. 


London 


Friday,  May  2*5  at  10.30  a.m. 


Important  Victorian  Pictures 

The  Properties  of  The  Lord  Faringdon,  David  Kelly,  Esq.. 
The  late  Ernest  A.  Cropper,  The  late  Arthur  Holden  and  others. 


|()hn  Ircclcnck  Lewis,  R.A.:  An  Intercepted  Correspondence,  Cairo, 

signed  and  dated  1869,  on  panel,  50  in.  by  ^5  in. 

(7(1.1  cm.  In  88.8  cm.). 


Christie^s  m 


London 


Friday,  May  25  at  10.30  a.m. 


Abraham  Solomon,  R.A.:  The  Lion  in  Love,  inscribed  on  an  old 
label  on  the  reverse,  28  in.  by  5  ■)  i  in.  (71.1  cm.  by  90.1  cm.). 


Sir  l-.dward  Colev  Burne-Jones,  Bt.,  A.R.A.:  Green  Summer, 

signed  with  initials  and  dated  1868,  2^  ^  in.  by  41 1  in. 

(64.7  cm.  by  106.1  cm.). 


hh       I  lie  I  nnilcilsvui     \\.i\     t  ■!    -I 
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Christie's 


London 


Friday,  May  2^  at  10.30  a.m. 


^  -%'^U- 
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lanus  laccjucs  'I'lssor;  The  Artist,  Mrs.  Kathleen  Newton 

aiul  her  niece  l.ihan  (ler\e\  hv  a  river,  sii^necl,  on  panel, 

I  1 ,',  in.  h\  ^-j  in  {2<-).i  cm.  by  19.6  cm.j. 

('d/a/oo/n'  f  /  ^f  illustrations.  i>hl/idiiio  jf  in  colour)  i4.>!<>  (%9 ■<><>)  post  paid 


Christie's 


London 


Thursday,  May  3 1  at  10.30  a.m.  and  2.30  p.m. 

Fine  Antiquities 


Sassanian  bronze  horse,  3rd-6th  century  A.D., 
6|  in.  (17.5  cm.)  long. 


Attic  red-figure  column-krater, 
by  the  Mving-Angel  Painter, 
1st  c|uarter  ^th  century  B.C., 

1  <)  .1  in.  (39.')  cm.)  high. 


Unusually  large  Cycladic  marble 

head,  circa  2500  B.C.,  7^  in. 

(19  cm.)  high. 


C-u/:  '    •■-  f  ■-  ?  plates,  including  5?  in  colour)  £4.80  (%p.oo)  post  paid 
.-Ml  .w,-/,>  subject  to  the  conditions  printed  in  the  catalogues 


(i,S       I  In-  I  .iiirioisMiii     \\.\\     I  . 


k 


Chri 


New  York 


The  Christner  Collection 

The  Property  of  Mrs.  John  W.  Christner  of  Dallas.,  Texas 


Hnglish  sil  basket,  by 

Paul  Dc  Lann'ric,  1740. 

T 


1^"^ 


Louis  X\'  siphon  barometer,  mounted  with  Sevres  porcelain  plaques,  painted 
in  the  manner  of  Dodin,  signed  Passemant  au  Louvre,  zGj  in.  (68  cm.)  high. 

Pair  of  Meissen  Kakiemon  porcelain  vases,  with  Louis  XV  ormolu-mounts, 
circa  172^,  overall  height  14  in.  (5^^  cm.). 

1  hursdav,  |unc  ^  at  2.^0  p.m.  Important  English  &  American  Silver  &  Objects  of  Vertu.  Volume  One. 

(Catalogue  l,()  ($iX)  post  paid  (Paul) 
1  ridav,  June  X  at  2.;o  p.m.  Important  Continental  &  English  Porcelain  &Faience.  Volume  Two. 

(^atalou;ue  //;  ($iK)  post  paid  (Russ) 

Saturdav,  |une  9  at  2.^0  p.m.  Important  French  Porcelain.  \'o!ume  Three. 

(^atalo.yue  (9  ($iS)  post  paid  (Janiece) 

f.xhihition  about  <,  da\s  prior  to  tiate  of  sale.  Please  order  catalogues  by  volume  number  and  code  name  which  is  in 

liratkets  with  cheque  or  money  order  m  IIS$  payable  to  C  hristie's. 

\  Illume  I\'.  Important  English  &  Continental  Porcelain  &  Faience. 

To  be  soltl  in  October,  catalogue  /^i  5  ($2^)  ,  (Dodin),  available  about  (  )ctober  i. 

The  set  of  four  (Christner  catalogues  for  £35  ($65). 

<  hnstK-'s  sl.iiul.inl  ch.irL'i  lo  iln  Sclkr  \iill  Ik-  .<  ci>nimi'.sM(in  i>l  lo",,  m  .uUIiimjm  i.i  iIu-  io",,  prcmiuni  [Liul  In  the  huvcr  .is  p.in  ol  lln-  pifrth.isc  price 

Catalogiu'S  also  available  at  Christie' s,  8  King  Street,  St  Jawes's,  l^nidon  SW i  Y  6QT 

I'c le phone :  01-8^9  po6o 

(:hristil:'s  NL.w  >'f>Ri^'    ^r,-,^AnK  /Whnul:  new  york  10022   212/826-2888 


Wer  AntiqOitdten  sammelt,  braucht  die  neuen 


liquitaten-Kataloge 


Orientteppkhe 

m.  MM    I  i 


\ii\lii1i'ninv  III!  .hull 


aus  dem  Battenberg  Verlag,  Munchen 


Porzellan 


Glas 


Sm  lull   17  M  hiciicii 


111  I  orhcri'itiiny, 


Sothcii  fisiliii-iH'ii 


lii\liticiuiiii  III!  Jiini 


Neue  Bande  im  Friihjahr  1979 


ORIKNTTKPPKHK 


Band  I:  Kaiikasischc  Teppiche 


Id/;    lhiii\    i.ilci  iS-l    Scilcii    mil    fjll   l(iihiy.t'ii    iiihl    l-ll    scliniiizwci/ic/i 

\l>l>il,liiiiy,<'ii    fapcrluuk  DM  -IS. 

Die  AuswcrUing  ilci  scil  ubcr  /wci  .hihrcn  mil  iingcwohnliLli  grolk-r  Sorglall 
bclricbcncn  Voairbcilcn  b.il  gc/cigt,  dab  fur  cm  wirkhch  bniiichburcs  Nach- 
schlagcwcrk  uiul  HL'slimmuiigsbuch  ubcr  '>()ricnttL'ppn.hc«  libcr  lOOO  unler- 
schicillabc  Sluckc  gtveigl  wltcIcti  inusscn  Dcshalb  haben  sith  Autor  und 
\crlag  /ii  (.-incr  Aultcilung  m  nichrcri.-  Handc  cnlschlosscn.  Die  wcitcrcn 
Uantk-  wcidcn  tiic  IV-rsistllcn,  lurkmcmscbcn  uiul  AnatnlischL-n  Tcppicbc 
bcb.indL-hi  uiidab  19X0  crschLMiiLTh 


POR/KM.AN 

Ik/)   (ilniiii  I  III, I         (.11    Jus  .Sciliii  mil  III     ^(1(1  nils  luihr^fti  .MihiUliiiKcii 
l'„iuil<,i,kl>\l  J>'.SI) 

I  nil.-  Kuiisihisldiikcnn  mil  jabrclangcr  irtahrungim  /Xuktionswcscngibl  hicr 
anliand  von  "^IIO  Stutkcn  aus  2(1  dculschcn  und  inkTiialionalcn  llauscm  dcs 
Kunslhandcls  cnK-n  giob  angi.'l(.-gli.-n  UbL-rblick  ubcr  dieses  viclsciligc  und 
rci/vollc  Sammclgcbicl  in  dcr  I'mllihrung  wcrdcn  ncbcn  Technik  und 
(icsi.hn.lilc  dcs  P(ir/cllans  allc  wichligcn  Maiiulakturen  luiropas  mil  ihren 
upisihcn  Markcn  vdigcstciil. 

IKONKN 

lull  llclmiii  liiciiskf  liiiiiiiii  J/  \  J7..^  iiii.  III.  J7J  Sciiiii  mil  Sll  liiil)i:j,tii 
uiul  J<li  \Ji\Mii:\\filicii  MihildumJiii  (iini.icimii  mil  mcliiiiirhiiicm  Siliul.:i 
u/>isjil,r.:  DM   X 

/uni  cislcii  \1al  wcrdcn  in  cincni  Buch  /u  dicscm  Ihcma  nicbl  die  (aus 
lispaimsgrundcn  oil  wicdcrholl  abgcdrucklcn)  Spit/cnsluckc  aus  Musccn 
gc/cigl.  sondcrn  ^01)  Ikoncii.  wic  sic  icdcr  Sammlcr  nnch  hcutc  kaulcn  kann 


CLAS 

\iiii  H'lillcr  S/'uxl  (."  IMI  Scilcii  mil  c<i  MH)  icils  Uiihisicii  .Ahhililiiiiiicii. 
I'lipcrhack  D\f  J'^.SII 

Wcr  Cilas  sammcit,  hal  es  mit  cincr  in  mchr  als  eincr  Hmsicht  »heiklen« 
Matcric  /u  tun.  Beurteilungund  Bcwertungder  SlLicke  ert'ordern  eincgrund- 
lichc  Beschaftigung  mil  Technik  und  Gesehichle  sowie  die  Kennlms  des 
inicrnationalen,  schr  unlersehiedlichen  Angebots.  Hierzu  vermillell  dieser 
Band  einen  hervorragenden  Einslieg  und  zeigt  ai.  300  Giaservom  Barock  bis 
/uni  Jugcndslil. 


JUGENDSTIL  -  ART  DECO 


Id//  Mhnihl  Haiii^cri  uiul  (iiihiulc  Sicnici. 
laihr^cn   ihlvliliiii^cii.  I'li/'crhuik  D.M  J'/.SH. 


(  (I    l/>l)  Scilcii  mil  HI.  ilHI  ifils 


[lines  dcr  llauptvcrdicnslc  dieses  Bandesisldiegeniemsamc  Darstellungund 
(icgcnubcrslellungdcr  beiden  Stile,  die  heule  im  Handel  last  immer/usani- 
men  dargeboten  werden.  Die  reiche  Auswahl  der  im  Kalalogteil  abgebildetcn 
Stueke  /eigt  die  enorm  breite  Anwendung  beider  Stilnchtungcn,  voin 
"Ciesanilkunstwerk"  bis  /ur  Induslrierorm,  Die  genannten  Marktpreisc  /ei- 
gen,  dab  hicr  auch  der  Anliingcr  noch  cine  interessante  Sanimlungaulbauen 
kann. 


Injeder  guten  Buchhandlung  erhaltlich! 


Battenberg  Verlag  •  Postfach  800349  •  8000  Munchen  80 


si-ui  \i..\   !>):• 


BY  APPOINTMENT 

I)^*.l  FRS  IN  ANTlQUt  FURNITURE  AND  WORKS  OF  ART 

TO  THE  LATE  QUEEN  MARY 


LI.   \RRis  &  Sons 

ESTABLISHED    I86X 

44/52  New  Oxford  Street  London,  WCIA  lES 


Telephone:  01-636  2121 


Telegrams :  Anisonne  London  WCIA  lES 


An  extremely  fine  example  e)t  a  set  nt 
mahogany  Library  Steps  contanieel  m  ,i 
Writing  Table:  the  trieze  masketl  as 
drawers  with  original  chased  brass  haiulles 
Mtd  the  feet  having  inset  eastors:  the  top 
lined  in  leather. 


The  action  patented  by  Robert  C;ampbell 
in  1774  (who  was  ,\\so  cabinet-maker  to 
the  i'rince  Regent). 


Sizes; 

Height  overall : 

Height  of  Table: 

Length : 

Width: 


s  tt.  io_,  ms.  (179  cm.) 
z  ft.  7  i"s-  (79  '■'"•) 
3  ft.  6  ms.  (107  cm.) 
1  ft.  1 1  \  ins.    (60  cm.) 


.\  similar  set  illustrated  in  /-hv'''"'' 
Funnnirc,  the  C^coniuui  I'criod  1  ~so-  1  !:^ iO 
by  M.  jourdam  and  F.  Rose,  (plate  172) 


Ader^  Picakp  Tajan 


Auctioneers  in  Paris 

PALAIS  D'ORSAY  -  TUESDAY  26th  JUNE  1979  AT  9  p.m. 

I     IMPORTANT  MODERN  PAINTINGS  AND  DRAWINGS 

II  -  From  the  Collection  of  Madame  B  .  .  . 
FINE  "ECOLE  DE  BARBIZON"  PAINTINGS 

By:  Bouche,  J.-L.  Brown,  Chintreuil,  Damoye,  K.  Daubigny,  Delpy,  Diaz, 
J.  et  V.  Dupre,  Flers,  Harpignies,  Japy,  J.  Noel,  Pelouse,  Richet,  Th.  Rousseau, 

Troyon,  Veron,  Veyrassat,  A.  Vollon,  etc. 
(in  their  original  frames) 

Experts:  MM.  J.  Dubourg,  Ch.  Durand-Ruel,  A.  Pacitti,  Ph.  Marechaux,  P.  Jeannelle 


-4p"- 


DAl'BKiN  Y  (  Kari-rnrn     /  ^-^n    j.s.sn       tioras  ac  Rivicre   ,  ^anci ,  signed  anci  uciiea  l<^  n      Liir       Les  Pri'-Impressionnistes" 
hv  G   Pillemeni.  1975.  no.  96.  illustrated.  ( Expert.s:  MM.  A.  Pacitti.  P.  Jeannelle) 

On  view:  Monday,  25th  June  from  1 1  a.m.  to  6  p.m.  and  from  9  p.m.  to  1 1  p.m. 
and  Tuesday,  26th  June  from  1 1  a.m.  to  5  p.m. 

CATALOGUE  ON  REQUEST 

LAUSANNt    ART  PROMOTION  S  A.     23  route  des  Martines  -  1052  Le  MONT/LAUSANNE  (Switzerland)  -  Tel.  (02!)  32.33.25  &  32.46.71 

MONACO   ART  MONACO  S  A.     'Lc  Victoria"  -  13  bd  Pnncesse-Charlotte  -  MONTE-CARLO  (Principality  of  Monaco)  -Tel.  (93)  50.73.15 

BRIJXELLES:  ARTHES  S.A  -  Avenue  de  Putdael  15  -  11 50  BRUXELLES  (Belgium)  -  Tel.  (02)  771.98.52 


Mes  ADER  PICA- 


N      12  RUE  FAVART    PARIS  2e    Tel.  742  95  77    Cable  ADERPIC-PARIS 


Tlif  Conniiissiur.  \l.u    i  'i7'i 


I 


\RT>  TaJAN 


PALAIS  D'ORSAY 


V*' 


V  in  Pans 

^    SDAY  13th  JUNE  1979  AT  2.30  p.m 


WORKS  OF  ART  AND  HIGHLY  IMPORTANT  FURNITURE 
From  the  Collection  of  Monsieur  and  Madame  L.B. 

B.V.R.B.,  A.  Ch.  BOULLE,  BRIZARD,  CANABAS,  CARLIN,  CRESSON,  FOLIOT, 
GREVENICH,  MICHARD,  MIGEON,  NADAL,  RIESENER,  T'LLIARD, 

WEISWEILER.  .  . 

Experts:  MM.  O.  Le  Fuel  and  J.-M.  Praquin     In  the  presence  of  M.  C.  Levy 


A  very  handsome  pale  mahdi^any  bureau  plat  hy  Riesener  with  diamond-shaped  marquetry.  Height  77,5  cm.  Length  162.5  em. 

Depth  H2.5  em.  Typical  of  Riesener.  this  desk  is  similar  lo  the  table  oj  the  precious  cylinder  top  writing  desk  delivered  in  l7o4  jor 

Marie-Anloinetle's  apartments  at  the  Tuilenes     i  Pierre  Verlet.  "Le  Mobilier  Royal  Franfais",  1945.  Volume  I.  no.  12} .  the  desk  no.  90 

(>/  the  James  de  Rothschild  Collection  at  H'addesdon  Manor,  etc  .  .  . 

On  view:  Monday  1 1th  and  Tuesday  12th  June  from  1 1  a.m.  to  6  p  m.  and  from  9  p.m.  to  1 1  p.m. 

CATALOGUE  ON  REQUEST 

LAUSANNE:  ART  PROMOTION  S  A      2.^  route  des  Martines     1052  Le  MONT/LAUSANNE  (Switzerland)     Tel.  (021)  .^2.33.2.S  &  32  46.7! 

MONACO   ART  MONACO  S  A       'Le  Victoria"     13  bd  Pnnccsse-Charlotte     MONTE-CARLO  (Principality  of  Monaco)  -Tel,  (93)  50.73.15 

BRUXELl.ES   ARTHESSA      Avenue  dc  Putdael  15     1 150  BRUXELLES  (Belgium)  -  Tel.  (02)  771.98.52 


Mes  ADER  PICARD  , 


i^ARIS  2e    Tel.  742  95  77  •  Cable  ADEJ 


IS 


MANHATTAN  ART 
£.  ANTIQLES  CENTER 

rh(-  largest  and  most  important  antique  center  in  New  York.  07  top 
professional  antique  dealers  serving  the  trade  and  the  general 
public.  Dealers  and  serK)us  collectors  are  invited  to  browse  and 
see  for  themselves  our  large  array  of  art,  antiques  and  related 
items.  Conveniently  located  in  the  center  of  the  city.  Open  7  clays. 
10:50  to  (r^()  Monday  through  Saturday  and  12-6|Dm  on  Sunday. 


K.  P.  M.  Painting  on  Porcelain 
Signed:  C.  Hen  13V-"x  11" 
"Othello  and  De-^demona 
before  the  Doge  and  his  Advisers" 
Bronz'  Art  Antiques 
Gallery -8     (212)759-7313 


K.  P.  M.  Painting  on  Porcelain 

"Rape  of  the  Sabine  Women"  11  'A  "  x  9" 

Bronz'  Art  Antiques 

Gallery  «8     (212)759-7313 


Di.iiiioiui  (S.  I  nierald  Pin  — 

"  X  Vi " 
Approximately  G  carats  in  Diamonds 
Boucheron  — Paris 
Marusa  Anticjue  Manor,  Inc. 
Giallery-12      (212)  753-5635 


Oil  on  (  anvas  "The  Sultans  I  avorile 

Signed:  A.  I  al)res  Y  Cost.i 

The  Treasures  of  Samarkand,  Inc. 

Gallery  ^17      (2  12)  838-5887 


I  *i  1 


Fine  19th  Cty.  Bronze  &  Marble  Clock  Set, 

Egyptian  Revival 

Signed:  Emile  Nerbert 

Clock  Hutt,  Ltd. 

Gallery  ^54     (212)759-2395 


Bronze:  Florentine  Singer  By  P.  DuBois 
Barbedianne  Foundeur  1865  (4'  high) 
Ebony  Pedestal  with  Bronze  and 
Hardstone  Decoration 
Gallery  *63  Antiques 
Gallery  *63     (212)751-0367 


r 
Htm 


'iSI 


?  r«v^ 


f,\ 


English  Silver  Shell  Dishes  Made  tor  Titlany 
Rare  Art  1! 
Gallery -81      (212)794-2800 


M  M9/^  B 


sirian  Gilt  Wood  Clock  with  Blue 
Glass  Decoration,  Circ  a  17S0 

Trianon  Antic|ues 
Gallery -')()      (2  12)  7"".  1-22  1". 


(■remonial  Medicine  Board  (37"i 
Grebe  Tribe,  Liberia 
Hemingway  African  Gallery 
Gailerv -95     (2121  8  i8- 5()S() 


C  omb:  Horn  with  Ko^e  Diamonds  Paxe 
in  ( lokr      Rene  I  ali(|ue 
1  va  |ev\'elrv  \  Antic]Lies 

Callerv  -2      i2  12i  '19  1-1  1  1  ', 


MANIIATTAN 
ART  e»  ANTIQUES 

CENTER 

1050  Second  Avenue  at  56th  Street 

NewYork.N.Y.  10022  U.S.A. 

(212)  355-4400 


*V^lk 


Fiv^hsh  B,ii;,itcllc  [able  ot  tafh'd 

\Vih(.,U.iny,  (  ir(  a  1  fit  HI 

(  loscd:  4;V  lon;^,   '.()"VVide,   ',2"  lli.uh 

Open    9(,  ■  Ion;.;,   '>ii  '  Wide,  29  '  ilii;h 

"  File  Caiv'nor  eS,'  Mrs.  A" 

Gallery  =94      (2  I2l  7'")2-7084 


Iwcive  Minton  I'ate-Siir-I'ate 
Servu  (_'  Plates,  Signed:  Birks 

Rare  Art  II 
Gallery  =81       (212)  794-2800 


Oil  on  Canyas    ai,iii^  Id  Ki';i 
Signed  Gustaye  I''  'ulani',f' 
More  eaux  Ghor       \n'ii:i 
(iailerv  "II      :  '  :■  ("> 


LUl 


LONDON 


Philip  Colleck 

^^j^iA' London  hid, 

ANTIQUE  ENGLISH  FURNITURE  AND  WORKS  OF  ART 


122  East  57th  Street.  New  York.  N.Y.  10022 
Tel:  (212)  753-1544 


Kstablishcd  1938 


In  Our  New  York  Gallery 


A  Pair  of  Magnificent  Early  George  III  Carved 
and  Giltwood  Mirrors,  with  delicately  carved  fern 
fronds,  having  the  original  glass.  English  c.  1 760. 
Height:  43  inches.  Width:  26  inches. 

You  are  invited  to  see  our  latest  acquisitions. 

Members  of  the  Niitionsil  Antique  and  Art  Dealers^ 
Assotisition  , 


GILBERT  AUCTIONS 

JUNE  9  ESTATE  OF  THE  LATE  RUSSELL  T.  WESTBROOK, 
161  PINE  WOODS  AVENUE,  TROY,  NEW  YORK:  Early 
American,  pine,  maple,  cherry,  chestnut,  Windsor,  step-down,  arrow 
back,  mammy  bench,  chest-on-frame,  high  chests,  blanket  chests, 
tilt-tops,  single  drawer  tables,  tavern  table,  china,  bric-a-brac. 
Oriental  rugs,  molds,  etc. 


JUNE  16  FOUR-STORY  TOWN  HOUSE,  TROY,  NEW 
YORK:  large  quantity  of  furniture  by  John  Belter,  parlor  sets. 
Queen  Anne  tilt-top  table  c.1790,  2  Chippendale  saucer  tilt-top 
tables,  Chippendale  lowboy  c.  1840,  6  Chippendale  arm  chairs  c. 
1810,  New  York,  3-part  banquet  table,  tiger  maple  tall  dresser, 
chairs,  canopy  bed.  Federal  &  Empire  sofas,  pr.  unusual  2-seat  love 
seats,  wing  back,  Hepplewhite  bedroom  set,  approx.  100  porcelains, 
Meissen  1790,  Chelsea,  Royal  Worcester,  Staffordshire,  etc.,  60 
American  &  English  portraits  &  primitives,  paintings  on  ivory  and 
porcelains,  very  fine  silver,  TifTany,  Gorham,  Steinway  Grand  piano, 
wrought  iron  garden  benches,  etc. 


§*■•, 


'-^M 


:*K3a 


AUGUST  8  11  THE  CLARK  FOUNDATION,  "MOHICAN 
MANOR",  COOPERSTOWN,  NEW  YORK:  Very  fine  18  c. 
American,  Empire,  Federal,  Victorian,  Belter;  30  bronzes;  16-19  c. 
Chinese  porcelains;  European  and  American  master  paintings; 
clocks,  clock  sets;  oriental  rugs;  chandeliers,  sconces;  2  Steinway 
pianos;  2  Tiffany  table  lamps;  4  ship's  cannons;  ruby,  etc.  over 
2000  items. 

COMPLETE  STRUCTURE  OF  'MOHICAN  MANOR"  WILL 
BE  SOLD:  wmdows,  doors,  panelling,  fireplaces,  stairs,  elevator, 
copper  roof,  pillars,  floors,  etc. 

Make  early  motel  reservations. 

Other  sales  to  be  announced-illustrated  brochures  available. 

WE  SPECIALIZE  IN  ON  PREMISE  ESTATE  AUCTIONS 
THROUGHOUT  THE  COUNTRY 


RICHARDS   C.   GILBERT 

■■AI,I.LM>NK  ■ 


I4-4iJ4-363S 


GARRISON-ON-Htl>S<>N 
NEW    YORK    109^4 


I  111-  ItHIIIOISS 


\U\     IM7< 


swiiioi]^ 


Saturday,  19th  May  1979  —  14.00  p.m. 
Hotel  Carlton  Elite  Zurich /Switzerland 


hi' 


'^^-^m^ 


Jan  van  Kessel  (1641— 1680) 
«A  Winterlandscape»,  canvas  108  x  138  cm,  signed  and  dated  1670 

Important  1 7th  Century  Dutch  Old  Master  Paintings  — 
19th  Century  French#aintings 

On  view  in  Munich : 

Saturday,  28th  April  to  Sunday,  6thM^109:^jrom  10.00  a.m.  to  21.00  p.m. 
at  the  Hotel  BayenschetJMjJIJjitg  2 — 6,  Munich 

Saturday,  12th  May  to  Thursday,  pBII^  1979,  from  10.00  a.m.  to  21.00  p.m. 
at  the  Hotel  Carlton  Elite,  Bahnhofstrasse  41 ,  Zurich 

lUuslJiited  catalogue: 

Waterman  AG,  P.O.  Box  35,  CH-31 14  Wichtrach/ Switzerland 


PHILIP  A^DRADE 

LIMITED 
Member  of  The  British  Antique  Dealers  Association 


Rare  Old  Sheffield  Plate  Coaster. 

witfi  pair  of  contennporary  decanters 

Circa  1810 

6.  7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouthi  337952 


"The  Signal" 
7  "  high 


0f 


DELL  WESTON 

i;il(jSILEKROAD    •    SAMTA  I-'K,  NEW  MEXICO  87501  (505)471 -2799 


"Crocus  time  in  Alps" 
Ivan  F  Choultse 
Born  1874 
Panel  Size     25^"  -  2U"     65  - 
Outside  Frame     32"   ■  28"     81 


55  cm 
■  71  cm 


'In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Berne  Bellecour,  A  de  Breanski,  E  C   Barnes, 

Artfiur  Briscoe,  I   Cfielmmski,  Ivan  Cfioultse,  Jules  Dupre, 

Dietz  Edzard,  E   Eicfimger,  A  A   Glendenning,  F  Goodall,  R  A 

Paul  Grolleron,  A   F  Gues,  Heywood  Hardy,  Louis  Hasselbuscfi, 

J   J    Henner,  Josepfi  Higfimore,  R    Hillingford,  W   Lee  Hankey,  Louis  Japy, 

Aston  Knigfit,  Gustave  Jacquet,  Constantin  Makovsky,  Hans  van  Meegeren, 

Henry  H    Parker,  S   R    Percy,  Bernard  Pothast,  B   Priestman,  R  A  ,  Sir  Henry 

Raeburn,  Leon  Ricfiet,  George  Romney,  Ferdinand  Roybet,  W   Dendy  Sadler, 

Wni   Sfiayer,  Wm  Tfiornby,  J   Tfiors,  A  Vickers,  Felix  Ziem  and  othiers 


FREDERICK  TIIOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416  921  3522 
Area  Code  416 


he  I.  riMiiDisMiii ,  \\.\\     I  i)7t) 


FINE  ART  Al  'CTIONEERS  ♦  SINCE  1916 


Thursday,  May  24th  at  8  P.M. 

RNE  PAINTINGS 

From  the  collection  of  Gustav  Beer,  a  South  Carolina  collector 


an 


d  oth 


er  owners. 


I    l|/."l    (MM,  /        l2'/\    '"/' 


l-ldh.nau   Nn/;  dr.     (  ), 


IivIlkIiiiu  uoiks  bs  Acl.inui,  Ariuuix,  Bl(.•|•^I,klt,  BriMi>l.  A  H  IXniumt,  D  LI  Grose.  1  F  Herring,  jr ,  Huntiniitiin, 
Kent.  Mi'khcrs,  C '  11   Miller,  H  Ci  v.mi  Mohrensdiildt,  MAulitte,  Shapleii^h.  C  VVi-^f^ms.  and  others" 


THE  LARGEST  AMERICAN-OWNED  FINE  ART  AUCTION  HOUSE 
406  EAST  79TH  STREET,  NEW  YORK,  NEW  YORK  ♦  10021  ♦  (212)  472-1000 

CABLEjPLAZAGAL 


Sotheby's  london 

Monday  4th  )uik\  1979,  at  2.30  pm  and  following  day  at  1  i  am 


THE  CONSTABLE-MAXWELL  COLLECTION 
OF  ANCIENT  GLASS 

the  property  of  Mr.  .\nd  Mrs.  Andrew  Constable-Maxwell 


A  Roni.in  gl.iss  I  Juurciuni  nr  t:,ij;c-(-up.  i    ioo  A  I ),,  i  X  4  iin    cli.muti. 


Iiujuiin^  .ih.'til  III,'  .,1/.    ^lioul,l  In  ,„l,lrc^.nl  10  I  ,lnily  \ulh>!^,ui  or  Clunlollc  Clic^iicy 


Sii      I  In- eniiiuiisstiii.  \l.iv,  11)7' 


1 


INDON 

Mi>ihl,i\-   iNthJuiir.   1979,  .It    II   .1111 

"(;OLl)  BC^XES 


A  K  ui  IK  il  thuc-i.iKuii  j;ciKl  .iiki  I'liHulsiiHK- smirthiis,  I'.iri^.  pnsMbly  1  77v.  7  ^  i  ril    uiji.- 


^^.:-  W'"^:^7^^??5:^^ 


A  I  r, nth  rv.. 


:'.i|,t,  <  ii.iiiK-I  .iinl  111.. I  In  1  .'I  pi -,11 1  Auir-i\U  iiiiiiK',  I '.IMS    I  ^4S,  V  '  rii    liii;li 


Iji.iutn,  .  .;(•>.,..'  lin.  .ale  W„.i,/./  />,   ,uUt,:-^nt  10  joh,,   1 1  ,,/(,  - 


Jan  Pieter  Glerum,  Auctioneer  of  Sotheby  Mak  van  Waay  B.V. 

is  auctioning  by  order  of 

Sotheby  Parke  Bernet  GmbH  munchen 

(  )J>.M,spln/  I'.,  D-Sur,,,  Munuh  J.'       hhplioiif    (x.;)  22  2  i  7s  ^  (Hv)  22  2?  76      7  i7c.\  :  s2  344  1  A  l)N  I  I   I) 

I  hursclay  17th  May,  1979,  .it  7.30  pin 


IHIC  AND  BAROQUE  WOOD  SCULPTURE 
AND  METALWORK 


A  Soiilli  (  .1  riii.in  gnuip  olSl   Jiisi_pli  Inuii  tlu  urjc  iil 
I  hum. IS  Si  liv\ Miitluk  r.  I  7tli  n  ritury.  'n)  c  iii 


A  p.nr  .  !   1;  1,  iii.iii  n  luK  (it  Apustliv  Aiulri.  \\  ,iinl  I'.iul. 
'    I  S"ii.   100  (.  Ill 


Sj      I  lir  I  niiiinissfiii,  \l,iy,  11)7') 


Sotheby 


et  (HONGKONG)  Ltd 


m  association  with  I.  AN  i-.  i   K  A\v  !  C  )K  1  )  I    i  I  ).  (,i  iikihIh  r  ot  tin;  Wlicrliu  k  MaixKii  (  rtoup) 
Moinlax    .Mst  .\1a\.   I  i;7v.  aiu!  tiillow  iiii;  i.la\'  at  ;,.,Mpiii 

at  tlic  i\laii>i aim  1  Intel.  I  Iohl:,  Kohl; 

IMPORTANT  CHINESE  C:ERAMIC:S  AND 
WORKS  C^F  ART 


A  n  l.ia.>n  uti/i-a  \,isi  ,  sill  III  Ilk    ilia  |H  m.mI  ,.t  Yumu  (  lu  nn. 

I  M  .  Ill 


All  1 1 11  pi  1 1.1 1    l.iiiiilK-ii's*  ■  l'"U  1,  ti>ui  J  I, II. 11  in  111,11  k  k'.iiii;  Iim  \  u  i  IiiIi  u  iiliin   i  a.uih 

s;|U.IU     111   pink   .  II.IIIkI   .liul   ol   the   |HIh.a   .)!    K'.lll.U    llsl.    7   1>\     U     O   111 


€IS 


Am.iiK   Mine  I'Kh  ,iiul  ^vliii.    m Ml, 4.    ^  iiiu'  I  -    -  ;  I^n 


'\  |..  ,„hhl. 


11  iiiiu  in,  k  buttl.  .  MX  ,  liii.Ki.  1   iii.iik  ot  K  .1111'  I  !■- 
iA<  I  i;li/i  I'lii;    hkI  ..;  iIk  [h  i  ii>a    :■'  i  >  in 


Sotheby's 

FrKl.iy  2stli  M.iy,  1979,  <ind  tollowing  two  days 
S.ilc  i)t  the  C^ontcnts  oi 

El  Qucxigal,  Spain 

on  the  premises 

The  prt)perty  oi  the  Holieiilolie  taniily 

iiuhuliiii4  Old  M.ister  Paintings,  Furniture,  Tapestries,  MaioHca  and  t)ther  Works  ot  Art: 
also  ineluding  the  general  contents  ot  the  house. 

( )ii  view  jroiii  Saturday  i^lli  May  to  llctiiicuhiy  Jjid  May 


.liit^l  on  the  Koihl  li<  ( lith'.iiy.  .ittributcil  to  fcriurKlo  ( i.illc^iis,  oil  (in  p.uK  I,  1  S7  hy  200  cm. 


S.t       1  lif  ("ontuiissiui    \l.i\     i'»7't 


Sotheby's 

[  Tulay  JStli  M,i\',   ii;7<;,  ,iiij  tulKiwiiii;  two  J.i\s 


4      ^ 


¥ 


^  W  ^  ,|r^,  y   ill       . 


:.Jl    ifh 


h.p   ^/-^fm\^,  >^;/      'c;:^:-       /^«\  '^fc^  .  .;^^^■■^^ 


I   lli|Unu  s    llM.UI    this  ^,ll^     sIlollM   1h     l.ldt^  ssfil   to  Solln  |iv\   If  fM  I  St  1 1  iJl  I  •■.  i     Ml   Sp.llll 

I  .InuiiiJ  I'cil,  (  .ilK   ,kl  I'l.nlo.   isi     i/il,i  ,  M.i.lti.l   14    Ifhjliou,        !J(.4S.> 

,.i  t..  1  )crck  I..I111S.  M    )s  Niu   lioiut  Stm  t,  I  .mu1..ii  \\  i  A  .  A  A 

l,i:!'lu'H,     {(.I)  4vt  ><""\.,       /,/,x     .■  14M  SI'HK  )N(  .       /./n.''.'"'      Ahiintio,  i  .,iul. 


Sotheby  Parke  Bemet  newyork 

VK.<  M.uliM'ii  A\uui(  ,  N.  u    V.>rk.  N  Y     miui        I  rlq^li,;,,     (JI2)4^JU"'|       'l'i'lf^;i.iiii^     I'.ii  kg.il.  Ni  w  Yi.il        hlix     2U'>4!S()1    UR 

S.ituiclav  i<;tli  M.iy,  1979,  at  10.15  ••'i'  'I'K-I  -  P'n 

IMPORTANT  EC;YPTIAN,  CLASSICAL  AND 
WESTERN  ASIATIC  ANTIQUITIES 

propLit\  ot  \  irn)us  owners  iiKludmg  the  Egyptian  C^ollcctuMi  ot  the 

I  annan  loundation.  New  York,  Important  Hellenistic  and  Roman  BixMizes 

from  the  C'ollection  of  Edv\in  L.  Weisl,  )r..  New  York 

( )}i  rivw  jioni  SiiiiiKhiy  iJlli  May 

llhin,inJ,.il,iLx<'<'  '^7  1'^''^  ,-rn^,\i^l.  ,»,/ii  hy  s.i/r  ii,>    ^J^  i  irilli  ,ln,jii,\  h.iiiL  .h.ijl  oi  inoiiiy  onlii  ,lnioiiiiii,iri;l  in  I  '  S    i/,i//,(m  only 

hi  \,<llirhy  I'.iil;    lUmtl.  Dqiailnuiit  ( .U.V 


X 


■..xiC^'- 


'».■*• 


A  1  U  III  iiistu   hniii/'i  liL;uri.  lit  .1  hdv.   i     l^t  n  imirv  H  C !,  4'j  s  i.  in 

I  11:1111, i,s  ,il,oui  llii-  ..//,■  .honhl  Ih'  ,uU,,---.c,l  10  Uulhn.l  Kcc^cy 


,S()         I  In-  I'llillKMSM'lll  ,   \lilV.    11)74 


Sothel 


ijXo  M,)dis(in  AvciuK  ,  Ni  ,> 


1%^ 


t  NEW  YORK 


'■.■'''        -I    ,4,-i4:.:         /-;,t.,.j,„,     l'.,ikn.,l.  N(  w  Y..tk        hi,,     j(.v,.,tS(l|    i:|v 

urvl.iv  2iui\  M.iv.   i<;7<;,  ,it   lo.is  .iin  ,nic1  2  pin 


FINE  L.       ,  ..  ,  ,,N  WORKS  or  AkT 

UK-ludnig  .mp.>rtant  t  ,,xMrKs,  .uM.nprcssuv  ;^roup  onnau>l,ra.  a  o.llcc  tion  nt  .,potlK.^^^ 
KlaNS,  \V(Hulrar\  ii,-s,  cnaiiirls,  pewter  and  early  hirmtuix 

( )ii  ricii' Jioiii  liuhiy  i<;ili  ,\l,iy 


///-.//, //r,/,,l/., /,.,■(»    S-,S 


te 


A    \..,lll    It, ill,,,    III..,     l.|,.NA     p,  -ll, 

-'  I   '  111    liirli    p.ui  ..I  ,1  1,11  ,.,    I    ..II,  ,  II 


11. '11, II      .III.  .1    K.|., 
111.  MI  11-.    Ml    ill.      ,,ll, 


<"    I  111   111    >1M11I.    II'. I    L'l.lS.-    LM.I.I,  t     Ulll,    Li,,    I 

'I  I'.i'"     I  1. IM  Ml  ,m    I1o|„  1,11,11,    a. II., I    ir,. 


^^ 


i.  7 


~'iis:.y 


^^  *  I? 


,.' ,/  «J  -A    .^^ 


^ 


.  S.  .l-.'.2l-.'A  ■ 


.A  Sk mil  sc  po!\  1 1,11. 


■i    AllM.il,.,  Il,       M|.,Ml\.   |.|..|..i|.iv     I   ,;!,,, 

i'I-imIi  1 ,  1,11, 1  \  ,  .•(,:  h\    i  (,s  ,  1,1 


Sotheby  I^ke  Bemet  newyork 

.;XoM,ul,s»n  Av>,UK-.  Nrw  Y.>rk    N  Y     10021         7  ,•/,■,.;<,.»<■    (^  1  2)  472  3400       /  Wryr><m,     l-ark^al ,  Now  York       7  W.x     232643  S(M_  UR 

liR-sclav  22iul  May,  1979,  -it  lo.is  am  and  2.30  pin 


;  H.iuiiio  tihoiil  (/■!>  ^■l/,•  ^/;.'ll/,/  /u'  aMlr,--(,l  to  Artniii  Allen 


SS     Tlu- fi>tiiioisM-ut.  Miiv.  I'i7'l 


Sothel 


'jSn  M.11I1S..11   AvLliuc,   Ni  V. 


met  NEW  YORK 


'/'"'""     i.-i.;i   r--   i  I  "■       /./.;;mm:      I'lik,;..!,  N.  w   >'..it         / , /,  . 


■  i;  S(  i|    I    I' 


WcdiK^cl.iy  ;,oth  M.iv.   m;7V,  .U   kj.is  ,1111  .iml  ^  pni 


IMPORTANT  OLD  MASTFR  PAlNTINCiS  AND  DRAWINGS 

incliidmL;  property  from  the  Metropolitan  Miiscmn  ot  Art.  New   York. 

the  Library  ot"  the  Boston  Athcnacnm,  the  Albany  Institute  ot  Art, 

property  tormerlv  m  the  ( 'olleetion  of  D.ivul  (ioklm.in.  New   York 

property  ot  Mrs.  S.  WiJIets  Meyers,  (Oyster  Bay,  property  of  Adolf  keC  onite.  Vi,.nan.  ihe  Netherlands. 

and  other  owners. 

/;/u-„,,„,/,,;r,,/,.^.,,rS,,MS,,,„rM,,,W.,.,,/M/.y  >,,/,„,.     ,  J  ^  S  ,r„h  .  hr.,,,.- .  h.nd' ,l,,l,  .„  ,„..,„y  onl.  ,  .lr,i.;„n,M,.l  n,  I      S    ,/        ,,..„/,. 

I.>   S,i(;„7i)    I'.ld',    H.ni.l.   Ihp.uliltiill  I    (  >.\ 


I  Ik     I'liiMoiKiiuc  till  S.ir.Kiin".  /,i/i  .\UuhiJ  by  Hi-  III/.,  vs  s  bv  i  :s  s  im 


Sotheb^        ke  Bemet  newyork 

vXn  Miilisuii  Av<  luu  .  N(  v\  Y..ik.  N  \'    iixj^r       I  iliphonf    (212)472140"      Tcki^am^    I'jrkgal,  New  York      7c/c.v    232643  SOL  UR 

W(.'i,liu  stl.iy  ^otli  M.ty,  1979.  >if  lo.  is  .un  and  2  pni 


1  In   M.isi.  I  ni    \l,.;,i  ,  IK  (  hn  t  Inloir  I'll.ilr  .uiJ  I'lUui-  IWhlinn;  //i>  //,iii,/-    tun  wings  .it  .1  tnptyth.  both  on  p.iiRl,  tjcli  SC1.5  by  4'j  liu. 


')<!      I  he  t'oMiuussfiii.  \l,i 


Sothebvl 


net  NEW  YORK 

WciiDcs^l.ix    vaii.\!,,\.   i^;,,v..!l   I    ,  I  ^  am  ami  J  [■111 


H,llt^.l^..l  \  m  I  1^1    \--'      I  '-'" 


I  ,u   M-ilii  I  hnrn^.  sii^iKil.  on  p.,iu  I.  ^-  S  bs  44  ■.m 


Sotheby  Parke  Bemet  newyork 

vSo  M.i.lisoii   A,\<  Mil,,  Niu   V.uk.  N  Y    n.Mji        I  clfplioiu     (;  i  j)  47::  U' ">       /  ■/ri.'i.n/i^    I'.irkg.il.  New  Yoik       /c/r.v  _!  1^(143  St  )1.  UR 


1  lasclay  Stli  |unc,  1979,  and  tolk)Winiz;  tour  days 


."^.V 


THE 

BENJAMIN  SONNENBERG  COLLECTION 

()/;  I'icii'  lioni  l-'iiihiy  1st  fiiiic 


PAINTINGS,  DRAWINGS  AND  SCULPTURE 

(  )ld  master  paintings  ,ind  dr. i wings  by  Clainbiaso,  David,  Fragonard,  Cihczzi,  (ioya,  Circuzc,  Hoppncr, 

Nctsclicr  and  others. 

Nineteenth  and  early  twentieth  eenttiry  paintings  and  drawings  by  Beardsley,  Hiirne-)oncs,  C^hase, 

Cloiirbet,  Pelaeroix,  Ingres,  Kossetti,  Sargent,  Tissot  and  others. 

Impressionist  and  modern  paintings,  drawings  and  sculpture  by  C^assatt,  CX'zanne,  Daumier,  (Jauguin,  Ciuys, 

John,  M.irini,  Pissarro,  Renon-,  Seurat,  Signac  anel  others. 

WORKS  OF  ART  AND  FURNITURE 

Silver;  pewter;  vertu;  (Chinese  export  and  European  porcelain;  early  Italian  niaiolica;  cut  glass;  brass 

lighting  tle\ices  and  hearth  ecjuipment;  antuiuities;  islamic  art;  (Oriental  art;  wood  sculpture;  autographs 

and  mainist  ripts;  luighsh  portrait  sculpture;  rugs  and  carpets;  important  English  turmture  ot  the  eighteenth 

centurv;  C  Continental  furniture;  tlecorative  objects. 


I  ,<hi)ni   <  hw     l',iitil!in;^,  I  )t,ufiin;s  ,itiil  Si  iilpliiri' 

loliiini'    /  iri)     \\  oik^  oj   -Itt  iithl  I  iiiiiiinn 

,ir,iil,ihl,-  .11  SiJ  i.i.h  hy  mail    I'li.i.,   onlvi  hy  s,j/(   ih<    -/Jf'ii.  iiiJh.ilun;  r,<lniiu1s)  ,/iw/c,/.  ami  ■aul  ,lu\juc  lo  Solliiby  l\itki   Hiiiiil.  Dcinnlimnl  C'OiV 

I  hf  ^^Jl),/,^ll/  Mii»i)inM.')i  .  /i.in'ri/  ro  m7/(  )>  .if  A/.iJimui     Ini/m   |.   /<'",,      1//  piopi-ily  m'/i/  i,  ^tihinl  lo  j  punuuin  ol  I  o",,  payahlc  hy  all  htiytrs  ,is  part  of  llic  pun  ha^c  priii 

lihpiifics  iilhtui  ///Is  i,i/i   sIhHilJ  hr  ,/,/,//!  >>(i/ /(I  lioHim   I't.iiiiialo 


riu-  tDtiiiiiisscui .  \l.i\ .  1  >)7'l 


1 


Sotheby^''**^-eBemet  newyork 


'(No  M.kIis(.ii  Am  iuh  ,  Ni  w    \  ,.,k    \  \ 


/,/,,./„ 


-t-J   i-c-        i.l.y,.,,,:-     l',,rkL;.,l    \,  w    N,,rk        / .  ', 


1,  M  >l    I    I' 


S.ituni,i\-  Kitli  luiir.  M;7v.  a 


t  2  pm 


FINE  PERSIAN  RU(;S  AND  CARPETS 

iiKluclini;  a  sclcctioii  of  room-si/c  aiul  o\crsi/c-  (.ar|xts 
( )ii  rnw  Jioiii  S,i!iii(l,iy  ^)ili  lime 

///H~r„,„.i,„f,,/..CH,S,v /So  .,■,,.„,». „/,,/.,-„;,  ,„,   ^.„;   .)„/,,.,„•„/„,„„,,,.„,,,  ,„„„/.,,,.„/,  J,,,,, „.;,„„t  ,/,„„, „„„„„,  .„;,,,/,„„„„„  „,/,„,    ,   „,„„,„, 

Sotlhhy  I'.ul.;    linn,  I  I  hi'.ii Ininil  (    I  )\ 


'"'} 


f/r  /-■,„,.  .„,,  ■■Ir.l  :.;  ihr  ,i,M 


I  ;   1^- 


i'"  !:■ 1'"    144 


(  •Uluiu,  ■■  .ihoiil  llir.  -ali-  -hoiilcl  h,   .hi.lt,  ..,,/  (,.  \I,J:.„I  (  .nyjo  ,'/  l-i;lyn,    A'l'JK 

PB  Eighty-Four 

|-|   I  ,i-.l  ^4iii  Street.  New   York   loccS    ii-Uphouc .  (212)472  i-i^l    /  (7c.\     24264?  SOL  L'R 

Wcdiicsi1a\-  I  uli  luiic,  m;7<;,  -it  10  am 

CAUCASIAN,  TURCOMAN,  VILLA(;E,  NOMADIC 

AND  PERSIAN  RUGS 

( )ii  rivii'  lioni  S,uiiiil,}y  i)tli  liiiic 

///ll.«,lfi',/  I.IUJ/.'I'IK    So  i  S-  ,M',  IM  ,1.  J   ,t,/m    /i)'    >j/l    lie'     Cg^ 


Sotheby  I^ke  Bemet  newyork 

vN'.  Mi.lisoi,  A^.ml.  .  X.  u    Y.uL  N   N'     M"..m        I  rlrplioiir    (J  i  :.)  472   i-j""        ' ' ''^     Ji2f.4iS()|    L-'K        /,/,^.,,,im>     I'.ii  kg.il,  Ncu   Ycrk 

1  luirsil.iy  2Ntli  June,  1979,  at  10.  is  .iin  and  2  pm 


ill,     l.iiul.iul  .,■1,1,1: 


FINH  RUSSIAN  WORKS  OF  ART 

( );/  /'/(■;/'  jioiii  Sdlindiiy  2  ]id  liinv 

IS,--  ,;;,r.i'L  ""li  '  /'/  ■■■ill'  ".'    4-7-  "'"''  </j.,/iir.  //./I//'  ,/(,//f  HI  m,i»()'  ,i;,/ri  ,l,iioi,iiii,ii,'il  ill  I  '  \    ,/,>//,i)  -  ,.)//)•  I„  Sollichy  I'.iikr  lictiul 

Di'liiiilinnil  (  .1  )\ 


ih.inuil  1,1  sril,  11.   I,,  ;.,  I  ,,//;      I//  inniu'ily  .,i/,/  /^  ^;//l/(■,  f  :,<  ,i  piniiiiiii,  ,>/  / ,.  ;.,/  niil  luiy.ihlc  hy  ,ill  hiiyci^  ,;>  juiil  ,./  (;ic  ;ii/i,/i,M- 


/ir;ic 


■\  I  .iIhtlh   tM.Kl  .111(1  loMt.    siil.iii  .  Ii.iii.  W.iikiii.istii   Mil  Ii.kI  I'crihiii.  St    iMtrsluirt;,  t     I  Syo.  v  S  >  in  ,  the  pni|Hrty  ul  IjIxt^l  liiKirpiir.md,  New  York. 

/  11,/NiM,  -.  ,i/hiu/  till-  uilr  .hoiilil  /.,■  ,1,1,1, 1  >h;I  Io  ( ,v,,i„l  Joliii  I  till 

(  .it.il..,u'iKs  ,,l„,  .iv.iil.il.l.   ti..iii  S..il,,  i,\   I'.iik,    li,  iiKl  liK   .  70C.O  Hi  VLiK   Hmil.  v.ikI,  1  <,s  Angvks.  (.  .iIiI,,mii.i  vikm'.,  SotiiLhy  I'.irkc   IkriKt  &  C...  , 

M     jN  .\i\\   lion, I  Si  U.I.  I  nn.lon  Wi  A  jAA   u.  I  inuii  u  pi.  m  m.itivrs  in  Anist,  i  .l.iin,  H.ist.in.  liiiissiK.  Hiunos  AlK^.  t  lustci.  (  hic.igo,  Dublin,  t.iliiilnirgh. 

''"!>""'  '"'I-' '"  I    '"11.  \. I,  II. mil  Mil,.,  I  I,, uM,, I,,  Hung  K..iit;.j.,li.iniKslnii^.  M.i.ln.l,  .M.lb.mriK,  MkUllcInn  g,  Mil.in.  Monte  C  arlo,  Muniih.  I'.iliii  Ik. id), 

I'll  IS    I'lnl.i.l.lpln.i,  Ki,,  ,1.    l.m.  1,,,,  R,,i,u  ,  S.ui  I  r.in.is. ,,.  S.,,,  I'.iiil,,,  Slo.kholin,   I  .'.ronto  .iiid  /urali 


')  (       111.-  (  iinnipissiiu.  \1.u  .  I  <)7< 


Sotheb 


;f.r...  Ikw  rU   H.,iili  s  .n.l,  1  ..s  Ai,i;,  I,    ,  »    .In..,,:,,,  .,, 


met  LOS  ANGELES 


i'lTii<"i'     !.'i,    •>;■,!*■.        /..'..     I.      1/  .  AI'.IM  I  |(  1    I  SA        /,;,.,,„;       \i 


I  liutxd,i\-   I4tli  jimc,  \i)-/i).  ,it   ID  .1111,  2  [1111  ami  N  piii 

A  part  of  the  Juiic  Week  of  Important  Sales 

I  limsci.iy   i^tli  |liik\  i<;7i;,  ,it   in  ,1111  ,11  ul  J  p\\] 

ORIENTAL  WORKS  OF  ART 

I  huistl.iy  I4tli  June,  l<;7';.  .it  N  pm 

finec:hinesejai)h 

Both  ><;/(•>  oil  ricir  on  IWiliir^ihiy  Otii  Jiiiif  and  folloifiii'^  join  iLiy-  fioiii  ;  j  luh'ii  1     .  pin 

llhi^ll.Hnl  ,,ll.ilo^;u,    hn    II  :,<■,./  I  ,iii>.'i  l.ltil  \,ll,  •  Si_,  hy  nhiii  I\t0  orn^r.l^l.  o,Jn  hy  ,.i/,    /(,.    .•,.•  ,rl//;  ,/;r,;N,'  ,,i,l.i',',l 
lllu^l,.:l,,l  ,.ih, I. :■:,(,    I.;   I  III,    (    Inn.    ,    l.ul.    \V  hy  iii.ni  I  S-  ,ivn  ^,,,^ )    ouin  hy  ^,,1,    iw      ■ ,  ;  irilli  .  Iir.iti,   ,ii.U<-,,l 
I" /"■'/"")■  '■   ■"'''  ■"''/"'  '.'  .1;'"""""'  "/   '''/'"  '•III  luiy.ihl,   hy  ,ill  hiiy.i.  J.  11.11 1  ,./  //„   f.ni.h.,.,   ;.,„, 


■:*%'•-•       ■^- 


i\  |, ,.  Miu.ili^s.l    k  ii  .  Sli.iiij.!  I  )\ii.isi\     ;i    iiiii    liii;li,  to  he  s(.KI  111  s.iK  J^J.  U  .<  k  of  li.ijmir.iiK  S,i 


Sotheby  Parke  Bemet  losangeles 


;r,r,n  lii  \i  ilv  H<.uK  N.ii.l.  I  ..^  Ami:,.  Us,  (  .ililoriiii  v-'";f,       LUplwiu     i  ^  i  i )  v  i^  S  i  i' ■       /  i/ia    f.^- iju  AlilNI  1  K  ),  I  SA       /  c/i  i,>».i"i-    Abiiiiiic 


Vng. 


JUNE  1979  SALES 


Moiul.iy  4tli  JuiK'  at  7.30  piii 

FINhJFWELLERY 

( )n  I'icw  I  luLiy  i<t  June  iiiid  tolloii'iiij^  lii'o  ihiys, 
I  J  noon  to  s  pni. 

01,1(1  hy  ^^l/(■  110    J  <■  I  irilh  i  luqm-  ci/i  lo^od 


MouAwy  I  ith  [unc  and  following  three  days 

WEEK  OF  SPECIAL  SALES 

Tapestries  and  oriental  rugs  and  carpets,  English, 

American  anci  Continental  Furniture  and 

I  )ecorations.  Art  Nouveau  and  Art  Deco  and 

Oriental  Wiirks  of  Art 

On  I'icw  W'ciliicsiloY  (^tli  hmt^'  <"'</  /('//('i/'/z/ij  four  dciys 
1 2  noon  10  s  /'//;. 

1 1  III  ^1 1, til  tl  idtiiloi'iir  Si  ^  hy  mail  (Sit  ori-rn'tn) , 
{'f(/(7  /')'  wj/c  */('    -'SJ  with  ilitijur  nnli'^ftl 


A  pair  i>t  It. 1 1 1,111  l.iiipitc  gilt-wixiil  Mill-  chjirs.  t'ruiii  .1  set  i  if  six, 
propi  rt>  1.1  tin   I  st.iti  (il  the  I  ,iti  |    I'.iul  Cctty 

Monday  i  Nth  June  at  2  pm  and  S  pm 

NINETEENTH  AND  TWENTIETH 

CENTURY  AMERICAN  AND 

EUROPEAN  PAINTINGS 

Aineru.in  works  by  Moran,  Spencer, 

Ikiitun,  liloch,  MacDonald-Wright,  Sharp, 

Russell,  Perry,  Huds(.)n  and  others. 

Luropean  works  by  Cmiinans,  Ebert, 

barquharson,  Schloesser,  Zorn,  Dawson, 

|acc]ue.  Worms,  Ury  and  others. 

impressionist  and  twentieth  century  works 

by  Steinberg,  Zunigam  bisendieck,  Appel, 

Dali,  Lipschitz,  Utrillo,  Nierman,  Picasso, 

C'hag.ill,  Archipenko,  Vuillard  and  others 

( )n  new  IW'ilncsiLiy  (nil  jiinc  and  ioUon'uii^  joiir  days, 
I  J  noon  10  s  pni. 

lllii^luiU'd  idlalo^iiiv  Sio  by  mail  iSi  I  orci^fa^l , 
oidn  hy  Mi/c  no    JS^  irilli  Jiicjiii'  iih/iimi/ 


.Ml  piopi'ily  -(>/i/  ;v  >ii/i/(  if  10  a  pniiiium  of  i  o'\,  jhiyahlo  hy  all  hiiycn  a>  pail  oj  lilt 
pun  /mm  ;ir/ir 


Monday  2Sth  )une  anci  tollowmg  day  at  8  pm 

NINETEENTH  AND  TWENTIETH 
CENTURY  PRINTS 

On  I'ivu'  I-riday  J2nd  June  d/fJ /o//on';;/ij  two  days, 
I J  noon  to  s  pin. 

lliiiiltahii  ialaloi<uc  %q  hy  mail  l$i  I  ovirn'iis) . 
orilit  hy  ■•ale  no    .'SS  n'if/i  (/ici/iic  ciiilo>cil 


jpli  F.ir<.]iih.irscin.   /Vic  Slioruiiiin;  [['iiinr':-  Day  is  Scar  a  Close. 
signed,  (111  DM  eanv.is,  i  16. X  by  'jz  cm. 


if»       I  he  I'tiiuiiiisseui ,  M.i\ ,   im7^j 


MEMBERS  C)F  THE    BRlllSII 
ANTIQUE   DEAIERS'  ASSOCI  Al  l<  )N    111' 


tiffl^i^ll^S 


I  i|    \l  1  KS   r.    \\  I  |(;l    I 

^ll    \  i    I'      \NI  1     I   l-.l      J!   W  I    I    I    I    I'  > 


/^\':^*f 


r*?^  <  -f0^ 


.1, 

f 


r     *^*.  «-*  i#  *-•  I 


/^^^ 


TO();W»,"»/;|.  .?»"»    >  »A\  \  \  \cN_ 


I.mkI,'  t.. 

Hi.t.vh  j.mI 
Irnh  Silver  l'l,,l, 


Antique  Silver  Candlesticks 

A  set  of  six  antique  silver  George  III 

cast  pattern  candlesticks 

Approx.  1  1  inches  (27  cm.)  high. 

London  1763.  Maker  William  Cafe. 

Weight  130  ozs.  (4.100  gms.). 


'       <  iKI  ShfAclJ  PU,( 
j  Makt,<  Marks 


HALL  MARK 
BOOKS 

paperback  £125 

■alhcr  bound  £4  .SO 

plus  pt>siage 


HOLMES  LTD.,  29  OLD  BOND  STREET,  LONDON,  W 


relephone0\-4^}  1396 


{/)f/rS ///('/  //a//('/vy 

line     1/7  c"     \nti(fius  \'an\  Oly/iipia 
Stand  //;.  1  {Cold  Section) 


pws^.. 


!  1 


'ft,.  1  \  stiu  S'  ItUsSVI'' 


(  )tli((.i  ot  iIk  Till  ((  hiccn's  (  )\\\\)  I  lnss;irs 

M///tciry  ciiid  Xcirci/ 

(iilsd   \  (ijxii^rtij'hniil  <!"   S/xirf/ii'^j 

Prints  iind  Pd/nt/nos 


(  luiiil  (  liilkrics 
I  Ik-  (  (.III  w  Sh( ![-) 
I  S  :;  kins^s  l<(  );ni 
1 .1  )ntl()n  SW  :; 


1  1    I  c(.l\\ orth  ScjLiarc 

London  S\X'3 

'if  I.  oi    :;<;  2   1  S74 


PLAZZOTTA 


Nurcycv  1979:  Bronze:  58  cm  high 


ENQUIRIES: 

CHASEPOINT  (SALES)  LTD 
59  ST.  JAMES'S  ST,  LONDON  SWl 

01-351  3270 


ilS        I  111-  C  ll^llcM^^^lll  ,  \l,l\  ,    1  ' 


^ 


The]979nneAr 
AntiauesFair 


WfW''-  --^^c 


^ 


I.  ''iK  c  nunc  thr  I'liicAtt  >S^  AnrKiiiCN  [muis  to  he  I  id  J  in  rhc  clcLiaiU 
,iiiiNp,iU(His  N.ition.il  1  iail  ,it  OKiiipij. 

.Aiul  (Ills  w.u's  1,111  oft  CIS  more  tli.iii  c\cr  riulc.ilcrs,  mllci.  tors.inJ  \  isitorsot  cwia  kiixi. 

M(  'K'tiiniKiiix-,  |miiiiiiil;s  ,iik1  pdiits,  i.l(H  ks,  siKcr,  i^nrrci",,  poivcLiin,  iikt.iKw.ii.ukI  c\cn  a  (.lis|ila\  dt 

I'-'ili  (.   (.■iituiA  tasliKins,  An  cm m nous  \  anci\  nt  stc  n  k  thai  \cill  Ix'  replenished  JaiK. 

Plus  nun  h  more.  (  ^\cr  1  k^  estahlishevl  dealers,  ,ill  uiuleronc  roof,  will  ensure  rhat  pn^es  arc 

i.onip;.'nri\e,  .Anis.ms  will  hei.lenioMstrann<^  then  i.  rafrs.  .Aiul  a  full  nin;^eof  piofesMonal  shipi^ins^, 

tin.iiH  lahnuK  aicnni;  f.iulitics  will  hc,i\  ail.ihic  ro  horh  cxhihi  tors  and  \isitors. 

.•\lt>\L;cthcr,i  imk|ucc\cnr  with  sdincrhin;^  ro  suit  e\eiA  r.istciiKl  pni.es  ro  siiir  e\'ciA  poi^kcr. 

lortuithci  derails  I  ont.n,  t:  FheC  ''rL.'a  niseis'  C  )ftKe,  liiie.Ait  Cs^  .\nnqucs  lair,  l:\hihinon  BuildiiiL;, 

WaiAVkk  Koad.l  ondoiiSWSWT.A.l-ii'^Ltnd.t  h' fclcphoncO  1- iNS  1200.1  ahles  I 'liskorr  London. 

Olympia-London  8th46th  June  1979 

(Opcnin.L:  d.i\  12.00am-^.00  pin.  t.  Vlier  da\s  11.00  ani-.S. 00  pni.  (.  "losed  Suiida\.  C   loses  b.OO  pin  final  da\'. 

The  largest  quality  antiques  fair  in  Britain 


Exhibition  of  English  Watercolour  Drawings 
April  23rduntil  May  18th 


A  pair  of  parcel  gilt  Victorian  candlesticks  of  superb  quality.  London,  1851 . 
Makers:  Charles  &  George  Fox.  Weight:  46  ozs.  Height:  6*2  ins.  ( 1  6.5  cms. 


f. 


B\  apfioimmrm  fit  oppointmnt 

to  H<r  .\t^,f>u  TMtQutfn       tollRIi  fkt  DuMt  of  EJiMhiirik 
Mfda  lull  MfdaJhiU 


Spink&Son  Ltd.  M.  KingSt.StJamess,LondonSWl.Tel:0L9307888(24hrs)Telex:916711 

,  English  Paintinijs  and  Watorcoloiirs  •  Silver-  Furniture  ■  Oriental  Works  of  Art  •  Medals  •  Coins  Ancient  and  Mcxlern  •  Banknotes  Jewellery  ■  Paper weiLidt^i 


FHE 


ONNOISSEUR 


Aiilor  William  Allan 

\ssisliinl  i,ditor  Susjin  I  i\  ingsloru'-lciirmomh 
<('\'/(H'.s  t.ditor  Uriony  I  li'ut'll\n 
iiib  i.ditor  Virginia  I  itzKoy 
\/l  /.i//(iir  Trt'vor  X'inccnt 
'.dttoruil  Asststanl  Sara  Nicholson 

\d\riUsnnfnl  Muiiuict  jean  I'arliT 
\ssisuint  Adwiliscitiiiu  Miiiuifict 
klarilyn  Homewood 

'^rodiiitioii  Conlrolh'r  Victor  Haskell 
'^reduction  Maiuuicr  Kd  t'adman 

'.dllotud  and  Advcrliscninn  ( '//id's 

•Jational  Magazine  llnusc- 

72  Broadwick  Street 

ioiidoii  w  I  \  Jill' 

'■(■/(■(j/iii/ic  I)  I  -4  17  7S  ',  ', 

'V/c.v  ih  vSji.)  Natiiiag  c 

\incii((in  l.ililiu  Mario  Aniaya 

>24  V\est  srtli  Sttcrl.  Neu  \iirk.NS   mnn) 
''(■Icphoiif  1 1  i  2(1-!    ()S  I  f^    ') 
'■(■/('.v  t'dsnii)  42  ?4  12 

.\)ircspondritl  Ici  /  d/ni  c  Ccrald  Schurr 

As.sci, /(((('  /'i(W/s/iri  in  till'  I  s  A 

ohn  IfffcoH 

124  West  S7tli  Street.  \eu  ^  nrk  \ '1   Km  1  ■) 

^clcplionc  2  I  2  li^2    lis  I  S    ') 

f'c/cv  C'cisiiKi  42  ',4  12 

U/\rr/isi'iiii7i(  icpirsfiHiilivc  in  llolhiiul 
"1.  Arnold  Teesiiig  ii.\ . 
lobbeiiiaslraat  2h 
li)7i/(  -  Amsterdam 
fclcplunic  i)2ii-7fi  Sd  (1(1 
fVle-v  11111 

•.'n'l'i/cn 

)r.  Olcit  \\  |.  Friesson 

iox   1  22'-) 

121  OS  I.LUld   I 

rch'plhvif  (14(1  7  1  1M7  1 

IcIcijiiipiiH  iii/i/irss  Knbdiupe  I  uiul 

C/ic  Coiini'issi'ui .  loiinded  111  1  i)i  1 1  ,  u  ,is  .iet]uired 
iy  William  Kandolph  1  learsi  m  1  ')2 7  aiui  is 
lubiished  iiKinlliU  in  tire, it  Hiit.iin  ,inii  llie  1  s  \ 
ly  the  National  M.igazme  (.'omp.inv  limited, 
'.ngia  nd, 

\l(iii(ii/ini/  Dnt'i  (i»  Marcus  Morris 
I'uMisliinfi  /)irc(  Uu  Kogcr  Q,  Marred 
'i//)/;.s/i(/  Anthony  .Martin 

[-.'((r/y  lonsidcKilion  wdl  be  i/;\'c/i  to  viss  a,  1  imipcnufd 
>>!!  suilahle  ()/i()(ii(/ni;)/i,s.  Alihonnh  due  1  nic  is  tiikrn 
ihf  piddishcrs  do  not  iitofpt  rcsponsilnlitti  lot 
viss.  01  pltotofptiphs  u'/iK  h  must  In-  ■^iihnnltrd 
H(  the  owner's  risk 

I'ht'  Editor's  dci  iston  is  Una!  in  nil  rdtloi  ml  nuiitci  s 
SVcond  c/oss /i()sl((i/(' ;)(iii/ III  \iu'  )ork.  \\  .  1  s  \ 
"r/ulcrf  ill  (,'ri'i(( /^r/tdi/i,  issnodih    (127s 


\l<i\'  I  ')7w 

P.ii'dt'i  ilicn'f 

/\  Kc'^t'in-\'  Mvw  (illlif  InIc  1)1  \\  mill 

iKIllllCllf 

I  utkisli  titt'ss  in  llic  t'l^lilrnilli  i ciiliiiy 

l.ii^lislt  tlcllh\iiir 

tdlk'ilm^  111  \  iiloriaii  I'.iiiihiiul: 
DiiUii  sc'vctilcTiilh-criiliiry  p;nnliiids 

Tlu'  .Morris  .Mov ciik'hI 

I'riiiiilniiiiiii 

C'dlliiisdii  iiiiil  Lock 
iiiiimitiRtLircrs  olartistic  I'lirniUin- 

'Know  k'dgc  is  I'ou  cr' 

Tilt'  I  K'signs  ol  I'lirisldpficr  Drcsse'r 

Tlu'  liidiaii  ami  /XiiR'ticaii  ,\rt 

litmks 

lilt'  lAtiiilitii  All  Miiikii 

S(lllTlU>IIIS 

ilic  Alls  Rfvifwcil 


(.1111(1.  II  I  \l\lll  III  HI  K 
|nll  \  HI   \  I 

\  II   I  I   N    Kill!   I,<(, 

A  \  I  ll(l\^  I  .  Mill'  I  I  \i  I  i( 

I  UK  IS  I  ol'lli  :;     Ut  K.ll  I 
(  II  \i<l  o  M  I   (,i  Ki  and 

ri   ^   1  M\   SK  II'W  I  I  11 

I   \l  (II   I  s  Kl  |<(  II  \(   111    W  nil 
I  K  \  \(,  OlS  \1  \K  I  \ 

I  I     I    I  I     I     Is  I  \  (    I  I  I  \ 

IS  \  nil  II     WSt  DMI'.I 
n   I  I  K   II.   II  ASSKIi  k 


KKION^    I  1  I  W  1  1!  ^  \ 


\iiiiih('i  Sir 


-^4 


S4 
()() 

(),S 
7  1 


ABC 


I  >)7').  77ii'  \(itioniil  \!iiiiii:inr  i\>nipunii  l.nnitrd 


ITont  eowr:  Tile  by  William  l)e  .Vhirjian  ileplitiiig  rcfinsiis  the  wiiuifd  lunsc. 

The  1 11  lie  issue  iil'/'/ir  Coiiitinssrtir  v\'ilk(ii!laiii  a  series  ol  articles  linkeil  In  llu'  Iheme  nl  lliuv  ers. 
eiiyerin^  eiiibrnKlery.  edstimie.  luriiiliire.  jevveller\'  and  pdiei'lain. 


ill!  tddlioit  Inlonnation 

(ireal  ikilain.  Single  < npN'  price  t2.n(i  The 

.innu.il  subsi  riptiiin  is  f. 2  s mi  including  postage 

(1  lusipe  ,ind  overseas.  l_  11  i.ik  i  including  pi  isl- 

,igel  u  liK  h  ma\  be  buoked  Iroiii  vmir  local 

bookseller  or  remilt.iiuc  can  be  sent  direct  to 

I  be  N.ilion.il  M.igazine  I'u   ltd.  Nat  11  ma  I  M.igazme 

liousc.  72  I'lroaduuk  Street.  London  w  1  \   2i;i' 

I  ni|nii  us  regarding  subscriptions  lo 

I  be  I'onnoisscur  Subscriptions  I  lep.ii  tmenl. 

1  III'  l.imiU'd.  ( l.ikliekl  House.  I'crr\  nioiinl  Koad. 

il,iyv\  ,irds  I  leal  b.  Sussex  {Tflcphonc:  I  l,i\  u.iids 

llcalb  S'»  I  ■^''sl.  lo  "  beic  iiotitic  .ilion  lit  cb.ingi'  ot 

address  sbmild  ,dso  be  sent  .it  le.isl  l.iui  .11  live 

weeks  belorc  public. ilion. 

Till-  (  ciiii.iisMiii  IS  (list  1 1  billed  In  t'linue  N.isl  ,ind 

N.illonal  \1,ig,i/iiic  Hisliibulois  limited  (1  o\i  \i.l. 

laMslock  Ko.id.  West  |)i,i\loil.  \llddiese\  I  117  701 

I  7i7c;i/ienr   W  esl  |)i.i\l.in  441  i^s- 

Vc/cv   SSi   ;7S:-  .  o\i  \i.  (.1 

M.m.iging  l)iie>  Id    All, in  I'odds; 

lli'pulv  M.in.igin.'.  I  liiccldi    Ko\  I'liUon 


r.S..\.  Single  I  opy  pru  e  S  s  o"  Subsi  riplion 

price  I  niled  St. lies  ,ind  possessions  S4.S  mi 

liii  line  \e.ir  (  1  2  issues  1.  SS  S  1  "  1  Im  two  mm  is 

I  24  issuesi  t'. in, id, I  ,ind  .ill  ollici  couiili  les 

Ss  S  00  lor  one  \e,ii .  Sou  nil  liii  luo  \e,iis   Single 

copies  m,i\  be  obt.iined  In  sending  \  oui  m  dcr  v\  ilb 

lemitt.mci'  lo  I  Iciisl  \l,ig,izines  single  i  iip\  s.iles 

2S11  West  s  Sib  Si  reel.  New  ^olk.  N\    f) 

/7jc  t'c/l/icissiiii  w  ill.  upon  recci|)|  ol  ,i 
c  oiiiplcte  new  or  renew  ,il  subsci  i|  :ion  oulei . 
underl,ike  In  Hi!  men  I  ol  lb,il  mdrr  so  , is  in  pi  n 
\  ide  the  liist  ( iip\  lieluei  \  111  llie  I'lislal  Sei  V  k  e 
w  ilbin  si\  111  luebe  weiTs.  II  Im  some  le.i sun 
ibis  c.mnot  be  done.  \iiu  w  ill  be  piompiK 
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iiislriu  lions  leg.iiding  \  our  01  del    I'le.isc 
addiess  ,ill  suili  oidcis  In  77ic  (  eiiiieisscii; . 
I'll   llo\   1 1)  1  211.  I  )es  Moines,  low  ,1  :,(i  (  so 
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('.i.oKC.  iii\1iVii;i,iii:bi;k 


(  ullct  lors  iiiul  (Iciilcrs  iilikc  tlrop  lluir 
voices,  ciilih  lluir  hrciith  and  pluiif^i' 
on  into  lluir  scnlriui-  ulu-n  tlu'  (alk  is 
about  IJicdcrinrier.  leu  i  an  placr  il  with 
I  crlainlN :  is  it  a  pi-rson,  or  an  amalgam 
or  two  pcopk-.-  Is  il  a  namr  j;i\i'n  to 
Inrniturr  oiiK  ,  or  is  il  a  school  oldcsijinr 
is  it  a  |)i'riotl  in  ,ir  I  liisliir\ .  or  a  local 
(icTiiian  st\  lisiii  .linrralion.-  In  this 
article  the  author  ileliius  Kiedermeier. 
sets  its  dales  and  desc  rihes  its  eharacler- 
istiis  in  lurniture.  art  hitcrture.  paintinj; 
and  sc  ul|)ture. 


( icriiKiiis  v\  <is  il  I  III'. I  lie  ol  u  .11  Iroiii  <i  In  lost  liie 
lu'giniiiii^  (il  llu-  Ijeiuli  Ke\(ilutu)ii.  The  llirei- 
rii.ililiiin  Uciis  .ij^.iiiisl  n'\  oliilKin.irv  I  liiiuc 
Iwlueeii  I  7<)j  ami  iNn^  were  w.i^eil  lor  llu' 
iiKisI  p.irl  III!  (ItTin.iii  Mill,  ilk'  Niipuk'oiiu 
v\  ,11  s  <i^,iliisl  I'nisMii.  Russia  ami  .\iisiria.  Ir<im 
i.Sdd  lo  |S()7  ami  .ivialii  in  l.S(H).  oppressed 
llie  ( ()iiiilr\ .  <in(l  Napoleon's  lonlineiil.il  traile 
liloi  kaile  ajiaiiisl  Ijitihiml  resulU'd  in  slioil.iges 
and  piK.ilion.  W  lu'ii  llii'  Kliine  C'onlederais 
was  louiided  ill  I  Sod.  sixieen  tierman  pnn- 
eipalilii's.  iiulmliii};  IJaearia.  Wurtleinherji. 
I'aili'ii  ami  lli'sscn  D.irmsladl,  beiame  \assals 
ot  Napok'on.  ami  llie  kinjidom  ol  Westphalia 
was  ruled  In  Napoleon's  brolhei  lerome. 
linalK.  in  iSio.  Oldeiilnirg.  kasi  Iriesia  ,iiid 
llie  I  l.iiisi-alii  Stalls  wfii-  annexed  lo  tlu' 
I  reiuii  I  nipire.  In  iSin)  ilu'  I'sroleans  made- 
.III    unsuncssliil   atlenipl    to  o\erlhrow    the 


A.    I  .  \.  \  \l  II  I  MAN. 

I  hziihclli  (>l  Kdvanti's  Hfihluiniltcr. 
Iitltinscr  Ciistlc.  U'.iliTiDJoiir  ( .  I  <S4o. 
Scltidiisriinislv  nidik'sl,  tlu-  HiedeniK'ii'r  style 
.11  ts  iis  ,1 1  ciiuhu  till  between  the  severe  ikissliism 
III  the  I  iii|iiie  ,111(1  the  exLiheiiiiue  ot  the  later 
nineteenth  eeiitur\ 


oeeupsini;  I  reiuh  lories.  In  northern 
r.iTmaiiN  tlu-  I'russiaii  ina)i)r.  I'erdinaiid  \i)ii 
Seliili.  tried  by  subversive  iiu-aiis  to  iiuite 
I'riissia  to  ao  to  war  against  Napoleon. 
N.ipoleon's  Russian  eainpaign  ol  i  S  i  2  cost  the 
lues  ot  hundreds  ol  thousaiuis  ol  I'lernuin 
soldiers. 

Duriiii;  the  Ireneh  retreat,  the  i'russian 
t;i-iieral  V'orek  allied  liiniselt' w  ilh  the  Russians 
ai;ainsi  I  ranee.   The  King  ol  Prussia  eould  no 


Idiijifi  tlissin'iiilr  liiinsi'll  liDiii  llic  <iiili 
Napok'on  iiKivi'iiK'nI.  .iiul  (in  ;  I  clii  ii.ii  \  iSi  ; 
he  iiiik'U'd  the  111!  iiiiiliiin  ol  xoliiiit.in  iillc 
ri'[;imciils.  wliuli  mcl  willi  an  cnlliiisiaslii 
ri'spdnsc,  ami  iiol  onh  licini  llir  \iuin^  nu'n 
Napdlcon's  linal  ii\  crilii  ciw  \\  .is  hKnij^hl  .ihoul 
In  llif  ciinihuicil  flldi'ls  III  Aiisliia  and,  in  llic 
oiul.  .ill  tlu'  ('.LTinan  stairs.  l\\v  C'cm^n'ss  oi 
\  irnn.i  ol  1.S14  s  allctniitfil  lo  ri-slon'  pc.uc 
,iiul  iinkT  Id  liiKipL'.  Thf  (ifrman  slatfs  b.iiulcd 
tdgc'llRT  in  llic  XiiTinan  (.'diil'cdri.ilidn'.  hnl 
vvlllunil  giving  np  tlu'ii  sdvrri'i^nU .  IIr-ic 
v\rir  Ihirtv-riglU  auldiidnidns  slali's.  srp.ii- 
ati'd  hv  cLisloms  barniTs.  wliuli  iiuUuk'd 
Iwd  inaiiir  fdinpclin^  p<i\\rrs  I'lnssui  and 
/\ustii.i.  llaiidVLT  u.is  a  ik'pciuk'ni  \  dl 
llngland.  S^■llk■s\v  ij;-lldlsk'ln  dl  I  )i'iiin.irk. 
v\liik'  the  Sla\  prd\liui's  dl  Anstna.  Iniiftlu'i 
u'illi  I'dnu'ianla  ami  I'dsnia  in  Prussia,  wviv 
(.'Xiluded  I'rdiii  the  (.'(inlederatidii. 

Miserw  want  and  Liiiimaj^in.ihle  |idM'rl\ 
rcigiU'd  thrdu^luuil  Cicrmanw  and  as  a  result 
some  live  thdusaml  lii'iinaiis  left  iheir  humes 
in  the  \ears  hetv\een  iSis  and  iSjo.  ami 
sought  their  lortuiie  in  .\meriea.  .\i]i\  yi't  Irdiii 
this  pd\'erty  sdiiiethins^  new  seemed  Id  blossom. 
The  \(iLing  men  returning  Irom  tlu'  v\ars  nl 
liberalidii  had  nev\ .  imlependeiit  eomcpts  ol 
the  state  and  its  structure,  and  they  lelt.  with 
Slime  justitieation.  that  they  v\erean  important 
constituent  ol  the  popLilation.  The  uars  had 
been  lought  not  only  lor  victory  over  a  lorcign 
ei'em\'.  but  also  lor  the  victorv'  ol  the  middle 
Classes  over  the  privileges  ol  the  iiobililN . 

The  middle  classes  sought  a  level  oliullure 
which  had  pre\iousl\'  Ix'en  demetl  to  mans 
levels  ol  society.  Bookshops,  lending  libraries 
ami  reading  ciriles  sprang  up.  The  young 
groLiped  together  in  athletic  leagues,  students 
kiumled  their  own  associations.  The  aim  v\  as  a 
new.  unilied,  liberal  tiermaiu'.  The  (ii'rman 
princes  granteil  their  people  Cdnstitutions; 
Ireedom  ol  traile  broke  the  conservative  pdv\'ei 
ol  the  guilds:  the  Ireedom  ol  the  press  was 
grounded  in  the  .Acts  ol'C'oiit'ederation. 

These  are  the  beginnings  ol  the  middle-class 
era  ol  i5iedermeier,  uhith  can  boast  many 
great  achievements.  Hegel,  i'ichte,  anil  .ibove 
all  Humboldt,  contributed  to  the  reputation  ol 
(lerman  science,  Beethoven  ami  Schubert 
v\'rote  those  Udrks  which  became  classics, 
('loethe's  ■\\'est-ostlicher  I  )iv\  an  .  Marienbader 
Klegje'  and  Wilhelm  \leister'  appeared  during 
these  years.  In  i  S  i  h  l.udwig  i  ol  Bavaria  built 
the  lirst  public  museum  in  (lermany.  the 
tilyptothek.  .md  I'rietlrich  Wilhelm  in  ol 
Prussia  lollov\etl  his  example  in  iSiS.  In  the 
same  year,  the  Kunstinstitut  alread\'  Idundetl 
in  I'rankl'urt  in  iiSid  by  the  banker  )dhann 
Kriedrich  Stiidel  was  opened,  and  so  vvas  the  art 
collection  assembled  in  Cologne  by  Prolessor 
Ferdinand  lYanz  VVallrat'.  The  patronage  ol  the 
middle  classes  was  now  competing  with  that  of 
royalty. 

Thespiritol  the  times,  of  science  and  the  arts, 
was  one  of  middle  class  liberalism.  Historians 
produced  a  new  concept  of  history;  lurisls 
strove  lor  a  new,  unilied  legal  system:  scientists 
and  doctt)rs  of  medicine  from  the  wluile  of 


I    ScH  ing  Uil'K'.  Xdilli  ( :c-rm.in\ ,  (     1  ,S  1  s. 
m.ilidg.iiu  u  illi  iiLipIc  jiiaining.  The  l\  ic  sli,i|ic, 
,is  .lisii  ihr  sli.ipc  111  ilu'  li(i\.  u  huh  IS  rem  11 1  isi  (111 
111  .1  Ic.i  1  .uliK  .  I  Ic.ii  l\  icMMJs  llu-  Ingiish  inlliiciii  (■ 
liiiiiiiinn  Miisfiini.  (  (7/c 

(iermanv  met  fur  the  lirst  (ime  m  leip/.ig  in 
1.S22  liir  the  exch.inge  nl  scu'iitilii  mldrm- 
alion.  \\  rilers  tu'iieil  their  attention  lo  politics. 
Ihe  free,  ration.il  v\  oi  Id  of  ihe  mlellecl  w  .is  alik' 
lo  blossom,  as  llegt'l  hati  prophesied  in  his 
inaugural  lecture  at  Heidelberg  in  1  S  1  d.  Ihe 
Heidelberg  historian  ( leorg  (lervinus.  w  ho  w  .is 
all  too  soon  Id  be  ii-lieved  (if  his  post,  reported 
that  the  llegeli.m  philosophv  ilominati'd  the 
intellectual  uiirld  to  sui  h  an  extent  that  no 
one  couki  escape  from  it.  Ilistorv.  classical 
anliquiU'.  linguistics.  (German  liter. iturc.  .ill 
ri'ached  .1  lU'w  level  ol  kmivvledgc'  .ind  ol 
methods  of  research'. 

2.  .Siil.i.  \iMlh  I  id  iii.iiu  .  I     1  M  J  S.  m.ihiiiiaiiy 
u  ilh  hiiin/f  linings    I  lie  .11  ni  rcsls  in  llic  lurm  dl 
1 01  iiiK  (ipi.is  \\ cic  pii|iiil,ii  111  Ihe  Kicdci  ineiei 
peril  III    I  he  I  ivcM.ill  (dill  cpl  .111(1  pari  kiil.ii  l\ 
llie  liimi  ill  the  legs  clcii  l\  shnu  s  ihc  iiilhiiiu  c 
111  Inglish  Kegeiu  V 
i,iil  l.iulcisihtii.  Dmuip. 


I  low  c\  CI  .  1. 1  I  hi-  (  ,ei  111,111  pi  III.  es  IV  ri  ",  thin.; 
new  w.is  siiHii  ,uspc.  I  ihe  pn.is  ihr  pn-s 
indccil   .ill   i>;  inli-;l   m.ilhi  ,   \\,  1        ii!>|i-.  led   1.  ■ 

I  iMs.il  ,||||)      I  hi     Wdlkcis     illlli  .ill.  ill.il   .  11  g.illl 

..ilhui-    wi-ic    pii.liibilri!     liic    vIiiiI'm;    .r.s...  i 
.iliiins    li.iil    Id   dlsli.ilht     Kuii-.iiii  1  a.  '.    ;m     ,imr 
.ill  pdv\  (I  liil.  I  diisiii  iiiioiis.  u  hen  iidi  1 !  i  '  .il'  il 
u  eie  I  II I  um\  enled     I  he  |idV\  ei  s  1  il  I  In    1     : 1 
iMi|ii  r.i  uiineiil    .iiul    ikii-iil  inn    w  ei  c    ,1   •  ,'.    : 
lepiess    ,i!l    new    ilev  eli  ipiiienls.    ,i||    ,iili.  1   it 
.illil    .ill    pinlesl    e. lined    s.n.ige    1  el  i  ibiil  :•  .1 ; 
I'idlessois    vvciv     rem. .veil    liniii    then     ;i.!,l, 
.iilisis  ihidvvn   mid  prismi    Soon   ,1  i  1  nipliii;.' 
liMi  111  being  .pi.-i!  upnii  .mil  ileiidunced  ovei 
sli.iddueii   eveivdiic     Ihe   middle   i  kisses    le 
lie. lied   III  then    ouii    humes.    Imping   in   le.ui 
i|Uiel  lives  ihcp     il  vv.is  this  li  ighleiieil  miildle 
cl.iss  v\  hii  il  ,11   iiised  I  he  Mi  1 11  ule  ,11  id  i  1  il  ii  |siii 
111  l.iler  geiiei  .ilidiis,  m  (he  seciiinl  li.ill  nl  the 
ceil  I  u  IV ,  .illei  the  1  -S,}  ,S  .md   1  .S,;'i  1  ev  iilulidiis 
h.id   been    put   iliuvii    Willi    imu  h   bli  loilsheil 
.mil  which  pi  dduced  the  ii.ime  given  In  tlinse 
later   geiiei  .il  ions   to   ihe   whole   ei.i     (iiilllieli 
Biedei  iiieiei     w.is    the    mi.igm.iiv    .iiillini    nt 
humiiriiiis  piieliv   winch  iidiiuled  ill. it  leieiil 
p.isl.      I  ov\  aid     I  he     end     ol     the     i  enl  m  v  , 
I'ledei  ineiei    vv.is  evenlii.illv    uu  liideil    in    Ihe 
hisliirv    dl   .III    .IS   ihe   n.ime  ol   .1   sivle.   more 
p.ii  III  iikiiiv   lo  describe  the  liiiniliiie  ol  th.il 
period  liiim    iSis.  ihnught  nl  .is  depldi.ible. 
tasteless,  ummagm.iliv  c  .md  div.  .md  wlmse 
m.ikei  s  w  ere  held  In  pussess  neilhci  i  1  .illsm.in 
ship,  skill  nut  I. isle 

.\  lilllc  l.ilei  slill.  I  .  1  1)1 11 1,  liiedci  iiieiei  w  .is 
seen  .ind  .ippi  eci.iled  w  ilh  new  ev  cs  .is  .1  v  .ilul 
.nlisiic  ex|ii  ession.  .\  geiici  .ilion  which  h.id 
bi'idiiie  we.irv  of  the  exagger.iteii.  even 
excessive  lorms  ol  liistui  icism.  lecdgnised  ihe 
ilii.ilities.  ihe  h.niiionv  ol  lurm  reve.iled  in  .111 
.iliiiiisl  revdluliiiii.il  \  economv.  willi  which 
ihe  ,11  lists  .11  id  (  I  .illsmen  of  llti'  v  e.ii  s  bel  w  ecu 
1  N  1  S  .mil  I  S  ',1 1  h.id  been  .ible  In  giv  e  sli.ipe  to 
then  w  111  111. 

flu-  .irlislic  .11  liiev  emeills  dI  ihnse  tilleen 
shoi  I  veais  between  iSis  .md  i.S;ii,  which 
we  now  know  .is  l')U-ilci  meier.  lepiesenl  onlv 
one  of  the  forms  ol  the  libei.il  .11  i  w  huh  beg.iii 
lo  siippkmt  couillv  .III  Irom  the  middle  ol 
the  eighleeiith  cenlurv  oiiw.inls.  Ihe  niigni.il 
impulses    III    the    movemcnl    were    knglisli. 


in  I  1)1  i<  Ml  II  i< 


\.  I  ahlc.  I  r.iiiklni  I  I  • ),  I     i  .S2  s.  ni'ili"!-','iii\' 
I  he  |i,irlii  111. It  .illr.ii  liiJii  nl  lliis  lahlc  lies  in  lis 
uii.iinlii^;u(jus  ^(■(iniclr  ir  Imin  .mil  the  ill  lislH 
(•\ci  iilidii  (il  llii-  lri|)(iil  icMli.il  ]hhU'sI,iI. 
Si  /lii'ss.  I.iiiiIhk  Ii. 


AiiiiiikI  till-  iniildlc  nl  llu'  figlilrciilli  n'iiUir\ 
llicic  iippc.iirii  siMiiilliinc'iHisK'  llic  liisl  puicK' 
(lirriiiii  pidslvlc  ,11  ll.iiilcv.  .iilil  iIr'  liisl 
Ki  Ml  1.1 1  llu  iu'(i-(  IdlliK  I  iisllc  ,it  Sli  .iv\  hri  1  \  llill. 
Hdlli  (U\cii  liicii  unguis  In  ,i  iicu  iiilcrcsl  iii 
iiisldiA,  Il  \\,is  llic  h.illin.ii  k  (il  lli.il  ciii  (il 
IiIht.iI  .III  wiiiili  sprc.nl  Inim  I'lijil.iml  liipulK 
iKinss  llu-  C'linlinriil,  lli.il   II   iKi  liiiijicr  piiiJ 

II  ihiilc  liMinly  iHic  iloj^iii.i,  hut  v\  .is  pi  i-|);ircd  In 
givf  w'L'ijilit  to  iill.  t'crliiiniy  it  v\;is  the  rliissiial 
Idiins  \\lii(  li  iuliit'vc'il  iniiiK'iiiatc  cloiniiiaiUL'. 
wliiili  liuiiul  liinr  ()v\ii  ■irlislic  (.•\pn-ssiiiii  in 
the  ILiiuc  (il  l.ciiiis  \\  I,  ,111(1  Inim  iIktc  uctc 
clissciniii.iU'il  iivvY  llir  \\  linlc  iil  llu-  CiiiiliiU'iil. 
I)iil  even  tins  I'hissKisin  was  ,i  Iniin  nl 
liistoi'insiii.  During  llic  Rfvuliilinn.  ,iil  li,ul 
,ilsii  hccil  used  llllci|liu  in  ,ill\  as  ,i  |)nlllic',il  InnI 

III  1  I, line.  Anil  liuiing  llir  linpiri-.  il  srivril. 
Iill.lll\,  In  iiiuiiTliiR-  till-  cqiLlI  sl,iUis  nl  llir 
iirv\'  rniii|Ufnii  nl  llir  worlil  uilli  Ins  iinpi-n.il 
',1111  cslni'.  With  Its  jiiaugui<itni ,  this  sl\lr. 
till'  JJiipiri'  sUlc.  tia\rllcil  nvrr  llir  v\liiilr  nl 
l.lll  npi', 

llic  longrd  tnr  riiil  nl  tlif  Xapnii'nnli'  na. 
tlir  lAilr  III  the  nsiirjiiT.  uas  also  iIil-  riiii  ol  iIr- 
\,ipolfniiK'  styli'.  I  luTi-  uas  a  ronsi  inns  ri'irr- 
tinii  nl  the  Iri'iii  11  iiiodrl.  This  ri-pii'sriitalioiial 
styli'  uas  considtTcd  'lold'  too  pii'tfiilioiis  tnr 
an  age  nl  povx-rtv  and  vvaiil.  Init  at  llu-  saiiu' 
liinr  ton  iiiipiTi.il  lor  an  age  nl  liberal  ideas. 
Onre  ,igaiii  I'nghiiid  v\,is  the  great  example  in 
all  lielils  nl  ailiv  il\",  I  loiii  i.ngland  Ireednm  and 
rc'asnii  uasexpeited;  Iroin  England  laine  letli- 
nieal  inno\  atiniis.  and  uith  them  progri'ss  and 
uell-being:  Ironi  I  iigland  eame  lashion  and 
art  Wilhelin  \ mi  Willisen.  the  dislinguished 
general  ,iiid  milil,ir\  iheniisl.  uas  inspired  to 
exiiaim.  ,iller  reliirning  Irom  a  visit  to  London 
in  i<S2(),  I  ronid  aininsi  rail  against  (loil  lor 
not  h.uing  laused  me  to  he  horn  ,in  l!nglish- 
iiMii'  I  he  learned  thenlogian  Sihleiermaeher 
niniiined  the  de,ilh  nl  (lenrge  Canning  uilli 
the  uoids;  No  single  being  in  l.urope  has  ever 
been  nl  greater  imporlaiue'.  And  this  audience 
v\  orshipped  the  novels  ol  \\  alli'r  Scott  to  sue  h 
an  I'Xient  (hat  W  illibaki  .Alexis  passed  oil  his 
no\el  \\  ,ill,idinoi  ■.  dating  Irom  i  ,S2  >,  4.  as  .1 
u  oik  nl  .Sent  Is. 


With  liieilermeier.  the  middle  ciu.sscs  had 
11  cited  their  ov\  n  st\le.  They  remodelled 
their  immediate  suiioiiniiings.  ,iec()rding  to 
their  neeils  and  then  abilities.  l'oiisei)neiilly 
l')iedermeier  is  riglitl\'  held  to  be  preiloniinaiitlv 
,1  si\k'  ol  riiinitiiri'.  Ami  llie  cabinet  makiTs 
,ilso  turned  their  gaze  towards  l-nglaiui.  The 
publication  lournal  di'\  Liixiis  iiiul  iI,t  A/ih/i'/i 
u  huh  had  lieeii  published  in  Weimar  since 
I7.S^.  and  uas  the  most  v\'idi'l\  read  artistic 
journal  of  the  da\.  had  lu'cii  presi'iiting  ri'gu- 
1,11 1\  since  iSis  minlel  drawings  ol'  I'.nglisli 
lurmlure.  uhicli  uas  largely  lepl, icing  the 
pie\  inusly  ubiquitniis  luriiiture  in  the  I  rencli 
slyle'.  The  Ijiglisli  'Kegencs''  v\as  the  basic 
inlluence  on  ("icrman  luriiiture.  the  solas  with 
slrongl\  curveil  arms,  the  round  tables  with 
legs  amusingly  sh,ipeil  like  dnlphins.  the 
delicate  v\'nrktables  uilli  labrii'  pnuihes  nr 
b,iski-l-like  cniitainers  nl  Ihm  curved  wooden 
strips,  the  sola  tables  v\ilh  drop  leaves  and 
curveil  legs  joined  by  a  b.ise.  the  little  dumb- 
v\, liters,  the  llnuei  nr  bnok  stands  with  lyre- 
shajied  sides.  I  he  glass-lronled  bonkcasi's  u  ilh 
delicatel\'  angled  p,iiie  dixisioiis.  all  these  are 
clnsi'  cnpies  ol  I  jiglish  prototypes. 

lUit  it  v\as  not  only  coniemporary  llnglish 
rurnitiire.    rc-aching    (lermany    through    pre- 


\.   (ill  llu- 1, 1  hie'.  \'icnna.  1 .  1  S  20.  walnut,  partly 
i^ilileil.  Till-  \'ieniiese  globe  tables  were  the  most 
e\i|uisiu-  |iriidiii  Is  iillhe  Biedermcier  eabiiiet- 
nuikers.  Ihcy  v\  ere  expnrleil  in  large  iiuillhcrs. 
Ill  I  iighiiul  anuiiig  nlher  places,  as  shown  by 
lliis  ex.imple.  anil  also  anolher  in  the 
I  aiK  Lever  Art  (iallerv . 
Hii  fiitii  loiis  pn  niissum  ol  llci  MtijiStfi  the  (Jiiffii 


S.    I'.ileiil  desk'  by  Adolph  Friedrich  Voigl.  IkTlin. 
( ,  I  S  1  s.  ash  root.  I'or  this  piece  of  practical 
riirniliire.  so  popular  In  the  Biedernieier  period, 
\'oigl  used  ,1  design  by  Sheraton. 
Kun\Ujc\vi)hrmus(uni.  Hfrliii-Kopcni(k. 


scntatioii  in  journals  or,  In  >sortlT  (lermany 
particularly,  by  direct  contact  with  the 
(.'ontineiit,  which  was  used  as  a  model,  but 
also  the  work  of  tlie  master  craftsmen  of  the 
late  eighteenth  century.  Moreover,  it  was  not 
merel\  Ijiglish  furnitLire  which  was  copied, 
but  <ilso  the  native  furniture  of  tliat  period. 
Wlieiiever  a  new  style  emerges,  a  rejection  of 
the  immediate  past  in  favour  of  earlier  forms 
can  be  observed.  I'or  example,  the  Berlin 
cabinet  maker  y\dolph  b'riedrich  V'oigt  built  a 
so-called  patent  desk',  a  small  writing  desk  in 
the  lorin  of  a  tirescreen.  An  almost  identical 
design  to  this  can  be  found  in  plate  17  of 
Sheraton's  Drawing  !5ook',  a  Cicrman  trans- 
lation of  vviiich  had  already  appeared  in  1  7'J4. 
(lerman  craftsmen  had  been  inspired  in  many 
ways  by  furniture  of  the  late  Sheraton  period, 
i'or  example,  the  round  table  on  a  single 
pedestal,  supported  by  four  curved  feet,  with 
drawers  let  into  its  rather  deep  rim.  came  to 
(lermany  from  bngland.  Even  a  detail  like  the 
shield  design  particularly  popular  in  North 
(lermany  for  inlay  work,  had  its  origins  in 
ijigland. 

it  was  t lie  craftsmen  themselves,  and  not  the 
arcliitects,  as  in  the  i-Jiipire  period,  who 
supplied  the  designs  for  the  furniture.  'I'he 
forms  uere  determined  by  the  imaginative 
abilities  of  the  craftsmen,  and  by  the  practical 
possibilities  of  the  design,  witli  a  resultant  logic 
that  has  not  occurred  either  before  or  since.  By 
operating  in  this  way  the  craftsman  sought  to 
do  justice  to  his  material.  'I'he  material  was 
v\ood.  and  this,  pure  and  simple,  constituted 
tlie  ornamentation  of  iiiedermeier  furniture, 
'i'lie  starting  point  for  working  wood  is  the 
board,  whicli  becomes  the  form-determining 
element  of  the  article  of  furniture,  (llued 
together  and  veneered  in  larger  sheets,  it  forms 
tiat  surfaces,  'i'his  furniture  does  not  have  tlie 


Ill  I  lilK  \1  I   I  I  l< 


b.  V\'ritlng  tic-sk.  IV'ilin.  i     i  S  i  ^     i  Sj:i  >.  m.ihun.iiu  , 
brcMi/i.'  tittings    I  lir  inini.iliirL-  p. Hillings  iiisiilr  .ire 
signed:  Whci  li.  \\  inu  illiiii' .  In  spitf  nl  llir  ii|ili(|iii' 
cMiiUT  pillars  Ihis  picir.  p,ii  In  ul.iiK'  in  llu'  hlind 
inch  ,il  iIr-  lidlldiii.  pn-srnls  llic  lypii  .li  I'lnU-r  mrici 
CDllstriKlicin,  Tlu-  tli'mr.ilinn  rrpindiufs  S(  hmkri  s 
Nt'iic  Wiiiluv 
Kiinstiicwcrbfititi'^iiiiii.  lit  iliii-Kopcnu  k 


Khilll 

7    W  I  iliiig  ( .ihincl.  \  icnri.i.  (     I  .S  .:(i.  in.ili(iiJ,iii\ 
I  Ik-  sl.ii  lirijj,  pdiiil  loi  ihc  ilrsigri  nl  tin-  piii  c  i,  ihc- 
scjiiaic  ol  Ihr  u  I  iliii^.',  Il.ip.  iiuilld  v\  liii  1 II  Ic  IS 

dcs(  I  ilicd     I  he  s(Hi,iic  IS  ,ds(i  cxli-ndcd  iijiH  ,iids  ,ind 
ildU  nu.iids  111  liiriii  ,1  ic(  l.ingli-    I  hr  iliiiiinsiniis  uj 
lllis  rn  l.in;'lr  Kiirrspiiiid  r\,K  ll\  In  llinsr  111  till- 
lii\\(  r  p,ii  I.  III!  Indmg  llu-  IitI 
Kiinsltji-Wi-iiiniuiM-iiin.  I>ir\il,'ii 


slriRliirc  cit'in.iiKk-d  In  llu'  ruli-s  nl  sl.itirs. 
I'lliiskT  strips  iiiid  pil.isli'is  lunc  lust  ihcir 
IxMrmg  liiiu  liiin;  tlu'\  iirc  nul  IcttdiiR  .  imr  .iic 
iIk'V  pki.slii'  I'k'iiU'iil.s  (li  lonn.  but  sinipK  il.il. 
.ipplii'tl  hiiiiriis.  Ia'cii  iX'dcsliils.  iiuiuklings  and 
lU'dmii'iits  art'  kir^i'l\'  rciiiKcd  tn  lioanis. 

I'min  this  liigiral  iisr  ol  tlic  hoard  tlifit'  arose 
the  IkitiK'ss  \\  hii.  h  IS  a  Iratiiri'  ol  the  st\  lr.  1  his 
llaliU'ss  ( .iiiscs  llu'  liiriiilLiU'  lo  liavf  an  aliiidst 
l\\  ii-tlmu'iisiiinal  c)ualil\'.  I  he  stdragc  liirm- 
liirc  ol  {\\c  liRxk-rincRT  fr<i  lias  a  sin,i;k'.  iiniiiis- 
takalik'  \R'\\iny  aspcrt;  il  is  nut  tuiu  eix  cii 
spatially  aiut  is  not  mlcndctl  tn  bv  soi'ii  in  the 
Mumd,  lAfii  scalins;  is  dcsignrd  to  be  vicwi'd 
iiitin-l\  trniii  thr  Irnnt;  it  has  no  prolik',  I'liis 
llatiH'ss  allrcts  all  parts  ol  the  liii  niturr.  t'\rii 
ihc  Ol  nanu-ntatiiiiL  \\  Irtc'  the  siiilacr  is  m- 
lerriiplfd,  it  IS  only  hv  hiind  uTt-ssfs  w  Im  h  do 
iiol  sugj^i'st  an  .Rtual  strLUtiiral  Iranu'uork. 
till'  more  so  as  the  \i-iU'ei  is  .qiplu'd  hoiiio- 
^c'lU'oiisK  o\fr  the  Iraiiuw  oik  ami  the  re- 
eesses;  thus  the  grain  runs  \  frtiealK'  i'\  en  o\  er 
the  honzonlal  nu'iiihers. 

Kous  ol  tdkimns.  eary.dlds  the  whole 
paiiopl\'  ol  C'lassital  loriiis  is  used  e\er\  u  lieri' 
I'ven  the  honzonlal  prolik's  do  not  inleirupl 
the  tiatiiess.  tin  not  make  it  appear  thiee- 
dimensional,  I  hey  sinipl\  lonn  anotlu'i"  stiatuiii. 
another  tier  or  duplitalion  ol  the  plane  surtate. 
(ilass-lronleil  eahiiU'ls  gc'iieralK'  ha\e  a  rela- 
li\fl\'  dense  lattieeil  partitioning  of  the  paiu's 
w  liR  1)  servi's  to  fill  in  the  oplieal  gap  eaused  In 
llie  sheet  ol  glass.  I  he  p.iitilions  lorm  a  Hal 
|iatterii.  as  tlo  the  bars  in  the  baeks  ol  cli.ar:. 
The  lad  that  this  pallern  ol'bars  is  made  up  of 
iinli\  iduai  pu'ces  ol  w  ooil  is  ohseiiied  as  lar  as 
possible.  Indeed  it  st'i'iiis  r.it  her  that  tlu' pallern 
i- 1  III  out  ol  a  Hat  surface.  1 1  is  this  eharaelei  islie 
iiaiiiess   wliieh    limdaiiu'nl,ill\'   dislingiiishes 


H  1 1  1 1 1  K  \1 1  1 1  H 


Bic'iliTiiicic'i    luriiiliirc   lidiii   rurmturc  nl   llif 
I  Jiipiif  pel  1(1(1 

OluidiisK'  r,u-(lcinicKT  luinituic  i\  lliicc 
iliiilriiMdii.il.  (ilhrr\\isc  II  iiuilil  luil  liillil  lis 
piiiposi-.  Hill  llic  luxhiposilinii  (il  (lillciciil 
pliiiics  ptddiui's  a  siiiipk'  j^fomrl  i  u  Imiii, 
iK'Wi  <i  imilird.  s|i<iliallv  (.oiuciuHl  (i|i|cil 
lliiiN  Hu'dt'iiiii'iiT  Kinsisls  kI  singlr  c  iiln-s 
ad|iiiiiin^  niu'  aiiiillu'i  oi  leading  iiihi  one 
anollK-i  in  mic  plane:  riiliu  led.  pi'tli'slals. 
lapplii^s.  all  llic  nKlixuliial  p. ills  arc  tlciiK 
iiiiiU'd. 


li   \\  iilin^  1  .ihinci,  \l.iik  KiaiukTihiiij;.  I     iSjo. 
ni.i|)lc  and  hiii  h    I  he  linnl  ol  Ihi-  pii'ic.  idnsisljiig 
111  sail, u  IS  having;  lln'  uidtli  ul  a  single  hciard.  is 
sup|)iirlcd  as  a  anil  on  a  lapt-nng  main  si'i  liiin, 
I'liviitr  I  I'lhu  linn.  MiiiiH  li 


(iirvi'd  lornis  arc  also  used,  but  iionluTi'  is 
llicrc  am  sujigcslldii  of  swci'ping  curves,  lor 
iiisianei'  as  In  Koiiieo.  Tlu'  surtaees  ari'  - 
.ipparenll\  ciiiuavc.  lA'cn  coinpletelv  lir- 
(  ul.ii  o|i|e(  Is  or  parts  ne\'er  appear  as  swelling 
loi  ins.  hut  as  rcduted.  or.  more  rreciuenlly.  cut- 
out I  uhcs.  Ilu' circle  makes  itsetUrt  within  the 
plane. 

The  nielhod  ol  curvature  ol  the  Hat  surfaces 
IS  I  el  led  ed  in  the  trealnu'iil  ol  bars.  Tlie  bar  or 
squaii'd  limbc-r  is.  with  the  board,  the  obvious 
working  shapi-  for  lurnilure.  Chair  and  table 
legs  ari'  worked  Irom  sipiareil  limber;  hov\'ever. 
llie\  never  rt-ally  cur\i\  they  merely  have  a 
ciirvcnl  ellecl.  This  curvature  is  neat  and  re- 
sliicleil.  with  an  Inherent  tension  and 
ri'silience. 

The  leiuk'ncy  lo  gt'ometric  shapi's  can  even 
li'ad  e\entually  to  spherical  forms  in  furniture, 
particularly  in  small  items  such  as  work  tables 


I 


\ 


( .  I  pholstered  chair.  .Sdiilli  VX'est  tifrinany,  i ,  i  S2( 
walinil.  Apart  Irdiii  ihe  sola,  the  aphiilsterecl  chair 
is  virtually  the  only  seating  made  In  the  period, 
instead  of  the  foliage  decoration  in  the  back,  more 
elaborate  ornamentation  can  also  lu'  louml. 
Privcitc  lollfttioii,  Xhiiiii  li. 


or  sewing  desks,  waste-paper  baskets  and  so 
on.  These  arc  a  tribute  to  the  sheer  craftsman- 
ship of  their  creators,  indeed  it  almost  seems 
that  they  were  made  with  the  sole  object  of 
demonstrating  this  craftsmanship.  The  manu- 
facture of  such  pieces,  in  which  for  example, 
one  hemisphere  slides  inside  the  other  on 
opening,  requires  of  the  craftsman  a  skill 
approaching  that  of  the  violin  maker. 

These  'globe  tables'  are  among  the  most 
beautiful  and  exiellent  of  all  Biedermeier  furni- 
ture. They  were  very  greatly  admired  and 
sought  alter  Irom  the  time  they  were  tirst 
producetl.  and  were  I'xported  to  Hngland. 
thereby  returning  to  the  country  where  they 
had  been  invented.  In  i  (Sod  the  linglish  cabinet 
maker  Cicorge  Remington  took  out  a  patent  for 
globe  writing  tables,  which  were  then  produced 
in  London  by  the  Hrm  of  Morgan  and  Sanders. 
However,  in  their  form  and  in  thi-ir  mechanics 
the  bnglish  creations  dilfered  totally  from  those 
ol  the  Biedermeier  era.  which  originated  chietly 
in  \'lenna.  It  was  not  until  the  middle  of  the 
tentury  that  spherical  tables  were  manu- 
laitured  elsewhere. 

These  strongly  delined  geometric  forms  - 
cubes,  circles,  spheres  -  had  already  previously 
appearetl.   with  equal  ell'ectiveness  and  as  a 


mini  i<  \n  iiK 


rcsull  (il  <i  similiir  rLillural  rliiii.ilc.  ,ilili(iiii;li 
crit;iiiily  v\ith  iiKHi.'  giiiiuiiiisc  prcIciilKnis.  iii 
llu'  ri'volulioiiiirv  iirchilcrliirc  ol  I'liiiuc.  ihc 
v\'ork  III  Houlk'i'  ;iiul  Lcdoiix. 

Ncilhin^  i(imp:iriiblc  lo  liciuii  l<i'\  nltiiinn 
iiry  ainliitci'liirc  uas  prndurcd  In  (K'iin<iii\ 
lliiilsdl  i(  can  lu'loiiiul  111  Ihc  work  ol  Sc  iiiiikcl\ 
(cuK-JKT.   I'rk'c)i-jth   ('iill\'   (177-2     iNdiii.    hiil 
these  rcinainrci  on  papci .  and  iu'mi  dc\  clnpcd 
bcyniul  li'iilallvc  Idras.  Tlu'  inipi'Ins  Ini    ihc 
IH'U  arcliik'cliiic  dlllu'  lllici  ,il  cpdch  in  ( it'iniaiu 
cainr.  \c'l  again,  lioin  England.  A  IrsstT  ( ici man 
princv.    I.i'dpnld    IVIcdni-h    I'raiiz    ol    Aniiall 
I  Vssaii,  nndiTlddk  an  cxlfiisuc  |dnriK'\  lhrdni;li 
l-Jiglaiid  111  I  7(>  >,  4  u  ilh  his  aichiU-cl.  I'l  icdiu  !i 
Wllhc'Ini   von   l.rdmannsddiil   l  i  7  ;()    iNocj). 
'I'hf  prlncr.  Inipri'ssfd  h\  ihc  grc.il  iiiiidv  alidiis 
he  saw,  above  all  llic  arl  ol  landscape  t^arden 
ing.  decideil  lo  crealc  ,1  grc. il    llnglisli  gaulcn' 
at   W'dilllz  ilii   ihc  dishicl    ol    llallc.    now    in 
the  (.DK).  \\  di  k  dii  lliis  was  begun  in    1  ~(>^. 
and  II  liuiudcd  a  niaiidi  luiusc  in  ihc  ('lassu  al 
style.  In  dliecl   iinilalidii  nl  lleiiiA    lldllaiurs 
ClarciiidiU,  as  v\cll  as  .1  lasllc  in  ihc  lidlliu 
sisk'  In   a   gaidcn   selling,   m   llic   ni.innci    nl 
Sirawbcirv  Mill.  Olniouslv  (ieiinaiu  was  alsd 
siibiecl  Id  Inllucnccs  lidin  ihc  wcsi  ,iiul  souih. 
And  linallv  il  was  a  ('.ciiii.m  scholai.  |dlianii 
Idachlni  \\  iiu  ki'lniann.  w  hdlanghl  ailislsand 
the  w  hole  of  I  he  cnlluied  wci  Id  Id  iindcisland 
tile  ail  dIA'lassK  al  aiilK|nil\ . 

In  Ihc  \'ear  ol  ihc  riciich  Kc\  (ilnlioii.  Cai  I 
Cidtthard  l.anghaus  1  1  7 ',2  iSoSi  bmll  ihc 
BiMiulenhuig  ('„ik'  m  I'.cilm.    \  (ii\  gak'  was 

I  aliiicisl  an  anaihrdiilsm  al  ih.il  lime,  II  bee  aiiie, 
instead.  .1  Irliiinphal  .iich:  ihdugli  adiiiillt-dl\ 
wilhdiil  the  pomp  dl  anlK|inlv.  In  kul.  il 
secMied  that  ■sdimihlng  ol  Ihe  lU'w  Irceddm. 
Sdiiu'lhlngdriheclcnicnlai  \  ku  k  dl  lesii  k  hdn, 
and  dl  pureK  rccl.mgiilai  slcicdiiicli  ic  diaw 
Ing  1 1, IS  IJdwi'd  inid  ils  loi  111,  w  Inch  a(  cuiiK  sn 
well  with  Ihc  new  spiiil  nl  ilu'  ,igr.  willi  lli.ii 
lU'w  seu'iililie  hninaiiisni  whuh  seems  lo  be 
based  dii  diigin.il  sdiirccs.  dii  ihe  hisidiK.il 
Idriii  dl  llu'  (acek  experience  1  Knil  r.aiich  1 

Il  IS  here  thai  llic  gre.ilcsl  i  ici man  archlU'cl 
dl  the  ninctccnlh  ceiiliii\.  K.irl  I  iicdriih 
Schinki'l  (  1  7S  1  1X411.  makes  his  appear 
aiu'c.  In  ihc  wai  Idin  \eais  ,ii  ihr  beginning  dl 
Ihccenliirv.  Iilllc  was  bmll  in  (Icrmaiu.  and 
Sihmkers  lirsi  guMi  work,  llic  \ciie  Waihc 
in  Berlin,  w.is  bmll  In  1S17  1  s.  SdimkcL 
llie  aitiiiteel  nl  llic  I'rnsMaii  Si, He  Hiiilding 
Administralidii.  was  hbi-ial  buih  in  his 
character  and  in  his  ,nl.  lie  worked  liech  and 
at  will  111  ihe  sUlcsdl  ihr  |i,isl:  Ddric  .  Cdlhic' 
iir  Byzantine'.  Iheie  was  nn  ivpe  dl  aichi 
leeturai  project  heiliii  noi  m.isicr.  Irom  ihcalres 
to  prisons.  Irom  shups  lo  \  ilkis.  Irom  museums 
toediKalidiial  cstahlishniciils 

The  siriuliire  nl  Sihmkers  \cuc  W.iclu'  is 
inspircil  bv  Ihc  new  liber, il  spiiil  ol  the 
Biedermcicr  .irlisi:  ihc  rc\  olutidiiai  \  spun 
brought  Id  ,1  si,iU'  dt  urder  ,ind  disi  iplmc.  ihc 
spirit  otthcClreck  /'c/is  ,md  ihe  Koiium  1  ii\liuni. 
brealheil  inid  ,1  siri'i'l  ol  ,1  i  diiicnipdr,ii\  cii\ 

The  structure  is  coiueived  Irom  the  kicidc. 
having  no  lateral  aspect.  ,ind  not  inlcndcd  lo  be 
walked  round,  ill  is  sigmlicanl  lh,il   ihe  sulc 


walls  .ire  buill  ol  buck. I  I  he  kic.ide  is  iidllimg 
iiidielh.iii  a  large  rccl.mglc.  The  (  ciilr<' dl  il  ls,i 
II, Il  recess,  sn  ihal  ihc  edges  pid|c(  |  ,is  narrow 
cubes,  I  heii'aic  iididi  iici  prd|cclidns,  slill  k'ss 
anv  Cdi  lU'r  Idwcis.  rl.iic<l  111  lheiciili.il  leccss 
iheic  IS  ,1  piHliCd  which  willi  lis  six  Doric 
columns  lomis  an  ,inlcrior  lalliccwork  in  ihe 
Hal  snil.icc.  c\cn  ihe  pcdimcnl  nol  pro|cclmg 
.ibo\i'  Ihe  b.isic  recl.iiigic  ol  ihe  lai,,ide.  The 


S    W  I  lliii;',  1  .iliiiirl  Irnm  llic  pi  isscssi,  ui-^  I'l 
i'niii  !■  \\  ilhcliii  nl  I'l  ussi.i    I  li-sij^ii  In  k.irl  I  I  icili  ic  li 
Siliinkcl.i     I  N  '  :,     I  S ',M     \llh,.nglMlcs]'(;ru-il  Idillic 
I  dill  I.  ilns  in.i^^iiilK  (  III  pui  c-  sjinw  s  ,ill  ihr   tciinns 
I  li  I'.icilri  iiirifi  .  lis  ilrv  I'll  i|>iiiiiil  Id  nil  In  mi  (Is  ,iiui 

sll  l|)s  IS  <   llMI  l\    ,l|l|MI(nl 

/  ,ntnr,li,  IhiMjufl  (  ,<llri  Hon.  lUi  lin 


Wvv^fJ-trjf&^m 


H  I  I  1 )  I  K  M  I  1  I  '< 


.,   S.  luiiispu-lliaus.  \Wv\m.  hv  K.irl  1  rlrdiKli 
Silimkcl.  1  S  1  ><    I  «-i  1  ■  I'Ik'  slnntural  lornpk-x 
oiiisisis  nl  nuli\  uluiil  cubes,  which  iirc  iii  slcppwi 
l,„,nali(in  m  bolh  iimuiul  plan  and  ck'viilioii. 
I  lu'  p.iilK  o  lui  ins  ail  aiiUTlor  layer  willuiul 
sp.ilial  (Icplli 


1 ,,,  The  Neue  VVaehe.  Berlin,  by  Karl  I'riedrieh 
Sehinkel.  i  K  i  h  - 1  S  i  S.  The  digniHed  architecture  is 
ved  Irom  one  aspect  only.  It  was  translormed 
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I  I ,  (^K'plollu'k.  Mutiiili,  In  I  en  \  mi  KK'n/c. 

I  S  I  ()     I  S  ;i  I,    llic  iin.ilil\  ol  llu-  I  oilNli  111  Hon  hi  - 

II  lis  siniplu  il\ ,  in  I  III'  l(ii;ii  n[  ils  (lr\  rlii|iiiu  iii    .iiui 
III  I  lie  llinil.ilKiM  ol  lis  iliiiu'iiMi  Ills  111  ,1  liiini.iii  -..  .ijr 


ulividuiil  iniii|)(iiii'iUs  III  ihi.'  Iiiiildiim  iliiiisi 

fiat'piv   iiji.iinsi    mil'   .iniilhri,    .iiul   si'ciii    In 

;U'rsi'(l  t'iiiii  (illici .   jju' I'liui's.  Iiiu\  i-\  I'l .  <ii  L' 

\\a\s  canicd  im-i   .mil  iiU'iiu'  I'lin  .iiinilic: 

luinpoiu-nl.  llius  H'lnrniiit:  Inmi  llu-  iiumIiv  c  in 

tin  iu-<iati\i'.  I  he  prnirrliiiii  mniililiii;;  w  illi  il^ 

loiisiiii-  IVir/c  is  nol  an  arrliiUTlnnu  nncssii  \ . 

Inil   a  tlcTiiraliiiii  applied  hriK'alli   llic  iippci 

i.'di;i'  rouiul  all  I  lu'  i  tibu  Im  ins. 

Till'  \rai  In  whuli  llir  Xi'ilr  \\  ai  in-  was 
ninpli'lcd  saw  llir  slai  I  nt  w  <ii  k  mi  SrJiinkiTs 
lii'iiiii  Tlii'alrr.  Mr  pimliHi'd  iifilhri  a  iniiil 
llirairr,  nor  a  li'inplf  In  llir  nuisi's,  Imi  a 
buildinii  Ini  llir  nuJinais  prnpli'  nl  llir  iil\. 
unanihltinniis.  sinipir,  liiiirliniial  \ii  rlrj^aiil. 
v\'illinill  pnnip.  illdi'i'd  .ilinnsi  wilhnni  niiia 
nii'iltalinil.  rill  laiii;iil.ii  ruhfs  air  niMapnscd. 
llir  iriiulai'  windnws  j.',i\  iii;^  ihrii  siularrs  a 
lallirc  liki'  ■ippraianrr.  I\rn  llir  vri  \  u  ulr 
(.■(irnri  pllasiris  bn  nmr  pai  I  nl  llir  walls;  i  |ir\ 
ha\r  nil  \  isihir  Ici  Imiir  luiu  linn:  al  llir  innsi. 
lo^rlhri  v\illi  llir  rnl.ihlalnir,  llir\  li.iinr  llir 
la(,adr.  Ilu'ii'  is  ,i  pniijrn  iii  llir  iniddir  nl  ilir 
Irnnl  lacailr  w  hull  iiu  i  rasrs  I  hr  l;i  aihial  mils  nl 
liir  inbrs  In  a  I  In  id  suilari'.  i  11  ir  ihralir  was 
c'i.'rrillnniall\  nprnrd  nil  I  N  |niir  I  N.'  I  w  illi  ihr 
original  prodiKlinn  ol  t'arl  \l.ii  i.i  \  nii  \\  rbri  s 
oprra  l)n  /  rc/si/iid:.  i 

Iwrr  siiur  iNih)  Srliinkrl  had  also  bcrn 
iirndurinj;  drsiviiis  Im  IniniUiir.  I  linsr  Ini  ihr 
A'onrI  wrrr  rrilaiiiK  in\  llir  iiindrl  nl  Kmiiaii 
niliquit\.  Ilnwrvi'r.  in  addilimi  In  llirsi.'  ilinr 
\  err  iiiaiiy  arlirlrs  ot  Birdri  iiiriri  InniiUiir 
\  hiih  drrurd  li-niii  Ins  drsii^iis.  lbs  draw  nigs 
'.rrr  arinralr  m  rvi'is  drt.iil.  iiidrrd  lir  r\rii 
lirw  artnal  U-inplalrs  Inr  llir  i  abiiui  inakris. 
n  that  liu-y  WDukI  br  ablr  In  rxrriilr  llir 
nlricacirs  nl  his  prnliirs  willi  rmnplrlr 
Ki'nrai\.  SrhiiikrI  niailr  draw  nigs  and  pkiiis 
ml  only  Inrrabinrl  makers,  bnl  alsn  Inr  pnllris. 
silk  \\ra\ers.  carpel  manularlnreis  and  the 
lew  ly  appearing /inr  Immders:  and  in  I  Ins  w,r 
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I  J     MrMlnll.ll  h.  M.lMllllil.in   I  nl  l;.i\,iii.i     \1 il 

\l.t\   |.'-..  |>li  I'l.ii/    llrsi;,^iirii  in   i  \  •  ;  |.\ 

I  ri  i  \  nil    kil    il/r  111  1  iiII.iImh  .llliMI    l\  ll  !l    |      \1      W  ,i;M1;I 

i'l.-  Iim il  ihc  sc.iird  km;.;  !'\  I  In  :  .li.in  K.in,  h 

'  1  77         I  S  ^  7  I     I  lir  nil  'iiniiK  III  V,  .IS  iiii\  Illi',! 

II  I  N  ■,  A    Iril  \i'.ii  .  .illri   lIu    ill  Mill  .'I  Ihr  l.nii; 
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lir  lirlprd  In  irliile  llir  siMlsr  nl  Im  m  ,ind  aKn 
ihr  laslr  nl  iiidniiinal  rrallsmni,  laising  lliriii 
In  a  liigliri  lr\  rl 

In  ihr  sniiih.  m  \hmuh.  I  rn  \<iii  Klrii/r. 
dmnm.ilrd  ihr  ,iri  liiU  rl  llir  il  ihr  pri  ind  I  Ir 
alsn  111 adr  libei  al  nsr  nl  \  ,ii  imis  si  \  Irs  as  mndris 
Im  Ins  bill  Id  111  gs.  sm  Ml'  In  mi  I'lassual  .iiilk|iiil  \  , 
sniiir  II  nni  llir  llali.iil  Kriiaissaiii  r 

I  lis  miisriim,  ihr  ( iK  pinl  hrk  n  i  I  hr 
kningspl.iiz  111  \lnnirli.  brgnii  in  i  S  i  h  sn  \  rd 
ihr  geilrial  pnblii  .  ihr  nidinai\  rili/rn,  1  hr 
rnli.iiur  i  niisisis  nl  a  laigr.  bill  In  im  iiumiis 
in.issjvr  pnilun  Ihr  riglil  Dm  ir  rnlnmils 
and  lllis  IS  sigiiiliraiil  lia\r  iin  riilasis;  ||u  , 
ai  r  sirndri  .  bnl  gmmrli  iralK  pin  r  i  \  Imdri  s 
Ihr  prdimeiil  heie  rises  abn\r  llir  lalri.ilK 
adimnmg  sri  linns  nl  llir  sh  ml  III  r.  Inil  ii  dnrs 
iml   dmnin.ilr  llii'in.   il    imiirs  and   siabilisrs 

I  \  ri  \  lliing  IS  mi  a  hlimaii  si  ,ilr,  11  ir  w  mgs  n| 
ihe  bnildiiig  air  e\lrndrd  plane  lei  I. ingles 
willimii  leilmiir  ilivismns  Ihr  |iilasiris  air 
siiiipb  .\\\  rillbrllishmriil  nl  ihr  rdgrs,  ihe  Hal 
siiil.ue  beiwerii  lliem  reni.iinmg  mdependeiil 
nl  iliein,  Iheie  is  nnlhmg  siippmimg  ihe 
riilablal  111  e  ,ind  il  is  i  eilnerd  In  a  li  aiiiew nrk  Im 
ihe  plane  siiilarr.  I,\ril  Ihr  r.ars  arr  iin  inni'r 
:  ban  a  rnnlinnmis  pi  niilr.  and  I  hr  u  all  pi  njrrls 
Mimr  w  a\  abn\  r  lliriii 

II  u  .IS  ihe  dlslinrlne  leal  1  lies  nl  I'.iedei  meiei 
whirh  g.i\e  In  (be  .in  hilerini  .il  wniks  nl  ib.ii 
pel  ind.  prndnred  In  Srhmkel.  Kleii/e  .ind  iheii 
rmilemiim  .nil's,    ilien    mdn  iiln.il    ib.ii.irlei 

I  Ins  .ill  liilei  line  is  gi  ,milm  „  .  bnl  in  .iii  en 
iiieK  new  w.i\  I  n.imbignmis,  diieii,  im.ilK 
wilhniii  pmnp.  hum. Ill,  And  lliis  was  li.iw  ihe 
designers  ibrmsebes  .ippe.iied.  When  liaii/ 
\,i\i'i  W  miei  h.illei  MSn;,  iNj'.i.  p.imled 
k.irl  Inseph  l')erekninlli'i  m  i  S  ;i  >.  heshnued 
an  eiieigelii.  selbrnnlidenl  \nnng  aiilnleil 
gl.iiii  iiig  lip  Irnm  his  wnrk  II  is  ihr  rmnp.issrs 
in  Ills  li.illd.  llir  linger  nil  ihr  di.iwing  irpir 
sriiliiig  Ins  w  m  k.  ih.il  irvr.il  llir  sti|i|rrl  ,is  .m 
ai  rhilrri .  nnl  Ins  pnsr,  m  rniu  eill mnal  nlijei  i  , 
m  .illegm  u  ,il  .illnsmns  Ihe  ,igmg  ,ii  lis|  Mnril/ 
kellerlinlen  M7sS  iS;iii  ,i|sn  s,n\  Innisell 
liniii  ,1  I  Mill  ,il  disiaiu  1'.  I  \  en  w  ilhniii  liiei  b.ilk 

;.     ir  Ills  li.md.  llie  g.i/.e  .ilnne  \\nnlil  belia\   llie 

II  lisi.  I  ill  I  he  did  nnl  srr  hiinsrl!   is.i  urnins:  il  is 


a  (.Icar-thinking,  conventionally  dressed  citizen 
who  stands  lu'lore  us.  Another  such  citizen, 
though  perhaps  a  little  too  fashionably  attired, 
is  the  young  I'erdinand  (ieorg  Waldmiiller 
I  I  7')  r  I  •'^fiSl.  who  was  regarded  virtually  as 
I  hi'  painter  ol  Viennese  iiiedernieicr.  The 
ihenu'  olhis  paintings  is  the  Sunday  pursuits  of 
ordinary  people,  harmless  pleasures  in  the 
heauldul  landscape  of  the  Viennese  woods, 
u  hitli  are  seen  and  reproduced  with  almost 
photograjiliic  accuracy.  A  brilliant  light  en- 
sures that  nothing  is  concealed  from  us  - 
intleed,  thedarker  side  ot  life  is  not  shown  here. 
\\  aldnuiiler,  and  also  I'riedrich  Amerling,  who 
v\as  ten  years  younger  and  had  studied  with 
Lawrence,  I>udwig  Richter,  who  was  born  in 
the  same  year,  i  So  ^,  and  t'arl  Spitzweg,  who 
was  live  years  younger  still,  were  considered 
till'  most  outstanding  painters  of  Biedermeier. 

lU'hnv. 

I  S    I   I  KIIINAMI  V\'AI  UVU   I  I  I  H 
Scll'i>oitiiiil.  iXlX. 

Ixluiiiled  ill  the  V'lennii  Academy,  VX'aklimiik'r 
(  1  71)  5    I  Sfis  I  schooled  himself  prinuirily  on  the 
I  )Litcli  Musters.  All  the  details  of  his  laiulscapes 
have  an  almost  photographic  fidelity  to  nature: 
lliroiighoul  his  life,  in  his  animated  ficnrc  paintings, 
he  depicts  the  apparently  untouched  world  ofthe 
vanished  'good  old  days'. 
l)slrnfiihis(hc  Cuih'ric.  Vieinni. 


I  (1.  f'K,\NZ  \  AVl.R  VViM  l.Hll.M   1  I  H. 

The  iirchitect  Karl  Joseph  Bi'irkmidhr  1 1  Hoo-i  X79  J, 
18  5(>.  Winterhalter  (180^-187^)  was  a  student  at 
the  Munich  Academy  in  1  S24,  and  came  to  the 
court  in  Karlsruhe  in  i  828.  In  1  8  ^4  he  emigrated 
to  Paris,  where  he  became  a  popular  salon  artist 
and  portrait  painter  ofthe  Third  l-Jiipire. 
Miisec  (k  Pktirdie.  Amiens. 


I  (   I  Ki  I  iiK  II  11  Dk  \M  . 

ilic  M  iW/Dcr  (  III  isliiiii  Ktiiii  li  with  Ins  UmL 

I  leighl;  .)  I  (111 

Drake  (  I  Si>s     1882)  made  this  Inon/.i'  sl.il net Ir  ol 

Ins  icai  hci  in  18^4    I  he  lili'liki''  poiir.i\,il  ot  Ins 

slatuclli's  uas  piaiscii  hv  Ins  i  (in temporal  les      he 

portrayed  Si  liinkel.  both  Ihmiholdls.  (loelhe  and 

S(  hillcr  in  this  wav.  It  is  the  (ritu  al  Iruthlulness. 

u  liu  h  lends  these  Udiks  llien  e\picssioii  ,iiul 

(lii;inlv  on  .1  small  si  ,ile. 


1  )    MoK  I  I  /  K  I  I  I  1  l<llo\  I  N. 
Silt  puiiiiin.  (    182 s 

Kellcilioieil  I  I  7S8     18  (ol  uas  cdiicilcd  .il  I  he 
Dusseldoit  .\iadcmv.  <ind  then  studied  in  Aniucrp 
and  London,  from  \  leniia  he  ueiil  lo  Muini  h. 
u  iiere  he  be(  ame  i  (lurl  pamlei  lolhe 
I  lei  tor  C'.iil  rheodoi  ot  lia\<nKi 
/iai/i  MSI /lis  \i(lii'mWiiiiiMi(/;i.  Miiiinh. 
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Ikit  this  is  only  partuilly  the  casf.  I  lu'  pt'.ik 
of  their  aL-hifvemcnt  came  at  a  1 11110  uhoii 
I5iftlernu'ier  had  long  since  eoiiie  to  an  ciul 
They  depicted  the  homely,  innoceni  ciuinli\ 
lil'ev\hich  they  mourned  at  a  time  v\  hen  its\ei  \ 
existence  was  alread\'  tlireati'iied  In  teili 
iKilogy  and  industrialisation  -  when  lliey  were 
not.  like  Spif/vveg,  pouring  out  their  stinging 
ridicule  on  the  narrow  -minded  pftit:-.  iKniriia'is 
of  that  time  which  lor  them  was  already  past, 
already  destroyed. 

The  many-sidedness  of  art  in  the  lirsl  third 
of  the  century  was  also  \er\'  clearlv  shown 
in  the  painting  ol'  the  period,  hi  atldition  to 
those  already  mentioned,  there  weie  other 
painters  of  an  earlier  generation  aiti\e  111 
the  Biedermeier  era.  for  instance'  W  illiclm 
von  Kohell  (  i  7^(1-  1  .Ss  ',).  Joseph  Anion  Kot  li 
( I  yhS-i  S  >,i.)).  Caspar  i)a\  id  f  rieclrich  M  774 
i(S4i)).  joliann  I'rieilricli  Ovcibeck  (17X1.) 
iSdt)).  I'erdinand  Olnier  I17SS  1  S4  11  ami 
Carl  i5lechen  ( i  74''^-  1 ''^4'il.  I"  mention  oiil\ 
the  most  important.  Some  ol  these.  likeOxerbeck. 
soLight  to  follow  the  Middle  .\ges  and  K.iphael. 
the  works  of  others  sLicli  as  I'riediicli  were  lull 
of  symbolism,  and  \'et  others,  including  Kobt'll. 
modelled  themselves  on  the  Dutch  Masters  of 
the  boitifirois  seventeenth  ci'iitury.  (lowfver. 
I  all  of  them  seemetl  to  be  united  b\  a  trilical 
sobriety  in  tlii'ir  way  of  looking  al  things. 
Portraits  and  landscapes  were  iheii'  m.iiii 
themes,  and  these  were  taken  into  consldera- 
tio.i  even  by  those  painters  who  sought  their 
subject  matter  in  liistor\.  llie  Christian  lailh. 
and  legend.  The  critical  siruliiu  applied  to 
one's  fellow  men  or  oneself  was  now  direclecl 
towards  the  environment.  The  unique  features 
of  Nature.  v\'hether  the  impression  produi'ed  by 
the  hostile  and  gigaiitu'  world  ol  iiiounl.iinous 
landscapes,  of  which  m.in  t.ikes  possession 
only  with  dilliculty.  or  scenes  of  cultivation 
which  bear  the  imprint  of  man's  handiwork, 
both  are  seen  and  depicted  in  a  totalis  new 
^  light.  They  are  alwa\s  viewed  from  a  ciitual 
!i  distance:  there  is  an  o\c-iall  picture,  like  thai 
it  seen  from  a  window,  flic'  \iev\ei.  the  painter, 
n  remains  self-contained,  inside  his  house,  kobell 
shows  the  endless  expanse  of  the  Kavanan 
d  foothills  much  as  Hlecheii  shows  the  masses  of 
''■  the  .Alpine  peaks.  lUil  the  viewer  is  dlw.ixs 
outside,  nothing  leads  01  diaws  him  into  the 
distance:  entr\'  into  the  picture,  direct  iiu  oKe- 
iiient.  are  forbidden  to  him. 

The  Cerman  princes  did  not  want,  nor 
were  they  able,  to  avoid  this  middle-class 
Biedermeier  stvie.  which  found  its  v\av  even 
;iito  the  courts.  It  was  not  only  the  charms  of 
llienew.  cosy  fashion  in  domestic  design  v\  liicli 
:he  rulers  v\'ere  unv\illiiig  to  forego.  The  mem- 
>rial  to  Max  i.  King  of  Bavaria,  w  hicli  stands 
pointing  towards  the  National  I  lieatre  rather 
ban  towards  his  palace,  show  s  that  he.  like  the 
"est  of  his  peers,  was  in  tune  with  his  people.  M 
any  rate,  the  artist.  Christian  Ranch  (  1  777- 
1  S57)  thought  it  right  to  shov\  the  king  in  this 
light;  and  the  latter  permitted  it.  lie  is  sitting, 
smiling,  waving,  his  uniform  covered  by  the 
coronation  robes,  which  could.  hov\ever. 
simply  be  a  vokmiinous  cape.  This  monument 
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sl,i|iilil\    ( ll.isscs  ,1  ml  I  lips  w  cic  gills  vv  hull  were 
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I  S,  (1 1  I  (I  Sh.lsMl   M)  K  1  M.I  . 
i,iil  li'iii  hiiui  hi-i  hii'llyt  litli\l}.  \S:-     cSji). 
Kiingc  (  I  .Slid     I  S  vtl.  'be  '-on  ot  I  he  piiinlcr 
I'hilipp  ( )|lo  Kiiiigc.  v\  ,is  ,1  piipil  ot  I  horv  .ililscn. 

I  his  riKirhk-  group  is  uiulouhlcdlv  111  the 

c  kissicisiMg  Uiulitioii.  .iiul  vet  Ihe  s\  inpalhclk 

ilepiclion  ol  sislrilv  love  ,11111  colli crii  suggcsl 
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.Siiiiil.iv  p.islinu- 

Kuii\lliiiUi'.  lliiinbiiKi 


I  i).  Kiiiiiiicil  gohlrl.  In  Anion  Kolhg.isscr. 
1,   I  Sj^-  I.S  ',n 

.Anton  Kiilhg.isscT  1  1  7(1')    1  .Ss  1  1.  .i  n.ilivc-  ot 
\'ienna   liMriil  cniiiiu-lling  on  gLiss  troiii  ('•ollloh 
Siiniucl  \liihii.  uhii  hiid  ciiiiU'  trom  Drrsilcn   I  veil 
lor  ihclr  iik'iisils.  Kieclenneicr  .irtisls  prctcrii'il 
simple  till  Ills,  The  cvluuler  so  gicillv  aii  1111  red  at  I  he 
turn  ol  Ihe  ceiitiirv  Is  here  givfii  ,1  geiille  eurv  .ilure 
ol  Ihe  sides  iiiid  11  heav v  round  base 
/•lid/isi/ii's  lAiiulf-niustuin.  Hciinith  I Iciiic  I'cllri  lion. 
k(iil\iiihc 

also  impresses  bv  theclaritv  of  its  const  ruction. 
A  base  in  Ihe  form  ol  a  cube  with  returned 
proliles.  is  apparently  supported  bv  Iolii  diagon- 
allv'  placed  lions,  following  a  recently  adopted 
convciitioii  lor  memorials.  In  lac  I  the  lions 
Ihmk  an  undivided  base  covered  with  bas- 
'eliels:  ihey  are  incorporated  into  the  base,  and 
are  simply  turning  their  heads  lo  one  side.  The 
delightful,  almost  ichllic  reliefs  on  tile  base 
mingle  illustrations  ol  allegorical  lliemes  from 
anticiuity  v\ith  subjects  representing  the  con- 
lemporarv'  spirit.  Tliev  retail  the  achievements 
and  merits  of  the  ruler,  w  ilhoul  sv  iiibolism  and 
w  itliout  lieroics. 

However,  the  epoch  In  which  the  (iernian 
princes  v\ere  disturbed  by  the  splendour  olTlie 
Napoleonic  throne  passed  rapidly  awav.  It  was 
not  bv  chance  that  the  l.mpii  e  style  reappeared 
as  the  fashion  in  court  furnishings,  in  the  w  ake 
of  ever-intensifying  Kestoration  tendencies. 
Nor  was  it  restricted  to  this  one  aspect.  In  the 
I  S  V  >s  the  Kestoration  became  a|iparent  in  ai  I. 
historicism  in  all  its  variations  liiiallv  gaiiu'd 
the  upper  liand.  Biedermeier  as  .1  form  ol 
artislu'  expression,  as  the  last  phase  of 
(.'lassicism.  v\  as  at  an  end. 
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N!r\ .  or  more  prcfist'ly, 
iiTfi  ;i\\;i\  (in  :i  \  isil  is 
iKil  ;i  IK  ir  m;in\  .miuriitions 

ir 
.   .iiij;  iiioii  (li.ii'.  llu' 
J  impressions  ol  ,\  new 

{lislri(  1;  sonic  ot  (he  ciirlicr  nintUt'iidi- 
icnlurN  ^uidfs  li;i\i'  Ih'c(>'' ■     ■  "■■■•tors' 
piftt's.  At  lliiil  lime  Iravci 
iiKriicU'cl  (o  phircs  or  !  it 

i^ood  c'linuilc.  iiiul  oiii  iu' 
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J  :iliii\    wliuh    wrw  (li/sij.',MC(l    |),iiil\ 

Willi  ilic  ilisc  I  iiiiiii.ii  iiiL',  \isii(ii  III  innul  IS 
\ril|N  SctllciA  .  Wllllt'll  iiiul  illusi  I  ;ilccl  In 
i.inM.'i  l',i,inii(iii  I  list  luihlislu'd  111  iSjj 
I II  nil  I  I  Iu  iiiiiiicdi.ilc  |i,ili  I  Jii.iur  nl  llir  ii'^ulcill 
I  .1  111  I  \  ,Mul  iiili.ihii.iiiis  I'ciui  .ill\  III  I  he  Nil-  111 
\\  rjjii  .    \i-(ii\  Sifiiciv'.  KikiiiL;  n-^  lilk'  Ikhii 

lllc   KmIII.III    ll.llllr  l<ll    llu-   I'-.lc  (l|   W  lijhi.  M'l'ks  lo 

.  ■  '111! '1  111  .1 '.  ( lliiil',  Ir  I  ipi  i^;i  .ipliK  .il  ili'sri  iplMin 
.mil  llii-  ;.'ciici  .il  liMii  -.  ol  I  Ik  KLmii'  w  ill)  ',i 
■-.1IIC-.  Ill  iiiiL'iii.il  .imi  xrlr(l  \  ic\^i  s.  cNllihil  inti 
llir  |>i'  llll  rM|ll(  luMilliis.  loi  ill  |H'i.  llllill  llli-s 
.mil  pl.K  cN  1  il  |).ii  I  II  iil.ii  mill  csl'.  I  III'  \  WW  s  ;ii  (■ 

ill  .I'A  II  II  I  i|ll  \.]l  111  r  .11  III  I  irjl  ,!\  1(1  |i\  (  IcilltiC 
r.i.miiiiii.    m.m\    M'.ir     ii-.nlriil    m    Xcwpnil'. 

I  III'   .mlliiii    ir;_',iiiK   hi'-   irMiliiirc  .mil   kiliiw 
IiiIlT  .is  |i|  1  iIIH  il  MIL'     I   111  imisl.llU  IN  \\  liuli   will 

ir.nitl'i  111-  .iilmiiiril  ii  >  .  I  III  ml  1 1  III  I  M  line  ;iil\  ,111 
l.r.^i     1   \  il     1 1  iiiM'    1  il    I  UN    |i|  I  ijrs   ii  in    \\  hi  i    iiiiiLi' 
1 1.;-  !  \    1 1  i;>'.  li  ■!   I  lie  put  [  il )  i-  i  il  skrirl  iiiiL'',  ISnrii 
:M  i . '  l.ii;il  in    I  ;  ■■.  |  .n  h  :  iii.ii  i  irti  iii  I  miili  m  m 
I  •'•  I    ;      II     ■'.    II'  ■!     \:  i    '  I'l  I. MM    ('\,u'll\     w  hen 

i'l  .itlM I)..',  r.l    |.  i    ll:r    Mr    ii|    \\  |;'|||    |i|||    Ins 

11-  'III'    .11  \  I  I  ■!  ■!  |i  111  I   I  iiiiiiii  ill,  Im'I  W  cell  l<\  lie  ,111(1 
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'.  '-Il  ■  "Mir    iii.ii  I  i.ivi     I  11'  li.id  .1  l.imiK  nl  miiic 
liiiilii'i;     I'.'    '  "I   111'    ■  .ill  ,,     Mtii'd   .md   I'liilip. 
Im  11"  ,1  -,  Mil  iln    -ii;':     \  ,ii'._"   .md    Mlu'd  I', III  led 
'1 1  1  iir  I  III    Ml'  ■-      ,ill'  I    .  II  ,  ij.'.il  II  III    I  Sdi  I. 
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I  I 'I  nil  ill.  Ill  nil  I  s  J  !  In  I  Sji.  Ill  Siuilli.iniploii 
.md  li'iii  I  S  J  7  niiw  .iiiN  ;iMlir  .mllun  's  lidiiU'. 

II  I'    i.ii'.wii   ili.ii    k.'.miiiiii   'i''.,r.  cngrav  iiiu  in 


1  S  1 1),  arul  hcldii'  i  .S^  i  \w  had  prodiUL'd  vic'V\s 
ol  t'a\c'i  lis  at  {''rt'shualtT  and  ol  Carisbrooki' 
Casdr. 

A'citis  .Si't'iHTV  was  liisl  pnidiut'd  In  two 
(•(.lilioiis  whltli  ditlfird  in  tlii'  nuinlnTor  ilkis- 
lialioiis.  I'ilU'  rntiravin^s  \w\\'  giv(,'ii  in  the 
chid  edition,  at  a  price  ol  two  pouiuls.  but  a 
I  luapei  I'dilioii  incliuied  only  thirt\'  plates  at  a 
piu  I'  ol  Iwcnlv  live  slii  llii)  j^s.  kroin  the  cheaper 
edition  ( I'l'lain  Seals  and  \'illas  .  .  .  are  omitted 
I  as  beinij  less  ln.^i|ueiitl\  seen  I  ami  only  the  e/icH 
public  \ieus  ri'tained'.  I'iu'se  were  a\ailalile 
until  i.Xji)  as  a  scjiaiale  publii  alion.  ('opper 
plait's  were  used  tor  the  eiij^raeings  and  alter 
I  .S  ;  ^  slec^i  w  as  .ilso  usi'd:  Brannoii  reikonetl  to 
iieike  about  eijiht  liuiuired  impressions  from 
one  engiaxint;  altt'r  u  hieii  tlu'  plate  v\'ouid  be 
discartled. 

Ilielexl  '  '  .1  mati\i'.  entluisiastii'.  and 

olleiieiileii  count  olthe  island  as  se(.'n 

III  ihe  iciL'ii  ol  (icoiiic  n  and  al  a  lime  uiieii 
Ck'iianl  \  illas  .iiiti  uenteel  cottages'  w  (.'re  being 
added  lo  ihe  mon'  traditional  liackgrouiul  ol 
si.iieK  mansions.  The  aullior  s  comment  that 
these  enrich  the  lace  ol  \alure  with  their 
p.iiks.  shiubbeiies  and  llower\  W\\s  is  wi'il 
show  n  in  some  ol  the  engravings  and  present  a 
conlr.isi  In  ihe  unall(.'red  areas  ol  larmland  or 
hillside  siiown  in  olhers.  I\en  lu're  She 
|\aliire|  is  no  less  adorned  b\  the'  lespectabk' 
appt'aiaiuf  ol  ilu'  larm  houses  and  Ihe  iieal- 
ness  ol  ilu'  lusiic  h.ibilalions'. 

Ihe  island  w,is  lashionable  and  allnuted  a 
number  ol  Ihe  bctui  iiioiidc  lo  build  homes  or 
holida\  houses.  Ihe  archilecl  |ohn  \.ish  hail 
,ilrcad\  been  (onnecled  with  ihe  islaiul  since 
he  began  I  o  build  La  si  I'ow  cs  C'aslle  li  (im  an  old 
windmill  111  i7i)Si\ii.  i  i.  I'liannoirs  pictorial 
skills  came  to  his  notice  and  a  I'oiiimeiil  in  the 
pii'lace  to  '\  cells  Sceiier\''  alliules  lo  ibis  w  ben 
ihe  bngiaver's  si\le  .  .  .  g. lined  liiiii  the 
piitronage  ol  ihe  lirsi  architecl  in  llie  Kiiigtlom'. 
Iidiii  iSjJlo  I  .S  >  7  the  work  w  as  republished 
alniosl  aniHialK  .  I  lu'  seleclion  ol  plati's  is  li'ss 
consisleiil  than  llu^  aulhor  suggests  in  his 
|)i  ckue.  and  soiiii'  \  lew  s  w  ere  dropped,  such  as 
a  view  ol  trading  in  iSii  which  had  been 
omitted  by  i  S  u  ■  >d lei  the  plales  bad  worn  out. 
<md  others  siu  b  ,is  ilie  view  near  Kyile  were 
.idded  I  No.  2  1.  I  )illeK'iu  es  appear  e\  en  between 
c'ditions  publislu'd  m  ihe  same  year  and  the 
iiumbei  ol  illuslr.itioiis  varies 

Ihert'  art'  lour  chapleis  in  the  book  ( (ivi'ring 
some  lilu  lour  pages.  Tiie  lirst  covers  a  general 
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dc'scTiption  ol'  llu'  isliiiui.  and  the  snoiul  ,i 
histcirical  (Uitlinc.  C'haiilcr  three  :s  de\  citi'd  td  a 
dfscTiplidii  III  ilnular  tmirs  aiul  llii'  l.isl  rhap 
tcT  Is  an  nuc'iilors'  nlthc  pl.urs  lllustratL'd.  Tlir 
circular  tours  run  Inmi  \L'V\piirl.  K\'dc  and 
C'ov\cs  which  arc  rcgardcti  as  thi'  nuisi  usu.ij 
starting  places  lor  visitors,  t'liapter  three  also 
includes  details  ol  The  acquallt  trip  rouml  the 
Island'  which  'will  be  lounil  \  erv  amusing  and 
is  generally  made  by  one  or  otiu-r  ol  the  steam 
packets  I'rom  Ryde  or  Cowes  every  week  during 
the  season:  the  circuit  is  nearly  So  miles,  and  is 
usuall\  run  in  about  7  or  S  hours.  The  ilirec- 
tion  ol  the  vessel  at  starting  will  ol  course 
depend  upon  the  sl,ite  ol  the  v\iiul  <ind  tide'. 
The  journey  from  the  mainland,  tlien  as  now . 
was  commonly  Irom  rortsmouth  to  Kvde  01 
Southampton  to  ('owes.  The  view  oT  a  steam 
packet  approaching  K\'de  Tier  (No.  •; I  gives  a 
splendid  impression  ol  tlu'  arrival,  including  a 
carriage  and  pair. 

Not  far  inland  aiul  staiuling  above  \\  ooltoii 
Creek.  I'ernhill  (No.  41  in  the  modern  (iolhic 
style  is  surrouiuled  bv  trees  and  shrubs  in  a 
manner  that  sets  oil  the  hoLise  to  advantage 
Very  close  to  Hyde,  the  parsonage  at  Binstead  is 
described  as  'the  most  captivating  sylvan  sjiot 
on  the  island  and  represents  the  colUhir  ornr 
style  I  No.  s)-  I  lie  Keverend  -Augustus  Hewitt 
was  pleased  to  allow  parties  to  view  the  grounds 
on  Moiulav  evenings  and  I'ridav  mornings 
during  the  summer  months,  alter  thev  had  sent 
in  their  cards.  I'resumablv  his  parishioners 
VM're  ail<iv\  ed  a  less  lormal  approach. 

In  the  centre  ol  the  island,  (latcombe  (No.  h\ 
li<is  a  charminglv  composed  eiigr.iving  vvilli 
the  house  backed  b\  .1  tree-clad  hill  and  the 
loreground  a  paikl.md  v\  ith  sheep.  The  church 
may  be  seen  in  trees  on  the  north  side  ol  the 
drive.  The  most  impressive  ol  all  houses  is 
Appiddurcombc  and  the  engraving  does  lull 
justice  hot  ti  to  the  house'  and  Its  setting  I  No.  71, 
I'he  house  could  be  visited  bv  ticket  obtained 
ol  the  steward,  lod.iv  the  house  is  roollc'ss 
and  can  be  sc'cn  In  c'ourtesy  ol  the  Depart- 
ment ol  the  l.nv  iroiiinent.  P)rannon  described 
■Appuldurcombe  <is  the  most  splendid  seat  111 
the  Isleol Wight', 

In  contrast  to  the  ordered  t'ormalitv  ol  the 
views  oT  the  centre  and  northern  parts  ol  the 
isl.ind.  a  w  ildcr  note  cm  be  seen  m  those  ol  the 
south  and  west.  On  the  wa\  to  the  southern 
part  ,111  attractive  view  ot  Shanklin  iie.ir  the 
hotel'  does  more  to  suggest  .1  luxuriance  ol 
vegetation  than  pidMiiiitv  to  a  coast  period- 
ica ll\  exposc'd  loeasic'iiy  gales  I  No.  SI.  w  hereas 
the  Saiulrock  Hotel  near  St.  (.'.itheiine's  I'oint 
at  the  soudiern  e\tremit\  ol  the  island  is  lullv 
exposed  to  the  sea  iNo.  ■■)).  ,\  prolusion  ol 
Kegencv  holidav  colt.iges  near  here  is  well 
illustrated:  no  doubt  the  patron.ige  ol  their 
ov\ners  helped  the  sales  ol  the  work.  I  he 
geological  lorm.itions  ,it  Ijlackgang  (.'bine,  not 
far  Irom  the  Sandroc  k  I  lotel.  are  well  show  n  in 


.1  realislically  rugged  view  (No.  m).  In  (he 
West  Wight  a  number  ol  views  ol  I  he  Needles 
.ire  given,  Init  that  ol  I  reshwater  li.iv  is  per- 
haps ol  greater  .irtistu  merit  I  No    111. 

I'rannon's  ll.iir  loi  ,iic  hitec  tural  dci.iil  is  best 
shown  m  his  view  ol  .Appuldurcombe'  and  in 
that  ol  Ne-wport  (No,  12)  where  Nash's  lov\n 
hall  has  pride  ol  pl.iee  in  theengraving  opposite 
the  Ikigle  Inn.  I  he  1S51)  version  ol  the 
Nev\port  engraving  is  especl.illv  elc<ir  i:-  its 
iletail  ol  the  shops  ad|acent  lo  the  Ikigle. 
,\lillig<m's  boot  shop  has  replaced  th'  i'dn- 
monger  which  iiuilil  be  seen  in  the  earlier 
engraving  ol  1S21  pi,blislu-el  in  pievhais 
editions 

Veciis  Sc'enery  is  a  work  ol  topogra|.Mc'al. 
Iiislorical.  ami  artistic'  merit  It  was  [he  |iro- 
lessed  aim  ol  the  artist,  as  recorded  b\'  himsell 
in  a  preface,  to  show  accuracv  ol  detail  in  his 
engravings.  Ihe  dramatic  effect  v\liich  he 
achieved  by  the  use  oliight  and  shadow  can  be 
seen  in  manv  v  lew  s.  and  the  inclusion  of  people 
ami  animals  creates  a  natural  liveliness  and 
interest  in  thee  1  imposition  of  the  pictures,  i'his 
v\(irk  wciulcl  be  valuable  in  any  collection  of 
increasinglv  scarce  books  containing  engrav- 
ings ol  the  late  ("rcorgian  and  I'arly  Xictorian 
eras.  A  copy  of  the  complete  edition  of  iS  5 1. 
with  liltv  plates,  in  the  possession  <if  the 
l)Oclleian  Library.  ( )xlorel.  was  that  used  for  the 
basis  of  the  present  article. 

.\lter  I  S4()  the'  v\()rk  v\as  publisheil  in  large 
eiuartolorm  and  a  standardisation  ol  the  lav  out 
and  style  renders  the  Victorian  editions  of  less 
interest  than  (heir  predecessors.  Predictably, 
the  later  editions  include  a  view  of  Osborne 
I  louse  which  had  been  rebuilt  bv  (jueen 
\ictori.i  and  liince  ,\lbert  In  iS4fi.  fhe  en- 
graving ol  the  new  house  lirst  appeared  in 
iS4e)  bv  .\lfreil  I'r.mnon.  ('.eorge  Brannon 
retired  in  1  S;;7.  his  son  Alfred  succeeding  him 
111  the  business,  and  A'ectis  Scenery'  remained 
111  print  at  least  until  1  S7e). 

It  IS  sue'h  works  as  this  that  are  all  too  c)ften 
broken  up  for  the  remov  al  of  their  engravings, 
and  it  IS  now  dilHcult  to  tiiul  a  complete  copy  of 
the  earlier  editions.  I'his  may  indirectly  be  a 
testimoiiv  to  (ieorge  BrannoiTs  drav\'ings  be- 
c<iuse  their  interest  and  ciualitv  make  them 
attractive  as  framed  prints.  I'he  text.  hov\ever. 
Is  not  wrthout  its  own  e  harm  and  two  further 
extracts  Irom  BrannoiTs  writing  conclude  this 
article,  fhe  Island  is  separated  from  the  coast 
of  I  lampshire  bv  a  strait  called  the  Solent  Sea. 
w  hich  IS  about  four  miles  average  breadth  and 
IS  a  nev  er  failing  source  of  interest  and  beauty.' 
In  a  e'omment  on  the  local  people  we  read  '  I'lie 
Inhabitants  cannot  be  supposed  to  eliller  Irom 
those  ol  the  ael|acent  countrv':  the  distance  is 
too  small  to  e'ause  anv  phvsieal  variation,  and 
the  constant  intercourse  which  they  have  v\'ith 
persons  from  all  parts  of  the  kingdom,  has 
entirely  erased  anv  insular  pe'culiantv  which 
might  have  lormerlv  existed  . 
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More  than  any  other  non-lluropcan 
country.  Turkey  in  the  eij^hteenth 
century  was  one  of  the  most  important 
influences  on  the  arts  and  culture  ol 
Kurope.  7 i//(/i/cnc  or  Turkish  themes 
in  literature,  the  theatre,  interior 
decoration,  paintinj;  and  costume 
were  popular  first  in  Trance'  and  then, 
as  fashion  imitated  Paris,  throughout 
the  rest  oi  Kurope. 

TiKKiv  dwliiu-d  as  a  pdllticil  ami 
military  [lowcr.  al  the  ww  end  nl  \W- 
sc'ventcentli  ct'nlur\.  and  tlir  khiiiIin 
ijraduaiiy  opciU'd  out  to  tra\i'lk'is  and 
iiuMchants  who  wcif  hclpi'd  by  the  (.■xtrnsui- 
diplomatic  tae'llitii.-s  given  in  parlieulai  to 
I  rarue,  Holland  and  Ijiglantl.  '  I5\  llie  begin 
ning  ol'  the  eighteenth  century.  iLukish  am- 
bassadors appeart'tl  at  European  eourls.  anil 
l-Airopean  travellers  relnrni'd  to  publish  theii 
aceountsol  llle  In  a  country  vvhieh  lor  eenlui  les 
had  aroused  Interest,  partit'uiarly  in  the  court 
ol  the  .Sidlan  uilh  its  sei'rec\  and  t.ibidous 
splendour.  ' 

The  most  popidar  and  inlluenlial  illus 
trallons  ol  Turkish  dri'ss  wvw  conimissioniHl 
by  the  I'rench  ambassailor  in  t'onstanlinople 
iNos.  1  <iiul  ;).  Monsieur  de  leiiiol.  and 
publisheil  in  i'aiis  in  1714  under  the  title 
'Recueil  de  C'eiit  i^slampes  represenlani  dillei- 
entes  Nations  du  Levant'.  These  were  a  collec- 
tion ol'  engravings,  alter  pamlings  In  j  I'. 
Vanmour.  and  show  the  Sultan  and  members 
ol  his  househokl  ami  t'ourl  ollicials.  ,iml  .1 
variety  of  men  and  v\ onu'ii  bol  h  in  Turkev  .iml 
in  other  parts  ol  the  Turkish  empire.  Inlike 
many  later  illustrations,  these  were  authentic 
in  detail  as  thev'  hail  been  dr.iwn  In  ar.  artist 
long  resident  in  Turkev;^  their  mlkieme  was 
widespread,  both  as  a  souiii'  loi  othei  artists  lo 
copy,  and  tor  inlormatlon  about  costume.  Manv 
of  the  plates,  kir  example.  v\ere  reproduced  bv 
Thomas  jelTervs  In  a  lamous  nuisquerade  pat- 
tern book  oT  I  7S7.  entitled  '.X  (.'ollection  ol  the 


\.  Attribulwl  to  |.  H  u.hmoki  1  1  (u)j  -  1  7,Sol 
\lf.s,  ,Uifii'!(n /'r//i(iin,  I  J  ^  ■    I  DOS  cm. 
Musi'um  o)  An.  L'M/ivr.siii/  0/  Kaiisus. 
This  very  sumptuous  Turkish  cosluiiu'  coiisisls  nl 
ii  caftan  of  cream  brocade  with  a  rambling  limal 
pattern  in  rose  and  green,  a  blue  \ ehet  coal  lined 
with  ermine  anil  decorated  ivilli  gold  cmbroiilerv . 
ind  a  cap  covered  u  illi  an  embroidered  kerchiel 
md  pearls. 


I  ,  I  )icss  iepiileill\'  belonging  lo 
l.,idv  \lar\  Worlley  Mont.igu. 
\  u  till  III  iitid    Mlh'it  \Uisriini.  1.1'ihloii 
I  his  callaii.  possihlv  the  one  iIcm  ribeii  in  her 
lellers.  is  dl  a  pink  silk  .ind  collon  nuMure 
brocaded  u  itli  silver  gill  thread  in  allernaling 
siniu's  ,mil  <i  lorinal  lloral  design,  it  is  slil  up  llu 
sides  to  iiisl  below  the  w  <iisl.  with  scilloped 
edges:  ibe  sleeves  are  designed  lo  lumg  open, 
.Minor  alleralions  made  in  the  nmeleenlb 
ceiilurv .  comprise  some  iiiachine  slilcbing  in 
the  armboles.  and  a  book  <ind  eye  fastening 
down  die  centre  front  to  the  waisl. 


Dresses  ol  Dillerenl  Nations  both  ,\iicicnl  and 
Modern  ,  ,  ,';  liy  die  middle  ol  the  eighteenth 
centui  V  the  fashion  lor  altemiing  masquerades 
'en  Turi|uc'  •\  .c.  v\'idespread  In  Tlngland." 

Twii  vears  after  the  publication  of  T'erriol's 
collection  of  engravings.  Lady  .Mary  Wortiev 
.Montagu  accompanied  her  husband  to  Turkev 
on  an  <imhassailorial  visil.  During  the  two 
years  she  spent  there,  she  Iried  to  discover  as 
much  as  possible  about  the  lilc  and  customs  ol 
the  iLirkish  lailles.  v\'hose  Ireetlom  shi'  com- 
pared lavdurably  lo  the  slavery'  sullered  by 
Lnglish  women;  the  voluminous  and  disguis- 
ing clothing  w  hich  Turkisi)  women  wore  out  of 
doors  was  a  perpetual  masquerade'  which 
gave  them  entire  liberty  of  iollov\'ing  their 
inclinations  without  danger  ol  discovery'.'' 

Like  [irevlous  male  travellers,  who  adopted  a 
kind  ol  T'.uropeanlsed  version  of  Turkish  dress. 
Lailv  Mary  kiuml  it  convenient  to  dress  in  the 
Turkish  style,  although  this  was  more  lor 
reasons  of  novelty  than  lor  ease  of  travel  and 
traile  (No,  1  1.  While  m  C'onstantlnople  she  had 
<i  dress  made  li>r  herself  w  Inch  she  described  in 
a  lamous  p.issage  in  one  of  her  letters  to  her 
sister.  I.adv  .\hir  in  171  7; 

ilw  I'll  si  pill  I  i>l  nifi  iliiss  IS  (I  ;i(iir  n/ 
i//i/\\Tr,s,  vi'i fi  lull,  lluit  iriii  h  lo  nui  ,s//iic,s  lUld 
I  oiii  .■ill  llir  Icifs  lui'ic  Uhhlcsllii  tliaii  iioiii 
jH'ttu  ihils.  I'hi'if  aic  ol  II  tliiii  I'osr-i  ohntinl 
ihiniiisk.  brocaded  with  silver  powers  .  .  .  {)\rr 
lliis  hiiiiiis  nifi  snunk,  ol  a  line  while  silk  iiiinze 
edfied  with  embroiderii.  This  siiioi  k  has  wide 
sleeves,  luiiuiiini  hiill-wiiii  down  llie  iinn.  and  is 
I  losed  at  the  iiei  k  with  a  diamond  billion:  but 
ihe  shape  and  eoloiir  ol  the  bosiiin  are  verij  well 
lo  l>e  distiiujiiished  ihroiiijlt  il.  I'he  anterii  is  a 
waisli  oat  made  1  lose  lo  the  shape,  ol  while  and 
fiold  damask,  with  verii  loiuj  sleeves  lidluiij 
Ihu  k  and  Irnujed  with  deep  ijold  Iniuje.  and 
should  have  diamond  or  pearl  buttons  .... 

,\/i/  ealtiiu.  ol  the  same  stall  wiih  nni 
drawers,  is  a  robe  c.vi/i  //i/  lilted  lo  nifi  sluipe. 
and  reiii  hnifi  to  niij  leet.  with  verij  loiuf  strait 
lalhitfi  s/i  I  ves.  ( li'cr  this  is  mii  ijirdle.  ol  iiboiil 
lour  liiifjers  broad,  wineh  all  that  (dii  allord  it 
have  entirelfi  0/  diamonds  o/'  olhi  r  precious 
sUtnes  ,  ,  .  The  ciirdee  is  a  loose  riibe  theii  throw 
oil  or  put  on  accordiiui  ti>  the  weather,  beiiuj  ol 
a  ru  h  broi  ade  I  mine  is  fireen  and  ijoldi  either 
lined  with  ermine  or  sables:  the  sleeves  reach 
verii  htlle  below  the  slundders. 
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z   i  .■mill:   I  iiiciiir  cjiii  liiiiir  Mil  /.'  Soj'liii.  ciij;!  .ivcil  In 
1,  S(  (iijM  .iiu-i  |,  I'.- \  .inmcuii  I  I  d;  I     |-^7),liiim 

K.i  m-il  clr  Ccnl  l.sl,lnll^(•^  icpicscnlanl  ililltTfiilcs 
\,ilic>iis  ilu  I  rv.inl  17') 

!iiili\h  l.iluiini.  I.inuhin 

i)\<-[  lu-i  liiiUM-is.iiu)  siiioik   iIk-  I  uikish  I.uI\ 
ui-.iisllu'  iich'L.  oi  w.Mskd.il,  .1  lii^lil  tinuiji 
-.iiiiii-iil  iculiin^;  .1  III  lie  Ih-Iou  ihc  w.iisl. 

I  III-  iiiMvl  iinpnil.inl  •fi.iiiiK-nl  is  ihf  U"^^  n-  m    'iiili'i^ 
,is  I  .hI\  \1,ii\  \\i'Mlr\  NUiiil.isiin.ilK  il.  with 

ll.lllKlllii  sk-CVCS.  ,111(1  I.IStCIICll  <I(IWI1   ill!'  liiHil 

vMih  iiin  |i«rll<(l  luilliiiis  Ou'i  lu-i  slioiililcrs, 
,|u    u  c.iiN  an  CI  miiir  liiicii  i  ln.ik. 


\\  nil  this  (ln'ss.  she  Iclls  us.  Turkisli  ladies 
filluT  uon-  .1  small  c  .ii)  <i|  -.cKcl  rinhKiiiliTcil 
Willi  pc.uls  III  iliainoiuls.  m  <i  haiulkiTi  liii'l 
pi. u  I'd  nil  line  sulc  iil  the  lic.ul.  ,niilili(iil.il  ll.iii 
dec  (iraliniis  iiuiiulcd  llducis.  a  |)limK-  nl 
luTiins  liMllii-is  .  aiul  penis.  ImiI  ihr  iimsl 
•^(•lu-l.il  l.isliliill  IS  a  lai'fU-  biuupicl  nl  |C\\i'K 
iiiaiic  like  iialiiial  tluwcis 

I  Ins  Iciiulliv  ilcsiiipliiin  IS  uiirlli  c|iiiiliii;^. 
luH  .iiiscilu'  Ir.iIiiicsoUlicss.  luitablv  ihrliiilll' 
lilliiiiii  all.iii.  llu'  use  III  liii  aiiil  |(.'U  I'liini  clasps 
,iiul  lu'atUin-ssi's.  IK  I  HI  111  pi  11 1 1. 1  It  urc  1 1  Ml  High 
mil  llif  rii;liliriilh  iciiliii  \ .  altlumiili  mmlitiril 
111  smi  pn-\ailina  lasliiniis.  c'rilaiii  aspcils  nl 
ihc  ilicss.  siuii  as  iIh-  pinimiu-iu  I'  s^nrii  to  ilu' 
iMi-asi  In  ilu'liiilil  lining  tirrss.aiul  ihrlhrusi 
out  slomacli  I'liipliasisril  In  ihr  iiiiiik'.  ami  tin- 


V  ;)ii/ii,'  (avo;i(,'il(iri,s  \on  ,\;iiir/,7)i,7/l.  fiiiiiavcii  In' 
i;  Siutin.  altri  j.  IV  V.iimuuii  I  i(>7>     I  7  17I.  I'""" 
Kic  iR'il  lit-  ('ml  I'.sliimpt's  iTprc'si-nliiiit  (lilli-iTiilrs 
\aliiMis  (ill  Irvaiil  .      '.  I  7  '  4- 
(ii/l/sli  Lihuini.  I.iindiin 

.\nun\m^  111  I  liniii.is  Icllci  vs.  u  lui  piiiilisiu-d  numv 
III  llu'sc  cni^i.iv  injis  iii  Ins  niasi|iK-radc  p.illcrn 
hiM.k.   A  I'lilli-itKin  111  III!'  Dii'sscsiii  Dlllruail 
\aliiins  hiilli  ,\iKicill  and  MiidiTii  .  .  -  ;  I  7S7: 
Ihis  halm  islnrkisli.  Ilic  ihii-rdlllcTciu  c  hcmj; 
inllu'si/i-.iilhr  Inihan.  I  linse  nl  tlu' Cnvian  ladk-s 

aic  vi-i  \  l.iigc' 

11, rUukiilunp.il  Ilu- aiilriv  iiUii  ihc  jcurllrd 
iiiidic  was  a  k'alnir  aduplcd  1)V  i;iiiii|HMii  ladirs 
wc.ninti  MTsiiins  ul  Inikish  dross. 

irousiTs.  uiuild  iuur  been  llimiglil  imgeiitri'l 
during  most  oi  the  eigliteeiitli  eeiitury  when 
ihe  sliape  oi  women  was  well  toneealed  In 
boni'd  Slavs  ami  stiil  petticoats.  What  is  sur- 
pnsma  IS  tile  nunilier  ol  portraits  in  whicli  all 
these  leatiiies  ol  lurkisli  dress  are  present;  as 
liu'  cenliirv  projiressed.  liowever.  iasliions 
-enei.iilv  became  less  constricting,  .dthoutih 
ihelooseiroiisersdescribedbvl.ady  \lar\  as.in 
esseiiti.d  I'.irt  ol  lurkisli  dress,  were  never 
ai  luallv  worn  i'\ce|)t  <it  masi|ueratles. 

Ihe  irnusers  weri'  olteii  shown  benealh  a 
kilted  up  laltaii;  in  a  portrait  ol  l.adv  Mary 
attributed  to  \'aniiuiur.  the  clot  lies  describeii  111 
her  lellers  are  depicted,  the  thin  jiau/y  loose 
iiousers  and  smock,  the  tijihi-litting  .intery 
with  lont;  haniilng  sleeves,  and  the  iur  lineii 


Ki(/li(. 
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,\  /ii(/i/,  ih'iluips  Mdifi  Ciiiuuiiti.  Coiinti'ssol  Cowntifi. 
I  no  ■  7s  cm. 
HilksinjiSi-iiiii.  Aiust.Tihini 
I  k-re  the  sitter  wears  over  her  lawn-eoloured 
di  iuvers  and  niatcliing  smoek.  a  white  cattail 
friil-iniHlered  with  red  and  hkie  tlowers:  her  hair 
IS  hraided  in  the  Inrin  ol  a  Inrhan.  ronnd  a 
sin. ill  I  .ip  .aid  Willi  .1  Silk  haiuikerchiel. 


niiie."  Soon  alter  her  return  to  l-ngland.  Lady 
\hirv  Wortley  Montagu  seems  to  have  set  a 
tashion  lor  being  painted  'a  la  rurquc':  there 
,ire  several  portraits  ol  her  land  many  wrongly 
so-c.illed)  which  shim  her  in  versions  of 
lurkish  dress  (colmir  i  and  No.  4>-  ^"'"'■"  "' 
Ihese  portraits  depict  the  teatures  ol  dress 
which  lashionahle  ladies  louml  attractive,  the 
hirdined  gown,  often  tucked  in  to  the  jewelled 
girdle.  <ind  a  turban-like  headdress.  One  ol  the 
Iiiost  lamous  portraits  which  remains  in  the 
jamilv.  is  by  Kichardson  and  shows  her  in  a 
gold  silk  caltaii  with  long  sleeves  and  with  a 
gown  lined  with  ermine. 

Lady  Marys  letters  with  their  lull  descrip- 
tions ot  lurkish  dress  were  widely  circulated  in 
manuscript  until  they  were  published  in  1  7(1 5: 
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.)    I    K  i(  H  \niisiis  I  I  (>(is    I  71  S  I 

Ldilil  \](nii  Win ih-fi  Miiittdiiii.  2  i,>s  ■    I4s<-iii- 

ilir  I  Ml  I  of  lliinowliii.  Sctiuhni  Hall 

l..nK  \1,]r\  ucars  a  u  hilc  siiim  k.  .1  ji(jl(l  c  (ilimn-il 

I  .ill.iri.  .irid  a  hlin'  gmvn  lined  v\  illi  iTiniric   ( )ii 
her  lirati  she  immis  a  small  luih.iii  ilci  ui  alcil  Willi 
pen  Is  anil  u  illi  a  icu  illcit  ((ii//.);,;  Ir'i  cinci  aid 
{■ariiii^s  arc  slill  in  llic  pdssi-ssKin  nl  tlic  l.iinilv. 

II  IS  iidlu  imIiIc  Ih.il  allliiiiit;li  she  vvcais  hfi  c  atlan 
nil  kcd  U|i  iiild  lici  ^iirdlc  in  llic  I  nikisli  sivlc.  llii' 
j;irdl<-  ilscll  tils  lij;hll\  miind  Itu-  u.iisl.  and  doi-s  luil 
cinphasiM-  llu-  sldinai  II  .ind  lii|)s  v\  lin  11  Udiild  have 
hiTii  prim  I  nun  I  k-alnri's  i>\  a  I  111  kisli  l,id\  . 


liic\  urrc  .1  usclul  snuiii'  hi  c-\liiul  mldi- 
iiiatinn  iihinil  siuli  insiuiiK',  as  Mrs.  Drlaiu 
iiuU'il.'  Ill  addiliDii  slu'  liniuglil  liack  vvitli  hvr 
I  iirkish  Ifxiik's  and  i osliiiiu's.  some  iil  wliii  h 
sur\i\,i'.  Ill  llio  \'ut(iiia  and  ,\lhrii  \Uisciiiii 
there  IS  a  eallaii  nl  pink  silk  and  enllon.  brnraiied 
\\  illi  silvcr-^ill  thread.  i\  itli  si  allnped  eil^es  slil 
up  the  sides  tn  jiist  heliiv\  the  uaisl  and  lon^ 
ti^hl-tiltin^  sk'e\es  designed  tii  haii^  npeii 
helnu  the  elhnw.  uliiih  is  reputed  to  ha\'e 
lieiiiiiiii'd  tn  iier.  .\l  .S.indnn  I  lall  thi're  .ire  tun 
instiniH's  1)1  the  earh  ei^htei'iitli  lenlurv. 
made  ill  the  Turkish  st\ie.  u  hiili  mij;lit  lia\i' 
been  brou^hl  bai  k  Imm  t'linstanlinople.  ( )ne  is 
<i  traiiitiiinal  1'  siiaped  iii^ii-u  aisted  eiiat 
with  short  sk'cves.  nl  i\liiti-  linen  \\itli  j^nld 
braid  .ind  sei|uiils.  ,ind  ihi'  nlliei  is  a  tiiess  nl 
deep  pink  silk  enibrnidered  ivitli  ^inlii  thread 
and  spangles  v\ltli  <i  Inw-eul  deepK  inr\  lug 
bndKi-.  <ind  hanjiing  sleeves  I'djii-d  uilh  a 
si-,illnpi'd  triiiiminjil  \n.  >  ),  I  he  pink  iliess  ni.i\ 
ha\c  been  made  up  Inr  m.isi|uerade  use:  a 
similar  enstume  is  uorn  b\  the  (nunless  ol 
Bessbnrnugh  In  a  portrait  In  l.iotarcl  l\o.  ft  I. 
the  artist  who  aieompaiiied  her  husband,  the 
seeond  I. ark  to  (.'oiistaiitinnpk'  in  1  7  ^.S. '" 


Like  V'anmnur.  the  Swiss  artist  Liotard  spent 
some  years  in  lurki-y.  and  on  his  return  to 
lAirope  painted  lashiniiable  sillers  in  Turkish 
dress.  His  well-known  portrait  ol'a  ludy,  possibly 
the  lamous  beauty  Mary  ("ainninji.  Counlcssot' 
Coventry  (now  in  the  Kijksiiuiseum)  depicts  a 
cdstume  nl  lav\'n-eolnured  tirawers  and  smoek. 
and  a  white  ealtan  v\illi  small  red  aiul  blue 
llnv\'ers  (colour  ID:  the  v\'lii)le  is  obviously 
painted  Irom  life,  ami  may  have  been  designeii 
lor  the  siller  by  the  artist. ' ' 


;,-■//, 

S.    1  urkisir  ilrcs-s.  e.irly  eighteenlh  ecniury. 
I'lu-  l.dil  III  lliiinnvhii.  Siiiiilon  llalL 
I  his  IS  (il  deep  pink  silk  embroidered  with 
gold  thread  In  a  tlmal  ilesign.  and  dceorated 
v\  Illi  gold  braid,  sei|nins  and  spangles. 

'1.  1 1 1  s  M   I!.  1.1  III  \l<li  (  I  702  - 1  7X1-)). 

(  iiioliih'.  s,-(  iiiul  Ciiiinlrss  of  BL-sshoroiuih. 

1  J4.S  ■  >^l'),7  till- 

I  III  I  ol  HrssihiioiujlL 

l,ad\'  liessborongh  ui.-ars  a  gown  olgold  brueailed 

v\  itli  red  and  green  llouers,  over  a  laee-edged  smoek 

u  liK  11  lasleiis  at  the  neck  with  a  jewelled  brooih. 

The  headdress  is  i  omposed  ol  a  pearl  eap  with 

llouers  iind  a  bkie  ribbon. 


A   , 


r  I II  s\i  i:,  1,1(1 1  Mill  1 1 711-2    I  7.si)i 

U  illuim  I'iifiMniliii.  s,-i  ihuI  I  m  I  ol  Hisslhtiouiili. 

I    I  24   S    ■    IHK7  I  111 

iji  lUiil  ol  Hi'ssbonuiiih 

il  Lkilard's  Hngllsh  pciticni  is  iIh-smxI  111  Ihr  kind  nl 
I'lscnii-Turkish  drt'ss  udiii  liv  l-nglisliiiRii  tLurlliiiji 
'1  111  the  luist.  v\'liKh  cciUMsli'd  (iltrcHisiTs  ,md  lonu 
tiumc  cner  u  huh  ii  Im  -liiu-d  gow  11  u  duld  be  umn 
Here  the  tunu  is  red  silk  hned  u  ilh  u  hite.  ,iiul  the 
'.lark  yreen  en.it  is  lined  h  ilh  ermine 


t'       I'hc  same  pose  v\  as  taken  h\  \\  ilhsiiii  m  his 

portrait  ot  the  dvnii-nuuitldinc  \aiie\    rarsons 

:llor  an  oh\iousl\'  sediieti\e  presentation,  .iiul  m 

Ha  portrait  olMrs.  Annett.i  I'elhani  attributed  to 

i     Highmort'le'oloLir  \l.oneean  seen  liy  lliiskiiul 

>f  dress  was  at  tlie  same  time  IVow  iieil  on  h\ 

lorahsts.  ami  \et  so  popular  ,it  m.isciuerades. 

■Mth   its  opportunities  lor  <i   disphn    both   ol 

\'ealth  and  personal  eharms.  Hie  numher  ol 

ndiscreet  encounters  involving  eh.ir.ieters  m 

I  Lirkish  dress  at  masquerades,   le.ids  one  to 

uspect  that  there  was  \ery  mueh  ,1  leeling  ol 


indecorum  associated  with  il-  In  an  vnrlv 
rhsiiung  account  ol  a  m.isipierade  I  17241 
l.ucretia,  a  rrudi'  i'\i  hums  at  the  dress  chosen 
b\  a   Toquet  I  Idari.T: 

( )  /,'N//  -  t  ii;      wlifi  this  taiiliistuk  dress- 
I  Ifiii  stuiic  I'tvnzij  dors  fioiir  llaid  jHisscss: 
I  hilt  ihii^  ifiHi  sweep  tdotuj  It  I'lnkish  juil. 
\tid  let  that  Robe  o'er  \\odesli\  previiil .  . 
\\  hji  III  this  ninujhtii  \  estnienl  are  jioii  seen- 
l)res\  d  up  lor  hove,  with  si/i  h  iiii  An  diid  .\heti. 
.  \s  1/  i/ii(/  i\'(i(i'i/ 1  iininieni  e  Sidtiiiui  tjiieeii. '  - 

SirictK  spi'akmg,  the  sult.ina  was  one  ol  the 
lavduiites  ol  the  Sultan  at  the  I  iirkish  ^■ourt. 
hul  the  \\  ord  v\  as  exteiuled  to  mcluile  am  ruh 
I  urkish  dress  \\  ith  ch.iraclei'istu'  touciies  such 
as  long,  hanging  sleeves,  lur  hnings  or  edges, 
sashes  <ind  turhans.  .Such  ailual  laiR-\-  ilrcss 
with  Its  mixture  ol  lashionalile  dress  with 
oriental  features,  and  olleii  decorated  v\ith 
metallic  lace  aiul  sequins,  w  .is  remoti'  from  the 
original  I  rirkish  pidlot\  pe.  hul  its  populantv  is 
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revelled  1>\  its  w  idespre.iil  use  In  manv  .irlisis. 

It  w,is  ,ilso.  ol  (iniisc.  a  l,is|iioii,ihlc  iirlistR 
I  on  veil  I  ion.  to  poitiav  ladies  111  I  iirkisli  dress 
ihiouglioul  llu'  cighleenlli  leiiliiiv.  in  the 
same  w  .i\  tli.il  artists  di  esscd  I  hem  in  v  ersions 
111  \  aiiiiv  ke  dress:  the  same  pall ei  n  hooks  coiikl 
be  used  hot h  In  the  artist  and  the  m.is(juerader. 
In  .iddilioii.  Ill  tlicsei  Olid  hall  ol  ihrt'ighlccnlh 
n'lituiv.  the  growing  leehiig  lor  e.ise  .iiid 
inloi  malil  V  111  w  oiiR-n's  i  lot  lung  c  011  Id  be  I  led 
in  v\  lib  llie  |iopi'hiriIv  o|  soIlK  tliaped  01  lent  a! 
sivlcs  and  labrics,  luikisji  silks  owA  em!>ioi 
di'i  ics  were  w  <  II  ''sLibllslied  iiiipoi  Is.  ,iiid  in  I  he 
late  I  7(i(  IS  till  tambour  li  anie  w  as  iiiti  odiu  eii 
hum  lurkcv  lo  embroider  the  light  semi 
I  r.  Ill  spa  rent  labi''  s  w  bub  w  1.1  e  new  l\  lashion- 
abk',  repiac  log  io  soiir'  extent  ihc  lieav v  s.itiiis 
ami  brocaded  silks  of  more  lorma I  dress, 

.Xiigelna  Kaullmann's  porliaits  ol  hishioii- 
able  sitli'rs  in  the  late  1  7(i(is  ,iiid  17711s 
l\o.  SI.  show  loose-litlmg  call<ins,  iisualK 
vvliite.  with  cross-over  Ironts  tit'd  with  Irlnged 
sashes:  the  liii  -lined  robe  v\  <is  often  replaced  In' 
a  light  silk  opc'il  gown  edged  v\ilb  biaid  <iiid 
tassels.  I  tub, Ills  lilteil  in  with  a  new  looselv 
Killed  bairstvle.  iiud  oflt'ii  worn  wilb  gaiizv 
scarves  and  le'atheis.  Ibis  kind  ol  dress  w,is 
popular  v\  lib  artists  ,is  v\  (.'11  as  sit It'rs.  it  lilted  in 
v\illi  llic  leeling  hekl  bv  m.iny  painters  that 
tliev  sliouki  move  ,iwa\  from  the  detail  and 
precision  of  coiilempoi.ii  v  dress  towarils  an 
imagined  ideal  .iiid  timeless  dress.  I  low  hir 
such  artists  painted  actual  dress  must  alwavs 
be  III  tioubt;  in  m.inv  tiises  the  siller  was 
paink-d  III  an  inlormal  /;ci///(/rc.  or  umlrcss. 
v\illi  oriental  accessories  w  Inch  she  may  have 
worn,  in  olbcr  i  ases  \\  here  iIr'  artist  ust'il  the 
st-rv  ici's  ol  a  draperv  pamti'r  l<i  vviilesprt'ail 
praclici'  III  I  be  eight  ecu  lb  cenlurv).  the  costume 
meri'lv  paiil  lip  scrv  ict'  lo  currt'iit  iileas  ol 
geiieralisalioii  in  dress  ami  was  lai  removi.'d 
horn  lis  Turkish  origins. 

In  .icklition  to  masquerade  eoslumes  ,iml 
inlormal  clothes  looselv  based  on  I  iirkish 
costuiiu'.  orient. il  names  I'lilered  the  vmalni- 
larv  of  high  fashion,  although  il  is  mu\  dillicult 
lodeline  w  hat  exactly  tlu'V  were  (and  dou  lit  less 
tile  terms  changeil  meaning  ovim  the  vears). 
fill'  sull.iiR''  (a  term  used  since  the  end  of  the 
seventi'enlh  teiiturvl.  and  the  'Circassian', 
were  particularly  popular  in  tlie  17711s  ami 
t  7S11S;  both  dresses  ap|iarenllv  were  baseii  on 
LI  looped-up  overskirt  (as  the  original  Turkish 
caltaii  or  imt(.'ry  v\cis  hoisted  up  on  one  sitk' 
and  liukeii  into  the  |ev\i>lleil  girdle),  ami  decor- 
aled  v\  lib  tassels  and  sometimes  fur  trimmings. 
Whatever  the  exait  composition  of  these  cos- 
limu's.  they  were  widelv  advertised:  I'.ccard's 
Warehouse  m  C'oveiil  (iartlen  advertised  in 
1  7S(i  '.  .  .  all  manner  of  foreign  Dresses  .  .  . 
(.'ircassians.  Sultans,  .Masqueratle  dresses  ol  ,ill 
characters'. ' 

By  the  eml  of  I  be  i  7711s  I  urkisb  masquerade 
ilress  and  lasliioii.ible  ilress  coukl  be  mcx- 
tncably  enlwined:  tin-  Mdfjtiziiii  a  hi  Moih  of 
1777,  (rt'lerring  to  the  popularilv  of  oiienlal 
dresses  in  I'.'ilervs'  m<isi]m'rade  pallern  book  \ 
I'ollection  of  Dresses  .  .  .  of  which  a  hirlhei  two 
volumes  IkrI  been  published  in  1  J~i).  staled: 


I    I'  I  il    I    l<  1  ! 


S   A  M.I  I  ii   \  K  \i  I  I  \i  \  s  N  (  1  7_i  I     1  So 7 1. 

XU'iiiiiui  Ainus.'iih'iit.  ~<>  ■  (I'.si'ii 

Ii!   Hon   Sif  \tniU(iii  lUiutk.  i.i  ii. 

I  Ins  uiikiKiu  11  l.njjiish  siller  uciiis  a  I  nikisli 

t  lisluMU-  111  u  liilc  Willi  jicild  i.-iniiniuki\ 

I  iiiliKiuIci  \  (Idiu-  111!  llic  l.iinbdur  liaiiic  u  .is  umuI 

(hjIIi  1(11  iii.isciuci.iilr  .iiui  l.ishiiin.ihli'  dicssi-s 


I  c).  Attnhiili'il  111  I    II  K.ilMoKi  I  I  (u)2-  I  7S1)) 
Ciitlh'nih'  I'liroikiriorlon.  124.S   ■    loi.sini. 
77h'  Sdlioiuil  I'nist.  Coiuihloii  tuial. 
Tins  is  ,1  version  ot  Turkish  dross  adiiptcd  to 
tin-  (  urn-Ill  i-nglish  leisle  ;md  worn  over  Ihc 
liishiiin.ibli-  lH'll-sh,it)i-d  hoop  ol  llie  I  7411s. 


I).  SIK  |os|||     \   K  I  'I  NOI  lis. 

I'liilii'i'ii  Kiu'fi.j.  hiilii  '\umlrrhii.  I'SS, 

2  1  i  ■    14  iS  mi 

l),'lt<irtni,-tU  11/  (/),■  I  nviiiiiiiiunl.  iimdi'ii 

I  his  IS  soiiii-  u  ,i\  rcnimcd  Ironi  I  iirkish  c  osiunif. 

hul  shous  hou  .ispci  Is  ol  I  iirkish  dress  h.ne  lieen 

mi  orpor.iled  into  l.ishinn.ihle  ue.ir;  the  h.inginn 

sleeve  luis  lieeoiiu'  .1  sle<-\  e  looped  up  u  ilh  gold  eord 

.11  111  Iringe  on  I  he  sIkiuKIci'-   I  he  lewelled  girdle  .1 

Iniiged  s.ish.  .md  the  iiuh.in  .(  Ihir.ticnu 


I  I    SiK  JosHi  A  Kl  v\m  l)s  (  1  72  5    1  74-il. 
liiiir.  hiilii  CoUri'll-Doniur.  1  7h4.  12(1  ■  »)t)eni. 
/'.  i'ollrrll-DiirtJh'r.  Rtnishiini  llotiSi-. 
This  IS  one  olllie  iniiny  semi-theiilrii  al  or 
ni.isqueriide  versions  ol  Turkish  dress  ivorn 
.it  this  perioti,  deeoraled  with  bows,  tassels. 
Iringes  and  nielallii  braid. 


II    Kill    I  l<  I  I 


/'//(■  i/rcsM's  (i/  ()(//  hidivs  hiiw  iiu  Itih'il  re/  // 
miuh  to  llw  I'crsKin  atui  Tiiikish.  siikc  ihr 
tiislr  lor  >iuisqun(ulcs  ii\  a  lti\hioii  iinniscitirnt 
luis  lurvdllcd  .  .  .  I'hc  iiscnibliiihf  ol  tlw 
hciiildicss  (Did  rohf  wdl  hr  seen  ill  Hist  vii'w. 
iind  It  will  hf  loioid.  thill  with  littlr  or  no 
idtcnitioii.  (Ill  i.iuihsli  ladij.  tnkcii  Ironi  oiif 
oj  1)10  jiolilc  (i\scinhlir\  mid  (i'ihIik  trd  to 
Coiisuiiiiiiuii'h-.  would  !>!■  proih-rhi  i/rcssci/ 
totippnir  Inion-  the  (.oniid  .S'i<//i;ii/. ' ' 

ConsidcTm^  llic  olu-ii  shoii-hwd  i'msIi'ik  r 
()!'siu-h  liisliKins.  Iliiit  1(11-  luikisli  ilicss  li.ul  .i 
surprisingly  long  lilc  in  jjiiil.ind.  iu-lprd  no 
douhl  hv  <i  long  pcTiDii  ol  ptNur  in  uliuh 
sophislif.itfd  Irisurr  ,kIi\i1us  muIi  ,is  ihc 
niasinii'radf  inuld  prnlong  Hs  popnl.jnlv.  I'.\ 
tho  I'lul  III  ilu'  nghlri'iiih  <enturv.  .illliouuh 
inirriM  in  I'Lirkos  u.is  still  prfsrnt.  H  w.is  no 
lonjitT  ,1  iKui'lu  .mil  olIiiT  lasliKins.  ikii.iIiK 
that  i(ir  the  Nimi-cI.issu-.iI,  ui-rc  takt'ii  up.  lis 
inllui'iuc  1)11  idstiinii'.  p.iitK  niai  l\  inldiinal 
jCostuinc.  uas  vrrv  iinporiant.  and  it  Irll  s(uiu- 
lasi'mating  puriiaits  in  irstit\  to  ilus 
(H)piilarity. 


1     \rii  ihnlicl  111  I   i'.  \  \  \  Mill  K  (  1 1>7  1     17;,- 

/.Wi/i/  \lr(»//  Woiliii  Miniuiiiii  iiiul  hri  ■Mill. 

i.ii   •  1)11  cm 

\iilianiil  I'oi  hiiit  ( .iillri  fi.  i,'iuli<n 

I  ,nl\   \l.n  \  s  ;_;i)lil  I  ciliiuiril  1  .ill.iii.  liu  kcil  up 

mill  lici  n'ucllr<l  ^iiillc.  is  u  m  n  iimfci  ,1  him- 

ri  lumr  rili;ril  l:iiu  11  hi  i  ;i;i.',  . 


\(i|  I  s 
1      S,-,.  I    I     \.MKio\ri      I    llli.til,,lisni.rii  I  uM.|u   .HI 
will    M<-.  Ii-     i„i:,!lr  Jr-.  a,  mix    W/s.   Piii 
\    i'.i.piu-  III  Ins   Ics  r,-,r.ii,-,  .III  l'.,.s|ili,.,<-.iii  win 
Sir,  \r     r.iiis     ;.,i  |,,l,^,  i  i-s,  s  l  lir  iiiliiini,  r  ,  it  I  iriu  h 
.lrll^l■.  u.'lMll^  III    I  liikii    .11 1. 1  Ihr  VM.Irl  rllri  Is  ol  liir 
!.i-.|ii,.ii  t,,i  ilrrvsiii^'  Mliri  ■-  III  iiiu  iil.ii  ,  Mviuinr,  i\  Iiu  h 
«.is  .i,i..|.|ril  In  Nu.  h  |i,nnli  I'  .IS   \vrd    I  r  riiiuc 
I  111  liiii   .mil  iilliiis 
J     Sir   \   1     Wii.iil.    Ihr  I  iiylish  I  inii,iss\    ,1 

1  .iiisi.riliii.iplr  ;  III...     1  ;r  J  ,  /  i.'r).!-.';  Il-.;,r/i.  .1/  K,  :  ■,  ,, 

\l       I  >!.'    ^ 

;     \    \l    .•rll/rl   s    Ihrll.ir.  ri     l,.n,l..|i    -■  • ,  il..  is  .1  _■ I 

siil\r\  .-I  ihr  l.iilMlris  .1:;,!  I'l.l.iishril  .1,  .  ..ill,ls,.|  r.iilv 
■  isiliM  s  !,.  llir  I  ..ml  .i|  III.    Mill, .11 

I      l;..ppr    .■!■  ,  ,1 

s     1  )|ir  .i|  l!ii   riiiisl  :. mil. lis  iii.isi|uci.iilis  ir.  u  hii  h  Ihr 
1  iilrl  |iris,  i|in.,t;,-s  .ip|ir.iiril  111   I  11:  I-  1- li  ilirss  u  .is  Ih.il 
:_■  I '..■!!  \'\  lf;r  .Sill'j  .'I  ;  Iriim.ilk  .il  lli.   l  i|'ri  ,1  H.iisr  m 
Ihr  ll.iMIl.llkrI    Sri     \    Klh.lli.      I  hr  Klip,'.  .  .|  I  Irlllli.il  k  s 
\l.lsijii,i,i,)r      ;/iM,..;,   .'r.i..;,     \WM     lllllrl.!-;-     Ill 

I  :S  I    I,.,,  irhi.ilr  'u> Mil II.'.. I  .ii;r   V\  ill 1  \',i;  kl.uil 

llrlil  .11!  ..Iirill.il  [..,ll\   .,1   1     ...tllil'     Mill,  h  U.IS 

ii.iMsi.iimril  ml,.  .1  I  ;iii.is|-,  |,.i|.„  r.  .mil  u  hii  II  u  .is 
.illriiili-il  li\  L'lH-sls  ;n  I  mhish  ,  ...liiiiir 


Ih,,li1iinliw,',lili..ii  ,.|  Ihr  l,-n,is,.|  I  ,„|^  \1.„\ 
\\..lllr\   \tiilll.ir,ll    r.lh.il  rililril  In   i<    ll.ilsh I 

I  , .11,1. ill      I'll.-,     \,.|     1.  i,       ;jl. 

;/ii,/ 

I'ril/ri.  .T  .  h'    lists  III.-  ilriir.  .,|  .  Ii.lliiii-^.  n.„n  \<\  ihr 
l.islliiin.ilii,'   hiikish  l.lih     ilirlrlllllli,il,.y,\  is 
siiMlru  h.il  1  ..iiliism^,  .■s|ir,  1..IK   n  llll  II  l.-irli,  r  1,1  III.' 
i  .111. Ill    nhi,  Il  .iii;i,irriilh  ,,,i;;,l  mhsiii  .1  lriif..,lli  ,.| 
I'l.llrii.il.is  Hrll  ,is,,  M.hri.l  iinil..iii    il  ,  ,,iil,l  In-  u,.|l, 
iMlh  ,11  n  ilhi.ul  Ihr  .ml.i  \  ,  Ihi-  lij^lil  til  liiij;  i:,n\  11 
aIih  h  I..11K   \l.ii  \  ilrs,  iilirs  ,r   .,    u.iisl,  ,.,il      1  h, 
irVM-|lrJ,.l|l  uhl,  Il   1  .lll\    \I,.H   ,  .ills. I     l.il|„„k     ir.llh, 

irti'is  iiiilv  111  Ihr  .isti.ikh.iii  I II  rh. Ill  ivin  11  In  lllr 

\lllll-lll.llls 

\1  Ihr  ni.isi|iiri.iilr  j'n  I'll  In  thr  Kiii^;  1.1  Mriim.iik 
ill  1  rl.S.  \1is  ll.'l.iin  M,.|r,llhr.i|il)r.ii.iM.r.il  III,- 
lliuhrssi.l  Ki,  hill. 111,1  .IS  ll|i-l.llllll.lil(-s,  iil.,-,l  III 

I.hK   \t.in   U..ill,-v   \l,iiil,i^;ii  sIrMrls 
I  ,\iili.liiiii'.i.i|itu  .mil  (  ..iiispi.iiiiriiir  111  \tis   I  )<-!.,  in 

r<l     I.kIv    I   l.lll,n,-|    l,,Ml|,.ll    I.SI.l     J     \..|     .■■     |,     is; 
I  l.il.ilil  s  p. .1  II. Ill  IS  .ilu  ,i\s  lU-si  ritiril  .IS  Ihr    I  ..illlliss 
-il  I'.rssh.  ii,.iii.-h  III  \  rii,-|i,iii  ,|uss     Pill  II  .,-riiis  t:i.,i, 
;ikrU  l.ihr  .1  vrisii.ii  ..|    liiikr  h  .ll,-ss 

I  ml. ml  ilrsijjiiril  .1  1 111  kish  ,  ,  .si  iimr  I,  .1  ihr  l.im.iis 
.11  II i-ss  \, Inn  1111-  1  r,  1.1  n  1,-111  in  I  .ms  \l.mii.  r  .ii- 
s.i  \.- Iiii  ,lriii,m,lr  Ull.llSllllll,    llU,    ; ,   s,,,,-|,.|„r 

iill'r     \,lli,-|iiir  l,,,i,ulrlii    ,  hit, ml  lr,l,-s  in,     ,1  ,    rs| 

\tll,-    K, nil!,. 11, 1, pit  1  ,-\,,  ulr     .\.iiiiiin,-i    .....  ,1; 

p   mSi 

I     \  I  In  It  III  M.I      1  hr  H.iil.  Sl.ilri!  ill  .1  Hi.ik.iiur  li.ln  \\t  .. 

I'lllilr  .111.1  .1  ri.,|iii-|      1  ,, lull. 11    I  :•  I    pp     I       ; 

!'..iiiks(  1,11,-1 llMlish  Musiimi 

1  hr  pii,  ,-  1,11  iM.ikiliv;  up  .1   I  11,  .issi.m  lull  11  iiiminl 
n.is  siNlrrii  shillliips   .mil  li.i!!  tli.il  plii  r  I..1  .1    111,.,  k 
till  .issi.m 

\/,(iM:i;i,-i(j,i  \;..,/.     I  .  ,  ;   p     .1,7 
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English  delf tware 

rHEDriil.lSK^ClORY 


III  li'iiii  I'nlisir  (Iclllu  .lie  has  hccn  iisc-d 
(]\iT  inciil  \•l•;ll^  In  \.iiiiius  iiiithiiis. 
Inn  llii-  Ic.icliiiji  |)()llci\'  rxp'Tis  (ivri  llic 
liisl  luo  IuiiuIuhI  vcniis  lia\f  aluays  Iciiiu-d 
lii-jltuarc  inaiuilarluicd  iii  Dublin  as  Ijigllsli 
tic'lituaic.  Nosli^hl  isincanl  (II  intiiiik'il.  II  has 
hi'iniiu'  ac  ii-plcd  ihal  Dnhlinuaic  lias  alu.ivs 
hrcii  UK  liuk'd  in  llic  term  l!iii^lisli  drllluaii'. 

One  (il  llir  ^icalcst  dilliinllifs  laiinji  llir 
mlliHlni  III  I  niilish  dcllluair  is  tlir  alimist 
iinpnssihic  liisk  III  alli  ihnlinn.  Tlic  iiia|iii 
I'l^hU-fiilli  n'nlnr\'(  ciiliisiirdririuaii-  nianii 
laclnic  III  llic  r.nlrli  Isles  ui'ie  l.aiiihelli. 
I' n  St  III.  I.neipiiiil.  W  iiu  anlnii.  Dnhlin  and,  tii  a 
ii'ssei  extent,  (ilasj^iiu.  The  similarity  nl  the 
waies  hnm  e.ieh  eeiitre  has  been  ui'll  diicu- 
iiu-nted  and  im  dniiht  arguments  and  disiiis- 
siiins  will  take  plaie  hetui'en  i  nllecliirs  kir 
m,iii\'  inure  \eais  eiiiueining  the  vaiimis 
atti  ibiitiv  e  laeliiis. 

It  IS  kiiiiv\ri  that  piilteis  and  painters  ino\ed 
in  nil  t.ii  till  \'  til  ku  till  \ .  heiiee  st\  les  nl  potting 
■  iiui  painting  wiTe  \'ei  v  similar.  I'eu  pieces  nl 
Ijiglish  ik-llluaie  ueri'  v\v\  markt'd  in  sueli  a 
v\a\  .IS  ti)  assist  attiilnitiiin  tn  a  parlieular 
kutiir\'  (i|-  arlisl.  The  ilillienlties  are  immense 
and  It  isiinlv  alti'r  extt-nsi\ i' st  iidy  that  one  may 
teiitativi'K  sa\'  that  sni  li  and  siieh  a  jiiei'e  is 
|)iiibably  nla  eertain  Jaeldis . 

It  is  not  III  \'  intent  inn  here  til  spei  iilate  u|)iin 
the  \iiiious  laeliiry  wares  and  tlu-ii  pnssibk' 
iirigins,  but  to  discuss  one  parlieular  laelory 
loeatlon  u  hull  lends  ilseil  more  ably  to  reeog- 
niliiin.  I  leler  to  Dublin  delltware. 

A  biiel  hislory  ol  the  Dublin  laelory  should 
eii.ibk-  the  reader  lo  |iidge  uluMJier  my  laler 
assum|itions  III  attribuliiin  may  be  aeecplable. 

I  he  m.inulaelure  ol  blue  and  white  Dublin 
delltv\aie  was  begun  in  17?^  by  |ohn 
(hainbeis  I'letweeii  1747  17SI  it  is  possible 
ih.il  llie  laeloi  \  was  taken  mcr  liisl  by  annther 
delllw  are  manulai.  hirer  ealled  |ohn  t'risp,  whn 
was  himsell  siibsi-cjueiith'  taken  over  by  a 
l)a\id  Davis.  What  is  eertain,  is  that  by  the 
middle  ol  the  eiglileiMilh  eeiilurv  the  Irish 
delllw  are  indusii  \  w  as  in  a  poor  stale  w  illi  the 
Davis  laelory  liea\il\  in  debt.  In  17S-  a 
C'apl.iiri  I  leiirv  I  )elamaiii  took  the  taeloiv  over. 
He  asked  the  liish  House  ol  roimnons  lor 
.issisi.iiu c  si.iting  that  he  lould  grealh'  111- 
eiease  e\|)iiils  In  ihe  W  est  Indies  m.irkels.  and 
lui  ihei  more  he  could  minimise'  imports  ol 
laienee  w.ire  Irom  llie  cunlineiil  which  were 
being  used  in  the  lush  domestic  maiket.  He 
elaimed  th.it  Dublin  delltware  was  superior  in 
c|ualil\  111  aii\  olliei  He  made  liirlhei  claims 
I  hat  his  c  la\  w  .is  tired  b\  c  iial  instead  ol  w  ood, 
this  method  ol  liiing  kilns  used  less  lime  and 


was  much  cheaper,  giving  no  discolouration  to 
llie  linished  wares.  These  claims  were  eerl  a  inly 
innovaloiy  at  Ihal  time. 

t'aptain  Delamain  v\'as  a  very  ambitious 
man.  and  ccinslantly  petitioned  the  Irish 
rarliameni  and  llie  Dublin  Soeiely  lor  money 
to  cany  out  his  ambitious  schemes,  lie  im- 
ported the  linest  artists  lo  wovk  in  his  kiclory 
and  very  soon  employed  over  ihree  lumdrecl 
workmen.  Des|iile  his  ambitious  ideas  and  the 
investments  ol  large  sums  oi'money.  including 
his  ov\'n.  by  1  7s 7  <'^  llic  pottery  was  declining. 
I  his  may  have  been  haslened  by  the  sales  ol 
c|uantities  ofuselul'  or  'commercial'  wares  ol 
l')OW  china  being  sold  by  auction  in  Dublin.  Il  is 
on  record  thai  a  |ohn  Howcocke  Ihe  com- 
mercial manager  and  traveller  lor  the  Bow 
works,  stayed  over  eight  months  in  Dublin  in 
I  7sN  selling  wares.  This  can  have  clone  little 
good  lo  the  future  of  the  delltware  factory.  In 
1  7S7  Delamain  died,  the  factory  was  then  run 
by  his  wile  and  later  his  brother  until  linally. 
(.  I  7711.  it  went  out  ol  existence. 

It  is  however,  an  indis|Hitable  fact  that 
during  the  early  years  of  Delamain  ownership 
some  of  the  linest  painters  of  delflware  were 
employed,  and  it  is  this  fact  alone  that  may 
greatly  aid  Ihe  identilicalion  of  pieces  of 
Dublinware  Irom  the  Delamain  factory. 

I'.oth  the  Liverpool  factories  and  the  Dublin 
lactorv  used  clay  from  C'arricklergus  on  Hellast 
l.ougli:  this  gave  a  common  characteristic'  to 
the  white  glaze  which  sometimes  caused  a 
sunken'  elfect  to  the  blue  painting.  The  gla/.c 
was  also  of  the  smoothest  texture  and  looked  to 
be  'wet'. 

All  llnglish  delltware  painting  shows  brush- 
work  of  a  robuslness  and  simplicity  which  is 
delightful.  The  painting  on  delltware  is  akin  to 
painting  on  blotting  paper,  and  no  way  could 
mistakes  of  the  brush  be  erased.  Aconlidenceand 
skill  of  artistry  is  therefore  required  (colour  ,\). 

Similar  copies  of  Chinese  plates  in  colour  li 
and  c.  illuslrale  identical  patterns  on  their 
borders:  lour  of  the  eight  precious  objects 
freciuently  observed  on  Chinese  |)orcelain;  but 
these  plates  do  not  appear  to  have  been  painted 
by  the  same  artist.  The  illustrations  show  that 
the  markings  are  certainly  not  patlern  marks, 
bill  they  could  be  artist's  marks. 

I  here  is  a  botlle  In  the  Koberl  Hall  Warren 
cdlleclionat  IheAshmolean  .Museum  in  Oxford 
which  has  the  same  pattern  as  the  plate  in 
colour  c  and  has  the  same  mark.  '  i  ^' .  Alter 
careful  examination  I  would  say  it  is  painted  by 
the  same  arlisl. 

Ihere  is  a  polychrome  plate  in  the  same  col- 
lec  tion  depicting  a  cockerel  and  hen  by  some 


llowers.  v\hich  has  the  peculiar  '(/  mark,  'j'his 
plate  is  tentatively  attributed  to  the  kiverpool 
factory.  Yet  despite  some  thoughts  that  this 
strange  mark  is  of  CTiinese  inspiration.  I  have 
seen  it  on  no  less  than  five  pieces  ol  delltware. 
all  having  dilferent  painting  subjects:  which 
now  convinces  me  that  it  is  indeed  an  artist's 
mark  and  not  part  ol  the  decoration.  If  this  fact 
is  accepted  then  the  only  explanation  is  that 
either  all  the  live  plates  were  made  and  painted 
at  Dublin,  or  else  the  artist  tirst  used  the  mark 
on  his  work  at  Dublin  and  later  moved  to  the 
kiverpool  factory  using  the  same  '()'  mark. 

It  is  interesting  to  note  however,  that  no 
piece  of  polychrome  pottery  has  ever  been 
delinitely  established  as  of  Dublin  manukic- 
ture.  All  these  plates  have  an  outstanding 
leature  in  common,  the  painlTng  is  of  the  linest 
c]uality,  and  the  glaze  has  a  very  smooth 
texture.  These  plates  may  stand  comparison 
with  the  linest  painted  decorations  of  any 
factory  producing  earthenware  in  fAirope  in 
Ihe  mid  eighteenth  century.  There  is  still  much 
work  to  be  done  to  ascertain  more  facts  regard- 
ing the  origins  of  Tlnglish  delltware.  but  if  the 
painting  is  of  the  quality  seen  in  the  illus- 
trations and  if  they  bear  numbers  in  under- 
glaze  blue  on  the  bases:  they  were  most  likely  to 
have  been  manufactured  and  painted  at  the 
Delamain  factory  in  Dublin. 


\.  I'liilc,  Tjiglish  delltware.  bkie  uiidergki'/e  mark 
' 4' .  Diameter:  c)  inches.  The  pkite.  with  a  'wel' 
looking  siiKioth-textured  glaze,  bears  a  diaper 
piillern  border  with  the  individual  lines  in  each 
(H'tal  ol  the  c  hrysanlhenuim.  The  exact  copying  of 
the  design  ol  a  C'liiiiese  plate  is  the  work  of  an  artist 
<it  Ihe  lu'ighl  111  his  profession. 

11.  I'lale.  T'.nglish  cleHlivare.  hlcie  uiidergkr/.c  mark 
■  ;'.  Diameter:  <-)  nielics.  Identical  patlern  lo  colour  A. 
although  not.  it  would  seem,  by  the  same  artist. 

c  .  I'lale.  T.nglisli  clelllvvare.  blue  uiidergla/.e  mark 
'IS-  Diameter:  i)l  inches.  .Smiilar  i  (i|)y  ol  a 
C'hiMc'se  plate  as  in  colour  1  . 

II.  I'lale.  IjigHsli  delltware.  blue  undergla/.e  m.irk 
'o'.  Diameter:  4  inches.  Bears  the  same  d'  mark  as 
cciliuir  I  .  and  could  be  by  the  same  arlisl. 

I    I'lale.  I'.nglish  delltware.  blue  underglaze  mark 
o'    Diameter:  S^  inches.  Similar  to  colour  c.  The 'o' 
mark  is  ihic'kly  painted  withoul  llie  tail. 

I  .  Plate.  Tjiglish  delltware.  blue  underglaze  mark 
'6'  or '')' .  Diameter:  i)|  inches.  This  plate  leatures 
the  I'lying  Cormorant'  pattern. 

,\i(l/iiif  ',s  C()llc(  tiini. 
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tllKISIOl'IIIK  W  KKill 


Collecting  inVictoi  ian  England 

Dutch  scLi'/itcc/it/i-ai/tury  ptfiiiti/r^s  III  l)roziii(i{//  ii/usi'ui^ 


Many  aspects  ol  Diitcli  scveiitcc'iith-ecntLir\'  paititing  still  remain  obscure.  The  holcliiigs  in  the  nuiseuins  ol  this 
country  are  little  known  outside  the  National  and  University  collections.  Many  [irovintial  nuiseunis  have  Dutch 
seventeenth-century  pictures  collected  oxer  the  last  one  and  a  halfcenturies  and  it  is  the  purpose  of  this  note  to 
consider  those  collections  which  became  public  property  in  the  last  years  of  the  nineteenth  century. 

Some  Dutch  painting  has  always  maintained  a  high  level  of  po[Hilarity  with  collectors  even  thougli  there  liave 
been  shifts  of  emphasis.  |an  Pioth  was  esteemed  as  a  great  painter  in  the  early  part  of  the  nineteenth  century  but  fie 
is  now  no  longer  considered  to  rank  with  Claude.  Salonuxi  van  Kuysdael  is  at  present  enjoying  increased 
popularity  at  the  expense  of  his  distinguished  nephew.  Jacob  van  Kuisdael.  Stamlards  of  taste  also  vary  from 
country  to  country.  Dutch  museums  present  their  holdings  in  a  very  ditVerent  way  from  those  in  lYance. 


BKiiisii  tiistc  111  Dulrh  pirtiirrs  m  \\\v 
iliik'ti'fnili  n'llUirv  v\  <is  h.isitiilly  .i  ron- 
tiiuiiitiiiii  (il  llu'  cightftMitli-n'iil  III  \ 
lr;ullll()ii  ()l\iltciili(iii  III  liiU'ssr  cil  |ii  iishw  hi  k, 

:  in  |iiirtii.ul;ii  ih.il  nl  llic  Iridcii  scIkuiI,  I',\ 
fniitiiisl  tliL'  cdlk't  liiis  wild  wru'  Id  gi\r  llini 
\)w  lures  III  pi'dx  iiuial  imisriiiiis  Ii.kI  iinllu'i  llu' 

i|t    mciills  Ildr  tllc  task'  Id  ( dllril  siuii  lasliidii.ihlf 

'  paiiilcrs  as  AcIIutI  C'u\  p.  I  Idblu'iiia.  |.iii  Su-fii 
or  Ti'ihdnii.  Musi  nl  ilifiii  wriil  ilnwii  llirii 
m\  11  a\fiuics  dldisLdvci  \  , 

I  II  is  pcissihif  Id  allnlniU'  llu-  dhsciiiiU  dl 
lliL'sc  idlkH'tidiis  df  Dull  h  pirlurrs.  mil  niiK  In 
prrscnt  day  tasU\  Inil  alsn  In  llir  lai  I  llial  sn  Irw 
III  llu'iii  lia\r  lu'rii  pid|H'il\  laLilnvjiU'd  In 
illi  diidldt^ii  a!  dl  lIi'I  |Iu'\  laii  hr  suiniiiiii  isfii  as 
liilldus.  Tlu'  liisl  iiii|idrlaiil  i^ill  dulsiilc  I  .diuldii 
ill  iIk'  lalU-i  pai  I  dl  llir  iiiiu'UtiiIIi  i.ciilur\  w  as 
llic  |iiliii  .iiul  Idsc'pliiiir  Hdvvrs  cdllcilidii  in 
1S711,  alllidugli  II  \\,is  mil  avail, ihir  Id  llir 
puhlic  uillil  ilk'  linal  d|iciiiil;4  dlllu'  iiiusruill  al 
Barnard  ('asllo  in  1  S<)j. '  Aniiini;  llir  lliiuisaml 
or  sii  piclurcs  sniiu-  srvi-nU  vww  allrihuU'd  In 
llu'  DuUli  scliodl.  I M'li  iidw  llu'\  ha\i.'  lu'i-ii 
link'  sludic'd  rv'i'ii  lliiin;.;li  llirrr  arc  .1  'ji,i\n\\ 
nuiiihcr  nl  pirlurcs  nl  lii;^h  qualilv.  Sir  T.  \\  . 
Iliillnimo  tduiuk'i.i  llu-  lliillnirm.'  nl  XKmisIiic 
Museum  al  Balli  in  1  S7_;-'  ,ind  ilu'  cdlkTiidii 
iiK'iudocI  apprd\iinaU'l\  sixly  DuUii  pirUires. 
niiisi  dt  lIu'iii  puiir. 


1.    I   \N    \\A  \  W  Is. 

Landst  ii;ic  vri(/i  ;iiiisii//(s. 
piinrl.  2  IS  ■  27  ^  em, 
I  uM/i'  \\ii\tiin\.  \iillnuilhii)i 
RuIuiiiUhuIsiui  Millns  H,'ijiit\   1  '1(14 

1.  Simon  hi  \  i  i  i  la  k. 
Dull  II  /ii(7i-ii/-iriir  with  thi'   \niiili(i. 
piiiK'l.  signed.  lii_!.2   •    i_!s  7eiii. 
Howes  \]iisfuni.  HdinanI  CtistI,': 
John  and  /dse/i/imc  Howes  I, ill.  I  S-i). 


Ill  I  S<)7  llie  (ieoii^e  Aiii.il  lieiillil  edlleelinn 
was  heipuMllu'd  hy  Ins  hinilier  Samuel  In  llie 
Maulsldiie  All  (i.illei  \  '  wliieli  ineluded  Iwekd 
Diileh  pieluies.  In  llie  ldllov\iii^  year  llie  ail 
galleiN  al  I'liellenli.im  Spa  ieeei\i-d  llie  Baron 
de  leirieres  liequesl '  ol  shiik'  lv\'eiily  pielures  dl 
ralliei  lusher  qualilv  lluiii  llinse  al  Maidslnne. 
In  1 1)1 1  ;  llie  Britilildii  \il  (iallerN'  ieeei\ed  llie 
iidw  v\ell-kiiiu\ii  |aii  l.u'\eiis  Kitisiiiii  ol 
l.,iziiiii\^  as  p.irl  dl  Ihe  \\  Hlell  (all.  Then-  llieii 
ldlliiv\ed  Iwd  impurl.inl  i  ulleelidiis.  liisI  tame 
llie  Kiel  laid  ( iiidsdii  Mil  Ins  Beqiiesl  In  \dlling- 
ham  ("asile  in  11)114''  wliieli  ineliuli'd  lwdiil\ 
Huliii  pielures  aliiinsi  all  nl  Ihem  aullieiilie 
examples  In  mimir  masleis.  I.asll\  lliere  was 
llie  liisepli  Sliiple\  Beipiesl  In  (i.ileshead  in 
|t)(ii)."  wliieli  was  liisl  reluseil  hy  Nevveaslk-. 
where  sonu'  lili\'  pkluies  oiil  dl  llie  li\e 
hundred  and  Imn  w  ere  ,illriliuled  In  Ihe  I  )uU  h 

Slhddl. 

Ihe  imli\  idu.il  hisliiries  nl  llii'se  eolleeliiins 
lorm  pari  ol  a  mui.li  lait;er  pallerii  ol  eoller  liiij^ 
111  lliis  period,  hul  euiiduslv  lillle  is  kiiov\ii 
.ihoul  llie  people  who  Idrmed  llie  edlleeliiins 
under  diseussiiui.  I'enllit.  I  eirieies,  Millns  and 
Shipk'N  dii  iidl  seem  Id  be  tlislinguished  dulsiiie 
I  heir  laigeK  Limeedrded  ailiv  ities  as  i.dlk'i.lors. 
I  oh  11  and  jiisephine  linw  es  ai  e  Ihe  exeeplidii  as 
a  lar;^e  amminl  dl  inriirm.ilidii  luis  survived 
ahoul  llie  rormalion  of  iheir  eolleelion.  lAeii 
ilk'  hiielesi  survi'N  ol  lliese  eolleelioiis  sliovxs 
lli.il  main'  iinexpeeU'd  aspeels  ol  Dulih 
se\eiileeiilli-eeiilur\'  p.iinlini;  .ire  represeiiled. 

So  main'  dl  ihe  p.iinlers  lnuiid  in  lliese 
eolleelioiis  have  repul.ilions  nulsiile  ihis  enuii- 
lr\.  i.slimaliiin  nl  Sehiilanus  iMaidstune)  is 
limiU-il  Id  his  iialive  l.eeiiw.iiden.  I'leiij.imin 
lierrils'/.  C"u\p  iBalli  .mil  ( i.ileshe.idl  has  si  ill  In 
be  reidiisidered  .is  an  impurlaiil  Diirdreelil 
painler  even  Ihmigli  his  work  was  promiiu'iil 
ill  the  reeent  t'uvp  exhibilioii  al  Dortlreehl."' 
I  he  Mannerist  p.iinlers  (Bloem.ieil  al  B.iin.irii 


C'.islk'.md  \\  llewael  al  (  uitesheail )  h.iveslill  to 
be  honoured  b\'  an  imporl.int  e\liibilioii  even 
ihouiih  ,1  ehanj^e  111  attil  lule  e.in  lu'  seen  In  the 
\alioiial  (iailerv's  reeent  ,11  quisiliiin  nl  a  pie- 
lure  In  (.'oinelis  V  ,111  I  l.i.irk'in 

T.ikeii  over  the  v\lidle  edunlry  Duleli 
M.iimerist  pielures  are  rare  indeed;  cine  dt  ilk' 
rev\'  e\eeptidiial  exampk's  is  the  W'tlewael 
Ailiini  iind  i\r  ,il  ( pati'she.id.  Cir.iv  .ig^esque 
pii  lilies  ,ire  equallv  i.ire.  The  pussible  l')i|lei  I  .it 
I'l.ilh  can  no  longer  be  stmlied  as  il  lell  the 
museum  a  lev\'  years  at;ii.  The  Terbru^igheii 
I'lliilc  Wiishiiuj  lu\  hiiiul\  leoldui  11 1  a  I  t  i.ileshe.id 
seems  id  li.iv  e  eseaped  the  atti'iiliiiii  il  deserves. 
Il  w.is  aieepU'il.  prdb.ibK  mi  llie  basis  nl  a 
pholojiraph.  by  Loiighi  as  an  m  iginal  Innii  the 
paintt'i's  still  uik'harted  Italian  periml.  t'arelul 
study  dt  Ihe  pieture  in  prep.ir.ilinn  lur  its 
exhibitidii  lor  the  lirsl  lime'  reve.ils  it  in  be  ,1 
wiirk  III  hi);li  emdlidiialqu.ililv  quiU'ediisrstent 
with  the  Wdik  dl  .1  yoiiii'f;  I'utehm.m  In  llal\' 
p.iintm^  uikler  Ilk'  spell  nl  C  ai  av  aguio.  The 
painter  has  preferred  moiioehrome.  .ivoklinj^ 
the  p. lie  lilaes,  lime  j4ri.'eiis  and  li^ht  I'l'ds  he 
used  to  sueh  eHeet  durmi;  Ins  Liter  vears  in 
I  treehl. 

Ihe  lv\'o  must  lavoiiied  i.'.ile;.iories  nl  huleh 
p.iintinil  in  all  these  eolleelioiis  are  laiidse.ipe 
.iikl  i/i'/;/r  I  )uli  h  landseapi'S  liav  e  alv\  ,iys  been 
eolleeti'd  m  bii<^laikl  and  the  motlesi  l.nid- 
siapes  b\  the  prolilie  j.iii  Wvn.ints  at  Bath. 
Maidsinne  .mil  Xotlinj^ham  (No.  1)  relleel  a 
less  wealthx'  man's  liilliiv\iiii;  ol  the  ^enei.il 
Ireikl.  I'ailure  to  allord  .luthenlie  pielures  b\ 
j.ieob  van  Kulsd.iiT  Aelbeit  t.'u\  p  or  I  lobbema 
IS  made  up  lor  li\  i;ood  examples  ol  lesser 
painli'is.  Ouite  uiiexpei.  tixl  is  the  /.ii/iiisi  i(/ie  by 
I'leter  de  Molipi  bequeathed  to  M.iidsldiie 
in  :Sss  iind  the  laikise.ipi's  bv  jaeob  van 
.Mossi'her  ■Ilk!  |aeiib  van  di.'r  C'rons  ,il  (,,iies- 
iieati.  This  lypeolbriKkl  moiioehrome  I  l.iai  leiii 
l.indseape   was   unlashidnabi''   riiilil   thrdu^ih 
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llic  iiiiu-lct'iilh  rcnliirv',  1  iiliirliuialc'l\'  tlu' 
iiiiiiiN  l.iiulsi.  iipt's  III  the  I  li)lhiiriK'  i  (illccliiiri 
lire  |)(ioi  ix'plic'iis  III  tiiiiipi  isiliiiiis  liy  Xkolacs 
I'l'ii  lu'in  iirjaii  I'ulh.  Init  itir  Winter  hindstupi' 
l)\  C'liK-s  Molc'iKHT  ill  Miiidsldiu-  aiui  \\)c  IaiiuI- 
M  (//><•  U\  I'linaikcr  al  Xnlliiigliaiii  an-  };oiitl 
i'\aiii|)K's  I  it  ilu'ii  l\  pc. 

Ill  llic  iiiiiclfciith  icntiiiN  It  smiis  thai 
aliiiiisi  all  Diilcli  sciscaprs  urrc  alliihiiti'd  In 
van  cir  \'cl(!(.''  hut  si'vcial  j^ninl  I'xainplcs  h\ 
iithri  paiiilns  appear  in  alinnsl  all  tlu'si-  cul- 
Irttiims.  An  uutstaiulint;  Siiiinn  dv  V'lii'ucr  nt 
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Diitih  nicihoj-W(ir  l\(i.  2)  and  two  pictures  hy 
,\dani  Willacrtsarc  In  the  P.nwes  Museum.  The 
C7i//s/  I'ti'iuhitiii  (enldur  .\)  Is  an  exeeptional 
example  h\  this  underestimatetl  I'lieiht  painter. 
W'illaerls  \\as  mie  nl  ihe  lew  artists  equally 
ailepi  at  Imth  limine  painting  and  seascape. 
.'MthiiLigh  wiirkiiiv;  in  land-lneketl  I'lreeiit  he 
(.iinet'iitrateil  mi  scenes  nl  embarkation  and 
disembarkatiiin.  t'laleshead  has  a  jioinl  ex- 
ample h\  i'ielei'  \Uilier.  lather  ol  the  better- 
kiioun  rempi'sta  anil  an  amusing  Shipwink 
(  No.  ; )  bv  till'  iibscure  |an  \  ,in  i.eyden.  The  lev\' 
ilati's  (in  van  I.eMleii's  pictures  are  from  tlu' 
I'idiis  but  the  whereabouts  ol  his  activity  is 
still  unknown.  I'xith  the  Howes  museum  and 
Ciateshead  have  pictures  attributed  to  Cornells 
\'erbeeck.  the  ll.i.irlem  lollower  olC'ornelis 
\'room  ami  at  Bath  is  a  liroad  Si'dMdpc  by  )an 
cTies  Kielscliool.  In  addition  Maidstone  has  a 
rarity  in  this  category  the  Hiiniiininj  the  i.niilish 
I  led  (It  CIniUuiiii  in  i(ih~  attributed  to  Wiliem 
.Schelliiuks. 

r.\'  sheer  vveighl  ol  numbers  i]ri}rc  was  the 
most  po|Hilar  subject  collecleii.  The  lerrieres 
t'ollectiiin  was  almost  enliri'ly  made  up  ol 
pictures  III  ihis  tvpe.  The  collection  remains  too 
little  known  although  the  Metsu  ol  .\/i  old 
Coiipir  l\o.  4)  was  sent  to  the  Metsu  I'xhibilion 
held  al  I.eiden  in  i  <)(i(). '"  Low  Wk-ficnic  has  still 
111  be  rehabilitated  in  general  terms.  So  many 
weak  I'xamplesaretolieseen  both  in  museums 
and  on  ihe  art  market  tliat  the  subject  has  been 
degradeil.  I  niort uiiati'ly  discrimination  v\asat 
Its  least  ellective  in  this  category  and  inlerior 
works  and  copies  dominate  ail  tlie  coiieclions 
except  t'heltenliam  and  Nottingham.  .\ii  ex- 
ception is  Ihe  spirited  liciificirs  litililinij  \\i>.  s)  !>>' 
IVniamm  (lerrits/..  I'uypat  Balli.  in  tliispicture 
llieinliuenceol'.Adriaen  Hrouvveris  very  strong 
even  lliougii  C'uyp  was  working  in  Dordreclit 
and  not  in  I  laariem  v\liich  was  the  real  centre 
ol  tins  type  ol  i/r/i/r  painting. 


Taken  as  a  wliole  Dutcii  still-lite  painting  was 
neglected  by  nineteenth-century  collectors. 
The  Schotanus  \'<uutiis  at  Maidstone  (No.  (t) 
stands  out  as  an  interesting  example  olT'risiaii 
painting  Irom  the  middle  years  ot  the  century. 
Distance  Irom  the  active  centres  of  painting  in 
the  I'rov  ince  of  Holland  seems  to  cause  many 
of  tlie  artists  to  lack  the  finesse  demanded  by 
tile  Amsterdam  and  I.eiden  patrons,  instead 
Schotanus  cliarms  by  a  kind  of  naive  intensity. 
The  wall  devoted  to  his  Vanilas  pieces  in  the 
fries  Museum  at  Leeuwarden  moves  the  spec- 
tator by  the  painter's  direct  simplicity  of  vision, 
coupled  with  a  tlickering  handling  of  the  paint. 
,\  complete  contrast  to  the  eccentric  Schotanus 
is  the  rare  .Mathias  W'ithoos,  who  worked  for 
most  of  his  life  at  I  loom  in  West  I'riesland.  He  is 
represented  by  a  linely  detailed  thistle  picture 
at  Nottingham  (colour  t). 

I'hese  pictures  are  only  imitied  by  tiie  ac- 
cident that  they  became  public  property  during 
a  relatively  short  period.  .Much  better  col- 
lections of  Dutch  pictures  exist  at  Hull. 
.Manchester  and  ^■ork.  Ihe  galleries  of  Bristol. 
Birmingham  (Barber  Institute  and  City  Art 
(iallery).  Southampton.  Leicester.  Sheflield, 
Norwich.  Leeds.  Barnsley  and  Liverpool  all 
|iossess  good  examples  by  well-known  pain- 
ters. I  his  is  without  taking  into  account  the 
great  collection  at  C.lasgow  and  the  numerous 
smaller  institutions  v\'hich  have  only  one  or 
two  exam|iles  of  quality.  These  are  legion 
ranging  Irom  Plymouth  (Salomon  van 
Kuysd.iel)  to  Dundee  (Abraham  van  Beyeren). 

I  he  role  of  art  galleries  in  the  towns  outside 
London  has  changed  out  of  all  recognition 
since  the  era  of  pious  donations  and  bequests. 
Nevertheless,  in  spite  of  obvious  neglect  in 
some  cases,  it  is  to  lie  hoped  that  a  place  can  still 
be  found  for  examples  of  the  les.ser  masters, 
w  ho  form  the  background  to  a  great  period  of 
painting,  and  Irom  whose  ranks  the  occasional 
genius  emerged. 
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THE  MORRIS  MOVEMENT 


II A  I  the  ImiiKliiig  of  a 
tirm  specialising  in  the 
deeoration  and  turnish- 
ing  ol  hi)uses  could  lead 
to  a  'Movement'  ol'  its 
ov\'n  is  a  tribute  to  the 
compelling  personality 
of  the  lounder.  The  reputation  of  William 
Morris  as  a  designer  and  social  reformer  has 
never  suffered  from  the  neglect  and  obscurity 
that  befell  so  many  of  his  contemporaries, 
many  as  eminent  and  respecteil  in  their  own 
!  times  as  he  was  himseli;  some,  like  Kuskin.  far 
more  \\idel\'  knov\  n.  Morris  u  as  a  theorist  u  ho 
was  able  to  put  his  theories  to  practical  use. 
whereas  Ruskin  maile  himself  absuril  in  under- 
taking \arious  practical  expiTimeiits  v\  Inch  did 
not  work. 
1  Shorn  of  all  its  political  and  social  implica- 
tions the  'Morris  Movement'  consisted  mainly 
in  evolving  a  scheme  for  i-omhining  the 
licnctions  of  architect,  interior  decorator  and 
i\  i.iller  in  one.  V\  hereas  tirms  like  (iillows  u  I're 
pertectl\'  capalile  of  lilting  up  complete  in- 
teriors, they  did  not  lia\  e  patli'rns  and  furnish- 
ings designed  bv  .\lado\  l5rov\'ii.  Kosselti.  I'hilip 
Webb  and  Hurne-|ones.  or  ceramics  aiul  tiles 
Irom  William  l)e  Morgan  or  light  linings  .mil 
nietalwork  by  W.  ,-\.  S.  Benson,  not  to  meiKion 
lliegeniusof  Morris  himseli.  \oidid  lhc\  either 
uant  or  expect  to  prox  ide  art  for  all',  being 
interested  only  in  the  I'ustomers  who  could 
iilVord  the  most  expensive  surroundings. 

Morris  was  an  idealist  who  wds  HiuiIIn 
defeated  b\'  pragmatism:  as  his  iiu oh  emeiit 
with  the  d<i\  to  da\'  business  of  the  lirm 
decreased  in  the  later  years  of  his'  life,  so 
the  crusading  image  of  Morris  and  c'ompan\ 
diminished,  but  not  before  the  stamp  of  his 
idealism  had  been  put  on  the  imuimerable 
modest  interiors  furnished  w  ilh  .1  lew  '.Sussex' 
chairs,  papered  with  .Morris  paper,  and  cur- 
tained with  hischint/.es.  The  Daisy'  wallpaper, 
the  earliest,  most  simple  and  most  unchar.R- 
teristie  of  his  designs  was  prob<ibl\  the  mosi 
popular  to  be  produced  in  the  nineteeiilli 
century.  It  was  in  production  b\'  the  lirm  for 
over  half  a  century.  I'hese  modest  attempts  ,it 


.\  'reaeuck'.  Ii,iiul-u men  u  mil  t,ipfstr\ .  ilcMgncd 
hy  W'illiaiii  Morns  m  I  S7S.  W  illi  its  li\  e  (lillrrciit 
Tdlours  ttlis  was  Ihc  nidst  clatKir.ite  and  ihc  iiid'-l 

\pensive  of  the  lapesiries.  It  was  said  tci  he  Morns' 
lavourlteaniiingsl  his  designs,  hut  with  the\er\ 
l.irge  repeat  it  was  somewhat  iinpraellcal  Un 
iloinestie  use.  and  it  is  perhaps  signitieant  to  note 
that  for  the  hangings  at  Kelmscott  House  .Morris 
'iinisfll  L'hose  the  'Bird'  design. 


an  artistic  interior  v\ere  v\ithin  the  means  of 
almost  ainone  m  receipt  ol  an  income  above 
subsisleiue  level.  In  a  lecture  entitlecl  'The 
Lesser  .Arts  of  l.ije'  in  1  SS  j.  Morns  outlined  his 
aims  in  rel.ition  to  lurnilure  design:  so  I  say 
our  furniture  should  be  good  citi/.en's  furni- 
ture, solid  and  well  made  in  workmanship,  and 
in  design  should  have  nothing  about  it  that  is 
not  easilv  defensible,  no  monstrosities  or  ex- 
travagances, not  even  of  beauty  lest  we  weary 
of  it'.  I'or  this  purpose  the  rush-seated  chairs 
and  I'ord  Madox  Brown's  joiner-made  furni- 
ture had  been  devised,  and  at  a  lev\'  shillings 
were  reasonably  cheap.  I'ut  there  v\'as  another 
and  \  cry  important  side  of  the  lirm  s  activities, 
the  designing  and  furnishing  of  the  houses  of 
riiilip  Webb's  rich  patrons  like  .Alexander 
lonides.  Sir  Low  ihian  Bell.  William  Knox  d'Arcv 
and  Lord  C'arlisle.  .Many  of  these'  richly  elaborate 
schemes  had  already  been  undertaken  by  the 
date  ol  the  lecture  ciuoted  above,  and  Morris 
has  something  to  say  about  this  side  of  his 
activities  following  his  delinition  ol  'good  citi- 
zen's furniture'  lUil  besides  llus  kind  ol 
furniture,  there  is  the  other  kind  of  wh.il  I 
should  cill  slate  luiniture.  which  I  think  is 
i]uile  proper  even  for  a  citizen:  I  mean  side- 
boards, cabinets,  and  the  like,  which  we  have 
cpiile  ,is  imich  for  I'eaulv  s  sake  as  lor  use:  we 
need  not  sp.ire  orn.iment  on  thc'sc'.  Inil  mav 
make  them  <is  c'legaiit  and  as  c-laborate  as  we 
can  bv  carving,  inlaying  or  painting,  these'  are 
the  blossoms  of  the  art  of  furniture', 

Morris  w.is  ]ierlectlv  aware  ol  the  huge 
expenses  of  labour  in  the  haiul-production  ol 
these  blossoms  of  the  <irt  of  furniture'  and  of 
the  tapestries  and  carpets.  It  is  one  of  the  most 
w  idespread  popular  miscdiiceptions  about  him 
that  he  v\<is  iinplacablv  opposc'd  to  machine 
production.  When  he  became  interested  in 
weav  ing  he  lamented  the  lack  of  capit.d  w  hich 
prevented  him  from  buying  a  p(U\'er-loom.  and 
he  did  nothing  to  discourage  Benson  Irom  his 
decision  to  turn  over  much  of  his  production  of 
metalwaie  to  mechanical  methods.  His  ideo- 
logical objection  to  the  machine  was  to  see  a 
man  condemned  to  making  a  lile  work  out  ol 
minding  one  w  bile  it  stam|ied  out  bowcllerisecl 
versions  of  misc'oiueived  designs, 

Morris.  Marshall.  I  aulkner  <ind  (."ompaiiv 
was  founded  in  iN'ii  and  established  at  Ked 
Lion  Scpiare,  I  he  business  grew  out  of  .Morris's 
unsatisfactory  experiences  in  trying  to  furnish 
his  studio,  w  hie  ii  he  shared  w  ith  Burne-)ones. 
at  Red  Lion  Square.  <md  the  Red  House'  built 
for  him  by  I'hilip  Webb,  at  Bexlev  in  Kent 
.Morris's  furnishings  lor  the  studio  were  mas- 
sively mediaeval  in  style,  nuide  b\'  a  local 
carpenter  in  plain  deal    -  one  chair  was  de- 


scribed by  Rossi  til  as  being  lit  for  Barbarossa'. 
The  settles  and  cupboards  for  the  Red  House' 
w  ere  conceived  pi  imarily  to  provide  large  areas 
of  plain  surface  suitable  to  take  painted  decora- 
tions by  himself  and  his  friends.  These  pieces 
disdain  technic  :'  skill  and  relinement  ol  linish 
v\  Ith  their  priiT lit! ve panelling,  in  great  contrast 
to  the  cabinet  shown  in  the  iHhi  International 
Lxhibition.  designed  by  the  architect  |ohn 
Pollard  Seddon  for  his  own  use.  and  incorporat- 
ing panels  |iainted  by  .Madox  I'rowii.  Rossetti. 
Morris  and  Burne-jones.  I  lie  geometric  inlay 
on  this  piece  is  similar  to  that  on  the  roll-to|) 
desk  (colour  i,l,  I'he  .Morris  lirm  achieved  some 
success  at  this  lixhibitioii:  they  were  praised  lor 
the  archaeological  exactness  of  their  mediaev.il 
style,  and  made  i  1  ?  1  from  the  sale  of  goods.  In 
this  same  year  I'hilip  Webb  designed  the  earliest 
version  of  the  painted  sideboard  (colour  i  1, 
The  adjustable  'Morns'  chair  (No.  41.  v\as 
evolved  from  a  traditional  prototype,  probalily 
bv  Webb,  in  about  1  Sdd.  and  the  production  of 
the  famous  'Sussex'  chair  (No,  si-  began  at 
about  the  same  time.  In  iS(i7  the  '(Ireen' 
dining  room  at  the  \'ictoria  and  .Albert  Museum 
w  as  decorated:  recent  cleaning  and  restoration 
has  revealed  the  'Morrisian'  style  in  <ill  its 
glory. 

I'he  second  period  of  activity  in  the  tirm 
which  saw  the  introduction  of  a  verv  dillereiit 
style  of  lurmtuie  coincided  with  Morris's  ob- 
session w  ith  the  Kelmscott  I'ress  and  his  virtual 
withdrawal  from  thediiv  to  clav  concerns  of  the 
lirm.  In  about  iSi)(i  Mnrris  and  C'ompany 
ace]  III  red  the  I'imlico  VM)rkshops  of  the  famous 
ninc'teenth-ceiitury  cabinet-m.ikiiig  tirm  of 
Holland  and  Sons,  ,\t  the  same  time  Cleorge 
lack,  who  had  been  working  in  Philip  Webb's 
iitjice.  became  the  chiet  designer.  The  ma- 
hogany lurniture  w  ilh  its  elaborate  marcpietry 
ornament  and  relined  cabinet  work  is  as  iiuich 
part  ol  the  image  of  late  .Morris  and  C'ompany 
decoration  as  Philip  W  ebb'^  furniture  v\as  in 
the  earlier  schemes.  I  he  old  photographs  of 
William  Knox  d'/\rcv's  Stanmore  1 1. ill  shov\' 
the  jack  furniture'  m  situ  w  ith  the  l')Uriie-|ones 
tapestries  and  the  .Morns  papers  and  pamled 
elecoralion.  I  he  workmanship  of  this  furniture 
has  much  more  111  common  with  Kentnn  and 
C'ompany  or  tlimson's  Sapperton  workshops 
than  the  painted  lurniture  ol  ihe  earlv  vears. 
and  IS  a  more  logical  continuation  of  the 
Seddon  ti.iditioii.  which  stems  Irom  the  gii'ai 
period  of  Charles  Seddon  and  Son  in  the  late 
eighteenth  century.  Nonetheless.  .Morns  will 
alwavs  be  known  best  for  the  'Sussex'  chair, 
the  wallpapers  and  the  chintzes,  w  huh.  true  in 
Ills  dream,  really  did  provide  artistic- decoration 
lur  the  mass  of  the  people. 
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I  Hnd  lowcth  him,  the  which  that  right  for  lo»c 
I  Open  a  croo.  our  ooutco  for  to  hfvc, 

first  alarf.androos,  jnd  oit  in  hevcnc  above; 

for  he  nilfalscn  no  wight,  darl  ocvc. 

Chat  wol  hiu  hcrte  al  boollv  on  him  lerC- 

Hnd  oin  he  bcot  to  love  la.andmoot  mchc. 

Ulhat  nedctbfeyncd  lovco  fortoaehc^ 

Lc  here. of  pavcnn  coreed  oldc  rvteo. 
Lo  here,  what  alle  hir  god4ci>  m.\y  availte : 
Lo  here,  these  wrecched  worldcu  appctyteo : 
Lo  here,  the  fyn  and  guerdon  for  iravaille 
Of  love.  Hppollo.of  Mari>  of  ;)wich  raacaille' 
Lo  here,  the  forme  of  cide  clcrhea  apeche 
In  poetrye,  if  ye  bir  bokco  oeche. 

O  moral  C3ower,  thio  booh  I  directc 


To  thec.ind  to  the  philosophical  Strode. 

fovouchen  sauf,  thcrncdcis.tocorcctc. 

Of  vour  bcnignitecs  and  zcleo  gode. 

Hnd  to  that  aothfaot  Crist,  that  atarf  on 

rode, 

Cnithalmrnhcrtcof  mercvevcrl  prcve: 

Hnd  to  the  Lord  right  thus  I  spclie  and  aeTic : 

Trhouocn,and  two,  and  three, eteme  on  lyvc. 
That  rcgnentayin  three  and  twoandoon, 
<lncircumocript.  and  al  mavot  circumacryve, 
(lo  from  visible  and  invisible  foon 
Oeftnde ;  and  to  thy  mercy,  evcrichoon, 
So  nialie  us.  Tesua.  for  thy  grace  digne, 
for  love  of  maydc  and  modcr  tbyn  bcnignc ' 

(■  .I'liui  I.K'Ai  rr.ilmCiu.vvai:. 
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I  .   lllKll  p.lllf  III  llu'  KcllllSl  lilt   X'luilKCt  ', 

I  lu'  V\  oiks  III  ('.rnllrcy  t'li.iiu  lt'.  u.is  ihc 
nuiSlcrpicTi.'  Ill  llif  Ki-liiismtl  I'lrss,  ,iiiil  tlic 
Hliiil  ciilhibiir.iliiin  lirluocii  Mm  i  is  .iiul 
lUinu'  Imics    I  he  spt'i  i.il   t'h.uu  cr  Ivpc' 
used  lor  Iliis  work  v\.is  cu\  in   i  Ni)  J. 
iillhoiijili  Ilic  1)1  lok  v\,is  not  issiu-il  111 
suhsi  iilu-rs  until  lunc  i  S'ld, 

2.  Ilntiic  keltic  in  hrass  desij;iU'il  .ind  m.nle  liv 
\\  ,  A    S,  I'.rnson.  ,111  I'xaniple  ol  \\o\\  iiiu'  nl  Munis' 
eliise  ii  SSI  HI,  lies  ,nl<ipleil  to  the  ileni,iiuls  ol  the 
l\\  eiitu'th  ii'iil  ui  \ 

5,  OeeasioiKil  l.ihle,  sliiinei.1  0,1k.  di'sigued  in  ,ilioul 
I  ,Si|ii  and  made  In  Moms  ,ind  riiiiipaii\ .  w  ilh  <i 
table  oil  lamp  m  eoppei  .ind  hr,iss.  ilesi^iu-d  ,ind 
in.ide  In  W  ,  A.  S,  l'.ensoii.  The  sluule  w  itli  lis  ,mglei 
vanes  in  emiper  is  1,  h.irat  lei  islie  o|  IViisou's 
preiKeupalion  u  ith  tlu'  tlemi  ,ili\  e  pidpt'ilies  ol 
relleeled  light, 

4   Ailiustable  ehair.  oak  liMine  v\  itli  i  Lishions  in 
the  'Squirrer  t,ipestr"\     I  1  .idilion.ilK  know  11  ,is 
the  'Mill  r is'  el  1,111 .  it  w  ,is  , id,  1  pled  In  111 1  ,1  piolol\  pe 
louiul  ,il  I  luistinonee,iu\  111  Sussex  in  ,ihonl   1  Sdd, 
It  w  ,is  \\  ideK  eopii'i.1,  nol,ihl\  In  ( lnst,u  Stii  kle\', 
at  his  (.  raltsman  \\  orkshops  in  Aineiii.  ,1 

=;.  The  Sussex  rus|i-se,iU'd  eluiiis.  Iroin  the 
e,il,ilogue  111  Morns  ,ind  c'omp,iii\ .   I  hese.  the  hesi 
knou'ii  pimliu  Is  ol  till.'  linn,  repieseni  ,ilinosl  liie 
iinlv  e\,imples  ol  luniitiire  h  Iir  Ii  ie,ilise  Morns' 
iile,il.  Ix'inji  desigiu-d  e\pi'essl\  lor  loiu  eiiieiu  e  ol 
use  ,ind  eeonom\'  ol  sp,iee    rhe\  ,ire  stiongK  ,iiul 
yei  iH'alK'  m,ide  u  illiout  undue  expense  01 
superlluous  linish. 


till      s|  ss|  ,\     Kt  s||  s|    \  11  I,    ,   II  y|.s 
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().  1  >ispl,i\  I.  ,ihmel.  ni,iliog,in\  u  ith  m,iri.|ueti\  ,iiul 
h, Hiding;,  ilesij^ned  In  l  .eorfie  |,iek  st,iniped  'Moms 
III!  Co  .  44'i  ( )\/,iii/  SI    W  ',  ('.eorge  |,iek  u,is  horn 
n  long  Iskind.  1  s  \,  he  stuilied  ,is  an  aiehiteel  ,ind 
lined  I'hilip  Wi'hh's  olliee  in   iSSii    In  lSi)(ihe 
hee,ime  the  i  hiel  designer  ,il  Morns  ,11  ui  ('oiiip,in\ . 
,md  pi  od need  ,1  r,inge  ol  111,1  hog,iii\  lui  nituri' 
deem  ,ited  u  illi  ni,iri|ueti  \  \\  iiieii  is  the  most 
distmguislu'd  ol  iIr  st\k-s  ,ulded  to  llie  Morns 
r,inge  in  the  I, iter  period. 


(  (iloiir,  pages  ',h  and   i<). 

tl    W    \1    I  1  H   I    H   \  M 
Mie  U  liili   Kniiilil.  \\  ,itei(  olmii 
signed  .llld  d,lleil     I  X  ^ii'      IS    •    .'.  \   illi  lies 
(  I  ,ine  u  ,is  mil  od  111  ed  to  \\  illi,im  Mmns.  I'.urne 
Imies  ,inil  I'hilip  Wehh  In  I  ieoige  I  lou  ,iiil.  lhe 
lulUIe  I  ,11 1  ol  I  ,ir  lisle    111  eomnion  u  illi  his  new 
(  111  le  ol  Inends  he  was  l,isi  1 11,1  led  In  Ai  1  hun,in 
legend,  ,ind  delighted  111  I  lie  l,iii  \    l,ile  element  m 
these  stones,  u  liii  h  prm  ideii  liiiii  u  illi  ,1  ru  h  smin  c 
ol  siihjiH  I  111. liter  lor  p,iiiitings,  illustr,itions  .iiiil 
de<  01  ,ili\  e  designs  Im  pottein 

1    SiK  I  iiu  \|M>  I'.  1  ;,  M  -  fiisi  s 

Ihi-    liliDiKKi/i.  gmi,ii  he.  J  ^    ■     (N-iiuhes 

rliis  IS  I'.ui  lie  ]one  .   Iiii,il  sliiiK  lor  the  l,ipeslr\ 

win  en  on  the  Mie  •  's  looms  ,il  Merlon    \hhev  lor 

lAeter  College   1  '  Jord    Kepiu.is  ol  the  l,ipestr\ 

viere  supplied  to  M,iiieliesler   \rt  Sehools. 

Id  on  I'ollege  and  the  1  himhurg  Museum 

I    lile  p,imtetl  h\  V\'illiam  .Morns.  (  h.uu  er  u  ,is  ,1 
eonlinu,ii  souri c  ol  inspiration  to  Morns  Irmii  his 
1.1, i\s  ,is  ,111  uiidergi,idiiate  .il  ( )xlord  through  to  the 
puhiie,itioii  ol  the  Kelmsc  oti  e'haueer  ,il  the  \er\ 
eitil  ol  Ins  iile,  I  he  model  lor  this  head,  painted  in 
I  S(i4.  v\  ,is  proh,ihl\  Dante  (iahriei  Kossetti.  one 
ol  Ills  1  iosest  Ineiiils  ,ind  ,1  p,irlner  in  the  tinn 
ol  Mori  IS.  M.irsh.ili.  I  .lulkner  ,ind  l'mnp,m\ 

K.  l'ottie-sh,iped  \  ,ise  In  \\  illi,iiii  I  le  Morg,m 
Height;  1  t  ;,  inelies    I  his  t\pR,ii  ex<imple  ol 
I  )e  ,Morg,in  lustre  u  are  d,itt.-s  1 1  0111  the  l,ile  pei  ind 
ol  his  ITilh,im  I'otk'rw  and  v\  ,is  p.imled  h\  |oe  jiister. 
one  ol  his  hest  ,issistants. 

I     lile  p.iiiel  111  green  lustre  h\'  W  illiam  1  )e  Moig,in. 
1  lie  tiles  ihite  Irmii  the  e,irl\  rulh,im  period 
I  1  SSS     1  Si-iSl.  lile  ten  \'e,irs  ol  his  p.irtnership 
v\  ilh  I  l,ilse\  Ku  ,irdo.  ihe  ,iri  hiteet.  ,iirI  lie,ir  the 
impressed  m.irk  ol  their  S,iiuls  Ind  l'otter\ . 

\1    hisli  b\  \\  illi,im  I  )e  Morg.m. 

I  li.imeter;  1  hi  inehes 

.\  line  t-x,iinple  ol  the  red  lustre  perlecled 

,ind  pnpulartsed  h\'  l)e  .Morg.m.  Painted  on  ,1 

eomiiieretal  blank  the  rit  hness  olTlie  lustre  is  hen- 

emnplemented  In  the  ,ii.idilion  ol  oehre-eolminiig 


,\11  lile  Items  illustr,ilei.l  ,ire  m  the  exhibition 
Morris  ,ind  l.'omp,in\ '  ,it   1  he  I  ine  Art  Soeiety, 
t  4S  New  Kond  Street.  l.oiRlon  n  1  . 
24  .\prii     I  S  M,i\   1  i)7L|. 
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Prambanan: 
counterpart  to  Borobudur 


.\c'(H ' i;s  K i:k k  ach !■;  wiiii  i'k a n^ois  m akin 


The  recent  pubiicity  given  to  Horohudur  has  dnivvn  attention  to  a  unique  style  olaixliiteelure 
entirely  Indian  in  character.  Ikit  in  the  same  region  there  are  other  groups  of  temples 
apparently  overlooked  by  both  art  lover  and  tourist.  Since  the  resemblance  ot'the  architecture 
ol  Ijorolnidur  to  a  Nepalese  iiiiiiuhihi  arouses  great  interest,  it  vvoidd  seem  appropriate  to 
concentrate  on  the  Prambanan  group  which  has  been  admirably  restored  by  the  Indonesians 
and  is  worth  a  detour.  (It  is  only  seventeen  kilometres  from  )ogjakarta  in  the  direction  of 
Surakarta.)  The  buildings  overlook  the  river  Opak  to  the  west,  the  plateau  ofSorogedug  to  the 
south,  w  hile  to  the  north  is  the  outline  of  the.Merapi  volcano  which  is  still  active.  The  site  was 
rniiarkabK'  well  chosen. 


I  tic  III  si  i.'\i.,i\<i  111  Ills  wtTr  sliiiUnl  by  the  I  )iiuli  in  i  SSs.  iiiul 
cillci  1 ')  1  S  '111  iillc'iiipl  wiis  iiiHilf.  iis  a  rt'sull  (it  fxli'iisiM' 
irsriiiili.  1(1  rcc onsli  iKl  ilic  U'liipk's.  I'lu'  work  ol  ifstdra- 
lion,  inu-ii  upti'cl  lioin  i  'j  ^  S  '<>  '  ')4S.  was  tiiiislu'il  in  K)S4 
v\  nil  lIuTiiTlioii  ol  IJK'liiii'i'priiKipal  temples  in  spitcoltlu' 
sli  u^jilcs  111  Idiijakai  la  lirlwi't-n  llu'  Dutcli  and  IndoiK'sians 
w  hull  il.miaiiri.1  llic  arcliivi's  in  I  ^)4S. 

I'.udilliisi  In  miucpi  and  prohalily  Iniill  lo  rival  Horoluidur. 
I'l  .iiiibaiiaii  idiisisis  (il  three  large  s<.|uari'  lerraies  eneiosed 
U\  a  uall.  ( )n  tlu'lirsi  and  highest  ari'sjx  temples  in  I  wo  rows 
ruiimiig  Irnm  north  to  south.  The  prineipal  temple,  called 


l.ara  l)|onggraiig.  is  lieditated  to  Siva  and  is  Hanked  h\'  two 
smalk'i  <iiu-s.  the  one  to  llie  north  dedicated  to  I'rahina  and 
the  one  lo  the  south  to  Vishnu.  /Ml  are  lacing  east.  .Arouiul  a 
ci'iilral  platlorm  is  a  series  of  small  temples,  two  humlred 
aiul  tucnlv-lour  in  all.  The  principal  temple  is  at  a  height  ol 
lorly-seven  metres,  and  lour  staircases  in  the  middle  ol  each 
side  k'ail  lo  a  ihiiiuh  or  sancluary.  Tlu'  principal  liuiniber 
contains,  under  an  imposing  pyramidal  rool.  a  large  statue 
of  Siva  Mahadeva  in  lull  regalia,  with  four  arms  and  his 
usual  attributes  -  a  prayer  cord,  a  tly-whisk.  a  trident,  a 
skull,  a  serpent  in  the  form  of  a  rope  and  a  crescent  moon  in 


Ills  h;iir.  Tlu'  slalur.  iIuct  ttn-trcs  hii;li.  is  niDimicil  nw  ,i 
raised  pcdcslal  i<\  niic  iiirlic.  I  lu-  i\\wc  oihci  siii.illci 
saiKlu.iru's  iiiiil.iiii.  In  Ihc  sdiilh.  {\\c  sialiic  ol  Si\,i 
Malia^uiii.  ,\^.isiv<i.  llu-  siipiciiK'  maslri  v\illi  hraul  ,iiul 
rouildcd  Ix'llv.  v\li(i  IN  llu'  duiiic  Icai  her  and  spiiilii.il 
i-oilllsc'llor  ol  IIk'  r.iillitui,  and.  Id  llic  noilli.  Duii^a.  llic 
dciiionicR-  wi\c  (i|  Si\a,  l,,isi|\.  td  ihc  wcsi.  is  Cancsa.  llicii 
son  v^'llh  an  I'lrplianrs  liunk  <iiid  luiinan  \vvl.  j^ml  nl 
wisdom  and  ^riUTal-in-tiiicr  Tlirsr  ilncc  lii^urrs  ,ul  as 
niedialnrs  chariicil  willi  llu-  i^iiidaiu  r  nl  llic  laillilnl  diiiiiivi 
tht'ir  asLi'iil  Id  drlivrraiu  r  and  union  willi  llic  siiprciiic 
drily. 

This  tciiipk'  captures  llic  iiiiai;inalioii  hcciiisc  ol  llic 
cxisli'iuc  ol  a  carM'il  haliisiradc  winch  iiins  froin  ui'sl  lo 
casi  hall  uay  up  and  has  aiithcnlic  |a\,iiicsc  has  relicts 
v\'hich  tell  the  story  ol  Kama  as  lar  as  his  ciilr\  into  the 
kingdom  ol'Kawaiia.  These  loitv  twd  has-reliels  are  casi|\ 
missed  h\  llu'  visitor  in  a  luirrv'  w  lio  simple  eoncentratt's  on 
iliiiibing  the  stairs  to  the  saneUiarii's.  I  hc\  are  on  llic 
outside  ol  the  v\  all  ol  the  halustratle.  makmj^  it  necessarx  to 
tnrii  round  to  see  the  tin  est  si  ones  in  sculpture  of  this  pen  oil, 
.\s  several  \frsions  ol  the  'Kamayana'  arc  in  cMsleiicc 
di\ergenci.'s  and  developments  in  episodes  can  be  louiui 
which  are  hanllN'  mentioned  iii  the  text  an  iiulication  ol 
the  licence  allowed  to  sculptors  in  their  role  as  artists  rathi'i 
than  craltsmen. 

The  liistor\  ol  the  construction  ol  this  k'mplc  is  a  matter 
ol  conlro\ersy.  (.'ertain  art  hacoloj^ists  date  it  Ironi  the  liisi 
liall  ol  the  tenth  cciitui\  hut  the  more  reicnl  studies  ol 
|.  C.  C'asparis  suggest  an  earlier  dnic.  ,\n  iiiscii|ition  ol  '.S's'i 
has  het'ii  lound  iH'aniig  a  tk-scnplion  ol  temples  \l'i\  like 
I'ramhanan.  conlemporar\  w  itli  the  building  ol  the  lUiddhist 
temple  ol  I'laosan  mid  tenth  centuiv.  \lorco\  ci .  m  the  old 
Javanese  version  olllu'  KaiiKiv  iiiia'.  which  dates  liom  ihe 
carlv  tt-nth  ccniuiv.  is  anolhei  descriplioii  ol  temples 
ri'semblmg  I'l.inihaiian. 

I'rambaiian  v\as  the  c.ipilal  ot  the  kingdom  ol  (,'cntial 
lava  ruk'tl  U\  the  Sailcndia  oi  iiilers  ol  I  lu'  mountains'  mil  il 
S42.  I  lu'  last  princess  ol  this  dynastv.  rramedav  <irdliaiii. 
became  quci-ii  in  X42.  .Shortiv  alter  the  consii  uctioii  ol  the 
l')Udilhist  tempk'  ol  I'laosan.  v\liKh  she  had  ortlcrcd.  her 
brother  rebel k'd  and  vv  as  driven  lidiii  |,iv  ,1.  I  Ic  llu-n  louiuled 
the  kingdom  ol  ,Sri  \'i|av'a  in  l!asl  |av  a  w  hilc  she  I onlnbuted 
to  the  cxtiiution  ol  the  .Sailendra  In  marrying  Kakai 
I'lkalan,  prince  ol  M.iiaram.  a  iiv.il  Ihiulti  tamilv.  This  li.is 
been  thought  to  be  the  origin  ol  rr.imbanan  siiici'  inscrip- 
tions painlcd  on  I  he  lemple  itsell  bcai  his  name,  ami  it  couki 
have  been  buill  to  commcmoi  aU'  the  v  icloi  \  ovi'i  I'alapuu  a. 
his  rebel  brother.  ( )ther  experts  talk  ol  kings  I'alilung  or  ol 
his  successor  I  )aksa.  In  either  i  ase  it  seems  as  it  I'ramhanan 
w,is  roughlv  conlempoiarv  w  illi  I'orobudur  and  v\as  built 
bclore  Ml  ^.  the  date  ol  till'  tail  ol  (.'eiili  al  |av  a  and  the  exile  ol 
till'  government  to  last  |av'a. 

This  temple  dedicated  to  Si v  a  bears  v\  liiu-ss  to  the  surv  iv  al 
of  Hinduism,  a  more  popular  st.igc  in  the  development  ol 
)av  aiiese  culluie.  The  I'sscncc  ol  the  w  orship  ol  .Siv  a  is  an 
assimilation  oil  he  cult  olanci'stors  w  ith  I  Imduism  therein 
merging  more  readilv  v\  ith  their  I  radii  ion  a  I  beliels  ami  rites. 
I'ut  Prambanan  is  an  exam|ile  ot  relative  t'cleilicism  as  it  is 
deioratcd.  as  at  j-lorobudur.  v\  ith  s(i/;i|(s  on  thi'  outer  w  all  iit 
the  gallerv  even  though  tlicv  .ire  arranged  in  a  muc  h  more 
haphazard  tashion. 

W  hen  the  plan  ol  riiimbanaii  IS  studicti  it  can  be  seen  I  li<il 
the  sanctu.irv  ol  Siva  is  nol  at  the  mtersei  lion  ol  the 
diagonals  ot  the  central  courtv  art!  but  thai  this  intersection 
lies  al  the  angle  lornu'd  In  the  eastern  stain. isc  and  the 
basement  v\  here  excav  ations  h.iv  e  uncov  cred  .1  bron/.e  ui  11 
containing  ashes.  It  could  iherelore  be  .1  lemple  to  tlu- 
honour  ol  Siva  and  .1  luner.irv   monument.  v\liKh  corrt's- 


pouds  prci  isclv  with  ihc  double  .ispci  1  (it  1  he  i  nil  o|  Siv  .1, 
\(  col  ding.  Ill  W  Stnhi  ,ind  I'  /.  lel  muKIci  this  building  i  011  Id 
li.ivc  tullilled  the  lolc  ol  impeii.il  lemple  repiesenting  the 
moll n  1.1  in  111  the  sk\ .  1  he  home  ol  Siv  .1.  w  liii  h  ai  i  1  iimts  tor 
the  numeioiis  cclcsli.il  sv  mbols  siulpliiied  nii  ilie  outer 
w  .ills  (i|  1  he  tcm|i|cs 

(  )n  the  olliei  li.ilid  |.iv,iilcs<'  li.idilion  leg.iids  1, 11,1 
I  'longgr.mg  as  ,1  SCI  V  .ml  w  lib  tine  lips',  d.iiighlei  ot  1  he  king 
K.il  u  I'.ak.i  w  bo  w  ,is  killed  In  a  gi.int  r..iiulung  \ondow  1  is.  1, 
I  he  gi.ml  w  .IS  m  lov  c  v\  lib  the  gii  I  ,md  w  islied  to  111,11 1  \  her. 
All  .lid  I  it  an  .illi.iiuc  w  ill,  lu-i  l.il  hei  s  .iss.issin.  she  msisied 
thai  he  should  build  111  one  night  .1  1  /ii(/ii//  decor. tied  w  ith  .1 
ihousand  sl.ilues.  \\  lib  the  help  o|  his  gnomes  he  w  ,is  .iboul 
III  sucii'cd  but.  .IS  he  tinislu'  ;  llic  nine  hundred  .iiul  niiielv 
ninlli  si, line.  I. .11.1  i  .uised  the  sun  In  rise,  .iiid  IJ.iiidung.  lo 
|)unisli  her.  changed  lu'i  iiilo  the  llioiisandtli  slniie  sl,iluc 
w  Inch  IS  none  ollu'i  lli.in  I  Ml.  ',,1.  lo  be  seen  now  .id.iv  s  111  the 
third  s.mcluaiv.  I  here  is,  iheietoic.  iiicoi  poi  ,iied  m  the 
buiklmg  III  I'r.imban.in  .1  lot  .il  legend  wliuli  h.is  no 
connect  II  111  w  lib  I  lid  1.1,  I  he  end  .it  1  be  reign  ol  the  S.iilendi  .1 
111, irks  a  return  to  ,1  loi.il  loiiii  ol  goveiimieiit,  ShoiiK 
.iltt'rv\  .lids  ihc  kingdom  ot  t'cnli.il  j.iv.i  w.is  to  dccliiu-  in 
tav  oui  ol  I.I  stem  |,iv  .1  1  uled  In  llic  Sri  \  i|a\  .1. 

This  period  troiii  the  eighth  lo  the  tenth  centurv  is 
ch.ir.ictei  ised  In  .in  exlr.ioidm.irv  sp.ite  ot  buildings  with 
the  coi  lipid  loll  ol  numcidus  i  luiiiilis  <  n  mausoleums  icsei  veil 
lor  kings  ,ind  iiiipoi  t.int  persons.  I  he  ashes  ol  llu'  deieascd 
were  pi, iced  in  lliem  al  the  boUnm  ol  a  pit  together  with  ,1 
lew  obiecis  m  d,iil\  use. 

I'l  .imbaii.m  i  iiiisci]uenllv  illusii.iics  ,1  li,insitioii,il  st,igc 
bclwccn  the  imported  stvie  ol  l>oiobudur  ,md  ,1  iiiori' 
genuine  j.iv  .iiicsc  art  v\  hich  is  displaved  pai  licul.ii  Iv  m  the 
w.iv.mg  or  the  llu'.itre  ol  the  shades.  Idealistic  Hindu  art 
bctomes  more  hum. me  at  I'l  .imbanan:  llic  poilr.ival  ol  an 
iiinei  V  isioii  w  Ith  iitn  onlact  w  lib  lealitv  has  been  intlueiu  ed 
In  the  cm  11  onmciii.  While  llie  siulpluics  ot  I'uiiklb.is  m 
parlRul.ii  .It  l')Oidbudur  displ.iv  ,1  certain  monotonv  w  Inch 
IS  ivpical  ol  tin-  arcbilctluie  ot  the  ciitiie  project,  .il 
I'l. imbanan  llii'  artists  used  their  imaginalion.  I  he\  .idded 
to  tlu'  bale  lads  ol  the  sacietl  text  lert.iiii  elements  nl  ihcii 
ow  11  w  .i\  ol  lite,  I  rom  the  iiiiiei  calm  ot  I'uddhism  one  [lasscs 
lo  ,1  tale  ot  V  It  a  111  V .  .1  bounding  in  detail.  .1  relied  1011  i  it  then 
ov\  n  existence  as  porti  .iv cd  m  the  legend  ol  the  K.im.iv  ana' 
and  spreading  the  lecling  ol  h.ippincss  w  Inch  em. m.i It's  li  oni 
these  stulpl  UI  es. 

I  III    I  r,(T  \1)  01     I  111,  ■K,\\1,\^  ,\\,\' 

I  he  episodes  ilhisii  ,ited  on  the  bas-ieliels  do  not  toirespoiul 
to  the  le.iineil  Sanskrit  version  ol  Walmiki  nor  ih.il  ol 
k.ik.iw  in  .md.  ev  fii  w  itliout  know  mg  the  precise  origin  ot 
the  chosen  text,  il  is  casv  to  see  the  vari.itioiis  on  the  v\ell 
kiiov\n  vcisiiins.  Ihc  .iilists  bavn  illustr.itcti  some  steiies 
trom  1  be  lite  ot  the  hei(H\ama  until  Ins  am  V.I  I  al  the  island  ot 
kangk.i  K'cv  Ion  I  w  hcic  Ins  w  lie  vv  .IS  .1  prisoner  ol  the  king  ot 
1  he  gi, lilts  K.ivv  .Ilia, 

I  he  tiist  p.inels  serve  as  a  prologue  lo  the  slorv .  \'islmii. 
recognisable  bv  his  serpent  \a|a  ami  Ins  eagle  (iaiutla.  is 
surrounded  by  gotis  eiitrc.itmg  him  to  be  mcanialed  a 
scvcnlh  lime  lo  dell  V  CI  them  I  rom  H.iw  ana.  the  demon  wil  h 
leu  he. ids  ami  ten  arms.  I  hen  Kam.i.  the  incarnation  ot 
\  ishnu,  pioicctls  lo  exterminale  the  deiiion  people  alter 
man\  .kIv ciilures. 

Ihe  tollowmg  panel  illusliales  the  kingilom  ot  Kosal.i 
where  Kam.i's  l.ithei.  D.isarata  who.  leeling  that  he  was 
grov\  ingold.  decides  to  retire  in  l.iv  our  ol  Kama.  lUil  Ins  w  lie 
Kek.iv  I.  moilier  ol  K.im.i's  hall  brolher.  I'aiath.i.  insistsihiii 
he  should  choose  b..!  -.m  in  .ufordance  with  a  promise 
lormerlv  made  on  ihe  battlcliekl  in  return  lor  lavdiiis. 
I  nh.ippv.  but  un.ible  to  brc.ik  his  wdrd.  the  I- inn  abdicates 
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111  lii\  I  nil  ul  I'.ai  .illia  iiiul  ci-lc'hi  aliniis  ol  I  lie  c  (iKiiiiilioii  lake 
plan  v\  lull'  Kama  ^ih's  iiildcxilr  hi  ,1  Ini  rsl  Im  Iniii  li-fii  years 
v\illi  his  will-  Sit, I  and  hall  IikiIIkm  I  askaiiia.  Allci  his 
lallici  \  tiralh  I'.ai  allia,  nv  ci w  ln'liiiril  u  illi  sadiU'ss  tjot's  in 
sian  h  of  Kama  lo  hr^  liiili  lo  I.ikc  Ills  place  on  the  llinille. 
hill  Kama  ii'luses  and  i-'.ives  Ins  saiul.il  lo  Kaialha  lo  he 
pi. iced  oil  llu'  ihi  one. 

Kama  somi'how  maiia;.',es  lo  make  a  t  leai  iii^  in  I  he  loii'sl 
ulieie  Sila  u  ill  he  ahle  lo  live  and  look  allei  animals.  Kill  llie 
sislei  ol  Kav\  ana.  kiii^',  ol  I  he  demons,  kills  iii  lo\ c  u  illi  him 
and.  as  he  icjeils  hei .  lomes  lo  ask  her  hrolhei  lo  avenj^e 
lliis  insnil  K.iuaiia  demands  ihal  Ins  hiolhei  slioiilii 
heiiiiiie  a  siajj.  lo  eiiliif  K.iiiia  av\a\'  Irom  .Sila  Kavvana's 
sisU'i  asks  Kama  lo  pm  sue  ilie  siai;  and  \\  hen  K.ima  kills  il 
I  he  sia^  I  esnines  lis  human  loi  ni.  Kama  llieii  ii'alises  Ihal  lie 
has  heeii  del  eivc-d  In  K:i\\iin.i  \\  ho.  iiieanwliik'.  dis^uisi'd  as 
a  I'll  a  Inn,  III.  has  I  an  leil  oil  I  he  Ian  Sila.  ,Slie  has  jiisl  lime  lo 
i;i\e  her  iiiis^  lo  |al,i\ii.  llii'  i-aj^le  liii'iul  ol  Dasarala  v\  ho 


Iheii  dies  al  llie  leel  oIKama  hringinj;  him  llu'  ring.  Willi  ihe 
help  ol  llie  king  ol  llii'  monkeys.  .Siigriv\'a.  whom  hi'  has 
resloretl  lo  llie  llirone  aller  killing  Wall.  Ihe  usLirping 
hrolln-r.  Kama  crosses  I  fie  sea  hy  a  hrulge  aller  the  goddi-ssol 
ihe  sea  has  relused  lo  lei  him  sail. '!  he  tinal  has-reliel  sliows 
llie  arrival  of  Kama  and  Ihe  monki'ys  in  Ihe  kingdom  of 
Kawana.  The  resi  of  ihe  si  oi\'  is  I  old  on  ihe  haiiislrade  olTlie 
lemple  of  I'rahma. 

Ill  add i I  ion  lo  I  Ins  legend  in  si  iilpliire,  ihe  lemple  of  l.ara 
Djonggang  has.  on  the  outer  walls,  a  wdiole  series  of  while 
ci'dars  surrouiuled  hy  animals,  somelimes  liares,  monkeys 
or  does.  The  principal  emhk'm  of  riamhanan  is  Ihe  lion 
Hanked  hv  four  eagles,  facing  the  stoi  \'  of  the  Kamavana' 
are  sixty-two  panels  of  gods  ami  daiuers  vvhicli  lorri'spoiul 
to  a  manual  on  Ihe  art  of  the  ilaiue  in  use  at  thai  lime  and 
typically  )avaiR'se. 


\   (lulls  or  iiihiililliints  ol  the  llciuens 

I  )|)|iiiMlc  ihc  Irie/e  ol  llir  'K,ini,i\  .iii.T  is  ,i  series  ii'pieseiiling  llie 
^'inls    llcir  \  islui  e.iii  be  iilenlilieii  lioiii  llii-  lulus  in  Ins  lell  li.iiul 
,111(1  die  iijs.ii  \  in  his  II)' hi,  in  ,111  ,il  III  nile  111  pillion  ml  iiiei.lil,iliiiii 
u  illi  his  c-ves  ti.ill  I  liiscil    Ills  li(is  ,iie  lliii  k  ,iiiii  well  mill  keel.  Ins 
nnsc-  sli.iij^lil  vMlh  u  ule  nnsliils.  Ins  i-\c  Inou  s  v\ill  .iielieil  v\  illi 
,111  cJi  n.inienl  in  die  i  en  Ire   \\  hen  e<  mi  pa  red  u  illi  l<.iiii;i  llu'  iiKisI 
sli  iking  del.iils  ,iic  Ins  suleiiiiiilv .  die  ,il)iiiiii,iiu  e  iilhis  |iv\eller\ 
,liul  Ins  |)iisc  u  illi  legs  Ile.ilK  lnliled  niuliM  llllll    I  le  is  ,llei  I. 
ili);niliril  ,111(1  1  (in s(  lens  111  llic  iiiipni  l,iiu c  el  Ins  pesilinn. 

I'.   I  Iscw  licic  ,iie  jJiids,  p.inels  111  llu-  Il  inily  "I  (il  lliiee  lignies. 
Miiiieliiiics  iii,is(  niiiic.  siMiieliiiies  leniinme    I  he  ti.iii  mid  he, ml 
sccin  111  su^^gcsl  ,\g\,isl.i.  ;i  iiiiink  u  Im  (  aiiie  In  spiciid  die  I  liiiiln 
ieli[_'iiin.  ueie  il  mil  Im  llie  (■\( cssivcK  ii  iiin(  ,il  expression  iiiul 
l.ii  k  (it  SCI  iimsness  III  llu-  (  ciinMllignie.  w  Im  IS  lieiuling  Ins  liciiii 
u  illi  ,1  sinilc  I  III  Ins  lips  \\  liilc  (  j.ispniji  Ins  li.iiuls  in  ,111  ,illilii(le  I  il 
pouci 

I    (i. inula:  dclail  ol  llie  p.inel  ol  \  isliiui  and  ol  llie  (>ods. 

1 1,  n  11(1,1,  ,1  liilliiucr  (il  \  isliini.  nlleis  Inin  ,i  loins  u  liu  li  is  supposed 
lo  spini'f',  Il  oiii  Ins  ii.iv  el   (  nirnda  is  llie  roval  cigle  u  illi  <i  Im  ils 
Insik  ,111(1  ,1  lei  I II  III  lie  lie,i<l(lr('ss  ,in(l  is  hall  anninil.  Inill  innii,  in  a 
sntisci  A  Kill  ,illil  ikIc    in  o  siiiiill  s(piii  lels  (  ,111  he  seen  III  llieii  nesl 
III  die  Imlliiw  III  llic  iinddlc  (it  die  Irees    I  he  ,iluiiKlanl  dei di  allon 
in  die  b,i(  kgroiiiul  iii.ili  lies  die  |eu  els  .iiul  liciildiess  ol  llic  c.iglc 
I  he  picdilci  Hon  till  (  111  u-s  IS  so  ohinisivc  lli.il  Ilic  loins  sicni  IS 
heiil  iiiilil  il  icsciiililcs  ,1  l,i(lcil  lliu\cr 

n  (Jiiecn  Keka\i  and  her  servants. 

I.lneen  Kck,i\  i  is  iii  die  i  eiilre  ol  Ihe  p,iiiel  on  ,i  i  .iiseil  1  In  one 
niidei  i\  liK  11  ,11  (■  sl.K  keil  li,iskels  ol  h  nil   ( )l  lie.n  \  Inn  Id  ,in(l 
skimped  on  liei  \ei  \  l,il  legs,  she  iici  snmlies  ,iiilip,illi\'  siiu c  ll  is 
she  \\  ho  IS  , 1 1)1111 1  lo  insist  on  llic  dcpai  1  me  ol  Kamn  .ind  on  llie 
I  (II I  in,  1 1  ion  ol  Iici  son.  I'l.ii  ,illi,i   II  cr  Ic.ilmes  hcli  .iv  ,i  i  crl,nn 
\  ulg,iiil\  ilcspilc  die  wcillli  ol  Iici  jcucls   ,S|ic  is  looking  louards 
K,im,i  .mil  Sil.i.  h.ippiK  m.niicil  Inil  .ilic.uh  m  d.ingei    Sil.i  is 
poinliiig  lo  Kck.iv  1   I  In  die  lool  ol  die  sm,ill  luiilding  .iionnil  I  hem 
,ire  two  do\esl ;  1    I  hen  pea(  e  ,iinl  ll,ippmess  will  he  simil  Ined  as 
,ille,KU  .  on  die  ipiecn  s  side,  die  people  are  agilaleil  ,is  it  lhe\ 
kiieu  ol  her  \\  i(  ked  inlcnlmns    I  lieie  is  ,i  \erv  nolucihlc 
ilillclciu  (■  heluecn  the  liici  ,ilii  .  lespei  llnl  ,iil(l  serene  pose  ol  die 
two  ser\  ,inls  lo  die  i  iglil  ol  l\,iin,i  .tnd  the  people  on  die  l.n  i  ighl 
w  hose  u  ,i\  ing  h.iiids  .mil  g,ipiii',,'  monllis  seem  lo  indii  ,ile 
nneasiness 


I    (  ri'ination  olDasarata  and  oflffing  to  Ihe  Brahmans 

I  he  (  remalion  ol  I  lasarala  is  \  er\  simply  rt'presenled:  a  small 
sloiie  Irongli  Irom  v\  Im  li  ,ire  i  isiiig  llames  lainied  h\  the  hending 
ligure  ol  ,1  serv  ani,  ,\  sm,ill  heai.1  ,md  two  hands  seem  lo  emerge 
lidiii  Ihc  Irongh,  ll  wonlil  he  k'niplmg  In  mlerprel  this  head  m 
,u  ( (ir(l,iii(.  (■  u'llli  iiLir  western  Iradilion  as  the  sonl  ol  Ihe  dead 
person.  Inil  it  is  more  likely  to  he  a  Hrahman  watehing  over  the 
( rr'niation  snu  e  Ihe  lexl  explains  Ihal  they  are  present.  Following 
lliis  steiU'  is  a  se.iled  group  of  very  high  quality.  The  mother  of 
Kam,i  ,iiid  Baraiha  are  making  offerings  lo  Ihe  I'lalimans,  .nul  in 
the  loregrouiid  ihree  small  sacks  can  he  seen 
,\eslheli(  all\  the  (  ur\e  ol  Ihe  ha(  k  ciuinleihal.mee(.l  In  the 
Imi  izontal  lokls  ol  the  garmenl  is  a  great  sutci'ss.  and  Ihe  Iwd 
heads  side  hy  side  v\  e.ir  an  expression  ol  lenderness  and  sweetness 
wliK  li  .ille\  lates  the  solcni'iilv  ol  the  (.ereiimny. 

I  Kama  gives  his  sandal  lo  Baraiha. 

,\iler  die  death  ol  I  )asarala.  Har.itha  goes  into  Ihe  forest  lo  tiiul 
Kam.i  lo  enlieal  him  lo  return  lo  rule  his  place.  Kul  Kama,  laillllul 
lo  Ins  promise  lo  Ins  l.ilher.  refuses  .nul  gives  l')aralha  his  sandal 
lo  he  pi. lied  on  ihe  ihrone  when  lie  reluriis.  In  the  Iraililioiial 
Misioii  ol  die  K.im.iy.in.r  Kama  gives  his  sunrd    I  Ins  disi  repaney 
( (luld  he  llmughl  lo  arise  Irom  a  ilesire  tor  le.ilism:  uilhoni  his 
s\\  Old  K.im.i  uoiild  Ih'  mi,  I  hie  lo  v\  ilhsl.ind  the  I  rials  u  Inch  await 
him   I'nl  lliis  IS  mil  a  valid  argiimeiil  Ih'i  ,ius(.'  die  oiilv  vvc.ipons 
mcnlmned  in  the  sloi  v.  .is  in  the  sculpture,  arv  Ins  hou  and 
arrows  v\  huh  earn  Inm  Ins  repulalion,  I  he  sword  seems  lo  he  a 
nival  alliil)ule  whieh  never  a|)pears  in  the  Iric/c.  I  he  innnkeys  are 
ai  ined  v\  ilh  daggers,  curved  sahres  .nul  (  luhs.  ami  Ihe  giaiils  with 
daggci  s.  sipi.ii  c  al  the  i-ml 

The  dispio|i(iilion.ile  si/c  ot  the  saml.ii  in  i  (imparison  vv  illi  Kama's 
tool  IS  ,1  sign  ot  lis  imporlam c,  .ilso  ein|)liasise(.l  In  Ihe  seriousness 
ol  the  expression  ol  the  tvvii  men  looking  al  il. 

(,  Kahaiulha.  Ihe  god  wllh  two  laees. 

\\  hen  Kama  and  l.aksmana  are  looking  lor  ."sila  tlu-y  meet 
Kah.imlha.  the  lalleii  god  v\  illi  Inn  l.ucs.  one  ol  u  liK  h  is  sliovrn 
on  Ins  hellv    Kah.nidha  is  ( iimlemned  In  Imli.i  In  live  in  this 
slia[)c  .iller  .i  misdeed  unless  he  is  killed  hv  ail  incarnate  god. 
Kama  pierces  him  with  his  arrow  and  he  Iherelore  resumes 
Ins  hniiian  lorm. 

II  I  lanuiiian  sels  lire  to  the  lovvn  ol  larigka. 

I  l.ninman.  the  genei.il  ol  Ihe  monkevs.  meets  K.ima  .ind  promises 
to  help  Inm  il  he  will  re cslahlish  the  king  Sugriw.i.  who  is 
weeping  in  a  tiei'  Ihh  anse  his  hrolher  Suhali  has  usurped  ihe 
throne.  In  a  light  helvveeii  Ihe  two  hrolhers  Kama  kills  Suhali 
and  llanuman  sels  out  lor  l.angka  where  Sila  is  a  prisoner.  Alter 
ileliv eriiig  his  message  he  is  captured  hy  the  giants  who  (.(indemn 
Inm  111  he  hurni,  I'.ul.  u  illi  his  i.iil  in  llames.  Il.innm.m  estapes 
,iiid  unle,ishes  a  tire  while  s.iv  ing  himselt. 
I  he  gianis  are  depk  led  w  ilh  l.irge  ears,  ihiek  hair  draw  n  hack, 
a  l.irge  nioulh  ,iiid  cnoinmus  leelh.  they  are  a  cross  between 
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;i  monkfv  iiiul  a  servant  and  arc  ugly  ralhrr  lliaii  iciiilvmg, 
U  isfvidfiit  that  marked  progress  has  been  iii.uli'  in  ihe 

i    represent  at  ion  olbuildings  since  the  ecinslriu  Ii.hmiI  I'.iirnhLKhir 
where  hmises  v\  ere  aK\  ays  show  n  trnrn  the  ti  mmI  u  ilh  miK  urn- 
side,  (in  I  lie  same  plane  as  llu'  has- re  lie!    1  lere  llie  .ii  I  isl  i  reales  ,i 
lnuise  u  ith  luii  sides,  the  one  Ironi  the  IkmiI  ,md  llie  olliei  in 
perspeelive.  Hul.  since  he  does  nol  (ihser\c  llu  pinpiu  Imns.  the 
miinkcv  IS  leaping  sonu-w  here  helueen  the  nidi  ,ind  ihe  trees 
starting  the  tire  v\  illi  his  tail  The  cuncepl  nt  a  lire  is  suggested  In 
Ihe  snuill  aiiiniid  Iral,  I  lleeing  trnm  llie  Ikhisc 

1  tonstruction  ol  the  bridge  to  I.iingka. 

Kama  repealed  I  v  calls  nn  the  goddess  ol  the  sea  in  show  liiin  liou 
III  (.  ross.  But  she  onh  appcirs  when  hi'  ihicaleiis  hi  kill  her 
Terrified,  at  kist  she  explains  that  he  shonki  bnild  a  brulge,  /\s 
soon  as  the  army  ol  litlle  iii(inke\'s  bring  huge  stones  ihe  sea 
monsters  lr\  lo  scr/t'  them    Ihe  monkeys  are  snrpi  isinglv  re.ilistu 
v^  lib  round  c\i's  and  lur  reprcsenled  In  liiu  lines,  Thc\  are  Inch 
and  mischie\(ius.  I  he  sculptor  v\  as  c.ipable  ol  modelling  then 
bodies  and  \ar\ing  the  posilmn  ol  Ihcir  hands  ,iiid  ol  super- 
imposing one  upon  .1  not  her  to  crcale  the  iinpressmn  nl  a  1 1  in\  d 

I  I  he  ;Kl\enlures  ol  llaiiuinan. 

On  his  relurn  Irom  the  kingdom  ol  inonke\s  llaiumian  IcIK  K, 1111,1 
ol  his  meelmg  u  illi  .^ila  and  how  hi'  csi  ajicd  the  \  engeaiice  ol  llie 
giants.  On  llie  oilier  side  ol  Kama  Laskama  and  .Siigi  n\  a  are 
listening  atlenlivcK  lo  I  Ik'  l.ilc.  lacing  1  laniimaii,  u  Im  is  1,1  Iking 
with  .inimaled  gestures,  sits  Kama  in  <i  s,kI  pose,  almosi  leniminc 
111  Ins  melanchoK'.  w  ilh  e\i's  lov\cied   \\  e  1  ould  s,i\  he  seems  iiol 
lo  be  lislening  but  lo  Uv  ihiiikiiig  ol  Ins  lusi  Si  I  a    I  lis  allilude  is  lai 
Irom  one  ol  acl  mn  <inil  hir\     I  In-  line  ol  his  ,11m  seems  unnalui  al. 
bill  till'  capai  il\  lo  bend  .uid  sirelch  ol  |a\  aiiest-  d.incers  should 
not  be  underesliin.iled. 

K    The  \isil  ol W  iswarniira  lo  Dasarala. 

Thi^  episode  does  nol  appear  in  I  he  lc\  I  ol  I  lie    Kama  \  ana    but 
was  (luilc  l.imiliai  to  011 1  guide   \\  isu  ,imili  ,1  li.is  i  (inic  lo  ask  lhe 
,lhelp  ol  K.iin.i  in  lighling  a  gi.iiil  ,ind   llic  king  and  i|uecn  ai  e 
hoiionicd  In  lliis  \  isil'. 

II  wiHikl  lie  inli'icsling  lo  c  luiip.in-  Ihe  horsrs  v\  iili  iIkisc  dt 
Borobudui  w  Inch  arc  si  ill  anil  uniia  I  lira  I   I  leic  llic\  aie  lull  ol  lile. 
The  la  (.lies  ol  1  ),is,ir<ila's  suite  ilispl.i\  .1  smiling  gi  ,k  c.  an  clcgaiu  i.' 
ol  dress  ,ind  a  \  ,inel\  ol  liaiisU  les    I  he  curls  ( i|  llic  ( ',rcc(.  liuddhisl 
ligiire  on  Ihe  e\lreiiH'  1  ighl  ,ire  m  ( diilrasl  w  ilh  Ihe  di'Coi  ali\  el\ 
coikd  h.iir  ol  the  other  w  oiiicn. 

I .  Kama  bends  his  bow 

Kain.i  Cillers  the  (( impel  il  ion  lo  w  111  I  he  hand  ol  Sil.i,  (1,1  uglllcr  ol 
king  1  Ij.inaka.  lie  imisl  siu  (  eei.1  111  bciuliiig  Ins  how  .  v\  liu  h  he 
does.  Tlu're  are  I  en  oilier  iiisi.iiu  cs  in  \\  liii  h  K.iin.i  makes  use  ol 
bis  bow  Id  kill  ,111  ciicni\  ,iiid  c.u  h  liinc  iIr- s(.  ulploi  v.iiicslhe 
posilion  ol  Ihe  archer:  Ins  .iclioii  is  dilUi  cnl .  and  Ins  legs  rc\  c,il 
astonishing  suiipkiU'ss.  p,n  In  nku  l\  111  lln'  (  1  ossi'd  position. 

! 

M.  Hora  and  liiuriii. 

As  well  ,is  ihe  animals  w  huh  pla\  ,1  p,irl  in  Ihe   K,ini,i\  ,111,1   siu  h 
as  monkcNs.  eleph.inls.  horsi's  ,mi.l  111, nine  moiisk  is.  ihere  arc 
tropu  ,il  ,md  (.lonu'slu  .mimals;  llu'  mongoose.  Ii/,iiil.  lo.id. 
C(H  k.iloo.  ral  or  pi'lu  ,111  w  hu  h  (an  be  seen  t  limbing  ov  ei  1  he  rool 
ol  a  house  or  perched  on  ,1  lii'c 

In  the  p.iiicl  show  II ig  ( juccn  Kck,i\  1.  under  Ilic  llii  one  ,irc  kiige 
baskets  ol  Iruit.  ,1  s\  nibol  ol  Ihe  w  cillh  ol  Ihe  kingdom  ol  kos.ila. 
Irt'cs  are  more  riii  e  .iirI  oik.'  Ii  cc  m,i\  represcnl  ,1  l(  iresl    Mango 
Irees  c.in  be  uk-nlilied  In  Iheir  oblong,  poinlcd  lc,i\  cs  and  ihe 
ihree  or  lour  truils  luingmg  Irom  ,1  (cntr.i I  poml.  but  unlike  llie 
.aniinals  Ihe  propoitioiis  ,irc  nc\  vv  i m  ret  1 
i, 

JN.  Kniry  ol  liie  ;irm\  ol  monkeys  into  the  kiiigdoni  oil  iingkii 
After  crossing  the  sea  ihe  monkeys,  led  b\  Ihcii  cliicl.  tlisemb.irk 
n  the  kingdom  of  the  monsters,  ilanuman  is  at  llic  hc,id  u  ilh  ihc 
general  followed  In  K.ima  and  his  brother  ,ind  .illci  llicm  ihc  lillle 
nonkeys  lust  in.m.ige  lo  c\  .ide  ihc  dr.igoiis  w  hilc  ,1  sm.ill  dog 
>arks  furiously  .  In  this  panel,  u  orkt'd  111  toui  p.irls.  ilic  i dlour  ol 
he  slone  emph.isises  ihe  diflerencc  belwccn  Ihe  (.  Inels  and  K.ini.i. 
ind  Ihe  ligures  are  in  row  s  ol  three  or  lour  lo  look  , is  1 1  lhe\  were 


man  hing.  w  hilc  I  l,inum,m.  d.iggei  111  li.iiid,  li.is  1  me  hml  1  m  ,1 
I  aised  sldiic 

I  he  Ictl  li.ill  ol  Ihc  pii  I  111  c  (lcpi(  ling  (Il  .igons  ,11  id  mimkcN  s, 
w  huh  IS  ihc  linesi  \c,  imn  nl  ihc  ti  ic/.c.  desci  \  cs  s|n'(  i,ii  si  u(K     I  he 
iiucnlu  e  genius  1 1|  ihe  s(  ulpldi  i  ,111  be  lull\  ,ippi((  i.ilcil  llui  c 
.\mid  ,1  w  e.illli  dl  I  Id  u  CIS  .ind  tigni  cs  ,11  c-  ,1  lilllc  dog.  di  .igdiis  ,iii(l 
.1  sealed  nidiikcv    ( Ippiisile  I  his  p.iiicl.  in  bdid  pcrspei  li\  e 
ieininis(  cnl  dl  ihe  kinlasics  nl  ihe  Middle  .Ages.  ,irc  tdur  iiK Hikes s 
dii  Ihc  righl  Willi  (  iir\  ed  b.ii  ks  ic,id\  id  spring    I'ul  ihesc  iiidiike\  s 
w  lib  b.ired  Icelli  arc  nol  Ici  rih  ing  ,ind  li,iiill\  lonk  1111  pa  I  lent  lo 
li'.n  (■  llic  sc,i  ,111(1  Ms  |ienls    I  lic\  ,11c  .ibdiil  In  light  in  a  gddd  (  ,nise 
Ho  rcs(  uc  .Sil.i  I  bill  nol  .iggi  essiv  cU  di  v  inlcnlK     I  licic  r  nn 
seeking  lei  elli  i  1  ,is  il  il  w  ,is  I  he  I  .isl  liidgmcnl  w  here,  ai  ,1  smiikii 
piisilidii.  the  d.i  in  lied  w  1  mid  ,ippi  d.u  h  hell  Willi  hoii  (U  .ind  gi  lel 
In  Idrm  il  i  an  be  ei|nalcd  Willi  Ihc  ,11 1  nl  l,inl,is\  ic\  caliiig  llic 
s.inic  ,  III  en  1 101 1  lo  del.iil   llie  si  ,ilcs  ,irul  poinlcd  Icclli  ol  ihc  sc.i 
indiislci  s.  I  he  iiKinkeN  s  v\  illi  liii  ,ind  i  1  cisi  il  pauiii  lies  ,ind  liii's 
w  Inch  (H\  c  more  lo  iin,igin,il  1011  I  li.in  rcilism 

\(i\\  here  in  the  Irie/.e  is  dcalli  show  n  v\  ilh  ilislurbing  c'jn  1 
W  hen  K.ima  kills  his  enemies  his  gesluies  express  ihc  power  ol  Ins 
bdW  ,11111  Ills  well -CI  incil  v  u  ldr\  v\  ilhdul  am  (lr,iin,ilis,ilidii    I  Ins 
spii  il  IS  111  tol.il  I  (inliasl  Id  Ihc  ,ig(inic>  dt  Ihe  Middle  ,\ges    I  here 
,irc  tcv\  pdinis  dl  Cdinp.ii  isoii  v\  lib  \\cslern  SI  iilpluic  dl  llic  s,iinc 
era   In  t,iil,  111  the  Middle  Ages  s.  ulpliirc  is  dl  less  mdincnt  lb. 111 
.iicliilei  Inral  idiisli  ui  lidii  and  (inl\  .ippears  ,is  ,111  .iddilKin  in 
ceil.iin  pkiccs  sill  II  .IS  ihe  (  ,ipil,ils  01  llie  l\  mpanuin  ol  .1  dddiw  ,i\ , 
I  he  [irini  i|ial  medium  loi  such  cdininumcilioii  v\,is  llic  tresc.i 
pi(i\  idcil  Ih.il  ihere  w  ,is  sp.ii  c  enough      ,is  o\ci  ihe  \aulling  111 
Ihe  chill  (  lies  (it  I 'ml  on  w  hcie  vcril.iblc   liisl  dries'  cm  be  km  nil, 
I  he  tricze  abdvc  Ihe  lliice  piii  lals  dl  \(ilrc  I  ),ime  la  ( .r.inilc  .il 
I'dilii'is  IS  ex  I  cpl  Kill,  1 1  as  il  litis  diil\  ,1  u'sli  iiieil  are,i 
Al  I'r.imb.iiKin,  ,is  ,il  I'dinbudui ,  llic  g,illcrics  Icuc  ihe  ,iilisls 
liccddin  Id  w  ork  bill  ,il  I'.di  (ibnilui  1  tie  ,n(tiilci  line  l.ikcs  pride  ol 
pl,ii  c  .iiid  ,ill  sculplure  dis.ippe.irs  ,illci  llie  ihird  le\  cl  .ind.  as  ,1 
resiitl  dl  icccnl  rcscirch.  il  seems  ih.il  u  lial  ti.is  been  iinciv  cicil 
w  .IS  diiK  ,111  .Ilea  ot  SCI  dud.iiA  impdrlaiii  e  Id  lie  d\  Cl  l.iid  b\ 

sllK  Cd 

\1  I'l.imb.iii.iii  lliere  IS  e\  iilcnce  IIkiI  ihe  w  (irk  w  ,is  cirried  dUl  In 
se\  Cl  .it  ,11  lisls  Sdine  t.K  lal  expressidiis  ,111(1  lines  dt  llii'  lidiK  ,11  e  less 
sue  I'sstiil  lb, 111  dihers  ,iikI  ccrl.iin  expediencies  ,ire  unasli.imedK 
.iildplcd  I '.111  llic  <ii  lisls  iiiiisl  li,i\  e  w  dl  kcd  .is  ,1  Ic.iili  ,is  the  l\  tldle 
clleii  IS  unitdiin  <ind  ccrl.iin  ligures  rei  (ignisable  ttiiin  diii  [i.incl  In 
.inolhcr  the  Ircedom  .iltowcd  lo  ihi'  arlisls  .nid  absi'iu  i'  of 
( (insir.iinl  in  ihe  sp. icing  ol  ihiii  uurk  cm  be  cisiK  dele(  led:  <in 
.irm  slii-li  lies  ov  ei  lu  (i  bloi  ks  ot  sldiic  w  tin  h.  being  niucti  l.irgci 

I  h.in  ,il  I'idi  dlnidui  .  w  duld  li.ue  m.ide  ihc  designing  df  it  ii'  tiu/e 
c.isici .  I  lie\  ueie  in  luiuh  uilli  ihe  11  .illsmen  .il  I'drdbuilui  .ind 
pio\iiled  siimulus  tor  one  .molher.  there  w.is  even  a  spirit  ol 
compelilion  .iccording  lo  our  Indoncsi.ni  guide  who  cle.iiK' 
pri'lened  rr.imli.m.m 

('cri.iin   eiiKilions   ,ire   \er\    sensilucK    expressed:   lenderncss. 

II  iciidstii|).  sadness.  td\  c.  i  (lui.ige.  |(i\  aiul  niddesU  .ire  itluslr.ili-d  in 
ihcse  v\ell  I  li.ii  .11  Icrisfd  ,mit  e.isit\  nnilcrslddd  ligures  dt  gdds. 
tieidcs.  ser\anls,  didin.ir\  men,  niimslers,  gi.inls  .md  nidiikess, 
I  he\  r.iiige  Irdiii  ihe  bcslialiu  ot  llie  monsU'i  Id  ihe  miscliiccms 
inlelligence  (it  Ihe  moiike\  lulmin.iling  in  llie  dislmcln  c  tic.ii  ing  dt 
K.ini.i  hiniscll  I  he  seiisii,ilil\  dt  I  tic  tdrins  .md  .illiludcs.  u lire.  1  list ic 
Id  W  cslirii  e\cs.  shdw  hdw  tri-cK  the  text  and  precise  inslrui  lidiisdl 
Ihe  111. inn, il  ot  d.mcing  ol  ihe  \al\  .icislr.i  were  mlcrpreled.  Ihe 
.irlisl  h.is  no  hesitalioii  in  .idding  a  sm.ill  anini.il  lo  llie  lop  ot  llie 
root  or  under  .1  baskcl  ol  truil.  .iiiil  tie  lumps'  Irom  one  scene  lo 
.iUdltici  repealing  ibi'  s.mic  ligurc  w  iIIkiuI  <in\  din  kuis  pause.  I',\ 
ciielnl  dbser\  .ilidii  dl  Ihcir  world  ihe  cre.ilors  ot  ihc  li.is-rclicls 
inlroiluce  .1  tecling  ot  inlim.K  \  w  il  Imut  upsi-lling  the  stdr\ . 

the  impdrl.ince  dt  I'diobuilui  .ind  simil.ir  works  shuiild  iidl 
lempl  us  Id  Idigcl  llie  numerdiis  dllici  Icmplcs  pcih.ips  less 
speclacul.n  tml  iikui'  .lulhenlu  Itcspile  ilic  inllueiui's  dl  an 
impdrlcd  letigidii  these  Icmplcs  rcl.iin  llic  |,i\,mcsc  ch.ii  .iclenslics 
ol  .1  lr.i(tilion.itt\  lie. IS. ml  ( iiminuniU  dcciled  lo  the  cull  ol  lis 
.iiueslois  .md  Id  Itie  expressKin  dl  its  dw  n  :.rlislic  .mil  icIigKuis 
tieliels 

■/Vair/iKcd  hii  Miiiiidicl    \ihini\ 

Mill 

1     W     SK.Iir   .iiiil  I'    /(ii-lMiul(li-i.  'Lcs  Kelig s  iriii!;..iirMc  .  I'.ucl     I'. ins 
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Collinson  and  hoQ\{ 


C'()//;//.s'(>/j  iiiul  l.oik  WHS  ii  liisliii)ihihlf  mitl  hiijh-i  lass  \\ Csl  I'jui  lurnishiiui  I'.i di.  whose  cnlcrjuisincj 
(hlivitii'S.  \yo\}]  iS'o  li>  iSi)~.  lell  ii  sliUji  ol  nuiiiiici'i  nil  sik  n'ss.  Thcfi  //'ow/ //o/n  s7/cnr/;/;  ic 
slrcinith.  opviuiiii  new prciuiscs  wi[hin  ihicc  ijcciis.  Uikiiiii  on  iiK  ii'dsiiiiihi  luiic  ioiiiniissioiis 
which  (iih)iiiiiilcil  in  ///c  niiinnliiciurc  (>/  hnnihiic  /or  Strccl 's  iicw  Law  Coints.  iind  (■vrniintlhj 
(ihsorhiiuj  ihc  tiini  //o///  whi(  h  ihcij  hiul  holh  sUirial  (Uil.  )  cl  linliiii.  while  nnnies  hke  Ut'dl's. 
Ciilhnv's  (///(/  Liherlij's  have  surviveii.  iheiis  has  (hsdj'jH'iii'ed  (ih)u>sl  whhoiil  Inti  e. 


I\  iN7n.  iwo  voiuis;  iiU'M  Ikiiii  iiiul  hii'il  in  llic  li.ulr. 
I  liink  C'l  illiiisdii  .111(1  (icoiiic  l,i)(  k.  ^rl  ihcmscKcs  up  .is 
111. mill. Kiuicis  111  iiilislK  liiiiiiliiic,  llicii  |iii'inisrs 
wrif  giM'ii  .1  ilisliiuliu'  l.irr  lill  in  llic  ;inliilc(  I  I.  I 
I  dill  nil  111  siiil  llu'ii  Ud-iilir.ul  iiii.ii^i'  I  \ii  I  I  I  III'  /  III  iiiliiK' 
iiiiZiHc  I  run  ili'il:  iii.iii\  \\c\c  llir  .isldiiishril  Lin's  ih.il 
liiiiki'il  up  .11  llicii  i|u.iiiil  hiiililmji  III  llri'l  Ml  rrl .  \\  liii  li  is  .i 
l.iii  niihiiiliiiK'iil  ol  llii'ii  .iilisTk'  rici'il.  ;iiul  sniiir  pi'ismis 
\\c\c  I  .isli  riiiuigli  Id  suj^iicsl  lli.il  llii'\  \\  Cl  I'  I  diiiiiirirKilK 
111. 111.  lliL'N  wiir  iiiilri'il  l.ikiiii;  .i  i^iiiiil'k'  in  pidiluiiiii; 
iiiDilisli  p.iiirrns  h\  pmk'ssidiiiil  jirliiUi  Is  .iiul  ilrsit;iiris 
dthris  hildir  llu'iii  li.iil  irrriilh  liiili'il,  lidilvxiii's  Ail 
I  uniiluir  riiinp.iiu  nl  iS(i7  .iiul  |)ii'ssi-i  s  Ail  I  uiiiiluir 
Alll.iiUL'  iiii'  iil.ihli-  lA.inipli's,  I  111-  iiiiiiii.'iii.ilr  siuii'ss  dl 
llii'ii  liisl  li.iili'  i.il.ilivui'  shdwi'ii  lidw  .isiuU'K  ilicv  h.iil 
lUillii'i!   till'   \\,l\    t.islfs   Wi-ir   illiUllIJi   l\ds,    2    .lllll     ;i.    I  III' 

ik'sij^iis  wiTc  .iil\  .nil  I'll  Idi  II. nil-  pi  (iilui  lidiis,  iiiiil  wiTi' 
jiii'i'lcil  ,is  pidiu'i'i  iiii;.  Idiig  bi'ldu-  piil>lir  l.isti.'  \\  .IS  c'lliu  .ili'il 
111  till'  pii'sriil  l.isliidii.ihk'  suhilui'il  Idiii's  iiiui  sli.iii;lil  lull's. 
llii'\  I'lili'ii'il  till'  111.11  krl  Willi  llii'ir  ili'siiiu  hddks  ,iiul 
inaniil.uiuirs'  i/  iiiiiilinr  (.icrKci  \f\  ri  ihi'Irss.  ilicx  u  fir 
lU'lliiiT  rr\  iiluliiiii.ir\  iini  nul  i  iitii'mis:  ihr  hif.ikllii  lUi^li  in 
staiulaiiis  dl  t.isli'  hail  alir.iil\  dri'ii  iii.iili-  In  dlliris  liki- 
l.astl.iki'.  Ill  his  \\iilrl\n'.iil  lnwik  llmls  dii  I  Idusi'luilil 
laslL''.  |S(>7.  .lllll  In  .inliitrrls  siuii  ,is  Shaw  ami  \\  I'hh 
w  hd  wi'irili'sli^iiini;  hiriiiluri.'  iii  ihr  i  Sims  I  hi'  iiiipoi  l.iiui' 
dlt'dllinsdii  .mil  I, ink  l,i\  111  pi  d\  111  mi;  ,1  li  ainrw  dik  Idi  liir 
iraiisalidii  dT  siu  li  i  rtoi  inn  s'  iilcas,  .nul  spifailmi^  llu'iii 
Id  ,1  v\  Ilk'  puhlii  lliriui'rih  llii'ii  i  dihiir'i  rial  sui  i  i-ss  anil 
I'lliiii'iiiA  .  In  ihis  w.i\  llic\  lu'lpi'il  Id  Idslci  llir  iiilrii'st  dl 
111  sl-tl.iss  ik'sii^iuTs.  parlirul.ii  l\  anhiliils.  m  mlriidi 
ik'ii  Mill  lllll  .IS  a  tdini  dl  ail.  I  hi'ir  pidiluilidiis  cased  iIk' 
v\iiy  IdT  llic  acicplancc  ol  ,\il  Xduvcau.  .mil  iiiiliccibK 
iiilluciucd  l',ur(ipi.'an  and  American  luniiluii'.  rcsuscilalini; 
ihc  icpulalidii  dllnfilaiui  ahid.id. 

Tiu'N'  v\crc  dut  Id  make  iiidiicN  nol  In  pun  iilc  a  s<n  iai 
seiA  ice  (ircdiu  I'll  ihe  riiilislines  ,md  a  lined  llieir  pindui  Is 
at  I  he  pciiplc  w  lin  were  eai  iiiiil;  iI  ,\s  .in  upslarl  uiikiinw  ii 
linn.  lhe\  ctnM  imt  lompele  Im  ihc  wc.ilihli'sl  chenlcle 
iminedialci\ .  Inil  ihere  cxislcd  .i  ncgleclcd  and  piiienhallv 
lucialnc  scclidii  nl  the  m.irkel.  in  llic  Idiin  dl  llic  dis 
criiiiiii.iliii;^  pidlcssidii.il  cl.isscs.  rdlliiisdii  .mil  Lock  siioii 


;.<•/) 


\.  1  hciiiisi'il  cibiiH'l  (lcsiv;iu'ii  In  I  (ill.  nil  lur 
Ihi'  l.diiiloii  liilri  n.fli.in.il  I  xhilnlioii  i  ,\  ;  i 
\  ii  liiriii  iiiul   \lhi-il  \lii\fiiiii.  I.iinditii 


I     I  he  I  li'i'I  Si  I  eel  pi  en  uses  I  111  lu  drin.ijisheil  I 
I  he  pliiiliij^i.ipli  dues  iKil  sliiiw  llii'  iiiiiniul  llnni  . 
lull  Mile  I  .111  111. ike  mil  I  iillc  nil  s 
illslMu  ll\  ('  puck   111.11  ki'il  l.ie.iile 
1  ;i  Un  HI  iiiul    \lhi'i  I  \Ui\i'iiiii.  iitiidcn 

111. llic  suHic  u'lii  impacl  on  ihe  il.iiK  lile  nl  such  pcdpk'  lo 
.ippc.ii  111  the  carl ddiis  dl  /'((/)(  h  i  \ds.  ;,  and  d  i.  I  )ii  \l.iiii  ict 
III  parlicul.ii  ^i\cs  us  .m  uiii  diiipliiiii'iil.ii\  ucw  nl  llicii 
prospccliM'  clleiils  (\o.  d).  Il  v\,is  ironii.  llial  one  dl  Ihcii 
largest  cdinmissidiis  v\.is  llu'  ilci  dialioii  ol  the  new  S,i\ m 
Ihcalic  v\hich  iipcncd  v\ilh  .i  produetidii  olllilbcrl  .nul 
Sullnaii  s   I 'alienee',  a  \  icioiis  s.ilii  e  on  .ill  I  hiiit;s  .icsiliclu 

('ollmsdii  ,mil  hoik  wcie  .iinoiii;  the  liisl  to  ollet  tins 
gciU'i.ilidii  111  ii'\dli  .egamsi  csialilishcd  i  .iiidiis  dl  I, isle,  '.i 
creed'.  '<.\  linspcl  nl  Idini  and  cdkiui'.  which  rcjcclcd  citiile 
I  didurs  and  \  uigar  displ.i\',  I  he  cal.ildg uc  designs  dl  i  S  7  i  . 
mostly  b\'  (.'dllcLill.  I  .line  .IS  a  rclicl  lioin  s<ime  dl  ihc  ('.olhlc 
c\lra\'agall/as  dii  the  markcl:  the  c.i binds  dd  iidl  liink  like 
inmi.itiire  latheilr.ils  nui  lii  dbdign.igi.m  rclKpiaiics.  .iiiil 
the  gcner.il  icpuse  is  nol  distuilu'd  In  sens. ii  ion. il  ellecls  m 
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J  .irul    i    I  )i'sij;tis  Iniiii  llic  til  si  ti.ulc  I  .il,iliij;ur  ul  IN7I, 
\  !•  Wna  mill   \llufl  \]iis,iii>i.  IahuIoii 
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m/ 
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llu'  lorm  III  catluTiiic  wheels,  or  utifcrs  such  as  have  lately 
been  tdd  common,  nor  by  Egyptian  tieurons  a  la  Dr.  Dresser 
(Nos.  2  and  5).'  The  construction  was  sound  and  the 
ornament  restrained.  As  llastlake  rightly  pointed  out.  the 
bulbous  curves  and  excessive  naturalistic  carving  of  much 
High  \'ictorian  furniture  was  not  only  ugly  but  wasteful  of 
lime  and  wood.  On  the  other  hand,  the  simplicity,  straight 
lines,  machine-turned  legs  and  balusters  which  characterised 
this  furniture  were  well  suited  to  the  new  techniques  that 
were  beginning  to  alTect  the  industry. 

Yet  it  was  this  very  adaptability  which  led  to  the 
debasement  of  what  was  once  a  refined  style.  Other  less 
scrupulous  firms  were  not  slow  to  take  advantage  of  its 
popularity,  so  that  now  cheaper  imitations  survive  in 
greater  numbers  than  authentic  pieces  from  the  catalogue. 
In  the  same  year  as  these  designs  were  published.  Collinson 
and  Lock  exhibited  a  cabinet  designed  by  Collcutt  at  the 
London  International  Hxhibition  (colour  a).  It  clinched  their 
reputation,  containing  as  it  did  all  the  characteristics  which 
were  to  become  cliches  of  art  furniture:  the  coved  top. 
painted  and  inlaid  udod.  turned  supports,  and  bevelled 
glass.  \',\  I  SS  I ,  the  craze  for  ebonised  cabinets  of  this  kind 
had  become  so  widespread  that  they  'were  legion,  and  so  like 
each  other  that  none  can  claim  any  special  merit  over  the 
others'.-  Nevertheless,  t'ollinson  and  Lock  maintained  a 
high  standard  of  quality  throughout,  always  providing  'an 
antidote  to  the  cheap  trashy  "walnut  and  green"  suites'. ' 

Many  Collinson  and  Lock  art  furniture  productions  must 
still  be  ill  existence,  but  it  is  difficult  to  identify  them. 
.\pparentl\'  they  did  not  bother  to  stamp  furniture  made  to 
order  for  specific  clients,  or  the  more  commonplace  designs 
produced  in  large  numbers.  The  corner  cabinet  by  Ciodwin  is 
highlv  unusual  in  that  it  bears  the  name  not  tuily  of 
C'olliiison  aiul  Lock  but  also  Hdwards  and  Roberts,  which 
suggests  that  either  the  former  produced  furniture  to  be 
retailed  by  other  firms,  or  more  probably,  that  the  latter  sold 
the  cabinet  second-hand  I  No.  iSI."*  Even  if  a  piece  can  be 
established  as  being  C'ollinson  and  Lock,  it  is  virtually 
impossible  to  tiiul  out  who  designed  it.  During  the  late 
niiu'teenth  centur\.  the  firm'  was  all  important,  dominat- 
ing craftsmen,  designers  and  architects  alike.  Its  name  was  a 
blanket  coxer  for  all  invoUed.  even  when  the  main  work- 
shop had  oiil\'  a  tciuious  connection  with  the  final  product. 
.Such  an  arrangement  meant  that,  despite  the  staunch  \iews 
( if  some  ( il  I  hose  t  hey  employed.  Collinson  and  Lock  had  little 
time  lor  .Arts  and  Crafts  ideals  which  were  beginning  to 
break  the  monopoly  of  large  commercial  tirms  in  the  form  of 
('lUilds  and  Societies.  It  would  seem,  however,  that  the  vast 
spreading  organisation  did  not  stop  anonymous  craftsmen 
from  allachmg  value  lo  their  work:  'We  may  compare 
.Messrs.  t'ollinson  and  Lock's  exhibits  to  a  well-written  book, 
in  vv  hich  one  may  read  in  every  page,  the  love  of  the  subject, 
and  the  delight  of  the  handicraftsman,  the  just  pride  in  good 
work  .  .  .  that  diice  distinguished  the  British  workman'.'^ 
Stvlistic  criten.i  for  identification  can  also  be  misleading 
since  all  of  the  designers  employed  by  t'ollinson  and  Lock  in 
the  i.S7(is  also  worked  either  independently  or  for  other 
lirms.  t'linsequentlv.  pieces  like  tiodwin's  colTee  table  or 
Japanese  boxwood  cabinet,  both  of  which  are  in  the\'ictoria 
and  .\lbert  Museum,  could  equally  well  have  been  made  by 
William  \\.i:i. 

I  heir  re()ulaluiii  rested  on  more  than  the  mass  produc- 
tion of  stock  designs.  1  he  range  of  activities  which  furnish- 
ing lirms  took  on  ai  this  time  was  staggering,  and  Collinson 
and  Loc  k  w  as  no  exceiition.  .As  they  expanded  the  diversili- 
calion  increased,  together  with  an  extensive  system  of 
subcontracting  which  this  involved."  There  was  little  they 
would  nol  undertake  by  iSi)4.  as  one  can  see  from  the 
breathtakinglv  comprehensive  list  in  their  company  records: 


I  Ol  M  \sil\     \  Ml  I  I  II   K 


llk'\  were  III  r.iiTN'  on  'tlu'  Inisiin'ss  ol  ik'rm.ilu  r  .iilisls. 
(.■.iliini'l  iiKikt'is.  iipluilsti'iri  s.  huiklc'i  s.  dcik'is  iii  wmks  nl 
art  1)1  all  kiiuls.  ihi'is,  ik'aiuTs.  lai  \  n  s  ami  ;^ikkTs.  \\  m  kci  s 
in  plasU'i ,  hilll.ird  lahk'  makcis.  iiuial  wnikiTs.  111,11  blr 
v\  orktTs.  lilass  paiiilcrs.  uiuk'i  takers,  sin  \  rxcrs,  appr.nsci  s. 
aiiitioiUTrs.  luuisc  ami  rslaU'  ajiciits.  am!  ;4rmTal  aj^ciils. 
saiiitaiN'  .iiul  w.itrr  siipplu-rs.  .iiul  ck-rlrual  cni^inci'i  s  ami 
coiilrai'tors.  ami  aii\  hIIum  liusiiifsscs  .  I  lu'\  oI)\I(HisK 
iooki'ti  atti'r  tlu'  clii'ills  lliniiscUcs  as  ucll  .is  I  he  dci  iir.ilinii 
of  IIk'I!'  Iiiiusfs  rcntiiiii  ni  IniMiiji  prnpt'ilx  Im  lliciii. 
storing  ihi'ir  goods  luui'  the  London  si'ason  had  linislicd,  01 
I'MMi  burying  llu'ni  in  Iriii'  (.'hippi'iulak'  tiadilion. 

The  siiik'  ol  tlu'ir  opt'ialmns  i.an  he  iiulgcd  In  soinr  ol  llic 
largi'  {■oinniissiiiiis  llu'\  uiuk'ilook  sminltaiu'oiisK .  In 
1  .S7S,  lor  I'xanipk',  llu'\  \\  cvc  both  slrong  idiiU'iidci  s  Im  ihc 
inli'nor  dnoialion  nl  M.iiuhcsici  I  own  llalL  ami  did 
exti'iisix  I'  \\  oik  ill  kiplin  I  kill  aiiioiinlnig  In  L  1  ,(14  7:  in  1  NN  1 
tlu'N'  wcvc  abk'  to  lakr  ihr  siiaiii  ol  Iwo  miuii  iiui'lcd 
pro|(.'its.  the  mtci  lois  olllic  nrw  Sa\  o\   I  he.  1  lie  and  Slrcrl's 


T.  I  .11  Ii  Kill  In  I  ,inl('\  S.iiiiliiHii  iir  111  v\  hu  li  .1  l.iniili.ii    liHikiii;,'.  l.ii'li- 
iipiH'.iis   t'diiipai  c  w  il  li  \ii    _'    /'iiMi/i,    iS   \piil   1  S  7  f .  |i,iuf  1  Sj 
il  11 /a/M  ii/ii/   \lbril  \lusniin.  Lcmli'ii 

(1.  I'.ii  1(11111  In  I'll  M.I  11  HIT.  /'mil  /).  J  J  \l.i\   1  SNo.  |i,r^r  j  ;  ) 

Sll  l\  (iiull'l  IllIK    ll.is  \lcssl  s    I,  (lillllSdIl  ,11  ul  I  IH  k  s  I  I  I -I'd 
[H'l  Illl'.lU'd  SIU   lcl\    ill.  1 1    V\C  Sfl'lll   111  I  ft  (I'^llISC  SIMIU'  .i|   I  lll'll 
idc.iS   111    die   skrll    lies   III    lll.ll    S.llll  is!    I  i|    SlHlCl  \ 

Dii  \l.iiii  K'l     \  u  hn  III  iiikI   Mbnl  \lii\iiiiii.  I.oiuli'ii 
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Diniii)^  room  ,il  Ki|iliii  f  l.ill.  n-ilci  Di.ili'd  i  ,  I  Srs    \iiliiiniil  Mniiuinrnls  K.'i  ,ii(l.  l.iUkliin. 


I.iiw  ('i)iiils  i\(),  71:  ilu'  lalltT  job  iIr'\  sliari'ti  w  ith  C.ilhiu  's 
<irul  |in  ksiiii  .iiul  (li.iii.mi. 

AiiotluT  liurcasjn^ily  vaki.ibli'  jiarl  ol  ihc  biisiiK'ss  uas 
ilk'  I'xport  traik'.  It  w.is  llu'ii'lort'  iinporlant  tor  ttic  leading 
linns  to  t'stabiish  a  umkl-wick'  rt'piilatioii.  aiui  tlu'  ititt'r- 
tialioiial  fxhibitioiis  uitt  iIu'  lii'st  means  ol  tloing  so. 
I  liroLighoiit  tlv  1  S  7()s.  C'olliiison  and  book  were  prominent 


on  these  oeeasions.  The  (.'olieutt  cabinet,  for  example,  not 
oid\'  won  great  eritieal  aeelaim  in  Hngland.  but  was 
siibse(.]iient!y  exhibited  in  luirtjpe  and  in  America  at  the 
I'hdadeiphia  Cenlermial  Exhibition  in  1X7(1.  where  it 
caused  a  considerable  stir  (colour  A).  One  ot'the  versions  was 
painted  by  Burne-iones  and  purchased  by  Prince  Liechten- 
stein.' Moreover,  interest  in  Collinson  and  Lock's  pioneering 
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^l|■sI[ill^  W.IN  Mill  llMllli'd  In  llir  .Illsldi  i,ii  \  ,\^  iiHIUIUTi  l.tl 
pi  1 1(1  u>  Is  llic\  w  (■  I  !■  singled  mil  In  v\  i  ilci  s  like  I  )(illiiu-  in  Mas 
I.M^Iist  he  li.nis  liii  I  In- 1 1  [11  Kc  ,inil  (|ii,ilil\ ,  ,iikI  In  I  riTU  h 
(iilKs  ,ii  ihr  I', Ills  lAhihilKHi  |S7S  loi  ihiii  inliiiin.il 
IkimicK  cIc^.iiu  c  .111(1  (lifjiiilicd  ii-|)iisc 

Mils  p.iiluiil.ii  cxliihilhiii  iii.iikcil  ilic  lici^hl  'it  ihcii 
sill  I  ess  ,is  111,11  iiil.K  liiici  s  ( il  ,11 1  liii  iiiliii  (■  I  he  111  111  (ic(  (II 
alcd  .III  cllliic  lidiisc  III  llic  SliccI  (i|  \,ili(iiis  ,is  well  ,is  ti\r 
I  (i(  nils  III  ihc  ili.iiil  I  ili^lisli  SCI  iKiii.  ,iii(M\  (111  I  v\  II  i^dld  incd.ils 
1(11  llicir  cIliHls  Mk'  iiiiic  (i|  ilic  hiinitiiir  (kc/I  w.is 
(■(sl.ilK,  We  h.nc,  v\!lli(Uil  diiiihl,  (iiuc  iikhc  ,i  ii.iIk  im.iI 
sl\lc  uliK  h  pdsscsscs  Iiuc  pniuiplcs  ,iiid  .illdiils  ciullcss 
scdpc V'  All  liisil.ikc's  pic, IS  seem  Id  li. nc  hceii  .iiisucrcd 

\  .11  l.llldlls  dl   lllc  I'dlllliSdil   ,111(1   luck   sl\|c   up  Id  lllls  pdllll 

\\  eic  llcic  di  .u\  II  liivicllici    (.',  ilk  ull  w  .is  l.iigcK  rcspiiiisihlc 

S    I  lie   I  ii(  icli.i'  I  ,iliiiifl  dcsi.  !hhI  In  (  iihIw  111  I     I  S^.s 
/7ic  /  nil-    1m  Sik  irii/,  l.iiiuiini 


S  I 
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M'  I  <    "I    I    l\-OV    .u,,l    lo,    K     ID   1,1,-     -M,„l    III, MI    .   I   Mill 

'l-l    III.  .Ill  ..       I  he  V  w.  11-   )ii-.il\-  I  iiii'l.  il 

' '.    ni,   i.i.I    lijilv  fill    til.-  W'.'ik-,  .!(  Iij.il 


hiliih'il.  I, III  f..r  pr.iiliiitH.ns  ih.it  li.i\c  pla.  r.l  tli.-  Iiiin  liijli 
,1111. .ti-.;  ill.-  nil. -I  iiiiini  lit  of  i.iir  i  .ilnn.  i- 
iii.il.ii  ,.      W'.'  I  ii:.'r,ui;  .1  CabiiR-t.  uiiu  i.l 


■  III  I'x.iniplr  i.f  ilir  ^tylf  that  ir 
the  iiianiilai  liuur-)  f.iinnus. 


.)    l\..MU.i..il  I  alMIUI  .l|s|ila\ril  al  ill.    I'al  IS  hlUl  ll.ilKill.il  I  \llllilll.in    IN.^^    \  K  Un  Id  dllil    \ll>ill   Mliscllin.  ijlliliHI 


llil  lllC  CXlllllll  ,  V\  llH  ll  lApLlllls  lllr  ()|)\  Kills  .lllilllllCS  III  Milllf 
pua  rs  Willi  lll-s|;.:i|s  ll  I  nil  lllc  I  .ll.lli  i;4IU',  (  )llu'i  s  w  v\c  IlLtlllci 
.lllij  llinic  scMIr  .illci  lllc  nU  Ic  nl  (hkIwiii,  Ills  lauirlLl' 
i.iliiiu-l  \\,is  pinli.ihK  (lisphui-il  ill  llif  m.iiii  li.ills  i\ii.  Si. 
Ilic  pici  r  illiisir, Ill's  Ins  |ii\i-  nl  ,  Icn  i  iit  Imnis  .iiicl  llu' 
illlri|)l.i\  nl  lines,  lie  .ippin.u  jud  siu  li  disi^^ii  in  ilu-  s.iiiic 
w  .i\  .IS  Ins  .III.  Iiilci  I  iiH'.  In  I  III'  iiriiiipiiiL;  nl  snlid  iiiid  \  nul 
.iiulln  iiinn-ni  Ifss  hiiikni  niiihiu'  '  I II  ihink  nl  lumiliin- 111 
llicsc  Iri  ins  \\  ,is  iinpn-i Clin  lied ,  \l  I  he  s.mu-  liiiic,  linu  r\  cr . 
(.'nllinsi  111  ,t\\i.\  link  icvf.dcd  .1  iiinn-  si, nil  sidr  .il  liu' 
f\  liibil  Inn  llu-  Kcn.iiss.iiii  (•  UsiliiU's  and  ai  i  hilci.  I  iii.il 
iiiniils  nl  ihc  I  ahiiui  illiish  ,iU-d  In  ilic  \)/  liniiDnl  pic 
li;,^iiu-  1  ill'  diu'i  linn  in  i\  liu  li  I  luii  tin  nil  tin-  \\  as  in  dc\  clnp 
I  \n.  >)  I 


l>\  I  lu'  ciii  l\  I  SNi  IS.  m.iiu  in.iniiku  liiifis  \\  rrt'  pnnliKlnv; 
llinis\  ni  prri  mush  i|u.iiiil  \cisiniis  nl  ihr  .nl  liiiniUiri' 
st\  Irs  v\  liu  ll  ('nllnisnii  .md  l.ni  k  ll.ul  piniU'i'l fd.  I  luTi'  W  .is 
slill  .1  dcni.nid  Ini  SIU  ll  linniluii.',  Inil  nnw  lli.il  iIua  wcvc 
csl.ihlislu'd  Willi  ,1  w  ldcspusnl  icpnl.illnii  Ini  lllj^ll  i|ll.illl\ 
I  lie  III  111  lK-;4.ni  In  lili  n  In  llini  c  i  niisi'i  \  ,ili\  i.-  sl\  k-s  li.ised  ml 
Kcn.nss.nur  .nul  ronlinrnl.il  inndrls  i\n.  im,  Willi  ,i 
sniallci  \\  iMllhicr  I  licnlclr  111  mind  ll  iH'r.inif  pnlilK  111  rrl.ix 
llicii  llii  iisiini;  i/\'i///;  i/i/ti/i-  iin.iiif.  ( )in'  i  .in  see  iIrmii  pl.i\  iiil; 

s.ili'    III     llu-    lliu-    rnsrv\ninl    dn-ssiT    llhlsl  i  .ilcd.    a    dcsltill 

iiispii(-d  In  llu-  mnik-i  nl  ,1  l.iu-  si \U-i-nl ll  aa'iil ur\  cniirl 
I.  liplin.iid  111  1. 1  id  U  llh  hniu-.  I  Ins  li'iuk'IU  \  W  .is  t  l\st,illisi-ti 
h\  t'niliiisnii  .nul  l.nck's  l.ikr  n\i-|  iit  llu-  I'.ihllU'l -making 
linn  l.uksoii  .111(1  (a, ill. nil  in  \l.iri  It    iSNS-    I  licir    qiiiiliil' 


1)1  I   I  \  s(i\     \  \  |]  I  I  11   K 


picii uses  111  I  led  Slicrl  wcif  im  loii'^ci  stiil.ililc:  llic\  iiiuv  rcl 
iiilo  ( )\l(ii(l  Si  I  eel  i\  lici  !■  1  he  new  shi  i\\  i .  u  ims  pi  ii;crlcil  .i 
\ci\  <lilli'i  (III  iiii,i;4c,  I  lie  nnpli.isis  v\,is  on  Iumiiihiis 
.ip.ii  liiiriils  III  I  iciuli  <mil  II.iImii  suIcs 

A I  I  Ins  liiiic  SU'plicii  \\  clil)  uniicil  I  lie  lii  in  ,is  i  hen  (  liicl 
(li'si;^iu'i  I  I  .itlsin.iii.  .111(1  llu'\  sc('in  111  li,i\  ('  sliippcil  ciiipli  i\ 
iii;^  Ml  in,ni\  pi  iilcssinii.il  .ikIiiIciIs  ,iiiiI  (Icm'j.iu'i  s  \\  clili, 
\\  hn  u  ,is  I  liiscU  liiiknl  Willi  I  he  Ails  ,iM(l  (  I  .ills  I  \liiliil  ii  m 
SiHicU.  Willie  .iiIkIcs  ,iiiil  cxliihilcd  i  ciiiil.ii  l\  Willi  llicin 
I  nlikc  (  ^ndw  III  w  lid  sli  csscd  I  he  impi  H  I  ,iiii  c  i  il  I  lie  disit'iici 
ill  I  lie  ex  pel  ISC  nl  I  he  ii  .illsin.iii.  he  w  islicd  in  f(pi,ilisc  |  hr 
IW  (1  rules,  lie  ll.id  (Ic.ii  \  lew  s  nhiuil  di  ,i\\  iiii;  hiMi  il  dcsr^nci  s 
wliniii  he  seems  In  li,i\e  held  lespniisihle  Ini  iinu  li  nl  llie 
riilieilul  luhhisli  nil  llie  lll.iikel:  llle\  nlleii  liied  lo  ,ippl\ 
rules  w  Ilk  1 1  inii^lil  w  m  k  Ini  an  liihx  lin c.  hiil  w  ei  e  ii  rele\  ,imI 
in  llie  ( .ISC  111  Till  II  III  I  re.  In  I  liei  nmre,  he  s,iw  m.iehiiiei  \  .is 
ill  I  eileiiu  w  liK  h  emild  c  in  i  iipl  e\  en  ;^i  md  (les|i.Mis.  As  1 1  iil\ 
hiiih-i,  l.iss  ni.nml.iel  iirei  s.  t'lillinsDii  ,iiid  l,iiek  iin  Imiuei 
ll.id  In  iel\  sn  imiell  nil  lll.iss  pi  ndiiellnn:  t|nalll\  w  .is  ,il| 
iiiipni  l.iiil,  (.'erI.iiiiK  .  w  liile  \\  ehh  rel.iiiied  his  |)iisilinii  |  hei  e 
w.is  lillle  eli.inee  nl  llieiii  iiilev;i  .iliii;^  new  iiidiisli  i,il  leeh 
ni(|iies.  ,\llliiuiv;li  nnl  pi  ni^i  essi\  e.  his  desii^iis  weie  li.iidK 
sl,i\  ish  iiiiiliiliniis  hnwever.  iis  mie  e.iii  see  in  ihe  side  l.ihle 
illiislraled  lenlnur  r.l:  llie  eiiihleeiil  h-eeiit  in  \  Imiii  ineii;es 
e,isil\  Willi  llie  Keiiaiss.iiu  e  .i|-,ihes(Hies  willi  w  hit  h  il  is 
1 11 1, 1  id,  I  he  e\i|iiisile  .11  lisii  \  1 1|  Ins  i\  nr\  iiil.ix .  w  liu  h  i  clleels 
the  leaehiili;  nt  the  Sniilll  l\eiisint;|nii  ,Selinnl  nl  ,\il.  is  ,i 
ll.lllin.ll  k  nt  hill'  I'nllinsnn  ,illd  I  ,ni  k  W  ni  k, 

lieini  (■  I  he  III  111  w  .is  w  nniid  np  in  i  S')7.  I  he\  deei  n  .ileil  .i 
series  nl  l.ii;^e  l.niulnn  hnuses  w  ll  h  inlerinl  s  snil.ihle  Ini  1  he 
lililleriiiL;  I  niidnii  se.isnn,  I  his  \\  nrk  w  as  eaii  led  mil  l,ii;4el\ 
Ini  Inrei  liners  ,ind  lin.iiu  leis  kei'ii  In  esl.ihlish  llieiiisc'K  es  in 
so  lely  Ini  .1  I'l  lee.  .iiid  inelnded  niie  nl  the  l.isl  I'iirk  I, .me 
pal  lees  in  he  Inilll.  ,\ldlnrd  llniise  helnii;4iii^  In  ,Sii  ,\llied 
!  Bell,  iind  Sir  I  ,i  lU'sl  t'.issels  hniise  in  (  a  ns\  eiinr  Sqii.ire,  I  )iie 
j'  cil  ihe  l.isi  nimmissiniis  llie\  e. lined  niii  w,is  .il  Sl.mden 
Hnuse  Ileal  I'.isl  ( 'irmsle.id  111  lSi)(i,  I  he  siiiles  slill  e\isl  ;;i 
.s/(/(.  hike  \\  ehh's  sidel.ilile.  .ill  nt  the  pu'i cs  ,ire  well 
pinpnrl  lulled,  lesl  I  allied  ,iiid  ii'lined,  \  el  ihe  n\  ei  .ill  etlei  I  is 
.lesiheik  ,ill\  iiniid.  I  hen  leelmieal  \  irlnnsiu  ,md  inipeei  .ihle 
tlesij^n  kiek  ihe  relnrmmi;  \il,ilil\  v\likli  ki\  heliind  the 
lirm's  eailiei  w  nrk:  Ini  I  then  \\  ehh  w  as  tiisi  ami  Inreiiinsi  a 
LTallsiium. 

H\  ihis  lime,  ihe  tirm  was  he.iding  Ini  linaiuial  dis.isiei, 
M.iiK  111  llie  \  e.ir  I  nik  w  .ilked  nut  nii  i'nllinsnn  ,iiid  sel  up  Ins 
.)wn  Inisiiiess  m  rnndiiil  Sireel,  I'n'sniiiiihK  .  llieretnre.  he 
w  ilhdrev\  Ins  t_2i  i.i  ii  ii  i  L.ipil.il  linm  llie  enmp.inx.  kins  niiisi 
have  caused  .ureiil  tin.iiuial  sli.nn  siiue  the  tirm's  e.ipil.il 
eniisisU'd  kir;4el\  nl  .issels  like  dehls.  pieees  nl  luriiilnie 
and  r.iw  materials,  wliieh  v\c'ie  li.ird  In  re.ilise,  I'ersnii.il 
upheii\al  and  liiuineuil  tlillieullies  were  eiim|inniided  In  .i 
enslU'  tire  .il  awe  nt  llieir  liulnries,  ( )ii  i  S  \la\  i  Si)7.  the  linn 
was  dc'el.ired  nrtiei<ill\  hankrnpl,  Wariiiii  iiiul  (iillnw  sunn 
iibsnrhed  w  h.il  remained  iind  ihe  Held  w  .is  letl  npeii  Ini  linns 
like  ihemselves.  Lihei  1\ 's  and  I  le.il's, 
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.l|  I.    //.illsr  /  ;iiiMs/ln,   1  (  klnlirl    I  S  ,-  l     p    l    ;.| 
I'!  2.    Ill,'  lUnhl.i    \n\   Ml    issi,  |.    n,(, 
1  (.    I  iiiinliiir  (.iiirll.,  7  Scpirinhri   IST'^I'    i  ^'^ 
U-   I  ill  lurllii-i  mini  111. 111.  II I  .111  I  ilv\,iuK.nKl  KhIh-iIs 

.irlKiclhril.iik  .l^;^•sli■v.v^■ll     /  li,' (  .iiiin-iss,  mi    |uiir  i  m  :s   p   .^ 
is.   /.Ill    111  .  11     ; 

•>,    li.ri-\.iniplr,  111,1  lu  .ll  llu■I.Hl^s,ln•l  li.iiullrs  ..n  llini  l.ii.'i  pir,  rs  wnr 
m.ulr  In  (opf  ,iiul  ('ullinsnii,  ,iiul  suiiir  ,.|  llir  uplinlslr.  \   \\  ,is  siipplli  .1 
In  S,n\,iiil  ,iinl  \,illr,iss 
;.    I'lrsuMl.iliK  .illri  llir  \  U'lin.i  I  \llll>ili..ii   IS;  ; 
S.   ;.ii,    ./I  ,  II     ; 

4.     ill'-    \li  lllU'i  I.    1    |ul\    I  S7I.    p     :; 

I  iim  gre.ilK  iiuli'hicil  In  ('lur  V\  .iinui  ijjlil  l.n  ,ill  Ins  lirlp.nul  rii.  .nii, r.'r 
iini'MI  ,liul  l.ir  Ihr  ^i'llrl.il!\  u.lllll  irirpllnll  I  ll,i\r  lueil  ^,■n  m  .ll  I  lir 
Dcp.irliik-iil  111  I  uiniliirr  ,iinl  W  .i.nlw.irk  111  ilk-  \  u  l.rii.i  .111. 1   \l|.ril  Musniii 


In    l\ii-.e\\ .  H  111  ill  rwri  ,  inl.iiil  v\  ll  11  n  111  \  .  I      |,N,S_ 
j'  iiiiiil  I  ee/'i  I  I  innh'il   I  ,i/ii/eii 


1;   KuseH  111  111  siilrl.ililr.  in  I.  ml  \\  il  li  imu  \ . 
.iiiil  ilesii;iiril  In  Mepheii  W  rhlv 
I  11  (a;  111  (Kill   \//ii'i;  \/i(si  NIII,  /,ii/ii/ii/i 


When  Dr.  C'liristoptu'r  Drcssrr  Ict'l  Liverpool  lor  America;'/)  ;•()(//<' for  )ap;iii  on  26  October  i  Hjh 
he  not  only  had  three  hooks  on  decorative  design  to  his  name,  but  also  a  creditable  career  as  a 
l)otanist  behind  him.  P)orn  in  (Ilasgow  on  4  July  iSu.'lhe  son  ol  an  excise  ollicer  from 
^orkshire.  he  entered  the  (iovernment  School  of  Design  at  Somerset  House  when  he  was 
thirti'en  and  b\  i  N^s  \\iis  considered  competent  to  lecture  on  botany  in  provincial  schools, 
llu'  following  \car.  when  he  was  only  twenty-two,  he  designed  a  plate  for  Owen  Jones' 
(irammar  of  Ornament'  showing  "several  varieties  of  tlowers,  in  [ilan  and  elevation,  from 
which  it  will  hi'  seen  that  the  basis  of  all  form  is  geometry'.'  In  1  Ndo  he  was  conferred  a 
doctorate  ///  tihsi'iilid  from  Jena  University,  was  elected  a  l-ellow  of  the  Ixlinburgh  Botanical 
Soiii'tv  and  held  professorships  in  botany  at  the  South  Kensington  Museum  and  St.  Mary's 
Sc  hool  of  Medicine. 

is,\i',i;i.i.i-;  ANSCOMJif, 

'  J^oWledge  is  PoWep' 

The  Designs  of  Ohristopher  Dresser 


I     I  iiuiT  I  irss\ ,  Difssci  \  Ikiusc  in  Auluc\  Kn.icl, 
(  .iiii|ul.ii  tlill  u  Iu-H'  lie  livcil  lulufcii   I  .S(>')  ,iinl  I  .SS. 
/'/iii/iN/i((;'/i    K.ii'.iiKiU'ii  I'lihlu  iihnini.  I.oihIiui 


I.  lllMslii|i|ict   I  )ICSM-|   III  Ins  1(111  MTV  .111  II  \  ,ll  I  III!  li.lllk.  H,I^IH•^. 
I     I  <)i  H  I    I  Ills  IS  ilir  iiiiK  kiiiiw  n  pliiiliij;r,i|)|i  (i|  Dirssci  .iiul  is 
kiiiilK  icpKuluc  ril  li\  I  H-iii  11  SSI  (111  111  Si  11,  111  Diir  ,1111  u  lui  is  u  (irkinj; 
(111  ,1  iii.i|(ii  l)i(.i;i,ipli\ 


T 


!i  1(1)1  (.11(11  I  Ins  w  nlmj^s  .irul  Ins  di.-si Jills  till-  ilisrip- 
'*liiic  111  Ins  |i(ii,ini(.il  wiiik  IS  .ip|).iHTil.  In    iSdJ  in 
I  In-   \rl  (il  I  )ci  (ii  <ili\  (•  |)i'si<;ir  lu'  \\  I  iilr; 


hiu'whihii  i\  till-  iji.-iti  sii(//(  (■  ('/  HI  iiiimiiit      II  /s  thr  i  u  h  si>il 
lii<m  whii  II  s/)r/M(/  (  ii'tiiuiiis  llhit  iiUiiii  I  hij  Uiiii  /i.idili/  ilild 
ilrhflht  luj  ilini  ifitu  cUiliuss.  and  thr  iiwi  il  ol  llw  c;  ihiiihiil 
will  /if  dcpindiini  iifi'ii  tin-  kihiwL-dfic  ol  its  oruiiiuiltn .  - 


DicssiTs  iiinllo  wiis  kiiiiw  k'lli^r  is  I'ouc'i'  iiiul  h\  know- 
k'd^i'  Ik'  iiUMiil  .kIIkti'IUi-  Id  siru  I  h(il;inniil  triilli.  I  lis  (iv\  n 
wnrk  u.is  ,1  sopliistltiiU'd  ri'ailing  ol  lloc'lhc's  tlu'orx  nl 
iiu'l. 1111(11  phdsis.  shiiuln^  thill  in  the  pkinl  there  ;ire  two 
hiiui.iinenl.il  (iiji.iiis  the  stem  .iiul  the  IcmI.  Not  lor  liliii. 
Kiiskin's  heliel  lluit  it  \\  as  ilu-  llnw  er.  .is  the  end  pidiluet  iil 
Dnine  inteiilKiii.  which  was  the  essence,  llie  truth,  cil 
nature.  Dressc'r  tiin  espiuised  the  liolhic   Kevi\al.  not.  like 
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Kiiskin.  hci'.niso  (".olhic  i  rpi  csciiu-cl  ,i  sp('<ilif  sdci.il  Ii.uli 
Iidii.  Init  IxT.iLisr  It  \\.is  ihc  ('.dihu  st\li'  wlmii  Iiim'iI 
siriKiuii',  ticKir.ilioii  iiikI  s\  iiilidlisin  iiilci ,1  Cdlu'i ciil  w  hull' 
W  liiTC  ( )\w\\  |(iiu's  pill  1(11  \\  ,11(1  ,1  llirdi  \  ()|  know  Icilgc  III im 
rtk't  luisiii.  Dn'ssrr  .iihcx  .ilcd  ,i  iMtion.il  s\nihdliMii  h.isccl 
upon  si.iciililir  r\'kk'iut'  ;iikI  pi  iiinplr. 

line    dl  IlilllR'lllatldll     IS    dl     purcK     lIU'lll.ll    dlll'JII,     ,lllll 

Cdiisists  dl  s\  inbdiisi'il  im.iiiiiKilidii  dl  riiidlidii  diiK'. 
k'Cluml  I  )rcsscT  iil  l  S7  l  In  sdiiu'  ik'sit;iis.  his  .idlui  riii  c  lo 
hdl,iiik';il  r.K  I  led  hull  t Dinpk'lrlv  ,u\  ,i\  limii  ihc  \  u  Idi  1,111 
IlL'rd  Idl"  Mill  I  ,lll\  e  s\  inhdllslll.  Ill  disi,  lissiiiv;  siK  ri  ik'si;^ii  he 
iiKimt.iiiK'd  llif  priiuipk'  lli.il:  hi  didi'i  Id  ils  (.Aisiriki'  .1 
\'c'ssi'l  imist  Ih' t'diislriRlt'd  hut  when  Idinicd  u  iicnl  iini  ol 
IK'i-fssil\  Ix'  dni.lllK'lllc'd',  '  A  dk  luill  l.ll  rrniii\i.-d  lldlll  ilk' 
fdlllcilipurarx  ld\f  nT  .ilk'iidl  liiii  del, ill  ,iiid  ik'.iici  In  llu' 
|iriiK'lpk's  dl  the  l),mli<nis.  IaiikiII\.  hi  d|)pdsiiidii  in  the 
V'ictdrian  lU'Cti  lor  \  ;ikk'.  he  iii.iml;iiiK-d  lli.il  td  ust'  a  solid 
iiiflal  Sikh  as  siKiT  w.is  an  uniu'eessaiA'  waste  w  lii'ii  llie 
same  I'lieet  eiiiild  |ie  dhtained  using  a  t(_'ehiik|iie  sik  h  as 
eleelrd-plalinvi. 

I  )resser.  luiw  ever.  v\  as  lar  Irdin  heiiig  ineielv  a  llieni  isi,  h 
IS  piiihahk'  that  he  liiriieil  ediiipletel\'  Id  ilesij^ii  when  he 
laik'd  td  j;ain  the  eo\eted  (."hair  ol  l'>dt,in\  at  l.onddii 
I  niversilv.  but  havini;  made  his  elioiet'  it  c,\\\  he  seen  tli.it 
his  diitpul  was  eiidiiiidus  <iiul  llii'  \anet\'  ol  his  inllueiue 
greater  than  has  \et  been  as.sesseil.  I  nlike  his  eonlenipor- 
aries  df  the  .Arts  and  C'ralts  Mdvemeiit  ulin  were  largel\' 
immersetl  in  I  he  problems  ol  snei.ilisi  guikl  s\  stems,  I  )resser's 
ihedrelieal  pcisiimii  led  him  to  design  lor  iiuliistrial  maiiii- 
laeture.  a  lield  wilhin  whieh  he  must  haw  worked  all  but 
alone  in  si  \  lisln'  terms. 

In  1X7(1  he  visiietl  I'hiladelphi.i  lor  the  C'enleniiial 
r.xposition  ami  gave  three  leetures  at  tin-  newly  loriiu'd 
I'ennsv  Iv  ania  Sehool  ol  li  id  list  rial  .\rt  w  here  he  set  lorlh  his 
aeslhetie  iheoiies.  I  lis  preseiue  in  I'hiladelphia  was  tliilv 
rei'ordeti  m  lln'  v\  01  k  ol  tin.'  eitv's  leading  eabinet  maker. 
I  )ank'l  I'absl.  v\  hosi.'  v\  oik  Irom  thai  dale'  sliov\  eil  a  deeisiv  e 
change  in  lavnur  ol  Dresser's  ediiventidiialiseil  iiidtits  and 
his  pragmatism  in  the  use  nl  wimhIs.  Ik'lure  lu-  kit  l.onddii 
Dresser  had  been  edminissidiietl  bv  Messrs.  I, mdos  and 
C'ompanv .  importers  dl  ( )nental  arUiaels.  in  make  a  (.'dllei  - 
lion  ol  lapaiU'se  gnods  lur  them  during  his  lour  monlh  v  isii 
td  I  a  pan.  Thnuigh  this  edinpaiu  he  also  arranged  lo  m.ike  a 
similar  I'olk'i'lion  lor  I'illaiu  and  ('ompain  in  \ev\  Ndik. 
I  111'  iinikiinw  w  .ires  ami  other  met.ilwdi  k  w  hk  h  he  obt.iined 
alkH\'ed  TillaiU'  s  to  peiieet  llieii  elaborate  texliired  siKer- 
v\drk  in  the  |apaiiese  idiom  in  time  Idr  the  I'.iris  I'.xhibition  ol 
1S7S.  It  is  interesting  Id  iidte  ihe  simil.irilv  in  the  gl.iss 
designs  nl  I,,  l'.  Till.inv  .md  Dresser,  both  ol  vv  bom  beg. in 
producing  gkiss  in  the  e.irh  I  S^i  is  and  both  ol  w  hum  v\  ere 
iiilku'nccd  b\  ancient  Komaii  ami  .Middle-lastern  glass. 

Ikick  in  l.diuidii  Dressi'icdiiipiled  his  experiences  in  )ap.in 
in  'l.ip.in:  its  .\rchitectiire.  .\rl  .iiid  .\rt  M.inuraclures'. 
published  in  1  SSj.  .\  Irii'iul  df  his  son's  Uitei  w  role: 

//.'  had  Iwn  sv/i(  (e  jiipiin  /i/.s/  a//.'/  (/(,■  Ri'vuhitinn.  luf  thr 
liriUsh  i.'luinihri  e/  {\>niiihii  r.  (e  irjhul  lui  its  niiiniiliu  tur,'s. 
(iiul  lis  II  ijiii-sl  ii/  (/).•  .\Ukiidi>  luhl  iiniijiii'  I'ppi'i  limitiis  ol 
Ih't  t'liiiiiij  III  ijiiiinitrd  with  (l)r  ioiidilii'ns  ol  tlw  i  oiiiitrii  lh1oi\- 
It  hiid  hrijiin  to  hr  \\  rsirniiZi'd:  iind  Ihiitij  iihwifis  i/adi/  Id  talk, 
hi'  was  i'xtrrnit-hj  intri  I'siiiui  1  onipanii. " 

.At  llu-  height  ol  the  .Ac'slhetic  Movement  his  experience  v\  .is 
in  dem.iiui  .ind  m  \u\\c  1  S71.)  the  opening  nl  1  )resser  ,iiui 
Hdlme'  w.is  Ik'ki  111  I'.irringdon  Koad:  a  warehoiisi.'  lor  the 
sale  of  Orient, il  goods.  Dresser  kit  in  1  S,S2  but  in  1  SNn  he 
had  been  appointed  Art  .Manager  ol  the  .\rl  I  iirmslu'rs' 
Alliance  in  New  Bond  Street  '.  . .  lor  the  s,ik-  ol  met.ilvMirk. 
glass,  kibrics.  aiul  diher  things,  the  m.i|drilv  being  designed 
bv  .Mr.  |sic|  Dresser  hinisell.  dr  executed  iimler  his  super 


visidii'  77)/  S7((i/ie  I  diilmued  Alleikkints  rubeil  in  m.inv 
.leslhelk  costumes  ol  ihe  period,  in  demure  ,iit  idlnuis. 
.idded  ,1  (  I'l  1,1111  ,111  Id  1  he  pku  e.  w  Ilk  h  set  il  .ibsdhiteK  .ip,ii  I 
ll  dill  ,1  shdp  .'■ 

Ido  1,11  ap.ii  1 .  pel  b.ips.  ten  1 1  killed  III  I  S.S  ;  I  lis  cunt  <ii  1 
Willi  the  \estlielk  w  di  Id  c  onlinueil  ibiough  Ins  son  koiiis 
who  beg.  Ill  to  w  dl  k  Idi  I  ibei  1  \  ,ind  (  dmp,iiiv  s  lurmshing 
dep,ii  liiieiil  in  I  S'l'i  ,ind  il  r  likelv  I  li.il  ll  W.is  I  liessei  w  lid 
mlrddiiced  \u  hib.ild  kimx  to  I  ibei  1  v  s.  1  esulting  in  Kiio\  s 
domm.ilioii  dl  1  heir  t '\  1111  n  ,ind  l.ilei  I  udiic  iiki.ilv\  di  k 
designs. 

Dresser's  nutpul  lidin  Ins  siudio  ,il  Idwci  C'ressv. 
l',iliipdeii  I  lill.  w  ,is  huge.  In  1  m  ',7  \ikdl,ius  I'ev  sin  1  v  isiled 
Dii'ssei  s  IWd  d.iughleis  .nid  w,is  ,ih!e  lo  ^ee  some  nl  Ins 
surviving  .iccdiinl  books  whkh  sliov\ed  llii'  enoimdiis 
.imoiinl  ol  w  dl  k  imderl,iken:  In  1  Nd')  iie  s(  nl  1  :;S  sketihes 
lor  silk  (kim.isks  III  \\  .lid's  III  ikiklax  .i,id  '17  skelclu's 
lor  taipels  to  lliinlon's.  beside  m.ir.v  di'signs  lor  ntlier 
111, mill. klun'is'. 

I  10111  I  N7S  be  had  been  designing  silv  I'r  anil  electro  pl.it e 
Idl  llkingtnn's:  in  iS7S  he  lu'g.in  supphiiig  mel.ilv\iiik 
designs  Id  lliikin  ,ind  I  le.ilh  .iiiil  in  1  S7i)  In  kmies  Dixon  ,ind 
Son  ol  Shelliekl.  Also  in  i.S7<)  be  w  ,is  instrument, il  m  the 
selling  up  ol  the  linlhorpe  I'dlterv  in  ^llrkshlle  where  hi' 
w  ,is  respdiisible  Idi  (.lesigii  until  iS.Sj.  Ihe  man,igei  ol 
l.inlhorpi'.  Ileiiiv  looih.  who  had  develo|U'd  most  ol  the 
l.inlhor|ie  glazes,  kit  111  1  S.S2  ,iiul  went  iiilo  p,irtnersliip 
w  lib  W  illiam  Aull  ,iiui  w  ben  .\iill  louiuled  his  own  pollery 
in  1  S,S7  I  )ressei  ,ig,iin  look  up  pollei v  di-sign.  In  tlu'  mid- 
I  Smiis  ihe  lilasgow  lirm  ol  |,imes  ('oupt'i  ,11  id  Suns  bi'giiii  a 
new  venture  in  gkiss  which  lliev  named  (liitlia  glass. 
( ieiiige  \\  alloii  ,ilsd  wm  ked  lur  them  but  the  iiiiisl  distinctive 
(.'lulh.i  glass  IS  bv  I  'ressei.  Ihe  blow  11  pk'ces,  ol  iip,i(.]ue  gri'eii 
gkiss.  .ire  dlleii  shoi  with  Ir.insliicent  slii'aks  ol  gokl  or 
ere. 1111.  iIh'  sinuous  iiiegukiiiU  ol  the  twisted  shapes  not 
on  Iv  poll  lis  to  Dresser  as  .1  stylistic  precursor  ol  Arl  Nouveau. 
but  .ilso  shov\  s  a  ran',  almost  rdiiianlic.  seiisuniisness  in  his 
le.iclidiis  Id  n.iliiral  lorms  and  rlnlhms,  W  here  Ins  silver 
designs  shdv\  an  almnst  aggressive  .idhi'ience  In  scientitic 
priiici]ile  and  utility  I  it  is  possible  that  some  ol  his  designs 
wi're  neviT  prodined  bi'cause  iheir  sp.nsL'iu'ss  aiul  severity 
were  consideri.'ii  tiui  etcentricl.  the  c'lulh.i  glass  is  siniplv 
bciutilul.  The  putlerv  too  kicks  llu'  .ippe.ii  ol  the  glass  as  it. 
v\ilh  man\  nl  his  Ikil  designs,  purtiiivs  ,1  \  iclnnan  Inve  nl 
giiitesque  lurms.  During  the  iSijiis  his  studio  v\  ,is  m.iinlv 
concerned  with  labric  ,iiul  wallpaper  design  <iiid  sever, il 
pit'ces  ot  lurmlure  by  I  )ii.'sser  are  also  know  n. 

Dresser  w.is  working  within  ,i  liiid  b,irelv  loiiclK-d  by 
most  ol  the  not.ible  designers  ol  his  d.iv  and.  indeed, 
prob.iblv  despisetl  bv  the  le.ideis  ol  the  .\rls  .iiul  e'ralts 
Movement,  lor  one  who  had  absorbetl  the  tenets  ol  the 
tint  hie  Kev  iv  ,il.  enidved  tlu'  inllueiue  nK  )wen  Iniies  .iiul  had 
been  tanght  within  the  IramevMirk  nl  design  (.riticism 
resulting  Iriim  the  1  N  s  1  '  ireal  Ixhibilidii.  .is  vv  til  ,is  liav  ing 
lirst-h.iiul  kiidw  ledge  nl  |apanese  (.lesign.  the  spring  dl 
inspiralidii  dl  ihe  ,\esilk1ic  Movi'inent.  il  seems  almost 
sti'angt'  ih.il  .1  1. denied  designer  with  such  credentials 
shdukl  have  remained  sn  indepeiulenl.  ^et.  in  a  sense. 
Dressei  s  nidlln.  Kiidwleilge  is  I'liwcr'.  is  a  loiielv  one.  llis 
vern.icular  w<is  one  which  relied  upon  priiuiple.  not 
traililidii  or  Cdntempurarv  style,  and  w.is  mu'.  muredver. 
v\  hich  (.diild  be  applieti.  at  a  distance.  Imm  tw  d-dimensnin.il 
sketc  lies,  making  his  wm  k  idi'.il  lur  iiulusti  i.il  inanulacture. 
Dresser  w,is  .iKo  undoubtedlv  .111  opportunist  .iiul  lu' 
v\  holehe.iiiedlv  supported  the  economic  svstem  ol  in- 
dustrial prdductidii.  lie  died  on  2S  November  U)')4  at  tlu' 
Hotel  (.'entral  in  Mulhouse.  .Alsace,  on  .1  business  trip, 
although  v\itli  what  lurtlk'i  ^chemes  m  view  is  not  vet 
know  11. 


k\(n\  I  1  IX, I  is  i'(u\  I  K 


yj-iM'S""- 


1,  I'l.ili-  \  I  \  Irorn    I  Ik-  Ai  1  111  I  )cciii  ,ili\  c  Design  .  pulilishnl 
In  Drcssci  111  I  S()J,  sluiu  ing  a  ■  lldhgiihlin"      .iiiciluu' 
w  illi  f\cs  ,is  l.ii^c  ,is  Um-s.iuhts.  ri'Milt'iil  111  r,ul  kidl-laiu' 
.isMii  Mini  u  nil  cM'iiiii^'. 

4    I  iriiir  7^)  linin    I  he   \il  oil  K'l  m.iln  i-  Drsi^n'  sliuu  iiifi 
llii-  liii  III  (p|  icprlilKiii  I  iirii's|)ciiuling  u  ilh  the  siilr  \  n-\\ 
nl  llir  II  i\\  III  lire's'. 


S.  I'liHi'  1 1 1  limn  ■  I  he  All  III  DctoralKf  Dt'sigii'  sluu\'iiij;  Ihal   il  is 
I'ssfiilial  llial  Minn-  ilrlail  lie  tallctl  In  aid  il  Ihr  intcntinn  Ix-  llial 
111  suggi'sliiijA  ,1  |)ai  iKLilar  llnwi-i  ,  .  ,  Ilk'  nriiaiiiflil  ,    ,  ill.i\  |v,- 
nimlilicil  .iikl  ailaplrd,  ami  i.  Inlliril  iii  ilk.'  iiiiiul  nl  llu'  ailisi.  ami 
\i'l  he  siiHii  k'lilK  i  liarai  Ii'iislir  In  an  akcn  iIk'  di-siii'il  tlnuiulll'. 
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(>.  An  cIciliii-iiLilril  Icipol  ck'signril  In  finish. phi-i  Dicssci 
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Kit  Ikinl  li.nnis 
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Kii  Ihiitl  D.'iinis. 
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The  Indian  and  American  Art 


I'l   I  i  K  li    II  ASSKK'K 


Om-  olllu-  trill-  (I'sis  oilimi'  iijiiniirs 
in  niiin's  illnrts  to  ri-ioril  it  ;inil  in  his 
siihsi-i|urnl  iihililii's  to  niiiintiiin  thiit 
ri'iord  lor  liitiiri-  ^ciUTiitions.  Thi' 
llistoriiiil  ( VntiT  in  ( (»il\ .  \\ Aoniing. 
h;is  iirii'pti'd  thiit  ihalliMi^t'  lor  o\rr  IkiII 
ii  ti'nliir\.  anil  ri-niainssti'aillastlx  liixoti-il 
to  till"  anialj;arnation  and  iirisi-rxation  ol 
ihr  \  isiial  and  litrrar\  iniagi-s  and  tlir 
phxsiial  tcstanii-nts  olthi-  Wi-stiTii  sa^a. 

TIM  1(1  ,ii"c  iiKiiu  I'lcnu'iils  wilhiii  llic  \iisl 
holdini^s  which  drsciAc'  .illciilh  ui  ol 
slmli'iils  1)1  the  AiiiciK.iii  \\  rsK  hi  i  I'li- 
In  iilion  I  his  Win  <il  ihr  upciiiiiL;  ol  <i  new  w  inu 
drciu  .ili'd  lo  ihc  lii'i  il.i;4r(il  the  \iii  ihci  n  rl.iins 

huililMS.   ll   si'i'ins  ,l|i|i|  opil.lU'   Id  l.lkr  ,1   (  Idsci 

liiok  .ll  iiiu'  111  ihiisr  rlciiu'iils.  ihr  .ii  lisis  \\  hn 
h,i\  r  ((Hill  ihiili'illo  |ii  (.'SCI  \  ini;  ,iiul  pci  |)ii  ii.il 
iMii  I  he  ini.i;4i'  (ll  I  his  lii  si  Aiiu'i  k  .in  (  iilliii  c  hi 
so  il(iiii;4.    ihc  (.(iiliplciiu'iil.ii  \    luiliirc   dl    ihc 

(.■()||('(  lldlls    IS    pdl  ll  ;i\  cd.    Idl     ihc    V\  dl  ks    d|    .111 

jsck'clcil  III  ihis  (Ui'i\u'x\  ii'sulc  III  ihc  h.ills  dl 
the  \\  hill ic\  I'.iillci  \  dl  \\  csici  M  \i  I.  \cl  lend 
pcrspcil  i\  c  Id  ihc  ni.ilcii.ils  .uul  (Hiucpls 
prcsciiicd  III  ihc  .id|(iiniii;.^  rhiiiis  hull. in 
\luscuin. 

Ihc   .lltisis   .111(1    lllcil     Wdlks   disi  llsscd    lu'lc 

icpicscnl    .111   cvdKiiiu   ii.idilidii    111    ihc   pu 

liHl.llls.llldll    dl    lllc    \\  csl     .111(1    sp(.H  lli(  .lll\     lllc 

\niciK.in  hull. 111.  IKhii  ihcc.irlicsi  cxpldici- 
.irlists.  ihidip^h  ihdsc  dt  ilu'  Kdin.inlu  li.idi 
;idn  ,iiid  iillim.iIcK  Id  llu'  |i.iinlcis  nl  ihc 
(■|dsin;4  lidiilici.  Ilicii  p.iiiiliMUs  .111(1  di.iwiiu^s 
( .ipliiic  ihc  ch,iiii.;iiu.i  spii  ii  .nul  i  (uiiilcn.iiu  c 
(if  ihc  \.ili\c'  ,\iiu'i  ic.ins.  llu'  ii.i'^c-dics  .iiid 
liiuniphs  dl  |\\(i  (iilliircs  m  i(illisidii  h.uc 
nc\ci  ln'cii  iiuirc  i  niiipclliiii;  iidi  nunc 
ll  .iiii.ilK  ,ill\'  porli  ii\  c'd. 

Mlluiiiiih  not  ihc  liisl  cxplnici -.ii  lisi  m  ihc 
.\csl.  ihc  iiidsi  c\ciiipl,ii\  \\;is  (K'di'^c  I'.iiliii. 
lis  expressed  puip(is(.'  in  lile  ((.■nlix'd  dii  ;i 
liimhdidli.in  Cdiiipiissidii  Id  leidid  diie  diik'i 
it  I  he  ciisiiuis  iu'ldic  .icculliii.il  Kin  desii  (i\  cd  ii. 

/  suirtcil  out  in  llir  iiciii   i  S  ;j,  (iiitl  priicii  tiU-d 
tlif  vti\t  mid  piithlf'-.s  w'lhts  i\'/iii  /i  (/)(• 
Ij      lanulidilii  ili'iiiiniiinih'tl  the  fiiccii    I  di  \\  rst ' 
ol  the  \t>ith  AinciiKin  i.\>nttiuiit.  willi  d  litihi 
/((■(//■(.  insi>iii'd  with  an  i'nthii\ui\tii  /;(i;i('  i;;/i/ 
irliath  <  ;//(/(  / 1  tuihl  nuct  tind  (nrn  onic  idl  the 
haziirds  diid  piivtitions  ol  u  lilr  dcvi'tctl  ((i  ///c 
pii'diu  iu>n  ol  (I  litcnil  and  fiiiiphii  ih'linc(iti<<n 
ol  the  hviiuj  niiiiinci  •^.  i  iistoins.  iiiul  i  luirdi  tci 
of  iiii  nnnrstnifi  nu  (■  ol  j'ctiplc.  who  uic 
nipidlii  pnssiiifi  (iwdii  lii'iii  the  Im  c  ol  ihc 
earth  .  .  .. ' 


I  lis  .u  hic\  ciiu'iil  w  .IS  iiu  'iiicnli  HIS 

I  idiii  I  s  ;i  lid  I  S  ;h.  r.illiii  li\  i-A  ,iiid  w  dl  kcd 
in  llic  W  csl  \iiuiii;j,  dihci  ll  .i\  els.  he  |diii 
nc\cd  Iwd  ihdiis.iiul  iiiilcs  up  ihc  Missdiii; 
l\i\  CI  Id  be  .iiiidii;;  I  he  M.ind.iii.  \ssiuihdin  .iiid 
t'icc.  lie  \i,'iiluicd  diild  ihe  e\p.insi\c  (,ie.ii 
rl.iiiis  Id  pdili.u  ihe  idviii;.;  I'.iw  iicc  .iiid 
( 'diii.iiK  he.  .nul.  he  w.indeied  hid  iiiUi  llic 
iippei  Mississippi  icL'idii  .iiiidiiL'  ihe  .^idU\  .nul 
IdW  .1  I  hen  ill  1  N  pi,  .illci  .u  I  uiiiul.ilini;  d\  CI 
li\  e  liuiidi  (  (I  p.iiiil  iiu^s  dt|di|\  ei'^lil  ll  ihcs  .nul 
\,iiidus  Wesieiil  s(  enes.  I'.illin  dep.nled  Uii 
I  ill  d|H-  w  hei c  he  speiil  iiuisl  nl  his  i  (  ni.iinm;^ 
.'.iicei 

I  '.issidii.iic  in  his  ( .luse  Id  prcsci  \  c  I  he  ini.iui' 
dl  .1  p.issiipj  w  .i\  dl  lllc,  I  '.ll  liii  piuiicd  .1  lilel  line 
iiild  llidse  \e.iis  111  llu-  \\  csl  ills  icsiiliiiuj, 
w  dii^s  iclici  I  I  he  spdiil.iiu'il  \  dl  .1  111.111  (111  1  h(- 
nid\  e.  \  el  I  he  (  (Hill  I  ll  dl  .111  ,islule  I  (■('di  del  I  lis 
pdili.iils  .111(1  wiilinv.s  snu;4es|  ih.il  (.illiii 
\  lew  I'd  Ihe  hull. Ill  iii  lliiineiu  Ici  ins.  (I.issu.il 
lu'i  dcs  pi(  I  III  es(|uei\  sii  11,11  cd  m  ,i  \ew  \\  di  Id 
w  ildci  lU'ss  \iuu  /.  ii/  ///(■  I ,( !,  )'j/  liiin  .  .1 1  111  diiiii 
111  li(i;.4i  .ipli  inihlished  in  I  diiddii  in  :^||  .is 
p.ii  I  dl  Ins  h.indsdiiie  I  .11  lin  s  \i  ii  ill  \iiiei  k  .m 
iiidi.in  I  \  H  It(  ilii  1  ,  illusi  I  .lies  I  he  pi  ipnl.ii  .nul 
!  din. ml !(  .i|ipe.il  III  I  lis  suhjcii . 

Ihe    nil  iniciil  11111    nnl  i.iled    In    *  .il  lin    w  .is 
'-iisl, lined  .111(1  einuhed  In    hiinscll  .nui  lelldW 
<iilis|s    ihidiiuih    ihc    middle   nl    lllc   iciiliiiN 
liill(iwmu    111    Ins   Idiiisicps   weie  smli   disim 
i^iiishcd  pi(  Idl  1,1 1  1  (■(  .  H  del  s  ,is  K,ii  I  I ',,1(1  me  I  .nul 
|dliii    \h\    .si.inle\,    !'-ddmci  s   pu'iisc    w.ilei 
idlduis  were  ii.iiiskilen  l.ilci    miIh  ciuIiu-ihic 
.u|u.ilmls  w  I  111  h  .  I  ppe.  1 1  cd  .is  ,i  pi  n  I  Idl  in  '  \l  l.is 
111  Ins  p.iiidii  \l,i\niili.iii  s    Keise  in  n.is  linieie 
\(H(I    \iileru  ,1  111  den  l.diicn    I  S  •, _■  his   i  S  ;  | 
llu'   piipul.iiilv    d|    his  .uiduiil.   piihlisjicd    11) 
I  n;alisli.   iiciin.iii   .nul   liciuh.   c\  iik'iucd   ihc 
idiisninmi;  deni.md  Idi    iin.iuci  \   ul  llie  e\dlu 
I  .11  \\  csl  .md  lis  n.ili\  e  iiili.iliil.iiils. 

While   I'lddmci    iii.uU'  niiK    ihic  lii|i  In  ihc 
W  csl.  ,S|,mk'\  1 1. 1  veiled  n  idcK  Ihidiu^hdiil  llie 

lldllliei     (Hi    sevcl.ll    dC(  ,|s|iH|s,      ||ldll'J,ll    lU'VCI 

puhlished  III  illiislr,iled  Idiin,  Ins  ,uiuinul. lied 
iC(dnl  dl  Ills  |duiiie\  .ippe.iied  .IS  ,m  iin|iicssi\  e 
cxhihilidii.  Sl.inlev  s  Ndilh  Xmciu.in  liidi.m 
( i.illei  \  .  w  hu  h  1 1\  .died  ('.illin  s.  In  ilieii  (j.i\ . 
ihe  1  w  d  .11  lisls  w  el  c  lic(|nenl  l\  i  unip.ii  cd.  e\  en 
ihdUiili  I'.illin  pl.iN  cd  pi  iin.ii  il\  Id  ,1  I  ni  djU'iin 
;iudieii(C  .md  Sl.iiilcN  Id  .m  Xmciu.m  (inc.  In 
I.S4S  lllc  r.iiis  (hidiiule.  /,(■  i'hdiivaii.  re 
C(i;^nisi.'d  ('.illm  s  skill  h\  icpdilmii.  I'l'sl  he 
[•idili.iil  .iiissi  lidele  (|iic  pussilile'  Ihe 
Ameru.m  p.imlci.  ,^elli  r.isinuin.  |nd!4i,'d 
Sl.mlev's  wdik  Id  be  iiune  Liilhlul.  In  .i  pci 
sdii.il  lellei  Id  Sl.mlev  he  sci  ihed;    ll  .illurds  nu' 


ple.isuiclMs.n  Ih.il  lidiisidei  llie.nlisin   mciil 

.)|    \  ilUI  ■>    ;.ll     supi  I  idl     Id    \ll       I    .ll  111!    s.    ,111,1    I  hc\ 

■_;i\  e  .1  I'cllei  idi  .i  d|  ihe  huh. in  I  h.ni  .in\  w  di  k' 
III  \li  r.illin  M  dlici  lidii  ll  isdillii  nil  Id  ni.ikc 
ih.il  delcinnn,  .khi  lnd.iv  .is  nidsl  ul  S|,inle\  ■- 
Wdlks  ',',  ,  u  dcslidved  III  ,1  liie  .il  lllc 
Ninil  hsdiii.m  Insi  ll  111  idii  in  I  N(>  -,.  \diiellieless. 
Sl.iiilcN  s  .ipdlhcdsis.  /iiM'  I'l  ihio  Kill  I.  de 
puis  less  dl  ihc  iidhle  s.iv.c^c  im. r,je  .is  ini'.dil 
he  c\  idem  in  Wdlks  in  t  .illin  .h  r.ddinei  .nui 
nunc  dl  .1  ddinm.ml  seiiiimciu.iliMii  ■ 

\eilhei  ^l.iiilev  lun  l.illiii  iii.i\  Ih'  viewed 
siiuiK  .IS  ji.iinleis  ,H  re((ii(leis  In  .iddilidii 
I  lic\  (  diili  ihnlcd  Id  I  he  pdpni.ii  is.iiidii  dt  I  hen 
Indi.m  ihemcs  |iv  llu  use  ul  huld  slidv\m.m 
ship  M.mlcv  s  cxliihil  dl  p.iiniiinjs  v\.is,  m 
[hcc.iiK  I  S  ^(  IS.  .iicjiimeiiicd  !n  .idi.im.ilu 
Iwd  lidiii  p.iiUH.imn  piddiKlidii,  '^l.inlcv  '• 
W  eslei  n  \\  lids  \s  ,i  i  esuh  llie  .ii  I  is|  i  cnidv  cd 
I  he  iiii.r-;cs  dl  huli.ms  Ii  niii  I  he  pi  nv  iiu  es  ul  liiu 
.III  .nul  dm  nmcnl.il  idii  Id  ,ill\  llieiii  wilh  llie 
wiiild  dl  ihc. lire  r.illin.  v\  lien  lie  mnv  cd  Ins 
(..illeiv  1(1  r.ii  IS  III  |N|^.  inviled  llie  p.iilui 
p.  1 1 11  HI  dl  huli.in  pel  Idl  niei  s  in  v  1 1,  disc  ilu'  I  w  i  > 
dimciisidn.il  pdili.nls  .md  scenes  dl  Indi.in  lile 
w  llii  h  (lc(di.ilcd  llie  w.ills  \',\  hiin;j.in;'  ihc 
c\dl  K  \\  (siei  11  v^  dl  Id  .iliv  ('.  1  .ll  Im  .ml  k  ip.ilcd 
I'.ull.ild  I'.ill  s  \\  lid  Wesi  piddii,  iidii--,  In  d\ei 
I  hii  I V    liv  e  \  c,ii  s, 

less  ll.inihdv  .ml   \ei   nunc  idm.miii    in   Ins 
pmli.iv.il   dl    ihc    hull. Ill    v\.is   v'.iilins   enii 
Icinpdi  .11  \ ,   Mil  ed  j.iidh  Mil  lei     I  his  l'),ilimiiH  i 
pdiii.nl    p.nnlci    w  .is   ,  dinmisM,  med    In    ihe 
Nidllisli     .idvenlniei.      \\  illi.mi      I  >i  uiiiiiuhuI 

Mew. ill.  Id  |iim  .III  cxpcdllldil  Id  ilu'  KdilsV 
Mdiin  1.1  Ills  III  I  S  ;  7  l diu  ei  iied  w  il  h  i  ei  ni  (iiiuj 
ihc  spii  ll  ,md  lii.mdcni  ul  disi.mi  sc  ene.  Millci 
(.iplnied  llie  \\  csl  .iiul  ils  mh.ihil.mls  m  .m 
idvllu  li,i/c  lie  vi('V\e(l  llic  Indi.m  .is  ihe  line 
e\eilipl;ii  ul  ihe  (  l.issie.il  /ic,/ii  idciil  .nul  iir^cd 
Ins  lcll(iv\  .irlisls  Id  luin  llieii  .illenlidus  w  esi 
w.ird  beldic  ihese  Kdussc.iui.m  udiis  v\eie 
l(ili|)l('(l  In  w  liilc  mllueiuc  lidiii  llu'ii  (  hci  ishcd 
pedesl.il 

Millei  s  depK  I  idii  III  I  din.nuc.  /mi/  nc 
rioprnuiit.  IS  cmhlem.ilu  ol  llic  lice  spnii 
pres(.'ivcd  111  lis  nidsl  pu  I  iiics(]iic  Idim  .il  llie 
iiciii'l  dl  ihc  niispdiled  v\  ilderiiess.  ^  el  ev  en  li  iie 
l(i\  c  v\  duld  11  dl  picseivc  I  Ins  miidceiil  ,iiid  li  .nl 
em  nmsi.mee.md  ,\lillei  .idiiidinsheil  Ills  jcl low 
.irlisis  Id  hill  I  \  v\cs|  s(i(Hi  .IS  llu'  Indi.ms  were 
■melting  ,iv\  ,i\  like  sill iv\  I liikcs  111  Ihc  sun' 

\hllci    v\.is  ihe  diilv    .iilisi    III   ihe   W  esi    id 
expeiieiuc.    hcviuui    llie    vildi  ies   nl    unli.im 
melicd  l.nid  .md  unliiiiied  Indi.ms,  .i  lirsili.mil 
V  i'.'i\  dl  ihe  iiuinnl;iiii  men  in  llieii  hevd.iv .  I  he 
rclnlUHiship  dl  Indi.m  ,iiid  iiidiml.nii  m.iii  in 


(ll 
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Miller  s  v\v  u.is  OIK-  hic'ssrd  In  iMliiif  Ir'im-II. 
Am  illuT  p.iiiitiT.  C'hiirli's  I  )ciis  dl  Si .  Limis.  uiis 
;>;i\cii  llic  n.mic  iilKdckv'  Miiiinl.iins'  \v{  ik'\ct 
s,n\  fiilu-i  llic  KiH  ku's  HI  ilu-  iiu'ii  u  liii  lr;i|)|H'ti 
ilu-ic.  I  mill  till-  v.iiii.igc  pnini  ni  his  urh.iii 
sliuiin,  Deis  cxpliHcd  the  ra|)lill\'  ^liiwing 
l.ihlis  ,iirI  liiirs  ill  iiiounl.im  .uKciiliiir,  hi  ihc 
p.iinliii^i  .illnhukTl  III  Dcas.  .\h>untiin)  \Uin.  ihc 
.iilisi  s  (ii-i  spiTlu  (•  liiuaul  iiu-ii  in  ihc  ivililci- 
iicssi-sl,ili|islu-(l  ihciiwisanliijioiiisls.  iKi  luiigiT 
t  .ipaltlfiil  III  iiilcii'sicd  in  shiiriiiji  ihr  pariullsi'. 
Ihc  while  man  as  a  i unseipieiu c  a|)|)ears  al 
ihe  lenlie  nl  a  di.unalually  ehar^ed  khii- 
|)iisili(in  Willi  ihe  Indian  lele^.iled  In  .1  vaj^iu- 
silhiuielle  (it  ini|)eiulm^  danger  (Ui  llii-  horizdii. 
In  this  appiiiaeh  Id  the  liulian  as  srihjei  I 
iiialli-i .  I  )eas  |iiined  mid  eenlnrs  ailisis  \\  illiam 
Kaiine\  andArlluii  1  lail,  Iheii  urnkswere 
wideK  disliihnled  .imnn;.',  Ihe  puhln  lliKuigh 
ihe  .111  III  lilhiigraplu 

Ihe  nidsi  pupiihii  AmeiK.in  |)ainlei  dl  ihe 
nineleenlh  ienliir\.  Alherl  j'it'rsiadl,  direc  led 
his  I  iinsideiahle  ahililies  iduard  Ihe  m.iiiniti- 
lellie  dl  llie  Wesieril  laiidseape.  espei  lallv 
ihe  Kdek\  Mduiil.iins  anil  the  Sierra  ranjies 
Oi  e.isidiKilK  he  lell  ihe  graruieur  dl  naliire 
aside  Id  expicss  himsell  dii  ihe  phuc  dl  man  in 
the  didei  dl  things.  His  pdileiildiis  /,(/.s/  ol  the 


lUitliili'  exhdrts  a  nxiral  slalemeni  u  huh  shari's 
111  piiipdrlidiis  the  iiidiiumenlal  scak'  cil  the 
painting. 

/\  mure  ediiviiuing  renditidii  dl  a  similar 
theme  apjiears  in  I'rederie  Ri'mingtdn's  paint- 
ing. Ihc  lUilldhi  lliiiit.  The  Kemingtdii  u  drk  sets 
man  st]uarel\'  against  iialure  demaiuling  each 
participant  Id  grasp  iiisliiKtiveiy  at  survival. 
I  he  n.itiiral  liulh  and  hrilliant  gliivv  ol  \vestern 
ligiit.  tiimhiiu'd  vv  ith  the  bdkl  narrative  v\  hiili 
guides  the  v  icwer's  imagmatidii  mid  histdiv  .is 
well  as  the  picture,  placed  su<ii  vvdrks  in  the 
Idrelrdiil  cil  .Xmencan  apprecialidii.  t'niics 
wild  Cdiidemneil  Kierstaill's  painting  dl  ihe 
hullalo  <is  tdd  did  mastery'  praised  Kemingldii 
liir  his  hdiiest  perception,  claiming  him  as 
.\meric<rs  numlier  diie  man  in  iU'|)icting  the 
\\  c'st.  Its  liislory  and  its  legenils. 

Kemingtdii.  kndv\  n  Idday  mure  Idr  his  abih 
ities  as  a  sculpldr  and  illuslator  than  a  line 
artist,  ventured  intd  the  West  rrequently.  on 
assignments  from  popular  journals  ol  the  day 
liki'  llarpcr\  UVc<,/i/ and  Cciilurii.  In  the  closing 
decade  ol  the  Indian  Wars.  Kemiiiglon  cam- 
p.iigned  With  the  1  s  Cavalry  in  .Arizona  and  the 
Dakotas.  His  tirst  .Arizona  trip  took  him  in 
search  ol  (ieronimo  m  iSSd.  I'our  years  later 
he  w  as  called  to  the  vvinterv  northern  I'lains  to 


record  the  tragic  events  ol  the  Wounded  Knee 
incident.  His  drawing.  W'atihiiui  tlic  Hosliles 
lioin  tlh-  Hlulfs.  pictures  the  artist  (centre  right! 
among  his  lav  ourite  element,  the  military.  The 
hulian.  w  horn  the  artist  had  come  to  witness, 
tloes  not  liiid  a  place  in  the  composition  but  is 
liTl  on  the  Iringe  Id  be  imagined  in  desperate 
cdunleiiance  al  the  approach  ol  his  tin;il 
moment. 

Charles  Russell,  traditionally  coupled  with 
Ki'iiiinglon  as  one  of  the  true  purveyors  of  the 
Western  image  at  the  turn  ol  the  century, 
apprdai  lieil  the  Indians  with  a  nidre  sensitive 
h.md  than  his  Cdiitempdrary.  Nonetheless,  his 
native  .Americans  played  dramatic  roles  in  the 
historic  saga  which  Kussell  recounted  in  paint. 
1  lis  walercolour.  Hhuklccl  biiniiiui  Crow  Riiiuje. 
|)ieserves  Kussell  at  his  best  as  he  capsulised 
the  stirring  epoch  of  intertribal  warfare  v\hich 
dominateil  I'lains  Indian  history  even  before 
Ihe  time  of  the  white  man's  arrival.  Thus 
extracted  from  the  past.  Russell's  image  reflects 
both  reality  and  attendant  myth  of  the  roman- 
tic hulian  saga. 

I.veii  as  sympathetic  as  Russell  was  toward 
the  Indian  as  a  subject  for  art.  it  was  Remington 
in  his  career  after  lyoo  who  served  to  bridge 
the  gap  between  the  narrative  tradition  and  the 
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AltL'stiiiglotlu'historiiiiiui  artistic  potcntiiil 
ot  tin-  liuiiaii.  illustrators  of  the  icj^os  and 
i')4(is  brought  the  nostalgic  image  of  the 
Native  American  to  its  fullest  popular  ex- 
posure. V\'.  H.  I).  Koerner.  whose  paintings  of 
Western  life  tilled  the  [)ages  of  the  ubiquitous 
SiiturdiHi  llvniiiui  I'ost.  held  out  to  an  appre- 
ciative audience  symbols  of  the  Indian  past  in 
such  paintings  as  linwclioirw  Intnultrs. 

The  tradition  ot  exploring  the  Indian  as  a 
[HTvasivf  elciiient  in  American  art  has  con- 
tinued to  the  present  time.  The  artists  I imBama 
and  Harry  Jackson  sustain  the  impact  of  that 
important  American  iconography  advanced 
by  generations  of  earlier  artists.  Bama's  por- 
trait ot  .\  coincDiporiirfi  Sioux  Indian,  reveals  a 
telling  empathy  lor  contemporary  Indians, 
proud  of  their  past  and  vitally  sensitive  toward 
the  modern  world  in  which  they  live.  The 
viewer  is  face-to-lace  with  real  life,  contrasted 
to  the  poetic  ideal  and  fanciful  portrayal  by 
artists  of  the  previous  century.  The  tradition 
has.  in  a  sense,  come  lull  swing,  from  the 
factual  gems  of  Bodmer  and  Catlin's  brush  to 
the  point-blank  reality  of  today's  Indian  in 
B. Una's  lour  dr  joirc.  The  Indian  has  served 
American  art  v\ell. 


|),iiiilri's  world  IK-  gi,ulu.ill\  traiisioriiu-d  the 
IiuImii  iiiln  a  decorainc  lalhci  ih.iii  historic 
molil 

l.spec  i,ill\  demoiisii.iluc  nl  tins  changing 
.iltilude  toward  the  Indian  in  <irl  ucie  the 
painters  who  est<iblishc-cl  the  South  west  as 
lliiii  ^Iucl]<l  I  he  artist  colonies  which  llmi- 
I  islicd  111  Santa  I  c-  and  I  aos.  \ev\  Mexuo.  alter 
I ')  1  S  producc-d  expressions  ol  re\ereiuc-  to 
w.iici  the  Indian  civilisations  which  had  been 
cngulfc-d  b\  the  .American  nation.  Ot  this  new 
gr<iiip  ol  painters.  |osepli  Sli.irp  w  as  sonieihing 


ol  a  guiding  light.  He  made  Ins  lirst  sketching 
Inp  into  the  West  as  early  as  1  SS  ]  though  he 
did  not  return  to  sta\'  until  twent\'-six  years 
lalei.  He  brought  with  him  the  bravura 
style  ol  j)aintmg  learned  as  a  student  in 
\hinicli.  Known  by  Ins  colleagues  as  'The 
.Anthropologist  because  ol  his  concern  for 
ethnographic  detail.  Sharp  w  as  able  to  portray 
the  simple  strengths  of  his  Indian  subjects  and 
to  glorify  the  aesthetic  and  cerebral  elements  of 
their  c  ultural  traditions.  Such  is  the  case  with 
his  painting,  liithcr  and  Son. 
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Hndging  one  luindred  ol  the  most  draniatie  years  in 
I  lie  history  olWinerica.  ihe  colleelions  and  program  me 
ol  Ihe  llistorieal  C'enler  record  Ihe  V\est  in  its  iniillilorm 
dimensions,  loeiising  on  the  myths  as  well  as  the  realities 
v\  liieh  liiice  hrought  the  region  elaborate  notice 

l^mbodyiiig  im|iortant  eolleelions  of  Western  art. 
ethnographii  materials.  Iiistone  artelaets  and 
memorabilia,  the  present  laeililies  ol  the  lUillalo  Bill 
llistorual  Center  oiler  an  unparalleled  vieu  ol  Irontier  lite. 
Ihe  Center  consists  ol  lour  museums  in  one.  The  l5ullalo 
Bill  Museum,  dedic  ated  in  1  427.  is  a  repository  lor  Ihe  most 
evtensive  .issemtilage  olBullalo  Bill  material  in  the  world, 
Ihe  V\  hilney  (lallery  ol  Western  .Art.  begun  in  1  4S'), 
show s  masterworks  ol  American  painting  and  seulpliire. 
both  iiinlemporary  and  tiistorie.  vvhieh  are  loeused  on 
preserc  ing  Ihe  image  ol  Ihe  Western  frontier.  The  Plains 
Indian  Museum,  opened  in  i  ^lu).  is  devoted  to  the  beauty 
and  Ir.idition  ol  Native  .Ameriean  lile  in  the  West,  And,  the 
new  \\  iiK  hester  Museum,  stemming  Ironi  a  i dlleelion  ol 
,\meruan  guns  begun  by  Oliver  \\  iiuhestrr  in  1  Klxi, 
I  (intains  a  comprehensive  array  ol  mer  live  Ihous.ind 
pro|eetile  .irins. 
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Ming  Porccliiin 

Hil  Iknsii  /./iiii-(,ii/i/m  lituull 
Tninsliilrd  bfi  Kiillitiith-  Watsiui 
J')  I  pages,  jS  ',  illu'.lr.il hills. 
4  I  c'oldiir,  line  ilr.iu  ings 
Ldiuldii:  I  II  \\li  s   \  \ii  III  iisdN 
1411, (1(1 

M.kI.IIIU'  DillSV  1,1(111    ( 'idldsilllllldl    lit  llCI    llliHKlgl.ipIl 

(111  Alin;;  rnrcol.im  pidvulcs  ,1  (,(iinprchciisi\c  ,u- 
nuinl    (il   llic   (Higiiis   ,111(1   (.lev  rldpinciil    dl    \1iiig 

pdli.cl.lin     ilg.llllsl     its    lllsldlK.il.    S(H  l.ll    ,111(1    (11111- 

iiicr(  i,il  l),ukgi(uiiul  IIr-  I  rciuli  l,ingii,igi.-  is  iidl 
diiK'  IxMLililiil  bill  ex  pi  (SSI  \c.  (.  (ijdiii  Jul  .111(1  pi'c(  ISC  ;i 
sl.iiul.ird  iidl  iilu.ivs  iii,iinl.iiii(.'(l  111  Ir.insl.ii  khi 
\\  lu'lluT  ihis  IS  due  Id  llu-  (iiilhdi  (ir  Id  llic  Ir.iiisl.ildi 
IS  iidl  r,is\  Id  (.Iclinc  I  (irliiiMlcK  llii'  hiIcIk  ilics  .iic 
leu 

This  iiidiidgiiipli  IS  ilj\  nlc(l  mid  U\  d  p. Ills  In  I'.iil 
1  )iK'  .MiKliiiiR'  j.iiin-i 'idl(ls(  liiiikll  pi(i\i(li's  .1  gi'nci,il 
.ipprdiich  to  llu'  siih|i'(  I  iiiul  ici  (irds  llic  d\  (.1  llii  d\\  dl 
ihc  N  nail  d\  ii.isl\ .  Ilic  Idunding  dl  llu-  \ling  d\  n,isi\ 
In  llic  llnng-wn  (I  ',(iS  >iNi  ciiipcrni.  Ihc  c.iiK 
iii.irilimc  \cnlnrcs  dl  the  Nnng-ld  (14(1',  -!4l  ciii- 
pcKii,  and  ihc  iiic\  it.ihlc  dctlinc  dl  Ihc  i,l\ii,ist\  m 
late  dl  attacks  dii  tlu'  l.ind  Ininticrs  ,iiul  j.ip.incsc 
piralcs.ildngthci  (Lists,  Slicdcs(  rihcsthc  pidihu  iKui 
dl  |i(ii(.cl.iiii  .il  (hing-tc  I'licn  .md  its  dc\  cldpiiicnt 
Irdin  the  line  i/i'iiii/  ;ii)i  puKclains  nl  ilie  Sung 
dviiaslv.  In  her  review  the  .iiilhdi  rcleis  id  the 
In'inense  i  in  i(isil\  u  Iik  li  ,\liiig  pun  I'l.iin  .i\\  ■ikeiied 
aiiiiingsl  JAirdpe.ins,  ,iiul  (Hitliiu's  thcdcveldpiiunt  dl 
the  pdreel.im  trade  betuceii  Innipe  ,iiul  l.liin,i  She 
pavs  Inbnie  Id  thdsc  s(lidl,iis  who,  dnnniJ  the 
prcseni  i(.'iilnr\.  lirst  d.ircd  hdth  Id  |ielie\e  111  .md  hi 
identiU'  Ming  pdm'l.im  Idrcnidsi  .inidiigst  these 
\\  (.-re  I'nlish  s(  hdl.irs  .md  enlighlcncd  ( dlk'i  turs  II  is 
due  Id  men  su(  h  .is  I  let  lierington  ,ind  lldiiev. 
I  umorldpiinlds  ,iiid  |i,i\is.  I)ppcnlieini  ,ind  .S(  liillei 
,ind  the  gener.ilKin  111, it  lollducd  llicni  I'l.iik 
li.irnei.  .Sd.inie  |cn\ns  and  Keillmgei,  ,is  well  ,is 
dl  hers  tdd  luiilicrdus  Id  iiiciil  1(111.  thai  this  ( nuiili  \  r 
I  ndebk-d  Idr  the  u  (iiid(.'i  liil  (  dllei  Ikhis  .i\,iil.ible  In 
sehdkirs  111  dill  gre.it  NalKin.il  I'dllcclKins  1  he  \  ,t\\ir 
dl  M. id. line  lidii-l '.didsehinidrs  hudk.  hduevci  Ih 
nut  diiK  111  illiistr.itmg  m.iiu  dl  the  spk-iidid  pm 
eekiiiis  idenlilicd  ,iiid  ,i(  (.|iiii  cd  In  ihese  punu'cis  bill 
l(ir  cMendmg  her  range  Id  melude  specimens  Irdin 
i.uKipe.m  ((illeclKins  111  l'>russels.  I'dpt'nh.igcn. 
Ikdlsund.  ik-nev.i.  Ihc  ll.igne.  lecuu  .iideii. 
I, midges.  I.isbdii,  Lug, 111(1.  \,iples.  I'. ins.  Sldikhdlin. 
.Str.isbdurg  ,iiid  \  leiin.i  Ihc  grc.il  .Aiiicric.m  (nk 
le(  lidiis.  tdd.  ,ire  nut  ncglc(  led.  and  neither  ,ire  ihdsc 
m  Idkyii.  1  .iiw  .in  ,111(1  the  I'cdples'  Kcpiiblii  iiiriiiii,i, 
.She  .ilsd  relers  In  the  grc.il  e.irh  i dllet  iKHis  luiiiid 
out  side  C'lliiKi  dl  u  liK  11  that  at  the  I  (ipk.ipu  S.n.i\  .it 
Ist.inhiil  .iiid  th.it  IdimeiK  at  .Aidehil.  .iiul  imu  .il 
lehr.in.  l.ikc  pride  dl  pi. ice  Slu'  .ilsd  Kinsiders  the 
linds  dl  expdrl  puK  el.iin  .iking  the  grc.it  li.iik  niulcs 
dl  the  «(ii  111.  Il  IS  these  e\p(irt  u.ires.  u  Inch  .ire  still 
being  dis(d\(red  tdd.iv.  lb. it  kirm  ihc  b.isis  Im 
identil\iiig  the  Imperi.il  u.ires  dl  the  \ling.  .md  give 
Mime  i(U-a  dl  the  immense  prddiulKin  dl  puK  el.im  in 
(.liiii.i  iidl  diiU  al  C'biiig  Ic-l'licn  but  ,il  prdMiui.il 
kilns  111  I  ukien  .md  at  Icdiu.i.  Sw  ,itdU  .md  I'.iiilun 

hi  dealing  uith  the  cli.ir.u  IciisIk  s  dl  \1mg  pdi 
celiiin  the  aullidr  dev  dies  ,1  sei  tidii  Id    I  ccliniqiics': 
this  includes  glazes  and  kilns  ,md  tlu'  use  nl  en.imcls 
Tou-ts'iii  and  l\  ii-r.sK/.  slips  .ind  giklmg,  .\  v.dii.tble 


seilidii  ((ncrs  'Sh.ipes'  ,iiid  is  illusli.iled  v\ilb  sdinc 
e\(  elleiil  line  (li,uMngs    I  he  sc(  tuni  mi    I  )e(  di  .ilmn 
IS  ,ils(i  ucll  illiislr.ilcd  ,111(1  shdiild  |iid\e  m\,ilii,ibl( 
I  111,1  ll\  .  the  se(  lidii  (111    \l,ii  ks    e\pl.iiir,  then   nic.m 
mg  .111(1  iiiii.ivcls  Ihc  m\slei  \  dl  (  \(  h.  ,il  d.iics 

I'.ii  I  ( )nc  ( (UK  ludes  u  lib  .1  geiiei.il  .k  1  diinl  nl  the 
dcvcldpment  dl  \hiig,  pun  el. 1111  I  licic  is  ,ilsd  ,1  111, ip 
slidi\mg  ibm.i  (liiiiiig  the  \1mg  (l\ii,isl\  W  hilsl 
thidiighdiil  the  lex  I  the  .iuiIkh  uses  the  \\  .ide  i  ,ilcs 
inelhdd  dl  11  ,iiis(  I  iplKin,  Ihc  111, ip  uses  ihc  iikkIci  n 
■pill  v in g'  scslcin  v\  Iik  b  gi\  es  ,1  leiidei  mg  dl  sl.iiKkiid 
spdkcil  ('liincsc  piitdiighii,r  ipii  liiiui  liiKit  Ibis 
needs  ,1  kc\  Id  I  (iime(  1  Ihc  piii\  ing'  used  (111  the  iii.i|i 
Id  the  peih.ips  bellei  knuwii  W.idc  lilies  spelling 
used  in  1  be  text  Siiu  e  llic  \\  .ide  I  iiles  is  l.miih.ii  .md 
the  pm\  I ng'  (ibs(  llic  .111(1  iigK  ,  .ill  tins  seems  .1  i\  .isle 
dl  liilic  riesiim.ibK  s(  hdl.iiship  dem.mds  it'  \e\ci 
ibeless.  Id  man\  riicki.mg  will  seem  pieleidble  In 
/hcii.mg'.  Ki.mgsi  id  |i.inM  I  ik  Ikhi  Id  I  uzlidu 
.111(1  I  limg-te  llieii  Id  ■|iiigdezlicii  .  Id  meiilidii  hul  .1 
lev\  dl  Ihc  l.ilcsl  dbsl.K  Ics  Id  ie.ii  iimg 

l)llici  diriiiiiltics  dl  des(.  1  ipliiiii  .iiise  .md  iiK  hide 
the  use  dl  the  term  lulus  s(  Kill.  (  ,illcd  b\  sdiiic  pcl.il 
p.iiiels,  .md  the  term  I'h'iihi  juii  uliub,  .illei  d\cr 
U\  eiiU  \e.iis  dl  ,K  (  ept.iiK  e,  IS  being  1  ejected  In  sdm(■ 
slhdl.lls  l(ir  the  C(|ii.ill\  imprecise  term  Vnui  ih'iiui 
w  IikIi  il  icpl.K  cd  1  dl  tuii.iIcK  t  li'iiui  pill  IS  used  lieic 
Id  (les(  ribc  the  sh.iddW  blue  pdicekim  dl  Simg  ,ind 
^  11,111  ,ind  I  nil.  ,is  sdinc  e,islern  s(  hdkirs  prelcr.  blue 
,ind  u  bile"  pdK  cl.iiii 

I'.irl  Tun  (Ic.ils  uilb  the  pdKckiin  dl  simcssiic 
reigns  in  \  .11  \  ing  det.iil.  .ind  ( (H  ci  s  bdlh  the  ini|ieri.il 
piei  es.  a  leim  uliich  llie  .lullidi  cxpl.ims.  .md  the 
expnil  w.iics  I  his  IS  indeed  .1  t.ill  l.isk  .md  il  is  iidl 
sinpiismg  lli.it  Sdinc  .ispcds  H(ei\e  less  cmph.isis 
Ih.ni  dlh-is  .\  I.ihlcdl  \liiig  Kcigii  \l.irks  is  lulldu  cd 
In  Appendices.  \(iles  igiiing  sdiiucsi.  .1  nsclul 
gidss.irx .  ,111(1 .1  biblidgr.iplu  rdundsdll  the  v\(ii  k,  Ibe 
biblidgi.iplu  ,  wliilsl  sclcdiie.  is  up-In-d.ile 

I  Ills  IS  a  bcintiliil.  il  sdiiici\  li.it  cxpensii  c.  publi 
(  .it  Kill  I  he  illiisl  rat  lulls  ,nc  i\  ide  r.iiigmg  .11  id  ucll 
(  lidseii  .md  llie  inldui  pi. lies  lirst-(l.iss  \liiig 
I'di.cl.im  IS  .1  uscliil  .idditidii  Id  the  main  iiiddci  n 
\\  1 11  ks  (111  riimese  pducl.im 

W    I'..  K   \i  w  I  -II 11  I 
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Ihc  I  ug  I  el  Is  .1  si  1 11  \  111  ihc  (  ciiiic  IS  a  pii  lure  nl  ,1 
liimlei  (111  li(iiseb.i(k  bdlding  the  pdints  dl  .1  stag 
being  bidiight  ddu  11  b\  .1  dug  1  he  liunlei  (  khk  lies 
dvei  llic  burse  ,il  such  .111  ddd  ,mglc  ih.il  he  iii.i\  be 
de.id  dl  w  diiiidcd  111  llie  b.K  kgi  dimd  .lie  I  ices  ,ind  .1 
red  sk\  ( )vci  this  is  a  I'l'isiaii  ins(  iiplidii  .ibdiit  the 
hiiiil .  begmnmg  In  s.i\  iiig  th.il  the  rug  u  .is  (  1  inimis- 
sKuicd  In  I  liissein  li  (im  .iiidlhci  Inu  n  in  iiiemdi  \  dl 
iiu  l.itbcr  llie  pdili.iit  dl  Ihissein.  picsum.ibK  is 
beldW  the  pi(  line  nl  the  biiill 

I  be  I  ug  IS  d.ited  1  j  ^  7  in  Isl.miK  s(  1  ipt  1  1  .S4  1  1  .md 
,illlidiigh  d.ilcd  III  Muslim  iiimici  .lis.  the  I  ug  sbdu  s  ,1 
l.K  e.  i\lii(li  w.is  diitsidc  the  Isl.imii   kkIc  dl  ethhs 

I  he  u  i.i\  cr  niusi  h.n  e  been  .1  \hislmi  .md  I  lusscm  .1 
iidii  belici  CI    SiK  b  IS  the  pdu  CI  dl  Ihc  |),ilr(in 

IheOricnlal  Ktig 

In  I  IK  i.iiid  (  iicii  ,111(1  1  (HI ISC  I  iiiiK  ,111,  I  i)-i  p,iges, 
niimei  dus  illiist  1  .iIkhis  \\  il  b  I  ( 1^  (  dkiiii  [ikiles, 
diagi.ims   kdiuldii  .111(1  \ev\  ^  nrk 

II  \H  n  I!    \  Ml  Klin  ,  S  ;  ^.(11  I 


Sidebd.iid  In  I  1 11  est  I  .iinsdii.  n  .linut  n  lib  cbdiu  b.n  kr.iil.  led  ,11  id  si  icU  hers,  in  I,  ml  u  illi  Iidl  I  \  .md 
cbdiu  si  ringing,  llie  h.mdies  b\    \llied  I'.ik  knell.  (     I  'M  o   I  1  din  .Arts  anil  (rails  iti  15rilam  ami  .Vinerici 
In  Is.ibcllc   \iis((imbe  ,iild  rii,ii  Idlle  I  ,eic.  J  ]2  pages.   >  ',4  illusi r.il KUis  n  it h  (dldiii 
Liinddii    \(   \iii  \n   I  III  I  KINS    L  1 1 1  1  ki 


The  London 
Art  iMarket 


\  I 


Kl.lM  A  I  ^l/l<()^  .iiul  S  M<  A  XUIIOI  S()\ 


Netsuke  and  Inro 


Kti  lining  shi\lu  /i.Jsiit.'  mi  .1  in.il. 
,1  tl\  uliisk  hcliiu  Ic.nning  llu-  hiiiwloshi 
sigiu'il  in  mmI  loiin   /\i7iMii'. 
inni'liTiitli  ^  I'liliiiA 
l.i-nglli:   17  un. 

S.  \Uiri  liiinl  ;nKl  Son 
I  2i>  KiiiMngliin  (  luircli  SirccI 
loiuloti  uS 

ii-h'i>lhiiii'  0  1-221)  s  5  I') 

Irll. 

Siinalling  in(inkr\  iwlsiikr  lis  long  .11  in 

linst'd  Willi  I  Il'IkIuhI  lisl  l.ii  ining  llir 

/ii/nii|ii.s/ii.  sij;iu-(l    Masatstuiii'  w  illi  Isiikilhiii. 

niiicUTiUh  (CiiUn  \ 

llfiglil    I  2  s  I  in 


U  111  \  nclsiikf 
(il  ,1  liguri'  ol  a  Dulihin.in 
u  ilh  il  I'otkcu-I. 
fighlciiiih  ccnlury. 
Ilcighl;  ')  iin. 

I'l'lcr  \\  .  Kt-mp 

I  74;)  Ki-nsinglon  Chun h  Streel 

London  \\H 

Tclct'lu'iic  ()l-22<>  2ijS« 


^fe.- 


"  S.  Miirihiinl  anil  Son 

.f    .  ''f  120  Kfiisjnglon  Chun  li  Slrt-i-l 

London  wS 


llu-  |,i|>aiu-sf  kinioiui  uas  ini|ii.u  In  .il  Icir  tariAing 
piisciiial  Inlongings  anil  llir  lul^iik,  uas  ilc\  im-iI 
lioni  uliuli  111  hang  llic-  piiiM-  >ii  itim  llir  luisukc 
ai  h'd  as  a  sl(i|i.  so  llic  immi  iouM  Ih-  liiing  liinn  the 
s.ish 

\l  I  hr  CI  111  III  llir  niiu-Uriilli  <  inlni\  nc/Mi*,r  i  ami- 
In   I  nglaiul      Ihis   uas   as   a    irsiill    ol    llic    |ap.incs<- 

licgiii g  lo  ucai  I  iiioiic.in  dress  and  s(.  llicic  uas 

no  loiigci  an\  dcin.iiul  loi  n.lMiAc  I  Iutc  is  a  rci  old  ol 
\ilskis'  hciilg  sold  al  am  liuii  in  I  oiidoii  as  caiU  as 
lS7S  I  nlillhccails  I  i)(.(  is.  m/Mif..- (  onid  In- lioughl 
al  .1  laiiK  lou  piKc.  I  he  sale  ol  I  he  Ihndsun  i  oiler 
lion.  I')')7  !<)'"».  had  a  l.irge  inllueiue  on  pines 
esealaliiig.  A  ml'.ukr  111. mse  u.is  s(.ld  in  I'.ms  in 
lehii.aiv  i<)7.),illliellolel  Dionul  loi  ti.i.Snd  \l  a 
I  hiisliessalein  \l.ii>  h  iheloppiueol  f.  1  >),(  m  ,1  j  u  as 
leai  hed  tor  a  ihf^iik,  sold  al  .iiu  lU'ii 

Ihe  alliadioii  toi  lh<-  .olledoi  is  ihal  11. (Mil. 
depi.  1  .1  v.isl  range  ol  snh|eils  In. in  nalni.il  hisloi\, 
w  hk  h  IS  highlv  l,ivoiir<-d  in  |apanes,'  ,nl.  lo  legends, 
nnlhs  ,111(1  hisl.MK.il  tigiiies  Saiiils.  hu  kv  gods 
and  leligions  diaiarleis  ueie  also  porlraved.  and 
lap.inese  nalion.il  i  nsloins 

I  he  mam  medium  loi  ii.t\tik.'  is  i\iii\  and  wood 
Ihe  eighleelllh  lellllllN  was  ihe  gu-al  <-ia  ol  ll.lMik.- 
all  and  in.iiu  arlisls  he.  aiiie  well  know  II  aiul  signeil 
Iheii  wiiik  I  he  sigiu-d  pieres  (  omiii.ind  Ihe  highesl 
piues  loda\  1  alls  on.  ihe  designs  ueie  simple  .iiul 
hold  hill  111  ihe  middl<-  i.l  llu-  mneleeiilh  .eiilniv 
designs  |.e<ai  lie  moi  e  n.il  III  ,disl  u  while  .il  ihe  end  ol 
the  leiilun  ihere  was  iimie  allelilion  lo  delail 
When  Ihe  need  loi  'Ul^iik.-  ,lisappear<-d.  ihe  .irl 
degeneialeil  inloiommeii  i.ilism 

Inonailu  iilaiU  line  n.  iMil.-.iilislsaie  loinolad.i 
and  Kiwi.ngNi.kn  Masalsngii  |..iiiolada  is  a  line 
e\ample  ol  Ihe  >  lassi.  u.l^uk:  .iilisl  ,  ..mpaUness. 
loniulness  and  halaiu  c  wheieas  Masalsugn.  Iioni 
ihenineleenlhxiilniv.  was  a  peiU\  lioiilsl  u  ho  look 
gleal  >  aie  Willi  his  >  liou  e  1  il  mal<-iials  disigns  and 
lei  hiikjii.s  llolh  he  and  shihala  /eshm,  ihe  lai  qiu'i 
ailisl.  laised  ihe  arlislk  level  ol  int.'  and  ii./suL 


mmj 


Kuihl 

Koi  \   lI'lMik'   ol  I  III  11,11  w  nil  Ins 
lliiee  legged  load  on  Ills  shoulder. 
1      signed    ioniiikiizii  .  ihe  e\es  inlaid, 
nineleeiilh  i  eillliiA 
lleighl.  77  I  111. 


U  01  \  nctsiikc  ol  a 
reeniiiheiil  eow  and  i  all. 
signed  '  /eriii'laWir. 
eighleenlh  eeiiUiry. 
I  eiiglh;  (1  s  em 

DongliiN  Wright  Liniiud 
14  (  iir/on  Slrt'et 
Lonilon  w  1 
hh'phoiH-  ()i-(i2i)  1)1)^)5 

Kii///(, 

\rlsukru\  a 
se.iled  rnkmoknin. 
signed    loh-nko' .  wood, 
lerlli  iiilaul  with  ivory, 
nineleenlh  eenlurv. 
Ilright:  4.S  rm 

Douglas  Wright  liniited 
14  (  iirzon  Street 
I ondon  w 1 

li-lri<lu'nr  iil-(i2')  ')')')! 


S.  Mart  haul  and  Son 
1  20  Kensington  (  luireh  Sireel 
I  (inilon  wK 
hlijihoiic  ol-22<)  S  1  I') 

hoi  \  nilsiiki-  ol  .1 
dog  w  Ilh  a  hall  neslling 
iiiidei  ihe  I  iglil  IronI  paw  . 
loiiiolada.  eiuhleeillh  renlui  \ 


Spuik  .mil  Sons 
S  King  Slrcft 
St.  liinuss 
liitulon  sw  I 


lc\i-\)lu<uf  01  -<)  io  7,SS,S 


horv  )ir( si(t,rol  an  orlopus  eii\  eloping  a 
eoiilamei  Willi  ils  leiilaeles.  unsigned. 
Nile  eighleenlh  i  eiilurv    l.englh;  4  '  i" 

S.  Marehani  and  Son 
I  20  Kensington  C  hureh  Street 
London  uS 

Tclrplioiw  0  1-22')  S  5  14 


Sini;ic,  ,isc  I/;/, nil-,  iii.il.-d  (Hi  llii- 

S|IC1  kicd  J^lnmiil  v\  ilh  l\\n  (l|.iL.,i||lllr\ 

llir  |-c\i-|sr  siiniLiiK  i\i'>  iM.ilcd, 
siKiicil    Kiiiikm^'ii'  nil  the  li.ixc 

IN   ^dlll  (    I ,   li'l  s 

I  mil  t  ,isr  1,11  ,|iici  iiin'.  (Ic(  n\  ,ilc(l  III 

liihniuiki,'  u  nil  ,1  II, ,1)1,  in, III  ,111,1  ,111, ml, nil,       Spiiik  ,iiul  Sen  I  iniilcil 


,1,  kn,i\\  Iclgiiig  ill,'  Ljicclmg  ,il  ,1  111,111 
\x  liii  p,isNcs  |i\    |),i||iig  Ins  I, ill 
ili'VMi  ,1  1 1\  I'l     I  he  ml, ■!  1,11  IS 

ruli  ,yi/,i/i|(  iui\hiii.  sii^iu'd  mi 
iIk'Ivinc  7//(,is,   \,i,,,//„n„\ 


S-7  l^iii};  Sirccr 
Si.  liiiiuN  s 
loruloii  M\  I 

Ivlri'hoii,'  (I  I  -<)  >,,  7N,S,S 


I  ondiin  s\\  i 

1,'lri'Uouf  (II  ->)  ;(i  7S,S,S 


Spmk  .Mill  Sun  I  impk'd 
S-7  Imii^  SirccI 

I'lUii-  i.isr  l,nquiT  nil, I  dr,  ,ir,ili'tl  .>ii  '^'-  I'H'H"-'*' 

the  (;.M(-/i((\/;)j)  j^iiiiiiul  \\  iih  ,i  ,  mu 

pri'ilu-il  ,.n  Ihc  gmuiid  l>i,iii,  h  ,.| 

1  pliiiii  liL-c  ,11111  |u-,  InIiil;  .11  ,111,' 

o:  llii-  liiiiis,  ihcdcMiK  111  gi.ld, 
I      hl.ick  ;md  \\\\  l,i,  i|uci     I'll,-  iiiIiti,)i 

IS  imsUiji.  sii;nr,l  ,iii  ihr  h.isf  ' knjikawn 

Spink  iiiulSon  I  imik'd 
S-7  King  Si  ret 
SI.  |;imfs\ 
London  sw  i 

Tclcphiiiii'  in-'-)  ]()  7,SSS  ,, 


Siinjl,'  I  ,isr  1,1,  ,|ii(i  i;iii',  ni,i, 
1,11  111  111  ,1  s,Mlc,l  lii;iii,'  ,i|  jiii 
hnliliiij;  ,1  \],iki'in,'fi,i  111  liiilli 
III,'  iiihi's  di',  ,11  ,il,'ii  111  I  I, Ml, 
p.illci  II,  iiiisimii'd,  mil,  li'cii 

Spink  ,iihI  Son  I  milled 
S-7  Kinj;  SIriil 
SI.  |imu-s's 
I  (nuion  s\\  I 

Ichphinw  ()  I  -I) }()  7,SSS 


,111, i  ,li,ipi'i 

I  ,  ,MII  III  \ 


l\,ii\  ii.-lMikr  ,,\  ,1  ,  iiekfirl  ,ind  ,i  hen,  iheii  ,'\,-s 
inkiid  111  ,iiiili,i  uilli  d.irk  1 1,11 1 1  pupils.  Ill,-  pliini,iv.', 
■Illil  nlhiTiliMlllls  li-iul,'le,|  III  ,,,/>,/(,M|ll,llll\    l\,,|  \ 
Si.uiieil    KiH  1,(1,///, lAi/  k,ikii'.  w  nil  scil  \l,is,ilsii-ii 
kill'  mil, -I, ■,  Mill  ,  I'liim  \ 
Sdlil  ,il  t  hiisiics.  Iiiiuldii,  III  \l,ii,  h    t  I  ,,  , 


^mul,  1,1V  i/imdn, II, ilid  ,111  llu  oueii  lish 
UMimul  u  Ilh  ,1  kiiiulishn  ,iin,iii^  U'eds 
Ihc  del, Ills  in  kiequei,  p.inekiiii  ,iiid  pi'u  lei , 
Mgned.in  .in  inkiid  p,.i  eekiiii  se,i|    Kwuii   iKilsi 

Spink  iindSon  I  imlled 
S-7  Kin^  Sireel 
SI.  );imi-s's 
London  s\\  i 

Tl'Icpllnilc  (H-4^()  7,s,S.S 


I  ,im  ,  ,ise  1111,1  ,il  (I,;/, I  ,iiid  nii\hiii 
"Ilh  ,1  p,M,  ,H  k  III  sli.idesnl  L;,,id 
liikiiniiikic  .iiiil  ,'-iiii\hiii. 
sii;iH',i  ■  A/KsiK.rs/ir  w  nil  se.il 
1  A    II    Se\  iiiniir  I  ri,\\  ,'i  ,  nlk't  linn 

Dougkis  L  K    Wrighl  liiiiiled 
?4  C  iir/on  Slreel 
London  v\  i 

/,;,;./Mn,  (,l-(,2i)  •)<^)?/'4 


Imm  \  //,/s(/L'  ,i|  ,111  e.igle  v\  illi  h.iie  pi, A 
e.ii  \  i-d.  s|0||,.,|  W/in/w/iisii'. 
mil, 'le, -11111  I  , -111111  \ 
I  leiglil    4  7  S  <-  111 

l)ongi;is  W  righl  liinileil     . 
',4  (  iir/on  Slreel  f 

London  \\  i 

l.'lrplu<nr  i>l-(>H)  .,1)1,5 


Chinese  and  Japanese  Ivories 

Mil  |iM.  i\  III  uoni-s  aKii  sccrn  In  li.i\c  iiscji  \l  ,i 
•-.ill  .11  sii|lu'l)v's.  lk-lj^r,i\  1,1  III  M.iiili  I'C)  111  llic 
t,  'N  Miillfislu'.nl  (  iillc*  liiiii  111  (iiiiul  Oriciil.il  .iiul 
I  111  i  ipciii  K  iirifs  lliii'i-  luls  n',K  hcil  \ri  \  iiii'li  pi  k  cs 

\  l\\  uiiii-i  I  iik\u  Si  liiiiij  •j;riiii|i  111  ,1  \.iiiiiv;  i\  iiiii.iii 
lilliiig  .1  sintill  tiii\.  iiij-'i  .ivfil  Ki/miiii  111  .1  iliiulijc 
i.-sriAc  I  I  ijoii.  IcU  Ik  il  i_  iJiiiii  I  In-  nllui  Umi  liils. 
Ill  ill  I  |.i|).iilcv  iMniis,  I  I  i|iiii.  r,ii  h  Irli  lii-il  .i[i|iiii\i 
lll.lIrK    L.(.liciii 


U  111  \    ll.lV    III  llu    liil  111  I  il  .1  lulus  Ir.ll  (  I  illl.lllllll^  ,1 
I  I  .ill     I  lie  lllulrl  IH.llll  .Hill  Mill's  U  llh  lulus  III  lU  ITS 

sl.ilks  .iiul  li-.urs  lij;lilU  1  nil  HI  I  I'll .  sriiillil  ll.ill  iil 
nj^lili-i-iilh  I  iiilui  \     I  •!  ■    I  J   ^  1  III 

DdU^l.is  |.  k    \\  ir^lil  I  iiMili'tl 
{4  t  iir/dii  Siriii 
I  (iiidoti  \\  I 
/i7r;i/iii/ii  (I  I  -<i2<)  ')•)')  { 


< 

^ 


C'hiiu'sc  /'/  /i(ii(/  I  In  iisli  |>iil  I  1  ,11  \  I'll  III  liiw 
rrlirl  ,iiul  high  iclii'l  u  illi  ,i  i  iiiilimiuus  srriir 
slmu  ing  ,1  iiiiblfuiaii  m  ii  i  ,ii  i  Nigc  liillcuvril  hv 
his  uliiuif   rriiiii  ihi-  u  iiiiliius  ,iiui  haliuim's  ul 
|),n  limns,  l.nlu-s  u.iUli  ,iiul  uiui-.  Ilir  srrnr  ri-|ii'\ril 
In  liifs  ,inil  nil  ks.  C'hiiu'sf  K.iiig  llsi. 
I  li-ighl:  I  4  1  III 

Spink  •\iu\  Son  I  iinilcti 
S-7  King  Sirci-I 
Si.  liinifs's 
I oruliin  sw  I 

;,/i7);iii;i,ni-i>5n  -S,SS 

km  V  nklllliHIii 

1 .11  \fil  in  ihr  liii  III  111     ^|p~-^ 

,1  SlMlcll  III, III   u  llh 

Ir.i\  hrlnir  liiin  .iiul 

itiinking  s.iki.  signcil   Scikii  .  niiirli'i'iilh  H'iitui\. 

lliMght  s  -'  I  ni, 

S.  Miiri  hiinl  ami  Son 

I  211  kfnsinglon  (  hurt  li  Slrtcl 

London  \\S    /V/i/i/innc  (i  i -22')  S?''> 


Korv  \asc  ill  unu|ui- si/i- iar\ I'll  in  high  ri'lli'l 
iinil  with  gical  ik'lail.  Cuiitiiuuiiis  paiiorania 
shiiwing  luii  hiipiTuil  Palai'i's,  ont'  on  fitlu'r  siili' 
lit  Ihr  v.isc.  sUiiuliiig  In  rocky  vvoodt'd  lemd,si.api'  hy 
,1  I  H  IT  siili'  and  u  llh  <i  lung  poi'iii  ahovi'  I'aili,  Thr 
nri  k  h.is  U\  II  laiidsi  api'  pani'ls  suridundi'd  hy  si m 
liiliagf  amiiiig  u  hirh  .in-  llii'  i-ighl  happy  augurs , 

I  111'  liiuiT  p.iil  iillhr  ^as^  is  rar\ed 

u  llh  a  hand  ol  liii  nial  prlals  and  thi'  Unit 

u  llh  Mural  motils  in  low  rt'lii'l.  Thf  lid 

las  pani'ls  of  landscape  and  ligurcs  u  ilh  llmvcrs 
biluccn  and  has  a  handle'  carved  v\ith  a  similar 
siiTir  On  llic  underside  ol  the  loot  is  ihe 
111, Ilk  ol  (.'h'len  lung.  Height:  do  cm; 
I  )i,inu'ler    i  s  cm 

S[)ink  and  Son  I  Iniiled 
S-7  King  Street 
St.  lanies's 
I  onilon  sv\  i 

;,/i/i;j,i/i,()i-4?()  7SS8 


Salerooms 


Sotheby's  in  Monte  C  arlo 

On  I  I  .iiul  I  J  li'hin.iiv  i  '17').  Ii\  c  scssiimimiI  s.iIcsoI 
Irciuh  nghk'i'iilh-i  I'lUiirv  (.li.iwiiigs  .iinl  pmils. 
riinlinciil.il  luinishnifis  .uid  (iiirnl.il  uuiks  n\  ,iil 
VM'ic  hckl  In  Siilhrliv  '^  m  Mdnlc  ('.nln  in  .issm  i.ii  mn 
VMlh  iIk'  SiHiclf  ilfs  li.iins  df  \Ut,  Si-m'i.iI  oI  llic 
ilr.i\\ini;s  vm'Ii'  vri\  <illr,u  live  ,iiul  UitluHl  hij^li 
prm-s.  I  111'  must  cxpi'nsiM-  licinji  .1  sni.ill  u  ,iU-u  (ilcmi 
,iiul  ;^(in,nlu'  In  liahiifl  ilc  S.iinl  Aiihin  lor  uhiili 

AtiiH'Us.   Limiion.   p.iitl   Ns.< Iiriuh   Ir.iius,    A 

liclualr  bl.uk  ih.ilk  ,iiul  « aliTidlciir  h\  llu-  s.inif 
.irlisl  u.is  sdlJ  Id  ,1  I', II  IS  dcikr  Idi  ^(1,11(1(1  ji.nns, 
J  I  ,(i(i(>  ti.iiKscK  h  hduglil  .1  sluTl  dl  sUulu'sdl  Minc- 
llurt  b\  |i-an  I'l.iplisif  I  liul  and  ,1  lut'U  ifd  and  |i|ai  k 
th.ilk  drauing  nt  a  Muin;;  :^iil  In  Itiiiinc  (harks  k' 
(aia\.  Inil  a  paslt-l  porlLiil  nl  a  i^wl  In  Irani  I  uniir 
Iidlard  w  hull  had  ln-i-ii  i-\pn  ted  Id  make  iho  hit;hcsl 
pikc  \\  <is  hdnghl  in. 

1  hi-  nicisl  rxpi'iisnr  itriii  in  llu- Inrinlnii- sak- \\  .is  a 
sninpludiis  S.iMiniU'i'R- 1. 11  pet  pich.ihK  v\  ovni  c.ii  l\ 
in  llu'  rcii^ii  dl  l.diiis  \i\  III  llic  Wdiksliop  ol  Sinidii 
I.dllldti;  il  u.is  sdid  kil  Sun. 11(111  ti.iiKs  .\  i.in- 
niahdg.iiu  liiLiis  \\i  hiiiciiii  a  1/11/1///1  siainprd  In 
|.dl.  KirsiiUT  u.is  bdiijilil  In  .1  I'. ins  deak-r  lur 
2411.01111  IraiKs  Inil  .iiidtlu'i  dl  ,iiiihd\n.i  \\d(nl  h\ 
Dav  id  Kdcnlgcn  U.IS  nnsdid  Sc\(.-i  .il  dihrr  rl.ihdi.ilr 
[Nfifs  ui-rr  nnsdid  ,1  idlleidii-sl.ind  in  I'.diilk- 
I'ianinfli  \ .  .1  p. Ill'  dl  a/m(i;Ms  ik'nii.ilcd  nilli  nliiU' 
kiiqiRT  p.inrls  dl  di  icni.il  mcik's.  and  .1  rnl  .ind  n  Ink' 
lacqiiciL'd  i  .ihiiirl  ni.idf  in  \'rnm'.  hnl  ,1  r.in'  I  miis  \\ 
Ih'kicic  II  (lans/i'i  niiiUi'ii\  Icle  hrd  llic  \  cr\  hii;li  pru  c 
dl  i(-i(i.iMi(i  Ir.iius,  .\  cirvcd  liilludcid  tiic-sin'cn 
made  Idi  llic  t  diiil esse  dc  I'khcikc.  ,1  sislei  in  I.u\  dl 
!  dins  \  \  I.  Idi  lici  hediddin  .il  \  ci's.iillcs.  n  ,is  sdId  Id 
he  ,\hisee  lie  li.iiu  e  Idi    (S.c  kio  li  ancs  m 


1 .  t'hased  .mil  t;ill  hmn/e  c  kii.  k. 
U'llh  ihe  lijiiire  nl  I'lid  iciding. 

llic  di.il  si, imped    /  cKliiiinhl  Hci  llioiui . 
.ill  nil  .III  ehciin  .iiul  ;uill  hidii/t'  sdcle 
si. imped  '  H   I  u'liliiiul' 

I  mils  \  \    llciiihl    ^1 1 1  in. 

II  I  id. 1. .1(1 

2.  One  dl  .1  p.iii"  dl  t  dill  p.  It;  I  lie  lies  I  ink's  ci  .iiics 

III  eiLiilR-llcd  pui  I  el. nil. 

t'h  leii  I  1111^;.  I  leii^lil    s  1  em. 

V  SaMuiiU'i  ic  e.ii  [Id. 

dcidr.ilcd  Willi  senilis  ,ind  \  ,ises  dl  ll(n\  ei  s 

111  s.itlidiis.  Iilnes  .iiiil  j^ici'iis 

(Ml  .1  111. 11  k  ijnnmil. 

l.iHiis  \  I  \  .  ^()  ;   •     ;S4  em. 

Fr.  Slid. 

4.  ( Ine  d!  .1  |i.iii  dl  l.diiis  N  1  \ 
drnidlii-nidi.inleil  ediiimndcs. 
lleighl:  7(1. s  em 

Fr.  sun. ,. 

5.  C.   \I!I<1  11     111     S   \1  \  I  -,\l    111  \. 

if  Salon  .((■  ;  "S."  nil  iciivir. 

u  .ilcrcdkinr  .mil  gdii.H  he.  sijiiicd  m  mdiidgi.mi. 

1  4(1  •    Id-!  mill. 

Fi.  ,Ss.i 
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(lerard  Mcrcator's 
Atlas  of  l^urope 

Iciiij^  lictoir  Aln.ihiiin  ()tt(.-lm\,  Vli'n.ilnr  li.ul 
IdiiMcil  the  iili-a  ol  piililishinji  tiirllaT  piiilii  nl.ii  .mil 
i-'ciuTiil  i]|ii|)s  111  Ilif  world  rii  Mil. ill  Iciiiii.il  Me  liiiil 
(Ir  .lu  n  a  I  iiiiM(lci  ;il)lc  luirnlH-rdl  rmnkK  u  ill  i  his  pen 
.iilit  li.id  inc.isiiicd  mil  Ihr  disl.iiii  rs  hrlurcn  plai  rs 
III  llifi:  iHupci  pnipiiilMiii  s(i  lll.il  It  cHil\  iciii.mu'd 
In  cii^i.nr  tlirm  mi  umlc  W.illci  (iliim.  (Iri.iid 
Mru-iloi's  liicnd  .md  bid^iaplui  a  \imi  allci  llic 
gn-al  gcnuiapliciX  di'alli  in  I  S')4  I  lu'  gcili'sis  iil 
McK  aldi  s  all. is',  llulfiin  he  In  si  i  (iiiicd  lor  a  iioiind 
I  iillci  lidii  III  iii.ips  .iiid  vvliuli  has  In-cn  used  cvi-i 
siiiic  snins  1(1  dale  ticini  the  1  SJi'^  alter  I  hi'  piibliia 
tiuii  III  his  iIiht  l.iigr  u.ill  maps  'l'hf\'  iii\fii'd 
I  iiiiipr  MSs4).  Ihf  Hiilish  Isirs  Iis'i4).  and  Ihr 
Wiiilil  I  I -,fi<)).  Ihr  iMiilil  map  \ras  di.iu  n  mi  Ihr 
l.immis  Mcii.ilm   piiiiiiliun  nhiih  hr  iiurnlnl    In 

i~,SS  hi'  .11  l.isl  siuiri-di-d  III  publishing;  his  tiist 
\uliimr  111  miidci  n  maps.  Inil  hi'lmr  lli.il  hr  si-rms  In 
li.ui'  rmiipik-d  luu  pinlolvpi'  aliases  liiiin  ihr  wall 
m.ips  adding;  m.iimsi  ripl  lillrs  and  annolalions 

In  I  is  1)4  an  all, is  ol  Ilii'  world  iiiadi'  Irom  ihn-i' 
ropirs  111  Ihr  world  map  w  as  disio\'rn.'d  m  tin.'  lihraiA 
,il  ll.irll  ('asllr  lu-.ir  I'oloj^nr  and  is  now  in  I  hi-  'rrins 
I  Inidi  ik    miisrum    Hotlrrd.im     I  hr  likrlihnod  Is  lli.il 


ihisallasoiui'bi'longcd  loMrrcalor's patron  Werner 
von  (lyiiiniih  Idird  lS^-2).  who  was  governor  to 
(lown  I'rmir  I'arl  I'riedrirh  oK'levi's  (  i  SS'>  ■  S7SI- 
III  i')(«7  a  second  alias  ol  similar  design,  entitled 
■JAiropae  liniversalis'  whiih  inrluded  the  nnique 
map  oll'iirope.  anil  one  ol  onlv  linir  known  lopies  ol 
the  l^nlish  Isles  iii.ip.  w.is  lounii  m  a  iirnssels 
bookshop  b\  a  I  Uiti  li  si  hoolm.istrr.  I  hrsi'  ma|)s  were 
bound  logi-lhei  v\  itli  parts  ol  the  world  map  ol  i  s'i4 
.iiul  two  mannsiript  maps  ol  Niirthein  llalv  or 
l.miibaiiU.  now  Ihmighl  to  have  been  drav\n  by 
( lei  aril  Meriator  liimsell:  11  this  is  so  they  are  the  only 
known  manuseripl  maps  by  Meriator  Theiolleilion 
.ilsii  miludes  ,i  set  ol  Abraham  Ortelius's  maps  Irom 
his  ■  riie.itrum  Orbis  Terraruni'  ol  i  ^yn  and  an 
undated  engraved  plan  oltheeity  olAneona.  Noneol 
the  wall-maps  is  to  be  louiul  in  any  I5rilish  rolleilimi. 
allhough  Merrator's  map  ilislributm  ('hi  isto]i|iri 
I'lantm  is  known  to  ha\r  sent  sixteen  ropies  ol  the 
Hilt  IS  h  Isles  mapto  l.ondon  between  i  s''(i  .iiiil  l  =,(iX. 
I  his  map.  v\'liirli  was  published  lilleen  years  belore 
the  .itlas  ol  i;iiglaiul  and  \\  airs  b\'  Christopher 
SaMon.  was  the  largest  and  most  advaiued  map  ol  its 
day , mil  was  drawn  on  the  basis  ol  a  nianuseript  map. 
now  unidenliliable,  sent  Irom  I'.ngland  b\    a  liiend' 

Like  the   world   atlas   this  eolleition   ol   maps  ol 
l.uropr  has  bri'ii  assmiatrd  with  the  von  (iymnirh 


family.  I'niil  171)7  the  atlas  was  probably  in  the 
library  at  the  C'lslerrian  Monastery  ol  Mariawald 
near  Heimbarh:  a  monastery  to  which  the  von 
(lynmieh  lamJiy  are  known  to  have  made  at  least  one 
bequest  in  idns  II  this  eonnection  ran  be  proved, 
then  Merratoi  may  well  have  presented  the  atlas  to 
Werner  von  (lymnirh  iluring  Ihr  loursr  ol  his 
prr()aralmy  work  lor  his  modern  atlas.  In  1  S7><  he 
wrotr  to  Werner  \on  (lymnirh  explaining  that  lie 
had  iluided  ltal\  in  nine  particular  parts  and  one 
general  map',  and  that  lie  would  like  von  (lymnich  to 
send  him  anylliing  new  in  geography'  whicli  he  had 
lound  in  Italy.  Mercalor  was  evidently  aware  ol  von 
('lyinnich  s  |ourney  to  Konie  in  December  1S74 
where  I'rince  Carl  Iriedrich  had  received  the  Papal 
Sword  111  Honour  as  part  of  Ciregory  xtii's  jubilee 
vr.ir  crlrbrations.  The  presence  ol  the  manuscript 
maps  ot  l.miibanls  and  the  map  ol  .Aiiiona  in  the 
alias,  which  is  otherwise  ol  l{urope  in  general.  ma\ 
suggest  a  link  lielweeii  \on  Cymnich's  journey  and 
the  atlas. 

This  remarkable  .itlas  was  sold  at  Sotheby's  on 
I  I,  Man  li  1 1)71)  lor  L  5411. iiun.  It  is  to  br  hoped  that 
such  an  imporlanl  atlas  may  be  printed  in  lacsimile 
Willi  an  ai  I  omp.mying  introduclion  at  some  point  in 
the  luture. 

S  \l<  Ml    I  'I    \l  Kl 


I  ^»J>'!:^        ! 


l'.rrt.iiini(  .ir  Insul.ie'  Irom  par  I  ol  Men  at  or  s  map  ol  liinipe.  1  SS4  'biinipae  uimers, ills'  limn  pai  Is  ot  \lercatm  s  m.ip 

•(aoiil.indi.i,  Isl.indi.i.  I  rislaiuli.r.  Imm  p.irls  ol  Men  alors  ma[)  oil  he  World.  1  s'n).        ol  the  World.  1  s'"*.  diaw  11  mi  the  Mercalor  projection. 


I  omb.inti.ir  irlupin'      mir  ol  the  two  marursirr|)t  maps 
thnught  to  h.ur  been  dr.iw  n  by  Mrrrator 


'.Xnglra   madr  Irom  part  ol  Men  alnr's 
map  ol  thr  British  Mrs.  1  s'M 


The  Arts  Reviewed 

Paintings  from  Miighnl  Incliii 

H)  ,\pril     I ')  \l.i\    I  'iT'i 

r.  Hiul  1)  C'oln.ighi  .iiul  loiiiiLiru  I  iinilcd. 

14  OM  I'.iirul  SirrrI,  w  1 

IdiiKij^lu'v  ihiiil  (aIiiIiiIicii  111  Onciil.il  riiini.iliii  rs  is 
slinil.ir  111  lis  pirtlfi  CSS.  u  s  in  1  h,il  llicsr  .ilsiu  iinl.iiiird 
,\  kiij;i'  roiiirsfiilalinii  Imiii  \Uigli.il  liuli.i  I  lir 
picsi'iil  cxliiliiliiin  III  nnni.iluKs  is  siii.illii  I  ml  i\  ilh 
the  c\(  I'plinn  nl  iiinr  w  01  ks  lidin  llii-  miilrinpi  n  .11  \ 
DcM.m  kiiij^iiiims.  isi  diilinril  soIcK  lin\  ni  ks  p.nnU'i) 
111!  the  Mugli.il  riupriiiis  m  llicii  (itliiris  The 
Ciiliilii^juc  IS  111  .1  smiiLir  liii  iiMl  In  llio  (.miIh'I  mirs  ,iiuI 
piiuidi's  ,111  LAicllciil  iriiuil  111  lln'  cxhihiliiiii  Ihc 
piilicN  111  irpniilui  lilt;  iinl\  unr  inini.il  iiic  mi  ,1  |i.ij;<.' 
pciinils  c;i;li  111  111-  lulK  <i|ipii'ti.ilril  \  pulislu'd 
inlimliu  liiiii  111  \Uii;h.il  ,iiid  Den. 1111  I'.iimIiiil;  b\ 
MicliiU'l  tliirdluiis  pnividcs  ,1  v;iiiid  li.uk^iiuiiid  tm 
the  genrial  icdilci 

A  nil  111  f;  I  lie  iiinsi  iev\  .irdin^;  nl  tiie  iiiiiii.il  iii  es  me 
tvvii  earh  Mni;li,il  luiiil  seeiies.  one  .1  hii^hlK 
eiiliuiied  piirli,i\,il  ol  iiiounl.iin  linns  eninered  in  ,1 
laiidsi  ape  ol  roeks  lioni  an  iinidenlilied  iiiaiuisei  ipl . 
and  llie  nlhei  a  delu  ah'K  lulled  iliav\ini;  ol  an 
enipeiiii  spearinj;  a  lion  \\  ho  has  inanled  oiu'  ol  his 
ennitiers  The  tirsi,  w  ilh  lis  man \  animals  mnoeenlK 
v\alehini;  the  liunleis.  gues  a  goml  mdie.ilinii  ol  the 
Mughal  inlimaev  v\ilh  nature  .ind  llie  al)ilit\  to 
estahlish  sp.itial  li-\els  in  a  sieiie  The  iattei.  as 
mentioned  in  the  eataloj^ne  entr\,  depiels  a  Iheine 
lepe.ik'd  in  se\eral  \hi)^hal  ininiatnies,  hut  this  is 
line  ol  the  most  sensilue  and  tieel\  icndeied  \ei 
slo.is.  I  he  miulenl  porlia\ed  is  iisnalh  eoniieeled 
with  |ah, infill,  hut  the  mam  lif;uie  in  this  miniature 
I  nil  ire  eloseh  resemhies  Akhai  than,  toi  e\ample,  the 
'  ligiiie  in  the  lirst  hunt  ideii tilled  In  t  he  eiil  1  \  .is  t  his 
emiH'i  or 

One  ol  till'  piitnies  siiongesi  111  its  mip,nl  is 
another  luinl  seene  u  liieli  show  s  the  imn|ne  liidi.m 
method  111  laplnrin^;  eheet.ilis  llie  leiiseh  diawii 
tij^nies  ,iie  doiiim.ited  In  .1  Ini^e  liee  whose  i  on 
viiluted  h.irk  and  i\\  isted  hi  ,iiu  lies  ,iie  eelioed  In  .1 
woven  Iwi^  leiue  I  he  pi.  tuie  deiiMs  mil.  h  ol  its 
liirei-  liom  lurmus  |ii\i.ipositiiiiis  ol  st\le  e.iih 
Akh.iri  I.I  I  ids.  ape  det.iiK  .11  e  eom  hi  ned  with  ligui  es 
triiiii  the  turn  ol  the  i  enlui  \ .  .iiid  p.iss.ij^es  .i|  ^1  e.il 
relinemeni  lontiasl  willi  others  that  .ire  siilied  01 
e\itf;yei  ,ited.  I  his  mini.ilnr.'  is  .iiirihuted  on  in 
seriptiiin.il  jiiouiKls  to  the  pei  mil  when  S.iliiii  ll.ilei 
|. ih. infill  1  w.is  111  revolt  .ij^.iinsi  Ins  l.ilhei,  the 
l.mperoi  Akh.ii,  .iiul  li.id  set  up  .1  iiv.il  (nuit  in 
Allah. ih, id  Ihe  hod\  ol  work  lioiii  this  short  lue.l 
iiurt  IS  relalneU  small  .ind  a  luilhei  pieline 
■speeiall\  one  ol  this  ipia  lit  \  .ind  surprising;  si\  le  will 
idd  111  speeul.ilions  on  Ihe  jU'riod 

( Ine  111  the  w  ,i\s  111  v\  hu  h  loin  I  .ilk  s  1  .ii.iloiiue 
■nines  m.i\  inliiiiue  the  le.iilei  is  Ihioui^h  hints  .]| 
itiyr.ition  h\  \lnj-;h.il  .iilists  Sever, il  sue.essne 
ilinements  ol  .irlisls  Irom  the  .enli.il  i.niil  into 
lullvmj;  ,iieas  .ire  now  p.iili.ilh  d.n  nmenled  In 
iislorieal  mlorm.iiion  .is  well  ,is  mini.ituies,  \  Itulii 
I'K/i  Iwo  nuiul\  lit  niiiliL  loi  es.imple  lepresenls  the 
Tdviiuial  tleve'lopmenl  ol  ,111  t'l^hteenlli-i  cnlui  \ 
irtist  aw  a\  liom  Delhi  I  01  .liher  p.imlm^s.  however. 
'Hieli  less  IS  nov\  know  n  ol  Ihe  piovenanee,  and  this 
lemenl  ol  enrreiit  ilelvite  is  sueeimtK  vioeumenteil 
ly  l-'alk  7'/ir  I  nipcitu  li/iaiii/re/i  mi//;ii(  en  an  I'lrphiint 
vith  its  luhiiiii  mseriptinn  ,iikI  red  horder  and  liiimidh 
Uiijirn:  A  ijni  at  n  .s/iri/ie  are  iiislanees  nl  .1  mixture  ol 
lie  Mughal  with  unspeeitied  Raiiisth.im  sivles  The 
ortrait  of  Cruii  e  .\:iin  iislj-Sluin.  nliieh  adds  to  our 
nowk'dge  nl  earls  Kisliaiigarh  p.iinting.  again 
liiius   the   ad.iptation    nl    VUi^ih.il    art    to    Kaipni 


p.ilion.ijje  I  his  Kish.ini:.!!  h  p.nnhni'  .111. 1  olh.'is  in 
the  e\liihili.iii  li.ini  llie  De.i.in  ilemonsl  1  .in  the 
lie.pieii.  V  .Hid  iinpoi  t.iiii  e  ol  poiIi.i\.ils  .  il  llii- 
Muiih.il  1  ulinj.'  honsi-  .iiiisi.le  the  I  l.-lhi  .lie.; 

\  ih.iimiii;'  ill. ■.unlike  \.  .■iie  sh.iwin;.'  hiids  .iiid 
hiill.^i  llies  linv  .■!  iiiv'  .nil.  iirj  How  ei  111'.'  pl.inls  pel  h,i|is 
demniisli  .lies  llie  mosi  ..mipl.^N  miii'f'lini'  nl  in 
liueiii  es  l.i  lie  s.^eii  In-ii^  \lli  ihuleil  to  the  I  le.  ,  .111 
the  p.iinlini.;  .  omhines  I'l-isi.iu  liiikish  ,ind 
I  in.ipe.in  sli.nns  with  ihos.-  ol  (.oli.md.i  I  Ins 
mini.iiuie  li.is  .111  nniisu.il  .  nmhin.iii.in  nl  deli,  .ile 
pinks  .ind  ;j,ieen  .i(.',,iiiisl  t'nld  w  illi  .1  lew  siii.ill  sp.ii  ks 
.il  i.^d 

II  IS  nlleii  in  then  lush  .ind  im.igin.il  iv  e  lolniii 
SI  lii^mes  I  li.il  p.iinlini'.s  1 1  0111  tin-  I  li-.  .  .111  sl.iiid  .ip.ii  I 
liom  those  ol  ihe  mine  ii.ilui  ,ilisln  \lui;li.il  s,  hool 
.111(1  till-  111.  Ill  SI  on  .i|  .1  I  lei  I  .1111  gi  oup  .idds  .1  pu  print 
e  lei  I  Kill  to  I  his  sm.ill  lull  .itti  ,n  liv  e  .■\liihitioii 

I   1  M 1  V  I  I    \  I  II 

I'l  III:  I  Siilitii  1 1//1  liiihi  (I  I  Ih'flah  (It    Mliiluilhiil 
In    \q,i  Ki/.i.  Mngh.il.  .Ml.ih.ih.id.  .     11. (m, 
di.iw  ma  v:  illi  );ou.ii  11.' .Iiul  gold     ',1    1    ■    |.).)iiii 
I  i<lniiiihi\.  I  (iniloii 


I  hi-  I  nij'i-ioi    \iiiiinti.  i-b  I  iilitiii  lUi  iiii  vlrjiiuint. 
\lugh.ii    I      I  (i.Si  I.  jjnn.ii  he  w  llli  gnld. 
ndif.li  I  Ills,  iiplinn  nil  ihe  Inildei  . 
I  s  (.    •    1  4   7  I  m 

(  lillhltlhl  \     l.tilltloil 


A  l*lace  in  the  Country 

(■ii\rMl  (,.irilin  ( ;,illci  \ .  ju  Knsscll  Siiccl.  \\  (  , 


K     r  \  l<  \l  I  \s  I  I  K  (1  1  1  (r\liiliilril  n  \   I  Sfiii     1  S7fi). 

\  liklii  MllllHl  in  1/1(11/  III  il  iniiilil  Icllilr 
:i.  the  I  HI  iii'i  III  II  liltKinj. 
•i\  .Urn  iilciiir .  il.ilcii  anil  irisi  iiluil  vn\i' 

jn  jiihi  I  S(i  i' .  IV    ■    I  I  I  UK  lies, 

1 1  ni.i\  lie  l.u^ic  U  iu.i\  hr  sni.ill;  U  uiu\  In-  pul.ili.il.  U 
ui.i\  he  niuiiiir  i.il,  U  ni.iv  hr  (il  sliiiii',  hi  u  k.  sliu  1 1>.  iir 
even  III  hcuu'.  uiiil  pl.islc'i:  U  inu\   bv  llir  scU  nl  ihr 
ui  isliH  1,11  \  III  llir  liiiinriil  llii  ;.'rnli  s      u  li.Ui\ri  il  is. 
il  piissrsM-s  iiiir  iiiUsl.iiuliirj,  1  h.ii  ,11  Itiislir    il  is  llir 
I  nyli.vh    iiiiiiili\    liiinsr'    Sn    umli-    \  U,i    S,iikvillr 
\\  rsl ,  ,1  i.ulv  u  til  ilii.ilitiril  liii  iiiiiinriU  nil  llir  iiKilIri 
llir  I  iijjjisli  inuiilis    liniiM-  111  ,ill  Us  \,inrl\'  is  ihr 
siili|rrl  111  I'lil!  |)i  iiuuiiiiiurs  l.ilrsl  ilrlij^lilhil  r\lulii 
liiiii    III   iti.iuiii'f^s   ,iiul    u  ,itfu  nluuis     I  lu-sr   shiiu 
:i;i,iiiil  liiHisi-s      (  ,isllr  I  luu  ,iiil.  I  liilkli.iin.  I'rluinlli, 
riiislmisi,  Williiii       Willi  ,ill  llirii   p.u.ipliri  ii,ili.i 
hi  ulni-s.  liHiqiii.  Irni|)|rs,  i^,iuli-|is.  i  i  iiisri  \  ,ili  ii  irs,  ii  r 
lliiiisi-s.   liHiiU,iuis.    iii,i/rs.  sUihIrs,   lil  rpl.ii  rs,   iirii,i 
I  Ill-Ills      .IS  will  .IS  llir  11  null  li-ss  liinisrs  III  I  lir  ;jriil  i  \ 
I  null-  ,\l)hr\ .  I  iisU'ss\  1 1,1  II,  I  )rnpiniiir.  Su  ,iilliini>iii 
ll,ill,Skiis(^i|l  HuiisrCiiiisihiiiN  Mill.  I'.iMilihiiiiuijili 
lliiiisr.  Mill  khirf-Mi   1 1, ill    1)11  ,1  liiuliri   iinlr  ,ur  Ihf 
\  Il  ,u,ij^rs,  (  ull,igi-s  lr\ril  ,i  I  iiinhlr  ili  lU  II  iiilrl.  nulls 


1     I      W    \l I    \i  1. 
\  /ni/i/r  lii'usr  in  Smi/Ziiui/  I,  1, 
w  .iliii  nliiiu  ,  si^niil  iiiiil  ihilril'  / 1)  /  r 
I  J. ,    ■    I  1)  uu  Ill's. 


^    V 


^  ,     -1  ..    s;  Ik.'^/- 


t'l  1  1 1  I  \  Mii\  I  i.iiMi  l<^ .  ( ,  I  ,S  ',11. 
l\  //(i';i  //(lusr  ni'ni  Sulisbiini.  W  //(s/iin- 
uiMi/r  llir  i'tilliuliaii  Hi  iiU\c  liinkiiui 
linuiiils  Ilk'  Soiilli  mill  I  us/  /  luu/s. 
hinu  n  u  .ish.  prn  uiul  ink.  s  '    ■  <)'inrlu 


I^M.i  is;i  .Si  liiiiii  .1.1  71)11. 
.\  s;uu//  Will  It'll  ijiiitlni  with  a  Inisl  on  u  pi-ilcstiil 
iiiiil  II  iliiiilriii'i  tcinliiiii  II  Ihnvci  lifil. 
u,ik'niiliiiu .  1)   ■    I  1  iiulu's. 


,ind  r;imiliiiiis(.-s  v\hiih  churaclrrisc  llu-  l.n^lish 
vilhigf.  \\  li(.TL-\i.-r  OIK'  duclls,  hi'  il  in  nni,'  nl  llu-sf. 
Ill",  loss  i.iin\rnliciiuill\ .  in  ,1  liglilhonsf.  pigslv  ur 
jiiij.  Il  si'L-iiis  ih.il  lis  ilc|iii.'liiin  in  p,unl  or  ju-nfll 
IS  lii'su ,ihlr.  \l,un  ,111  ,iilisl,  u  Iu'IIrt  luiniiiissjoned 
h\  ,1  rlicnl  111  lur  his  uvvn  plciisuri'.  Iriim  .Sihcrcclits' 
liirnuil  liiuisi'  pinliaits  nlllu'  grcal  'prodigy'  houses 
SIR  h  .IS  \\  oollalon  01  l.uiiglcal  to  llu-  .inialcur 
dooillfs  lit  ,1  house's  ouiR-r.  has  painti-d  or  lirauii 
(ilairs  in  ihr  lounlrv  .  .\  Iru  ol  the  ileiiis  111  this 
exhihilion  ,iir  h\  weihknoun  u  aUTiolour  ,11  lists. 
I  lionuis  lliMinr  Ishouing  I  leM-iunghiim  I.  William 
Krnl.  liiliii  I'm  kin  , mil  Kduaril  I )a\'es:  others  are  hv 
lillle  kiinun  n, lines,  uith  groups  hy  C'eeilia  Monl- 
goimiA.  who  li\ed  at  Hishopslone  in  Wiltshire,  and 
In  I  he  in,ipui,ikei  and  anliquari;iii.  Thomas  Moule; 
hut  many  more  are  eharming  portrayals  hy  iiiiknou  n 
.irlists  ol  the  huildings  and  seenes  wliiih  eieate  rural 
l'ril,iin.  Hi<  ios\  l.i  1  \\  1  1  1  \  n 

lil  \  I  \  \i  I  \  I  HUM  \s  I'm  M  \ 

ie\hiliileil  I  772     I  7^1)1. 

I'liit  III  till'  iriiiiiins  11/  ;//(■  (I'liti/iiMi.si' 

i>(  ,SUUI/     \U(/l/stUll''\  I'llOlll 

III  i  iinliihiii  II.  kcnl. 

\\  ,iteii  iilour.  1)1    ■    II  UK  lies. 


Mil 


David  Jones 


_1   \l,l\      1   |UMI'    I  'I7>l 

Arilhoin  cii  ill.i\.  •)  Di-nnn  Sirrcl. 

Nfu  HoikI  SIk'oI,  w  I 

I)  luiif    7  |iil\   I  ')7<) 

Siollisli  \,ilnin,il  (;,illri\  nl  Mdilriii    \il, 

K(i\,il  I'lilaiik  ( i.inlcn.  riliiihiii  l;Ii 

\'is)(in,ir\ .  rii.illfi  el  l.irl.  pmiK.il:  I'.ivul  Inncs  s 
piunlin^  IS  \ri\  lirmU  pail  I'l  .in  .iilisiu  li.iililiiiii 
uhkh  liiurs  hiu  k  ihmir^li  I'Idkc  .iiul  r.iliiui.  ulli 
ni.ik'K  lo  llir  iiK\li.ir\al  Intihsli  in.iiuisi  i  ipl  illiis- 
li.iliirs  \l(i\  111;;  n.ilmalK  ln-lwmi  porli  \  ,iiul  p.iml 
ing  Ihiou^jhoiil  Ills  lilc.  uliilc  luinv;  lor  inosi  dl  ihc 
time  <is  a  iccliisc  I  mosi  cil  llu-  v\  alri  i  ciIdiii  s  in  ilns 
exIiibilKiii  spnil  iliiisl  111  thru  Inis  iiiuln  his  hcd. 
hfiHf  lluir  hiillianl.  u  rll-pn'sciA  cil  inlmirsl.  llicir 
an'  alsi)  mam  i  iiiumis  luiiai  .ipliii  al  paialli-ls  [\c 
lULTil  l)a\  1(1  |(iiU's  and  Ins  ailistu  pii'dc-icssdi  s 

Ills  panning  atli\it\  taiiu'  in  hiiisls.  piiiuluali-d 
b\'  ,1  siTU's  (il  sfiiiHis  lU'ivnus  illncssrs  and  hicak 
dnu  ns.aml  ticHinonllv  iiilci  i  uplfdldo.  In  llic  w  iilmu 
Dlhisgiral  M'rsrrpii  sand  bdnksdh  i  ilu  ism  I  h,'  lii  si 
IMiK  susIailK-d  priidd  dl  paiilliiii;  i-,imc  in  i')-^| 
u  lu'ii  lir  siai  Ii'd  sia\  iiij;  in  I  1  u  (  alls  (  diiiiminiU  in 
ilu'  I'llai  k  Mdiinlaiiis.  .ii\{\  laslrd  Id  <  i  •)  '.J  In  llic 
siiiipk-drs|i;n  aiul  sliiin^di'i  diain  r(|n,ilil\  ill  ualri 
riiloms  dl  Ilns  tmu-  like  /Vaiii/i  Slctiinci  i  |i)-i'>l  di 
/'iii(s/(/i/c  I  I  i|Ji)l  diic  I  an  src  v\  li.il  a,i\  r  Ins  ail  sin  li 
appr.il  td  sill  h  iiwinl  ijan/r  artists  dl  the  Iiiir'  as  lifii 
\u  lidlsdii  .iiuk'lii  istdpliriW  ddd,  v\  itli  llifii  sdpliisti 
calt'd  appi  fi  i.itidii  dl  nan  ctr  Alnidst  ai  I  idrnlalh  lie 
bcciiiiu'  a  iiu'IhIh'I  hI  Nulidlsdus  Seven  and  I  i\e 
griiLip  111  |i)2N.  diiK  Id  be  k'll  dii  Ins  in\ii  .iiiaiii. 
arlistiealK.  lis  that  gnnip  e\  eiilnalK  nidv  i-d  nil  in  the 
din  el  I  oil  dl  pine  abslr.ielidii  in  ihe  i  'i  '.i  is 

Altei  .111  extended  breakdciw  II  111  t  he  1 1)  ',i  is.  tliei  e 
[was  ,1  liiilhei  bnist  ol  aetn  it\  .il  ihe  diilhieak  nl  Ihe 
St'i'diid  W  dl  Id  Will  Niiidiig  ihe  tiiiesl  dl  the  Hdiks 
irnm  this  lime  III  the  exhihil lull  ,ire  I  he  s\\  eepini;  and 
tuibnleiil  lake  Distiiel  ualeiedldins  dl  I'l,]!.  like 
llcii'ii-drU  and  llclrii';  (,i((r.  Ih'iknni  I  hen  Idcisei 
ill  av\  iiiu  ,iiul  subtler  eiildiir  si  hemes  1  iin\  e\  .i  mm  h 
u  idei  i.iil;^e  iil  iiustual  and  leligidiis  assiu  lalinns 
111, in  bi'ldie  Al  Ihe  same  lime  there  is  a  diieelness 
and  1 1 II mum  in  his  depu  tinii  nl  ii.it  in  e  dd;j,s.  buds, 
horses  and  e\  en  lier-s  and  hiiildiiv^s  all  pl.i\  a  part  in 
he  natural  drama  I'anl  Hills,  in  Ins  immeiiseK 
>\  mp.ilhelie  mliddiu  tidii  Id  the  exhibit  idiu  alald^iie 
lUdtes  lidin  l)a\id  |dnes  ,\it  in  Kelatidii  id  \\,ii 
idU  greal  painting  must  hinl  al  l)i'iemhei  sn(n\ 
A'Ik'II  summers  lie.il  is  in  ihe  lexl  II  seems  paiti 
ularK  iipl  111  this  eiinkAl, 

N  et  aiidlhei  hieakddu  n  in   i  1)4  7  w  as  lolldu  ed  b\ 

el   .iiidlher  erealue  diillnnsi.   nidie   iiilense  e\i-n 

han  beldre,  Il  is  best  eliaraeleiised  In   the  ii-maik- 

ble  lldwer  w  alereiildiii  s  dl  .     ui^n    I  he  exhibit  inn 

onlains  siime  superb  ex.imples  dl   these:   marvel- 

iusl\'  \  ijidKHis  reiiderinijs  ol  anlR|ue  siKei  ehalier's 

lul    ('iigraved    i;l,isses    are    edmlnned    uilh     [lale 

I  thoreal  elnuils  ol  tkm  eis   In  I  he  List  dt'i  ade  m  sd  his 

u,iiergies  llaggi'd   but    his  miaam.ilidn   and   line  cil 

'■e;iul\    never   dimmisheil      Ihe   \  idiiii  pla\  ma    t;iil 

Vn/i/  Ihinl.  C  1)1/1/  /)i//ii(/ 1  I  ij'i  I  I.  suiepmi;  alniit;  u  illi 

^   man  lie  nl  buds  ami  stars  liailma  behind  her  is  lidlli 

I  hrisluin  and  pa'g.iii.  ,111'gel  and  ehild.  like  tliesmjiinj; 

;j|h(iirbiivsdl  Ddii.itelldaiid  Delia  Kdbbia's  1  aiKnMd 

\  Il   mil    \s   I    sill  H\\  (HID 

■I  Arts  t'dum  il  relriispei  ii\  e  exlnliilidii 
the  uiirk  dl  (.'hiisldpher  \\  mid  I  1  '|(  1 1     1  <)  51 1' 
al  present  tdining  the  (  diinlrv . 


\\   11   1   I   \  \1   Sll   \N  1  H      I, ik II hj  I\i1icslllll,-lll. 
line  dl  a  pan  .  li  1    •    ^  I  i  in 

I  idin  Ku  haul  ( ii  ecu  s  <  xlnbilinii  dl  Hi  ilish 

I  ,iiids(  a|ie  Taml  ini;s'  .11  Ins  gal  lei  \  .il    )  (  i  )d\  ei 

Street,  n  I  lidin   In     ',1   \l,i\    I  '17')    Must  dl  the 

exhibits  .11  e  b\   \  u  tdi  laii  all  isis       lliepidlili( 

\\  ilii. nils  lamiUliedeMik  Willi. nil  Watts,  lames 

Stark.  1 1  en  I  \  I  l,n\  sun.  and  m.iiiv  dlhei  s,   I  n  dtlset 

Ihe  sev  CI  al  laiae  ,iml  elabdi  ate  i  ,inv  ,ises,  is  a  siii.ill. 

sketehv  p.mel      i  hililnii  les/ini/  />//  a  i(iiii/s/i/e  dl 

I  S44      h\  W  illiam  lames  Miillei 


W  1 1  I  I  \  \i  \\   \sn  I  \d  I  d\ 

the  i'lhiiiil'ti  ,1/  (lie  //(iiisr  e/  (','iiiiiu>n\  alin  boinhiiui. 

I  ii4  I  .  eiigiav  ing. 

\\  illiain  W  ashingtdii  I  1  SS  ^     uis'ii.  Ihe  sun  dl  a 
signalm.in.  simlied  al  Ihe  Kd\,il  Tdllege  dl  ,\ils    I  he 
subiei  Is  dl  Ins  line  engi.iv  mgs  imlude  studies  dl 
er.i  It  smell  <il  nurk.  IdpngiapliK  al  \  leus  dl  I  n  gland 
,ind  I  raiK  (■  and  innlempdi  ai  \  purl  rail  11  re.  Over 
lilU  examples  dl  Ins  wm  k  ,ire  in  .111  exhibilidii  nt 
inexpeiisiv  e  prints,  di.ivv  ings  ,ind  w  .iteudiduis 
Irnm   I  Ss"     I  '»si  I  <il  |i  reiiu  I  impel  s  g.illerv  al 
I)  ( iaieii  riai  c.  little  Kiissell  Slieel.  n  1  1    In  additinn 
,11  e  111,11 1\  dtlier  mleresiing  \\ nrks  Imiii  lliis  pei  iml. 
m,iii\  In  litlle  kinin  n  ,niisls.  shun  ing  ,1  n  ide 
\  ,inety  nt  medi.i.  suhiei  ts  ,ind  st\  les  sm  h  ,is  |dlm 
Se\  iiidiir  l.ue,is'  1  diuciilidii,ill\  \  u  loi  1,111    Mhi 
l7ia;ii-/.  Sir  1  r,ink  Slidrls  eli  lung  ol  I'hf  lUrakiiU!  up 
t'l  llii'  i  Uctit  /  iisleMi.  ,ind  ,\.  I,    Kiiinkin's  bnld 
UdodbliK  k  (iildur  print  dl  Ihe  Isle  ol   \iiaii  nl 
1     1 1)  V  1    I  he  exhibitidii  runs  Irnm  1  s  \la\  In 
1  June.  Ill 


(  otswolcl  \rtisl-(  riiltsnien 

\  u-.elul  liddkli  t  h.is  le,  eniK  been  published  In  the 
I  en  eslei  shiii'  Musi  urns  on  ,1  gi  imp  dl  (  i.ill  smell 
u  dl  king  ni  I  iigl.ind  .11  iniiid  the  I  inn  dl  Ihe  i.isl 
;  eillin  \      I  1  nest  l  .imsdii  .iml  I  lie  I  dlsu  did  i  .1 1  mp  dt 
(  laltsnien    b\    \niiette  l  ,11 1  utiiers   t  iinisdii  \'.  as 
b.ii  11  III  I  ei,  eslei  .ind.  .iltei  i  diit.ii  I  u  ilh  W  illi.mi 
\ldi  I  IS  ,iiid  Ins  I  in  le  .11  id  smei.il  \e,ii  s  in  .111 
,11,  llllis  Is  dlHie  III  I  dliddll    nidved  Id  the  (  disudl.k. 
and  sel  up  ,1  n  hi  k  simp,  liisi  ,il  I 'in  bin  \  .11  id  then  ,ii 

I  Ian  en  .i\    m  'lli  his  li  leiid  .11  id  lei  I  on  designei  I  1  ne-  I 
ll.n  ns|e\ .  .iml  ihe  I  HiU  h  ,  .ibmel  in.ikei  I'eti  1 

W  .i.ils.  .issdi  laling  (  IdseK   u  it  li  l'..ii  1  isle\   s  bi  nl  hei 
Sidmn  n  Im  had  lie-  dvv  n  v\  nrkslidp  iie.ii  In     1  he 
gldiip  piddiieed  liii  intiiie.  h.iml  m.ide  i\  It  II 
ti  ,iditidii,il  tddls   e,!.  b  iMis  e  ',\di  ked  i-nliiel\  In  'i\\v 
I       i  lallsimm  td  ,111  e^ ' '■■iiieU  high  si, nid, nil     \p,iil 

II  din  I  he  In:  Ml  Ud     u  it  h  lis  ,  le,iii  lines  ,11  id  simple 
but  ellei  Ine  dei  iinitidii.  iii.ide  linm  I  nglisli  u  duds 
sm  11  .IS  d,ik.  n  .iliiiii  .ind  1  hesinul.  ( .inisiin  .iKn 
designed  I  III  m  d  1  iisli    .,  .iled  .  li.ili  s.  pl.islri  n  1  n  k 
iiiet.iUv  dl  k.  eiilbi  didei  les  ,nid  buildings     I  he  bd.iklet 
,  .it.ildgues  ,111(1  illnsti.iles  llu-  l.irge  1  dijei  lidii  dl 
mil  k  ddii.iled  Id  .nid  bdughl  In  the  I  ei(  .■steishiie 
Mnseimi.  piesentiiig  ,1  1  epresenl.ilu  e  \  len  dl  ihe 
Wdik  dl  I  iimsdii  ,iiid  Ins  1  iillcigues    1 1  in.i\  be 
dill, lined  lidin  the  I.eii  cstei  shiie  \hiseuiii  ,il  Ij  7^. 


English  Watercoloiirs 

Spink  s  1  ;,  King  SIreel.  Si    |,imes  ■-.  \\\  1  1  ,1111111, il 
exlnbilidii  111   I  nglisli  W  ,ilei  i  didiii  I  'i  ,in  ings' 
eumpi  ises  ,1  1  uli  .iml  \  .11  led  sele,  Inin     I  hei  e  .11  e 
I  din  eillidii.il  I. nglisli  l.indsi  .ipes  In  Ibhelsdii. 
1  ).i\cs.  Suildei  1.111(1.  (le  W  ml,  \  .11  le\  .111(1  I  lills. 
II. ill. Ill  s( cues  In    1  lidiiMs  Idiies.  |,i(iib  \ldie. 
Ku  li,n(l  W  ilsdii  ,111(1  W  illi,im  i.',illdv\  :  llu-  mure 
eXdiK  I  ,ist.  In  I'limnei  \ .  I  cu  is.  \lullei .  tddke,  ,iml 
I  ,e,ir;  scipun  cs  In  ( In  en.  Kdhiiis.  Sei  res.  |,ieksdn 
,111(1  I'lcn I  Im  .  ,111(1  mm  h  else    I  nr  ,imiisem('nl  tllel(■ 
.lre  the  ■|iiniiies'.  Kdw  l.imlsdii.  \ixdii,  ,111(1  I  lighldii. 
,111(1  Idi  <1111m.1l  Im  ers.  I  .imlseei .  Sm  iiidui  .11  id 
S.imuel  1  l.nnell    rerli,i|is  the   sl,n  HI  the  slidw  is.i 
lineh  liiiiiingldii  nl  Ihc  lUiilh'ui    Ihiiikiik    I  he 
exlnbiluin  runs  until  1  S  \l,i\ , 


I  IIIIM   \s  S  \  MHl'l 
1  liuil  si-llci  III  tlir  I  I'loiiiuidr 
near  .SI    I'liiiis  Cliiin  h.  C  iHvnl  i'.iinlrii. 
pen  ,111(1  gre\  ink  ,m(l  u  ,iler(  didui.  _i  ^        in  im  In 


Dulc  h  imd  l-lcmish 
sixU'cnth  iiiid  scxcnknith 
century  painlings  from  the 
Shipley  C  ollectioii 

M.iii  ).i( oils  ( ..ilici  \  ,  I  ^  Mill.  Mini '  SI  1  eel,  x\\  i 

I  111  ru  Ins  hi  In- 1.  Ml  I  111  l\  iiij-'.  III  |Mii\  III.  1, 1 1  iiiusfiinis  IS 
,1  Ihriiii  lie, ill  uilh  clsrulirir  ill  lllis  issiir  l)\ 
t  III  isliiphri  Wiii'lil  \li  |.K  nils,  uliii  li.is  .iIickK 
III. nil  .111'  lii^liU  (  iiiiiiiH  iiil.ihli  sl.il)  ,11  hiiiigin^ 
nlllUlll^'  lllMSUU's  III  l.iiulun  rj.iii  \.iii  Iiiivcm' 
cviiiluliiiii  I'i77l  IS  ii<u\  ^ciici  ciiisl\  sliiiumj;  llic 
.  ir.im  III  Mill-  ol  I  iijaI.iiuI  s  li'ssri  klliiwii  iiiiiscimis. 
llii  Nlii|i|r\  All  1  ,.illri  \  .11  (..ilcshr.iil  I  Ills  i  cillci  lii  ill 
v\.is  .iiii.issi-il  III  llic  I. Ill-  iiinclc<-|ll  ll  .riilni\  In  .i 
|1M  is|li-|iills  \(V\  I  .isllc  miIk  llnl'   jciscpll  SIlipIrN  .  U  lid 

liiiiijj  ll  I  ill  lui  li.i|iti.i/. II  ill\  In  Mil  11(1,11  IcMcilin^;  111  Ills 
iiin\  ilnilii  I  111,11 1  Ml  11 1    S,illu  ill   1 1  lU  ci  s 

I  111-  I c-i  Ills  III  Ins  \\  ill  Irll  I  lie  |)i(  linrs  Id  \cu  I  ,isllr 
|iid\  ulid  llic  c  il\  luiill  ,1  ^',,ill(i  \  Id  hdiisc  lliciii  u  illiiii 
liner     \r.ns  ulluiuisr    llii\     urn-     In    p.iss     In 

I  ..lUslir.ii*  \rui,isl|i  iciciird  llic  lHt|iK'st  liir  iiu 
.ip|i.iiriil  ir.isdii,  lli.iii[;li  SliiplcN  s  l.isir  l.ii  llir  llii'll 
i.illin  iiiil.isliidii.ilili  Diilili  sc\  rnU-ciilli  iciiliii\ 
s(  liddl  III  ir.illsl  l.iiulsi  .ip.  .mil  iii.iiiiir  p.iiiilris.  .is 
well  .IS  cApcils  ilinilils  .ilniiil  llir  ipi.iliU  iil  llir 
p.iiiiliii^-', .  ni.i\  li.i\r  li.iil  .1  li.iiiil  III  llir  Ujrilidn 
I  ..ilishr.iil  kcpl  dilK  .1  i|ii.ii  III  III  I  he  i  iillii  liiiii,  llir 
irsl  u.is  siilil  .ll  .iiulldll  III  I  I)  I  I  .illil  ilis.ippriilcil 
uillidiil  II.Hc  I  111  iirwK  Iniill  Sliipli\  („illii\  w.is 
dpi  mil  111  I'll,"  siiiir  ulicii  llir  (dllcilmii  li.is 
11-111. niiiil  sdiiirl  liiiij.'.  Ill  .1  slirpnijj  lir.iiiU  .iiiiiiiiji 
pidvniii.il  illiisniills,  (III  K  lull  li\  .1  leu  |iri|lU'sls 
ism  ll  .IS  llir  lAirllrnl  D.ivul  Icincis  in  lliis  cxln 
hllldlM  lull  s.iilU  |..i|iiiircl  In  r\prils  ullii  llll^illl 
I '.I  I  111  1  li.u  (■  I  l.ii  ilicd  llir  Id).',  sin  I  iiiiiuliiij.1  iiiiisl  III  llir 
.illl  llnilidiis  llir  1 ')  I  7  I  iil.ildi^lir  u  ,is  iiiiii 
i  .iiiiiiiill.il  111  dwr  iipliiiiislii  ,  llir  iiiir  pirp.iiril  in 
I  <) ,  I  i\  .is  |i"llri  irsr.in  liril  lull  h.isril  sr\  ri.il  .illi  i 
hiilidiis  dii  llir  iinsir.icliiijj  dt  si^n.iliiirs  I  i-\\  iil  llir 
p.iinlings  li.i\  r  .1  pi  dMii.iiu  r  hrliiir  llirii  .11  qinsilidn 
li\  Sliiplrv,  wliiili  111. llir  iilriililii  .ilidii  |i,iiln  iil.ii  l\ 
illllu  nil  Illl  \l.iii  |.i.  iilis  I  .il.iliiniir,  iiiiiipilril  In 
(  111  isliipllrl  W  I  ij^'lll,  r\ll.lllslnrl\  I  h.ii  Is  ihr  hisliil  \ 
111  llir  iiillriliiiii  111  llir  Illl  I  iiiliH  I  nil  1  .mil  pnniilrs 
(Alriisnr  iiiiirs  iin   llir  niiln  iilii.il   p.nniiiij^s,  ilini 

I  iMii^'ni)-'  .illl  ihiiliiiiis  .mil  slvlislii  .iiLildjiirs  uilli 
iilliri  .nlisis   \\  111  k 

Illl  r\liibiliiiii  slidus  Sinplin  s  pirlririur  tin 
|ilr.isiii;.il\  v.iiiril  siilijri  I  iii.illri  mri  .ill  Inslinii.il 
nil  pill  l.nii  r  I  lirii-  .iir  lliu-  i'\.iiiiplrs  III  I  lie  li;.'iir,ili\  r 
\iili\rip  SI  hddl  i|',.illi-ii  \.m  I'.ilrii  .mil  j.mssriisi, 
Iwii  iiiipiii  l.iiil  I  lirrtil  p.tmlris  I  I  ri  In  iij^i'lirii  .mil 
Wllru.irli  .1  jjddil  I',  (,  tiup  .iiul  .1  p.iii  111  liml 
i  i'»ii  I  Ms  In  |.in  \  .111  Krssrl  llir  I  lilri  I  ri  l.iiii  rxliihils, 
sill  ll  .IS  ihr  (ii-di^i  I  Irjjrl  slill  lilr  .in-  llir  iiIlK 
r\.illiplr  111  llir  p.iinln  s  \\  m  k  in  lliis  iiiiinlin 
I'ri  li.i|is  Ihr  nidsl  inlrirsliii'^'  sri  lidii  I  diisislsiil  Irssri 
.11  lisis  ll  dill  llir  ir.ilislK  I  I.I. II  Inn  SI  I  mill  111  I.I  I  iilsr. I  pr 
.mil  111.11  nil  p.nnlri  s  I  s.ii.is  \  .m  ilr  \  rlilr  I  •  I,  ).u  nh 
v.iii  ilri  (idds,  |.nd|i  \.iii  Mdssrliri.  S.iliiiiiiin 
Kdinliiiuls  .iiul  I'liiri  \liiliii  llirsr  p.nnlini^s  j^n 
siiinr  u  ,u  Id  iI.imUiii^  llir  iiiiln  iilii.il  n  m  k  nl  \.m 
(iinrn  Kinsil.K-l  ^niil  I'dircllis  liillnuris.  ,is  uril  .is 
hriii^^  .illi.ulivr  I'kluirs  m  llirii  nun  M^^lil  Inn 
l.iiiilsi  .iprs  In  j.in  \.iii  ilri  llrvdrii  .iiul  I'liilips 
Kdiiiii,  k   shdu    llirsr   .nlisIs   uinkiii);   niilsiilr   llirii 

I I  SI  1. 1 1  111  mil  I  I  hr  r\liiliiliiin  IS  lid  Irss  inlrirslmj.',  Ini 
1 1  pi  rsriilm^',  llir  l.isir  iil  .ill  rill  liiisi.islH  \uliiii.ni 
1 1 1|  In  I  III  i.illiri  1 1 1.  Ill  .1  j.'ir<il  i  dnnnissrin 

W  1 1  I  I  \M   I  III  II  I  1 1  l< 


\l!,'  Us  /.'iii/.'/i  %/i.'iiiri,(,  Illl-  t\lti}'iiii'ii  will  iiinrl  111  ihi- 
•lit  ililliii  li\  ill  \\  iil'.-i-tlhtnil'U'il.  Htinliiul  (  ilsllf.  l,tllisiu-ilil 
\iwi  (isl/r  i;;iiifi  /i(iir.  iiiiil  Ijiiiwiinliii  in  H.'/Zi/iii/ 


Tlir  l.inilsr.ipr  lirlnu  is  iinr  iil  Slii|)li'\  s  iimsl 
mlrifsliiiji  .icquisiliDiis.  1 1  Uiis  in  llir  I  ')S  I 
r.il.ild^iir  III  llir  g.illnv  iis  hv  Miisrs  vnii 
I  \  Irnliiiirrk,  lull  llir  ligurrs  .irr  liiii  rrlkirit  Idi  lli.il 
[i.iiMlri .  Ihr  iniisl  inir  ran  s,i\  is  llnil  il  is  l\|)ii  al  iil 
llir  r.ii  l\  I  la.n  Inn  srliddl  111  l.iiuIsi  ,i[)r  painlinji. 
rspri  i.illv  llir  iiiinr  ilrsi  i  i|)li\  r  si ylr  iil  l.sai.is  \  .m  dr 
\  rldr  (i  /.  ///r  /  rw //  m  llir  Ki|ksnuisniii'  I  hi  Ihr 
voiing  van  ( iinrii  (i  /  7/ir  \  ilhujc  in  Ihr  l.<-idrii 
Kaakt'iiluilll    I  lu-  pin  isr  p.iinlmn  iil  llir  lirrs  ,md 
(listani  laiidM  api'  arc  liiglilv  indniihial  and  i iiiiir 

I  liisr  III  Alrvandrr  Kt'iniux.  Ciillis  d'lloiuU'iiirlcr  is 
aimlhri  iiaiiir  lli.il  nniid  hr  .ill.ii  lird  in  ll.  I  hr 
lij^iurs  arc  possihlv  In'  .iiidllin  li.ind.  prihaps  ihal 
111  t'l.irs  \ldvail. 

II  \  \K  1  I  M  .Si  iiiiiii  .   i  l,M  I's 
I  s  \  I  \s  \   will    \  I  I  111  . 

I.iiihIm  (ij)c  {Villi  i  III  IS/  hi'iiliiiii  the  hliihl  iiiiiti. 
p.mrl    S  S  ''^   ■   'As  I  111 


I'll  1 1  K  \li  I  11  i<  IILiarlrm  r.  i  h  i  ^  -  i  (1711). 

/  islllllfl  IUUII\  III  ll  Sl/l/lW/. 

|i.nirl.   >i).  I    ■  (111..S  1  III. 

I  his  sliii  iiu'  srasi  apr  is  our  iil  llir  .Shiplrs  j;al!rry's 
hrsi  m.ninrs    I  hr  hi^li  qualily  iirfxt'cutidii  and 
iiidiidi  hiiiiiir  p.ilrllc  1  iinu'  ilosr  In  )an  I'dnrllis,  llie 
diiginaldi  ill  Ihr  liin.il  nuirinc.  uhiisc  uiirk  alsd 
inllnriK{.-d  ihr  Imial  landsiapi.-  painters  slk  h  as  \an 
('iiiyrii,  Ihr  I  <)  I  7  Shipk'y  lalaliigik'  allrihules  the 
|iainliiig  111  W  ilinn  \.aii  dr  V'rldc  llic  N'iningcr. 
ihdiigh  lliis  p,iiiilcr's  Icnipcsliiiuis  seascapes  Inui' 
slidii^jn  1  didiii 


AllhiulJ^h  p.l\  mj;  lip-sri  \  ll  r  In  I  hr  llllrl  ll.ll  liill.il 
m.iimn  isl  sl\  Ir.  \\  Urn  .irl  Idlliiu  s  .1  sprcilii  all\ 
ndilhriii  liadilidii  line  in  dcpu  liny;  .Ailain  ,md  I  a  c 
as  liimi.m  heinj;s.  Adam's  pink  lues  ,iiul  lingers.  Ins 
riiugli  gcslnrcs,  pulii!  In  liiiii  heiiig  ,1  uiiikn  i,illiei 
I  hail  a  )iin\  (ai  a\  .igj^iii  w  .is  ii\  ei  liiriim;.'  sniiilar 
Cdii\  enliiins  in  ll.iU'  during  llie  l.ile  siMccnlli 
I  ciilm  \ .  hill  unlike  iii.iiu  nl  Ins  liui  hi 

I  iinlciiipiii  ai  les  \\  llenaci  inn.iined  icIalncK  aliml 
Irniii  ('aia\  aggesque  mthieiu  I's,  pielnrmg  here  In 
level  III  I  he  nal  in  .ilislii  del.iil  nl  1  he  .mnn.ils  .md 

I I  CCS 

Xiidlhei  \eisidii  ill  lliis  1  diiipdsiliiiii.  u  Illl 
Ir.igiiinils  ill  \\  lieu  aels  sign. ll  nil  ,  u  .is  siilil  in 
Ik'i  liii  111  1  1)1 1(1.  llicie  IS  ,1  Illl  1 1  in  \ersidii  In 
llnidni  k  I  idll/ms  111  ihr  I  In  iiiil.igr.  I  rniligi.id 

jll  \l  11  1  \t  .\  N  1  HUMS/     \\   1  1  I  v\    \  1  1 
ll  111!  hi   I  S'lli     I  '>  'i^l 
//ll'  liiiiplillliiil  dl    \dilill  mill  I  vi\ 
1  .m\  .IS,  signed  .md  d.iled   1  d  1  ). 
Id)    1    •    I  in  ')  I  111 


I )  \\  1 11   I  1  \  1 1  lis  1  II I    ^  III  \i,l  K 
I  ,\iiU\crp  1  (1  1 11    liriisscls  I  (u)iil. 

IllVl'l  II  Si  I7lr. 

p. nick  signed  \\  Illl  miiiidgi  am.  s  i   ■   7(11)1111 

Mllidiigh  hci|nealhcd  In  ihe  (.'iiiik  I'lillcclidn  Ma 
llic  \.ilidii.il  ,\i  I  ('iillcclldiis  I'uild  in   1  i)S  s.  (Ill's 
p.nnlmg  is  iiiuliuihledU  inic  iil  llie  liiiesi  In  llie 
Sliiple\  C'dllecliiin    Icnins'  laciliU  as  ,1  painlcr  nl 
hdlli  i/rn/r  .md  purli.iils  is  c\  idcnl  here  m  ihc 
miiik\  .iliiidsphci  c  dl  Ihc  lavci  n  .iiiil  supcihly 
1.  hai  ai  In  isi'd  and  ci  ispl>'  c\cculed  heads 


I'll  \|   \  \l  1  N  I'll  Kl<  1  I  s/.   t'l    >i  I' 

1  Ddidici  111  I  (1  I  J     I  (is  J  I 
//ll'  (iiloiiilhiii  III  llif  slirpliciils. 
p. nick  7S  4   •  '17  ')  I  111 

I  Ins  IS  line  nl  K,  (1  (.'nyps  nmsl  pd|Hilar  suhjeels. 
.md  slidu  s  llie  arlisi's  Irei-.  Iiiliiid  sU'le  iirpainling. 
,is  ll  he  had  il.ishcd  nit  llic  u  luile  suhjcci  in  ,i  iiialler 
111  iiimiiles,  I  he  siiineu  lial  theatrical  lighling  is 
I  h.naclnislic  nl  ihc  Keiiihraiidl  circli':  here  t'uyp 
.miiiiak-s  Ins  usual  iiiomicliroiiic  palette  with 
muted  greens,  blues,  reds  iiiul  yellows  in  the  ligur-.-s. 


^■^-.^- 


Allen  loncs  Retrospect ixc 
Piiintings  1 957" "97*^ 

I  2  Mii\     I II  liiiic  I  iiT'i 

Si'r  pciiliiir  (  i.illi  I  \    kciisHijjli  in  ( liirdi'iis.  u  j 


Al  I  I  N  |iiM  N.  //iiMi7)( .  I  '171 1    I    24  '..N   ■     ',(>s  l>  I  111 
i'l  iviili-  i  I'llci  lu<n.  lapciii 

I  lll^  IS  Allfii  |(iiifs  tirsi  ii'Ii  os|H-i  iiv  r   liu'  (irg.misi-rs 
tlu'icloiL'  dfCkU'd  III  i^iiiiic  Ills  tiii,i\s  mill  snhsi(li,ir  \ 
iiH'ilia  (sciilpturc.  v;rapliks,  plinldgiapln  ,iiul  \  ulcni 
.iiul  li>i\f  tin  iisci,!  iiislciil  nil  his  p.iirilin^.  his  innsl 
Cfiilriil  lUlu  il\  iiiul  ihr  smin  r  ol  .ill  llif  im.ii;cs  .mil 
ideas  j.ikT  Iranslalrd  iiiln  nihil    lurms    I  ill\   li\i-  nl 
liiiU's'  largest  .iiid  best  p.iiiiliiij^s  iiiakr  an  ixliilaral 
ing  tllspla\ .  Ills  ciilnur  IS  hnglil.  rrson.inl  aiul  spac  e 
(.reating.  his  iiiiagrr\  alcil  ,ind  liiniini mis,  Krpralnl 
U'it-iU(itils        hiilli    slslislH    iiiid    n'|ir(stii|aliiinal 
quK'kly  hei'iiiiic'  appaii'iit.  pmnling  In  llir  i  niisisUnl 
logic  bt'hliu!  ainiiist  lui-nl\  m.hs  umk    I  he  imii  mi\ 
Iriiiii   the  earh'     Tup'   painliiigs   with   llieii    painlei 
Imess  and  zaiu  luiiiioiii  In  the  slu  k  pi  esenlalmii  nt 
er  itie  liiuigerv  in  the  sev  eiities  dues  nnl  )ai 

|nnes  first  eame  In  piihlii  nntue  at  the  Nniiiig 
I  Ciinteiiipnranes  exhihitmns  in  the  earl\  si\ties. 
jl  Kjeeted  hum  the  Kn\.il  t'niiege  , liter  Ins  lirsi  mmi. 
he  made  there  mi|inrt,mt  Irieiidships  u  ith  I  Im  kne\ . 
Bushier,  rhillips  and  kit.ii  and  the  latter  s  inllneiue  IS 
apparent  in  the  leasing  i  niillk  I  nl  sl\  jes  m  Hir  Katllc 
ol  //iis7/)ii/s,  lUit  Imies  i|nii  kl\  e\nl\ed  a  distiintue 
persnn.il  language,  iliair\iilg  liu-  ps\elinlngii  ,il  ap- 
peal nl  Ills  siibiei  1  mattei  \\  Ith  an  alisliael  delighl  III 
v'ninur  anil  shape,  iniit.itiiig  the  iiisinii  nl  paint  .mil 
siibieel  thai  he  hail  admired  in  rnllni  k's  ail  al  llie 
V\  hiteehapelexhiliitinn  in  ii)S>^  In  I'lif  .\i  li^l  I'htnks. 
Ins  lirst  matnie  si.itenienl,  llie  gestiir.il  maikings 
inside  the  enmie  strip  lliiiik'  ballnnii  lemid  the 
artist's  Ihnnghts  during  the  .u  t  nl  p,iiiiting. 

The  iie\l  leu  \e.irs  prndiued  snme  memnrable 
images  tlu'  l-iiis  paintings.  Sun  I'lanc  Idlhiui  W  iiiiuiii 
<md  //rMiii(;i//;(ii/i(e,  I  he  latter  pin\  idesa  link  v\  ilh  the 
later  ernlie  im.iger^  as  il  relers  in  \iel/,silie  s  heliet 
that  iTeati\  ity  iin  nk  es  the  hismn  nl  male  and  leiihile 
elements.  ,ind  e\eii  m  Ins  mnsi  aggiessi\el\  lelislns- 
tie  leiliale  iiiiagi's  the  male  pieseme  is  smiiehnw 
implied.  Bui  il  111  Hi'iniiiphtiulitf  an  image  is  rendered 
with  lilting  ambiguiU,  nne  tnrm  tinatiiig  inln  the 
next  nr  disappearing  intn  bare  laiuas,  in  his  latei 
eriitie  paintings  Inr 111  bei  nines  st\  lised  .ind  mannered 
and  the  ideas  slillen  iiitn  dngm.i  |nnes  i  hnse  this 
subieil  mailer  tnr  its  \italil\  and  abilil\  In  direell\ 
engage  the  speitatnr,  \  et  in  a  line  ail  eniitext  the 
charge  nl  its  message  is  delnn.iled  b\  iiitelleetual 
niailipulatinii.  |nnes  de\einpmeiit  lias  sn  l,ir  Inl 
lowed  VViiltllill's  e\niulinnar\  dialeetu.  and  as  Ins 
most  recent  paintings  slmu  a  letuin  In  treeU- 
haiuiled  paint  and  npeii  loriiis,  ,i  lurthei  stage  in  Ins 
career  seems  to  be  |ust  now  beginning. 

Organised  by  the  \\  alker  ,\rt  ('lallerw  w  here  it  «  ,is 
lirst  displased.  the  exhibition  uill  lra\el  lo 
.Sunderland  Art  ('lallerN,  and  to  the  Sla.itluhe 
Kunsthalle,  Baden-Baden,  I  k  \  M  i  s  S  r  \  i  in  m. 


Murine  (  hronometers  iinci 
Nynipheiiburg  Porcelain 

A  I  ollei  linn  nl  llniU  lliiee  i  In  niinniitei  s,  ngisleied 
al  (aeenuiih  ()hsei\alni\  and  daiin;'  limn 
I  71111  iS^ii  IS  nil  \  leu  and  Im  sale  al  \spii-\  ■,, 
1  li^  \ev\  I'.mid  Slieil.  u  I  ,  liom  'I  -'  ;  \la\  llielwn 
Willi  llie  must  e\i  iting  hislniual  .issm  lal  ii  ms  aie 
I  lent  \n  I  1  ) '  \\\\\i  h  \\  as  nil  ihe  ii  \is  /irm)/,  dm  iiig 
Its  I, minus  \n\age  v\ilh  llaiuin  In  the  I  ..ilapagos 
Islands,  and  'Bai  i  and  \n  S'^i)  v\  bii  h  is  i  ei  nrded  as 
being  111  ai  li\  e  set  \  u  e  Im  in  ei  a  liundied  \  lai  s,  in 
I  S  Jl )  nn  bn.nd  II  \ls  Siuippii  stalimied  in  All  H  a  .iiid 
III  I  '1211  u  lib  II  \ls  \;  /  1)  I  here  all-  alsn  ixamplis  b\ 
I  ai  iishau  ,  Breguel,  I  lai  I  isoii  and  I 'mile  all  sln\  iiig 
In  lind  ,1  limekcepei  v\  hnsi  aiiuiai\  wmild  be 
uiiallei  ted  In  iiinveiiienl  ni  i  lianges  in  i  hmalr  In 
addilinii  lilteen  i  hi  mimiietei  s  daliiig  limn  i.\7ii 
1  '1  I  4  u  ill  be  lor  sale  indu  idiialK 


\  egi'tabie  dish  ti  nm  llic  Kn\  al  Ba\  .11  laii 
dinner  ser\  ice.  \\  ni[ihenlnirg. 

I  eprnductimi  nl  1  he  01  igiiiai  li\  I  )iimiinkiis   \iilu  /ik 
\n;iici/\.  /,ii)|i/ii// 

At  the  same  time  at  ,\spre\  s  se\eral  replicas  nl 
cigbU'ciith  centuiv  \\  mphenlnng  pnriel.iin  liguies, 
diiinei  and  le,i  sirvices  and  nlliei  dci  nialive  piei  es, 
are  nil  displa\  I  lie\  aii'  produi  eil  in  a  pa\  ilimi  nl  the 
Suiiimci  I'alai  e  ol  l;a\  aiian  kings  at  \\  nip  hen  burg 
near  \limii  h  u  here  the  lai  liii\  uas  established  in 
1  7(1  I  ,  and  to  this  d.i\  eai  h  piece  is  modelled  .iiul 
painted  In  li.md  Mndelleis  like  Buslelli  and  \iilii  /ek 
promnted  the  I. nne  nl  the  laclni\  and  althnugh  this 
dei  lined  allei  the  \.ipiiii'nilic  wars,  a  ie\i\.il  Innk 
plai  e  tnw  .nils  llie  end  111  the  nmeteenlli  1  enlnr\  .11  id 
the  com p, 111 \  IS  nnu  nw  iied  In  ller/ng  Albrei  lit  v  mi 
B.iM'in.  .1  gr.indsmi  nl  I  lulwig  ill.  the  List  king  nl 
I'xU  .iri.i. 


A  Miscellany  ot  Prints 

AgPi'W  s  currenl  cxlnbitinn  ol  priiils  makes  .j  ik  h 
.iiul  \  .11  led  displ.i\     I  here  .ire  old  m.islers 
Kembr.nidt.  I  )urei.  Iiepnin  .mil  .1  gi  nu|i  nl  ("allot  s; 
Inglish  eighteentli-cenlinn  piinls.  including  luo 
line  Stubbs  .iiiil  a  group  ol  siii.illei  portraits  ol 
horses,  some  atli.iclive  I  rem  h  cighleenllin'ntui  \ 
tihitiHir  lie  1  Kiiiim  portraits;  and  si-\  er.il  I  rencli 
nineteenth  cenlurv  i  nlmii  lilhngi  .iphs      I'.oiinaul. 
\  uillard.  Roussel  and  loulouse  b.iuliei    \lnsi 
unusual  and  aniiismg  nl  these  is  a  I'cinivi'in  a  i/i/a(/c 
Ifuillcs  b\  Bnnnard.  enlneiied  b\  chiidren  uilli 
llonps  and  pull-ball  bnmiets  ,md  dugs  riinnmg 
.iiiiok  through  the  .mgies  ol  the  lour  p.nii'Is. 

I'l  1  UKI    I'llW  \K|l 
/'i(/i(ri7i(  i(  (Judlic  ICiullis. 
detail,  cnlniir  lithngraph. 


\  1  1.1  s  1  I   K  mil  \ 

\ilin;hii 

bi  mi/e    I  leiglil   ,  .  ini  be 

A  sm.ill  bimiz'-.  bin  simg  w  illi  enci  g\  .  limn  tin 
Koland  (  oileclimi    •!  piesenl  louring  the  i  mmli  1 

11 1  nil  ■!    lIlC    ilr  p.,      s  nl  the  ,\l  Is  t  nulU  ll      I  I IC  si 'V  rl  ll  \ 

live  t\\  cut  lelh  1  enlmn  p.iiiilings,  di  .iw  iiigs  .ind 
si  nlptines  lellei  I  the  \,iried  l.isle  nl  Hem  \   Hnl.ind 
until  recent  I  \  nl  Knland.  I'l  nw  se  .mil  I  iclb.iin  o.  .nid 
Im  the  most  pail  dr.iw  their  inspir.ilinn  limn  llic 
\  isu.il  v\  m  Id    \la\  I  rnsl  .nid  I  Icni  \  Mum  e  .11  e  well 
I  epresenlcd   .mil  in  eiilii  el\  dilleienl  iiinnds  .n  r  iw  n 
delii  ,ile  w  .ilei  I  olniiis  In  I'.iul  k lee  .mil  .111 
c\|iressu  el\  cnlmii  Inl  I'm  (1 1/1/  c/  a  /<i'i/  b\ 
I  mil  \nlile 

A I  the  t 'mil  I.  ill  id  (  1. 1 1  lei  I  es  111  \\  nbui  11  Siju.iie 
unlii  1  ;  \l.i\ .  the  cxlnbilinii  w  ill  gn  In  \nn\  II  11. 
N  ink.  ( )\lmd.  Mill  oil  kcMics  .mil  I'Kmmilh 
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Synthetic  Jewellery 

J    JS  M.i\   147') 

( l<i|(lMnilhs'  ll.ill.  I  (islir  l..iiir  I  (  2 

Till-  aj;r  1)1(1  c  liiiiiiuir  Uir  irucls  ol  j;ical  tic.iuU  .mil 
i.nilv  lliis  iilw.iV'  I'lCil  ihc  nccil  Ini  cUcilur  siih 
slilutcs  in  icuc-llcrv  llic  liri.il  r\liiliilii>ii  ui  j;,iinscil 
In  lasl  Mull, mils  Alls  ilispl.ns  .iiul  rvpLiins  llii- 
injicnKius  .irlilii  i.il  iii.iln  Nils  .iiiil  Ici  luninics  lli.il 
have  fincij^ril  Imm  rai  h  aj.',i'  l<i  |iiijiIii(i'  IuxicsI 
trpiiiclurlinns  iii  ilrMinis  lakes  I  he  i-\llllillluli  iil 
iivii  H\ii  liiiniliril  and  lill\  pii-i  ts  IS  ilu  iilcil  iiilii  six 
sn  lions:  i  ci  aiiiu  s,  jjjass  ciiaiiuls,  \  uK  aiiilc.  plaslii  s 
,111(1  s\  Ml  lirlH   sldiics.  ,ill  1  met  111^'  ,1  hi  iiad  spin  1 1  uin 

ill   pCIKlll  jCUcllcl  \    ,111(1  1   ll.lllglllj-',  piipul,!!    I.ISiC 

I  he  Nile  ciidilrinlli  i  i  iilui  \  p.issiun  Im  cn^i.ucil 
^'iins  inspiicd  liisi.ili  W  cdfiw  iiiid's  l.ikc'  laiilcns. 
iii.idc  111  |,is|)ri  sliincu  .lie  llicsc  W  cdjiWdiid  u.iics 
wcic  dcl),iscd  III  llic  l.ilr  iiinclrcnl li  ,iild  Iwcniiclli 
(  CI  11 II I  us  ,111(1  1 1  IS  icliisliinj.'.  Ill  sec  I  he  ni  i^tinal.  line 
,111(1  j;i.i(  ilnl  \ci)  (  lassK  al  i.ispci  (  anu-iis,  simic  scl  111 
l\  pi(  ,il  (  111  sici-l  niiiiiMls 

I  lu  ■  I  .issics  .  niiillldcil  |),islc  ;i(llis(lc\  duped  111  llic 
I, lie  (•ij.'lilccHlli  (CiiliiiN  111  mill, lie  inlaf;liiis,  he, mil 
InIK  illiisli.ilr  llic  s.imc  (lassinii  and  lllc  sikxcss  iil 
llicii  1  iin\  iiu  iiij.',  del. Ills  llic  nmclccnl  li  i  ciil  ill  \ 
\cisi(iiis  (p|  llicsc  1,1  kc  ^(  MIS  ucic  llic  jiNissciu Misled 
( , unci  IS  iii.idc  In  Apslcv  I'clkill.  i  .isl  Ikhii  .hu  iciil  in 
\cii  I  l,issi(  ,il  (iiijiiiKils.  line  c\,imple  licic  ol 
I  cipsh  lime.  I.ikcii  tinm  an  cnj;ia\'ing  In  I'lihlei 
riie  i.'l.iss  sciliiin  (  mil, nils  llic  eailicsl  cxhibil.  ,iii 


/.^ 


i')i  iKicli,  shccis  III  ai  1  vile  \\  illi  icsm. 
In'  Kiis.ilmd  I'cn  \ .  i  i)7'). 

I^ypli.m  nkiss  ear  pluj;  tiiim  141H1  1  51111  lu  . 
llliuill}^  nil  1(1  dci  (ii,ilivc  |i, isles  lioiii  llu'  ilild- 
einlileciilli  icniuiv.  ihe  pciioil  nt  lincsl  n(irkm,m- 
sliip  ,111(1  design  111  p.islc  |cv\ clleiv.  I'arlieularK 
icle\  ,inl  are  llie  cai  l\  ninclcenlliH cnlurv  liaii oi  na- 
menls  ul  p, isles  sel  in  piiuli|ie(k.  llic  rasliiiiii,i|ile 
,illnv  mnlalmg  j;i)ld. 

The  vcrsalillly  nl  glass  is  well  illnslraled  by 
iimelecnth-cenlui  V  l<(im,in  mns.iles  made  el  inlnnic 
(iilmircd  glass  (csmiiic.  Mallesc  einsscs  nl  Vanxiiall 
glass,  shiny  hiaek  I'reneh  jcl.  neeklaees  made  hy  Ihe 
n  lie  and  daughler  (it William  Morris,  and  a  heaiilitui 
I  <)2iis  pciukml  h\  l.aliqiie, 

Kielily  ( (iloiired  enanu'ls  and  clumging  leehniqiies 


range  Irom  sevcnlccnlh-cenliiry  lliiropeun  work, 
siressing  Ihc  cMcnsive  use  ol  enamels  in  clghleenth- 
and  mnclcenlh  (cnUiry  mourning  jewels.  ;ind  Ihe 
imporlani  revival  ol  enamels  by  the  Arts  aiui  ('rails 
movemenl.  As  with  all  sections,  the  use  ol  these 
materials  is  brought  completely  up  to  date  willi 
modernexainplcs.  made  especially  tor  the  exiiibit ion 

'I'he  hard  rubber  known  as  vulcanite  was  a 
peculiarly  Victorian  phenomenon,  and  was  used  as  a 
subshlule  lor  )el.  Iacii  this  humble  material  was 
inlri(  alely  udrked  and  coaxed  into  elaborate  lewels. 

The  sele(  lion  ol  synthetic  stones  caretully  explains 
ihe  recent  progress  made  in  producing  diamonds, 
opals,  emeralds,  under  laboratory  conditions. 

The  most  stylish,  unusual  jewels  are  sh(iv\'n  in  the 
|ilaslics  secliun.  likely  lo  be  the  highlight  ol  Ihe 
exhibition  as  it  points  to  a  new  and  exciting  collect- 
ing area.  Hair  combs,  beads,  bangles,  clips,  all 
express  llie  humorous  and  /aniesi  aspeds  ol  .Art 
Decii.  at  ihe  s,ime  lime  shouiiig  Ihe  \arious  kinds  ol 
plasti(  s  and  imilali\c  ellecis  achieved  bel  ween  1  ()2n 
and  I'isii  l.xlra  pieces  are  on  loan  from  John  Jesse. 
,111(1  these  niclude  a  celluloid' evening  bag  and 
cigarette  cases  lastened  by  ]ewelled  hands.  Modern 
designers  are  experimenting  with  modern  plastics, 
exploring  endless  possibilities  ol  design  and  colour. 
The  exhibition  has  a  decorative,  amusing  and 
scientitic  appeal,  and  will  emphasise  the  basi( 
ornamental  role  of  jewels  and  convince  visitors  that 
synthelK  jcu  ellerv  can  be  an  art  lorm  ol  its  own. 

V  I  \  I  t  N  M   I5i  t  Kl  K 


SiH   I   1H\    \H  11  I   III  1  1    Ul   KM     |llM  ■ 
Siiinl  \]iiltli('.:    ^  ^       jS  iiu  lies, 
painled  in  ihe  mid  I  ,S  7(is 
(III  llic  ,irlis|  s  letui  n  Irnin  ll<ilv 
HiHl  \Uli\  I  nil-  I'dinniuis.  iomliu} 


rx 


Ihe  splendid  s(  ulplur.d  group  belou  is  iii  an 
ex  111  hi  1 1  on  ,il  Ihe  I'lriilnn  ('i,iller\ ,  I'.r  ulon.  .Snmeisel. 
'An  .Ant  boll  ig\  nil  reiu  h  Si  iilplmc  177s     I  44  s  . 
until  j(i  M,i\',  .Several  important  and  uiteresting 
w  1  irks  .ire  I o  be  seen  by  artists  siii  li  as  I  loudon. 
i'a|(iu.  Ha  rye.  Daumiei .  ("arnei  he  lie  use.  I  .egios. 
Kodiii.  ,ind  Maillol. 

I  I    I  I  s  ,\  I  \l  I    I  ) A  1  111 

A(ii/i'/  iiiiil  (  liihtiiii.  hi  on/e. 
I  leiglil    jM  '   ini  lies 

Ibis  IS  I  111  High  1  to  be  ,1  iiniijiie  i  .isl  tinin  llie  lilial 
model  m.ide  1)\  I  )aliiu  belore  making  the  ten  at dlta 
111  the  (Juecn's  |ii  i\  ate  (  hapel  at  W  iiuisni  C'aslle 
The  griiLi|)  IS  III  nieini  11  lal  III  ( )Lieeii  \  i(  1(11  la's  dead 
grandsons 


1- RANCH 


:\\  1,1  SI  I   KdiiiN,  l.iWuinbodfiiciiiir. 
I  i)n''.  pciu  il  and  uasli, 
AIkmt  RihIdi.  I'kiis- 

I  iilil  7  julv  the  Musee  Kodin.  77  rue  tie  \  .irenne.  is 
mounting  an  exhibition  which  shows  the  impact  on 
the  lamous  sculptor  ol  .Asiatic  art.  At  the  time  ol  the 
(dlomal  exhibition  al  .Marseilles  in  isn'i.  when  he 
u,is  sixt\-six.  C'hina  and  japan  struck  him  like  a 
lliunderboll  \l  Ihe  height  ol  his  lame  and  estab- 
lished in  a  large  \'illa  al  Meudon.  he  amassed  prints 
,111(1  poK  (-1,1111.  statues,  figurines  and  sculptures  from 
India.  I  urned  (ollector  therefore,  he  introduced  new 
iifeas  mill  his  (realions  and  it  is  Ibis  little  knouii 
,ispe(t  ol  his  art  uhich  is  brought  oiU  by  this 
exhibition.  '■'' 


The  'Carre  Rive  Gauche' 
in  Paris 

All  Antique  I'cstixal 

( )|)|iiisilc  the  l,(Hi\ic  Ihr  liiiiulrt'il  ,iiilu|iir  ilc-.ilcis 
(il  Ihc  (',HH'  Ki\r  („iiuIr'  lllir  Ou.ii  \iill.iiif  .irul 
ait|iimirig  sln-iMsi  ,irc  ori^.iniMnt;  Innii  lo  14  M,i\ 
tivcil.nsdl  c\Ii.iciriiin,ir\  dbin  is'  lot  I  he  I  hi  nl  \c.ii 
111  ihis  rvcin  111  I'iiris  each  iIimIct  is  r\liihilinj^  in  his 
u  mildu  thi'  larcsl  ami  mosl  iiiuisimI  o\  his  spri  laliU 
aiul  has  rt'scTM'il  tur  this  piiipdsc  ihc  nidsl  picc  idiis 
cuiids  nr  pifc  rs  dl  ImniUirc  Srvirs  \<ist's  dl  i7S(i 
iNudliril,  ,1  pan  dl  lidiis  m  i-ighucnlh-i  cnlni  \ 
l."liantjll\  (l.iirln TCI.  an  i\(ii\  Idlnmo  lid\  in  ihr 
shape  dl  a  bddl  dl  1  741 1 1 1  I'loiix  1.  a  sm.ill  labk' sij;in-i.l 
liy  \\  fisucllci  111  hKiiizc  uilli  Sevres  |idrielain 
(laeqiies  I'erniil.  a  sixleeiilh  eeiiliii  \  It.iliaii  iiied.il 
eahiiiel  I  I'liuiaml  1,  an  di  lenlal-sl  \  le  <an\as  hy 
Deiilseli  (l.esieuliei.  eabiiu-ls  nl  llic  llanic  Ipcqiu' 
(Bressel  I  and  .1  hiiiulieil  dlliei  e\l  1  aui  ilinarx  dl>|eels, 
I'or  live  da  \s  line  dl  the  iidblesl  a  nil  iiuisl  puUiiesqne 
quarleis  nl  I'aris  is  li  ansli  miied  intd  an  upeii-air 
nuiseiiMi  i.s 


'  I.diiis  \  \  I  l.ible  b\  W  eisw  eilei" 
111  brdiize  w  lib  Se\  i"es  pureelam  pl,u]ui 

jilt  I/I(IA   I'l  I  I  III.    /'ill  IS. 


The  Art  Market 

Til  '  iiidsi  iiiai  ki'd  1 1  ends  in  pnblu  am  liiins  in  I'ai  is  al 
lb  beginning  nl  Ibis  \i-,ii  lie  in  lliiee  p.iituiilai 
diii.-i.tidns.  I'irsI,  Japanese  /irlMila'  The  \\iilei  \ndie 
i  Liehlenbergei  b.id  enlleeled  tlnse  mi  ,1  ibiiusaml 
I'll  11  n  I L)  jn  1 11411:  line  bundled  ,iml  si\l\ mie  nl  Ihe 
ilidsl  speel.u  iiLii  v\eie  njleied  al  llidiidl  Kue 
(ia  lie  be  1)11  1  'i  I  ebru.ii  \  ll  was  a  I'.ii  isiaii  i  dlleelni 
u  hd  earned  dll,  tur  'ij.ikh  1  liaiu  s  1  i  n  1  .Sm  1  lianes 
melmling  preimmiil  mie  nl  ibe  iiinsi  deluale  pietes 
111  Ihe  idlleelimi  ,111  Udi\  nimise  signeil  in  llie 
eighleenlh  lenlniv  b\  \lasa Aan.  a  iii.isU-i  nl  llie 
K\dlii  Sebdiil  SiiiiilaiK.  111  eigbleeiilh  i  eiiuii  \ 
ixnrv.  a  kiiiii  ((.Iriigmil  bearing  ihe  sigiialuie  dl 
Tiimd  Tada  re.ielR'd  S^.ihui  Iraiies  |i)(i.  ;iii)  tiams 
iiuluding  pieitiiiiiiil.  On  jS  I  ebrnarv  in  a  sale  nl 
bddks  ,iiid  iii.miiseripls  a  I'elgian  bililmphile.  an 
admirer  nl  I'aul  \  ,iler\ ,  nHeied  i)i  m  n  n  1  li  am  s  tm  mie 
hundred  .ind  lllirl\  pages  111  ihc  u  iilci  s  nw  n  band, 
mvcicd  Willi  unpuhlisbed  lluuighls  ,iml  IiIIclii 
draw  iiigs.  li'aul  \  aid  s  IS  knuw  n  Id  ha\  c  been  a  gicil 
Idvcr  111  p, lulling,  .is  Icslilicd  In  llie  waleiidliuiis  in 
llu-  iiiuseuiii  al  Sele  w  liieh  bears  his  name  1,  1  .Si  i.i  m  11 1 
Iranes  Inr  Iwi'iily-lbiee  pnems.  diawings  and  en 
grav  Ings  w  bu  h  Inrm  '('druna  .  and  1  '|i  1.1  m  m  1  Iraiu  s 
Inr  Ihe  ma  nil  St  11  pi  dl  't'h  amies'  siM\  nine  pages  nl 
a  \er\  well  w  urn  drall.  puiielualed  Willi  diawings 
and  revisidiis.  The  \lusee  i;,iugniii  1 1  if  I  ah  ill  I  lnued 
up  Id  .isii.i""!  Ir.iius  the  aeenunl  In  liaugnin  in 
tliirly -seven  pages  nl  ihe  m.museripl  'XnaAna'.  nl 
his  lirsl  Slav  111  labili  in  1  Sm  ;  On  ibe  same  dav 
Kuhlmann.  the  masier  nrnamenl.ilisi  nl  ibe  '.Xmiet's 
t'olles'.  reached  a  reiiird  price  nl  idii.^^nn  Irancs 
(  I  77.(111(1  w  lib  premium  1  lui  a  /;1-mi/ii/ in  ebmu  I  rum 
Macassar,  nl  w  liicb  milv  tw  n  examples  are  kiinw  n 
The  other,  w  Inch  belnnged  In  ihc  Cdriu'dicniic  |ane 
Renmiard.  leltheil  'ii.diin  Irancs  al  auclinn 
Ithought  at  thai  time  in  be  verv 
liighlin  the  salenl  bei 
collectiiins  in 
1472.     i.s 


The  Revolutionary  Painting 
of  Orozco 


llisl    (    I   I   \l  I   N  I  I    (  )Kd/i  d 

{'/iMNi  (les((iii/ini(  His  (  less.    I  n4  >,. 

1)  ;   ■    I  i'lcm 

,\/i/see  (/    \i  I  Mihti  nil-   l'<iii\ 


Ihe  art  nl  the  ,\le\iiaii  jusc  (lemenle  ( )rd/Cd 
I  I  NS ',  I'M'ii  IS  enliieh  devdled  In  suci.il  |usliie. 
The  diic  hiimlied  and  lillv  wurks  dii  view  until  14 
\l,iv  al  till-  \luscc  d  \rl  Mndernc  ill.  avenue  dii 
rrcsideni  Wilsmii  demdiislrale  In  the  public  Ihe 
cxprcssidiiism.  alwavs  perlecllv  plastic,  nl  this  nil 
usual  pamtei  w  Im  w,is  lascm.iled  al  (ine  ,ind  Ihe 
same  time  bv  I'hiislian  sv  iiihnls.  gic.il  legends.  ;he 
bisliirv  di  ihe  Indians  and  Ibe  revenge  nn  sdcuMv  nl 
an  iippressed  ,ind  Idimenled  penpk-.  \iimerdiis  pm- 
|ei  Is  and  rmigb  skelcbcs  Inr  the  gIganlH  decdr.iliiins 
dll  mdiiumciits  III  Ins  native  tdv\ii  nl  ( '.iiailakiiar.i 
shdw  .  Iiir  Ilk-  lirst  lime  nulside  .Mexicn.  the  mipurl- 
ame  nl  ibc  rule  pl.ivtd  In  the  inuralisl'  miiveinent 
and  ibe  I'Hecl  nl  his  v  iv  id  i  nlnurs.  ibe  pupular  appe.il 
dl  his  iliagraiiini.ilic  drawing  and  the  cdiiipi'llmg 
liircc  dl  bis  satirii  al  allegdiies  i.s 


A  Retrospective  ixhibition 
of  llenrv  Ha>den 

In  r.iill.inv   Ibc  \liiscc  de\  I'.e.uix    Nil-,  dl  Kennes  is 

dev  111  iiig  scv  er.il  ms,  iinlil   1  |  \l,iv    Id  I  he  juslili 

.ihle  icviv.il  111  Ibe  Wdik  III  Hem  V  M.ivdci e  dl  the 

glial  .iiilhenlii  (  ubisls  I  le  .11 1  iv  eil  in  I '.11  is  in  1  'in 7 
.11  the  .igc  111  Iwcniv  Idiii  linm  his  n.ilivc  I'dl.ind 
bei  .line  .111  impurl.iiil  lignie  in  Ihe  1  111  le  nl  .iilisls  dl 
\ldiilp.ii  n.isse.  Id  be  kiidW  n  l.ilei  ,is  ITciilc  de  I'.ir  is 
.mil  w  .IS  line  nl  ihe  lirsl  In  cxpei  inieiil  Willi  (  ubism 
being  devcli.pcil  !  ,  i'.i  .ii|i:e  .mil  I'ic.issd  .AbinplK  in 
I  S^.:  w  lib  imusual  i  .nidiHii .  he  lell  he  h.iil  s.iid  .ill  he 
ll.id  Id  s.iv  ,ind  I'.ii!  exh.iusled  llie  piissibllil  les  nl 
(  nbism  I  hen  'illnwed  .1  (iciidd  in  ibc  v\ililcriiess 
when  he  inmciili  ilcil  on  bis  nwii  lese.nch  iiiln 
idiiijidsiiidn  .iml  simplilicilii  m  in  siilj  hie  .mil  kind 
sc.ipe  ,\l  the  .ig'  il  seveiil  V  be  w  .is  1  epiv  cn.iled  .ind 
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The  Rape  of  the  Sabines 

kill  lis  seveiileenlli  /  v;)iisi(iiiy)-/'iisMe/  the  kmiv  le  li.is 
ciinsigned  the  .iir.ingenicnl  nl  Ihc  exhibilinn  dl 
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painler.  iidw  m  I'.iris  .\v  igdm  ,\iikba  With  the. ml 
dl  sketches  Id  cxpl.nn  his  melbdd  nl  winking  ami 
Slime  len  w  diks  In  bis  ll.ilian  i  iinlcmpiir.n  les  I'dussin 
IS  pi. iced  111  Ihe  i  nnlexl  nl  classical  ail.  Arikh.i  s  dv\  11 
cxpcrieme  ,is  ,1  p.nnlei  en.ililes  him  In  .m.ilvsc  Ibe 
subllc  mechanism  nl  the  lecbniijiic  nl  I'dussm 
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WVST  CAMWAW 

\\  ilh  IdUi  hundred  .iml  lillv  livi'  p.imlmgs  .nid 
draw  nigs.  Ibe  I.enh.icbh.ius  in  \1iiiiicb  i  elcbi.iles 
Mnnicb  k.nidsi  ape  I'.niiling  I  Si  M  1     iS^ii     1  iilil 
Ji  1  \l.i\  ibe  v.ii  letv  dl  Ihis  scbddl  IS  displ.ived   llieir 
deiighllullv  liesh  pdiii.nls  dl  ibc  I'.iv  .ni.in 
landsi.ipc.  theii  mclmalidn  Inr  ll, ill. in. lie  sn'iies  as 
w  ell  ,is  \iirdii  mllnences.  I  hen  Inv  e  nl  del.iil  .is  w  ell 
.IS  111  bold  impress  iiins,  ,\i  I  isls  iml  mie  W  ilbclin  v  nn 
k  libel  I.  ( leiirg  vmi  Dillis.  ken  v  mi  Klen/e.  Ileiiii  icli 
I'lirkel  .ind  I'elei  v  mi  Hess 

III   I  111   I'll   UK  I  IN 

\\T  I  III  I  \i  V  UN  Kdi'.i  I  I 
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M.illett  ^.  Son  (Antiques)  Ltd. 
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Robinson,  James 

S.ilander  Calleries 
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Sotheby's 

Speelman  Ltd.,  Edward 
Spiiik  &  Son  (London)  Ltd. 
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Stanhope  Shelton 
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Mayorcas  Ltd. 


Member  of  the  BADA  Ltd. 


4  l^W^r^ 
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Rare  and  important  SPANISH  (Madrid)  Tapestry  of  the 
third  quarter  of  the  eigtiteenth  century,  c  1  760,  of  Summer' 
from  the  Seasons,  woven  in  colourful  wools  and  silks, 
predominantly  reds,  blues,  green  and  ivory:  edged  with 
original  formal  gold-coloured  border  In  superb  state  of 
preservation,  measuring  2,49  m  ■  4,22  m  (8'2"   ■   13'10") 


38  Jermyn  Street,  St.  James's 


L.aKlon  S  VC  i 


1  elcphonc    01^29  41^5 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-610620 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 

01-493  0657 


i^ 


STANHOPE 
SHELTON 


m 


Detailed  Editorial  Indexes  tor   I  Iw  (  ^ouiioishui 
Avc  published  three  times  ,i  year  at  /_,4.Si'  e.ich 

From 

Coma);,   lavislork  Road.  ^X'l■st  Drayton,  Middlesex. 


OLD  MASTER 
DRAWINGS 

Write  lor  current  list  to 
Stanhope  Shelton. 
C'obholds  Mill.  Monks 
Eleigh.  Siiflolk  IP7  7JB. 
Ln  gland 
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We  seek  to  purchase,  we  provide  valuations  and  restorations 
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THE  GROS VENCJR, HOUSE  AN!  IQUES  EAIR 


FLOWERS 
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Georgia  O'Keeffe;  Autumn  Tree.  1952;  oil;  30  x  40  inches;  signed  on  verso 
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ENNEDY  GALLERIES 

Co-publishers  of  The  American  Art  Journal 
40  West  57th  Street  (5th  Floor)  New  York  10019  (212)  541-9600 
%  Summer  Hours:  Monday-Friday  9:30-5:30 


Rare  Imperial  Blue  and  White  Cloisonne  Wall  Vase, 

With  inscription  and  seal. 

Of  the  Ch'ien  Lung  period.  AD  1736-1795 

Height:  9^  inches. 


RALPH  M.  CHAIT  GAllERIES 

INC. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U.S.A. 

Telephone  212  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  \NTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,    'vIC 


ELEVENTH  ANNUAL  AUCTION 


of 


IMPORTANT  ORIENTAL  ART 

Al  'G  JST  20-25,  1979  On  view  from  August  18th 

Drawn  from  a  wide  range  of  collectors,  trusts,  and  institutions 


Illustrated  catalogs : 

Japanese  Art  $10.00 

By  mail  $  1 2 .  50         Overseas  $  1 5 .00 

Oriental  Art.  including  snuff  bottles  $12.50 

By  mail  $15.00         Overseas  $17.50 

The  Prints  of  Paul  Jacoulet  $6.00 

By  mail  $7.00         Overseas  $8.00 

All  three  catalogs  $26.50 

By  mail  $32.50         Overseas  $38.00 

Massachusetts  residents  please  add 

5%  sales  tax. 


JAPANESE  ARTS  will  be  sold  August  20,  21,  and  22,  with  strong  emphasis  on  pottery  of  the  18th  and  19th  centuries,  including  the 
finest  of  Satsuma  wares,  an  extensive  collection  of  Imari,  as  well  as  Arita,  Kutani,  Nabashima,  and  other  wares.  •  Fine  Japanese 
paintings  •  Wood  block  prints  by  Utamaro,  Kuniyoshi,  Hiroshige.  and  other  period  and  contemporary  artists*  Books  "Enamels* 
Lacquer  •  Fabrics  •  Bronzes  •  Weapons  &  Fittings  •  Netsuke  including  pieces  by  Tomotada,  Shigemasa,  Bishu,  Issai,  and  many 
more;  as  well  as  ojime  and  inro. 

CHINESE  AND  OTHER  ORIENTAL  ARTS,  to  be  sold  August  23.  24,  and  25.  will  feature  the  finest  collection  of  pottery  and 
porcelain  we  have  ever  offered  •  A  superb  collection  of  jade  and  other  stone  carvings  •  Bronzes,  including  an  important  Chou 
vessel  from  the  collection  of  Owen  Roberts  •  Chinese  paintings  •  Textiles  •  Jewelry  •  Glass  •  Enamels  •  Carpets  •  Furniture  • 
Lacquer*  A  large  collection  of  18th  century  wood  and  other  sculpture. 

TWO  EVENING  SESSIONS: 

A  collection  of  over  200  snuff  bottles  highlighted  by  a  dramatic  group  of  rare  symbol  marked  porcelain  bottles,  fine  interior 
painted  examples,  organic,  jade,  and  hardstone  pieces. 
The  wood  block  prints  of  PAUL  JACOULET. 


IMPORTANT  NOTE: 
There  is  no  buyer's  premium  added  to  the  auction  price. 


ROBERT  C.  ELDRED  CO.,  INC. 


ON  THE  PREMISES  OF 


ESTATE  AUCTIONEERS 


1 


Box  796  C .  East  Dennis,  Massachusetts  02641     Telephone  (617)  385-31 16 


^^®^^^^^^®^^^^^^^^^^^^S^SS^SSSSSSSSSSSSSSSSSSSSSSSSSS5SSS^SSSSSS5SSSS£SSSSSSSSS=5SS- 


M/ 


t      J^ 


X... 


^  ^ 

t^:) 


-v    ># 


) 


-> 


■4  *>  -.  :> 


^ne 


*5 


"^^ 


C*v  »  a-. 


iSfc^. 


r  i  c  ^ 


//■•:^//   //■f  ?'  / ,"  ^/f//   ^/f'f//,  //r-f/// 


'^^////z    '  *^7i  /  ^  /^^ ;-  //  /  /  >;   t  ; 


CATAN 


'^.  ?/^/  </ '  ////f 


y/^?/.}  <s''  -  ,/^yy.; ././  /,  r 


RARE  ANTIQUE  RUGS  AND  CARPETS 
We  seek  to  purchase,  provide  evaluations  and  do  restorations 
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Vrj.inlKiiie  I  nndon  W  ! 


D.  M.  Cr  P 


MANHEIM 


<Sfta'»'teZt     . 

(Peter  Manheim)  Ltd. 

Member  of  The  British  Antique  Dealers  Association  Ltd 


Inland  Telegrams 
Vivaniique  London  W  1 


69  UPPER  BERKELEY  STREET    PORTMAN  SQUARE    LONDON,  W1  H  7DH 

Telephone   01-723  6595 


DI.Rli)  I'ORCIiLAIS  CIKCA  ksj 


.^  very  fvic  pan  oj   Tulips 

Willi  while  iVid  iniHsOH-lakc 

fiou'crs  and  hiids,  ^^recu 

leaves,  and  red  fiinelles 

oil  the  hrowii  iiiowid  bases. 

7\"  hisih. 
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14  GRAFTON  STREET,  LONDON  Wi       ESTABLISHED:  1865     TELEPHONES:  493  1141/2/3 


Stand  No.  75 

Grosvenor  House 

Antiques  Fair 


CARL  FABERGE 


i\ 


An  Imperial  Presentation  Box  with  a  carved  cameo  of  Nicholas  II  and  Alexandra  Feodorovna, 
a  Lily  of  the  Valley  in  a  rock  crystal  pot,  a  Smoky  Quartz  Shell  Box,  a  Pencil  Holder 
with  a  Magnifying  Glass  and  a  circular  enamelled  gold  Powder  Box. 
The  Presentation  Box  is  photographed  actual  size. 


^^^^ 


ds  HaU.  Kelved^NTOex,  CMS  3HB.      „ 
itoe:  Kelvedon  (0376)  70234     Telex:  987748 


LaPe^erie,  1165  AUaman,  Vaud.  near  Geneva 
^     Te1ei«ie:(021)76  33  44     Telex:  26464 

bivwards  Hall  and  La  Pfecherie  are  open  only 
\  to  antique  dealers  and  interior  decorators. 


The  LONDON  symphonyorchestra 

AND  FELIKS  TOPOLSKL  In  CONCERT 
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A  limited  edition  of  ])nnts  by 

Feliks  Topolski 

celebrating  the  75th  anniversary 

ofthe  London  Symphony  Orchestra, 

exclusively  from  Spink. 


IN  1904  ;iKi'<nii5()l  inusiciansinadca 
debut  pcrforniaiK'rat  the  (juccn's  Hall, 
Loiiddu.  witlia  bhlliaiucot  tcchni(|uc 
and  artistic  interpretation  whicii,  in  the 
wordsot  Sir  Adrian  l-Sonlt/'astonisiiedall 
those  who  knew  the  London  ( )reliestra 
world  at  the  tinie."'ihe  niusieians  were  the 
newly  formed  London  Symphony 
Orchestra. 

To  celebrate  the  ySth  anniversary 
ofthe  LSO,  Spink  Modern  Collections 
have  commissioned  I'Vliks  Topolski  to 
portray  the  orchestra  with  leadinji  soloists 
and  conductors. 

Feliks  Topolski  stands  out  amon.ust 
2()th  Century  artists  with  his  hi.uhly  indi- 
vidual and  i)owerful  linear  style,  whii  h 
can  be  seen  in  majorart  .t;allei"ies  thiou.yh- 
out  the  world.  P>orn  in  Poland  in  L)()7,  he 
established  himself  as  a  leadin.t,' artist 
wlu'ii  his  work  was  recoj^iiised  by  (leorye 
Px'rnard  Shaw.Thisled  to  the  famous  por 
traits  of  Shaw  and  other  personalities. 

ToiKilski  is  probably  best  known  for 
his  drawings  and  i)aintin^s  of  important 
C()nteini)orary  events,  most  notal)ly  his 
nuiral  of  theCoronation  which  was  s|)eci- 
ally  commissioned  for  lUickin.yham  Palace. 

The  London  Symphony  ( )rchestra 
|)rints  consist  of  six  works,  each  in  a  limited 
e(liIion()fL!()().  They  are  available  as;  an 
unframedset  in  a  s|)ecial  folio  at  i;:')9.S;as 
a  set,  each  framed  in  polished  aluminium, 
at  tliOS.oras  individual  unframed  prints 
at  t?.'),  or  framed  at  tllO.  LachoriKnnal 
print  is  individually  silk  screened  on  haiul- 
madeCrisbrook  paperand  is  personally 
sijfiied  and  numbered  by  l'Cliks'To])olski. 
h  is  a  uni(|ue  mairia^H' of  the  arts. 
ri'tlectiuK  pi'iiectly  the  stature  of  the 
London  Symphony  ( )rchestra  today. 
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Spink  Modem  Collect  ions  Ltd 
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MALLETT 


'v  •'i^ 


I  III  I'lloM     (il-<.J'»  .'111 
ll.l.l.X    .')(>'•:' 


A  \(i\  line  l'(iilcli(  st.UiiaiA  iiKiihIc  head  ol  the  l)('\  (  .illcd  PdK  (Icukioii.  Hellenistic 

lleit^hl  :   IJ" 


l)\\  II.SSI  Rl.ll    BI.KKI.I.IA  SQl  ARI.,  LONDON  W  U'  II, 

.iKi.al  l(»N(u  H,,ikI  SiKtl.  London  WIN' llBS 
,iri(l  in  Ni-u  N'ork 


rKLL(.RAMS:  MALLETHOL'S 
LONDON 


MALLETT 


BY  APPOINTMENT  TO  THE  lATE  QUEEN  MAHY 


A  \  (  r\  important  early  George  III 

English  black  lacquer  coniniode  oi  serpentine 

and  bombe  forin,  the  doors  in  the  linesi  (pialitv 

i8th  c(~ntiny  Ciiinese  lacrpier;  the  front  and  back  corners  with 

fine  ormolu  inoinits.  the  leet  with  seiolled  ormolu  toes.  Circa  176"). 

Width  2  ft.  8  ins.      l)e[)di  1  It.  b  ins.      Height  2  ft.  8i  ins. 


.\1.\LLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BO.ND  STREET,  LONDON  WiY  OB.S.  TELEPHONE:  01-499  74ii  (5  lines) 
TELEX  256y..  CABLES:  \r\LLETSON  LONDON  WiV  OBS  and  at  BOURUO.N  HOUSE,  2  DAVTES  STREET,  LONDON  WiV  iLJ 
Also  in  NEW  YORK:  MALLETT  of  LO.NDON,  P.O.  Box  396  N.Y.  10028.  Telephone:  (212)  876  9033.  Telex:  62580 
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Q  finely  modelled 

terra  cotto  portroir  of  o  women,  > 

oftributed  to 

AUGUSTIN  PAJOU  (1730-1809) 

height  28  inches. 


JAMES  M.  HANSEN 


s.WlA  BARBARA 


N: 


H 


25  E.DelaGuerra,  Santa  Barbara,  Ca.  forma  93101  (805)966-1400 
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HALCYON 


By  appiiinmunl  Ui 

Hrr.Maic^tv  IhcQuicn 

HakninDayvI.ld.l  ondi.n 

Suppliers  nil  Ihnisd  An 


IU,,rr""'lr.unMo 

il  M  Uuicnl  h/abclh. 

IhcUucinMoihci 

llaliv'.nDavsl  id.lonjiin 

SupplitrsofObiclsd'An 


18th  century  English  enamels  -  Objects  of  Vertu 


ffs5"=5^S^S*'.'^^='.TJ^ 


Waterside  scenes  and 
flowers  on  a 
South  Stafl^ordshire 


^     % 


Bilston  embossed 
bonbonniere,  c.1780 


A  scene  ot  children  blowing  bubbles 
on  a  South  Staffordshire  box,  c. 1770 


A  port  scene 


"^ 


snuffbox 


<;>     painted  on  a 
I     Birmingham 

Jm     with  a  gilt 
M     metal  base, 
C.1760 


Two  Bilston 
patch  boxes,  C.1790 


Napoleonic  tortoiseshell  and 
ivory  snuff  box,  c.181 3 


Louis  XVI  blond  tortoiseshell  and 
gold  hoiic-a-niouclic.  c.1775 


Neoclassical  painted  wood  snufT  box 
by  Smith  of  Mauchline,  c.1830 


Silver-gilt  and  tonoiseshell 
'f^f*^  '■  J^  ^\>^  pique  magnifying 

L5  Ol    W'  !ATri^,.  glass,  C.1730 


i'  Silver  and 

/'  tortoiseshell  snuffbox 
inlaid  with  pique poseand 
mother-of-pearl,  c.l  720 


14  Brook  Street,  London  WIA  lAA.  Telephone:  01-499  5784 
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AUCTION 


Nineteenth-Centun/  French  Furniture,  Tiffany  Lamps, 

Bronzes  and  other  Accessories 


Wednesday,  June  27  at  10  a.m. 


HV  APPOINTMENT 
ANTIQUF.  DF.ALFR 
TO  M.M.  QLF.KN 
ELIZABETH  TH^ 
Ql'EEN       MOTIIKK 


^j 


ll^ 


•V  AProiNTMCirr 

ANTIQUE  DCALM 
TO  THE  LATE 
QUEEN    MARY 


re  &y&A^  and  GmUnentaC  c/iii>t4-,  c^ruaiat^ 


.ouis  XVIth  silver  gilt  service  by  Horning,  Strasbourg  1775. 

i-Ieight  (of  tallest  pot),  8.25  inches 

Weight,  92.80  ounces  (gross) 

^>(|i/  our  collection  ofXVIIIth  century  French  silver 

Axhihiting  at  the  Grosvenor  House  Antiques  Fair,  Stand  No.  n. 


l^-^-iOiiSSs-sfe 


Valuations  for  Probate,  Insurance  and  Division 


Trlr^honr:  01429  6i6l     Telrttaphic  AMrnt  "EucImi*  Lendei 


mgamners 
lieffield  Plate  by  Edward  Farrell,date  George  IV, 
1820-21.  All  pieces  ^rry  the  arms  of  Sir  Jacob  Astley, 
6th  Baronet,  who  succeeded  his  father  in  1817  and  became 
16th  Baron  Hastings  iAJtt|^ 

The  workmaralHI^bf  the  highest  quality 
and  the  service  is  remarkably  complete.  It  comprises 
the  following  items. 


12  silver  dinner  plates,  diameter  10'  '2  inches,  with  engraved  armoria 

3  pairs  of  meat  dishes  and  covers;  the  dishes  silver,  the  covers 
Old  Sheffield  Plate  mounted  with  silver  armorials  and  decorations. 

4  silver  sauce  tureens  with  covers  and  liners. 

A  pair  of  silver  entree  dishes  and  covers,  with  Old  Sheffield 
Hate  Warmers. 


1 


yisit  Garrdrd  on  Stand  No.  72  Gfosvenor  House 
Antiques  Fair  June  13  to  23.  ^ 


The  Crown  Jewellers 

112  RHCjENT  STREET      LONDON  Wl A  UJ      TEI  EPHONh    ii|.7M7():() 


Important  American  Art 

FENN 

GALLERIES  LTD. 

1075  Paseo  de  Peralta 
Santa  Fe,  New  Mexico  87501 

505/982-4631 
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CHILDE  HASSAM  NA  /  1859-1935    Fxthmn  Farm.  East  Hampton  1916  oil  31"x  60' 


OPENING  /  NED  JACOl 


Saturday,  June  23,  5pm  and  Sunday,  June  2' 


VP  EXPOSITION 

HOTEL  GEORGE  V  -  PARIS 

From  Friday  June  8^1^  to  Sunday  June  17^^  1979.  11  a.m  to  11  p.m. 


ANTIQUAIRES  A  PARIS 


DIDIER  AARON  &  CiE 

32.  avenue  Raymond  Poincare  -  75116  Pans  -  Tel    727  17  79 

AVELINE  &  C'E 

20,  rue  du  Cirque  -  75008  Pans  -  Tel    266  60  29 

LA  COUR  DE  VARENNE 

42,  rue  de  Varenne  -  75007  Pans  -  Tel  544  65  50 

J.-P.  HAGNAUER 

10.  rue  de  Seine  -  75006  Pans  -  Tel   326  36  54 

KRAEMER  &  C'E 

43,  rue  de  Monceau  -  75008  Pans  •  Tel   563  24  46 

ETIENNE  LEVY  S.A. 

178,  Faubourg  Sainl-Honore  -  75008  Pans  -   Tel.  225  33  47 

Aver  Iri  participation  cJp: 

AUX  ARMES  DE  FRANCE 

CHARLES    MARCHAL 

46,  rue  de  Miromesml  ■  75008  Pans  -  Tel    265  72  79 

EMILE  BOURGEY 

7,  rue  Drouol  -  75009  Pans  -  Tel  770  35  18 

H.  BRAME  -  J.  LORENCEAU 

68,  Boulevard  Malesherbes  -  75008  Pans  -  Tel    522  16  89 

LALOUX  -  DESSAIN 

20,  rue  du  Cirque  -  75008  Pans  -  Tel    266  60  29 

26,  Boulevard  de  Waterloo  -  1000  Bruxelles  -  Belgique  -  Tel    513  56  06 

J.O.  LEEGENHOEK 

96,  avenue  Kleber  -  75116  Pans  -  Tel   553  89  82 

C.T.  LOO  &  CiE 

48,  rue  de  Courcelles  -  75008  Pans  -  Tel    227  53  15 

YVES  MIKAELOFF  S.A. 

15.  rue  Royale  -  75008  Pans  -  Tel    265  40  22 

GALERIE  SCHMIT 

396,  rue  Saint-Honore  -  75001  Pans  -  Tel   260  3636 

VANDERMEERSCH 

23,  Quai  Voltaire  -  75007  Pans  ■  Tel    261  23  10 


LA  HAUTE  JOAILLERIE 
DE  FRANCE 


BOUCHERON 

26,  place  Vendome  -  75001   Pans  -  Tel    261  58  16 

CHAUMET 

12.  place  Vendome  -  75001   Pans  -  Tel    260  32  82 

MAUBOUSSIN 

20,  place  Vendome  -  75001   Pans  -  Tel    260  32  54 

MELLERIO  DITS  MELER 

9,  rue  de  la  Paix  -  75002  Pans  -  Tel.  261  57  53 

VAN  CLEEF  &  ARPELS 

22.  place  Vendome  -  75001  Pans  -  Tel   261  58  58 


2 '  Inlernational  Anlique 
and  Art  f  xhibilion  [ssen 


Ihe  outstariding  success  of  the  1st 
International  Antiques  and  Art 
Exhibition  in  1978  cannot  be  disputed. 
The  exhibition  programme  covered  so 
many  high  value  items  that  a  numerous 
purchase-hungn/  public  brought  the 
exhibitors'  turnover  to  millions! 
The  Essen  exhibition  grounds  are 
situated  in  the  heart  of  the  Rhine-Ruhr 
region,  the  large''  ^  ''  on  in 

Europe.  This  with  -r 

consideration  assures  success  to  any 
exhibitor 


The  exhibition  programme  covers 
fine  quality  high  value  antiquities 
and  art  objects  from  ancient  times 
until  about  1850  (no  more  recent 
developments  such  as  "art-nouveau", 
abstract  and  modern  art). 
Expert  appraisal  of  all  goods  exhibited 
by  a  reputable  committee  of  experts. 
Very  strict  entry  terms:  Exhibitors  who 
do  not  belong  to  any  recognised 
trade  association  must  give  proof  of 
their  qualifications  when  offering  any 
goods. 


Entry  is  permitted  to  domestic  and 
foreign  art  and  antique  dealers, 
auctioneers,  galleries,  second-hand 
book  dealers  and  the  specialist 
book  trade. 


Organizer:  Ausstellungs-  und 
Messegesellschoft  mbhH  Essen, 
Norbertstrasse  56,  D4300  Essen  1, 
Tel.  (0201)  72441  in  collaboration 
with  the Tiffany-Antikausstatter GmbH, 
Essen. 


ESSEN  FAIR  Oct27-  Nov4 1979 
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BY  APPOINTMENT  TO 
1  QUEEN  ELIZABETH  THE  OUEEN  MOTHER 
JEWELLERS 
ASPREV  a  COMPANV  LTD  LONDON 


BV  APPOINTMENT 

TO  H  M   THE  QUEEN 

GOUDSMITHS   SILVERSMITHS   ft    JEWELLERS 

ASPREV   a>   COMPANY   LTD     LONDON 
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All  English 

8  day  niarquoiry 

longcase  clock 

by  lavvrenx;e  boyce. 

PUDDLE  TOVVNE. 

Circa  1710 

Dial:  II" 
Height:  6'  10" 


ASPREY  &  COMPANY  LIMITED 
165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 
Telegrams :  Culleus  London  Telex :  251 1 0 

Asprey  S.A.  Geneva,  40  rue  do  Rhone,  Geneva. 
Telephone: 28-72-77 


'}  mm' 
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Oxford 
University  Press 

The  Oxford  History 
of  English  Art 

Volume  XI.  English  Art  1870-1940 
Dennis  Farr 

'Careful,  measured,  and  admirably  inclusive  survey 
....  defmitive,  concise,  and  above  all  reliable  ....  a 
vast  amount  of  significant  detailing  has  been  worked 
mto  the  narrative  and  planted  in  the  footnotes; 
enough  to  blur  the  issues  and  so  impart  some 
sense  of  the  bewilderment  of  needs  and  urges  that 
constitutes  living  art.'  William  Feaver  in  The 
Observer.    Illustrated  £17.50 

Michelangelo:  Six  Lectures 

Johannes  Wilde 

The  late  Johannes  Wilde  has  now  become  generally 
recognized  as  the  scholar  who  has  had  the  most 
profound  insight  into  the  work  of  Michelangelo.  The 
synoptic  view  of  Michelangelo  which  lay  behind 
responses  to  particular  problems  was  revealed  by 
Wilde  to  his  students  in  his  lectures,  which  are  here 
published  for  the  first  time.  They  provide  a  lucid, 
subtle,  but  unpretentious  introduction  to  the  artist 
and  his  achievements.    Illustrated  £9 
paper  covers  £4.50 

Abstraction  and  Artifice 
in  Twentieth-Century  Art 

Harold  Osborne 

The  dominant  features  of  art  movements  in  the 
last  hundred  years  have  been  abstraction  and  the 
repudiation  of  artifice.  From  this  starting  point 
Harold  Osborne  explores  abstract  art  from 
Impressionism  to  the  ultimate  abolition  of  the  art 
object  brought  about  by  the  Conceptualists,  and 
expounds  the  major  trends  of  twentieth-century  art 
in  a  way  not  attempted  before.    Illustrated  £6.95 


Chola  bronze  of 

Shiva  and  Parvati 

12th  century 

Height:  39cm 


William  Blake's  Writings 

Volume  I.  Engraved  and  Etched  Writings 
Volume  II.  Writings  in  Conventional 
Typography  and  in  Manuscript 

Edited  by  G.  E.  Bentley,  Jr. 

This  edition,  based  upon  the  editor's  personal 
examination  of  each  known  surviving  contemporary 
copy  of  Blake's  writings,  is  illustrated  by 
reproductions  of  all  the  important  printed  designs 
Blake  made  for  them.    Two  volumes    illustrated  £65 


SCHIFFLANDE  12,  HECHTPLATZ, 

8001  ZURICH. 

Telephone  Zurich  32  54  22. 

Cables  Spink  Zurich  Ltd. 


SPINK  &  SON  LTD., 

KING  STREET,  ST.  JAMES'S. 

LONDON  SWi  Tel  01-930  7888  (24  hours). 

Telex  Spink  London  916711 


Ihc  (  oiiniiissi'iii    juiic    im7») 


thhn  Keil 


154  BROMPTON  ROAD-  LONDON  SW.3  IHX      TELEPHONE:  01-589  6454     CABLES:  KEILANTK^ 

Member  of  the  British  Antique  Dealer's  Association 
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I  |cil;Iii  (ill    ()iii      jniiiin        WhIiIi    ;li     ;iii     i)i)(iii        l)r|iili   ill     mum       iImih   . 
Exhibiting  at  Grosvenor  House  Antiques  Fair,  Stand  No  4^) 
JOHN  Kill,  1.1  I)    \1,S()  \  1  J.,  I  III  Rl.oi,  I'l   \(  I      l,()\l)()\  s\\;  J  IK)      11, 1,   ,,;    ,;1m  r;J; 
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.'\  ("n.i)igc  111  m.ihiig.mv  I'.irtiKi's  1  )i.sk  ('in.i  1770 

Hciiilu  i  I  '  (7S,s  cms)    Wiiith  ^16"  ( 1  AX  <.  ins)    Depth  44t"  (1 . 1 3  cms 
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Mark  &  Marjorie  Allen 


Furniture  &  Aacssorics  of  the  17 th,  IStli,  &  Early  19th  Cciifurws 
'■  J 


i'if   f^   '^ 


I  hi'i  sijpc-ib  cLili'd  I'n^lish  Dfitt  nuij; 

IS  js  inddf  in  London  .ind  is  lypicil 

cit  tri'k  dfcordtod  pieces  done  there 

in  the  IhyO's.  It  is  similar  to  one  m 

the  Morgan  Collection  dated  1697  with 

tht'  sjinie  initials 

Ihis  fine  polvthrome  [Jelft  ecjuestrian 

figure  was  made  at  the  "De  Roos" 

lactorv  m  the  last  c)uarter  of  the  17th 

century  Simil.ir  I'xamples  can  be  found 

m  the  collections  of  the  r^i|ksmuseum 

and  the  Metropolitan  Museum  of  Art 


t  \hthitin)i  in 

Hriin<hi\in<  Hm-r  Mttsiiim  Anltqtu\  Shim. 

(  h.i.lJslonl.t'ii    M,n  2.'>-2K 

t  'nnt-r\il\-l_ii;^tll  AnliqiU'\  Shttw  . 

(,r,,ss,   I'.iinl,  ,  Mnh     Jiin,   N-16 


I'U  INAM  VALLEY,  NEW  YORK  10579     BY  APPOINTMENT  (914)  528-8989 


1  he  I'oiuioissfiir.  jiiiu'.  \'^)~'i 


ARTEMIS  GROUP 


An  exhibition  of  paintings  by 

Corot  and  Courbet 

12  June-l3July1979 
Monday-  Friday  lOann  -  5pm 


GustJve  Ci  iiirlif't   Jeune  fille  Jir angtMi  it  des  fleiiis  1862 

David  Carritt  Limited 

15  Duke  Street  St  James's,  London  SWl 
Telephone  01-930  8733 

Catalogue  sold  in  aid  of  the 
National  Art-Collections  Fund 


ANTIQUES 


TREVOR 

Member  of  the  British  Antique  Dealers'  Association 

24  25  MOUNT  STREET,  LONDON,  W.  1. 

01-499  8228  (3  lines)  TREVTIQUE.  LONDON.  W.l 


WORKS  OF  ART 


A  highly  important  bookcase  of  very 

rare  proportions,  in  mahogany  of  excellent 

colour  and  patina.  England  George  III,  circa  1790. 

Height8'9r'(266cms)     Width  8' 11"  (272cms)     Depth  r4"  (40cms) 


Slames  IRoimson 

V^  V^  INC 

Mi'inhir  Niilitnuil  Anliqiic  and  Art  Dealers  AssDciiilion  of  Aincn<  a.  hu  . 

15  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022     (212)  752-6166 


Wi-  h,nr  ni.n  .  ,/  .i,  r..ss  !hr  ■>trr,-l 
!r'>rn  i"jr  f>rf\  rmi'^  firt'nii'.i-s 


S^nli{/tf€  O/Mus/i  .Jf/ver^. 


JAMES  ROBINSONS 

HANDMADE 

FLATWARE 

Probably  the  only 
reproduction  Hat  ware 
made  anywhere  that 
equals  the  originals 
in  superb  craftsman- 
ship, exquisite  detail, 
and  exceptional 
durability.  And 
because  they  are 
really  still  hand-made, 
most  of  our  18 
patterns  can  be 
altered  to  suit  your 
special  needs. 


One  thing  that  the  professional  antique 
dealer,  collecior  and  the  tourist  shopping 
for  gifts  fiave  in  common  is  the  time  and 
effort  they  spend  in  seeking  out  just  the 
right  piece  The  appropriate  item, 
definitively,  that  something  "too  special 
to  leave  behind."  Something  else  shared 
by  them  is  a  concern  that  their  valuable 
purcfiase,  no  matter  how  large  or  sinall, 
t>e  handled  ex[>ertly,  expediently. . .  and 
simply.  With  a  telephone  call  to  any  one 
of  tile  Mi<  fiael  Davis  offices  worldwide, 
arrangements  can  be  made  for  not  only 
shipping,  insurance,  delivery  dates  and 
door  to-d(K>r  costs,  but  also  couriers, 
travel,  buying  tours  and  the  fiandling  of 
your  international  financial  matters. 
All  the  things  that  make  buying  and 
shipping  simple   for  the  dealer,  the  col- 
lector Aud  tfie  tourist  bringing  home 
more  tfian  the  memory  of  Lngland, 
Micfiael  Davis  is  the  overseas  arranger. 


If  you  can't 
leave  without  it, 
Michael  Davis 
arranges  things 

so  you 
won't  have  to. 


Pleast  send  me  additional  information 
NAMh  


C6/79 


ADDRfcSS 


Commercial  Dealer  D       PHONE  

Tounsi  n  Collector  D  Household  Removal  n 

MK  HAI  I  [MVlSlSHlPPINGlINC 

2'*  I  AST  6IST  STRUT 

Nl  W  Y(  )KK   Nl  U,  Y(  )KK  10021    (212)  832  3655 

MK  HAI  L  DAVIS  (SHIPPING!  INC 

8434  Ml  LROSl  AVI  Nlll 

los  AN(,LII  S  CA1IK)RNIA40064     (213)655-3030 

MK  HAI  L  DAVIS  (SHIPPING!  UMiri  D 

111  MORTLAKI   ROAD  Kl  W  RK  HMOND 

SURRl  Y  TW'MAll 

III    IDNDON  (01!  876  0434     NIGHT  I  INI    (01)8783377 


MICHAEL  DAVIS 


(     lAir.I      PAl     KtWS     AND     SHIPPERS 
I  N  T  t  P  N  A  T  I' ;N  A  L     PtMOVERS 
IKAVfl      PeLATEO     SERVICES 


<e$> 


ifif  tiinninssfiir .  )iiru-,  ut; 


DEVENISH 


&  COMPANY,  INC. 


929  MADISON  AVENUE  (AT  74th  STREET),  NEW  YORK,  NY  10021 
Telephone  (212)  535-2888 

Fine  English  &  French  Furniture 


One  of  a  set  of  six 

exceptionally  rare 

George  I  China  Trade 

carved  padouk  wood  side  chairs, 

in  superb  color  and  state. 

Circa  1725. 


As  dealers  in  fine  English  and  French  furniture  for  over  thirty  years,  we  are  pleased 
to  announce  the  acquisition  (f  additional  exhibition  space  at  our  cm-rent  location 
effective  September  1979. 

We  wish  also,  to  announce  the  appointment  of  Mr.  Craig  Williams,  as  Director  of 
Sales  and  Services.  Mr.  Williams  will  be  remembered  for  his  long  association  and 
dedicated  service  with  the  lateJoelJ.  Wolff ,  formerly  J.  J.  Wolff  (Antiques)  Ltd.,  and 
prior  to  that,  with  Jack  Treleaven  at  Needham's  Antiques. 

We  hope  that  all  of  our  clients  and  friends,  as  well  as  the  many  friends  of  Mr. 
Williams  will  visit  us  .As  always,  we  are  prepared  to  advise  in  all  matters  relating  to 
the  purchase  of,  and  investment  in  antiques  and  works  of  art . 


Member:  Art  and  Antique  Dealers  League  of  America,  Inc. 


\  r.irc  opporiiiniU  lo  \  aw  into 
Inn  lioni  an  (Uitslanclini;  colk'clioii  ot 
|i.imtm'^s,  sciilpuiix',  |iniils  ami 
tirauinuscxIiibiK-il  In  kailiii^  dealers 
tidniCiixMl  IJnlaiiiJauopc-  aiul  the 
I  nitiil  Slates, 

I  he  lair  Will  he  held  m  the  Main 
(  lalkries  dud  l'ri\ate  Rooms  ol  the 
Ko\al  Xeadeiiu  ol  Arts,  HLirhii'^^ton 
I  louse,  PKe.uldU,  I  .oiulon,  \\1,  Iroin 
2XthSepleinher'lith()etoherl'>7'^. 

( )inri  lO.im  7pm  (ll)am  l()()[iniSat.  &.Sim.) 

Admission,  meluiiiiiuealaloiruc: 

Adulls/l^d 

(  hilelren,  sludelils  ami  iH'nsioiiers  75p. 


INTERNATIONATTFINE  ART  FAIR 


I'resenteiUn  aiT.iirjeineiit  with  I  he  Ihoini'JtiDi  -Wai'dziiu  . 


■,S       I  he  (  iinihM'.Miii    luiu-    I  'IT' 
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1. 

\ 

ii 

: 

k- 

I  //-' ' "  «4b.  \<fl|g!IKeS 


^sl  <&? ;;///    till  rm. ,  tiia-.<L. 


:.i\        JUa. 


WWW  »V\\v 
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sv  %';^i..; 


,:,  A  pair  of  wahiiil  unci  pun  ci  i^i/l  chairs  of  similar  dcsii^n  lo  ilic  Janunis  suite  at 

'  Houi^hton  Hall.  Norfolk .  and  to  anotlicr  suite,  one  c/iair  of  wliicli  is  in 
tlw  Temple  Newsani  Museum.  Leeds  (  Furniture  at  I'einple  Newsam.  hv  Christopher  (iilhert.  fii^.57 )  Circa  I 

\  /ram  cur  (.oilcclicii  ol  olj  /jii^/i.s/i  tin  niiiirc.  disp/cn  <•</  //;  //;c  cfj.luccii  /h'ikkI  rooms  of  a  (n'oii^uin  Munor  House,  oiilv  lliirlv  iiiilc 

\  troni  London,  milv  one  hour  /m  icir  In  ihc  A  I .  or  loriy  nnnuivs  jroni  Kui^is  ( 'ro.s.s  suiiion  .  tniins  <  <//;  /'c  nicl  hv  cirrdin^cnuni 

I  Members  of  the  British  Antique  Dealers'  Association 

j|  Exhibiting  at  (Jrosvenor  House  Antiques  Fair 


Tcleph 
STD 


PHILLIPS  of  HITCHIN 

(ANTIQUES)   LTD. 

^Jie    1 1  ianor  Lylo 

one  Hitchin  2067    CJ^     ,1         11 

D  0462  2067         cyLerijorash 


ouse 


itre 


Cables 
Phillips  Hilchm 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

LTD 


20  RUTLAND  GATE 

LOSfDON  SW7  iBD 

01  589  4128, 2102 


WHICH  IS  WHICH? 


I  Ik-  g.ip  between  right  ind  \\  roiig  is  often  visually  narrow  and  financially  wide  The  two  glasses  illustrated  for  instance:  the 
lefi-h.uui  glass  IS  a  rare  "I'l  uateer"  made  possibly  in  Bristol  in  about  1765  and  worth  a  great  deal.  Only  a  liar  could  sell  the 
one  on  the  right  as  geiuiine    The  BADA  has  experts  in  all  fields  and  you  can  trust  them  to  tell  you  the  difference. 


A  list  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


I  Ik'  i  urinoivMUi    hiiit-    i  • 


RICHARD  OGDEN  can  ensure 
that  vour  choice  of  TevveUerv 
is  a  rewarding  investment 
as  well  as  a  joy  to  wear 


'<SS.'> 


*^  RICHARD  OGDEN 


"SiSi-; 


hitciMiatii  )n.ill\  t.inioiis  tiu-  line   k\\"ellcr\ 

\/'( (/</// .>■/  ///  Priihci/t  iiiitl  I   iil/iiit/oii 

2X  cV  29  lU  RI.INCION    \R(    \1)1    I'K  (  ADIIJA    l,()ND(  )N  W 

I  clcphoncs  :  c  i  -49;  9  1  1''  "  <^v;  ()2  ;(; 
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TheMost 
Beautiful  Hotel 

mNew}orkS 


)) 


That's  what  visitors  from  abroad 
sav  about  the  Pierre.  They 
a  Jmire  its  decor,  c\nd  the 
architecture  that  meets  the  sky 
where  Fifth  Avenue  joins  the 
park.  But  thev  also  respond  to 
its  trulv  personal  service,  and 
cherish  its  fidelitv  to  the  finest 
traditions  ot  the  iireat  liotels  oi 
1  urope.  The  I^ierre.  It's  a  rare 
beautw  And  the  world  never 
has  enou^^h  t)f  that.  For 
reservations  ^nd  int\)rmation 
call212-83«-8(H)(). 


i  II  111   \\  I  \1  I    \l  Ml  -I  MKll  1    \|  u  ^OKK   \  ^    111(12(1 


\1  W  Al.l  l)|t>    llvl  s|  [|(  H  s|  s  [OKII     III) 
M.inh.-i  l'r<  l.ri.,1  II. .(.K  Ass,,,  i.ilu.n 
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ART  MARKET 
CONSULTANTS 


Experienced  executives 

required  for 

full  and  part-time 

appointments  witti  private 

International  Consultancy  Company 

based  in  London. 


Write  With  personal  details 
to  Box  No.  1003. 


All  enquiries  treated  in 
strictest  confidence. 


Mayorcas  Ltd. 

Member  of  the  BADA  Ltd. 


hiiie  and  iriipuiianl  1  /th  cent    DUTCH  Delft  or  Gouda  Tulip 
Tapestry  panel  c  1  650 

On  a  rich  dark  blue  ground  is  woven  a  variety  of  flowers. 

tulips,  daffodils,  carnations,  irises,  anemonies  etc  ,  all  in  full 

and    fresfi    naturalistic   colourings    in    reds,    blues,    greens, 

yellows,  pinks  etc   Excellent  condition 

Size  1  in  47  cms  '  72  cms  (4  ft  8  ins  "  2  ft  4^  ins) 

For  similar  exariTples  see  "Geweven  Bockef 
Rijksmuseum  Amsterdam  1  97 

Exhibiting  at  GROSVENOR  HOUSE  FAIR, 
Stand  No.  3 

38Jermyn  Street,  St.  James's 

London  S  VC  i         Telephone;  01-629  4i95 


1 


'mv^^ 


Achair 


ts  an  investment 
when... 


,■) 


it's  as  extremely  rare  as 

this  one  made  in  England  with 

the  lacquering  done  in  China. 

(In  1710,  the  round  trip  alone 

could  have  taken  over  a  year.) 

ifiyou  look  closely 

you  can  see  how 

each  flower  petal, 

each  leaf  lobe, 

each  detail  is  I 

3-dimensionally 

incised.  i 


fc^ii 


.K' 


\.J^t^,^ 


MiMiS^.: 


^'if 


^>        %^* 


..ifsfrom 


For  an  appointment  to  view  in  a  Georgian  townhouse 
off  Park  Avenue,  call  New  York  (212)  794-2545. 
Cable  address:  miLANTIQ  NEW  YORK. 


Antiqti 


NEW  YORK 


CoUeek 


of  London  Lid. 


u«. .  URNITURE  AND  WORKS  OF  ART 

122  East  57th  Street.  New  York.  N.Y.  10022 
Tel:  (212)  753-1544 

84  Fulham  Road.  London  SW3  6HR 
Tel:.(oi)  584  8479 

Established  1938 
In  Our  New  York  Gallery 


A  Pair  of  Magnificent  Early  George  III  Carved 
and  Giltwood  Mirrors,  with  delicately  carved  fern 
fronds,  having  the  original  glass.  English  c.  j  760. 
Height:  43  inches.  Width:  26  inches. 

You  are  invited  to  see  our  latest  acquisitions. 

Member  of  the  National  Antique  and  Art  Dealers 
Association 


SUSSEX  HOUSE 

Eine  Arts 


Bg^a  Third  exhibition 

ol  I'.,iigHsh  vvattTcolours 

on  June  23rd  at  12  noon 

till  June  30th. 

A  collection  of  landscapes,  seascapes, 

architectural  and  figures 

by  HARRY  MORLEY,  a.r.a., 

18H1    1943. 

Pnvdlf  ncu-in^  at  il>  noon  on  Saturdav  2'jrd  is  by 

innldlKiN  only.  Adiniwutn  hy  lalalos^ue,  which  will  he 

sent  hy  i(ijuc\l. 


Telephone:  Mayfield  (^04335)  2167 

Sussex  House,  High  Street,  Mayfield, 

Sussex. 


MARIA  ANDIPA 
ICON  GALLERY 

162  Walton  Street,  London  S.W.3. 
Tel  01-589  2371 

EXHIBITION  OF  OPEN  DOOR  TO  ICONS 

from  6th-30th  June 
11    6  Sat.  11-2 


Birth  of  the 
Virgin 
Russian 
1 600  ca 


{J        TIlC  I'llMIKllSM'lir.   |UIH\    I  1)71) 


iPhiNips 


Monday  25th  June  at  2  pm 
igthCentury  English  and  Continental  Pictures 


)ntiiiciilal  i^iciiii 


ltel!,l()\ik„,|;j 
UmdonWlMW 

W(r.'L'i,-..i<ii 


Ruhciis  Sailtoio 
Th(>Intcri..r..ra  Kitchcii  with  an  old  man  caiiiio,  and  ucnicn  preparing  \  (.u,.lal,l,■ 
si^n(•(L  oil  on  caiiNds,  i -jV'    ■    _'()"    47    ■    74  (in.) 

To  be  inchidcd  in  a  sale  ori'inc  Xinctccnth  CcnlmA   lai^lish  and  ( loi 

to  he  held  on  j-,th  jniic  i()7()  at  _>  pni 

ClatcdoL^nc    iHustiatcd    /,d  .-,(' iiic  IndinL;  postauv 
\'ic\vino: '|-hnis()   3  pm      Fri  <,   ;,  pm      Sal  ()    1  _-  noon  .\:   morniim  ..Isalc 


Phillips  the  International  Auction  People.  Founded  1796. 
7  Blenheim  Street.  New  Bond  Street,  London  WIYOAS.Tel:  016296602 


cs 


Hjrjltboiitll.nol'l 
lonilnnNWII,!    \ 

l.-inirj.'.iiiH 


III  DL'l'l  Mdi.iri 


Midlaiuls.  lli.iiKlllous,' 
l\h..„l,\WMM„IUii,k 
i,lll/>i.4.')ii|,i| 


ltor(k.ll,,,,Kill..„v 
Iwl.wlUr.vkl.iJs 
k-IO-VCMDIL"! 


Scoll^«^l^.l(„•„ll;,^l  Clis|ow,!)«\i,„lii,.|ullSi 

I'lMllnirxlll  IlL'L'll  I.UsKH«(.l'l'|l(J 

k'lO.'ilL'L'.'.l'l'Ci;  lrllM|,V,L'"r>,Sli 


.lk.,u|)i,IJin  l„-iK'\.i   \mv 


\Wlllln■r^..|•!•..  '.0.  Id. oil  ;iir  \rl  Vidumwr 


erbert  E  Abrams 


Morning  in  Vtllalha,  1978,  oil  on  panel,  20x24. 


People 

and 

Places 


EXHIBITION 
June  5-15,  1979 


GRAND  CENTRAL 
ART  GALLERIES,  INC. 

Biltmore  Hotel,  43rd  Street  and  Madison 
Avenue,  New  York  City  10017/  (212)  867- 
3344/Mondav-Friday  10  a.m. -6  p.m. 


HOFF  ANTIQUES  LTD.  0 


f.^A  Kl  \SIN(.  ION  (  III   l<(  II  SI  Kl  I   I 


ONDON  WX4m' 


Id   224-5.SI6 


Exhibiting 

(irosvenor  House  Antiques  Fair 

Stand  No.  55 


WORCKSTER.  F.xtremely  rare 
Lcafdish.  pamted  in  lilac 
iiionoelirome  w  ith  garden 
llovvers  and  classical  ruins.  The 
central  nKuilded  scroll  with  pale 
vellow  edges. 

c.  I75X  Length  7^  m(  19.7  cm) 
Probably  painted  by  James 
Roeers 


//.\/;  ISfh  C  f:\Ti  RY  ENGIJSH  and  CONTINENTAL  PORCELAIN 


;'>      I  lif  t'liiiiKiissfiii.  juiu-,  1^)7') 


MALCOLM  FRANKLIN 


N(  ORl'OKAI'l  1) 


126  EAST  DELAWARrPLACH,  CHICAGO,  ILL  60611     ^M2)^^7- 


0202 


Mim/nr  of  il.c  \ut,u,utlArit,qu,  uml  Art  DuiUtk  A 


suiiiutitin  <if  Anurnu 


«  n  antique  English  William  and 
Uary  burl  mulberry  cabinet  on 
nest,  fitted  with  a  secretaire 
I  awer  and  having  kingwood  and 
•  -"wter  inlays  with  original  han- 
les.  Dating  circa  1700. 
i"x22'/2",6'3"high. 

lis  rare  and  unusual  piece  atlrlbuted  U) 
hn  Coxed  or  his  successors,  (,  (  oxcd 
d  Thomas  Wostcr*,  epiiomi/es  ihe  line 
alily  of  our  extensive  collection  ot  rare 
d  elegant  17th  and  I8th-C'entury  Fn- 
sh  Works  of  An  in  Furniture  Mail  and 
one  inquiries  will  he  given  our  prompt 
d  courteous  attention. 

f.  Ambrose  Meal's  LmiJon  hinniiinr 
ikcr.<,.  pages  229,  2.^0  and  231  //;, 
oner  DIt  lioniin  i>l  hni;li\li  Fmnilnic. 

Ralph  Fdwards,  page  77.  figure  IS 
c  Crond  (iiilUry,  (C  atalog  of  the  In 
nalii'nal  Fxhihition  by  (I  NO  A  ai 
j  Metropolitan  Museum  ol  An.  Oc^ 
I'er  1974/January  1975).  page  47. 


/  \hihilini;  in 
l.aU  I  .,r,uA,  aJrnn-l  vrry  H  all  Atiiu,,,.',  Sh.n,    III     I  „n.   7-V 


r 


AGNEW 


ANTONIOCANALI  riO 


Eniniiuc  lo  ihc  Grand  Canal 
Canvas  52  x  65  ins 


Exhibition  ol 


OLD  MASTER  PAINTINGS 


7  June  27  July 


C  ablcs    Rfsenihle,  I  ondon 


43  Old  Bond  Street 
London  W.l 


MondayFnday  9.30  5  30  p  m. 
Thursdays  until  7.0  p  m. 


llu-  l'oiiri.iis--fiir,  |uiu',  I  'iT'i 
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H.  W.  KEIL  LTD 

BROADWAY 
WORCESTERSHIRE 

TbL    BROADWAY  ()3X6X1  240X 
Members  „/  The  Bnnsh  Anluiue  Dealers' Aysocialum  LimueJ 

17  th  <Sc  18th  Century  Furniture  -  Works  of  Art 


^asr-TTTT 


I 


/ 


An  inlerestiug  mid  I8lh  Century  veneered  Burr  Oak  Secretaire  Bookcase 
Length  3'  8"     Depth  J'  8"     Height  7' 7" 
A  fine  golden  colour  and  original  pat inated  surface.  The  carved  eagle  is  original. 
I  Pine  linings  suggest  it  could  have  been  made  by  an  American  craftsman. 

TUDOR  HOUSE  together  with  BROAD  CLOSE  houses  a  fine  variety  of  the  two  centuries. 

Originators  of  the  famous  Keil's  wa.x  polish. 


I  i   I 


WGST 


AN    AMERICAN    LEGEND 


~f^' 


j>':     Aae, 


JOSEPH  HENRY  SHARP  (18591953),  Crow  eur/ai,  Oil,  40X30 

eXHI&TIOMJUM61Q-Q91979 

GERALD    PETERS    in    association    with    GRAND 

CENTRAL  ART  GALLERIES  is  proud  to  present  an 

important     exhibition     of    Classic    Western 

American  Masters 


GR^nD  CeHTR^L  ^RT  QpAV^mS.  IhC. 

Biltmore    Hotel,    43rd    Street    and    Madison    Avenue, 
N.Y.C.  10017  (212)  867-3344  Mon.  to  FrI.  10  a.m. -6  p.m. 


i 


COLNAGHI 


An  Exhibition  of 

OLD  MASTER  PAINTINGS  AND  DRAWINGS 

19  June  3  August 


PELLEGRINO  riBALDl 

1527   1596 


The  Mvslic  Marriage  of  Si.  Catherine 

}9\"  X  30] 


14  Old  Bond  Street, 
London  Wl 

Tel:  01-491-7408 

Cables;  Colnaghi.  London 

Telex:  298536 


Monday   Friday  9.30  am.  6  pm. 
Saturdays  10  am.    I  pm. 


Ml  MBI  RS  Ol     IMI     URIIISH 
AMlQUt  UtALl  RS'   ASSOC  lA  I  ION   l/IO 


HOLMES 


DEALERS  IN   ANTIQUE 
SILVER  AND   UNE  JEWELLERY 


1 1 A  I  I  MARK 
HOOKS 

p.ifK-rb<Kk  i\  2^ 
IcillKT  K.u.iJM  ^0 

plll>  p..sl,i(!c 


GEORGE  I  SILVER 

A  fine  pair  of  Antique  Silver  Tea  Caddies 

by  Bowles  Nash,  London,  1725. 

Also  a  matching  Tea  Bowl 

by  Edward  Gibbon,  London,  1723. 

in  Fitted  Shagreen  Covered  Box. 

Weight:  22  ozs  1  5  dwts  Troy 
710  grms  Approx. 


HOLMES  LTD.  29  OLD  BOND  STREET,  LONDON,  W.l 


Tclci)lioiic()l-493  1396 


.(J       i  111-  (.  cpMiiiiissiur ,  liiiii-.  I  '»7') 


Mibiting  at  Grosvenor  House  Antiques  Fair 
}22  June,  Stand  35 


Sandstone  torso  of  the  Buddha,  Gupta,  sth  C 
Height  2']\  ins 


EARLY  FURNITURE 

ORIENTALAND  EUROPEAN 

WORKSOP  ART 


% 


arlmq 

OF    MOUNT    STREET    LTD.      I 

112  MOUNT   STREET  LONDON  W1Y  5HE 


TELEPHONE   01-499  2858 
CABLES    BARGRO LONDON W1 


.•^ 


-■'Soak-    Si-^i^^^*"^  ■ 


GRAHAM  and  OXLEY 

(Antiques)  Ltd 


Exhibiting  Grosvenor  House 

Antique  Dealers'  Fair 

Stand  No.  19 


Fine  Derbfi  ficiiire  of  Sir  Edmund  Kean 

in  the  role  oj  Richard  III.  Circa  1815 

1  1 "  liicjii.  Red  nmrk. 

1 01  Kensington  Church  St,  W8  7LN 
Telephone  01-229  ^850 


/T 


=^ 


London's  oldc-st  print  &  picture  dealers.  lounded  in  1750 


GROSVENOR  HOUSE- 
ANTIQUE  FAIR 

13th  23rd  JUNE 

STAND  16 


\'ii.'\\  on  the  Thames  wilh 
Bhieklriars  Bndee  &  St   Paul' 
Daniel  Turner  II  1 7X2- 1 M) I. 
Oh  Oak  Panel  Id',    ■    I6\  in^ 


Th- Parker 


V 


2  alhi;m.\rli-.  siRi-.i- r  piccaimi.lv  London  WiX  3HF 

ihl.hflKJNK:  01  -4(jg  5^06-7 
I  liiurs  lit  business  :  Mondav  to  l-ridav  i;, 30-5. 30.  Closed  on  Sarurda\ 


J 


44        I  In-  I  nllllolssfllt,  IllIU-     I  'iril 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


;0,  SOUTH  AUDLEY  STREET, 

MAYFAIR, 

LONDON.    W1Y    5FE 

TELEPHONE 

01-493   5288 


A  fine  and  large  mid- 1  9th-Century 

French  Aubusson  Carpet  in  pastel  colours 

28' 1"  •   15' 3"  (854  cm   ■  465  cm) 


"A  Welcome  for  King  Otto,  1833"  by  ALFRED  BEAUMONT 

Watcrcolour  7i    ■    I2\  inches 


^  W^A  M'  It 


I  Ik-  I'anlK'iion  June  18 14"  by  THOMAS  Al.l.ASi  ».\  i  :\, .    i  -.,j 
Sepia,  pen  and  wash  84  -   19  inches 

The  Rediscovery  of  Greece 
Travellers  and  Romantics  in  the  19th  Century 

including  zuorks  by 

C.  R.COCKERELL,  EUGENE  DELACROIX,  SIR  CHARLES  EASTLAKE 

BENJAMIN  HAYDON,  EDWARD  LEAR,  LORD  LEIGHTON,  JAMES  STUART 

"GRECIAN"  WILLIAMS,  W.  J.  MULLER 

4th-29th  June  1979 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street  London  VC'i 
01-629  5  I  16      Cables  Finart  London  VC'i 


4(1      riic  I'liniiiiissctir.  Iiim-.  ii(7>) 


BY  APPOINTMENT 

DtAI  FRS  IN  ANTIQUE  l-URNITURE  AND  WORKS  Oh  ART 

TO  THE  I  ATE  QUEEN  MARY 

M.  Harris  &  Sons 


hSI  ABLISHhl)   IXhK 


44/52  New  Oxford  Street  London,  WCIA  lES 

Telephone:  01-636  2121  Telegrams:  Anisonne  London  WCIA  lES 


An  cxcecdinoly  rare  exaniplf  oi  a  Clhippcndalc  period 
mahogany  Tripod  rablt",  having  a  serpentine  shaped  top 
with  spindle  gallerv,  supported  on  a  superbly  carved 
cluster  column  o|)en  tripod  support.  England  circa  i  760. 

Overall  measurements  of  top: 
Length:  32  ins.  (81  cm.) 
Width  :  _'  I .]  ins.  i  -,7  cm. 


'A  Sunday  Negro  Market  in  the  Island  of  Antigua' 

Watercolour  31  cms        42  cms 

Engraved  by  A.  Cardon  after  a  drawing  by  another  hand,  dated  1806 

Anthony  C^ardon  ( 1772-1X13J  was  the  son  olthc  Flemish  painter  who  helped  to  engrave  Sir  William  Hamilton's 

'Ivtruscan  Antiquities'.  Born  at  Brussels,  he  came  to  England  in  1792  to  study  under  Schiavonetti.  He  engraved  in 

stipple  and  was  assured  ol  a  considerable  reputation  when  he  died  suddenly  in  1813.  He  is  now  chiefly  remembered  for 

his  engravings  alter  Louthenbourg,  Stothard  and  Singleton. 


HARTNOLL  &  EYRE  LIMITED 

39  Duke  Street,  St.  James's,  London,  SWi  Y  6DF. 
l\'lephone:  01-930  9308. 


.;X      I  lu*  itiiinoissfur .  |iitu-,  i'^(7» 


Large  glazed  pottery  camel 

T'ang  Dynasty,  618-906 
Height   82  5cm 


ESKENAZ 


Oriental  Art 


Foxglove  House 

(ot)posite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone:  01-493  5464/5 
Cables  :  Eskenazi  London  W1 


.*  f-^"*''  \''-t    ' 


Bcrrv-llill  (lallcries.  inc.  7, 


Frederick 
Carl 
^  Frif^seke 


lis 


1  -IM'd 


/'(• 


Bal-lhill'in' 

\ii  I'aslcl  ,111(1  \\;ilcic(»l()i: 
l-)\  IS  inches 

SiL!ii('(l;iii(l  iiisctil)('(| 
VA'..  I'Vicsckr. 
i;;,l-i;iilli.T.I'ni.s 


(:al.l.',s|}KHHYIllLI.NK\VV()HK 
•  i  Killh  Av.'tiiif,  New  York.  N.V.  KMt'^i  .  (^m)  ;!7Hi777 


OLD  MASTER  PAINTINGS  WORKS  OF  ART 


A  Louis  XV 
Chinoiserie  black 
lacquer  bombe  commode 
signed  J.  DUBOIS,  JME. 
Master  in  1742. 


MONTE  CARLO 


AVENUE  DE  GRANDE  BRETAGNE  1/5       LES  FLORALIES        Tel:  50  77  72 


Sii      I  111- I'omiiussiur,  liirii-,   l')7<) 


SALE  BY  PUBLIC  AUCTION  AT  VERSAILLES  (France) 

FLORALIES1979 

WEDNESDAY  13th  JUNE -5  RUE  RAMEAU  -  at  9  p.m. 


l<^  ^ 


PICASSO  St 
Ddtrcl  2[i  1  i; 
1  7  ■  1  5  c  m 


f   Pi 
I)' I  , 


Itl.llt 

It  B.in.t'luii.i 


HENRI  LAURtNS    On  pjpet 
1918     32-39rm 


DHAWINCS  AND  WA  i  I  |-i(.()l  (•IK-;'-.  [',{  (  HA(  ,AI  1 
(OIMKA      MDDKillANI      VMIIlAhl)      1  A  I  f-;l  SN  A  il 
MAI-ill    I  Ai  ll-lf  N(.IN      l;i  )l  lAi  II  I 

(  ANVASi  S  (Vr  I )[    I^ISIS  ANf  )  SAV  INK  ) 

SI  LI     ['(  )R[P-!AITS  iVr   Ml  1^  I  III    MOl-PSOl       f'M  ASSd 
I  Ill-Ill  II. 

[  [  [  VE  N  WORKS  BY  H(  N(-!l  MAl.K  ,IJIN 

IMPOiRIANT  PAIN  lINCiS    (  AI  L  LH-SU  I  11       Ff-!I[S/ 
hlSIINo      I.OISLAU      HtNRIMARIlN      MATISSE 
RtNOIR      VALTAT 

PQt  IR  RARE  WORKS  BY  CLOVIS  TROIJII  LE 

IMPORTANT  WORKS  B\  Gl  EI/ES      HERBIN      LTIOTI 
MFfZINGER  AND  TWO  COLLAGES  BY  HENRI  I  AURENS 

COMPOSITIONS  BY  DUBDEEET      LEGER      MANESSIER 
MATEIIED      MIRO     VALMIER 

COL  I  ET  [ION  OE  SIX  WORKS  BY  CROSS  AND  SIX  BY 
DERAIN 

GREAT  LANDSCAPES  BY  BONNARD     GLHLLAUMIN 
AND  MARCJIJET 

I  IVE  W/ORKS  BY  RAODL  DUFY  AND  SIX  BY  VLAMINCK 

BClUDIN      COROF      LEPINE      TROUILLEBER  E  AND 
VET  RASSAT 


AND  BY 


AN(.IYANL)       BAULHANl       LIISSIFRE       BijMpiJiS      CAMdIN 
(MAh'LMi)UNE  (GIARh'l  I(YN         Dt     CHIRICO         (.LA    VF 

(   LLMFNT  SLHVt  AI  I       LOSSON       (.  (Jl  ISTURI L  R       LioMERiiMI 

VAN  DONGLN       DUNiJVER  DE  SEGON/AC       [)FSPAliNAL 
I  RANK  BOGGS     (.AI  IE  N  LAI  01  IF     GALL     GLNL'AIM      (_jE(JR(., 

(lUNTCHAROVA  HODL  HUMBLOT  KREMEdNL  LABISSI 
LAMBERT  RUCKI  LANSKOY  LAPK.  OUE  I  APRALiF 
lASERNA  ILPRIN  LESIDANILR  IUR(_A1  MACLFT 
MAILLOL  MALET  MARCHAND  MASSON  PAI  MAROG 
PAPAZOFF  H  PETIT. lEAN  PICABIA  C  PISSARRO  PRINS 
PUVIS  DE  CHAVANNES  RANSON  SAVIN  SFRIISIIF; 
SOUVERBIE      SURVAGE      VALADON      VASAREL~r'     V,NtS 


Viewing  9th,  1  0th,  1 1  th  and  1  2th  June 


MaTtre  Georges  BLACHE,  Auctioneer 

(TeF  950-55-06,  951-23-95) 


Catalogue  on  request 


HY    I  I  II    AIK    I  I  KMINAI 

AUBRl'Y  1^K()C;KLHHURST 

AK  1 1(  )Ui.  (I  c)c;ks 


W'  .limit  loiiL^t  .isr  I.  Ku  k 
m  llluott,  1  iMiiloii.  wuh  m()iuh-;j;oiiii 
iiio\\iiuiit.  Madi' (.  uxM   1740. 
Height  7'  •^'■ 

I    1  (   Kc)\l\\  I  I  I    R(  VAI  ) 
I  (  )\l  )()N    .  S\\-  (I   1 


The 
Summer 

Antiques  Fair 
&  Exhibition 

at  the 
KNIGHTSBRIDGE 

PAVILION 

June  12—19 

1 1  a.m.— 8  p.m. 

1 12  BROMPTON  ROAD,  SW3 

(Opposite  Harrods) 

l,n(|iiii  ics  ;  ( 1 1   -,!ii)  yui  I 


Fine  gilt  &  carved  Gesso  Side  Table 

in  the  manner  of  William  Kent 

circa  1  710 

Height    281       Width    30       Depth    20 


HARRISON 
ANTIQUES 


"nS'il   r,|„iinM  C.jpr.lr.jnd    Stin  Jtjdn  Capistrdnd    Cdlifoinia  92675 
U.|    (7141  496   5454 


^  J       I  lu- 1  iiiiMoissiMir ,  linir    I  4r'i 


Fine  Antique  Silver  Bright  Cut  engraved  Oval  Soup  Tureen 
made  in  181  1  by  Ernes  and  Barnard  of  London 

Height  11"     Width  12"     Weight  72  troy  ozs. 


Telephone  01   242  3248/9     Telegrams  WALTER  STRONGROOMS 


London  WC2A  IQS 


CTLir 


r 


PEOPLE  WHO  READ 

ers 

m 

HAVE  POLISH 

AND  A  RICH  PATINA 

THAT  COMES  FROM  EXPERIENCE 

AND  WISDOM 

AND  MORE  THAN  A  VENEER 

OF  SOPHISTICATION 


Tliat's  wliv  tliev 

SUBSCRIBE 

to  tlie  world's  most  intelligent  j^lossy  magazine 


UK  SUBSCRIPTION    RATES 

12  issues  L\2  post  paid  inland. 

Cheques/POs  etc.  made  payable  to  The  National  Magazine  Co  Ltd.  SEND  TO:  Mr  John  Kirkby,  CDP  Ltd,  Oakfleld  House, 

Perrymount  Road,  Haywards  Heath,  Sussex  (Haywards  Heath  59188)  Telegrams:  Bisnespress  Ldn.  Telex  25137 

OVERSEAS  SUBSCRIPTION    RATES  (EXCEPT   USA  AND   CANADA) 

1  2  issi.ic-s  L\  7  post  paid. 

Cheques'POs  etc.  made  payabi-  •     "'■  ■    '  Jational  Magazine  Co  Ltd. 

SEND  TO:  Mr  Alfred  Walden,                 :.  Oakfield  House,  Perrymount  Road,  Haywards  Heath,  Sussex,  England 

USA  AND  CANADA 

U'jA  :   12  \v.ui'\  airsfjceded  $30  post  paid.  24  issues  $50  post  paid. 

Canada:  12  issues  $35  post  paid. 

REMITTAfJCE  TO:  Harpers  &  Queen.  PO  Box  10104,  Des  Moines.  Iowa  50340,  USA 

Please  send  me  one  year's  subscription  for  Harpers  &  Queen              Please  send  one  year's  GIFT  SUBSCRIPTION  to: 

NAME                                                                                                       NAME 

•     "•■■F'KAI  ',  PLEASi:)                                                                                                                                               (BL'Ji^K   CAPITALS  PLEASE) 

ADDRESS                                                                                                ADDRESS 

and  please  say  that  the  gift  Is  from: 

COr.nl 

;.j      I  he  I'diuioissciir.  |uiu-.  i>)7' 


r  '/'-.ii 


mi;:^m 


Bv  Appointment 

Amtiquariei  of  Chinese  Akt 

TO  H.M.  Queen  Elizabeth 

THE  QvEEN  Mother 


Bv  Appointment 
Antiquariei  op  Chinese  Art 

TO  IIF.R  I.ATK  MaJKSTV  QuF.F.S  MaRV 


1 


AppODtTIt^ 

AimQUAMBi  OP  Chinese  Womi  op  Art 

TO  HISLATF.  MAJf:STV  TIIK  KiNO  OP  SwFDF.V 


Aoms   SPARKS 


LIMITED 


€Untit  motki  of  Mtt 


4 


.r 


A  vase  in  carnelian,  carved  as  the  trunk  of  a  peach  tree 

with  a  crane  holding  a  spray  of  fungus. 

CH'IEN  LUNG  PERIOD:  A.D.  1 736-1 795 

Height:  14  cms 


128  MOUNT  STREET,  LONDON  WIY  5HA 

Telephones:  01-499  2265  &  1932 


c^ri  Invitation 

. .  .^  ^i^endsome  time  each 
month  among  the  rarest  most 
exquisite  treasures  qfthe 
ancient  and  modem  World! 

"'J'ho  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thf^ritative  articles  on: 

Paintings 
Prints 
Tapestries 
Antiques 

Silver  ^B    ■r'Tmm^       A 

'Jewt'llery 

Porcelain 

Glass 

Sculpture 

Architecture 

Furniture 

Arms  &  Armour 

Plus,  definitive  news  on  exhibitions,  sales 
and  events  worth  noting  in  European  and 
American  galleries,  museums,  auction  rooms 
and  j)rivat('  collections. 

(;()\N()lSSia   l{     1-2  (10  a  u. in 


/"  (  i)  i*  I  milled.  Subscription  Scr\iccs.  I  he 
(■  /'////^</sN<7// .  Oaklicki  House.  Pen\mouiit  Road. 
1  bi\  u.inis  I  lealli.  Sussex 


riease  enlei  in\  subseiiplioii  lo  ///r  (  oiunnwiUi 
M  besJiii  with  ihe  next  issue.  I  enelcse  iii\ 
reiniltaiiee  nt  ).2:^  tor  12  issues,  [lostat'e  paid 
(i3<»0()  (ueiseasl. 

DATE 

NAMK 

lilovli  capitdh  please 

ADDKKSS 


Cheques  and  postal  orders  should  be  made 
payable  to  The  National  Magazine  Co.  Ltd. 
and  crossed  '  &  Co.' 


■y     rossi 


hly  the  largest  and 
finest  collection  in  the  world 

;}|()  N.  Rodeo  Dr. 
Beverly  Hill.s,  California 

viv.w  273()ir,.-, 

U'.'   m'nliasi-  I-stutcs  and  Qtiahlv  j)i,<c<s 


^^i>* 


BarraBooks,ud. 


BOOKS  ON  THE  FINE  AND  DECORATIVE  ARTS, 

ANTIQUARIAN  BOOKS, 

OUT-OF-PRINT  REFERENCE  BOOKS 

AND  CATALOGUES 
FOR  SCHOLARS  AND  COLLECTORS 


At  our  new  location 

819  Madison  Avenue,  New  York,  N.Y.  10021  (first  floor) 
Telephone  (212-988-1770) 

"*  Tues.  thru  Fri  10:30-6, 

Mon.  by  appointment 
Sat.  thru  June  15, 11-4 

V\niliain  G .  Holman  Christian  Jussel 

Catalogues  $2.00  issued  regularly 


S(>      I  Ik-  I  iiiiiicMssfur,  lurir,  I  'i.'! 


QUEEN  ANNE 


A  idit3  Pciii  of  Queen  Anne  Altar  Vases 
6i"  high.  Made  in  LONDON.  DATE  1  702 
Maker:  WILLIAM  GAMBLE.  WEIGHT  20.5  ozs. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.|.SHRUKaE 


LONDON  43  MUSEUM  STREET  LONDON  WCl  A  1 LY  TEL  01-4052712     NEWYORK  104  EAST  57th  STREET  NEW  YORK  10022  TEL  0101-212-75-3892C 
Member  of  the  British  AntiQue  Dealers '  Association  and  the  National  Antique  and  An  Dealers  Association  ot  America 


Oil  on  canvas 


JOHANNES  LEEMANS 
(c.  1633  -  The  Hague  -  c.  1688) 

A  trompe-l'oeil  of  hunting  equipment  -  signed 


Johnny  \^n  Haeften 

I  So  New  Bond  Street  London  W1Y9PD 
Telephone  (01 -)  499  iSXs 


102  X  131  cms. 


SX      I  111- I'oiiMDisM-iir.  Iiiiic    147.) 


Oil  on  copper 


76.5  X  58.5  cms. 


JAN  van  BOECKHORST 

called  LANGE  JAN 

(Munster  1605-1668  Antwerp) 

The  Annunciation  -  signed  in  monogram 


Johnny  \kn  Haeften 

180  New  Bond  Srrccr  London  W1Y9PD 
Telephone  (01-)  499  iSSs 


m{! 


Delomosne  &  Son 
Ltd 

4  Caniixicii  Hill  Road 

Kciisiiinton  Hinh  Street 

I.oiuloii  \V»  7l)r 


msma 


A  tn,is;iii(i<  (lit  i^l.iss  ( idMci  liiicK  ciis^ravcd  witli 

ilic  i;(i(l  Silcriiis  (III  Ins  h.iiicl  in  <i  |).iiicl  hciuatli  a 

i;ia<l((l  siat;c,\\  nil  ten  slaiidiiii;  musicians  phiNint; 

\  at  ill!  IS  instt  iiiiicnis;  the  lndt  with  liuitiiig  \iiic. 

I'.nnlisli,  ( .  t  7}-). 

I  l('ii;lit   I  I .',  itu  lies. 

l-xhihitiiit;  at 

(.ROSVKXOR  HOLSi: 

AX  I  lOrivS  FAIR 


.1   -■). 


line 


SALE  IN  PARIS  -  PALAIS  D'ORSAY 

7QLiAl  ANATOLI':  J  RANCi;  -  7soo7      ri;i.i;\  DROl  ()  1   i-<M)u(,  ((,AKI    (^()I<SA^  ) 

Wccliicsdax   24tli  ()ct<)l-)cr  1979  at  2.30  piii  aiul  9  ptn 
1MP(  )KI   \\  roi.l)  MAS  11. R  1'  \l\  ri\(-N 

l.iiL't   Jri.M.iMM    \v.iil    In    I     \K(.II    I   11    1(1 

K.irr  c\   line    l.iii.  I^^,lpc    l.\    |(  )(  )S  .1,    \1(  )\ll'l    K 

1  .iiK  w,  ,rl..  In   1   I    (  ,RI  (  (  ) 

I'.imiiii..  ..t  iA,(|. i.il  chmIii\   In  (,  \HKII   I    ik   s  \l\  I     M    1H\ 

IMPORTAN  r  COLLI.CriON  Ol 

i7rh  (;l,N■^^R^•  srii.!.  1.111.: 

/)K  iir/vcs 

Allnlnilcl  1.1  UKl    l.Clll    l.clrXI    1,()1    KS\.^  :   I  l.'ih,!/  Kni;>/   I',,,/, u/ 

\^^    \^\\{\^\\\:\      niMiX^ls     s\l\r\iHI\     H.im*! 

11  Nil  KS      srUl.l.VK  AS 

\n>l.itniluiu.l  im:  (  ARI  \M      (  11  Mil, IT     (  ()\1\\1,(  ><  ' 
DWIOIX      1  cclcC,  \I,I/.I  A       |,  H,  ISABl  ^       1,  MORI    \1 
1  .  dc  Mdl  (  111  R(  )\      PIRRONI    \r      A  Win  OS!   \1)1 
I.  \',,n  (  )Sr  \r)l        I.    \1    \'.ui  l.(  H  )      W   \I.S<   AIM   1,1,1 

.\/0/)/:K.\  /'    l/\77.\Y,S 

In   1-.li,i;liu-  I)1.1,,\(  R(  )I  X 

\'1-.R^'  FINl.COLIJ'CnON  OF 
M1:DI1.VA1.  STA'Il'AR^' 

riic  \  HLMii  PoKclironKJ  sidiu.  \iis<;cs  i4tli  ccnfurv 
(  .lined  LMJiwixiii  .lit.ir  pine,  the  \'iri;in  <^c  two  Saints      Icm.ik-  S.iint, 
stiinc,  llc-ilc  Irancc  1 4tli  ccntLiin' 
1  uh  ccniLim   wood  sculpture 

i6rh,  17th  &  isth  (::hntur^'  furniturf: 
ANDOBji-rs  \y\Rr 

I'.irthcnwarc  .iiid  I'diccLiiii :  Di.i.l'l,  |APAN  (Aritn), 

mi:di;r\\  11.1,1  r,  R(  xi  n,  i  rhino 

\11RR(  )R.s,  (  I.(  h  KN,  (.ARNITI  RIS  m  BR(  )N/.! 
and  DRl  SDI.N  (  I  UNA. 

SFATS  AND  FURNFFFRF: 

S,.nie  iKMiinu  the  st.mipot:  l,I.Dr(.      MANl'l.l.      .\il(  HARD 
I'i.l  \  INI  d'      .S(  111  ^        I  ill.  \RD      I'(  il'lNO 

IMPORTANT  FOUFS  XV  COiXFMODF: 
ATTRIBL^TIU:)  TO  OF'.BF'.N 

i(,rh  (,l•.NTl■R^    I  I.IMISH    TAPl'.S'Hn 

IXI'IRI  \:  MM.  HRIiSSl.r     (     l\i:r     LIiIIARI: 
M    IRlWh)      RL\  ll.l.OX  J'    ll'RIA  \  II.      lOrZI:!' 

Maitre  Herve  CHAYETTE 

Al'CTIONl.F.R 

10,  riic  Rossini      7S009  Paris 
Tel:  770. 3 S. 89      246.89.29 

1  1.  (,RI  (  (  1    D  'riK..t.K,.p..iili,  cilkil)  [  III     \1)<  iR  \l  l(  >N  (  )|- 
I  III    sill   I'll!   RDS:  (  III  on  ,\Ut,il     ,:f    ■      ,i''- 


S,\1N  1    .MHIN    (..iI.ikI  dc;  I,  \  Rl  I  I  i.MI'l  .\M    .lu  P<  H    11 
(hlc.n    '  ,in\  IS    siyruil  hmtiim  riyht      v"  ■    '   -** 


A  s^roiip  lit  luioiH-.iii  works  i 


uiks  lit  .lit,  in 


h.iiK-.  Iiunuiu  vit.K-  .Hid  ^ilt  br(Mi7c. 


78/79  Jermyn 


hj      r[R- t'DiiiK'issciir.  lime.  i>)7') 


>Stur5)ampJi4^^ 


'Antique  iSealers 

Street,  London,  SW1 Y  6N B  01  -930  6687/930  4643 


HOTSPUR  Ltd. 

14  Lowndes  Street,  Belgrave  Square,  London  SW1X9EX.  01-235  1918. 


An  iin]:)ori;mi  (icori^c  II  period  ni.ilin<;.iii\  ('LOTHES 

PRIvSS,  circa  1741'.  altril)iitccl  to  tlic  lanious  London 

cabinetmal<cr  (JlLKS  GRKNDE\'. 

IllustiaU'd:  "London  l-'urnilurc  Mal<ei"  figure  27  l^y 

A  ml)  rose  Heal. 

Height  6jins.  Width  jjins.  Depth  ^cjins.  ,  ^ 


JULIUS  BOHLER 


Thistles  ill  a  Wood  with  Ivv. 

Bullcrflics  and  a  Snake. 

By  Olio  Marseiis  van  Sehrieek 

I  Nynmei^en  1619  Amsterdam  1678). 

Goiiae/ie  on  paper.  251  x  3i>5  mm. 

From  the  eolleetion  of  Jean  Gigou.x 

isah'  Paris.  Mareh  20th-: 3rd.  1882.  no.  365). 

Literature:  Benezit.  Nouvelle  edition. 

Paris  1976.  vol.  7.  p.  203. 


BRIENNERSTRASSE25 

8000  MUNICH  2,  WEST  GERMANY 

Tel:  (089)  55  52  29  Telegrams:  Paintings 


//.  j^  ^.  '  yja  uie  ^J  A?//\ 


r 


^J 


Member  ot  I'hc  Urmsh  Antique  Dealer's  Association  Ltd. 


II  Rlystan  Street,  Chelsea  S.W.5.  Tel:  01-589  6074 


li"(^  specialist;  in  Old  English  collectors' 
inne  glasses,  cut  tal)leglass,  candlesticks, 
lustres,  candelal)ra,  chandeliers  of  the 
I  X/h  and  early  19th  Century. 


A  rare  thrcc-hortle  barrel- 
shaped  decanter  c.  1820  and 
a  tine  set  of  four  fluted 
quart  decanters  c.  i  820 


64      rhc  l'l)nIllll^s^•u^.  liiiuv  l')7H 
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LONDON 
NEW  YORK 


STAND  64 

GROSVENOR  HOUSE 

ANTIQUES  FAIR 

i  JUNE  13-23 


»>^i^t 


WA 


1 


&  COMPANY 


FINE  ENGLISH  FURNITURE 

of  the  17th  and  18th  CENTURIES 

Oak  and  early  pieces  in 
THE  LOWER  GALLERY 


(.'.Hi 


120  MOUNT  STREET 
LONDON,  W1Y5HB 

Phone:  01-499-1784/1785 
Cables:  CHRISANT  LONDON  Wl 

Member:  The  British  Antique  Dealers'  Association  Ltd. 
16  National  Antique  and  Art  Dealers  Association  of  America 


^,4 


\ 
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rTrTfrrrfTnTTi 


A  very  important  18th-century 
GIRANDOLE  with  three  candle 
arms;  the  exceptionally  fine  cm 
elegant  carving  with  the  or^m 


gilding.  English,  circa  178 
(Ref:  original  designs  by^ 
Adam  in  the  Soane  MuSm 
SIZE:  31"  wide  (79  cmsf^m'^'^^ 
6'  r  high  (193  cms): M^^^ 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 


.1...     .,■,.!  H.'i.v  VI. 


i;„,„|(,i  VI.,-... 


SCULPTURES  BY 


PAINriN<iS  BY 


.(  I     .    Ml  M 
,l|  l<.  ;rjli 


HENRY  MOORE 

Upright  mother  and  child 

8"   ■  4"   ■  4" 


CANADA  S  LARGEST  SELECTION  OF  FIWE  PAINTINGS 

AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 

DEALER  GALLERY 

I'lSeSHERBROOKEWEST  MONTREAL 
TEL   1514)  8457471  and  84S-7833 

CABLE    DOM  GALLERY  MONTREAL 


i  .-.'J  AH  !!'    "        9      nil,  MASH  H' 
«      I  IjlH  .',»,  '  ArjAlJIA:-.  AH  I.',  I- 


PHILIP  A^DRADE 

LIMITED 
Member  of  The  British  Antique  Dealers  Association 


Parcel  gilt  Water  Lily  Inkstand 

Maker  Walter  Jordan  London  1836 

Width  overall  9" 


6.  7  &  8  BORINGDON  VILLAS  PLYMPTON 

PLYMOUTH,  DEVON 

Plymouth  337952 


The  Spinner  ■ 

J  J   Henner 

1829   1905 

Canvas  size    22"  ■  1  6",  56  '  41  cm 

Oiitsifle  frame    28"  ■  22",  70  ■  55  cm 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Berne  Bellecour,  A  de  Breanski,  E   C  Barnes,  Arthur  Briscoe, 

I   Chelmmski,  Ivan  Choultse,  E   Crofts,  Jules  Dupre,  Dietz  Edzard, 

E    Eichmger,  F   Goodall,  R  A   Paul  Grolleron,  A   F   Cues,  Heywood  Hardy, 

Louis  Hasselbusch,  J   J    Henner,  Joseph  Highmore,  R    Hillingford, 

W   Lee  Hankey,  Victor  Huguet,  Aston  Knight,  A  A   Lesrel, 

Constantin  Makovsky,  Hans  van  Meegeren,  E   Niemann,  Henry  H    Parker, 

S   R   Percy,  Bernard  Pothast,  B   Priestman,  R  A  ,  Sir  Henry  Raeburn, 

Leon  Richet,  George  Romney,  Ferdinand  Roybet,  W  Dendy  Sadler, 

Wm  Shayer,  Wm   Thornley,  J   Thors,  A  Vickers,  Felix  Ziem  and  others 


FKEUBUICk  TIIOM  GALLERIES 

194  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  41  6 


Ith      rlu' loiiniMssi-iir .  jiiiu'.   I'tT'l 


Aptcr  —  Fredericks  Ltd. 

I  K.I  I  I  I  1  ,\  I  111   I  \  i  L  KN   I  \(,1  IM  I  I  I    R\l  I  I    Kl 


A  hiK-  C^iKcn  AniK'  W.ilnut    Fall  Hov  <>t  cxnllciit  colour  ret, lining  its  origiii.il  brasses,  t'.  1710 
WIDTH  42"  KJ?  uns.      1  i[I(,H"[  (>'  iS;  ems.      IHiPTH  22'  <.(>  mis. 


Members  lit  the  15ritish  AntK|iie  Healers'  Assoeiation 

265-267  Fulhain  Rcnid,  London  SW3  6HY.  01-352  21SS 


HARRY      ALLIS 


C  {{f/n'f    L  1  D 

OFFERS  HIGHEST  PRICES    FOR  JEWELLERY 

Antiques  and  modern  Also  antique  silver 

mniediate  payement  Complete  privacy  ensured 

write,  phone  or  cal 

earlier  '.to   i  75  NEW  BOND  STREET 

L(  >'.      •,  ,■•  •  OOA  -  01-493  69  62 


hS      rtu'lKtinoisvciir    jiMic    1>)7') 


\: 


CZ^ 


Fine  l^i^litccnth  and  Va\x\\'  Niiu'tccnth  C'ciitiirv 
I'liriHtiirc  and  Works  of  Art 

(>7-7(i  niAI.K  lAKM  ROM)  LONDON  N\\  i    (ii-hs.  i.i.i    ui    ji.t.'T*. 


r 


Y^ 


An  early  Chippendale  period,  mahogany, 
serpentme-tronted,  kneehole  desk  with 
rocoet)  carving  to  canted  ciirners  and 
arched  centre. 

This  is  believed  io  be  tine  ot  a  taniily  ot  desks, 
commissioned  in  17s  i    S--  f'""'  the  Mansion  House  and 
executed  by  the  London  (\ibinetmakers  including  William  Vile. 

See  A.  Coleridge  "Chippendale  Furniture,  the  work  of  Thomas  Chippendale  and  his  Contemporaries 
m  the  R(.)coco  Style""  -  Plate  19. 

Lit.  H.  Clirtord  Smith  "200  years  of  the  Mansion  House,  London  and  some  ot  its  hirniture""  - 
Connoisseur  December  lys-- 

Height  2'9"  Width  4'.S"  Depth  2'5" 

Exhibiting  at  the  Cirosveiuir  House  Antiques  Fair,  June  I3th-2jrd. 


OSCAR  AND  PETER  JOHNSON  LIMITED 
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--^«,"      f^^  •Mr"    n 
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f  )ll  PtllllllllS^ 

.1  I  ;ri/'  ('/  ( lifciiii'K  li  lioiii  tlif  Rirci  with  i\iiioii>  Rtrii  (Iraft  iiiul  SiWiil 

I  V>>(7>  ///  /(ii(\M(i;//;i/.       .'\mihiiltil  to  Pictci    I  illciiiiiiis 

('tiiii'ii^  u)l  A   \i\  /;/(//(■>.  /■'/((;//(■(/ 

I  OWNDl-S  1  Onci.  CAl  1  IIIY,  27  1  (HVNDI  S  SI  Kl  I   I  ,  I  ONDON  SWiX  (;HY 
iiK  ,  M  I  -2  i  S-fM'M   S  ((  )p}iiisiti,  tllc  (   arltdii    I  1 1\\  1. 1   1  loti^l )        C  \ibks  :    \1(  1  (  (  )s.  1  (  )\l)(  )\  s\\  1  x  i;in 
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T.C.S.  BROOKF 

Anti(.|ucs 

The  (  I  range,  W  roxham 

Norfolk 

1  cl :  \\  roxham  2C'44 


Members  of  the  British  Antique  Dealers' 
Association 


I  in-  I'diinciisMiit,  liiiif.  1 1)71) 


HEIM 

SUMMER  EXHIBITION 
RECENT  ACQUISITIONS 


IN 


FRENCH  PAINTINGS  AND  SCULPTURES 
OF  THE  17th  AND  18th  CENTURIES 


t 
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"Flora"  by  Ambroisc  Dubois  (Antwerp  1543     Fontaineblcau  1614) 
Oil  on  canvas:  148  x    13Kcm. 

JUNE  6th-AUGUST  31st  1979 
Monday  to  Friday:  10  am-5.30  pm 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SWIY  6LX 


Tel:  01-493  0688 


Cables:  Heimgal,  London 
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ALBERT  AMOR  LTD 

LNCIISII   c\    C  ON  I  INI.N  I  Al     CIIIAMICS 
i7lU!KYMUII   I.M    (AMI  SS.  I  t  )NI)C  )N,  SWi  Y  6AU 

I  I  I  I  I'l  |i  '-,1        IV,     -iM       llllcRAVlS    AMI  iKin  IM  (  )Mn  )N 


A  MiiH  lb  I  'r    Will  WoruMi  r  blui  ,iinl  \\  liitc  \  .im.- 

^  iiiTi  nlK   III  cuir  Mm  k 

(  ri.sn.iii  111. irk     111  ii'lii  I  s ',  Ills   (  ir<..i  I7'iii 


LOAN  EXHIBITION  OF 

18TH-CENTURY 

ENGLISH  BLUE  AND  WHITE 

SOFT  PASTE  PORCELAIN 

(sLilipdi  ttii  liv  .1  tiDc  idlKitiiiii  ()t  jiuiis  for  sail.) 

Nth    29th  |iiiK- 
\1oini,i\    I  tnl.iN    ii  1,1111    spin. 


lusU.lIrd  (    ,lt,lloi;iKs    /^.yno  (h\  post   /,  ^    J  y) 

L.:.S.A. /;4()(j 


f^ 


Wfe  ship  works 

of  art  with 

old-fashioned  care 

and  up-to-date 

techniques 

In  uMi  ,i  iriiiniA  <  ,t  c\|nKihc.\m\i.  Ixii  niK  txivri-,  .it  i;i\iii>;  ilic 
i,li\  ijii.il  ,,iu;  S11  \  ii.il  t, ,  till,'  Ii.iikIIiii);  nl  pr^.xulll^^lh|ca^ 

Ni  uhi-n  \iHi  (.■ninisi  .iiiiKim.-  turiiiiiiri.-,mi.l  lincp,iintint;s  nius.ihc.-v 
,ii  'II I  lusi  ,.lis.ip|x-.ii  II 111  1  till.-  ini|XTsnii,il  o|XT,ituin  iit.if;i,mtort:,ini:,itioTi 
Wi.'  li.iM'.i,  li'scK  kiiii  iiiiui-iii  ili.it  eiisiirL's  iikli\n.iii,il,itlc.-iuuintiirc\t.T\' 
,  list,  'Mici. \ct  ut  ri'  .ilsi,  l,ir,.:i.  Ill,  ui^li  IiidIKt  cmtv  nunJcni  .iid.trnin 
s,  ipliisiK,iii.\l  1i.iik1Iiii,^  ciiuiiMiunt  ii ,  ilif  sa  iirir\  tit  nnind-thL'-tliKk 
w, II  flu  nisi.'  su|vr\  isi,  111  h.K  kcJ  h\  flu  innik  sm,  ikc  dcta  tors  .■XriJitijivs 

wit  hi  Hit  s,IVII|i^  th.ll   «!.■  kill  AV   ,ill  .iKiut  p.ukih^ 

.•\ii\  til  IK'  Null  u.iiit  til  t.ikc  ,ii.l\.inl,it;c'  lit  our  outsi.nKim^  skill  .11  ul 
kiHAi  li.-i.ti  III  thi-  shippiiii;  (it  ,111111.1110. .invwlu-ri.-  iti  thi.-u'(irld.|ust  ;;ct  in 
I,  ,11,  li  \Mtli  11^  V  'iir  pu-i  1.  His  .iiiil  irrcpl.ii  i-.ihli.-  items  \\~\l\  K- 111  site  kinds 

intt&ScottLtd. 

.','   :4  1,knl  .l,iV.l..lid,,n.\7^H' 


anTi(^ziES 


I  he  t  iiiiiit iissfiir    luric    I  ^i'~'-t 


^M 


The  Archducal  I'iihicc  (ill  Wiltgerscc) 


1^ 


If^'^  ,*^Hi' 


loluinn-l'iicclrich  llniniiigsl  i  S  ^S-iSijiji.  Si^iu'cl  ).  I-.  lU'iiiiitigs.  insciibcc.!  "MiiiKlieii' 
tanviis  size  I2i)cm    ■    Nh.  s  tin  I44    ■     ',4  iiuhes) 


WHHN  IN  ^rORON'I'O  (CANADA) 
visit 

lOtfj  Centurj)  ^  €)lb  jUnsters  (J^allerp  3nc. 

c)2A  Scollard  St.  'i\)R()NT().  CANADA.  MsK  1(^2 
Tel  (4  I  6)  960- 1  2  I  I  (Hrs  1  2-6  ptn.  closed  Mondays) 

pn'sctitiiii] .  .  . 
FOR  LASTINC,  BHAUTY  uiiil  INVFSTMFNT! 

A  Colh'ctioti  ()//■'/■/;<'  Piiintiiujs  \n\  recorded 

19///-  ( iSth-  c-T  2()th-)  ii'iiturii  I'Airopcaii  Artists. 

Must'uiiis.  (jaUcrk's.  dcidcrs  iuid  private  inquiries  welcome. 


Spccidlisis  in  ISih-ccniurv  and  early  I9r/i-cenfurv  Eni^lish  and  ConlineiiUil  furniture 


Jinc  1  icikIi  Diicctoirc  Mahogany  Commode,  circa  1795 
Hcighi  S 1  cms     Length  %  cms     Depth  49  cms 


Late  18th-Centur\  Four  Fold  Leather  Chinoiserie  Screen 
Enghsh.  circa  1770.  Height  2  m  14  cms 


~^      riif  ('i>iHiiii\M'ur,  |uiu-    11/71 


Dickson  Cross  Antiques 

819  Fulham  Road.  London.  S.W.6 
01-731  5778 


in  Monte-Carlo ... 


iSKOhV 
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:%il(.COLO  RO<:i:ATA<iiLIATA  <\VORKSH<»P> 

Venice,  circa  1600 

JUPITER  AND  JUNO 

A  rare  pair  of  bronze  staluettes.  wiih  rich.  lacquired  paiina.  [lie  details  finely  chiseled. 

Heishis   :  26.5  and  2". 5  cm 

Mourned  on  gih-hronze  and  rose-helMc  spar  si.cles.    loial   hemhls  :  40. ."i  and  41.5  cm. 


BLACK* IV ADEAU  GALLERY 


3  BIS,  AVEIVUE  PRIIVCESSE  ALICE 

Phone  I  (93>  30.77.40 


MOIVTE-CARLO  MOIVACO 

Cables  <  BLAIVART,  Monaco 


SPECIALISTS   IIV  FIME  EUROPEAJV  SCULPTURE,  BROIVZES  AIVD  l¥ORKS  OF  ART 
FROM  THE  16TH  TO  EARLY  20TH  CEIVTiJRIES 


Sheppard  and  Gooper  Ltd 

19H  Walton  Street,  London  SW3  2JL.  Tel:  01-584  2733 


All  I.L!,\  1)11.111  u,lass  I. Ill      crl.  _'()lh  1)\  luisls  c.  (xx)  B.(l.  Iroin  our  loilhcoining  exhibition. 


"'1        I  In-  (■nruUl|^M•ur     |lUU',    1  '),"'( 


Sheppard  and  Cooper  Ltd 

London 

Announce 
An  Exhibition  of  Glass  (roni  the  Ancient  World 


FROM  |■^l:sl).\^■  -,ii>  I  cm:  k);., 

CNIILSAI  CR1)A\'  J  ;i'(l  )C\i:  i.iy.) 
1(1   ()  cxci  \  (l<i\  (Nc  r|)i  Siiii(la\  s 


Roman  (ilass  ist  to  4tli  Century  A.D.  Ironi  our  loi  tliconiin^  exhibition 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jEREMiQ,UE,  london,  s.w.3 


OPEN  ALL  DAY  SATURDAY 


Members  of  The  Kritish  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 
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JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


enables:  jeremiq,ue,  London,  s.w.3 


OPEN  ALL  DAY  SATURDAY 


Members  of  The  British  Aiiliqtic  Dealers'  Association  Ltd. 
FINKS r  ENGLISH  AND  FRENCH  FURNIIURE 
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An  extremely  rare  miniature  bureau 
bookcase  of  date  r.  1800,  executed  in 
penwork  and  decorated  to  simulate  ivory. 
This  is  an  interesting  example  which  shows 
us  the  impact  of  European  designers  upon 
the  furniture  made  in  Vizagapatam 
towards  the  end  of  the  eighteenth  century. 
Much  of  this  furniture  was  exported  under 
the  careful  supervision  of  European 
merchants  and  visitors  to  India. 

Height  52"  132  cms 
Width  23^"  59  cms 
Depth  13"  33  cms 
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Christie's 


London 


Friday,  )une  22  at  11  a.m. 

Important  English  Pictures 

The  Properties  of  The  Lord  Bolton,  Major-General  Sir  George  Burns, 

K.C.V.O.,  C.B.,  D.S.O.,  O.B.E.,  M.C.,  Denis  Lennox,  Esq.  (From  The  Payne 

Knight  Collection  at  Downton  Castle),  The  Viscount  Mountgarret,  The 

Viscount  Weir,  The  Duke  of  Wellington,  M.V.O.,  O.B.E.,  M.C.  and  others 


Sir  losluia  R(.\n()lcls,  P.R.A.:  Portrait  of  The  Rt.  lion.  John  Hch  Hutchinson, 
4X','  in.  In   ^9,1  in.  fiz^.X  cm.  hv  99.1  cm.). 


(.(itci/oi^Ht'  (16^  illustrations,  including  12  in  colour)  £4.^0  (SS.oo)  post  paid 


Ho      Ihf  Connoisseur  |uni'.  1474 


Christie^s 


London 


Summer  Print  Sales  1979 

Wcdncsclax',  June  27  at  1  i  a.m. 

A  Private  Collection  of  Fine  Old  Master 

and  British  Prints 

Wednesday,  )ul\-  4  and  Thursdax',  )li1\-  <;  at  i  i  a.m.  on  both  davs 

Important  Old  Master  and  Modern  Prints 


\llircclit  Durcr:    TIr-    \|1(  k'.iK  psi.  (  hJi  :    ^>  ; 

M.,   I  loll.    I(i^     1  ^X),  U  ixhK  Ills,  llu'  sti  olMxifcii 

pi. lies.  111  the  IS  I  I  cililii  111  Willi  I  ..mil  U\l. 


I  kiulnk  (idlt/iLis:  Saint   jolin  the  H.iptist 

(  H.2;C  ,  I  I.  ;fi2  ;  Strauss  4-  2)  cliiamscuK  > 

\v  I  mill  Lit  trniii  tlircc  Mucks  printed  in  hlaek, 

lirown  aiul  ochre. 


M-  f  ^    /       )^  , 


I'.ihid  Picasso:    I'ete  de  {eiiinie,  lie  Prohl 

(Bl.  d  ;  (iciser  ■'a)  ilrvpoint,  190s,  a  superh 

impression,  one  ot  tour  lirilliant  workiiii; 

proofs  tor   /,,/   \lilli  di<   \,llti»/l'(lihjl(i^. 


Aiulers  Leonard  /orn  :  Princess  In^ehori;  ot 
Sweiien  (A.  I  s  i  ;  I..D.   1  <;  2  )  etchiiii;,  ii^iju, 
sl^nell  with  pencil,  otic  ot  a  i;roLi|-i  ot  (/> 

etchinus  In  /.orn  from  .1  l^ri\  .ite  <  olkction. 


]iiiir  2~tl>  f(if(i/(io/ic  :  j^^^.jo  (S6.(inj  past  paid 
////)■  ^tl)  cnul  jfh  catalogue :  £j.)i>  (Si coo)  posl  paid 


v-^i1jl  J  ^tlC  S 


London 


Friday,  June  29  at  11  a.m. 

Highly  Important  Old  Master  Pictures 

The  Properties  of  Major-General  Sir  George  Burns,  K.C.V.O.,  C.B,,  D.S.O., 

O.B.E.,  M.C.,  Brenda,  Lady  Cook,  The  Duke  of  Wellington,  M.V.O.,  O.B.E., 

M.C.,  The  late  Mr.  Hans  Mettler  of  St.  Gallen,  Switzerland,  The  late  Dr.  E.  I. 

Schapiro,  The  Trustees  of  The  late  Lord  Hillingdon,  The  Farkas  Foundation, 

New  York,  The  Trustees  of  The  Goodwood  Collection  and  others 


H.K  I,  calkcl  I'ra  H.irtolonimei  > :    The  Madonna  and  (^hild  with 

Saint  rii/ahcth  and  the  Infant  Saint  John  the  Baptist,  signed  and 

tlaied  I  s  \(),  on  panel,  s^.l  in.  h\  47  in.  (146  cm.  by  i  19  cm.). 


Sj      I  he  I  (iiirMMssnir.  lunc    I'lT') 


Christie's 


London 


Fricla\',  |iinc  29  at  1  1  a.m. 


|an  \an  ilc  ('appcllc:  /\n  cstLiar\  in  a  calm  with  shippiiiL^  at  anchor, 
cainas  transferred  trom  a  panel.  ^4  in.  h\'  4s  in.  (SCi.:;  cm.  h\    1  14.^  cm.). 


The  Brothers  LeXain:  The  Nati\  it\ ,  4''>.',  in.  h\-  ^  S .',  in. 
( 1  I  S  cm.  h\    14S  cm. ). 


Cdtald'^iiv  (2^  //hisfrcil/oiis,  iiiclmliivj^  iS  ni  culoitr}   (,7.-''^  {%^-.in))  jxjsf  fhi'ul 


Chr*   tie's 


London 


Mondav,  )uly  2  at  8  p.m. 

The  Mettler  Collection 

The  Property  of  The  hite  Mr.  Hans  Mettler  of  St.  Gallen,  Switzerland 
Sold  by  Order  of  the  Beneficiaries 


Paul  Cezanne:  I'nc  Haiunailc,  oil  on  can\as,  painted  circa  i87s    77, 
-?.',  m.  In    10.',  in.  (19  cm.  hv  2(^.4  cm.). 


The  sale  also  includes  works  by  Dufy,  Hodler,  Matisse,  Pissarro,  Redon, 
Toulouse-Lautrec,  Utrillo,  Van  Dongen  and  Van  Gogh. 

C.cital(i;^nt'  (26  colour  illustrations)  £j.^i)  fSio.oo)  post  paid 


Xj       I  lit- ('(iniKiissrur ,  jiiiif,   i')7') 


«J 


Christie's 


London 


Monchu',  |ul\-  2  at  S  p.m. 


(  )i.lil(in  Rctlon:  1  Icurs  cxoi  k|lils  tlans  Line  potichc-  ;iii  s^ucrncr  |,ipt  )ii.iis, 

siL^iicd,  pastel,  cxccuU'tl  circa  i^^s    cS,  :;  s .',  in.  In'  zX\  in. 

(90  cm.  \->\  -!z.  s  cm). 


Ch     3  tie's 


London 


7\iescla\',  )ulv  3  at  11  a.m. 

Impressionist  and  Modern  Paintings  and 

Sculpture 

The  Properties  of  Mr.  K.  S.  Rolfes  of  Cape  Town,  Mrs.  Sigri  Welhaven  of  Oslo, 

The  late  Mrs.  Miriam  Sacher  and  others 


llcnn  Matisse:  \x  jcunc  Marin  I,  signed,  painted  in  C^ollioure 
III  the  summer  ot  1906,  39  J  in.  by  32]  in.  (100  cm.  by  78.5  cm.) 

SL1NI)A\   VIEW:  Christie's  will  be  open  on  Sunday,  July  ist  from  2  p.m.  to  5  p.m.  for  a 

special  view  of  Impressionist,  Modern  and  Contemporary  Paintings,  Drawings  and 
Sculpture  including  The  Mettler  Collection,  Important  Old  Master  and  Modern  Prints, 

Fine  French  and  Continental  Furniture. 


AV)      llu'l'iinnoisM'ur    lurk-    I'lT'i 


JJ 


Christie's 


London 


Tuesday,  )ul\-  3  at  i  i  a.m. 


Pierre  HonnartI:  I'ntanis  jouant  clans  un   lardi; 
sii^ncxl  and  dated  ij(j,  on  paiK'l,  i;[  in.  Ii\   i'\)\  in. 
1  ^4.4  cm.  In   s  I  ."i  cm. ). 


I'.douartI  X'uillartI:  I'imii.hi  ilc  Monsieur  A.  Henac, 

signed  and  tlateel  i9^f),  delrempe  on  cam  as,  s  i  in.  b\  C)  i  .',  in. 

(  I  n;.  s  cm.  In    1  s^).2  cm. ). 

C.iifii/()o/tc  (~2  jlliis!  rat  ions,  iuc/ztd/ii'^  i~  ni  Cdhnir)   (.J.^o  (Sio.nn)  posf  pd'id 

.  \//  Sci/es  (in  s/ih/cff  fo  tin  coiiditioiis  prnitvd  in  the  CdUilo^^nes 

('hrisUc.  Maiisoii  cS:  \\  nods  I  iiici  iiain  mal  1  in  ..  yij  I'ai  k  .\\  ciiiir.  .\c\\  \'(iik..\\'.  khuj.   Irl:    jij    iljli  _'HM: 
C'.iblcs  :  ( luiswtiuds,  Niw  \'iii  k    I  iiici  iialioiial    I  clix  :  New  ^di  k  <).'(i7_'  i .  I  )iimcNii(    1  r|r\  :  \r\\  \  ^i\V  "  1 1 1  v"' '  -' 

8  King  Street,  St.  James's,  London  swiv  ()q'i 

Telegrams :  C'hristiart  London  SW  i       'J  elephmie  :  oi  ■  M  .;()  ()o()o      1  ele\  :  ()i().j_>() 


T.  Crc 'WTHER  &  Son  Ltd. 

282  North  Ind  Road,  Fulham  SW6  INH.  Tel:  01-385  1375/7.  Telegrams  &  Cables:  Antiquity  Ldn. 


II  •  .Hi  I  \!'i ,  !iii/\  /liferci/cil  1)1 

j'ltit  ihi^/n.'  ///,'(■  fi/fiti  (if 

I  v.///  C  ,i:.'/ii)  i  III  III  Nil  i\  liniii::^!^^ 

:ioi/(l  (iiiil  n/, II  hit   (  hii//i!t\'pltt'f\ 

[l,l/i  1,  Itllihl^  (111(1/111'  lliillS, 


■4 


i(  i;()v\  nil  K-,vjN^ 

— "  v,i.lik\  C.I    Wl       rs 


■»J 


i^X.-A   H;' 


IIS'  " 


-Ml    li'P 

rmnd 


^/</-^.  ,/inl  fi/iii'  f)(i)ic///n'j  and 

( •iirdcH  ()nitjw('n/s  /o 

ui />/)/(■  we II f  the  fx/ciisii'i' 

Umki  (d ready  available 

J  row  our  shoirroows. 


tij^ 


Yt 


44^ 


■u» 


iti 


^• 


I 


^.iai4a«u 


^j^~^ 


/  ' 

f/i. 

sX^^ 

'^■^. 

J  -. 

-       >^ 

> 

■yJ 

•^ 

■±.  .-^  •* 


r  Vf  - 


'  -J 


-^ 


-^ 


■mnmi^E9t<wTC 


^!:::* 


s 


^  r 


\  I  mils  W   ciak  paiicllcti  icxim. 

Willi  lmcl>  car\ cd  pdncN  aiui 

sliowing  one  o\  n  pan  ol 

sliapcd  ami  gla/cil  vitnncs 

Approx   Kxini  si/L' 

22  ti  ■   1(1  It  h  in    -11  It  hmli 


V  Louis  .W'I  panelled  looni 
v'llh  lincly  earved  upper  paneK 
T  high  rehef.  Approx.  room 
ize:"2l  ft  6  in  ■   15  It  6  in  • 
3  ft  6  m  high. 


M.  Gerard 

BY  DRHW  PHILLIPS 

The  House  ofikrard  whose  constant  drive  for  perfection  has  made  its  jeweUery  a  bij-word 
throiufhout  the  world  wherever  the  beautiful  the  wealthy  and  the  discerning  congregate  is 
providing  one  of  the  highlights  of  the  1979  London  season. 


HIS  U)7^)  collection,  uiiiiiatchcd  for  the  quality  o\' 
its  stones  anywhere  in  the  world,  is  to  be  shown 
in  caharet  at  midnight  at  the  world  famous 
Annabel's  Club  in  Maylair  on  the  Hrst  three  days  of  Royal 
Ascot  week.  June  14-21. 

This  is  another  outstanding  highlight  in  the  ama/ing 
development  of  M.  (lerard  since  the  House  was  founded 
only  ten  years  ago.  Vl.  (lerard  have  been  the  No.  1 
exporter  of  the  tinest  French  jewellery  for  the  last  three 
years,  ahead  of  all  the  other  firms  who  have  been 
household  names  for  many  years.  The  headquarters  is  still 
in  .Avenue  Montaigne  in  Paris  but  the  House  now  also  has 


\l   iici'tiid  \iiiri'iiiulcd  Ini  llic  iitodcls  iit  llw  (iiihi  Iw  slMjcd  al  ihf  I'ldikc 
lloti'l  Cslddd 

its  ou  n  I'stablishments  in  Monte  Carlo.  Lausanne.  (Istaatl. 
London,  ('.eiieva  and  Cannes. 

This  IS  tlic  second  time  that  M.  Cerard  heis  staged  a 
speclat  ul.ir  in  London.  In  1  <-)77  his  collection  was  seen  at 
'■'Hie  \iglil  i)t  a  Million  jewels'"  at  the  Mansion  House  in 
aitl  ot  tlu'  Sa\t'  the  Children  ITind.  This  occasion  was 
hosted  b\  the  lord  Mayor  with  H.K.H.  Princess  Alice. 
Dui'hess  of  (iloucester  as  the  guest  of  honour.  On  this 
glittering  occasion  the  models  included  aristocrats,  stars 
of  tilm  and  stage  and  k-aciing  ballerinas. 

!(('      Ific  Ccninoissfur.  lurif,  i<)7') 


Ciir/s  in  luiiftnitici'in  dhiinotid  tiiid  sapphiir  iwckluccs  in  Cluunpaijnc  i'inale 
(il  i'lSlaad. 


Lflt  tc  rifjlit:  Mine  Cciaid.  Mile  Donnniqiw  Gcrtinl  and  M  (icnird  al 
Cisiiuid. 


Jeweller  Extraordinary 


Shjnora  Puiihi  Moi ini  iUid  Mr  XUirk  liii  Icij. 

lavitations  to  the  Aniuuil  Cuilii  presentations  at  the 
Palace  Hotel  in  Cistaad  are  coveted  all  over  the  world. 
,iwhile  Her  Serene  Highness  Princess  (Irace  and  her 
daughter.  Princess  Caroline,  attended  the  (lerard 
Exhibition  at  the  Hotel  de  Paris  in  Monte  Carlo. 

M,  Gerard  has,  in  the  last  decade,  been  virtually  alone  in 
constantly  striving  to  produce  the  most  beautitui  jewellery 
in  the  world  regardless  of  the  cost  that  was  involved. 
While  one  after  another  of  his  competitors  went  down 
market  in  an  etl'ort  to  attract  a  larger  number  of  clients. 
VI.  Gerard  strove  even  harder  for  perfection.  This  policy  of 
striving  always  for  the  best  has  brought  success  at  a  time 


when  staiulards  in  ever\'  lield  all  nvvv  \hc  worki  lia\c  hccii 
slipping.  \1.  (ii'rard  is  quite  clear  how  this  sucecss  has  ln'cn 
ai-hii'vcd.  (hialit\  has  been  the  lirst  csM-ntial  on  e\ei\- 
pii'ce  that  has  caiiied  his  name.  His  own  aml>itions.  Imwc 
been  simjily  to  satisfy  the  demaiui  tor  perfection  from  both 
his  i  rench  and  inleriiational  clients. 

"It  has  been  an  equal  partnership",  he  said.  "It  sou  set 
yourself  the  highest  standards  \  .>u  attract  tiients  who  are 
also  not  prepared  to  compromisi'." 

The  b.isis  of  his  jewelleiv  is  to  use  onl\  the  tinest  [iri'tious 
stones,  all  perfectly  matched,  for  which  he  constantly 
scours  the  world.  I  le  deals  oidy  with  the  best  mines  but  his 
reputation  is  now  such  that  the  tinest  stones  are  almost 
invariably  olVered  to  him  lirst.  Whether  the  stones  used  are 
one  carat  or  twenty  they  are  all  of  the  \ery  highest  quality. 
The  client  knows  with  certainty  that  he  is  acquiring  the 
best . 

The  quality  of  the  stones  is  not  everything  artistry, 
design  and  workmanship  are  equally  important.  \1.  (jcrard 
is  the  only  jeweller  in  Purope  to  present  two  separate 
collections  a  year.  Hvery  piece  is  unique.  The  combination 
of  the  classic  and  the  innovative  go  together  in  the  Gerard 


>uchess  oj  Anifill  and  Davut  Wfiniic-XJoiiiai!. 


UK  II   rniucss  Miic.  Diuhrss  of  ('iloiucstci .  M.  (.Irnird.  Rl  lion  the  Lord 
Manor  and  Ih  S.  II.  Motimhaii  at  the  "\i(iht  oj  a  Million  jcwrls"  ai  tlu' 
Mansion  House. 


collections.  He  is  the  lirst  to  have  set  the  most  precious 
stones  in  crystal  and  in  stainless  steel. 

in  order  to  achieve  and  maintain  this  pre-eminence. 
Gerard  have  brought  together  the  best  qualified  workers 
in  Prance  to  work  on  every  piece  of  jewellery  that  comes 
out  of  the  House. 

Royal  Ascot  week  is  one  of  the  most  glittering  occasinns 
in  the  British  social  calendar.  The  House  of  Gerard  ha 
added  a  nvw  dimension  to  it  this  vear. 
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iyin/lssodaiioii^ 

ot  dealers  who  have  the  specialized 
knowledge  that  has  made  them 
recognized  authunlies  in  their  various 
fields  of  art.  All  members  subscribe  to  a 
code  ot  ethics  which  states  that  any 
antique  or  work  of  art  sold  by  them 
must  be  honestly  represented  as  to 
authenticity,  provenance  and  condition. 

Members  of  the  Association  are 
available  for  lectures  upon  written 
application  to  the  Secretary. 
Write  for  our  membership  booklet. 


^ 


CAdtmai 

^J)mkrs 
(yissodaUori 
ofj4niemi, 
cJnc. 


LSON 


HICKS 

P.O.  Box  504 

Merchants  Square  "-  (804)  229-6860 

Duke  of  Gloucester  Street     Williamsburg,  Va.  23185 


^ 


One  of  a  pair  of 
handsome  walnut 

side  chairs. 

British,  circa  1735 

Height:  32" 

Width:  21 V2" 

Depth:  18" 


S.J.SIIIiriKSOLK 


104  tast  57th  Street,  .New  Ynik,  NY   10022    (212)  753-8920 


Rare  American 

silver  sugar  caster 

Boston,  Mass., 

circa  1720 

By  Andrew  Tyler 

Height:  SVs  inches 


32  East  57th  Street     New  York,  NY.  10022     (212)  753-4368 


"^ 


.f*5 


I 


Nymphenburg 
porcelain  pipe  head 

model  by 
Franz  Anton  Bustelli 
German,  circa  1760 
Height:  IV*  inches 


Rare  forms  of  Chinese  Export  porcelain  basin 

and  ewer  with  pink  and  green  predominating. 

Circa  1780     Height:  9^4"     Width  12%  x  9" 


A  Japanese  sc  loll  |)ainliiio.  W  inter 
Laiiflscape.  alter  Ni    I  s.in.  Ink  on 
paj)er,  1)\  Nnkina  K.iiokn 
(1778    if)()';  ,  sioned  K.nokn  \\  illi  seal 
K mu  1110  and  one  (ilhei.  I  ),ite(l  i  <">  )|)• 
4  i     ■     1  j!)  cm. 

Illnstrated.  J.ipcniese  Paintings 
C'lf)    i()tli.  'I iik\(i  ( •iilhiy  i()j I.  jildli    ;/. 


Exhibiting  at  Grosvenor  House  Antiques  Fair 
Stand  58 


Sydney 
L  Moss  Ltd. 


Oriental  Art 


51  Brook  street,  London  WIYIAU. 
Telephone:0L629  4670.  0L493  7374 

Cables  :Eselem  London  Wl. 


EXHIBITION 
OF 


Peter  De  Wint 


784   1849 


A  Tribute  in  Watercolours 

to  this  great  English  artist 

in  his  exhibition  year 

JuNi;2Ist  Jliiy  20th 


GERALD  M.  NORMAN  GALLERY 

8  DUKE  STREET.  ST  JAMES'S 
LONDON  SWl.  01-839  7595 


A  fine  chased 

George  II  Silver  coffeepot 

Maker  M.L. 

London,  1749. 

Height:  eleven  inches. 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL.  SHELBYVILLE,  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 

SILVER.  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  for  our  new  illustrated  catalogue.  $3.00 


<>6      Ihf  I'omioisscur.  Iiiin-.  i>)74 


Sotheby's  london 

I    IKsJ.lX      \\\\    |lll\  ,     I  i>7'J,   .It    N    )>ltl 

MODEKN  PAIN  riN(;S  AND  DKAWINCiS 

FROM  THE 
ROSENBERC;  FAMILY  COLLECTION 


(.c.irgts  ISt.khk.  /  .1  Sjpi'c  hinu  .  ..il  .in. I  s.iiij  ,u 
siymil  .iMii  d.ni  J  '  i-s,  s-  ^  In    h'fi  '  i  in 


/.i/,;h.m(>  .ihoui  (//;.  .,j/,'  ^lioulil  In  ,i,/,/i,  .., ,/ ;,.  MiJi.l  \n,ui- 


Sotheby's  london 

I  liuisti.iy  2  I  St  |unc,  I97<;.  -it  i  i  .im  .iiid  i.}o  pin 

PRIMITIVE  WORKS  OF  ART 

iIk  property  i>t  ,i  Iiuopcan  Noblcni.ui,  Mr.  [ohii  A.  [ricdc  ot  New  York  and  other  owners 


A  1  uh.l     M.IMCT  nt   Ifuir  ui.od  si. nil.   S'S  .  Ill 


<),S'     Tin- t'liniinisM'iir.  Iiiiu',  I'l; 


Sotheby's  London 

I  lull  scl.i\  ::  I  St  JuiK',  1  <;^'>.  .It  I  I  .1111  ,11  ul  2  pm 


A  Vol  ub.i  hron/i  iiriilc  tmurc,  s'l  i  tii 


A  It. ink  u.nni  rii.ilc  hgun  .   ;.;  s  i  in 


A  Si'imii  u  (  H  .1.1  I  hut  \  tliiDiK  .   i'j  <  111  u  Ilk-  In    i^  ,s  i  m    liit;li 


/  luunu  .  .lh.;(l  III..  ..l/.    'lu'iilJ  h,   .i,l,ln  ..,,/  In  N.'h,  ,1  Ulr.lL-l.y  .',  I  ,lu  ily   \i 


Sotheby's  london 

I  iul>i\  22iul  |uiK-,  197V,  at  lo  .inr.iiul  i  i  am 


ty 


is'' 


I 
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FINE  ENGLISH  AND 
CONTINENTAL 
FURNITURE  AND 
CARPETS  FROM  THE 
COLLECTION  OF 
MR.  AND  MRS.  ALEX 
ABRAHAMS 


•\   (  .1  MFIJI     III    p.llllll  a   I  .lIlHKt.    I      l~<<\.    I  ~i   I 
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An  impcrtant  mid  18th  centurv  serpentine  fronted  commode  having  4  graduated  drawers  m  tmely  f-gured 

mahogany  with  bHnd  fret  to  the  canted  corners  on  shaped  bracket  feet,  or.gmal  throughout. 

Width:  42'  (107  cms)  Depth:  2 >^"  (60  cms)  Height:  32  (82  cms). 
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address  should  also  lie  si'iit  ,il  least  lour  or  live 
u  eeks  beloi  e  puhlk  alion 
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nolilied  ol  Ihe  issue  date  that  will  begin  \'our 
subscription,  with  a  request  lor  an\'  lurther 
inslnutions  regarding  your  order   I'lease 
address  all  such  orders  lo  llie  I'oniioisseio . 
I'  (1.  Box  I'll  2(1.  Des  .Momes.  Iowa  siMsH. 
Should  viui  have  aiiv  [irobleiii  w  ilti  voui  sub- 
si  ription.  please  w  rite  to  John  Harris,  t'uslomcr 
Serv  11  e  Dep.irlment.  The  Coiminsseiii .  al  llie 
abov  e  address.  I  o  assure  quickesi  serv  ice.  please 
.■lU  lose  ydur  nuiilmg  label  w  hen  w  riling   Kenew  al 
orders  must  be  reieived  ,it  least  eighi  weeks 
pi  KM  to  ex  pi  r, It  ion  to  assure  i  nn  tin  urd  sci  .  1 


:  CONNOISSEUR  IN  COMING  MONTHS 


Diinnii,  iIk-  course  ol  this  siinimcr  and  autumn  The  Comioisiciir  will  he 
hroatkiiini;  its  hast-  to  incluelr  articles  on  modern  art,  collections,  recent  sales 
and  important  exhibitions  across  the  whole  Held  of  art  collecting. 

I  Ik-  |uI\  issue,  with  thirt\-  colour  pagc-s,  w  ill  teature  a  wide  \ariet\'  ol  suhjects: 

A  rare  Turkish  emhroKler\-  recentU'  bought  lor  a  prnate  collection  m  I,ondon. 

huelhng  pistols;  an  account  ot  some  ol  the  finest  examples  to  ha\e  appeared 
receiuK'  on  the  I.ondoti  art  market. 

New  information  about  theearlv  \ears  of  transfer  printing  on  l)erb\'  porcelain. 

A  reassessment  of  the  skills  of  (Charles  I  lancock,  a  hitherto  neglected  painter 
of  sporting  scenes  and  animals. 

.\  colourful  essa\'  into  the-  world  of  the  Mughal  }'»ainters,  recentb'  highlighted 
b\  an  exhibition  m  London. 

In  a- dramaiK  paintings  b\  Isaac  1*  tiller,  showing  incidents  in  (  Jiarles  iTs  escape 
after  the  battle- ot  Worcester,  were  recenth'  bought  bv  Leggatt  lirothers,  I,ondon, 
for  t  he-  Nat  lonal  Port  rait  ( lallerx  ;  w  c-  illust  rate  these  important  paintings  m  colotir 

bind  ( iall(.-r\'  ha\e  put  togetlu-r  a  la\ish  exhibition  of  the  work  of  |an  r)reught-l 
ilu- f- kli-r,  and  w  e  jMxsc-nt  an  assessment  of  this  superb  displa\'. 

\\  I-  include  a  spt-t  lal  report  on  tine-  i'.nghsh  and  (  oiitiiu-ntal  glass, 
and  an  anal\  sis  ot  how  pinc-s  ha\  c-  mo\ od  m  the  liekl  ol  Islamic  art. 

All  Markc-t  kepori  ;  w  c-  include  a  special  anal\  sis  ot  rc-cent  sales  ol  Islamic  art. 
I  las  the  Iranian  revolution  aliec  ted  ihe  markc-t  ? 

We  ha\  c-  in  this  issue  an  inter\  lew  w  ith  Lisa   I  a\  lor, 

I  )ireci(ir  of  tin-  (  oopei   I  lew  it  t  .Museum  m  New  York,  support  clI  b\  a  full  sur\ey 

nl  ihe  insiiiutions  work  and  collections.  Patricia  Warner  inter\  lews  Mario  Ikiatta. 

(  )ne  ol  Nt-w  ^'oik\  leading  mti-rior  dc-sigiu-rs  talks  about  antK]ut-s, 

both  Ins  (iw  n   iikI  I  In-  role  ,intK]uc-s  pla\  m  ilu-  decorator  s  work. 

.Main  <»l  om  re.idt-rs  taki-  ilu-ir  holida\  s  m  this  month      perhaps  to  Paris. 
W'c-  publish  a  spi-ei.il  feature  on  some  notable-  w  orks  ol  art  w  Inch  can  be  seen 
111  Paris  I  Ills  UK  iiith. 


( )ncc  ai;ain  the  tair  is  with  us  a  tla//hiii;  disjihn  ot  luriiil  iiic,  sil\  cr,  porn-lam  aiu!  ol  h(.T  w  orks  dt  ai  i  ass(.-iiihK-u  In 
I'.ntain's  Icadiivj,  antK|iic-  JcmIcts  Io  i,lfh;j,hl  (.dIUx  tors  .mJ  fiil  hiisiasi  s  Iimmi  across  thr  worlJ.  W'c  piii  lot'.rihcr  ihis 
scxtion  ot  the  niai!,a/iiU'  on  one  ot  ihe  hieakesi,  w  etiest  Jax  s  ol  our  sec!niiii!,l\  uneiuhiii!,  u  in  lei  ;  how  w  t-  look  e  J  loiw  at\l 
to  the  heat,  shortness  ot  t  can  per  aiul  sluxaeiiish  ol  hunianil  \  w  hu  h  i  haraeua  isc  i  he  lair '  Now  June  has  come  rouiul,  aiul 
we  are  pleased  to  show  m  our  passes  some  ol  the  lines  i  pu-c.  es  troin  w  hat  [Momises  lo  he  an  i-xt  i-pl  loiialK  sm  et-sstui  tair. 
Where  possible,  we  ha\  f  meliKJecl  objects  m  w  hieh  tlow  ca  s  torm  a  pari  ol  ihe  deeoral  ion  ;  i  '>"';  is  I  he  "i  ear  ot  ilu-  (  larJeii, 
and  It  IS  lasematmg  to  see  how  l1ow  t.as  ha\  e  becai  used  lo  taihanee  e\a-r\  aspec  a  ot  decoral  i\  i'  ,iil . 

thp:grc)sven()r  housk  anik^i  iis  fair 

M"-M  June  1979 


'  Bni'vc  Iciiint.iiiilu'.Kl  in  itic  Iniiii 
i|()l  a  tiiin  lic.ul,  lulhin, 
jj'cartv  M'\ciitix-iuli  1.  i.imir\ , 
I  l(.-ii;tu  :  I  4  ilK  lus  ;  W'kIiIi  :  -\  11  u  Iks 

AR  I  111   R  l)A\ll)S(  »N  I  l\ll  I  I  \) 

~N;  ^<i  ]v\  nun  .Si  icii 
Ldiiitdii  s\\  I 

I'llipI'Diir    ()/-i)i(i  r(\V- 


i\ 


W'dHi'slci  li.islsi't  [Miiilrii  III  llic  l.iiiulcin 
s|  iiilid  11!  |, lines  (  .lies,  ,     1  "dX  -<  ■. 

Kl,  \i;i  R    \M>  Kl  Al'.l  K 

:,S  I  I, ins  Rd.i.l 

I  mull  111  s\\  ^ 

hi, plum.     01    ^.S'a  --J.V 

I  Jcl  111  d|  I  i.il.   Inii  I  Mil  liddke.isc,  (  ,   I -(  . 

R.isii  ,ilK  dl  \  (  I  \  sini|ilc  ilcsi'j^n,  w  nil  si  1  .n'j,lit 

ld|>,  u(]dikii  di  i>liiur  iidi>i  ■,    iidt  niiridi  di" 

;j,l.isv    |iiiilxiM\   nsnl  In   ,1  ship  jirdkri     I  Ik- 

I  .IPI  idiis  (111  I  lie  inin  idv  Ji  .i\\  ci  s  siu  ll  ,is  lulh  iif 

I  ji.i.liii'j,  hirnint,  Hull  iii.l  .111.1  11  iinl'Hi>:  l.i/tin, 

.  I  HI-  I  H.I  I .:  t!i  i-\,  U II  Ml  I  1 .1  ff,  I'i.  I  nil  I 'J  II  .  In  n  II II  h 

,iiul  /'()//( /M  w  on  111  .i)>p(-,ii  Id  iiuIk  aU-  ttir  w  klr 

si  dpi-  III  I  lie  slnp  liidki-i  "s  1  dill  rai  Is.  paii|ii(-l  r\ 

ilcidialidii  dii  iIk-  I  ill,  ;^ddil  iiu-iliuni  ilaik 

I  dlmii  ,iiul  pat  iiial  h  hi 

I  li-ii;iii     :    V  ■;  i  in  ,  \\  iJili     1  1  j  un  , 

1  )rplli    d;  ^  I  111 

nill  Ill's  .11    Ml!  (   IIIN 
AN  1  H  H    IN     I  IMl  1  I-  l> 

I  lu-  Maiidi   1  Idilsr 

I  lili  Inn 

1  Inlldiilsliiic 

I,  I,  pi', III:       (>4(^J  Jl'p- 

I'cinlndkr  tabid  dl  si  ipi  ninir  sliapi-  dl  iIk- 
I  li-ppi  l\v  liild  ptridi.1,  ni  all  hiiii;  I  ml  \a-iK-(-t-s  dii 
tin-  I  dp  ami  iiilaiJ  spi  ,i\  ni  (low  i  is  in  an  d\  ai 
paili-1  «  nil  llllipwddili  idssl-ianillil;j,,  1     1  "X.   , 

N(  )RMAN  AU  WIS  1  IMI  III) 

S    |M  ll.ms  Rdaii 

l.dTuidll  SX'.  ; 

1,1, plum,'    (i/-i^a  S-'f'C 


dla  sunlldw  la  w  ilii  pale  \  clldu  prlaK, 

I  lark  hii  lu  n  n-nt  it  ami  ;j,ri-i.-ii  li-a\  rs, 

ii-J  am  lidi  pnidil,  d   1  -^  v  Diaint-li-l     d  iiK  iirs 

1)1  I  1  )\1(  )SM    AM)  S<  IN  llMl  Ml) 

4  (   ailipilin  I  lili  Riiaii 

Kinsiiimdii  1  li'^li  Si  iidi 

1  diuldii  w  S 

/,  l,pl;ni,     01  -i)  r  /^'iV 


XiiS^^ 


George  in  sidetable  retaining  its  original 
decoration,  the  demi-lune  .top  decorated  with  a 
border  of  flowers,  leaves  and  grapes  and  a 
central  oval  depicting  figures  in  a  landscape, 
the  frieze  and  shaped  tapering  legs  decorated 
with  giltwork  leaves  and  grapes  on  a  black 
ground,  c.  1780. 
Height :  84  cm. ;  Width :  99  cm. ;  Depth :  ^2  cm. 

JOHN  KEIL  LIMITED 
1 5-4  Brompton  Road 
London  swj 
Telephone:  01-589  4381 


English  embroidered  cot-cover,  dated  ''1707^ 
and  initialled  '.V.  //'.';  scrolling  leaves, 
flowerhcads,  with  birds,  animals  and  figures 
representing  the  'Five  Senses';  work  in 
woollen  chain-stitch  on  ribbed  twill  ground, 
1.04  •   I. J 2  metres. 

MAYORCAS  LIMITED 
jSJcrmyn  Street 
St.  James's 
London  sw  i 
Telephone :  0l-62g  4195 


fTT 


•«bs4 


'^, 


'^^i 
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One  of  a  pair  of  English  fruit  coolers,  covers 
and  liners,  in  the  Sevres  manner,  c.  181 5. 

EARLED.  VANDEKAR 
138  Brompton  Road 
London  swj  / 

Telephone:  01-5898481 


K- 


E.nc(t-pr  ;l'e5  fonnen  cvp.chtrcerh'ehtelv-ckverdv/mclt 
b'du  \vc>ovclt  ailcxrii  ciwclck  ccu%vjch  bloeycn  fi 
;k-fi?rt  de  reft  dcs  werelte  daa.,Inniet^;  :j 


Jan  Bri'eghel  the  Elder 

Still-life  of  roses,  tulips  and  other flo 
in  a  glass  vase  on  a  ledge, 
copper,  lo  X  20  cm. 

RICHARD  GREEN 
44  Dover  Street  \ 

London  \vi  ' 

Telephone:  01-493  -jggj 


One  of  a  pair  of  antique  silver-gilt  wine  jugs, 
by  John  S.  Hunt,  chased  vine  mounts, 
cut  glass  bodies,  18^9. 

CiARRARD  AND  COMPANY  LIMITED 

1 12  Regent  Street 

London  w 1 

Telephone :  01-734  J020 

Teapot  from  a  three  piece  antique 

silver  teasct  by  W.  Hunter, 

chased  with  floral  and  leaf  body,  1825. 

GARRARD  AND  COMPANY  LIMITED 

1 12  Regent  Street 

London  w i 

Telephone :  01-  J34  7020 


I 


te 

s 

^^ 
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[opaz  and  amethyst 
nvLT  brooch,  c.  i-to. 


^9  New  Bond  Street 

ondon  \vi 

flephoiie:  oi-C'2g  6261 


Flow  cr  br{X)ch  in  rubies,  emeralds 
and  diamonds,  London,  c.  17^0. 

WARTSKI 

14  Grafton  Street 

London  w i 

Telephone  .-01-493  1141 


Queen  Anne  double  domed  green 

lacquer  bureau  bookcase  with 

gilt  chiiioiserie  decoration,  the  mirrored 

d(X)rs  and  fall  front  opening  to  reveal 

many  pigeon  holes  and  drawers, 

also  finely  decorated ;  the  boglccase 

raised  on  bun  feet  and  with 

finely  carved  giltwood  finials  on  the 

arched  top,  English,  c.  1710. 

Height;  -  feet  6  inches;  Width:  )  feet  f  inches; 

Depth :  2  feet. 


MALLi: rr  and  son  (antk^i'ks) 
mmiti-:d 

40  New  Bond  Street 
London  \vi 
Telephone:  oi-4gg  -41 1 


Chinese  stoneware  bowl  covered 
w  ith  an  oli\e  green  celadon  glaze 
and  w  ith  a  car\ed  design  of  freelv  draw n 
lotus  flow  ers,  the  symbol  of  purit\ , 
Northern  Sung dynastv,  960- 112-  ad. 
Diameter :  4^  inches. 

BLl'K  rr  AND  SONS  LIMITi:  D 
48  Da\ies  Street 
l>()ndon  w  I 
Telephone:  0i-C^2C)  40 iS 


Coalbr<K)kdale  porcelain  dish  of  Knglish 
garden  flowers,  on  three  gilded  feet,  c.  182^ . 
Height:  y  inches;  Diameter:  10^  inches. 

D.  M.  ANDP.  MANHHIM 
69  L'pper  Berkeley  Street 
Portman  Square 
London  \vi 
Telephone:  01 -7^ J  t^g^ 


George  III  car\ed  mahogany  open  armchair 
in  the  French  taste,  English,  c.  1760. 

ASPRKY  AN'D  COMPANY  LIMITKD 
16^-169  New  Bond  Street 
London  Wi 
Telephone:  01-493  6767 


lielnn\ 

Stoneware  vase  of  truncated  form  decorated 

with  a  rich  cream  glaze,  incised  with 

overlapping  leaf  design  at  the  shoulder, 

the  body  w  ith  peony  and  scrolling 

leaf  designs  contained  within  /ui  shaped 

panels  to  a  dife  iin  Liit  ground: 

Iz'u-chou  ware.  Sung  dynasty,  960-1 J  79  ad. 

Height:  21  cm. 

SPINK  AND  SON  LIMITED 
S.  6  and  7  King  Street 
St.  James's 
London  s\v  1 
Telephone:  Oi-gj!0  7888 
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•\i  J  -f* 


Octagonal  Bow  plate,  decorated  with 
botanical  flowers  and  insects, 
painters  mark  'n'  in  brown,  c.  17^^. 
Diameter:  19.2  cm. 

HOFF  AN  TK^UES  LIMITED 
66a  Kensington  Church  Street 
London  w8 
Telephone :  01  -22g  53  /  ^ 


1 


A  late  eighteenth-century  ormolu 
musical  automaton  clock  made  for 
the  Oriental  market. 

H.  BLAIRMAN  AND  SONS  LIMITE© 

1 19  Mount  Street 
London  wi 
Telephone:  01-794  gig4 


ll'  rm.-h--41jr 
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^  Gardeyn  m  the 
i  Grand  Manner 


'1  he  Stoke  lalirh  han^in^s 


I  IK  )\l  AMNA  |;|(   K 

(i.n-Jnn  h.ivr  hrni  j  jjvoifnf,  Mihjtit  for  rhr  rw/'roiJrrrr 
Miur  the  Rri/jiwji/ir,  jihl  iii  rriori/u/i^  ./\pnt\  tif  ('jr,/ii/\ 
h)i/i^  sii/ic  ,/i\jpp(\n-r,/ i/irilhntirk  iju  hni/<^  .i/irr  ii))iitnrnf\ 
Jihl ,/r\(npf/(>i/\  h\  irntns  Jihl pucts,  .iiid uiiifirm  idi\n 
joy  irhiih  thn-f  i\  litth'  (ithcr  risiijl  rvidnut. 
hiithiiujuH  jiiy  i^^jfJnn  Ji/d  inihro/drrr  oftri/  i!^or\  tix^rthrr, 
jihl  fi)y  thi\  );\i\()ii  j\  nr//,  rnihrohlcyirs  iji/  hr  yntijykjhh 
rvoijtioin  (if  J  fj^jy,lfn\  iiittmdtr  Jiui pcysonjl  ijiulitin. 


TNI.  p.iir  ol  \.\r<d,v  nnhroiJcrcJ  ^atxlcn  sctiics  (colour  A  and  c) 
ti.mu-J  alter  Stokr  l-,diili  in  I  Irrrlordslnrc,  w  hrrt-  thc\  luin;j,in 
the  (  .ii-(-n  \'cl\  ci  Room  until  the  house  u  as  desiroN  ed  h\  (ire 
o\  er  hlt\  \ears  asj,o'  the\  arenou  m  thecaieol  the  National  Trust  at 
Montauile  in  Somerset  j,  recoril  features  otl'nj^lish  i^ardens  m  the 
lie\da\  ol  the  ( ,rand  Manner  in  the  reigns  of  William  and  Mary  and 
l^ueen  Anne,  and  eharmini;ly  evoke  their  elegance  and  suitability  as 
a  setting  lor  pleasantly   leisured   lues.    The  hangings  u  ere  most 
prolxihlv  emhroidered  at  the  beginning  of  the  eighteenth  centurv, 
though  in  each  the  human  hgures  were  added  a  decade  or  two  later. 
<.ardens  m  the  (.rand  IreiiJi  Manner  came  into  fuour  at  the 
Restoration,  from  the  K.oos  onwards,  the  secluded  pleasaunces  of 
thi'sixietnthandearb  si\eiiteenth  centuries  with  their  arbours  and 
alle\s  111  trelliswork  enclosing  mazes  and  knots  laid  out  in  a  medlev 
ol  plants  and  patterns  (and  echoed  by  f,li/abethan  and  [acobean 
embroiderers   on    both    dress    and    furnishings),    were   graduallv 
re[>laced  In    more  Linihed  and   more  e.xactiv  svmmeirical  designs 
adapted  trom  the  plans  of  the  Mollet  family  of  gardeners  and  the 
great  I.e  Notre  m  f  ranee.    I  he  grandeur  of  I'rench  gardens  with 
their  avenues  stretching  into  the  far  distance,  their  fountains  and 
waterworks,   and    their  complex   embroidery  pjrtinn   impressed 
many  Knglishmen.  I!ut  to  many  gardeners  the  absence  of  flowers, 
which  in  I- ranee  were  relegated  to  a  separate /-./rrnfr  lin,rnti\  was 
unacceptable,  and  many  of  them  would  have  agreed  with  John  Rea, 
author  of  1dora'(i66v),  when  he  declared  that  'a  choice  collection  of 
living  beauties,  rare  plants,  Mowers  and  fruit'  were  'indeed   the 

\.    I  hes,nall(i  .,1  the  tu.,  hangings  is  laid  out  exaulv  m  aciordaiKc  u  ith 
•Sir  William   I  cniple\  ideal:  'In  every  garden  l.nir  ihmgs  are  necess.irv  I,, 
be  pr(.\  ided  lor,  Houers,  fruit,  shade,  and  water  ...  'I  he  parr  ol  your 
garden  next  to  your  house  sjiould  he  a  parterre  of  tlowers,  .,r  ^r.iss-plois 
bordered  u  ith  Hou  ers\  .Shade  is  provided  hy  the  semicircular'suninier 
house,  and  the  lountains,  b.isins  and  |it.ures  are  renimisLcnt  ol  ilios^ 
still  lobe  seen  at  Melbourne  m  Ixdnshire  where  the  Out.  h  suilptor 
Win  Nost  supplied  a  sci  oi  .-qi.allv  exuberant  le.id  li.j,ures  ,,|  'h.,xs'. 
Mom. II  nil  lli)n\i\  I'hi-  Sjtum.il  lrn\f- 


N7 


( ,  A  I-' 


f  I  I     (  ,  K  A  N  I)   M   \  \  \  I    K 


' . '  III!  .'Imi\-  .hkI  (.Ifliuhi  <i|  the  i;.iidcir.  1  lu-  ou  nrr  ol  one  lamous 
■  .'ill  I  Ml,,  Sir  'I  homas  ll.iimui.  Ion-saw  llu-  I  mic  w  lu-ii  his 
I  ii-r  urts'  \K(>iilJ  he-  t"(.-niii\  i\l  ((I  ,1  ill  lie  |iii\  all-  sriiiinarx'  tar  Irom 
;  III'  iiiain/',/t7(»(ri.  In  his '( ,aril( n  Hook'  ol  i(,)  i,  Sir  I  homas  nott-J  the 
li-appcarann-  ol  the  herb  riltioi  knots  in  mtimati'  i-iicloMirt-s 
iiisiiMcl  \ill  IS  nou  loinnioiiK  near  iht-  house-  KikI  opt-n  .  .  .  il  tlic 
;c;rouiul  hi-  s|->aiioiis,  tin-  m  \i  a«.han-nt  parit-rn-s  as  ihi-  Irrnch  call 
ihrni,  arc  otti-n  ol  t'v  ;  arl,  Init  i-ui  as  low  as  an\'  iz,rt-i-ii  to  how  I  on  ; 
uii  out  mimmusIn  who  fml>roKli-r\  ol  tlowc-r.  anil  shaj^cs  ot 
aralH-si.|ii(  ■  \  ample  t-mhrokk-rv  p.irfrrn\  its  lour  t]uai  tt-rs  \  ut  out 
luiioiish,  III  low  Ji|i|x-d  box  is  tin-  tx-iitral  li-aturc  ol  an  i-arl\' 
(•ivjiicfiith  <i-iuur\  iK-t-cik-work  pole  si  rf(.-n  at  I'ackwooJ  I  louse  m 
\\  arw  u  kshin-,  but  m  the  Stoki-  lililh  sirnrs  the-  pjrfi'rrrs  arc 
I  r in'^l.n\:  [ilaiii  ;i,rass  plots  "ol  so  c\i.|uisitc  a  lx-aut\  that  m  1-raiuc 
w  (•  I  an  St  ari  c  (-\  ct  hope  to  lomc  upon  it'.  I  low  i-\  cr,  the  enthusiasm 
ot  !■  rem  h  authonlus,  such  as  tin-  Mollets  or  l.i-  Xotrt-,  would 
doubtless  Iku  i-((ioli-d  at  the  sr^ht  ol  tin-  t-xli-nsi\  t-  flow  i-rbccis  neatU 
ouilmiii'^  e\ciA  null  ol  l\\v  pjilnyi,  their  still  arian;j,cnK-iU  still 
icmmisicnt  ol  liiu-s  m  .\iidri-w  Mar\  e-IPs  Upon  .  Ipplcfmi  llniur  (  \(>'\0)  : 


I     riilesuceii  uiiikcd  u  illi  .in  eiiibn  mlei  \  p./rfiiri  iloscK   rt-si  iiihliiii;  I  he 
desu^iis  111  llu-  'kcl  II  d  (  l.i  id  iier    h\   I  niuinn  .11  id  \\  isi-,  \  lew  ed  linm  ilie 
iippiiMie  diiri.  1  lull  In  I  lie  Si  like  Idilh  siciu-s,  hul  w  idi  a  si  nil  1. 11 
Ivikisir.ide  eiiihi-llished  with  ^  lippid  t\  eriz.ri-eiis  in  \  ,iscs  ,11  id  .1  Inn  her 
p.iir  111  \  .isfs  V  iini.miini;  dw  .11 1  linw  ciiiiu  I  leis  sci  mil  in  I  lie  mriiers  nl  ilu- 
p.ntnri  ilsell    .\  tiniiil  am  u  it  li  sr.i  In  n  scn  ^  .ir\  eti  In  (  ibher  in  the  Uivls 
lan  si  ill  lu-  seen  at  (  li.ilsw  nrili  in  I  A-ib\  sliiri-. 
Mitm.htih  lliii<\-,  Ih'  .S.ifhiii.i!  Iniif. 


.SVf  hiirj'  t/'f  l-'liinr),  as  tit  I'araJc. 
Ihnirr  thnr  (a)lours  MjikI  dipLiid: 
l.,uh  !<ei!,inu-nt  in  i)r(h'r  ji^rnij's, 
J'h.it  (if  ihr  I'lilip  I'liikr  jhiI  Rint'. 

()nly  the  roses  arc  missm^  m  the  han^in^s  and  thi-  jiaradc  of 
dlow  r\'  eontinucs  alon^  the  base  ol  the  rosv  brick  walls  on  cither 
skk-  ol  the  ak'()\c  fcolour  A)  growing  between  bcautilullv  cspalicrcd 
tri-cs  w  hose  Iruit,  .is  is  olten  the  ease  in  neeillcwork  gardens  is  lullv 
rijicnc-d  111  dehanee  ol  the  latt-  spring  season  indicated  by  the  tulips. 
I  his  colourtui  tt-rnnnation  to  lUc pdrn-nr  w  as  out  ol  keeping  with  the 
o]H-n  \  1st  as  ol  the  true  hrench  stvlc  in  w  hieh  enclosing  walls  hacl  no 
part.  Iiuleed  the  lascination  ol  the  Stoke  Kdith  hangings  lies  in  the 
characteristic  compromisi-  which  thev  record  between  Knglish  taste 
aiul  tin-  St  rictness  ot  !•  ri-m  h  theorv  and  practice.  The  owner  ol  these 
gardens  would  certamb  ha\  e  .igreed  with  'i'imothv  Nourse  writing 
m  '(  amiiania  i-oclix'  in  1700  that  to  set-  a  garden  beretl  ot  tlowers 
w  as  \ill  one  as  to  sit  dow  n  to  a  I  able  turnisht  with  Cdoth,  Plates  and 
;\'a[ikin,  and  nothing  ser\  VI  in\  and  the  etiect  in  bf)th  the  hangings  is 
exactb  what  Nourse  recommends:  Wll  throughout  the  liorders  at 
an  eqtial  elistance  let  there  be  little  Ikishes  ot  K\-er-( ireens  ...  as 
liki-wise  little  lirr- I  rc-cs  .  .  .  tor  these  look  prettiK'  in  the  Winter'. 
'l-.\er-(  ireens'  cut  into  lancitul  shapes  had  long  been  popular  in 
JMiglanil,  but  the  real  masters  ot  thecratl  were  the  Dutch,  and  in  the 
iC>Xos  more-  varu-tics,  especiallv  citrus  Iruit,  became  available  and 
could  be  |nirchasc-d  rt-ad\'  trimnietl  at  the  nurseries  ot  London  and 
Wiseat  Brompton  m  South  Kensington.  I  landsomeorangerieMn  the 
classical  st\'le  were  built  to  protect  the  plants  in  winter,  while  in 
summer  tht-\  were-  set  out  on  the  paths  as  in  the  Stoke  l-.dith 
orangerv  garden. 

'\\\  orange  trees',  w  rote  Sir  William  I  emplc  m  his  essa\-  'I'pon 
the  ( lardens  ot  l-.picurus ;  or  ot  ( lardemng  in  the  ^'ear  i6S^\  'are  as 
large  as  atu  I  saw  when  I  was  young  in  France  ...  or  what  I  ha\c  seen 
in  the  l.ow  (  ountries'.  hi  his  garden  at  Nkior  Park  in  Surrey  a  great 
\ariety  ot  Iruit  trees  ol  all  kinds  were  cultuated,  someol  them  set  on 
pedestals  against  a  soLith  wall.  Most  gardeners  prelerred  a  more 
pronnnent  j^osition,  cspc-cialK'  it  they  could  show  oil  a  tine  collection 
ol  contaiiH-rs  m  \arioi.is  st\les  at  the  same  time  (colour  c).  hi  the 
'Relir'd  ( lard'ner'  (  1  706  )  f.ondon  and  Wise  recommended  .\  parterre 
strikingly  similar  to  the  one  m  I'.li/abeth  Haines'  garden  t.  \120 
(colour  li)  'composed  ot  linbroidcr\'  and  ( irassplots  which  look  \ery 
wt-11  III  little  gardens  as  well  as  great,  and  since  in  these  sorts  ot 
works  nothing  jilease-s  more  than  \ariety,  we  take  care  to  leave 
re-gular  spaces  tor  tint-  Ihitih  )ars,  in  w  Inch  w  t-  phint  some  I  lowers  or 
shrubs;  thest-  pots  by  a  surplusage  ot  ornament  producing  a 
woiKlertul  etitct'.  (  )ne  element  considered  essential  by  many 
gartk-ners  at  this  tinit-  is  missing  troni  Mi/abeth  i  lames'  garden- 
water  .\s  the  Iretichman  De/allier  d'.\rgenville  wrote  in  1709: 
Tountams  ,iiul  waterworks  are  the  lileot  a  garden;  these  make  the 
print  ipal  ornanu-ni  ol  it'.  1  he  touiuam  m  the()rangery  darden  is 
certamU  its  ■principal  ornament',  as  it  is  in  the  pole  screen  at 
Packwootl,  each  with  suitably  aqueous  figures  spouting  the  water  in 
controllctl  aiitl  s\  nimetrical  patterns. 

What  gardens  do  t ht-se  hangings  portray?  I'he  most  tempting 
suggestion  IS  that  the\  reiirest-nt  those  laid  out  by  the  i-oley  tamily 
as  a  suitable  set  ting  tor  iht- ambitious  lu-w  house  the\'  began  bLiikling 
at  Stoke  I'.tlitli  at  the  \  er\  end  ol  the  seventeenth  century.  In  1696, 
(  elia  l-icnnes  saw  the  new  gartlen  'staked  out'  and  she  noted  'a  tHne 
hJowlmg  green  aiul  ,1  Summer  house  m  it  all  new'.  Two  years  later 
she  tlestribes  |-)rogress  on  the  tamilv  apartments,  opening  onto  a 
'terass  ol  stmu-  pavements  with  steps  m  the  middle  leading  to  the 
gartlen',  .iiitl  slu-  mentions  'the  other  garden  w  hich  lookes  towards 
I  lerrilorti    town'.    <  )n    her    third    \  isit    m    tlit-   first    years   ol    the 
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cii;hrtvnth  cc-nturv,  these  ap.irtnK-nts  u  c-rc  hnishc-d,  .mkI  In.milx-ni 
she  o.uld  see  ^i  Lmntaine  Kis,,n  |List  Lieem-  i  he  kikdin  <l.»,r  thai 
l^-ads  t.,.i  tenas  u,th  :n,n  pahsaJ..es\  and  ualks  meeting 'nn  -tavel 
vvhieh  IS  ,n  a  hahe  mn,,n\  She  also  nntes  'the  xv  ailed  .rirdei'I^s  jnd 
walks  one  below  another'  and  the  "vast  pi,,spect'  liiMn  the  terraee. 
rhegardensinthehanuin,L;saieobMoiis|\  seen  troni  teiraees,  and 
include  all  the  leatuies  mentioned  hv  (elia  liennes,  unh  the 
exception  Ota  cascade  uhich  could  ha\  e  been  placed  linther  d.,u,i 
the  sl,,p,ni;  s,te  on  u  hich  the  house  u  as  built.  Btit  uhethei  the 
gardens  sh<.xv    the  coinpletK.n  ol  the  'staked  out'  plan,  or  uhether 

they  are  purelvimai;inarv,(,r  related  to  other,  similar  gardens  ,n  the 
British  Isles,  like  Powis  (  astle  in  Wales,  or  Stou  e,  or  I  emple\  ou  n 
garden  at  Moor  I'ark,  m  their  broad  perspectives  and  carelullv 
chosen  details,  u  e  mav  still  see  hou  ,  ,n  the  earlv  i -oos,  an  lai^hsh 
garden  w  as  meant  to  appear. 


I'.    Ili/.ibelli  I  I, lines  wcnircl  her  initials  Ik'Ii 

ilH-<enn,il  (irsi  (1,„„  wiikIow  (j|  her  house  . 

Ill  iikIk  .lie  ihe  best  \  icw  [xiiiir  tur  ciiicix  1115^ 
I'.innir  bclnw  ,  ,iiul  hi.ue\ei  n,ii\  c  iIk^ 
perspcc  ine  ma\  he,  lua  embmidi  r\   is  .m 
cMcllciit  illustr.ition  nl  die  s\  ninielr\ 
innsklrred  esst-nliii  in  l.iNini;  mil  /wr/c/vvi. 

I  lie  edi;e  ti  1  ed;,;e  cllci.  t  .is  in  .1  gent  leniaii's 
or  a  lad\  \  rube  makes  it  easy  In  see  w  h\   l.i 
and  W'lsec  hose  to  explain  'Imbinkb  r\  '  n, 
rckleis  unl  imih.ir  uifli  ilu-  term  b\   likeiiiii: 
lo  'ihose  draughts  wlndi  ue  li.n  e  mi  mir 
(   li  Mills'.  r„l„ri.,  .niJ  .llhni  , !/„„«///,  I  ,„uI,hi 
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while  tluTc  is  no  short  ;ii;c  ot  niatiTKil  to  il  hi  sir, it  c-  tht-  c-\  dhitioii  ol\ounir\-  ;j,arik-n'-,  (.-spri  i.ilK  i  he 
grander  kind,  there  is  \cv\  httle  siit\  i\  nvj,  c-\  ideiuc-  to  show   the  la\()iil  and  (oinposiiion  of  the- 
mnunu-rahk-  town  ^.irdens  which  la\'  Ix-hind  the  ordeic'd  tavades  o|  c-i;j,hteenth-eentur\  sin-c-is 
aixl  squares  in  both  lMii;hind  and  thi-  New  W'orkk  '\  \]v  w  att-nolours  ilhisi  rated  w  it  h  this  art  ick-  are 
theretore  ol  |^artieul,ir  intcaesi,  and  iiiii!,hl  i;i\  c  toda\  \  low  n  ;j,ardeneis  .1  lew  ideas. 


Drawings  oi  a 
Neo-classical  Town  Garden 

in  Bristol 
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I  .  A  \  icu  111  Si    |,inu-s"s  Si|u  II  (      1  Ik'  ;4,ihUii  i  iI  Ni  >    i  j  r  nii  i  lu'  I  i;^lil  h.iiul  m  (■,l^l  sidr 
All  llu-  ill  ,i\\  mi^s  .lie  m  u  .ilcn  ulniii    iiul  In  h|\  kiIoui  .11  ul  .11  c  In  .1  iiiciiiIht  dI  i  he  I'cilc  l.imiK  ,  (  ,  1  N    v 


SI  .  I   \  M  l.s\  ,S(  M     \  K  I  ,  Urislnl,  ll.ls  Jls,IClHMH\l,  ilic- 
result  (if  w  aniim- liiinilMiii;  ,nul  pn^i  \\,ii  cl.iiiiiiiitv 
It  w  as  the  sixciiul  rc-Mdinti,il  squiic  111  ilu-  ut\ ,  ilic 
tirst  huni;  the- i;ic-.it  OiKTn\  St|u,irc.  I,,ikliuil  in   1  ~'  "• 
ill  llu-  iK-w  1\   tashmn.tMi-  ii\l  1m n  k,  its  design  is  .inoin 
nidiis  hut  has  tin-  Jistim,  iimi  ol  Ixiiv,^  tin-  lusi   m  this 
C(Hintr\    111  use  a  pcdinieni   as  a  iiniKini;  (.ievue  un  a 
loii^  tavadf.  I  he  souih  sale,  \v>\\  e\  ei ,  \'i  as  iiot  eoinplele 
as  ihe  houses  \\(.-ie  mieiiupieil  In    an  aeiess    [\  ( luie 
Si.  |aines\  w  as,  uniil  ihis  I  entui  \ ,  ihe  domu  lie  (il  pitis 
peidus  metxh, lilts  .mJ  ut\  l.nlui  s,  .ukI  Ii.kI  the  lepiil.i 
linn  ot  [Hans'  retiii-J  .iiicl  sc'eluJeJ, 


1  he  iiii|iiii  i.inl  i;iouii  ul  w  aleri  nlmiis  u|  ,1  |j,.uxleii  m 
M  |.imes\  ,S,|uare  w  ,is,  until  ttxentU,  Uail  .U  i\  i'l\ 
,11 1 1  ihuieJ  to  ,1  pupil  111  S.muu'l  |,Kkson  ]'<>(•  iKi',<)  ,iikI 
il.ileJ  lo  (.  iSjo.  I  his  ,issuni)>lioii  was  h.isi-J  on  tin- 
ulios\  lu  r.iiu  ohscM  \  alion  o|  the  ii,ai\l(.aiei  s  loloiir  1., 
■  iiul  the  pt-ople  in  llu-  S^juaie  ,  .\o.  1  .  (  iiiioiisU 
i.-|ontvil(-i.l  limlis  ,iiui  slmrl  neeks  w  c-ri- (  h.u.K  lei  isi  k  nl 
|,u  ksi  in  s  w  I  irk , 

(  evlaiiiK  |X.<  is  too  late,  the  l.iwn  iliuw  s|  1  iipj, 
boiinei  .iikI  lull  sli-(-v  eJ,  lull  skiiti-J  while  limk  ol  ihe 
w  oni.m  111  No  :,  e\  en  .illow  iiii;  lor  .1  i  hiee  \  e.ir  I  ime  Li^ 
m  piii\iiuiil  l.ishion,  pl.Kc-  llu-  w.iu-nolours  Inine.   in 
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I)   A  \  icu  cit  thr  Ixick  c-lc\  .iticin  nl  miniht-r  14,  St.  |amcs\  .Si.|iiar( 
iKini  lull  \\,i\  tidw  11  tin-  iiww  cl  \\,iik. 
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I      \  '.  'cw  111  ilu-  i;ra\cl  w  .ilk  .11  tin-  bdttnm  oftlu-  ^.irJc-n  aiul  tlu-  (garden  i-ntraiKc  Inmi  York  Strfct. 
<  )nc  i;auiciiri  is  sliariH-niiii;  a  prLiniiii;  knitc,  the  mhcr  is  sweeping;  lfa\c-s. 
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the  rirst  (.li-taik'  <>l  \hv  nincuxni  h  Kntiir\  A  dale 
between  I  SVio  and  iHir.  is  siippdiieJ  b\  ilie  1  It'imell  like 
inkstand  m  No.  :.  The  alea  that  the  series  nii;j,ht  Imin 
the  earhest  extant  work  nl  Sanuu-I  laikson  himscil  has 
sailK  to  he  rehnquishecl.  !■  \  cu  sLi|iposm;j,  a  Ji-\  i-lopmenl 
ol  teehniqiie  and  the  influeiKe  ol  liaiuis  IXinln  m 
Jackson's  earl\  work,  tlieri'  is  iiothini',  lo  sui;i;esi  a 
connection  hi-i  w  (.-en  tin.'  untutored  Inil  laniihaik  si\  li-o| 
these  \  U'w  s  with  the  niaturit\  ol  lacksoiTs  earliest 
know  n  w  ork  ol  i  Kj  j. 

The  provenance  ol  these  w  alertolours  pro\  idid 
another  line  ol  enquir\ ,  lor  oiu-  ol  a  seru's  ol  silhouet  les 
Irom  the  same  source  w  as  si^iu'd  '  V.  /'.  Jrl.  iSoi'\  '/,/'.' 
was  'Thomas  Pole  Ml),  a  llristol  ph\  su  lan  w  iih  (Jiiakei 
connections.  1  he  rate  returns  lor  the  parish  ol  .St.  i'aul 
lor  1802  show  1  homas  Pole  to  ha\t- been  icsident  ui.Sl. 
|,imes\  Square  aiKJ  w  hile  Matthc-w  \  bnsiol  I  )irc<.  toiu-s 
lor  iS'i':;  and  iS''j(>  record  a  I  liomas  i'ole,  |i|usuian  at 
the  Pristol  Uispensar\ ,  it  is  a  |ohn  Pole  who  resided  ai 
14  St.  |anu's\  Scjuari'  in  iS'^d.  I  he  w  .Utaxolours  eaii 
therelore  hv  realtiilnitcd  to  a  nn'mlua  ol  ihe  Pole  LimiK  . 

I  he  identitkation  ol  the  i;ardtai  as  ihal  ol  riumhei  14 
is  conlirmei-l  In  .\shnH\kle\  ,\lap  ol  the  (  ii\  ol  Piisiol 
lor  iS:S.  It  recoids  the  line  ol  the  ;j,arden  quitt' i  learK 
ami  m.irks  tin-  hothouse  ( colour  B  ;  and  e\  en  show  s  ihe 
i;ra\  el  paths  m  c<ilour  \.  14  St .  |ames\  Squ.ire  is  1  he  last 
hut  one  hoLisc- on  the  iMst  side,  the  ri;j,hl  hand  lavade  in 
No.  1 .  The  house  at  the  hot  1 0111  ol  the  garden  stands  on 
Y  >rk  Street. 

An  extraordmarx  meticulousiR-ss  and  allenlion  to 
i|  detail  IS  characteristic  ol  the  staies,  e\  lai  to  the 
particular  ohser\ation  ol  mdi\  idual  iilanis,  j  he\  must 
have  been  panned  under  a  m.ii;niU  in;j,  ;j,lass  w  iih  w  Inch 
e\en  the  marblint;ol  a  potted  c\  clameirs  lea\  es  could  be 
seen.  Vet  while  the  colour  and  habit  ol  cultualed 
\eroiiica,  poUanthus  primula,  ciki-olaria,  darcc-na  and 
lilies  .ire  suuj^ested  m  a  st\hsed  lorm  lhe\  are  In  no 
means  botamcallv  accurate. 

Ihe  interest  ol  these  \  lew  s  to  the  j^ardi'ii  hisioiian 
must  be  the  carelul  record  ol  a  well  ordered  Neo- 
classical town  garden;  the  leatures  ol  which  are  the 
\ines  and  creepers,  the  landsi.a|ied  gravel  [viilis  and 
ornamental  urns.  (  )|  specific  interest  is  the  soil  sterilis- 
iw-'  room  with  its  comiiost  heaii  and  urn  embellished 
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A  \\  (iin.iii,  pc  rliaps  ilu-  artisi ,  w  ntinji,  a  I  a  desk 
\{\)  ,1  \  lew  diiw  n  ihe  leni;lli  n!  .1  w  allc'd  ii.irden. 


chimnex  stack  (colour  A  and  i.i,  .md  the  clipped 
clean. itis  montana,  w  hich  grow  in  lashionable  columns 
or  spires  aloni;  the  ni.iin  walk  (colotir  (    and  B). 

I  hese  \  lews  pro\  icle  a  r.ire  record  ot  the  application 
ol  late-  ca^hteenth-ceniur\  ii;arcleninsj,  theories  to  a  tow  n 
uardcai 
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larden  of  Earthly  Delights 


\  lowers  as  an  inspiration  tor  iMiropcan  |c\\cllcr\-  dcs]ij;n,  1630    1930 


(.101  iKi- Y  \ir,\\ 


ihoii  h.nt  Ih'iii  in  i'.dni,  thf  (^./r,/r//  ol  (uhi.  Eirry 
pyn  i(>ii\  \!(iiif  11  j\  f/'x  lovirii/ii^,  fhc  \jf  tints,  topj^. 
.DiJ  ihi  Jij}ntiiiJ,  [he  Iwryl,  thf  iiuyx  jiiil  tlw  j.npi'i\ 
thi  \jpphir(\  f/'i'  i»it  i\ilj,  rhr  (.irhmidc  jiiJ  i^olil .  . 
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III  l.ini.isiK  sli.ipcs  atul  (.(iloiirs  Jispl.u  c\l  In 
ll<i\\ci^  AW  111  iiKisi  I  ,is(_-s  siinpl\-  signposts  lor  the 
.mim.il  kiivj,i.l(ini  ili.ii  lU'it.ir  is  Kinlamcxl  wiihin. 
M.m,  liiiw  i-\  cr,  h\  sdiiu-  t-\(ilutii)nai  \  short  ciixuit 
Tti.ims  ,in  .ipprrci.itioii  ol  iIk-  kalncloscopR  ran5j,c  of  liiK' 
aiul  lorin,  alihough  In-  pla\  s  no  iisclul  part  in  thf 
pollinaiion  ol  the  plant  to  wIikIi  Ik-  is  atH\Ktc,\l.  i  k- 
aloiu-  surtdiiiKls  lunisi-ll  with  as  rah  a  spc-ctrtini  ol 
blooms  as  tin-  eliinatr  allows  aiul  i-xpciuls  (.•nornious 
rniii;\    111    the  lultnaiion  ol   [ilaiiis   sinipK    loi    tluai 


:     I  )rM:Mi  ;.  II  .{  ^i  ikkiilU  h  iKilli  '  I  i.-  |ai\iiii  ijfs  SauliTfllcs  la 
I'lpill'i.t;     !.\   I  li-iinaii  \\  r\  en.  i'.iris  ( .   i6~n. 


itfaiitv'.  Siiiiilarlv  irrational  cnrhiisiasm  has  been 
la\  ishcd  on  the  hiulini;,  mining,  (.lit  ting,  and  purchase  of 
coloured  stones.  .S.unt  I  homas  .\quinas  maintained  that 
pure  bright  colours  were  the  very  essence  ol  artistic 
beaut  \  .ind  m  this  he  probably  holds  the  explanation  tor 
both  \  lans  ol  this  i-ccentru  human  beha\'iour. 

I  Ik-  late  D.ime  Joan  l-\ans  tc-JIs  us  m  her  complete 
stikK  ol  lloricultLire  and  its  i.lecorati\  e  etlects'  that  the 
plant  w  as  rarely  used  in  Italian  Renaissance  ornament 
siiK-e  It  w.is  rt-gardeii  as  a  tragic  nirinriifii-miin.  'i  he 
northern  countries,  howexer,  had  no  such  inhibitions 
and  sui  rouiukxl  iluanseK  es  w  ith  flow  ers,  w i-a\ mg  them 
into  their  littaMtiire,  painting,  interior  design  and 
textiles.  l-,li/abeth  i\  state  barge  had  a  canopy  with 
branclu's  ol  egl.intinc-  on  a  ground  ol  green  sarsenet 
[Powdered  with  goldiai  (.laisies  aiul  her  garments  were 
similarK  (.leiorated. 

At  the  turn  ol  then-ntur\  the  eiigra\  ers  ot  |ewellers' 
pat  tern  books  Irei-K  a\  ailed  themseKes  ol  the  botanists' 
tiiMsure.  In  i^o-;  I'aul  idmot  published  engrax'ings  ot 
detached  spra\s  ol  wild  (lowers  aiul  was  lollowed  h\ 
1  lieoclo  (.le  l)r\  w  hosi-  [leriw  inkles,  tulips,  lilies  and 
pansies,  daisa-s,  poppies,  roses  and  campanulas  were 
elegant  l\  poised  in  \  ases,  and  derne  from  drawings  by 
lacob  Ki'm|H-ner.  in  \(<oH  V'allet  published  engra\ mgsot 
llow  I  rs  111  'l,e  ]ardin  du  Roi'  and  this  w  as  lollow  ed  b\  de 
]\v\\  Mdorilegium  .\o\  unr.  Insects,  too,  imadetl  the 
"(lower  gardens'  ol  the  pattern  books,  as  No,  i  illus- 
trates. Joan  l'.\.ins  records  that  alter  the  tuhpmama  ot 
the  Ki^jf.is  the  stream  ol  p.ittern  books  increased. 
C  harlot  ti-  ( icre  h.is  receiuK  published  an  outstaiulmg 
lolio  ot  designs  Irom  the  collection  ot  Her  Maiest\'  the 
(^ueeii  at  Windsor  (  .istle  Ro\al  labrary,-'  which 
mcludi-s  lew  els  ol  tloral  inspiration  dating  from  the  late 
sixteenth  ceiitur\'  (  No.  2  ). 

'I  he  tulip,  callid  the  '(^ueen  ol  all  the  Mowers',  was 
brought  to  lurope  hv  (  )gier  (ihiselin  de  Busbecq, 
Ambassador  olI-erdiiKuul  I  to, Suleiman  the  Magniticeiit 
111  I  ^■4.  Ij\  1^61  the  rirst  bulbs  had  reached  Antvcerp; 
by  \(>V-'  the  plants  became  the  locus  ot'  illimitahle 
tinancial  speculation.  Rarer  varieties  tetched  huge 
amounts  ot  moiu-\  and  it  is  hardly  surprising  that  the 
colourful  blooms  lound  their  way  into  nearly  every 
aspect  of  the  applied  arts  (colour  B).  By  i6;i8  the  craze 
had  burnt  itseltOut  and  pri/e  blossoms  could  be  had  tor  a 
traction  ot  their  e.irlier  cost. 

The  lewellers  of  the  eighteenth  century  had  a  wide 
range  oi'diamoiuis  and  coloured  stones  at  their  disposal 
and  the  tashion  lor  large  exuberant  naturalistic  jewels 
allowed  anijile  use  oft  he  material  to  hand,  darrard's  had 
enouiih  diamonds  m  their  stock  in  1^62  to  enable  them 
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t(i  lunll^h  (^iR-cn  ('harldttc  wiili  ,m  imiiK-iisi-  IIdi.iI 
stomacher  \aliR\l  at  /^'.'-^lOOO  lor  llu-  stmns  ilonc  Slic 
wnvc  It  lor  the  portrait  paintrJ  In  tin-  stuJio  o!  Allan 
Ramsc\  which  now  hani;s  m  the  Nalional  I'oilraii 
(iallcr\,  I.oikIoii.  I  he  icwt'l  was  coiisinKtcJ  lor  ihc 
sitlini;,  hirixl  troiii  the  ]cwrllcrs  aiul  latri  ii-iuriu\l  lo 
thcni  lor  rtaiioticnini;. 

The  settings  ol  cuj,ht(.Tiith-ccnliii  \  icwtN  uric 
fxtraorJiiiariK  hue  in  oii-lta'  that  iht-\  slmukl  not 
detract  troni  the  inirinMe  L|ualitics  nl  iju-  stones 
displa\ed.  I'.ach  ornament  was  tirst  IhmuhIuIK  drawn 
and  htter  siiitahle  siones  w  ere  c  hoseii  and  sei  m  sil\  (.a'  on 
a  i;old  mount  :  colour  (..<  )n|\  raieK  w  lae  the  malia  laN 
allowed  to  mlltieine  ihe  ori;4inal  conception. 

The  brilliant  ciittmjj,  ol  diamonds  is  ucauaalK 
considered  to  ha\ f  been  iinaaited  In  \'Ken/o  I'ei  11//1  in 
\'enici-  111  (.  1  ~!  1:,  and  this,  m  combmaiion  with  the 
disco\er\  ol  (.liamonds  111  IJia/il,  remo\  ed  the  sioiu- 
com|^letel\  Irom  its  use  as  a  decoratuc  talisman'  mio 
the  work!  ol  scintillating,  leniale  ornanuait,  I  he  new  l\ 
enhancLxi  relractnt-  proj'ieriies  ot  the  i.hainond  were- 
exploitei.1  to  the  lull  in  candleli;j,hi  and  ihe  use  o| 
frrm/'Lii/f  settin;j,s.  Whole  diamond  tlowei  heads  and 
s|ira\s  were  mounted  on  watchmakers'  hair  sprini;s  so 
that  e\  erv  mo\  eiinail  o|  tju-  w  eaiia"  resiilti-d  in  a  show  er 
of  rejected  hi;ht  (  No.  ;;  1. 

lMnii,er  rinses  ol  [hv  tai^hleenih  teiiluiA  w  lae  a 
microcosm  o|  the  tasie  lor  |ewels  ol  lldial  inspiration. 
I  lie  m-wl\  louiKled  aitisiK  de\  ki-  ol  seltiirj,  tiiu 
brHj;htl\'  coloun-d  siones  m  o|Hnwork  luveK  is  usualK 
termed  <^ijr,hnrffi  since  the  rini;s  lrei.|ucaii  K  represent 
a  bouquet  or  a  \  ase  ot  tlow  (.as    eolour  i 

'l'heei;j,hteenih-ciaitiii  \  uiuka  sMndini',  ol  ,1  ;j,arden  as 
a  place  lor  tlu'  cultn  aiioii  ol  be.iulx  as  w  ell  ,is  pi(i\  eiuk  i 
was  carried  a  sta'j,i'  lurihca  111  thi-  miuae'L-nth  n-ntur\  . 
Ne\er  belore  had  ihtac  been  such  a  wide  iamj,in;j, 
enthusiasm  lor  the-  nurture  ol  new  bret-ds  linm  abroad 
anti  consklerable  ener^x  was  e\[HaKled  in  the  In  bud 
isation  ol  existini;  \arielies.  Ihe  ()iieni  pio\  ed  a 
particLilarU  rich  souicl'  and  pro\  ided  us  with  the  ti;,^ia 
lib  Irom  (  anion  in  1  l^ci4  together  w  11  h  a  host  ol  a/ a  leas, 
magnolias  and  clirv  santhemums. 

1  he  l-reiich  conibiiuxl  thiar  predik\  lion  lor  pi\-cious 
stones  with  then  lo\  a.-  o|  ikiw  las  m  ihe  creaiion  ol  luiL;e 
naturalistic  lewels  m  the  tradition  ol  the  ei^hieeiiih 
centui\'.  Ihe  I'tiipri-ss  losephme  had  a  garland  oi 
h\drant;eas  iiuorporated  into  a  i,liamond  p.iriivt  lor  her 
personal  usi'.  llu-  \aiiet\  was  li\drani;ea  I  loitensi.i 
named  alter  Matlemoiselle  lloileiise  Nassau,  ihe 
daughter  ol  thi-  l'riin,-e  ol  Nassau,  ,111  a)'>|iiopriaie 
ornament  lor  an  kmi^ress  whose  ;j,arden  at  Nkilmaisun 
w  as  one  ot  the  most  celebrated  m  the  w  hole  ot  I-  uropt. ' 

At  home  the  Kn^lish  .klnnrei,!  the  humble  coit.i;j,e 
garden  How  ers  .is  well  as  the  ;j,rander  imported  blooms. 
1  he  passion  lor  the  cultn  .ition  ol  the  humble  jxinsx  w  as 
highest  in  the  iSSjs  when  kimes  Nimkins  wrote;  Ml  is 
inexpeiisu  e,  it  is  easib  m.in.ii^ed,  aiki  11  is  l>cMutiliil,  and 
the  beatitx'  is  a  thnnj,  more  needed  b\  the  [looi  than  the 
nch\  Nonetheless  the  lamili.ir  torm  lound  its  w,i\  into 
jewellery  as  the  enamelled  example  m  colour  i  sliow  s. 
Knaniel  work  w  as  the  subiect  ol  renew  ed  mtcaest  In  the 
1860S  and  man\-  workshops  m  London  produce-d  hiu,h 
qualitv,  small,  naturalistic  leweN  m  this  attractue  and 


;    heMiMiloi  AW  .11':/:  fli ,  i .   KiN'  ,  Jcc  (ir.iied  w  It  h  pansics, 

J.iisics  .iiiil  111,11  liquids  111  eii.inu'K  ,iiul  ;a,riiis|(jiu-s  .uul 

iiu  (irpni  ,i(  iivj^  .in  iiisci  I 

Rnx.il  I  .ihi-  ii\\   It   III. lull  . 

/.'v  '^^r.K  mm  f'n-iiih\ii)ii  dl  \l,i     \lii,\!\  tl;   c^uiii. 


i    I  )iiiible  tliiw  v\  spra\  ,  r     1  S  « 
.\  I  \  pu  ,il  example  In  mi  the  c  Iomivj,  \  e.irs  1  it  t  lie 
ei;j,liieenlli  teiilin  \   w  Iliac  the  two  tlov.  i  t  heads 
.ire  niiHintei.1  ni  ivi  111  hi. 111'  (in  ,1  Mns:,le  hi(i(Kh. 
I'l'ii.'iicr.ifh     tl'indi,  Ijiii.Iiui 
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A.  (  .imi'd  porti.iii  (il  I-  li/,ilxili  1  ( -  I  ^"'i,  set  in  ,i  tm^ci  i  iii'jj, 
(ilslii^hiK  Inn  il.iic,  tin-  sli.mk  .mJ  tK/rl  nl  w  liu  h  ,ll(■ 
^]l■^(lI^lI^■J  w  II  li  I  ln\  I'l  li.axx'-  m  I  liinaiini  rii.muK  .i'j,.iinsl 
a  white  ;j,rciiiiul. 

A  Id'siti-mc'iKiI  111  tlu-  iciil  ri-  (il  I  In-  lic/cl  is  an  i)h\  mils 
ri-iiiHulcr  111  ilu- liKklcn  imMnmi^nl  llnwcis,  uhili  ilic  t'.i' '" 
1(.M\  fs  arc-  a  slii;lii  l\  niurt-  (ihsriirt-  allci^nt  \  nl  \  ni',inil  \ 
I'li/abtili  I  IS  saiJ  l(i  lia\a-  u,i\  lai  a  \aisi(in  ol  I  his  i  anu(  ■ 
nidunUil  as  a  iinu,  in  lur  la\  oiirilr  I'  sscx  sa\  iiijj,  I  ha  I  ils 
prdJiicliiiii  wdukl  nisurr  her  personal  help  anJ  inter 
\entiiin.  (  )ti  the  (nic  ih  i  asHni  u  hen  lie  use  J  ihe  nnu,  lui 
this  purpose,  It  u  as  inleia  e|ileJ  h\  his  laieiliies  and 
hv  was  (.A  fill  iialK  heheadeJ, 
I'nrjti'  Ciillri  Hon. 

U.  Diiteli  enamel  led  i;old  niinatnie  Iraiiie,  t     k.^jn,  dt  \  oied 
enliieK  to  I  lie  '(J^neen  ot  all  the  I  lo\\eis\  ilir  l  iilip,  and 
da  11  lie  I  mm  the  see<iiid  qiiai  lei  ol  l  he  se\  (  nice  nl  h  i  eiil  iir\ 
w  In  n  I  iilip  I  HI  lbs  kiched  a  ma/ 1  nil,  pru  es 
//  '.irlski,  Liiiiildii- 

C.  Miilti-;j;em  i  iiiu,  mounted  in  i;old  and  s(  i  in  sil\  rr,  i     i  -^■  . 
'A  t\  jiieal  example  ol  the  ■■^i.iy.iiiii  iti  tec  hnii.|ue  u  Im  li 
remained  m  lash  ion  trom  I  he  semiid  i.|uarl(  r  ot  tlu  ci  nl  ur\ 
111  the  end. 

rmiiri.i  .ihJ  .  llhtfl  Mhu'hih,  I  .III/, Inn. 

O.  (  )paL]ue  w  lute  enanu-lled  i;old  mourmiv^  rmu,,  a  hiiddiivj, 
rose  Inish  <in  an  opalesn  iit  ij,idiind,  iiisi  rihed  '  \ipf  iii  'hi 
I'll  J  \  I .  I  ~<;i  1,  1  loral  iiispiral  ion  IS  to  he  louiid  in  the 
IHU  lullered  lines  ol  Neo-i  lassu  al  iinu,s,  as  ihis  mourning; 
riiii',  with  the  i  harmiiii^K  appropriale  insu  apt  ion  illusi  i  ales 
.•i\l»iiili.iii  .Mn\i'H)n,  tl\ti)i\l- 

I    1,.  iTcauli  u,(ild  enamel,  l.if<i\  l.i.-iili, 
]ade  and  diamond  sei  hrooc  h,  i .  i '/;' '. 
A  tiiieU   modelled  eNamjile  in  the  (  hmesr  lasic 
(■xhiliilmi;  ihe  mlliuaues  ol  ihe  period. 
./rwv/Ji^c  Cl.irkr,  I.iiii.Idii 

I  .  I'oiir  !■  iii;lish  enamelhd  i;old  hrooi  Ins  set  w  il  h  di.imonds 
and  pe.irls,  t .  i  XXi  ,  illusi  laliiii;  the  nation.il  .idmii.il  mn  lor 
humble  eo|lau,e  i;.irdeii  llow  its. 
i'lniMiliJjti  d  CiHi  CiiHip.iHY,  I  .nil, Inn. 

(..  Imih  rakl  and  diamond  brooi  h  in  the  loriii  ol  ,i  llow  i  i 
basket,  mounted  in  siK  er  and  i;old,  ,  .  i  "■;    .  ,\n  unusualK 
.It I  raetu  e  example  sun c  the  emeralds   ire  ol  .m  intense  .md 
ei  insist  en  I  colour  ,ind  the  w  hole  i  omp<isii  ion  h.is  ,m  .ni  ot 
deeeptn  e  uiiconsi  r.iint . 
i'nr.ifi  Cnlli'innii. 
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II.  ( lold  beetle  decorated  u  ilh  transluciiit  cii.miels  in  tin- 
round,  w  Inch  rc'sts  upon  a  \  c  iiied  and  i;ciit  1\  >  ur\  m;j,  leal  o| 
trosted  i;old,  i'iii;lish,  <.  \^_^.,j. 
I'nr.ifi'  Cnlliinnn. 

I.  I  libiscus  tlow  er  in  i;old,  diamonds,  and  pli,/ni-.}  imir 
en.imel,  signed  'Kiii/'\  Ijeilin.  iSv 
Prir.Ui  Cnlliifinii. 


clelicate  nuclniin. 

I'>\  llie  mul  iiituic-enlli  cciiiiiiA  ihe  lashiDii  lur 
\irc  haidloc^ic  al  lewels  was  at  its  luii^lil  Ami  ihe  tloral 
llieme  u  as  rcpi  fssecl  amiiinjsi  iIkisc  icweliers  uairkintz, 
in  the  fe\  i\  .ilist  in.iiuier. 

I  lie  I'riiuc-  (  (insiiri  clesi|^iucl  .i  cliacleiii  (it  (•r.inu.e 
hidssdin  .iiul  hull  tin  ( Jiiec  ii  \'ic  I  una  w  hic  li  ac  Iik-\  eel  ,m 
iinpicc  Cclenlecl  nal  uiahsin  In  the  use  ol  porcelain 
lloweis  uhI  leaves  III  Iriisicci  i',olcl  .iiid  eiianiel.  hour 
liniiiH-  lliiils  ic-pieseilleil  tile  lo\.il  chllclicil  and  a  llllh 
woiikl  have  heen  nc-eclccl  it  ilie  cliadem  haci  no(  hec-n 
eon  1  pie  led  w  illiin  l  liree  moiilhs, ' 

So  clucasc-  was  ilu'  selection  ol  Iniits  and  tlow  cTs 
rejifesc  nUcI  in  |cwfls  in  ilu-  nineieenlh  cc-niiir\  that  ii 
eoulcl  not  l.iil  oiue  a'aain  lo  .iitraci  a  I  roopi  o!  i.uilti- 
coloinecl  insects.  I  lu'  InilUrtK  li.ici  hc'eii  ,1  coiisiant 
t.i\  (iiirile,  bill  w  aticieniva  tliroiii:.li  the  toli.iL^e  III  prec  loiis 
stones  and  niel.ils  one  oc  c  .isionalU  hiicis  some  inspired 
e\ain|iles  o|  msec  I  iilc-    c  olonr  11  ,. 


UniJ;' 

4  (  lold  piaHl.iiii  ol  but  I  etc  lips  In  Koln  1 1  I 'hi  1  lips, 
I  .ondon,  ,     I  X(, 

I  his  re  presc-iits  a  i.ire  e  xe  cplion  to  the   mid  nmelc-caith 
(  en  I  111  \   l.isluon  tor  '.lie  h.ieoloi^ie  al'  |e-w  els.  I  )eri\  in;^  Irom  ,1 
I  telle  nisi  K  or  11,1  me  111  ol  the-  lout  I  h  e  e  ni  ur\   lie  ,  it  is  ni.ide  ol 
hiij,li  c|ii.ilit\  Irosteel  ^old  ind  leprc-scnis  the-  bud  .ind  llowcr 

ol  the  bill  le  le  up      t  he-  de-|u  ,ile-  mode  !!lll^  o|  t  he  si, miens,  ,illd 
pe  I,lls  e  oinpleailcail    the  Ile  h  \  e'llow   ol  I  he-  Ille'I.ll  III  .111 
exi  i,iiirdin.ir\  eleeree- ol  \  eril  \   toiriture. 
I'nr.if,  i'lillii  finii 

\    I  )es|^n  lor  ,i  brum  h  ol  or,inL;c-  blossom  In  <  Jucxai  \  ic  ton.i 
\lr   e  ,    Whit  held,  w  ho  w  or  keel  lor  (  ..ii  i.ird   ind  (  .0111  p. in  \, 
assembled  .1  se  1  .ip  book  w  hie  h  c  out  .iincel  t  Ills  de'sii^n  In   the 
<  Jiiec  n,  1  leMl  e\  ideiK  c-  lll.ll  she'  ll.ld  .1  ll.illd  ill  the  tllllshc-d 
prodlle  I 
iiy  i^y.ii  inii\  pi  iiiiiwKiii  nf  lliv  .M.ijnlx  //'<■  <-::^iiiiir 


"'  <'»;>* 


99 


A  < 


)|    I    \R  I  i{\.\  1)1, 1. 1(. II  I 


lOO 


<>.  <  ii.ipcs  .mil  vmc  If.it  in  diamonds  bv  ( i.illois 
a\k\  rxliihiii-d  hv  BniahiTon  m  iHKv, 
l>n!  1 1  distiiii;iiislu\l  cxpcincnts  ol 
Mi|H-ii()r  jdjillirir.  I  k-it;hl  :  i  i,  cm. 

I'hiitin^i-.iph    I'nrr. 

- .  liniKiuct  nl  \  lok'ts  111  w  hilf  and  \  rilow  (.liaiiKiiuK 
and  sapphiii-s,  < .  i  '>:  <; . 

I  Ik-  spra\  is  a  MipciKir  ami  amhitions  cNanipli-  ot  diamond 
st-itiiit;  I II Mil  iIk'  I  'n'ljs.   I  Ik-  u  hilt-  ^old  iiioiiiit  M.iii,^c-sts 
a  iKHKlialantK-  assi-mWt-d  posv  ol  Howcrs  and  lurthi-r 
\a-i isimilitiKk-  IS  aihicNctl  with  the  use  ol  coloured  (.iiamonds 
lor  I  Ik-  pollcii-co\  (.-red  stamens  at  the  centre  ol  each  bloom. 

I  Ik-  w  IioI(-  is  seciirei.1  with  a  twist  ol  'ralh.T  eiuirelv 
compost-i.1  ol  square-cut  sap]ihires. 
I'nrj!i'  Cdllii fiiiii. 

I  owarJs  the  latter  part  ol  the  nineteenth  centur\  the 
]■  reiK  h  ]ew  ellers  had  reached  a  sta^c  of  excellence  in  the 
settuii;  ol  preciotis  stones  in  nieticuloiislv  modelled 
spravs  ol  hint  and  llowers  that  has  ne\er  been  paral- 
leled. Henri  \'e\  er  in  'I, a  Bijouterie  l-rani;aise  aux 
.xl.Xienie  sK-cle\  telN  tis  that  I.oeulharci,  ( >allois  and 
l>onch(.-ron  partictilarK'  distin^tiishecl  theiiiseKes  with 
stipierior  jd.nllrnr  and  the  ^^rapes  and  \ine  leaf  (No.  6) 
plamlv  substantiate  this. 

I  lowi-\  er,  jewellers  were  to  return  time  and  again  to 
the  use  ol  enamel  lor  the  representation  ol  delicate 
petals,  stamens  and  leaves.  'I'he  chiet  exponents  ot  the 
.\rt  Notueau  ino\ement  had  the  rediscovered  de\icc 
known  as/)//y/o'-./-/f)//r  at  their  disposal.  It  is  achieved  bv 
suspending,  translucent  enamels  m  open  ilonain,  so  that 
w  hc-n  held  to  the  light,  it  is  reminiscent  ol  a  stainecl  glass 
window  .  The  dehcacv  ol  the  metal  structure  which  is 
the  Iramewiirk  ol  such  jewels  lent  itself  readilv  to  the 
rt-presenlation  ol  flowers,  since  it  had  close  parallels 
with  the  \ems  found  m  fragile  plant  tissue    colour  I ). 

rhi-  earlv  part  of  this  centur\'  saw  a  reaction  to  the 
sinuous  and  (.k-cadent  lines  of  th(.-  Art  Nouseau  mo\e- 
meni  and  to  some  degree  the  jewellers  returned  to  a 
nalurahsm  which  had  come  to  l">e  associated  with  the 
eighteenth  .hkI  nineteenth  centuries  (No.  - ), 

I  he  jewels  made  by  the  major  l-rench  houses 
betwi-en  19:0  and  19^0  frecjuentiv  betrav  the  sarious 
pojnihir  influences  on  the  designers  of  the  day.  All 
manner  of  female  accessories  of  loosely  I'.gyptian  and 
<)rieiual  inspiration  can  be  found.  'Ihe  lotus  flower 
w  huh  so  often  formetl  part  of  the  interior  decoration  of 
the(  )deon  cinemas  is  frequently  translated  intoenamels 
and  precious  stones  of  colour.  Oriental  jades  and 
laic]uers  were  similarK'  i-mplo\ed  in  modern  settings 
(colour  1.). 

Aldous  I  luxle\  w  rote''  that  among  those  people  w  ho 
ha\  I-  no  know  ledge  of  precious  stones  or  ol  glass,  hea\  en 
IS  adorned  not  with  minerals  but  with  flowers.  It  is 
hardiv  surprising  that  man,  when  he  is  able,  furnishes 
his  mortal  existence  with  both. 

.\()1  l-.s 

1     Joan  f-.vans,  M'attcrn,  .\  Study  uM  )rnanKTit  in  W'cNtcrn  Kuropc 

Irotn  I  I  Ho  to  1 900',  ( )xlord  1  v.!  1 . 
:.   (.harlotti- ( icrc, 'Master  Drawings',  \'ol    i?.  No   <,  197^, 

■Sonic  notes  on  a  metalwork  design  hook  in  Roval  Library, 

Windsor  (  astU- 
;;,    Joan  1- \  ,ins,  'Magical  jfucls  olttie  .Middle  .\gcs  and 

Renaiss.ince',  <  )xtord  19.' J 
4    (  harlot ic  (  K-re, '\'ictorian  jewellery  Design",  197:. 
V    .\ldi)us  Huxlev,  'Hca\en  and  HflT,  London  19^- 


I'l'h  i\  //•('  1  i\ir  of  the  (ijri/t'i/ ;  fhf  tnji/r  rxhihil  loin  \i'f  up  hulh  hx  fuJiiif  nn!  il  nt  nun  likr  thi  I  'it  .'inij  mJ  .  ///"  r! 
Miiumn  ,/>/,//'!'  >Nji/r  lOHinirn  ijl  i^jl/,r/r\  fiMijy  !<i  //v  n.i!ii>iiii  i.lr  iiilryfs!  iii  lhi\  \/f/>/ri  f.  hi  /hn  .ippijL  Mm  us 
l',iiiU(  ]\  .  ifihiln  liiyjl  Ljitiir  of  (.  oiint  r\  \  .]\{\  pn/s  thf  t .ist'  for  n  iJi  iiiikj^  //v  \(iipr  nf  //v  (i.ii\li  ii  ) ^  .ir  'n  un  liiJi 
i^jFiliii  />ni/,liii<^\.  St)Hi(  (if  lhf\,'  h.irr  jiiJ  .ir,  luiiii^  rn  l.niiit'J  for  ihc  ii\r  .iiij  rii/oYHiriif  of  iirJiiurr  puopi,  .  1  he 
(  Connoisseur  ironl,f  like  to  iii-<^r  ilr.i/c)-\  jihf  (o/lii  fors  Jt  thi  (irowriior  Honsr  i\ur  to  \ff  nh.it  thry  i.ni  Jo  to  hi  Ip 
pvisivvt'  .1  fj\tiiijtini^  J\p(it  of  our  hrrilji^r. 


In  praise  of  Follies 


\I.\R(   IS  r.IXM' V 


G\  K  i)|  \  111  I IDI  \i  .s  h,i\  (-■  ,1  |iLn  (■  in  I  he  histoi  \ 
<il  I')!  II  ish  .IK hi Ux  line  i,|uitt.-  Lhs[ii(ip<iri  iDii.iU-  III 
thc'ii  si/c  1)1  loi.  lust  ihc-ii  shixM  i.iiv^t'  t.in 
iH'\  I'l  tail  tci  .ini,i/f  trm|>l(.-s,  hihu-s  .iiid  i;iiiiiii\,  suiii- 
nicr  hdiisi-s  ,iiui  tcMhi>iis(.-s,  sh.im  cisilts  .inJ  m.in^iiliM, 
hc-rnui.im-s  aiul  p.i'^ml.is,  shi-ll  hdiisc-s  aiul  h.ilh  hdiisrs, 
cohiniiis,  dhtlisks  and  pvianiuls,  tiuiniplial  aixhi's  ami 
c'\  (_-i.au  hcTs    dl    c\<.-x\     kiiiel  iidl     Id    iiU'iilidn    ^lu  ii 

Khds\  IK  I'.KR-s  .is  tin-  I'liK-.ippK'  .11  1  )Linnidic-,  in. 11 
,Siii  hiiiidi  the .Siii;.ir  I ,d,ils  ,11  \\\-i  I  in^idii  r.irk  111  l)c\  (111 
.\(i  li'ss  rcni,ii"k.il~ilc  IS  1  he  i ,nii;c  dl  '-tx  li-s  in  w  liuh  i hc\ 
were    buih  I>.ii(k|iic,     I'.iH.Kh.m,    (  .uck,    (nilhu, 

(  hincsc,  I '^x  pti.m,  liuli.in  ,iikI  .Mddiish.  M.iiu  dl  ihcm 
w  (.Tf  w  .it(.-rsh(.-(.ls  dl  new  cpdi.incs  aiul  l.ishidiis  \\\v 
I  )dru  tniipk'  ,11  I  l.ii;lc\  in  Wdiicsicrshirc,  J.it iiv^  lidiii 
i-^S,  is  (he  lust  (iixx'k  Kfvn.il  iMiikhni;  in  iiiuLiiuk 
'  luncis  \\  hd  w  cix'  sh\  dl  cNtfrn.il  shdW  (U  dstc-iu.itidii 
in  huikliinj,  th(ai  hdiiscs,  kit  licf  Id  (.•\p(.Tiiiu-n(  ,iiul  td 
spt-iul  (in  sill. ilka  liuikliiVc^s  m  lluar  ^.itxkais.  As  duai 
purpdsc  w  .IS  Id  surpiis(.'  .iiul  (.lc-lii;lu,  kiiikiikc,  l.inl.is\ 
.iiul  slu'c'i  (.■(.(.(.ailrK  il\  (.(iiikl  1h-  (j,i\  aai  .i  lice  i(.in. 

W'li.it  is  rcaii.irk.ibk-  p(.ah.i|is  is  th.ii  ilic\  s|ir\i\r  in 
Sikh  iumih(.as  kiJ.u  ,  lUit  hn"  hdw  niiuh  kin'j,ea'  I  lu' 
Ikirk  I  idiisf  .It  l-Atdii  m  KutkiiKl  h.is  l.illcai  id  the 
;j,r(iLiiKl :  ihc  Ddru  uaiiplc  al  I  l.r^lcN  is  m  pcaikiiis 
(.(iiuluidii,  tlu-  .Sh.ini  (..istli-  .11  XWailwdilh  (  .istk-  in 
^'dikshirc  h.is  (,dll.ips(_-i.i. 

-Such  tr.!i;e(.iK-s  .irc  .ill  tdd  undcasi.uKl.iblc.  (  )\\iris 
w  hctluT  pia\  .ill'  iikIu  kill, lis  nr  iiistitutKins  .in-  usu.ilK 
hard  prcss(.-i.l  id  p.n  l(ir  n-p.ins  td  tlu-  iddt  d\  v\  ilu-ii-dw  n 
luMds,  k-t  .ildiH-  Id]-  (irn.inicnt.il  ^.ii'di-n  huikiini;s 
withdut  .1  use-.  I  his  prcihcuiicnt  was  rc-cd;j,nisc(,l  In  ilu- 
1  listdi-R-  Buildinj^s  (  duiKil  l(ir  l-aii;kiiKk  si.-t  up  in  \^ts\ 
fas  ,1  rcsLilt  dl  the  ddwcrs  Rcpdrt  dii  <  )Lifst.in(.lin;j. 
I  Idusfs  m  i<;v--''  m  its  stvoiul  .mnual  rcpdrt  \Sddii  .titer 
w  f  were  .ippdinteil  we  discovered  th.it  there  w  .is  om- 
tvpc  dl  Iniildini;  w  hi.ch  was  m  jircater  danger  .  .  ,  th.in 
the  histdric  hdusc  on  which  public  (ipimon  had  been 
concentrated  -  .  the  garden  buildings  which  ha\e 
pla\ed  so  prdiiiincnt  a  part  in  the  histdr\  dl  1-nglish 
architecture'  .\s  a  result  the  Knglish  Histdric  Buildings 
Council  has  gi\en  geneidusly  to  the  repair  ol  garden 


buildings  Iroin  ihe  st.irt  lir.inih.ini,  I  >iiiUdnilH-, 
Shugbdidugh,  .Stduilu-.ul  .iikI  .Stdwe,  to  n.inu-  but  sdnu- 
dl  I  lu-  ni,i|(ir  (.-x.mipk-s,  li.i\  e  .ill  bi-eii  ni.iidr  Ih-iu-Iici.iir's. 
In  I  (I  t.iiii  (..isi-s  t  hi-  11  H(  h.is  been  w  illing  td  gi\  a-  inori- 
th.in  tin-  (.iistdin.iry  tilt\  pi-r  ci-nt  dl  rt-p.iirs  id  ensuri- 
w  dik  IS  c.ii  I  led  dill , 

An  nnpressn  (-  nuiiibi-r  dl  g.irdeii  buiklings  h.i\a-  .ilso 
Iduiul  s,iK,itidn  thrdiigh  the  l..indni.iik  Irust,  1  his  is  ,i 
ch.ii  it\  speci.ilising  in  the  resciR-  dl  tinusu.il  buildings  in 
dist  less  .iiul  It  .iinis  to  gi\i-  them  ,i  new  lite  .iiul  .i  s(.-<,  me 
luiuii-,  pit  iiu  ipi.ilU  b\  letting  tln-m  Id  pi-opli-  (in  hdhd.iv . 
As  u  (-(-kend  di  hdlkl.i\'  i"etr(--.its  dl  pru.iti-  mdi\  rIu.iIs, 
such  buildings  w  dukl  be  empit\  lor  miu  h  dl  tin-  \  (.-.ir ;  in 
tlu-  li.inds  dl  tin-  l„iiKlni.irk  I  rust  tlu-\  .in-  en)(i\  t-d  In  .i 
(.(iniiiuidiis  siRC(-ssi(in  dl  (icdpk-  st.i\mg  .i  week  (H  .i 
Idi  might.  .Vnidiig  tlu-  g.irden  bmklings  which  i  .in  bi- 
le, ist-d  in  this  w  .i\  .ire  the  ( lothic  (  .isi li-  .it  (  l\  ih.i,  ne.ir 
Aberg.n  eiiiu ,  built  in  \^<K\  liittreirs  hiwi-r,  ne.ir 
l-.iwle\  111  I  l,im|>shii-e,  thi-  tri.ingul.ir  ( intliR  iciiijili- ,it 
Sidwe  m  i)iR  kingh.inishire  .iiul  the  i'me.ippile  .it  Ihin- 
nidii-  iii-.ir  .Stirling. 

I  bi-lie\e,  how  i-\'i-r,  ili.it  thi-s(.-  rem. likable  buiklmgs 
i.ld  niid  then  dw  n  speci.il  groupidl  w  .iiihildgs,  .ikin  ki 
the  I  riiiids  dl  I-  rR-nilless  (  'hunhes  in  l.ici  the  1-  iii-iids  dl 
(  i.iidi-ii  buildings.  .Such  .1  bdd\  Cdiikl  exei  t  |Messiii(-  td 
se<  un-  the  pilighl  <il  iiiiln  r1ii.iI  g.irdi-ii  buildings  in 
d.inger ,  m  lei  t.nn  c.isi-s  it  iduld  (irg.inr  e  fiekl  p.irties  lo 
c.irr\  dut  lirst  aid  wairk,  .mil  like  the  l-rieiids  d| 
l-riendless  (  hurches  it  Kuild  iiKiunt  .ippi-.iN  jdi  indi- 
\  111  U.I  I  buililings,  perh.ips  (incdi  twd  .i  \e.ir,  .iml  m  c.isi-s 
dl  1. 1st  resort  acquire  .ind  repair  buildings  itsell.  In  .i 
more  geiier.il  w.iv  it  could  losier  mierest  in  g.inlen 
buildings  through  (nc.ision.il  publicuions  and  I'xents, 
beginning  perh.ips  with  .in  annii.il  lecture  and  b\  \  isits 
to  g.irdeiis  with  unusual  buildings,  l,ast  vear  the  i-  riends 
dl  l-riendless  (  hurches  celebr.ited  twentv-one  vear-~  oi' 
persistent  wairk  anil  achie\enient.  But  Idr  them  a 
lonsiderable  number  ol  notable  disused  churches, 
including  mediaeval  ones,  would  ha\e  been  demdlis|i<-d. 
Is  not  the  Vc.ir  ol  the  darden,  the  nidmeiit  Ki  set  in 
nidtidii  .1  \(iluntary  bodv  dedicated  to  securing  the 
tutureot  someot  the  most  unusual  buildings  we  possess 


KM 


.v< 


IN   I'R  AlSf.  Ol    1  OI.I.ll.S 


I      I  HI.  1*1  N  I   AIM' I   I.,  Din  \1()K  I,,   Nl   AK   S  M  K  1   IN(, 

Built  in  I  '(<  I  lor  till.-  t\\  ciUN  -iimc  \c.ir  oki  I-  ,irl  nl  I  )uiiniiiic 
this  t'xtrawigancc  nt  a  suniiiu-r  Ikiusc  w  ,is  i;i\  c-n  tn  ilu- 
'    National  Trust  lor  Scotland,  and  siihscqiK-ntK  leased  to  tin- 
Landmark   I  rust,  wIirIi  has  rejiaired  it  and  ion\erti\l  I  he 
ad|oining  buildini;s  lor  holida\-  lets.   1  his  phoiot;r.iph  show  s 
the  I'lncapple  belort'  work  he^an. 

C'(//()«c. 

A.  Tin.    I  l.MI'l   I    ()|     1  III  SI   I   s  II  \(,l   I   V, 

VVoRCKM  i:k.siii  k  i.. 

Dating  Ironi  i  ~v!^  tins  is  ilu-  tirst  pure  (  ueek  l<e\  i\  al 
building  in  l-.nglaiid.  I  ntortiinaleK  it  sI.iikIs  m  .m  exposed 
position,  cut  oli  Irom  the  house  b\  a  mam  road,  and  is 
decaying  rapidb  ,  Since  this  pliotograph  w  ,is  taken  one  ol 
the  columns  has  collapsei.1. 

B.  BlDDt    I.IMI  (  .K  .\N(.l   ,  S  I  Al  1  OK  DSIM  K  I 

The  remarkable  gardens  laid  out  b\  j.inies  Bateman  Irom 
I  84'^"  onw  ards  sur\  i\  e  in  remarkable  condition  but  (he 
garden  buildings  ha\  e  m  reteiit  wars  been  subiect  to 
\'andalisni.  The  house  is  now  a  hospital  and  a  group  ol 
I'ricnds  IS  m  process  ol  torniation  with  the  mieiuion  ol 
helping  w  ith  the  repair  aiui  maintenance  ol  the  grounds 
and  buildings. 

•'      C.  CJlRI-Nc:i.,S  ll.R   I'.\K  K,  (  .1  1)1    1   1  s  1  I   KSIIIKI. 

Though  the  great  plantations  at  (  ireiicester,  laid  out  m  the 
!'      eighteenth  century  b\  Lord  I'jatluirst  sur\  i\  e  in  remark, ible 
L    t  condition  and  well-cared  lor  certain  buiklmgs  such  as  the 
j  round  tower  and  .Xilred's  j  lali  are  in  need  ol  rep.nr. 

I).  Kn\  11,1.1.,  S  1  Al  I  OKDSill  Kl.. 

I  he  grounds  laid  out  m  the  eighteenth  centur\  contain  a 
remarkable  series  ol' garden  buildings  including  a  pagoda 
and  a  Gothic  Summer  House,  the  condition  ol  which  unes 
*     cause  lor  concern. 


:.  1.1     Ml   Kill     S    I  ()\\  1    K  ,   1     \\\  I   1   V,   I  !  \  \I  I'SlilH  I  . 

I'ossibb  designed  In  |.inus  \\'\,iii  this  i.,isn-ll,iu-d  |oll\ 
si.inds  on  the  edge  ol  the  Solent  with  .1  tine  \  iiw  at  ross  ii 
(owes    li  w  ,is  an|uin-d  m  lonSln   the  I  .aiulinaik    I  rust 
.iiul  sensit  i\  el\   repam-d,  and  is  now  a\  ail, ible  lor  short 
holid.iN   k-|s 


^  ( ii  ^  s  loi.i.i,  l(  (iM  I',, 

(  il  III    I    1  s  I  1    K  SHIK  I  . 
rliis  tw  111  low  er  lolK  ,  built 
in  I  S'  )> ,  w  iiiikl  ha\  e  matle  a 
hohd.u  house  il  it  hai.1  been 
rest  ued  in  time. 


^J^?rJi^'M&^\  i 


4.  Si    \1  M  I    K  iidl    SI     A  I    !■  (    M  i\    I  i  .\  I.I   , 
Nl  )K  1  11  .\  ,\1  I'  I  I  INSII  I  K  I 

I  his  extremeU  inti-restmg  se\  eiiteenth-cen(ur\  summer 
house,  possibU  i.l,uing  Irom  ,is  e,irl\  as  the  i6.;:js,  bmlt  on 
an  o\  ,il  pl.m,  w  as  w  ell  restored  a  number  ol  \'ears  ago. 
I  iowe\er  l-cton  Hall  itsell  is  now  empf,  and  decaying  and 
the  tuture  ol  the  summer  house  is  also  therefore  uncertain. 


Pi'iirogr.iphi.  .\^  i   .iiij  \>     I'im\  Mntl  ,V,,  J  mi  4    ^.'himnpi;  r  ll.ihuii .  _<    S-villr  ILnrhn . 
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e  Cottase  Garden 


in  nip     :enth-century  pain  tin 


(.III.IAX  DARI.I- V 


\irUKill\  v\cv\  liiu-  art  i^allcry  in  Ijntaiii  stocks  pamtins^s  which  show  gardens,  and  many  antique  dealers 

w  II h  a  mixivl  stock  hke  to  iiulude  w  atereolours  or  prints  ol  i^arden  scenes.  In  this  article,  we  look 

,11  one-  importani  t  \  pc-  ot  <j,ardi-n  pamtiiii;      imj'iortant  not  onlv  for  what  it  rexeals  about  painters  and 

ihc-ir  altitudes,  hiil  because  tlu-se  hiu,hl\'  decorative  and  charming,  pictures  are  relatnelv  easy  to  Hnd 

and  still  tcMch  hundreds  rather  than  thousands  ot  pounds  m  the  salerooms. 


Will  \  lulin  (  iinsi.iblr  p.iiimii  the 
'>  u'A  I  roll  I  I  111'  1\R  k  w  iikIow  s  ol  his 
]i,ui-nis' hoLisc- at  Kast  IxTt^holi,  to 
I'lir  mJc-  ilic-  tliiwcr  i;arclc-n  aiicl  to  the  diIht 
ilic  \  cjj^t-iahle  j;arclrn,  he  siunallcJ  llic 
lH-i:,innin;4s  t>\  a  more  mtc-nsc  aiul  sctious 
mUTi-st  In  artists  in  thiaf  inmu\liatr  sur- 
[■(Uiiuliui^s.  "I  Ik-  care  wliicli  (  niisiabic-  was 
now  pic-parcxi  to  Jcvott-  in  smh  thiiii;s  as 
baiiis  aiui  kite  lun  v,arilc-ns  u  (uikl  lia\  c-  hec-ii 
UK  imiprc-lu-iisihlc  to  most  <i|  liis  (.onti-iiipfU'- 
anc-s,  lor  u  hom  matcTial  ol  this  kiiKl  uotiki 
ha\  t-  scciirJ  so  prosaic  as  lo  he-  Ix-tu-ath 
notkc'.'  hitcrcsiinuK  ,  u  hni  (  oust  able-  hist 
ic-torJctI  this  \  u'w ,  in  oil  in  i  Xocj,  he- 
oniiittcl  ihc-  <,;anlc-ii  ahoi;fthfr.  1)\  llic  tmic- 
ol  I  he-  i.ha\\  in|j,,  prohahU  ikmr  in  1X14,  aiui 
thf  pair  ol  oils  which  lollowcil,  hi-  took 
almost  ohst-ssu  I- tare-  lo  record  t lie  minutiae- 
ot  the  lon-;j,roiiiul. 

(  larJi-iis,  their  own  or  ihc-ir  iu-iu,hlioiirs, 
w  (le  an  oin  lous  siib|eet  lor  an  artist's  pc-n. 
|iisi  as  the  lamiU  aj^pc-areJ  in  skc-tc  hhooks. 
Ml  the  small.  Ji-liulitlul,  Jc-taiN  ol  tlu-  liow  i-r 
l>c-ils  outskle  tlu-  w  iikIou  wen-  I  i-eordi-il. 
Saiiuul  I'aliiK-r,  |ohii  l,iniu-ll.  |oshiia  (  ri  stall 
anJ  (  .  \<  l.eslu-  all  in.kle  p.iint iiViJ,s  ol  sin.ill 
Uardc-ns  :  I  oloiir  I  aiul  ( .  ,  laniu-irs  how  e\c-r 
IS  .1  p.irtu  iikirK  surprismu  example-.  I  hs 
clioue,  as  earl\  as  1X1  j,  was  the-  im]"ir<.- 
|iossessmu  baek  \anl  ol  a  house  m 
Kc-iisinsiloii  ealleJ  Alpha  (  otta;j,e  wIikIi 
1h-Ioiv.^i-(.I  to  the  lailu-r  ol  a  liieiKl.  A  spindK' 
liuit  tree  aiul  a  couple-  ol  euriant  huslu-s,  a 
small  jviteh  ol  ij,roimcl  surromule-cl  In  .1 
stuiJ\  litiek  wall,  with  a  sjiaJc-  le-amnu,  by 
the  limise  ihe-  sun;-  is  mte-restm^  lor  its 
\  er\  bakliu-ss.  No  h;j,ures  ha\e-  be-e-ii  m- 
1  roeluee-il  to  i-nli\  (-11  t  he  seeiie. 

Ihe  lotta^e  i;arJ(  n  .'-el  not  re-mam  the 
pro\  met-  ol  ihe  slij^ht  sk(-li  h  i')\  the  mieklle 
o|  the-  nmeU-i-nih  <entur\,  ilie  i;areleii  ,iiul 
Its  lloue-rs  bc-e,iiiie-  t  raiish  jmie-ei  on  tile 
eatnas.    Tin-  humble,  unlashion.ibk-  eott.iue- 


llowers  ih.it  h.iel  be-(-n  ups[.ij;e-el  m  tlie'new' 
g.ireietis,  siiu'e-  the-ir  ,ibiiiKlaiKi-  larreci 
•il^.iinst  the-  lorm.il  beclelinjj,out  and  s\iiinietr\' 
th.il  w  .IS  .1  elomm,int  feature,  were  sei/cci 
upon.  .\l,iii\  .1  sunlit  i;,irelen  can  be  i^hmjiseci 
tliroui;li  ope-n  easeme-nis  ol  I're-Kaphaehte 
see-nes  .uul  in  .iJclition  the  llowers  were 
mtroelueeil  lor  llu-ir  s\  inbolii  mijiortance 
most  nol.ilib,  ol  course,  the  madonna  lilv 
(colour  I  ).  |.  I- .  I.i-wisolten  surrounded  his 
oru-nt.il  kiilies  In'  b.inks  ol  l-ni;lish  midsum- 
nii-r  llowers  iiul  ilu-  p.unters  oi  the  nar- 
r.itue-  seene-  bev.m  to  se-e  the-  cottage,  and 
c(itt,it!,e-  ;j,arcle-n,  ,is  the-  ide.il  se-ttini;  where 
t.ilesol  simple  \irtue  and  rustic  \ilues  could 
be-  told  ;  the  \  isual  .intidote-  to  the  re-alitiesol 
.111  iiu  re,isinu|\-  urb.in  soeie-t\'. 

.\l.mv  irtists  looked  to  the  countrvside 
lor  their  st.iple  subie-ct  matter.  'Ihe  'pictur- 
ese]U(-'  school  ol  the  iS'^os  and  iX6os  ted 
\ oraciouslv  oli  scenes  ol  rural  hie.  Man\-  ot 
the-in  mo\  c'd  to  the  coiintr\sicie  tiie  'artist 
ediimuiters'  who,  toge-the-r  with  the-  .ir- 
ihite-ets  .md  writers  who  made-  up  their 
ciixle,  began  to  think  .ilong  the  lines  that 
the-  .\its  .uicl  (  r.itts  mo\enH-ni  was  to 
tkiriK.  Richard  Reeigra\e  was  one  ol  these 
.irlists.  Ills  l:n/ij^i\!nf\  hnt  siii^ht  III  Uonir  is 
both  .1  soeuil  eloeiime-nt  .ind  ,1  brilh.int 
dc-piction  ol  the  landse.ipe  around  his  home 
.11  .\binger  in  .Surrey.  Thomas  Webster 
eongr.ilulatc-el  him  m  .1  le-ite-r  o|  i  S4';  on 
piroducinji,  \i  new  \ie-w  ol  landscape  paint- 
ing. I  ruth  always  sLicceeds  in  the  end  oyer 
w  h.it  IS  mere-trie  tons  .ind  false,  howexer 
supported  by  lashion  .md  ignorance:  there- 
lore  go  on  painting  the  same  and  kill  anel 
si.ir\  e  the-  old  bl.ick  masters  .  .  .  ha\e  heard 
Irom  I  lorsley      he  is  painting  Ironi  nature'. 

I  iiesc  groups  ol  .irtists  gatiiereci  in  Kent, 
.Surre\'  ,ind  .Sussex,  busily  painting  troni 
nature.  .Some  ol  their  linished  work  re- 
in.lined  m  the  naturalistic  \ein,  but  gen- 
eralK    the  mor.ihstic,  the  narratue  or  the 


se-ntiment.il  element  was  introduced,  olten 
to  modern  eyes  in  an  intrusixe  manner,  ihc 
painters  were  rather  possessnc  of  their 
countryside.  Redgraye  commented  in  18^6, 
the  \ear  m  w  Inch  he  i")ought  his  cottage  near 
i.cith  I  iill:  'the  country  is  ot  a  nature  that 
no  railroad  can  come  \ery  near  me,  and  as 
tlu-  soil  IS  h.irdb'  worth  cultuation,  it  may 
remain  a  te\y  years  longer  unspoiled  by 
modern  agriculture'.  ).  (,'.  Hook  was  a 
neighbour;  another  group  lued  at  Witley. 
i^irket  l-oster,  w  hose  work  according  to  one 
critic  represents  'the  microcosm  ol  the 
taste,  feniper  and  sentiment  ol  his  time',- 
used  rural  images  in  his  work  exhausticcly. 
iraditional  cottages,  happy  rustics  and 
abundant  gardens  were  constant  im.iges  in 
his  w  atereolours  and  book  illustrations.  He 
was  .1  \ery  popular  artist,  and  the  com- 
bm.ition  ol  careful  ()bser\ation  and  o\ert 
sentimentality  answered  perfectly  to 
X'ictorian  taste,  l-'red  Walker  Ined  nearby; 
he  iise-d  the  garden  of  the  cicarage  or  manor 
house  as  sub)ect  matter  and,  like  Atkinson 
(irinishayy,  his  paintings  were  idyllic  and 
elegant  l.ir  less  cloying  than  those  ol  his 
Iriend  and  neighbour  I'oster.  At  Penshurst 
William  Wells  of  Redleaf"  \yas  the  central 
figure  in  yet  .mother  artistic  enclaxe  w  hich 
extended  to  Oanbrook  and  other  Wealden 
yillages.  Howeyer,  as  the  artists  became 
more  .ifHuent  their  lifestyles  became  in- 
creasingly grandiose.  Birkct  Foster  built  a 
si/eable  hait-tmihered  house  for  hiniselt,  in 
contrast  to  the  small  cottage  he  h;icf  orig- 
inally found.  As  their  liyes  changed,  so  they 
developed  an  increasingly  romanticised 
\isioii  of  the  countryside;  much  like  middle- 


\.  I  ll   I   I.N    .\l.l,I.\(.ll.\.M. 

/'/'(■  /'.//)■)'  I'jrm,  CV(7;i-(7-W(',  elctail, 
signe-d,  w'.itercolour,  14  ■    20  inches. 
I'nrjtv  ColleUum. 
I'l'oriii^r.ipl':  I'hc  MfJm  So(ii't\. 
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t  l.iss  Kirimuitci^  liul.iN,  tlK-\  wrrc-  Irc- 
uuciiiK  Dill  ul  tdiuh  Willi  ilir  ic.ililK's  III 
K)uiii  I  \  litf-  K  iiskiti  w  .IV  a  sir.ull.isi  .Klinir(.-r 
ol  l>irkn  IdsUT  ,nul  lie  w  .i^  .iKn  iin[iic-sscxl 
In  ilu-  wiirk  (it  iwii  illusii.iKiis  w  Iki  tdnk  ilic 
iiir.il  \  lew  t-\i-ii  liiilluT  iiiKi  tin-  umIiiis  ul 
ilic  pK  Uiri-sqiR-. 

llcKii  .\llm;<^li.ini  .iikI  K.tU-  (  .ncn.iw  .u 
niiicsriil  Iwn  '^tI.lluls  III  ihr  i.isic  ul  ilu'ii 
1  iiiR-.  I  lilcii  .\llin<jji.mi  IS  I  In-  hi;j,li  pi  u'sU'ss 
Ml  ilu-  uiii.i''c  ^.inii-n  p.iiniin'4  iiim  c-iiK-nl . 


:    Koui  K  I   W  .  W  !•'  ii.ii  I 

.  /  tdH.I'^i    Uilli  , 

srj,iu-i.i  .iiul  I.I.1U-J  '/A'~>V  , 
I  •;  j        |i;j  iiu  lies 
{.hn\!iiplrr  II  'iiihl.  1.(111,1(111 


,Slu-  p.iiiurd  littli-  fist-;  nianv  (iI'Iht  watrr- 
(.  I  ill  HI  is  arc  sacxhannc  imau,c-s  ul  Ih-shkk  kcil 
ihiklri-n,  iilfliiiiii;  (.(itlajj,fs  ami  asuiinsli- 
iiii;l\  k-rlilr  v!,anlriis.  liuiii  iinu-  to  lime, 
liiiw  (A  IT,  luT  (ilisti\  al  mil  i-xUauls  id  a 
w  (.Ml  \  li|j,uii-  sid( i[H'i.l  d\xT  I Ik'  I.  ahhaj^rs  aiul 
lui  paiiilin;j,s  wen-,  nidir  lrr(.|iK-ntl\  ihan 
iiiij^lu  In-  siippdsi-d,  aciiiiaU-  nxdixls  ul  ilic 
!j,aii.Kns  s|u-  Imiikl.  I  he  niiNUiii-  ul  llnwns 
aiul  \  i-u,rlalilcs,  llu-  luiutiniial  aiul  tlu' 
dcidialn  r,  wliuli  lias  al\\a\s  In-i'ii  sinh  a 
Iciliiic  dl  llu-  small  u,ar(,li-n  is  \\i-||  icpif- 
sriiu-d  111  luT  wmk  (mldiir  (  ;.  \vl  a 
s(.'i-iiiiii'i;l\  iiukIi  nidic-  naluralisiK  pdi- 
ira\al  dl  a  v;ari.k-ii,  that  ul  ihc  Miiii\iiy\ 
<ijy,l(  II  h\  (  CI.  ll  Law  son,  ,i  i  nhiiu-  to  (  )li\  (.-r 
( iiiKlsniilli,  sLirpi  isint;l\  iiiriis  nui  Ui  he 
iiiiiir  Kinl  n\  111  iliaii  niiRh  dl  I  li-k-n 
.\lliii'jj,hanrs  wdik,  with  I'k-mriUs  ul  diu- 
'_;arili-n  \iii  nKI  lashmiuxi  niu-  with  hdlK- 
lidiks  aiul  I'dscs,  mariu,(ilds  and  t lines  and 
tin-  li(irat;r  hflov fd  dl  hers  m  ediiieU' 
(.(inliisidn'  set  against  annther  laiulscape. 

Kan-  ( .reeiiaw  a\ 's  (.on  tn  hut  Kin  id  the 
iniav;er\  dl  i;ardens  was  quite  (.learU  w  itliin 
the  .\rts  and  (  aalts  dt-hnitKin  ul  ulih 
lasjiidiied  re\i\alisni;  tdpiar\  and  man- 
i;dkls  tdrni  the  setting  lor  her  spare,  line 
illiisiratKins  althdiigh  the  children  m  her 
gartlens  are  In  iid  means  late  N'terorians, 
hemjj;  dn-ssed  lur  the  earlv  eii;hteenth 
centur\ . 

i  he  linage  that  the  p.iinters  and  ilUis- 
tratdis  tried  idKHuex  was  also  that  which 
w  iilers  and  diarists  piiunct'd  iipiin.  I  he 
Kt'M'reikl  KiKi-rt  dist  rihed  in  his  l)iar\  a 
(.iiiiai;i-  ajipniach  in  the  iiS-os  which  cmild 


^ 


well  he  one  dl  the  scenes  chosen  h\  I  iilcn 
Alhn^ham  some  twenl\  years  later:  'the 
low  i!,arden  wall  was  llamm^  with  nastiir- 
luims  w  Inch  had  clamhered  o\  er  it  trom  tlie 
t;arden.  I  heir  luxurious  ^row  th  had  almost 
smotluaxii  the  j^doseherrv'  trees  under  the 
w.ill.  Aldiii;  the  narrow  ji,arden  hdrder 
iidddc-d  a  hrilli.inl  niw  (it  u,iij,antic  sw(.\-i 
Williams',  .\  real  N'lctorian  cot  tat;t- s:,aiden 
,is  potent  111  pinnl  ,is  m  p.imt. 

I  lu-re  w  as  a  p.iialli-l  id  tlu-  imai;i-  dl  the 
garden  as  put  Idiward  h\  I  li'len  .\llini;ham 
and  her  \choor,  whah  took  place  in  gar- 
deiimu,  itselt.  .\s  Mark  ( iiidiiard  has  poinn-d 
out/  111  the  Arts  and  (  raits  mo\enu-nt, 
where  an\  thing  old  tashioiuxi  had  its  own 
special  \  .line,  the  luxuriant,  colourlul  aiul 
sct-nted  garden  had  heen  re-estahlished.  At 
Beillord  Park  a  llortKultural  ,Societ\  was 
estahlished,  one  ol  its  oh|ecti\es  hemg  the 
remtroLluction  ol  old  lashione(.l  flow  ers.  'I  he 
s\  niholic  hloonis,  suntlowcas,  lilies  and 
mangokls,  could  he  lound  m  terracotta, 
entw  med  on  w  allpaper  and  curtains,  as  w  ell 
as  111  the  garden  itsell.  The  apparently 
artless,  romantic  cottage  garden  made  a  fine 
setting  lor  the  Aesthetic  hie;  as  distant  trom 
the  count r\  side  as  the  \(ilume  'llappv 
Knglaiur  that  Mrs.  Allmgham  was  to  illus- 
trate in  1  oo^. 

It  was  appropriate  then  that  the  gardens 
of  tlu-  last  generation  ol  grandiose  Knglish 
coLintrv  houses  should  he  designed  m  the 
manner  ol  the  cottage  garden;  herhaceous 
horders  and  the  gentle  .shapes  and  shacles  ol 
olil  flowers  were  Kdwarciian  high  lashion. 
William  Rohiiison  and  (lertrudejekyll  were 
responsihle.  'I  lie\'  designed  gardens  which 
could  ha\  e  sprung  trom  the  pages  of  any  of 
the  clecoratne  Milumes  on  I'.nghsh  gardens 
and  old  lashioned  fiowers  which  were  so 
pii[Hilar  at  the  turn  ol  the  century. 

W'llhaiii  Morns  characterised  the  rights 
and  w  rongs  of  gardening;  'fill  uy  the  fiower- 
grow  ing  space  with  things  that  are  tree  and 
mteri-sting  in  their  grow  th,  lea\  iiig  Nature 
lodo  thedesired  coniplexit\'  .  .  .  As  tocolour 
m  ij,ai\lens.  Idow  las  m  masses  art'  mighty 
strong  colour,  and  it  not  used  w  ith  a  great 
deal  ol  (.aution  are  \  erv  destructne  to 
pileasure  m  gardening.  ( )n  the  w  hole,  I  think 
the  hest  ,ind  salest  plan  is  to  mix  up  your 
flowers,  and  r.itlu-r  eschew  great  masses  of 
colour .  .  .  scarlet  geraniums,  tor  instance,  or 
the  vellow  c.ilceolana,  which,  indeed,  are 
not  uiiKimmonK  grow  n  together  prolusek, 
in  order,  i  suppose,  to  show  thai  e\en 
llowers  cm  he  thoroughly  ugh '^  With 
these  trenchant  winds  Morns  typified  the 
horror  of  the  N'lctonan  artist,  ol  w  hate\er 
school,  lor  the  glaring,  unnatural  excesses  ot 
the  torm.il  garden.  Noone  hothered  to  paint 
that    kind    ol    uardeii    and    until    .Stanley 
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i..  (  ii\  cT  illu^tr.il  mil  Icii 
the  Nk'tro-I.iiul  biin  hiin- 
LdiiJiiii  l)\ii/\piirf. 

Spencer  ohscix  t\l  the  pucket  h.iiKlkeniiKt 
tront  i;.u\lcn'>  ot  (  (Kikh.ini,  s.il\  la^  aiul 
Idbclias  abla/f,  tluA  went  tinmitu  cJ^  l'\rn 
janu-s  Sam's  tldwe-rk-ss  \  u\\  Miw 
.\Lir!iiiijii\  i^ji\l,ii  aiul  (  .  R.  I.es|R-\  pdi- 
rrayal  (it  his  son  pla\  in;^  on  a  small  lu-Jm-il- 
in  lawn  resist  the  temptation  to  show  the 
kind  ol  plantin;^  that  had  heeome  eomnion 
Irom  the  small  \  ilia  to  the  lariat  house 
(colour  K). 


Althotij^h  lln'  I'k  luiesi,|ue  theorists  o|  tlu' 
\j[v  eighteenth  and  eaiK  nineteenth  n-n- 
turu-s  had  w  ritieii  ai  length  on  appropiiaie 
plantmu,,  species  aiul  plannmi;  tm  the 
eottai;e  u,ari.len  it  was  towards  ihe 
•j,iauleman\  retreat,  ihi-  brut  In  ed  inrf.n^i 
iinin',  that  lhe\  diiec  ifLl  iheii  w  ritini;s.  I  he 
I Dt  tai;e  ;j,ardeiu-r  w  as  tht-  least  liki'K  person 
to  tall  upon  slrIi  \iiliinn-s  and,  in  am  ease, 
gan.lenin;j,  there  was  a  mat  ter-ot-tai.  t  busi- 
ness. It  was,  there-lore,  lett  to  the-  pamiers 
and  the  illustrators  ot  the  mul  ami  late 
nineteenth  eentiir\  to  prop. ii;, He  the  imam' 
ot  the  'real'  eotta^e  ;j,arelen.    I  hi-  prope-rin-s 


ot  I  111- 1  ouiit  I  \  I  ol  I  a'i.e  and  lis  -,iirroundin'j,s 
w  lie  man  \  ,  it  tormed  the  )^ei  let  i  bai  kdrop 
to  the  (^(//rr  seeiies  dial  had,  in  Moiland  s 
dA\  ,  taken  pkiee  in  die  taiituaid  or  tore- 
loiin  ot  the  inn  ()ddl\,  phoio'j^iaphers, 
who  had  taken  over  inan\  aieas  m|  j.i/y, 
siib]ei  I  mallei ,  w  ere  I  he  leasi  imeiesied  in 
I  his  area,  let  I  alniosi  en  I  irel\  lo  i  he  painiei  s 

issisud  In   the  put  pie  pens  (jliioxelisisas 
dispaiale  as  bisiaeli  and  Miss  Miitonk 

I  ndeniabb'  ihe  proximt-  ot  minor  art 
ists,  till-  siib|-_ei  matier  ot  the  eotinirxside 
disi  iissed  here  w  as  one  ot  i  he  piiiiie  mia;j,es 
o|  die  Xiiloniti  .lue.  It  look  root  and 
elidiilid  like  :.  w  olhel  areas  cit  inleiesi  ,  ii 
pio\  ided  liieiue  tor  llii-  ml  lodm  I  ion  ot 
boi  h  impro\  inu,  and  mo\  iivj,  i  henu-s,  ii  w  as 
lolouilnl  and  aiiraiine  m  iis  own  iiijjiL 
I  lu  wolds  ot  William  Robinson,  ihe  mosi 
intlneiil  lal  wiilei  on  tVndemiiL',  ot  die  lale 
\iiioiian  pi-iioil  l\pil\  llu-  ima;j,i-  ihal 
altiailed  the  pamleis  and  whuli  lhi-\ 
SIR  I  esslnlK  i.apuiii-d  Wmoii'j,  iIr-  iIuir^s 
made  In  man  nolhmjj,  is  pn-iiii-r  tluiii  an 
i'ii;j,lis|i  io|iai:,i-  ;j,aiden,  and  ihex  otleii 
leai  h  lessons  that  "|j,ri-at"  <j,aideners  should 
learn  .  .  .  1  olten  |\iss  a  small  i  oll.ii;e  i;aiili-n 
m  ihe  \\  i-ald  ot  Sussex  iiexei  wilhotil  a 
tlow  el  loi  lime  moil  I  lis  111  I  he  \  ear.  il  is  on  I  \ 
a  s(|iiaie  palili,  bin  ihe  beaiilv  ot  it  is  tar 
mole  deli^hlliil  lliaii  thai  ol  ihe  lai;i^i- 
L^aideiis  ii(-ai,  aiiil  ii  is  otieii  preiu  when 
lhi-\  are  bare' 

Coldiii-, 

r.    I  11(1  \i  \s   I  ^  \  1)  \ I  I 

w  alerc  oldiir,  ^        "  iiu  lies 
i'hrnrnpl',  )■  II  'iiiij,  I .iiiijiiii 

(      111   I    I   N    A  I   I   I  N(,li  \  \l 
'  Mimi.i\  I  SX^, 
siL;iieJ,  I   -       X  ',  iiK  lies 
Iniiiiii/x  Ln^n-  (i.illrni  \^  l.iiiiJuii 

n  \\  1 1  I  1  \  \i  s  I  1  I'lii  \  (  ( II  1  \i  \  \ 

.  /  infi'.ii^i   i^.n-Jiii  III  Siimmi  i\  Mt!,iK-J, 
w  ,il( noliiiii  lii-it;lilened  w  illi  w  hue, 
</,       "  IIU  lies, 
Cl'nWii/'/;r  ll'inhL  I. mi. ton 

I    C     K    I  I  Si  II 

.  /  i^jrJi'ii  Mi'iir  nifl'  (',.  I>    I.,  Ji,  , 

I  X4'  ,  I  :        ic  UK  lies, 

I'ltfiirij  .1)1,1  .  llhii-i  MiiuHiii,  1.1)11,1(111. 

1      W   \l    I  I    K   (    K  AM,, 

\l.l.lllHII,l  hill  \   III  .1   ^.l)-,lrH, 

si;j,iied  u  ith  a  iniin(i;j,rani  .iikI  dated  '  nn'>S\ 
w  alirioldiu  li(ii;lileiii-J  uilli  uliiu-, 
:  1        \  s  IIK  lies 
J'nr.ili  Cull, 1  /Kill. 

(..  >  \,\n  I  I   t'  \i  \i  IK  . 

'''.'II, l\  III  I  ,^.i)\li  H  .11  I'liiffrii,  .Viijj^iisi    iX^'i, 
uateridldiir,  \^\       iXj  iiulu-s 
.  I\hniitli.ni  .\lii\i  mil,  Dxjnr,!. 
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!  iif  late  Tudor  and  cnly  Siuart  periods  w cic  the '( loldcn  Ai^e'  of  I'.n^Iish  Hf)ral  embroidery  on  costume. 

Iniuitiu-raMe  |tni  i  i nts  ot  this  jienod,  \u  puhhe  eollectioi-ts,  i^reat  houses  and  amonji,  the  dealers 

>h()\\  I  he  \  aru-t\  and  nehness  ot  desisj,n  during  this  period. 

Why  was  this  and  w  hv  chd  this  st\le  tade  so  quickly? 


"^A  Paradice  of  Flowers' 

I'loivcrs  in  ENi^lisb  Dress  /;/  the  Lite  sixteenth  cuid  eiirly  seventeenth  centuries 

.MI.IJ'.N  KIIUIRO 


'i'.ihdIJ  ihrfr  !hi   l.illiis  III  ft  II  \iirh,  \iinir  yrf 
hi  ill II  III  thi'ir  i^rnii  iMp\,  {if/'rr\  hjlj  /'iiriii\  Jihl 
//v  ii\!  iinrly  diuhmj.  U'l'.it  ihiiik  \iiii  :  .irr 
tl'!'X  iiiit  I'MirJii/'^  l.iiri'f  yiiH  uimU  \.n\  ll<i'\ 
iiirr  III  !i  hfi  \. If  fill  \rri\ikiil  u  ifhiii/,  jii.l  .1/ 
i'nil'i'ti.i,lrri',l  II  i//'iii  tii/l'  i^iiLl .  ^  .   I'hinr  xrllinr 
iiiii\,  rniiil,/  yiiK  mil  rrnly  think  thnii  /n  hr  ti^oLlni 
hi  h  .'  jiid  fhjl  frd  Hill \  ./  Iiltli'  plirsr  /)/  i  rniiuni 
\. If  fin.  Srr  ynii  iiiif  fhini  hi'ih  sfrni  id  irifh  ,1 
fhoiisjiid  I'loh  fs:  MiHii'  p.irfy  iiilonrrd,  \innc 
e.n'ii.id'iiiii^  .iiid  uinii  1  h,iii{^i\ihli'.  lirhiild  fhiisi 
liifi  jiid  hi'.iiifiliil  l'iilip\  fhtr,  ,  fhinr  rii h 
.  lmjy.iiifh\^  irnilijii  lli.n  iiifh\,  l'.iinii\,  fhr 
ihniHiis  III  fhr  '^aodlir  lri\ ,  fhr  u  jrlif 
(illlnlliiu  1 1\  fhi   l'iiik\,  fhi'  M.ir]Xiihh,  .iiid  .1 
fhiin\jiid  iithiT  linn  I  r\.  ()  irhjf  ,1  l',n\idur  of 
i'liiui  r\  i\  fhh  .    .  .'. 
M'  \  K  I  iiiM  I  \  S  \(  K  \'  In  M  l..\.\  ](ii; 

II  In  iiu(.-h-n1ui;j,  wIkmi  rculinjj,  tins  cm- 
Mem  IxMik,  uliuli  Uses  the  L!,,iii.len  as  ,1 
li.mK-u<iik  1(11  religious  Ji-votion,  in  sl-i- 
\]n\\  t.ii  ilu-  .uiilior  iisfs  tldwcrs  m  Icinis  ol 
t.ihiic  ,iiiJ  rnil>ii)ulrr\  .  (  )iic  nl  tin-  thaiac 
iciistuN  111  I-ii^IinIi  dress  m  llu-  I'Ji/abi-llian 
a:ul  |a(  (iIhmh  pcnoel  is  the  w  ulrsprc-ad  iisi-  ol 
llduiMs  aiul  pLmis  as  Jrtoialu f  i.lr\  ii_rs, 
aikl,  (H  (.  asiunalK  ,  as  allr;4oi  ics.  W'c  arr  innsi 
lamiliai ,  pcili.ijis,  with  I  he  tnihrdulcTies  (il 
lldWtTs  w  likli  .lie  siK  h  a  > iiarniiiuj,  p. ill  <>\ 
laif  siMrriilli  n-nuii\  (dsIuhr-  m  porirail 
UK,  Inii  iliis  IS  ilu'  lasi  tldwrrini;  (il  a 
lia.lilKii)  s(  I  (  ti.  Iiitiii,  IxK  k  III  iIr-  cikI  111  (hi- 
ihirucnlh  iciiiuix,  Inr  a^^uIau■  aiul  pams 
takmv;  rn  Ksiasi  n  al  cnilirduk-rx  hascJ  mi 
tldwci  i.k'suj,iis.  Willi  I  In-  (.lissokiiion  nl  llu- 
nidnasifrics  m  ilu  caiK  sixicrnih  ecniiir\, 
llie  skill  III  tin-  I  nilMiikk-icT  i-xlciulrJ  In 
sfeular  wmk,  ilic  lii;4hl\  Ji-iiii.itn  r  llmal 
horJiTs  111  manuseripls  uiih  (.ciliiii;  sitms 
and  ii.iuiialistK'  Howris  prii\A\l  a  Iniitlul 


siiinxc-  lor  iliosf  i.-mliriin.lcriii;j,  shiris  and 
elu-niisrs,  nilis  and  mils,  and  llu-  suits  and 
;j,o\\  lis  111  lashionahlc  cosuinir.  \'>\  the  end  ol 
iIr-  siMccntli  (.(.-nuirx,  Imv^IisH  ilrc-ss  was 
iioUxi  loi  Us  line  ol  iirnatf  pattern;  e\er\' 
a\  .ulahK-  suiiacc  w  as  c(i\  ert'd  m  (.leeoration, 
111  wliK'h  the  most  lavish  was  cnihrinJerx'. 
Idiiw(.-rs  coNertxl  uiuitawcar  fusualK'  ein- 
hrokleixxl  m  red  or  hkkk  silk),  aiiel  eiii- 
liroklri'\  in  (.oloLircLl  silks  and  spangles 
||iiuiis|r-(,I  on  hoih  lormal  and  inlormal 
Jrrss,  til  an  r\U-nl  that  iikkIc  iMigland 
uniqik-  111  I'ainipc-.  In  a  pLTiod  in  which 
iMiglaik!  w  as  cut  oil  artisticalK'  I  nun  the  ri-si 
111  l'urii|H-,  1  ii;j,lish  dri'ss  sc-ll-consciousl\' 
Jf\  c'lopt-J  a  u-iidriR\  towards  llu-  highU' 
iiniaU-  w  Ilk  h  al  ihc  same  time  w  as  based  on 
I  railii  loiial  ami  nalural  tlow  c-r  lornis. 

iX-lkalf  emhroider\ ,  iisualK  white  or 
siKcT,  was  Lisi'd  lo  deeorale  uiuiiTweai', 
rulis  aiul  eulls,  and  ihe  line  aprons  and 
mantles  worn  as  tashionablc  aceessories.  In 
(^urcii  I  li/alH-ih\  wardml-n-  m\-enlor\'  ot 
Id')'',  Inr  e\.im]ile,  llu-re  is  listed  '.  .  .  one 
mantle  ol  whiu-  law  ne  .  .  .  i-nlimdered 
alo\  i-r  with  workc-s  ol  siKc-r,  like  pome- 
i;ranatts,  roses,  honic'soeles,  and  aeornes  . 

Most  ol  the  sur\i\inji,  i;arments  with 
lloial  emliroidi-r\ ,  arc-  inlormal  lackeis, 
liodicc-s  and  caps,  Init  a  gl.iiue  at  iinentones 
prii\c-s  that  lliiwir  emiiroideries  decorated 
,1  wide-  range  ol  clothing,  (^iic-en  i-,li/aheth\ 
wardrobe,  in  \(>-><j,  included  main'  'loose 
gow  ns\oneol  'blackesatten,enbr()clered  all 
o\  i-r  w  nil  roses  and  [launcies,  and  a  border 
ol  liken  lc-a\  c-s,  roses  and  pauncies,ol  N'enice 
guide-,  siKer  and  silke  .  .  .\  Among  her 
stomachc-rs  or 'lore  paries',  w  c-  read  ot  oneot 
w  hitc-  salin  w  iih  an  enibroider\  ol  datiodils, 

.\iiisi  ol  the  flowers  used  were-,  ine\i- 
iabl\ ,  Inglish     the  most  po|-iLilar  flow  ers  to 


be  louiul  111  I'jighsh  gardens,  and  man\'  w  ild 
llowers  such  as  primroses  ,ind  snowdrops. 
(  )li\  iiius  sources  included  herbals,  such  as 
(icrard's  'I  lerbalP  (  i<;^)j),  and  I'arkinson's 
'I'aradisi  m  Sole  I'aradisus  'I'errestns' 
(16:1;),  and  collections  ol  flowers  such  as 
(  aaspin  de  l'asse\s  '1  lortus  Moridus'  ( 16 14). 

I'ldin  the  i^-8os  there  grew  a  fashion  tor 
embroidering  dress  w  ith  de\ices  Irom  em- 
blem books,  and  these  occasionalU'  included 
llowers  which  couki  he  associated  with 
\  irtiies  or  with  general  truths  or  nuiral 
jirecepts.  Siirprismgh',  howexer,  the  em- 
blem books  do  not  contain  inanv  flower 
emblems,  and  tew  links  can  be  traced 
between  them  and  the  embroiderer.' 

( )ther  sources  included  pattern  books 
such  as  Shorlevker\  'A  Schole-House  tor 
the  Needle'  ^16^:),  and  Holer's  'The 
Needle's  Kxcelleiicy'  (with  a  famous  intro- 
ductor\  poem  by  John  Tavlor,  the  Water 
I'oel,  in  16^4).  It  is  impossible  to  estimate 
how  mam  such  pattern  books  were  pro- 
duced, or  how  tar  the\  were  usecl;  again, 
there  arc-  not  inan\'  instances  ot  pattern 
books  being  the  direct  source  tor  floral 
embroiderv.  Most  probably  the  embroi- 
derer used  such  patterns  as  a  basis  lor  her 
own  versions;  m  most  cases  there  is  no  real 
sense  ot  lormal  design,  but  a  haphazard 
collection  ot  Howers,  sometimes  mixed  m 


.\.    I)KI  I  ISII    ,S(    IIOOl.. 

I'lirfijif  III  .1  i^irh  I  ^69, 
:4j    •    1 9  inches. 
r.ifi  (i,i//i'r)\  Loudon. 

I'lissibK"  a  Slimmer  dress,  the  chemise  is 
embroidered  with  roses.  In  her  \el\-et  cap  are 
rock  roses,  and  in  her  hair  a  pink,  a  fiower 
iilteii  depicted  in  betrothal  portraits. 


I  I  I 


I     (    OK  \l  1,1  1    s  |()|l\sii\ 

Sir  \(ir!ii>i  KtiJttl'l'itll  .iii(t  I'l^  '/;/',  \<>:'i. 

!,~  <i  I    Wuhc^.   CoHHf)    ll.lll,   MllhtilHi. 


2.  \\'(iman\  coil  ol  w  hitc  lim-n  cmbrdii.k'rcLl  w  ith  black  silk  and  siKcr 
til  read,  in  hack,  i  liam  ami  Ji)iih!c  running;  stitches. 
I ' u  liiri.i  jihl  .  ilhi'yt  Mimiiiii,  l.iiiiJdii. 


I   I  2 


4    \'>H  I  I  ISM   Sc    11(1111 

.  Iiiir  (iiirjiiii,  /^Ji', 
J';       .'4  iiulu-s 
I'liv.lfi   Ciilln  lliiil 

I  his  IS  J  ;j,(iin_l  rx.lllipli-  nt  .1  clu-lllisc 
(.•miMiiklcKxl  in  M.K  k\\  <ii  k  w  iili  n.ik  \v.\\' 
,iikI  .h  I  irns,  \  iius  anJ  i  .iin.iDnn^. 


V  l>H  I  I  ISH   Ni    Hoiil.. 
inn  I'.ov^. 
I'yi)\i!i  Cii/lf'(  f  1(111. 

I  Ik'sc  t\\  II  little  bin  s  1i.i\  c-  u  ilKiis  t-nihriiKkit'1.1 
u  nil  tarn.it II ins,  pinks,  rnst-s  .iikI  Iiiiir-\  sin.  kk-s. 


3;.  .Slcevi-  p.inci  nt  linen  cnibrniJi.T(.-i.l  with 

bkick  silk  in  stem  stiteh 

and  speckling.,  < .  i6oo. 

I'utorij  jnd  .ilhtrt  .\Juu'i<»i.  LaiiJuH. 


I  1  \ 


A    I 


o  I   I  I ,  ( )  w  r  K  s 


with  aninials  ami  insc-cis.  Shorlcvki-r's 
patlcTii  book  iiuliKics  fxaniplc-s  ot  single 
How  ITS,  (If  sm.ill  t  lumps,  and  pots  ol  tlowcrs 
a  cli-siji^n  w  lin  h  laii  .ilso  hi-  scrn  in  lacr  and 
wo\c-ii  nxiilfs.  In  krijim^  with  thi-  idea  ol 
c  iiihroidiiic-s  as  tiap|iiii^  nature,  thf  cni- 
I M'ouk- re r  could  (.(>p\  Iroin  this  pattern  hook 
IIr-s,  drai;on-t]ies,  hees  aiui  worms,  to  ^i\e 
\  erisinnhl  iidi-  to  her  flower  t^arilen  m 
lahrk .  I  his  txpual  l-h/ahc-than  conceit 
olti-n  extended  to  |ewellc-r\  ;  amongst  the 
(^ueeiTs  )ewels  was  jistetl  'om-  )C'well  ot 
t;olde,  with  a  Hie  and  a  spider  m  it  upon  a 
rose  . 

1  lu'  laii;e  luimher  ol  emhroieleries  listed 
m  accounts  and  iiu cntories,  and  tin-  L|ualit\- 
ol  nuRh  ol  thi-  sur\  i\  injj,  w  ork,  leads  one  to 
helie\  e  in  the  existence-  ol  prok-ssional  eiii- 
hroider(-rs  m  important  households.  1-or  an 
occasion  such  as  a  ro\al  weddinij,,  clothing, 
w  as  co\  ered  w  ith  floral  emhroider\  ;  in  i6  i  ^ 
Princess  l-li/aheth,  daughter  ol  |ames  i, 
married  I-  rederick,  !•  lector  I'alatme,  and  the 
guests  included  the  l-arl  ol  Dorset  and  his 
lirothei,  whose-  portraits,  attributed  to 
William  i.arkin,  show  suits  sumpluousK 
embroidered  in  hone\  suckle,  \iolets  and 
wild  rosi-s. 

(  loaks,  also,  were  decoratt-d  with  llow- 
i-rs  either  in  dpplii/in'  ny  embroidered.  In  an 
in\i-ntor\  ol  the  eliects  ol  I  lenr\  Howard, 
|-arl  ol  Xorthampton  taken  in  1614,  his 
cloaks  iiicludc-d  one  ol  russet  uncut  \el\et 
c-dged  wiih  russet  satin  Howers,  and  one  ol 
black  satin  embroidered  with  roses.  In  the 
same-  in\entor\  an-  listed  a  numbc-r  ol 
waistcoats  (an  inlornial  garment  worn  with 
thc-doublc-t  ),  including 'a  new  white 'I'allata 
waslecoti-  embrodrc-d  with  \  ine  leaves  and 
grapes  in  mosse  worke  with  golde,  siber 
and  silke  .  .  .  another  w  hite  latlata  w  astcote 
c-inbroderc-d  with  .  .  .  siber  thread  and 
spangles  with  How  ers.  Hies  and  wormes'. 

I-  nibroiderv  w  as  the  most  ()h\  ions  w  av  to 
achieve-  a  personal  and  richlv  unK|ue  gar- 
mc-nt;  oilu-r  wavs  in  which  Horal  designs 
could  be  used  included  painting  ol  labnc, 
embroiderv  in  )ewc-ls  (oltc-n  sc-ed  pearls), 
and  woven  textiles.  In  the  case  ot  the  latter, 
lloral  designs  varied  iVoiTi  the  generalised 
large-scale- or R-iUal  mot  its  incorporated  into 
Italian  silks,  to  the  tin\   stvlised  sprays  ol 


15.  Bk  1 1  isii  .S(  iiooi.. 

Pitrtrji!  Ill  .1  l.hh'y  pinuf'lx  .  IrhclLi  Stu.iil^ 

8tj   ■   ^o  inclu-s. 

l.iiih  Ci/x  .7/7  (iilliriis. 

The-  stv  lisi-d  flower  patterns  eiiihrDulered  111 
sib  er  (in  the  skirt  and  on  the  cloak  are 
eontrasti-d  with  the  natural  flowers  on  the 
lacket  aiul  the  sprav  of  wild  flowers  m  the  hair. 


II 


\    I'  \  I'    \  l>l(    I     (  i|     M   (  i\\  I    |.: 


flowers  whah  were  p.irticiil,irl\  piipiil.ir  m 
I  the  second  L|iiarter  of  the  se\eiiteeMih 
j     centur\. 

I  he  rose,  both  w  :kl  jiij  ciiitu  .iti-J,  \\  ,is 
the  most   popiiLir  flower  in  dress.  (.ei.irJ 
placed   It    aho\  e  all   other   llouers   'lor   his 
heautie,    \ertues,    and    his    Iras^rani    and 
odilerous    snu-ir    and    hecanse    'u    is    ihe 
honour    And    ornanieiit     ol     our     i-nt;lish 
Scepter'.    .\s    well    as    appearint;    in    eiii- 
broider\  and  wo\en  textiles,  it  appealed  as 
a  three-diniensional  ornament,  made  ol  silk 
and   jewels,   which   omld   di-corate  sleeves 
and  hodice.  At  Badminton,  thiae  is  a  por- 
I     trait  ol  Anne  Russell,  w  ile  to  the  filth  iarlol 
W'otcester   (datmt;    from    the    end    ol    the 
sixteenth  cent  II r\  )in  a  bodice  made  i-iitiiel\ 
ol  fabric  roses  w  ith  a  tiin  jew  el  .it  the  heai  t 
of  each  one.  .Single-  silk  and  lace  roses  wiae 
pinned  at  the  breast,  jnd  m  tin-  head-dress, 
and  this  fashion  persisted  into  the  reii;n  of 
Charles   i   w  luai   lloral  embroideiA    was  no 
longer    worn     (  )ne    of    the    Jiarac  teiistic 
features  of  the  dress  of   both   sexts  at    the- 
be;j,innmi;  of  the  seventeenth  ceniur\    w.is 
the  use  of  shoe  ornamental  ions  made  ofsilk 
fabric  with   lace  and   spant;les,  ^.iHcd  shot- 
roses.  In  jonson's  p|.i\ ,   //.,    /),,■//  is  .i>i  ./n, 
w,  It  ten  in  i(,  u,  when  thi-  lasliMin  was  at  its 
he!L;ht,  some  shoe  roses  \\  ere  b|i;  enough  to 
if  hide  a  clo\  I'll  loot'.-' 

Roses  were  traditioiialb  worn  m  the  h.iir 
b\  brides  and  in  noseij,a\  s  on  the  brcMsi, 
aloiuj;  with  rosem.ir\ ,  ,i  s\  mbol  of  con- 
stancy.  Mowers  wtaecaiibroideredon  brid.il 
smocks,  and  on  the  scented  sj,lo\  es  which 
were  customarx  w  eddiinj,  sj,ifts.  I  lerrick,  m 
his  poem  /„  rhr  M.iiJs  r,,  ,i.,Uy  .,/,,■„.,./, 
written  durinij,  the  ci\  il  war,  notes  the 
endurmi;  tradition  of\(iunsj;  i;irls  w  ho: 

■  .  .  r.ilkr  of  Hn.in,  ^:-  nho  \h.,ll  m.ik, 
T/\ir  iirJJiiii^-stHink,  this  linJ.i/-Cjlr, 
Th.it  Prm,  fhis  Sprni^^  ihjr  /,,;,/,  //,„  /•,//,, 
7'/',//  smooth  jhJ  \ilkiii  Cii/iiwh/i/i'. 
Thn  ,/(wr,  iirl  Ji\n7-  hits,  iihn  sh.ill  hity 
.-iihl  i^nihi  thr  liiiis  jii.l  Kosrmjrr, 
If 'kit  I'osiis  jiir  U'iJJdh^  Uimi^s, 
If'hjt  lUorn  nry  i^irr,  jiij  RilKimiif^s 


(■'..  Attnhuted  to  Willi  \  m  j    \kki\. 

Rnl\ii-Js.nkri/h,  .'/■ir<i  hir/  of  lhirs,r, 

Ni^    •   4^'i  inches. 

Rjiii;n-\  llims,  ,  Cir.ir.r  l.,i„J,iii  Co„mih 

1  his  suit,  pnssihlv  W(irn  at  the  wedding  in 
K'\i.  of  Princess  I  li/aherh  to  the  Idccnir 
ralatme,  is  cloth  embroidered  m  t;old  thread 
and  coloured  silks  w  ith  honevsuekles,    j  he 
^hoes,  decorated  with  enormous  roses  olLue 
md  droplet  sp,,ni;les,  are  made  of  the  same 
material  as  the  doublet.  I  he  st.Kkiiius  .ue 
embroidered  in  a  design  of  tancilul  riowers 
and  leaves. 


I     ()l     I   low  I    K  S 


■  1 1  r.iiis,  aiul  imt  |iisi  nl  1  iii.k  ^,  shuw 

i '.  1       uitli     br(•,l^l     |ii)sicv.      Ilk!     ^m.lll 

Imiulus   1)1    ll()\\^■|^   in    llui;    li.:Mviv    l'liili|> 

^Mihln-s,     wliosf     Wn.iiuiiiu-     "l     Alnisfs 

IvX^I     Jit.ukccI     CVCI'i       ,l^|1(.•<   I      111      l.lslllOll, 

noHxl;  V\iul  111  tile  MMiiiiin  l\nu\  whilc-sl 
tidU  ifs  he  ;^ii-(  m  ,ni.  I  li  .i^;!  .ml ,  \  t'  shall  not 
li.n  f  .nu  (  II  111  ;i\\  iiiii.ni  .ilmnsi  .  .  hiil  ihci 
uill  |h.i\i|  \:i  I  hell  h.iiulcs,  N(im- si,aics  ,iikI 
sin. ill  piisii  X  III  lldllics  1(1  sllR-ll  .11,  ,iiul 
W  Ilk  lit-  IS  MIMIC-,  I\\  mil   ihuT  slK  kl\l  111  tllCH 

hie. isles  luldrc,  tor  \^  li.ii  *  ,uisc  1 1.  \iii  ikiI  Irll, 
r\v  cpi  II  \w  Ki  .illiirc  ilinr  .niionms  I'.ir.i- 
iiii/iii  s  III  c  .ueh  .11  lliriii  , 

I  In-  tinr.il  iluiiR-  w.is  popiil.ii  holh  li>i 
u  t\iJiii;vj,  pi  HI  I  .Ills,  .iikI  Im  iii.isi.|ucs ,  hrKk's 
wtiw  iIk-ii  li.iii  l(>ii;j,  w  nil  .1 1  row  11  III  llow CIS, 

tc.lllUl-s    ill. 11    .llso   .ip|HMI    111    III.IIU     IlKISLllK- 

^    (  .  II   HI   K  I    I  \i    KSON. 

/.//;   i'^iUlll;^./  I. III. 

.'•^  ',  :  .(  UK  lus 

l..>rl  li/U  J,   Mil.ihiJ, 

I  li:s  pill  I  i.iil  p.imlol  III  llic  K:!,   s, 

sllnw  s  .1  Jcsl'i^n  III  .1  pill  111  ill  I  \w  IS  111 
llic  Invlisli  hiihhni  l,i>  c 


poll  r. Ills,  .ilon^  with  asvmnu-tnc.illv  ihap- 
cJ  I io.iks,  .iiul  tiiihii)uliTi.-d  bui.in.c-s  and 
skirls.  .Such  g.iriiic-nls  c-nihroulcTcd  with 
How  crs  cdLild  cMsiU'  W-  worn  to  represent 
I  lie  goddess  llor.i,  or  an  inh.iliitant  ol 
.\rc.idi.i;  Mailo\\c-\  shc-pherd,  lor  example, 
iiiiji,hi  c-,isil\  li.ue  come  srr,iiv;hl  Irom  a 
iii.isc|ue  with  .1  coLiriK  iin  nation  to  Ins 
l.idv: 

./;/(/  /  till!  itLikr  ihrr  hrds  of  nncs^ 
.  Uhl  .1  tl'iiiisjiiJ  fyj'^y.iii!  pi)\u'\ , 
.  {  up  II j  lliiii'i'r\^  .iiiii  J  kirtli\ 
l:ni/'roi,li  r\l .ill  inth  li\irr\  nj  niyrtlr. 

rniiii  llic-  middle  ol  ihe  i6:os,  the  trend  m 
l.ishion  iiKued  a\\,i\'  Irom  the  l'-li/abc-th,iii 
.ind  j.K'obcMn  melRiiloLis  depiction  ol 
llowcrs  III  dress,  to  ,i  plainer,  smoother 
snrlac'c-  unbroken  b\  embroideries  and 
oilu-r  ornamc-ntation.  New,  more  sophisti- 
c.ited  l-reiich  st\les  were  iiitrodtKed  at 
cdurt,  and  jikim  satins  repkiced  embroid- 
er\  .  1  he  Ireshness  and  \'i\'idnfss  ol  the 
JMi^lish  iraditioiKil  c-mbroider\'  ol  How crs 
was  lost  to  hi;j,h  lashion,  although  it  con- 
imued  lor  some-  time  in  the  iiro\iiices,  and 


as  a  decoration  lor  underwear.  For  the  rest 
ol  the  sc\enteenth  centurv,  (lowers  were 
restricted  to  woxen  textiles,  with  hea\v, 
llirocjue  desit;iis,  ,ind  not  until  the  eigh- 
teenth century  do  we  again  see  the  l-aigjish 
taste  lor  naturalism  in  Howers,  m  the 
products  ol  the  .Spitalhelds  silk  industry. 

/  Ji'iiiiU  likf  III  th.iiik  liir  thi'ir  hrlp  diid  jJriw  J.iiii' 
.  h/'i'llin;!,  .iiid  .  ll.i\J.iii-  i'lifhi's.  M\  Jrhr  to  thf 
pii/>li\hi'J  triirk  iij  Jiil'ii  Xn'inMiH  i\  iihriiim.  i'in,il/)\ 
riix  \!ndi-iil\     _Sj>\ih  I.rrifr,  .-{ji^Jtlv  Ijri  in,  I'liiiu 
M.ii  i'.irl.Dir  jihi  Mjix  Sihiinu'r  irrrr  of  friutl  help  iii 
ihi'ir  diu  iiwiiin  nj  sinm  nj  rhr  prnhlinn  nj  fhn  piriod. 

N'o'l  IS 

I     (  )nr  CM  i|Miiin  In  this,  is  .i  pdiir.iii  h\  I'.iul  \  an 
Siiiiui ,  III  {  .ilhcTuu-,  (  iiunlc-ss  ol  Siiliiijk 
I  X'cnil.mi  (  iillc-i  tiiiii,  ( iiirh.iniburv  ),  w  hah  shou  s 
I  Ik-  Ml  In  111  .1  silk  circ-ss  cinhrnalc-rc-J  w  illi 
lliiwiTs,  llu^  .iiul  cinlilcms  l.ikc-n  Imm  I  kiir\ 
IV-.H  li.iin\  WIiiKi  \  .1  lint.inii.r,  ir>i :, 

:     IS    KdlKif  in 'Sh.ikc-sjx-.irc's  Wild  lldUcTs' 
;  |i).;S,i  suj;i;c-sis  tli.it  sliiic-  ruse-  nii^ht  h.n  c  In-cn 
h.isccl  cm  line-  the  ni.in\  double  roses  popul.ir  in 
I  li/.ilHlh.m  .iikI  j.Kolx-.ui  s;arJcns.  (  )l  these,  the 
must  hiMinoiis  .ippe.irs  to  h.i\  e  bec-n  'the  double- 
diHible  l'iii\  iiKc-  Rii\e",  .Kiiirtlini;  to  W    l.au  son's 
\\  New  I  )n  li.ird  ,ind  (  ..lulen",  IMS, 


-    I>K  1  1  isli  ,S(  llool.. 

i.ln.iht'lh  I'iriiiiH,  {.'imiifni  oj  Soinbjmptini, 

\^l    ■    .^^  inches. 

/■/'(  Ihikf  nj  I'.Mii  Iniil'  Jihl  S^ifiiiihrry,  K  1 . 

I  iii^  pi  irt  r.iii  '  dainii;  Irom  tiie  l.ist  \  e.trs  ol 
I  lie  SI  \ I  rent  h  cciULir\' )  show  s  the  sitter  in 
''i-f  Jressint;  rmim,  we.iriiii;  -i  jacket  and  skirt 
em.  •iiklereci  m  tliiwers.  '1  he  lackel,  with  its 
iiiuliiiie  I  bbiiti  lies,  .Hid  biiw  s  on  the  slee\'fs, 
^!•■l\\  s  .imnii'j;  Its  iitlui  lliiw  ers,  ruses,  p.msies, 

piippiC's  ,,,•   '  (l.llii     Ms, 
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4'"^      •;  I ,'.  iiu  lu-s 

.  //(■/;,  i\i\f/, ,  .  jin^ii\ 
I  he  cnibKiiJrrN  Nji 

I  Ills  Jlcss,  ptisMhK 

iliinc  In  liic  Min-i 
luTM-ll,  iiiil;Iii  he 
inspired  In  il)i-  mlin 
(ir  llu-  Inlill  M  \     I  Ik- 

silk    KISCS    111    ':,    I     111'  i 

iiul  IkkIu  c  .in- 

:clk-i.U-d  In-  ll-' 

'"I  Ills  III  'In-  .r  -;;    ././ 

i.m-  ^(.li.i; 


!  US  wtrc-  not  ()iil\    "M   (ISC  in  i;.iRlfns;  ihcy  turnishctl  corridors,  halls,  pa\ilions  and  arcades,  ^i\in^  c\cry 
•!  '!r  scojH-  to  dcsijj^ncr  .  >:    in  Intcct .  So  tiiany  ol  these  scats  w  crc  made  m  so  many  dilierent  tornis  that  they  are  still 
iiiparati\  i-l\  c-as\  to  liii.l  ni  ihc  salcroonis  and  amonj^  dealers;  many  ot  them  ha\e  come  tooccupy  a  permanent  place 
■  ide-  rather  than  itut^uir  the-  home. 
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iarden  Seat  i6yo— i8yo 
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Will  \,  111  ic.~X,  |()lin  l-,\(.-l\n  \isitc\i 
tin-  hiikc  ,iiul  DirIhs^  (iI  Laikk-r- 
J.ilr's  (^artlfus  at  I  lam  IIulisc, 
M\  (I  Idcjkmi;  tin-  I  hamrs  at  Kulimoiul,  In- 
was  iiiosi  la\(iiirahl\'  impic-ssi-d  ,iiul  n-- 
iiiiJcxI  111  his  Jiar\  that  the-  house-  aiul 
garden  wtac  'mlriior  in  lew  (il  iIr-  tx-si 
\ alias  m  ItaK  ilsdl ;  i  he  hoiisr  lLiinish(.-i.l  hkr 
a    i;rfai    jiriiuc's,    ilu-    parliTii-s,    tldw  it 

\      \II  lll>llH\l  t(i  I  il   \  R  -I    I)  \  \(   Kl   K  I  s. 

Ih.'jil  III  rl'>u.ii;l,)/\  .If  ll.im  lliiiiu,!.   iC,-^-. 
I'll  full. I   iiiJ  .  llhirl  Mii\(ioii,  l.iiiiJiiii. 


<^ar(,!ciis,oraiii;(.TR-s,  j^roxes,  avciUR's,  court, 
statuc-s,  pt-rspixlnc-s,  toLintains,  a\  laric-s,  i^- 
all  this  at  tlu-  hanks  of  the-  swccn-st  ri\  cr  in 
the  worki'.  1  \v  woulJ  ha\ f  seen  the  classRal 
sculpture  ami  the  tubs  ot  orange  trees  in  the 
t;reat  court  on  the  South  Iront;  the\'  stood 
against  neatU  tniiinieil  heili;es  m  the  i.ir- 
cular  cli-annjj,  m  tlu-  5i,ro\e,  and  ht-tween 
tlu-in  wc-rc-  placed  wiiite  [garden  seats  with 
scallop-shell  hacks  ^colour  A).  I  hese  seats 
must  ha\e  heeii  similar  to  the  hall  chairs 
w  Inch  Irancis  (  le\  n,  desiuped  lor  1  lolland 
1  loust-,    Kensington    m    the    lO^ijs    and    a 


related  armchair  (colour  B)  in  the  N'lctona 
and  Alhc-rt  Museum,  London.  Their  lorm 
was  mspiied  hv  conteniporarv  Italian 
chairs,  whuh  h,id  solid  trestle  supports, 
wood  seats  and  elaborately  car\  ed  hacks. 
'I  his  tvpe  ol  chair  retnamed  common  in 
halls  until  the  middle  of  the  eighteenth 
century  and  lari;e  quantities  w  ere  produced 
in  mahoganx  during  the  second  quarter  ot 

B.  i'.iintei.l  ch.iir  alter  a  design  h\ 

I*  laiuis  {  le\  n,  i .  i6.^o. 

I'll ton.i  Jiid  .  tllvvt  Minriiw,  Linhlmi. 
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the  ct-niiirv  and  were  usualK  dcuir.Uol 
with  the  taniiK  coar  nl  arms.  Ajiari  tioni 
halls,  thc\'  w  err  also  used  tn  tiiniish  <;(irii 
dors,  arcades  or  t;ardi-n  pa\  ihons,  aiKl  ilie 
histor\'  ol  the  ek-sit;ii  ot  the  garden  ehair  is 
el(isel\  linked  lo  that  ol  tin-  woollen  seati-d 
hall  ehair.  In  other  words  ^j,arden  liirniiure 
was  111  no  w  a\  res^arded  as  ol  seeoiuJaiA 
iniportanee;  it  was  ert-ated  h\  leadiinj, 
ari.hiteets  aiul  i.lesr.^iK-rs, 

K\el\n  mi;j,ht  also  ha\  e  noiid  two  oak 
benches  w  ith  helded  panelled  IxKks  |i|aced 
under  the  cloisteis  in  the  lorecoiiit  at  I  lain 
(colour  c).  I  heir  seat  rails  are  tarv'ed  w  iih 
acanthus  lea\ fs,  the  leet  are  i.oni|iosed  ol 
scrolling;  acanthus  lea\  c-s  endin;4  in  lion  paw 
teet,  and  the  amis  are  car\ed  with  piUfi 
heads  with  i.laspi-d  w  inij,s  Irom  w  huh  spriiuj, 
more  scrollmi;  ac^anthtis  lea\c-s,  I  hese  Jiai.i 
been  supplied  two  vc-ars  carina-  In  the 
loiner  I  lenr\  I  la r low  ,  w  ho  i  har'^cd  /jN  lor 
car\  ini;  'j  seats  lor  \e  ;j,ardmi^\ 

i  low  e\  ta\  w  luai  (he  Duke  and  1  )uclu-ss  ol 
Lauderdale  hael  iluar  poi  tiait  painted  In  Sir 
i'eter  l,el\ ,  the\  w  ere  tlepii.  ted  siitiiv.^  on  a 
t!,arden  seat  oi  naineniei.1  w  ii  h  smnlai  suolK 
and  classual  acanthus  lea\es,  Inii  cxeciiic-d 
in  the  i;randia  maii  rial  ol  stone  ral  her  than 
\\,h)d.  W'ooilcn  siMts,  such  as  those  at  I  lam, 
j  were  normalK  ke|M  proteUc-d  m  ;j,aidtai 
I  btuldinii,s  or  under  arcades,  but  when  I  hex 
wiae  used  like  statui-s  to  loini  a  toi_al  |''omt 
in  a  garden  or  to  ti-rmmaie  a  \  ista,  the\ 
were  tisualK  placi\l  m  op(.-ii  [^av  ilions. 
IVrhaps  the  lari;t'st  olthcsf.-  is  the  i'oriiand 
stone  alco\e  si-at  w  Inch  now  staikls  near  the 
Serpentine  in  Kensington  (  laidens.  It  beais 
the  monogram  ol  (^ueeii  Anne  and  was 
designed  b\  .Sir  (  hrisiophcr  Wren  in  i -..'^ 
to  terminate  the  middle  w  .ilk  oltlu'  i;aidi-n 
that  lliairx  Wise  had  created  on  the  South 
Iroiit  ol  Kensington  Palace. 

lMi;hteenth-(_emur\  eni;r,i\  in^s  o|  j  lamp- 
ton  Court  r.ilace  depict  scats  placed  tinder 
ihc  trees  around  the  perimeter  ot  tin- 
'j,ardens.  They  ha\c  panelled  backs  sur- 
mounted b\  dotible  vokc  crests  with  serol- 
Imi;  ends,  it  is  possible,  it  not  known  tor 
certain,  that  these  were  dcsiunetl  b\  the 
Huguenot  architect  Daniel  Marot,  who 
accompanied  William  iii  Irom  Holland  and 
helped  to  lay  out  the  gardens  at  Hampton 
Court  in  the  lO'^'-s.  it  was  his  ptiblished 
engr.ixings  lor  interior  decoration,  co\  erini; 
everything  liom  .Sedan  chairs  to  \  ases  lor 
orange  trees,  w  hich  helped  to  introduce  the 
Louis  xn  style  to  bngland.  His  tellow 
Huguenot,  the  draughtsman  Mr.  I-5ou)et 
provided  designs  tor  the  hall  chimnc\-piece 
at  Dunham  Massey  in  Cheshire  and  mav 
also  have  been  responsible  for  the  carK 
eighteenth-century  walnut  hall  seat  which 
IS  reminiscent  of  those  found  m  late  seven- 
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:    (  ..iideii  Ihiu  li  tiesi;j,iu>l  1>\   Willi. mi  I  1( 
loi  \  .mxli.ill  (  ..iiJcns 
I'.ii'nh  Mm, Hill.  I  Jill. I, III 

i    Willi. mi  \\,-l.|-\    I  i.k1c(    lul 
Ji'pu  1  iiig  <j,.irdcn  lurnil  ure,  /     1  "Sv 
r.n/hl'  Mii\,  mil,  I  .nil. Inn 
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iccntli  I  fill  11  r\  I  hill  li  h.ilK  or  ^.uxlciis. 

In  ((iiiii.isi  Id  sill  h  cxuln-i.inl  <.ai\inv;, 
ilic  Ikiu  li  colour  i)  dcsiuiuHl  hv  the 
I'.ill.idi.iii  an  liiu-i  I  Willi, iin  Kciii  in  i~^i 
Mcnis  I  oin|i.n  ,il  i\  i-l\  suhcliirJ,  wilh  lis 
pl.nn  p.nulli-il  Ivuk  surniounicu  In  a  slu-ll 
lariomlu-  lu-iui-i-n  siroljin;.;  pi-ilmu'iits. 
I  lirsi-  inaho;j,an\  st-als  uctr  supplied  h\  llir 
( .ihinri  inakii  jaiiic-s  Mooic  ihc  Youn;j,cr 
lor  ilic  haiii-HK-i  mv,  Imusi-  at  Slicrjiorni-  in 
(  iloiu  csicrshirc,  and  similar  sials  wrrc 
piohahK  pLard  in  llic*  i  ar\  al  id  u,ardi-n  seal 
irmplc-  ami  <^iicen  (  .arohiu-'s  I  einjilr  u  liu  li 
Kcni  drsiuiu-d  lor  Knisinv,ion  1'alai.c  j;ar 
dens  in  1  lie  \  ~  i'  s. 

Ihc  si\|(;  aiKJ  ornanuni  ol  '^raml  ci^li 
ucnili  i_i-niLir\   j^ardcn  liiiiiiiun-  was  usu 
ill\    duiaii-d    In     ilic    arcliiici  I  lire   ol    ilu- 
I'liildmu  uilli  u  Im  li  il    u  as  as^ocialcd,   Ai 
Sioiiiiuad  in  W'llishirc  w  i-  liiid  ihal  I  k-nr\ 
i  lo.iic  uirni^!n(l  die  lonu  -I  niipK-  ol  I  lora 
m  I  "■4>  w  nil  sioiu  jviiiiuti  scats  inspired  In 
classual  scats  oi   d'iil\  inana'     No.    i     pub 
lislu-d  III  Monllauioii  -  '  \niu|iiit\   Ixplain 
ed'  1  ~.'  I  ,  u  liile  the  Ihiu  lies  ;n  I  he  i'ani  heon 
on  lIu-  other  side  o|   tin-  lake,    ire  p.iinted 

with   ,ipptopri,ll(.-  cl.lssK.ll   MijilcUs   such   .is 

the  ihrcc  t;i,Kes. 

Ihc    (WO    t-nornious    sc.its    under    the 


portud  on  the  south  Iroiii  ol  .Stowe  in 
l)iK  kin;jji,mishire,  in.iN  h,i\  e  lu'cn  (.lesij^ned 
In  |,inK's  ( iihhs,  w  ho  h.ui  succ  i-cded  W  illiam 
Kcni  in  tin-  Lite-  i'~,;l'S  ,is  ,ir(.hiteci  ol  tin- 
;^,irdt-ii  lMiiklint;s.  The  shield  on  the  h.nk  ol 
tin-  se.iis  w  ,is  proh.ihU'  p.iintcti  with  thi' 
.iinis  ot  Lord  (  ohh.ini,  w  ho  w  ,is  responsihk- 
lor  ere, mill!,  the  inau,nilK  cut  i;.irdens.  Il 
Stowe  li.id  the  i^r,iiKlt-si  t;,ir(.k-n  ,ind  kind 
sc.ipi-  |\irk  ol  tin-  i~^'is,  the  most  Kimous 
London  ^,irdi-ii  w  ,is  the  iwcKc  .icrc-s  ot 
ple.isure  ;i^roiinds  ,it  \',iu\h,ill  whuh  w  .is 
opened  In  |on,ith.in  '!  \  ers  m  i~.;2.  It  soon 
hei  ,ime  ,in  import. ml  tciitrc  lor  tlu-  ,nls, 
,ind  Its  Inii  Id  lilies  were  I  re.it  i-d  m  ,i  \  .iriet\  ol 
si\les  iiuludini^  ihc  ikissK.ik  ;vi,"ihK,  .iiul 
I  hinese.  I  vers  w  .is  i;i\ en  consKler.ilile 
.issist.itue  In  ihe  .mist  Willi. im  lloi;.irih, 
who  ,iinon;^st  otlu-r  thinv;s  desij;iu-d  ihi- 
t-ntr.uKi-  tukc-ts,  pro\  ided  p.iinimv;s  .iiul 
c\en  di-si;j,ned  .i  ji,.irden  heiu  h  winch  bcirs 
the  pro|Miclor\  mm. lis  .urI  tin-  ikile  ' i  ~Vj 
No.  :  ,.  llo5i,.irth  w  .is  .ilso  rcsj-ionsihlc  lor 
one  ol  the  most  rem.irk.ibic  laghti-enth- 
ci-iuur\  (.h.iirs.  This  w  .is  the  presKJent  s 
ch.iir  ol  the  .sh.ikespe.ire  C  lub,  whose  b.ick 
w  .is  dc-ior.ited  with  ihe.itncal  emblems  and 
.1  med.illion  ol  .Sh.ikespe.ire,  car\ed  Irom  the 
Str.ittord-on-.\\'()n    miilberr\    iree.    It    w  ,is 


dcsii^ned  lor  the  .ictor  l)a\id  ( i.irrick  who 
pi. iced  It  m  the  Temple  ot  Sh.ikespe.ire  .it 
his  I  h.imes-suk-  \  ilia  .it  i  lampion.  A  p.imt- 
iivj,  b\  /oll.iin  ik-pii'ts  the  ( i.irricks  h.i\  iiit; 
liM  on  the  l.iw  11  outskle  this  tempk'.  Iiistc.id 
ol  w  indsor  lii.nrs,  w  hich  appe.ir  in  so  man\' 
^■ontempor.iiA  landsc.ipe  pictures,  the  (iar- 
ikks  ,iic  scMic-d  on  m,ilio^an\'  th.iirs  with 
loose-  check-c.ises,  .md  m  pkice  ol  the  usu.il 
m.iho5j,.in\  liipoil  le.)  tabic-,  the\'  .irc-  usini;a 
Pembroke  l.ible  w  iih  H.ips. 

1>\  tin-  mid  eighteenth  c.c-ntur\  the  r.ii;e 
lor  il'iiiiihiyif  dci'or.ition  w  .is  in  close  com- 
[H-tiiion  with  the  (  lassical  st\k-,  and  j. 
Shcbbc.iri-  w  ,is  to  compkim  in  his  'Letters 
on  the  l-n<;lish  N.itioir  ot  i  -^6  ;  "Ihc  simple 
.iiul  sublime  ha\  c-  lost  .ill  mlluc-ncc-,  .ilmost 
i-\  er\  w  lure,  .ill  is  (  hinese  or  ( .olliic.  I'.\ery 
i  h.iir  m  .111  .ii\irtnu-nt,  the  Ir.imes  ol  glasses 
.md  tables  must  be  ( Jimese  .  .  .  N.iv,  so 
exti-ssi\  e  IS  the  lo\  c  ol  (  hinese  architecture 
bi-conu-,  ih.it  .it  present  loxhimlers  would 
bi-  sorrv  to  bre.ik  .i  let;  m  pursuiiii;  their 
spori  m  leaping  anv  gate  that  w  a.s  not  made 
111  tlu-  c-astern  taste  of  little  bits  of  wood 
St. Hiding  111  .ill  directions'. 

A  we.ilth  of  publications  for  exotic  gar- 
den buildings  and  furniture  appeared  in  the 
l-^os   .ind    I  ■■60S,   includmu   Willi. im    and 
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In  V  illiiiii  Kill! ,  I     I    .; 
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V  I  ■rt-i-ii  .ind  w  liin-  p.iimcJ  c  h.iir  iliniit;lii 

til  ll.U  (_•  been  Ilkkk-  In   C  liipprikLllr  inv 

IXn  id  ( iji  ikk. 

'<l\ik('ipi:ii-r  I'.n-fl'pl.i,,'  I  iinf,  S!i:iriin\t-,ni-.  h 


John  Hallpcnin  \'\(_-\\  Dc-mi;iis  lor  (  hincsc 
t'-niplc-s,  triumphal  arches,  garden  seats, 
pahno;s  c-tc.\  i-vj;anJ  I'.  I  Seekers' '( .othu 
Architecture  Decorated'  showmt;  desii;ns 
lor  suninier  and  u,reen  houses,  i;a/eho, 
alcoves  umbrelloVl  seats,  terminaris  and 
rustic  garden  seats. 
I  It  must  be  remembered  that  the  mosi 
common    garden    seat    of  the   i-iuhteenih 


I      <   >.lk    Ih'IU  i)  Mip|l|lCll  tol    llu-  '^.U  J(ll'~ 

II  I  l.iin  I  Imise  in  {(<-(. 

I '  ii  'mil  .iiiJ  ,  llhift  Mintiim,  I  .miJoii 


I     r.iinlcd  lu-ei  lu\  uinl  i  li.m  s  alicr 
.1  ilcMi^n  In    I  ill  nil, IS  \  1,111  u  .iMiiij,, 

I'll  fin  I  I    iiij  .  Ilhi  It  Mini  mil,  I. nil. Inn 


.  Ihorr. 

I     (  neen  |i,imUil  w  iikbdi  i  |i,iii , 

w  Ilk  li  |ieliin;j,ed  lo  (  )li\  rr  (  k  ildsnut  li. 

/  ■/(  Inn. I  .111.1  .  tlhi  17  ,l//(w  mil,  I .niiJnii 

centur\  was  the  Windsor  thair,  which  was 
const ructeil  ot  spiiulles  produci'd  b\  the 
turner.  I  hi-v  were  m.ide  ot  ash,  o,ik,  elm  or 
beixh,  aixl  the  finest  were  nuide  of  \  ca\ 
wood     I  hey  were  often  stained  or  [viinted 
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,  11  (ir  ,1  \  aru'tv  <il  oilici  ^  olours 

\,irK\l    (.OIlMlicl.lMx      111     'I''*'    ■iii'-l 
..   !|.c        A      SC.lt      W  linh      jpiM-.M*       Ml      (MIC     1)1 

\'  tlr.'i  l)i-\  is\  p.imlni;As,  i'  ■  oinpiisixl  ol  .1 
1-  u  k  to  hack  wiikIsoi-  seine  wiili  .1  spnni;' 
Iki.iiJ  i\  pe  .irnuli.ni  .11  <iiie  riul,  \\\\\\c  a 
settee  :n  a  ivnntin','  !n  i  li<uiias  Kcihins  has 
mi\  ed  spiiiJle  1;  ill'- 1*  i<  k-  ^vhuli  look  as  il 
ihev  wi-re  iMniJ  i>\  the  v;aulener  latluT 
ihaii  pKHlu.r.l  1>\  the  ehaiiinaki'i .  A  i;i>t>(.l 
repicNeiii  ii  Mill  lit  po|nikir  sj,an.len  liiniitiiiw 
pi(Klu>eil  l'\  the  ehaii  niaktas  Jiiiinv;  thi- 
seo.iul  hall  ol  iheeeiitiirv  is  ik'lMeted  on  the 
M  uloanlol  Wilhani  Wehlv:  No.  .■  .  At  the 
lop  lelt  coMu-i  IS  a  hoop  l\uk  waiulsot  w  ith 
saiKlh-  sc-at  aiul  cow  horn  stieuhcTs,  An 
ainaiiative  top  rail  apjuars  on  the  eomb 
hack  wiiulsor  ihair,  whuh  helonmxl  to 
(  )luer  (  .olilsnuth  :  colour  I  and  a  similar 
I  hair  used  In  <  apiain  (  00k  on  his  lasi 
\o\aue  to  the  South  Sims  m  1  --<>. 


6.(.aiden  heiuh  al  llaie\\."Kl  House,  clesisj,iieJ  In  (  liippenJ.ile  e   i--4- 


-   'Rusiu  '  v;aiiliii  chair  cai  \  eJ  In 
Mr  (  (ill  1 11  SI  111  111  1  Sy 

X.  l.ale  eii;liteelilh 
eeiiuii  \  w  rmivjii  uoii 
eliair,  01  iij,iiiall\ 
painlecl  ;j,rc'iai 

I'll  fun, !  .111,1  .  llI'lFf 

MiiMHw,  I  Jill, 1(111 


Mil    ( .  \  l<  I )  I  \  s  I    \  I    \  (,<;''     f^- 


(  )n  tin-  nj:,lil  nt  ilu-  H.kIc-  v. ml  is  an 
arniciiair  with  its  b.wk  in  ilu-  Idini  ol  ,i 
\\  iiklsdr  \m)\\'  pl.Kxxl  111!  the  '\  Ir.inu'  siudl 
Willi  slattxl  scat,  an  rxanipK-  (il  w  hu  li  i  an 
be  seen  at  StratlR-IJ  Sa\  c  m  1  laiii|->sliiic 
There-  IS  alsd  a  'garden  niathiiu''  idinpost-J 
of  a  vviiulsdr  than  on  a  plallorm,  whuh  is 
tittcJ  with  lari;<--  suK-  w  hc'cls  aiiJ  a  small 
from  (MR-,  attachi-J  td  a  shxtiiii!,  ii1Ici\ 
jarqiK's  Ki^aLuTs  cn^t.n mi;  (it  the  ;j,.iii,lrns 
at  Stow  I-  ( .  I  -^  ■!,  show  s  l.uixl  (  (iliham  hnii;j, 
pushixl  arminJ  m  imc  nl  ilu'sc  niaJuncs. 
"Ihc  chaisf'  at  tin-  lop  ol  ihf  l  i\nk-  i  aixl,  is 
the  t\  pi'  ot  (.arriam_-  thai  appears  in  a 
nil m her  ol  eonieiiiporai  \  port  raits  ol  i  hiki- 
reii,  aiul  is  often  shown  piilli-tl  In  a  i!,oal  or 
dot;.  I  here  is  a  sniall  i.arriai;e  w  ith  a  i  ar\  eJ 
shell  hack  at  (  haiswoitli  m  I  )t-rk\  shire, 
whieh  nia\  ha\  e  been  desrj,iieil  b\  William 
Kent  lor  use  in  l.onl  l>urliiii;ton  s  |j_aiiiens  at 
(hiswiek.  <  )n  llie  lell  ol  I  he  eanl  is  an 
'umbrt'lloki'  akinc  seal,  lookmu,  like  a 
sliet'd  open  barrel  with  a  ihaliheJ  rool, 
w  hiclu  1 1  tittc-(.l  w  ith  a  (_loor  mi5J,ht  ha\  e  made 
a  suit.ibk-  pri\  \  or  \on\  fnieiii  I-  seal  I  he 
triple-thair  ba<.k  si-tti-e  on  I  he  ri^hi  has  a 
^othie  Irt-t  back,  whik-  thai  on  the  rr^hl, 
eoniposeil  ol  irei-  biaiKhes,  belonu,s  both  to 
tile  ehinese  and  tin-  'rust  k  '  s|\le. 

I  he   most    primiti\e   torm   ol    st-at    was 

1  made  Ironi  sjioi  i  biaiulu's  nailed,  dowelled 

ill 

;'  or  lashed  lo;j,etlH-i,  and  the  tai^hleeiith 
I  centur\'  (,]esiij,iiers  aiul  ornamentalists  omi 
I  peted  w  Ith  one  .mother  to  jiroiku. c'  I  he  mosi 
natural  lookmi;  ol  the  most  (.miiorted  iiistu 
seat.  W'llluim  Kent  i.k-sii;nei.l  'ilisik'  lurni 
ture  tor  .\leilin\  e.i\  e,  which  he  built  lor 
l^ueen  (  .irolme  ,it  Ruhniond,  .ind  in  the- 
n^os  .M.itthew  iJ.irK  prodiKei.1  desit;ns  lor 
chairs  eoniposeil  ol  i;n. tried  ,iik1  eiitwincHl 
roots,  liki-  those  shown  in  (  hiiu-st-  p.iint- 
int;s.  '1  lu-n  m  i-^-;  I  hom.is  .Nhmw.irm;^ 
published  an  i-Ntr.iordin.ii  \  eollettion  ol 
chairs,  mcludmi;  some  whose'  b.^ks  con- 
sisted ol  rockeries  .md  mini.it ure  tloweiinv; 
trees.  He  ckiinu-d  th.it  his  lair.il  ch.iirs  t<ir 
sumnierhouses,  t;.irdens  .md  p. irks  wi-re 
entirelv  new  .md  defied  .iinone  to  decl.ire 
them  'impracticable'.  ( ieori;e  1 1  Ts  .irchiiei.  t 
William  Chambers  expl.imed  th.it  the  iri-e 
trunk  column  h.id  pro\ided  thi-  pnmiine 
state  tor  the  Doric  on.ler,  .iiul  published  .i 
design  tor  .i  primiti\c-  temple  in  his  '(  i\  il 
.\rchitecture'  i~^9.  This  re.ippe.irei.1  tai;ht 
years  later  in  William  Wrights'  '( irotesi.|ue 
Architecture  or  Rur.il  .\musemeiit\  where 
It  was  stated  that  such  btiiklings  composed 
ot  tree  trunks  .uul  irregul.ir  timber  were 
suitable  adornment  lor  the  entr.mce  to  ,i 
jwood,  and  one  cm  im.igme  stich  .i  building 
being  furnished  with  a  set  ot  ch.iirs  with 
pollard  branch  backs  and  Ir.imes,  .ilter  .i 
Manwaring  design  (colour  l). 


(  h.iirs,  whose  buks  ,ire  m  the  torm  o| 
(  liinesc-  r.nlmgs,  .nc  geneialK  leleired  to 
.IS  '(  hiiiese  (  hippi-nd,ile\is  the\  .ippe.iied 
ill  I  honi.is  (  hippend. lie's  f.imoiis  p.itiein 
bo(-k  '  I  he  (  leiil  Naiian  ,md  (  abinel  \l.ik(is 
l.'ileclor  ol  l^S4  (  hipp(  nd.ile  t  oiisuk  led 
them  ,is  snit.ible  tor  I. idles  dressing,  moms  oi 

I  limese  temples,  'in  w  hu  h  (  .isc  iluA  com 
moiiK  h.i\  e  I  .inediol  toms  with  loose  u  is  h 
ions,  but  il  rei|iiiieil  ni.i\  li.i\c  siilied  se.iis 
.md  br.iss  11, Ills'  In  llie  third  edition  ot  the 
'I  )in-i  tor'  he  published  .1  design  tot  .i  ij.arden 
se.il  '  .No.  4  ,  w  hu  h  might  be  pl.u  ed  m  w  ,ilks 
ot  ,lt  the  end  ol  .i\ cnues,  1  K-  .ilso  illiisl  i.ited 
.1  I  hair  with  dolphin  lee  I  support  mi',  ,i  se.il 
,ind  li.uk  ioill|'>osi-d  ot  si.illoped  sheik, 
whuli  w  .is  iniended  lot  .i  grot  to,  while 
.mot  her  I  h.iii  w  ith  ,in  o\  .il  b.u  k  i  ontammg  .i 
iioplu    ot    husb.mdr\     w  ,is    mieiukd    tor 

II  bonis  OI  summer  houses. 

(  hippeiid. lie's  linn  is  ihoughl  lo  li.i\  e 
pro\  ided  (  i.ii  1  ic  k  w  It  h  .1  I  li.iir,  w  hose  b.ick 
IS  tornu-d  tidin  .i  gothuisi'd  .u.miluis  spi.u 

No.  \  ].  I  he  design  tor  it,  howe\er,  w  .is 
liisi  published  111  .\kitthew  l>.iil\'s  'New 
Hook  III  (  hiiiest',  (lotim  .md  Mockaii 
(  li.iirs'  1-^1.  I>.iil\  w.is  .1  iiriitession.il 
engr.iN  er,  who  .issisted  (  lii|ip(aidale  with 
1  he  publu  .11  loll  ol  I  he  'I  )ire(  till '  .md  hilllselt 
published  ,1  lUimlH-i  ol  im|ioit.mi  p.ittern 
books  on  {  hmese  luriiilure.  ,\t  ll.irewood 
I  louse,  Voikshire,  (  hippc-iul.ile  sup|ilu\l 
t  he  designs  loi  ,1  p. II I  ol  Neo-i.  l.issu  .il  g.irden 
s(.Mis  No  c>  loi  the  North  Iront  ot  tlu- 
house,  but  the\  were  .ulu.ilK  m.ide  b\  .i 
IcK.il  |oinei  |ohn  Walker  m  i~^4. 

In  I  "^  ^  1  logarth  [lublislu-d  'I  he  .\n.il\sis 
ot  l')e.mt\'  111  whuh  he  t'.Molled  the  \  irtues 
ot  the  st-rpetitme  line,  .is  biang  more  pk-.is- 
iiig  to  t  he  iw  e  ih.m  the  'uim.il  ur.ik  st  r. light 
line.  .\  kocoio  p. irk  se.it  in  I  hom.is  (  ,.ims- 
bo rough's  pot  t  r. lit  ,1/;-.  jiiJ  .l/n.  .  Iii.iri  n  i,  is 
coni[iosed  ot  SI  u  11  sinuous  uii\  es  t  li.it,  il  it 
.utu.ilK  exisn-d,  would  li.i\  e  to  h.i\e  beiai 
m.ide  ot  iron  r.itlur  ih.m  wood.  It  is  not 
know  II  w  hen  the  Inst  iron  g.irden  lurmtiire 
m.ide  Its  ,ij-i|HMr.iiu  e.  I  luri'  is  .i  Lite  tagh- 
teiaith-centurN  goilm  g.irden  se.it  <il 
wrotight  iKin  'No.  S;  ,u  the  V'utori.i  .md 
.\llHrt  Miisiaim,  bill  .imorestuidx  \itsioii 
at  the  ^11  |ohii  .Soaiie  .\hiseum  is  ol  e.ist  iron 

ilu-  mttdduction  ol  c.ist  iron  in  the  e.irU 
nineteenth  ceiitur\,  not  onl\  m.ide  it  pos 
sible  to  m.mut.K  ture  In  mil  ure,  w  Inch  lould 
w  itlist.md  the  eleimaits,  but  .iko  pinduceil 
el.ibor.ite  orn.iment  che.ipK  .  .\l.m\  ol  the 
eightc-enth-eentur\  p.ittern  books  wcae 
republished  or  old  designs  re.i[i[XMred  in 
new  lornis.  1  he  le.il  b.uk  cli.iir  surl.iced 
.ig.mi  m  John  (  l.uiduis  Loudon's  'ImkaiIo- 
p.iedi.i  ol  (dtt.ige,  i-.irm  .md  \'ill.i  Archi- 
tt-cturi-  .md  liirniture',  iK^.(,  but  w  .is 
tr.m stormed  mto.m  ' k,t ruse .m' cist  iron  sc-.it 


with  .1  p.ilmet  te  b.u  k 

I  he  mid  (aghleeiilh  (  etii  iir\  rust  u  c  h.iir 
ciiiisiiauted  ttdiii  enlwmed,  knotted  oi 
11.11  led  bl.ilH  Ir-s  re,ippe,iie<l  m  Neo  <  l.issu  ,i I 
loini  111  I  ,md  |.  1  .l\  loi  s  'Ide  IS  lor  l<  iistu 
tiiinitiire  ]iliipei  loi  tcildeii  se.its,  mimiiiu  t 
house,  hermit.iges,  I  (It  I.iges  etc  I  his  w  ,is 
first  published  ill  the  i  -';■  s  but  w  .is  n  isMud 
In  M,  I  .i\  lot  in  I  S,;v  I  he  mot  it  w  .IS  i.iken 
up  In   1, 1st   lion  til, inut.u  Hirers  sui  h  ,is  the 

(   o.llbrookd.lle   (   oillp.iIlN  ,    whuh    ptddiued 
V  .isl     ^|U,mll'll■^    ot    'lllslH     st\le'    I  .1st     Iton 

liirmiure  simil  ii   lo  the  se.it  m  Kensington 
(  i.inkais 

A  naiiii  li  jirogression  Iroiii  llie  'rusiu 
sell  W.IS  the  lloiid  \  llie  se.ii,  siuh  ,is  .\.  |. 
how  nm'j,  illiist  i.ited  in  'I  he  I  loi  lu  nil  iiiist' 
III  lX>;~.  l-ollowmg  I  \  ed.lle  i'lm's  st.ite 
iinait  111  his  'jssa\  s  on  the  I'u  tiitcs(.]ue'  ih.ii 
while  se.its  I  re.ited  spots,  w  hiai  pl.u  ed 
amid  \  e  nil  ire,  I  )(iw  nmg  iix  om  mended  i  li.ii 
g.irden  beiu  lies  should  be  p.imted  bl.u  k  m  ,i 
d.irk  ((iloui,  .iiul  .1  \  llie  se.it  luted  round  .i 
t  tee  ,il  W  .iddesdoii  is  indeed  [\imted  bl.u  k. 

llie  I  .ist  iidti  b(aulies  m  llie  London 
I', irks  re\e.il  the  wide  \,itiet\  ol  ik'siutis 
piddiutd  during  the  miieteeiith  leiiluiN, 
but  piah.ips  the  most  spcx  t.u  iil.ii  .ire  those 
on  the  !■  mb.mkment  whuh  li.nc-  (..mu'l  or 
spin  n\  supports. 

but  e\  en  these  |i.ile  in  comp.irison  with 
tliegic.it  rustu  .irnuh.iir  exhibited  In  .\ir. 
(  ollmson  ol  Dotu.istei  ,it  llie  |X',-|  I'xhi- 
bilion  'No.  -  ;.  It  w  .is  m.ule  Irom  the 
bi.iiuhes  (it  .111  .iiuieiil  o.ik  lli.it  li.id  been 
lound  111  iIr-  bi'd  ot  the  ruer  Dun  .md  its 
li.iiiie  w  .IS  w  r.ippc-d  iduiid  w  It  11  (i.ik  U'lidrils 
.md  ben  u-s,  w  hile  t  he  (.  eiit  1  .il  w  tcith  ot  I  he 
b.u  k  disp|.i\  c-d  I  Ir-  .11  Ills  ot  1  he  ow  nei .  1 1  w  .is 
s.iul  tli.it  this  sti.mge  c  oiisi  Ilk  I  ion  w  ,is 
desigm\l  entirelv  In  .Mr   (  ollmson  himsell. 

((  A  \n//   /  ;  In, I    I//  \  l\ 
I  •iiinlJ  liL  fii  fhjiik  Ml    Cji.il'.ini   Ihiiiii.h, 
Mr    K,i„ir'/'  li;„Jh-iJ,j,.    \l,     I  imnrhx  ClillmJ, 
Mi\    1 1(  Il  HI  Hi  yii  .nJ,  Mi      \l.iiiiiii    I  iimliii  jni 
//'( //■  hilp,  .111,1 . nil  f'.iifii  ii/.n/v  I'l-.ifi'liil  /(I    \li 
C/'i  i\fii/'l'i  r  liilh,  rf  liif  hh  pl'iirii[^r.if/'\    ulI  .iiu\r  iiin 
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Kfsi-arch  lor  thr  M!|Ki  li  I',iuj,lish  gardens  exhibition  currcntK'  al  the-  X'ittoria  and  Albert  Museum, 
London,  sui;'j,t.'Ni  ^  lii  ii  a  whole  new  liekl  ol  colleetniii,  is  jbout  to  be  re\eale(.l.  There  is  a  \erv 
tlourishint',  inieici  in  utihlanan  ob|i-ets  (or  use  indoors  eojij'ier  eookiiii;  \  essels,  hre  irons,  Hat 
irons  and  in,ii!\  in.  ne  ;  now  ii  is  tune  lo  look  outdoors.  I  he  sueeess  ot  the  National  I  rust's  nohe\'  ot 
show  in;j,  I  idi;.:;L;  m  Not  th  Wales  in,  as  it  w  tae,  its  w  (»rkini;elot  lies,  and  the  remarkable  sales  otMark 
( iiidi:  Jid  ^  book  M  ik"  ill  t he-  l',n;j,lish  (  iount  r\  I  loust-\  show  how  interested  people  are  m  e\  ervthin^ 
t<  'i  w  II  li  lile  on  a  seale  lari;er  than  toda\  \s.  ( lardeii  tools  w  ere  a  neeessar\-  part  of  that,  and  as  a 
ic  nil  ihe\  areiiow  Inaivj,  eollec  It'd. 

Garden  Tools 

KAY  S  A  NICK  I 


I     ludjs  ij|  lin- ir;nli- 
.iiliii  iiiri^  l)it 
\iiinlici(ii\i  hen 
llc^pri uliiiii  shdu  ,in 
11(111  shod  s|),nlc  ,iiul 
wimkIcii  sliiivcl  llcll  I 
.111(1  lln-li)vv  iifilit)  it 
wiKidcii  lull  iicriilDt 
iinil  wlu'cihiirnnv.  .iiid 
(.ilxivt'l  ill)  iissfiiihlv  ol 
ticinsphiiiiln^  tooK 
piuiilnj;  inslruiiicnis 

.111(1  .1  U  ,llCl    |l(l(. 
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III  li.isu  i.lrsi;j,n  dI  t;ai"Ji-n  touls  li,is  i  li,ini;c-i.l  \  iT\ 
.  liMJc  siiui-  Koiiian  tl.i\s;  a  icTiain  ic-tiiu-iiR-ni  ot 
JL  ilri.nl,  a  liu,lileninji,  (il  inaUTials,  Inil  iiiiutionalK 
'lu-sc  (ikli'si  (il  man\  iniplc-im-nts  ix-uiain  imalu-ri'i.1, 
t  niil  llic  aJ\rnl  ol  nu-(.  hanisalHin  llu-  sauu-  lahmii- 
inlcnsi\i-  iiiciIukIs  prrvaik'J  .ukI  tlu-  saiiu-  tdnK  wtTf 
iiscJ.  (  )nl\  111  liucilorl  Id  suppK  ihc  u,r()\\  iiuj,  )>laiit  with 
u  .ilci  dul  inaiTs  iiu  rntn  c'lu-ss  pi"()\n.l(.-  a  |ir()ji,rfssi(>n  ol 
kicas,  ,\  till,  kli-  ol  u  alci  loi  si-cxlliiijj,s  (.(Hikl  he-  [Md\n.k-J 
h\  \i  (.lisir  as  ilic  caiK  writers  rcKiri-k  oi  In  waiiTint; 
\iii)[i  In  drop  Willi  tlu'  hollow  ol  oir-\  hancP  as  a 
I»ciu-iIk  I  iiu-  nioiik  di-s(,iilH\i  111  X(  K.)  ,\i),  alllioiiu,h  ilic 
iDsc,  a  pciioi.ilcci  luMil  lo  I  Ik-  w  aUT  spoil  I,  w  as  alrt-acK 
in  use. 

ilu-(.la\  pot  will)  rose  was  lisi\|  iikIoois  m  I  luloi 
imics,  to  tiainp  Jow  n  the-  st  rcw  n  nislu-s  or  to  la\  (.liisi 
luloii-  swi't-piii^.  I)ui  as  a  gar(.lcn  mi|iK-nu-ni  it  ap|H-ars 
l<i  il  i\  r  ■iii\  i\  fii  w  rll  111  to  the  late  i-u^hleeiith  eeiuiir\ , 
(specialU  in  Iraiiee.  I>\  tin-  imii-  hortu  iiliural  practief 
was  lonmionU  wiitlen  aboiii  in  the  se\a-iHeeiitli 
ei-ntiir\,  'I  he  llorists  Wide-  Met  11111'  '  iCiS^.i  sug^i-sts 
thai  lliiee  Jitierinji,  w  ater  |iots  w  ere  rec]iiirei.l  'oiu-  w  ith  a 
head  lull  ot  small  hoks;  another  oiil\  with  a  pipi-; 
another  w  iih  a  sm.ilj  neek,  the  hot  1 0111  lull  ol  holes.  1  lu- 
ll is  1  is  [()  w  .11  CI  I'l.mi  s  in  Nil  miner.    1  hi'  .Seioiui  to  w  ater 


pots  with  r.mk  water  wherein  the  Dung  ol  .Sheep  or 
I'oull  re\  ete  luith  hecai  steeped,  that  it  mav  be  put  to  the 
roois  without  siainmt!,  the  le.n  es.  I  he  third  being  put 
iiiio  w  .iii-r,  w  ill  lill  lidiii  the  bottom,  w  hieh  will  sta\  in 
so  lonu  ,is  \  iiu  stop  out  the  air  with  \()ur  I  hunib  at  the 
toii;  this  serves  to  w  .iter  xoung  and  tender  seedlings  .  .  . 
lot  In  the  motion  ol  \our  thumb,  \-ou  ina\'  eause  the 
w  .iii'i"  to  I. ill  geiitU  upon  them  more  or  less  as  sou  shall 
desire. 

i)iKkc-ls,  [lots,  aiul  barn-Is  were  not  always  adequate 
lor  the-  s\  phoning  or  iransport  ol  watt-r,  so  lengths  ot 
Ic-.iiIhi  hose-,  stikkletl  .ilong  thi-  length,  w  i-re  used,  and 
■  IS  Lite  as  iS^-ii  the-  llorists  (or  cott.ige  flower  lancicrs) 
m.uk-  \()iidu(.  tmg  tubt-s  to  earr\'  w  .iter  to  the  other  end 
ol  iii\  g.irdeiT  h\  soakingealieo  in  a  mi\turi-ol  linseed  oil 
.md  so.ip  then  dr\ing  it  to  render  it  w.iterprool.  1  he 
sanu-  mixture  w  .is  useel  b\  s.ulors  to  waterproof 
elothmg.  1  Ik-  'liose\  ,1  wori.1  iist-tl  first  in  i4i;'>,  became  a 
eoninion  pa-ce  ol  garck-n  i-L|uipiiu-nt  -liter  i .  1 84^  w  hen  it 
w  .IS  introduced  In  the  (ititt.i  I'erch.i  (  onipanv.  Red 
rubber  or  .intimon.il  gari.leii  aiul  wird  hose  was  con- 
skk-red  superior  'c.irelulK  prepared  with  antimony  to 
pri-serv  e  its  hbroiis  ilasticitv  and  ensure  durability'. 
\'er\  soon  ,1  consider. ible  are.i  eouki  be  irrigated  by 
h.irnessmg  w.iter  prt-ssure  to  pro\  ide  spouts  ol  water. 
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\.  K.ilil.is.ir  Nclidl  p.iinlcci  .1  si-ni-s  nfpuHircs  at  llarlwi-ll  lloiisi-.  I?iu-kinj;luimshlrc'( .  1  jl'-)  in  which  gardeners  are  at  wort;. 
I  he  iHitlf  i/(iic.  iir  raduitinj;  avenues,  were  <i  le.iture  ol  restoratKin  style  gardens,  and  here  the  high  hedges  are  being  trimmed. 
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w  luTc  iiM  1!  'lie  Icnjj,!  lis  ot  I II  ISC  lOLikl  hv  iiitriiinkc-J,  aiul 
Kli  iiii.iiii  ikIcJ  In  ilif  si,,n\lc-iKT.  Sc-scral  inj^i-iiious 
i|(\  ii  (  ■,  sin  h  ,is  iIk-  (  oppci  \\',Ufniij4  'I  i),id  '  iXXi  ),  a 
pcilmau-J  i.i]p[H-i  ilimu-  atia^lu-il  to  a  lentil  ol  luisc, 
V.  c-ic  sIkhI  li\c-i,l,  lli(iLit;li  sdiiR-  rt-appcari-tl  in  the 
I  w  nil  iiilu  ciiiui  \  l>\  I  Ik- (I  kI  III  llir  niiu-lc-i-nth  n-iiUir\ 
w  111  M  I  (11 1  Us  I  Din  Is,  1 11  iL|iH' I  law  ns  anil  ji,(  ill  i;ic'fns  had 
iM  he  w  iiticJ  a  wide  xanclN  (il  aqiiaids  appi'arrd, 
I  lull  naiiu-s  w  fic  as  Ian  t  as  in  as  ilinr  tlrsi^n  l')ird  ol 
Taiadisr,  I'niKr  ol  Wales  Icatlirr,   Truoin. 

A  w  idc-  \  ai  let  \  ol  ilrsi^n  and  w/v  ol  mrlal  w  ain  iiijj, 
I  an  ho  anic  availabli-  m  tlic  niid-niiH'U-iaitli  (.fiilnrv, 
iiiaiu  ol  1 1  inn  |,ipaniu-il,  or  KKqui-ic-d.  Some-  had  /ii;va;j, 
spoil!  s  lo  I  onl  rol  I  he  Mow  ol  w  ,ilfi  loi  'pol  w  ork\  ol  luTs 
w  vw  small  lor  parloiii  use,  and  all  w  cri-  lK-a\  \-  li\  ioda\  \ 
siandaid 

<»iuc  lioi  Ik  ullnrc,  as  sinh,  hnaiiu-  a  ciall  in  the 
s(\  riiliiailli  o'ntuiN  ni.iin  new  inijiKaiK-nis  appiMri\l. 
I  luic  well-  t;i'allint;,  slashiii<^  and  nillini;  or  jULinini; 
loojs  111  a  w  idc  \  ai  icl\  (iUli'sit;n,  niosi  ol  ilu-in  nrc-dc'd  lo' 
linil  uilii\alioii  and  lor  niaml.uninD  the  liiin  hrdj^fs 
and  lopiai  \  ol  (In-  lor  ma  I  dctoraiu  f  ii,ardc-ns.  Not  until 
ilic  nikkllc  ol  iIr-  nuu-trnith  ei-nuii\  w  as  (hcix-  a  lurthci 
i-\|i|osion  ol  asailahlc  i;ardrn  (.x|mpmnit  to  nuTt  the 
dniiaiid  ol  the  X'Kloiian  \  ilia  iz,ai\leiuT  and  [niblic  park 
krr|Hi  s  as  w  i-ll  as  to  lurnish  tin-  tool  slu-ils  ol  tin-  larger 
esiaU's  \\'lu-n  London  w  as  prc-parini;  the  earl\  eilitions 
ol  Ills  MiK  \a  lo|\iedia  ol  (  lartlemnjj,'  in  the  iiS.vjs 
meehaiiisatioii  had  not  armed  on  the  garden  scene.  I  le 
said:  "I  In-  tomnion  character  ol  tools  is,  that  the\  are 
ada[Med  lor  labour  wIikIi  recjiiiri's  more  lorce  than  ski  I  P. 
1)111  b\  iS^o  the  lawn  mower  was  iii\c-ntt-d  aiul  soon 
re\  iilutionisi-d  the  lMii;lish  lawn,  w  Inch,  until  tliat  time, 
had  In-eii  mown  b\  si\tlu-.  I  he  Inst  machine  was 
maiuilactiired  b\  a  Mr.  Icarabee  ol  I'hoenix  Works, 
Stroud,  to  l)Uelihni;\  ilesij^n  usini;  a  c\lindrKal  blade 
like  those  ust'd  in  tlu'  local  iloth  mills.  I.ackinv;  liotli 
expciiise  and  tiiiance,  Buddiiii;  sold  the  luence  to  |.  R. 
and  .\  Kaiisome  ol  Ipswuh  in  1M.5:,  who  at  that  tune 
were  inanuLK  t  uicrs  ol  steani  engines,  but  whose  name 
sime  then  has  been  irre\'ocabl\  associated  with  lawn 
mowers.  Ia  tlu-  time  ol  the  dreat  I'.xhibition  in  i.S^i 
.Mexaiuier  .Shanks  had  pateiileil  the  lirsi  horse  ilrawn 
mower.  I'oiiK-s,  wearint;  o\  t-rshoc-s,  had  lonj:,  been 
eiiipl<i\i-d  lo  dr.iw  rollers  over  the  lawns  and  it  was  a 
iialui.il  progression  lo  usi-  them  to  mow  larjz,e  areas. 
(  ham  dii\  t  n  and  \iutomat('ir  moilels  \\  iih  m-ariii^  lar 
siipeiioi  lo  I  hams'  lollowt'd  and  in  iSi>^  SuniiuT 
p.itiaiied  a  sieain  pow  laed  m.ichme,  one  and  a  hall  Ions 
111  w  ei'j^lit  that  look  u-n  mimiu-s  to  raise  steam  and  must 
h.i\  e  betn  inijiossibK'  cumbcTsomi-.  Beloic  the  turn  ol 
iliei.eniur\  ( iriinle\  aikl  Son  ol  Leicester  mtroiluciel  the 
lirsi  petrol  t-njj,nH- law  n  mower  in  Hritain. 

(  oiilamers  in  w  hich  plants  were^row  n  were  in  usi-  m 
ancient  (  hma,  ami  numerous  instances  mav  be  cited  ol 
illustrations  o|  the  \ariet\  of  contaiiu-r  encountered 
o\er  the  centurii-s.  But  tiie  nmeteenth-ci-nturv  fashion 
lor  |\irlour  plants,  conserxalories  and  greenhouse  work 
I  hat  iloscly  resembled  a  prodiietion  line,  for  the 
thousands  ol  summer  betiding  plants,  led  to  a  stan- 
d.trdis.ition  ol  the  clav  llow  it  j-ioi.  iNLirketed  as  Reii 
Ware,  along  with  i^himnev  pots,  culvert  pipes,  seakale 
pots  and    hubarb  pots,  the  tlow  er  pot  used  to  be  made 


bv  hand.  'Lhe  number  that  could  be  lormed  Irom  a 
certain  amount  ot  clav  or  cast,  \aricd  with  the  si/eot  the 
pot,  and  led  to  the  name  tags  'sixes'  where  six  pots  ot 
nme-inch  diameter  at  the  rim,  were  obtained  Irom  a 
cast  ;or  'sixties'  lor  three-and-a-hall-inch  pots,  'sixtecns' 
lor  six-inch  pots.  A  cast  would  cost  the  same  price,  so  six 
mne-mch  pots  or  sixt\-  three-and-adrall-inch  pots  would 
sell  lor  lhe  same  amount. 

<  )nl\  III  the  present  centur\'  were  cla\  pots  maiiulac- 
tureil  in  a  mould,  and  therelore  had  a  rim  around  the 
topi.  I  he\  could  then  be  more  easilv  stacked,  but  'clays' 
unlike  the  present  plastic  pots,  needed  to  be  stored  on 
their  sides.  '!  hev  also  had  to  be  soaked  thoroughly 
belore  use,  and  the  broken  pieces  provided  the  'crocks' 
or  drainage  beneath  the  compost  lor  growing  plants. 
'I  heir  porous  nature  allow  ed  tor  quick  drying  out  ot  the 
compost ,  and  bv  tapping  the  side  ol  a  pot  it  w  as  a  simple 
matter  to  assess  the  dampness  ot  the  compost  -  a  ring 
meant  that  the  plant  w  as  calling  lor  water,  a  thud,  that 
It  had  laiough. 

'Lhe  X'ictoriaiis  introtluced  tools  tor  ladies  and 
children,  though  'lad's'  forks  and  spades  had  been  made 
in  the  past  tor  garden  boys.  The  manufacture  ol  garden 
tools  began  in  earnest  during  the  Industrial  Revolution 
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ot  the  nineteenth  (.■enim\,  ahhi)iiii.h  some  in.inut.u 
turers  can  el  niii  t(i  \],\\c  been  inakiiii;  HkiK  toi  Iwn 
hiinJretl  \'ears,  l*re\ miisK  nmsi  looU  \wic  \u.h\c  In 
lila<,  ksniiths,  or  in  local  liii|;t-s,  dlien  id  Im  al  prehaeiuc 
iir  iiuh\idiial  reLjUinanenl .  I  lie  nierilianis  were  llie 
seedsmen  and  niirserx  ineiu  then  sei-d  <  aialnuucs  sdine 
times  aJJint; 'where  \'i)ii  mav  he  su|>|^lieil  uiih  Npailes, 
Kakes,  I  l()Lii;hs,  Wateiin^;  I'ots,  Wire  Sk-\  es,  Reels, 
lanes,  I'runmi;  ,iikI  liiklJmi;  Kni\H-s  .  ,  etc  .'.  I  he 
ironniiiiiij^ers  appear  to  h,i\e  li.ul  iIr-  iiKiiuipnK,  i  ei 
t.imU'  in  the  tow  ns,  and  u  ere  ahle  In  oiKa  .i  w  ule  i  aiim'. 
A  e,it,il()i;iie  ol  the  iS-^os  reads:  M).iis\  loiks,  |)(n.k 
I'orks,  '1  ransplantmt;  l-orks,  lJais\  Kakes,  (  i,in_lcai 
R,ikes,  ( ir.u  el  K.ikes,  ( i,u\len  Shears,  (  larcKai  Shears 
with  Priinmt;  N'nuh,  (  irass  I'.eli^m'^  Shears,  l.uppiivj, 
She.irs,  Slidini;  I'runmi;  She.irs,  rniniirj,  Sussurs  with 
l^jDWs  and  Slides,  (nape  (  latluaes,  liuit  (latheres, 
Duteh  lilies,  Prussian  1  lot's,  (  asi  Siecl  ilm-s,  Wrnon 
Noes,  ( lardeii  I  rowels,  lM.li;insj,  Irotis,  I'lunmi;  Saw, 
Reel  and  lane,  (  :ast  Steel  Dis^i^iiii;  Turk,  (  ast  Stei'l 
Di^gm^^  Spades,  Sets  oj  ( .arden  1  ooN  tor  l.aelies  '  Irom 
:/c>  to  hj/Ci  pt'r  set  ;  IjiII  1  looks,  Anu  ruan  \\'edt;e  Axes, 
Scvthes,  Rollers,  WaU'r-liarrow  s,  (laiden  I  nsj,mes 
mounted  com  pie  I  e,  Sell-ai.  I  mi;  1  Liniiij,aioi  s,  W'aita  I'ots, 
daKanised  Wire  I'ea  and  seed  I'ldtecioi,  \spai.i;j,us 
Knnes  .  .  .\  Archwa\s,  iiiallau,e,  wooden  wheel 
b.irrows,  mowaas,  pl.int  displ.iN  trames,  hose  reels  ,ind  a 
\ariet\  ol  hand  lii;hts  and  Ih-II  s^lasses  wtae  bought 
c!^ew  here. 

The  third  ptaaod  ol  exttaision  to  the  ian;j,i- ol  ^j,ardc-n 
equipment  came  between  the  wars  m  the  pri-scait 
centurv,  it  w  ,is  most  marked  Ixaween  m;::  and  i')i,: 
DuersitNol  desit;n  and  name  tor  maikca  appe.ilw.is 
extensue.  I'runers  w  tae  olleied  as  standard,  '^^oose 
berr\ ,  rose,  truii,  extcaision,  loiiij,  handled,  j>airoi  bill, 
and  prunmi;  knile  handles  wiac  as  \aried  in  pailcan  ,is 
those  ot  domestu  eiitlcaw  i\i)r\,  toi  loiseshell,  siKia 
(hall-marked;  st.iii,  horn,  bone  oi  wood.  In  iddiiion 
e\  er\  thmt;  w  ,is  otiered  in  three  si/i's,  sin. ill,  nicdium  ,md 
kiri;e,  some  as  superior,  ;j;eni  UaiKiiTs,  li;j,hl  w  caL;hi ,  or 
tirst  c]u.ilit\  -  St.ind.irdis.iiion  h.is  bec-n  accepted,  .ilniosi 
,is  part  ol  the  post  w  ar  w  Olid,  tor  e.isc  ol  m  aim  lac  lure, 
but  the-  collc-ctoi  ol  garden  ec|ui[iiii(aii  need  not  look 
\er\  l,ir  back  lor  ,i  \  ,is|  rant^e  ot  impcdinuait.i 

\'ariet\  ot  design  is  perh.ips  ,ii  its  most  inuacst  nvj^  m 
sl.tshers,  billhooks  .iiid  sp.ides.  I  hcac  has  ,ilw  .i\  s  becai  .i 
need  to  clear  land.  Simple  paring;  tools  tor  c  ut  i  msj,  .iw  .i\ 
surKice  weeds,  .md  cur\ed  bl.ides  lor  sl.ishmjj,  b.ick 
hrtishwood  ,ind  sc  ruli  w  la'e  desc  rilied  in  the  lilteeiith 
centurv. 

The  sp.ide,  as  man's  oldest  cailtn  aliivj,  implement ,  is 
wi)rth\  ol  much  closer  in\  estii^.uioii.  I  In-  sj\iclc-  w  .is 
reKiti\  el\-  common  m  Rom, in  l)rit,iin  ,  the  iron  ckiddiivj, 
or  sheaths  ot  wooden  imphanenis  have  sui\  ncd. 
Althout^h  It  lonjj,  remained  .i  cumbersome-  tool,  its  basic 
desii;n  h,is  remained  inst,mtl\  reccie,nis,iblc-.  l.oc.il 
partialit\'  lor  sjiecial  design  sui\  i\ecl  until  two  or  thrc-e 
decades  ^on  w  hen  i;eneralis,ition  rc-sulied  trom  the'  usi-ot 
new  materials  such  ,is  pkistic  and  .ilumimum,  both  of 
which  are  die  cast  r.ither  th.in  tori;ed-  I  he  open  '!>"- 
handle  is  now  si,ener,ill\  ,iccepted,  more  suited  to  the 
small  hand,  rather  than  the'  i  '-h.indli-  Sh.itts  were  made 
ot  imported  hickorv  or  ash;  onlv  the  loc.il  bkicksmith- 


m.ide  tools  would  h.i\  e  h.indles  III  IcH  .il  .ish  or  holK  ,  boih 
olwhhh'jrew  sii.ii'jhi  iii  i  he  hed^iaow  s. 

lil.ide  desii^li  ,ind  the  .inj^ie  .11  w  hu  h  I  he  bl.ide  w  .is  set 
oMio  I  he  sh.itt  .ire  |ioiiil  s  ol  miiacsi  in  oldei  sp.idcs.  .iiul 
whellua  the  union  beiweiii  bl.ide  .nid  sh.ili  w  .is 
si  l.ipped  Ol  s(H  k(  ted  Sm  keled  I  ools  illow  ed  tol  e.isici 
lepl.ii  (  nieiil  ol  li.indle,  .ililioiiidi  llure  w  .is  .1  ;j,re.ilei 
l(iidtaH\  lor  them  to  sn.ip  m  use  bl.kle  sh.ipcs  iiuiil 
c  lose  iiispci  I  loii  1  he  n.ii  low  lonu,ii  oneswcie  i.soci 
,itecl  Willi  l(  iil.iiid  .ire, is  .iiul  w  .iit  a  me.idow  s,  .iiul  w  cac' 
usc'd  piim.iiiK  lor  iuttiii;4  di,im.i',',e  i  li.imu  is,  nul 
w  oikiirj,  w  (I  soils    I  he  I  i.idil  lon.il  di^iJ.miJ,  tool  ol  I  )e^  on 

ind  (  oinw.ill  .iiid  West  W.ilc's,  is  .i  knob  li.iiKl!ed  loii'j, 
sh.itled  'slio\  eP  Willi  .III  .ilinosi  he. ill  sh.iped  liide 
loinj,  h.indles  h.i\  e  .ilso  bciai  t.noiiied  in  I  iiu  oliishire, 
bill  Willi  ,1  Ire. id  or  .iddilioii.il  mel.il  strip  lo  resisi  the 
lliiusi  ol  the  boot.  I  le.i\  ua  soils  n-c|iiiii-d  .i  Iie.ided 
sp.idc  someiimes,  ihoirj.h  i;  is  curious  lo  ikiIc  ili.ii  ihe 
I  re.ided  desijj^ns  sur\  i\  ed  in.iiiiK  m  .ireas  w  here  lie.n  \ 
tool  \\  c-.ir  w  .is  w  ol  n  li  is  hii;lil\  likeU  ih.ii  i  he  .ibscaic  e  ot 
the-  sp.idc  in  southern  luidpe.m  cduntiies  is  not  oiiK 
,11 1  iibui.ible  to  1  he  iliiii  mouni.im  soils,  bin  .ilso  io  ihe 
Use  ol  tliins\  looiwe.ii,  I  In  ii-  were  iii.iiu  \  .iri.it  loiis, 
w  nil  11. lines  someamic-s  b.ised  on  a  low  ii  ihe  <  )riiiskirk 
'  round  eaided  bl.ide  .md  '  I '  h.indle  ,  the  Wi;j,.in  sc|u.iie- 
with    'I'h.mdle    .iiul    sw  .111    iu\  k    sh.iti    ,    ihc    l.oiiilon 

n.ii  row  in;j,  bl.ide  w  nil  I  re, id  .md  M) -h.iiulle  ,  ihe-  York 
iwilhoiii  I  u-.id  ,md  with  'd"  h.indle  ,  llu-  l)ois(-i 
i  sc|U, Irish  wilh  I  u-.id  .md  ■|)"di,iiidle  ,  tin-  le-is(-\  , 
(  iiK-i  iis(-\  .iiid  Se\  (1 11  \'.ill(-\  sj-i.idi-  h.id  I  he-  h.indle-  .iboiii 
lour  IIU  lies  loii^ei  1  h.iii  usu.ii,  iu-.iie-i  lo  I  he-  i  on  I  men  I  .i I 
.md  .\ine-iu.in  sp.idc  iii  de-srj,n,  .md  while-  the-  |e-rse-\ 
dc-sr_;,n  mo  ii-  oil  en  ih.iii  noi  look  ,i  '  i "  h.iiulK-  i  he  otlu-i 
two  t.l\ouri-d  llu-  "l )'  llllldK-.  l,o\. lilies  die-  h.ird,  .Hid 
until  the  iniddli-  ot  iliis  c(-iiiui\  sp.ides  .Hiduntecl  lor 
molt-  ih.in  till  \  ol  the-  (-p,;lil  hundia-d  ditlc-ic-iii  dc-siuns  ot 
i'.irde-ll  tools  .i\  .iil.ible-  on  tin-  home  in.ilkel 
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S     \l(/(/i'  Willi  l.itihl 
W.uulni  ;/,(;i,//es  l,<i 
ilipi<iiui  H,>\  I'unili'i' 
I  (ini;  liciiulleil  i  li|i|)rr  s, 
siipiKisrilU  i('i|niii-il 
IhiIcc-IImii 

MWM'llltl   III    I    //(///s/l 

Rill  III  l.ilf.  t  nivn  Mill 
ol  Kiiuliii.i 

l>   Sir, 111!  (Iriv  rii 
niiiu  CI .  |),ilriilc(l  In 
Siiinnci  III   I  Ni)  T. 
iii.iiuil.u  liiicil  In  llu- 
1  .IIU  .isliii  r  Sir, mi 
C  iiiii|i,iii\ 
\lii\niiii  ol  I  niili\li 
Hiiiiil  I. ill'.  I  iin'fi  \iui 
I'l  Hrildliui 
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1.1,  o\(r  the  uorKI  Mrrln '  r.ici-s  irr 
ukl  m  |.i|).iii,  India,  Austral, isi.i 
.ami  KcnliK  kv  Inil  iIrtc  is  otilv  one 
Dt-rln .  li  IS  run  annualU  at  l^.j^soni 
ori^malK  aiul  si^nitu  ant  l\'  a  spa  at  wIirIi 
ihr  salts  wi-rr  loin finc-nil\'  a\ailahlc-  to 
l,i>iul()iK-rs  at  the  tracliiKitial  hc^inning  ol 
iIk-  l-aiglis|i  sLiinmcr,  or  rather  the  SiitnnK-r 
Season  1  like- 1  he  lac  t  I  hat  the  Derin  .iiul  the 
opeinn^  of  the  Ro\'al  Ataiic-niv  annual 
suinnuT  show  ate  near  in  date;  both  ot  thi-sc- 
\cr\  Inj^hsh  evi-nts  have  tiieir  lavountes, 
w  inners,  disap[ioininients,  thoroughbreds, 
ui^starts,  noil  starters,  ji,ooi]  finishers, 
lasliions,  and  too  main'  losers.  I  he  Derln' 
IS  atti-ndixi  by  perhafis  as  many  as  halt  a 
million  peopK-  each  vear,  millions  more 
<-x]Hrieiue  the  rai  e  throuj;ii  wireless  or 
li-|e\  ision,  ainl  \'ei  millions  more  pouniis  are 
u  on  ami  lost .  Ii  is  a  remarkable  race  in  main 
respei  ts,  run  on  a  remarkable  eourse,  with  ,i 
remarkable  hisiors'.  I  lappv  to  sav,  this  is  a 
remarkable  ixhibition  to  cflebrate  the  two 
hundreJlh  runiimi'  ot  the  most  tamous  race 
m  ihe  world 

Remarkable  lirsi  Ikc  ausi-  tlu-re  cannot 
have  been  nian\  exhibitions,  e\cn  al  ihe 
Ro\  al  Ac  adeiiu  ,  w  hic  h  ha\ f  uu  luded  a  bell, 
(^iieen  \  ictona's  raeeeard,  a  |ocke\\  boot 
(albeit  a  re[ilicai  and  breeches,  stoneware- 
trogs,  a  horsc-\  tail,  c  igarcttt-  cards,  a  Sa\()\' 
Hotel  menu  i  lent  bv  the  15odleian  labrarv, 


.Ihov,-. 

I     W.  t'.  I    KI  1  11. 

Ihrhy  lKn\  41    •    XX  inches. 
M.iiiihiUir  illy  .  Iif  (ijllcrx. 

!■  11  til's  pic  I  Lire  IS  the-  best  know  n  ima^e  ol  tlie 
Derln  tXi\    Irilh  ap|ic-ars  I<i  he- cone  ci  iic-d 
Willi  e\e-rv  Inilton  and  e\c-rv  ribbon  in  a 
\c.i\'  diat  perhaps  indicau-s  a  dcht  to  the 
i're  K.iphaelile-s    Like  I  lie  eNhibilion  it  sell,  the 
paml  iiij;  is,  in  !■  rilh's  vcords,  a  'kaleidoscopic 
,ls|)e-i  I  nl  die  c  low  d\    I  he  celll  ral  c  haraetcT  is 
a  child  aerobat,  his  ade-ntion  di\c-rte-d  bv  the 
unpacking  ut  a  picnic  hamiier.  I5ut  around  ihis 
Iniu  liinj;  ,ind  t\  picalK   \'u  Inn  an  \  ii;ne-Ile-,  is 
1  lie  t-  iiji,lish  c  ariiiv  al 

()xtord)  and  a  telescope.  1  he-re  is  a 
(  hristnias  card  sent  In  l-.dward  \  il  to  his 
niar\e-||ous  horse-  I'e-rsmimon. 

1  here-  is  teir  the  Derby,  as  lor  most 
inglish  institutions,  a  wealth  ol  anecdote, 
t-xajz,geration  and  legend.  At  the  \e-r\'  be- 
ginning, ihe-  sior\'  ot  ihe  twellth  l-.arl  ot 
l)e-rbv  and  Sir  (  harle-s  IkiiibLir\-  tossing  a 
com  to  de-c  ide  the-  ii.inie-  ol  ihe-  race  is  too 
good  to  be  untrue.  Imagine  'Huiibury  Dav'. 
But  this  IS  tor  the  most  part  a  serious 
exhibition,  and  the  catalogue  avoids  plung- 
ing into  the  sh.illows  ot  anecdotage. 

I  he  concejit  ot  the  exhibition  and  its 
cat.ile)gue  is  that  of  the  Blue  Ribbe)n  e)t  the 
Turf;  as  more  than  a  race:  as  part  ot  the 
social  history  ot  all  classes  of  the  last  two 


hundred  years.  The  exhibition  itsclt  may 
alse)  be  seen  as  part  ot  the  social  history  ot 
the  1970s;  It  IS  a  jointly  sponsored  venture 
by  (Joutts,  the  I'lruimial  Timei,  Moet  et 
Chandon,  and  Sotheby's.  A  grand  partner- 
ship, one  might  think,  for  a  grand  occasion. 
Perhaps  too  grand,  tor  an  exhibition  which 
emphasises  so  much  the  breaking  down  ot 
class  barriers.  ( )ne  sectie)n  e)t  the  show  is 
titled  'All  human  lite  is  there',  a  sort  ot 
heading  that  usually  introduces  a  motley 
assortment  ot  everyday  items  in  a  some- 
what condescending  manner.  Not  so  in  this 
exhibition.  I  he  organisers  may  give  us  a 
horse's  tail  and  a  Royal  C^hristmas card  with 
tongue  and  silver  spoon  in  check,  but  they 
also  give  us  the  recorded  images  ot  the 
diverse  people  who  then  as  now  attend  the 
Derby.  At  Derby  Day,  there  are  those  who 
bank  with  Coutts,  read  the  h'tnancial 
limn,  drink  (not  only  in  celebration)  Meet 
et  (handon,  and  may  have  to  sell  things 
(certainly  not  in  celebration)  at  Sotheby's. 
But  thev,  like  everyone  else,  are  le)st  in  the 
crowd,  the  excitement,  the  event,  in  a  way 
they  are  not  lost  at  other  social  excasions. 
l,e)ok  at  the  frontispiece  to  the  catalogue:  I 
challenge  Jennifer's  Diary  to  provide  a 
detailed  caption. 

The  Derby  has  inspired  very  fine  paint- 
ings, and  this  exhibition  rightly  includes 
several  ol  them.  It  has  been  argued  that 
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horsf-painting  (like  t()pi>i;r.iph\  ,mJ  [lor 
traiturc)  has  prcvctitrJ  the  hi^lu-st  tli^his 
of  imat;inatHiii  iii  thi-  histor\'  ot  I^iitish  art. 
But  (ic(iri;c  Stubhs  is  imw  tct-D^iiisfd  as  t\\v 
great  painter  he  is;  \]v  needs  no  (.ritual 
aeelaim  here  to  eli'\  ate  hiin  to  tlu-  higlu-st 
artistic  eonipan\'.  Ix-n  Marshall  still  a 
generalh'  underrated  artist  is  more  than 
the  .Master  ol  the  .Miidd\  loregrouiul. 
loreign  visitors  sueh  as  (lerieaiili,  whose 
lile  was  ti.i\en  u|'>  to  riding  ( in  both  senses ) 
and  who  attended  the  l)erb\,  are  repre- 
sented, although  It  IS  a  pit \'  tlu-griMt  I'psoni 
picture  troin  the  l.ouxre  c.(iiild  not  he 
borrowed.  Degas,  ol  course,  is  lu-re,  show- 
ing his  lascination  with  the  i.lisposition  ot 
|ocke\s  and  racehorsi-s  on  the  held  to  hv  as 
threat  as  his  mti'rest  in  tiuHlepiction  o|  ballet 
dancers  m  the  ichearsal  room.  1  he  (.-xhi- 
bitioii  reminds  us  ol  the  w  idi-  range  ol 
inspiration  creatcxl  b\  the  l)erb\ .  I-  \  lai  |ohn 
Kuskm,  whom  one  i.an  hardK  imagiin' 
atteiuling  a  racetr.ick,  commented  on 
i' rail's  pamimg  that  'It  is  (.juite  [Mnpei  .nid 
dc-siiabk-  that  this  liiglish  carnnal  should 
Ix'  painted'. 

'I  hi-  photograjihs  almost  steal  tin-  w  hole 
show  :  all  human  hie  is  ceilamK  ilieic  I  lie 
n.  lationship  between  liilh's  l.imoiis  p.imi 
iiig  aiul  till-  photographs  nn  show  is  higliK 
nm'restmg.  I- nth  decided  to  keep  i  he 
horsivs  m  the  background,  not,  .is  In-  s.ulI, 
'Irom  nn  not  being  able  to  pami  tlu-m 
propi-rK  ,  so  iiukIi  .is  liom  in\  desue  ili.it 
the  hum, in  being  should  be  p.ii.imount" 
*  )ne  ol  the  m.iin  delight  s  ol  this  e\hiliii  ion 
IS  th.it  desjTiti'  records  n\  such  in.i'j,mtKenl 
iie.iturt's  ,is  Dioined,  M.imeluke, 
rhan|iotiait  i.ir\  ,  Iclipse,  (  )rmoiuK-, 
Persimmon,  ll\|x.iion  .ind  .\hll  \ivv\  the 
hum.m  being  /\  [i.ir.imount . 
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;    .Sl  K    .\  M   K  I   l>  M  I    N  \  I  \<.s 

//'v    I'in.iJJIiiic  liK  liiMiri  .If  Ipuiiii, 
I     1  'J4.S,  _'  s         -'') ',  IIK  lies 
II'.    Si.    .  Ill,:  I    l/;(;/;/;;/ M   .  Ii'    l///w/(W 

In  1  lie  l.isl  sei  I  mii  ol  ilic  sjiow  ,  .is  .m  I  pili  I'.'.iie, 
.11  (■  .1  pi  islcr  Ini  I  hi-  Kcnl  111  k  \  l)eiln,.i 
ni.ll  \  clli  INS  I'llnlnt'.I  .ipll  III  I'J'I  II  .il'i  rfl;  Ih  ih\ 
.11  ul  I  Ills  I  viini  ing  li\  \linmini;s  I  lie  rcl.is.ii  n  ui 
nl  the  (Ai  llcnU'Iil  111  t  111-  1 .11 1-  Is  siii_im.-s|ri.l  Willi 
Mimiiiiil'.s  usii.il  skill,   ill  111  iirj,li  I  I II 11  Im  1 11 -J 

U  nil   I  lie   1  llsll  III   llll(-M-slcJ   spi'i  l.lliil  s      111 

I  I  111 '.',1 ,11 II  1.1 1 1-  I  lie  w  iniu-i  '  '  m  I  lie  b.n  k^i  i  miul 

4    H    (  .,  1)1  I,  \s 

~jo('k(  \\  .If  l.pMiHi,  I     |N(.:.     iSdj,  II        w  nil  lu-s 
I'lir.ifr  I  nil, I  f  11)11.   \i  II    ]  ink 

I I  IS  I  \  pit  .il  111  I  )r'^,is"  iinrli-sl   in  llir  <  »lil 
,\l,isui  s  1 1 1.1 1  \\v  sill  HI  III  li.i\  r  w  iirkiil  I  111  ,1 
sketi  libi  ink  I  nil  Mining  si  ml  ic.  Ill  )m  k('\  s  ,iik| 
l.li  elli  Hsi  s  u  liu  il  \u  11-  lllspiUil  l-i\    JK-nii.'/n 

(  iii//(ili\  IH-S1.1K-S    I  )(-ij,.is'  l.isir  Ini   llir 
nu-,isnred  rli\  llinis  nt  c.n  1\   Krn.iiss.nu  e  .ii  i , 
like  lli.il  1 1 II  tin-  pin  II  \  nl  lnv;u-s,  is  i  \  ijrni 
bill  li  luu   .iikI  in  iIk- nliici  p.iinl  iii'j,  In   l)eij,.is 
in  the  exiiibitinn,  the  I  nii'J.  .  /'  fl'<  K.i"^ 


b\   <  leniLH'    I  inu  nil  li, 
.      I  NNfi,  s.ill  ;j,l.l/i-, 
sIniu-\\  .111    pnl  Irr\ 
Uii  /'  /(■  /  /'. ;/;//!,  /  ly 
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A  sf.il  hv  WiillcT  II   CiHllrcv.  illuslr.ilfil  oiiiiiriallv 
III   (i.iKlriis  in  the  Making',  i  'i  I  1 

I  iiiiii  'X  (;iir(lcti  Alph;ibfl'  In  Idlin  llariix.  in  assii 
u.incm  uilh  llii-  \Kliiiia  .iiiil  \I1htI  \liisriim. 
liiiuldiK  liii  llic  (iiiiilcn  (aIiiIhImiii.  j ',  Vlav  J'l 
NiiHiisl  i')7'(  II  1  J  |)aj;cs.  iiuiiifnuis  illiislraliiins, 
lolldiill  ()(  hipils  Uciiiks  L|  <),.  \i'U  Nnik 
\1.i\lliiui-i  Kddks,  liu  S  I  4  'I-,  I  l.ic  li  k-llii  ,\  IS 
ii>i    l;/iiMa',   (j         ;\ /ii/  (,Mi;(i>'.   /         is  foi  /.nolofiK  ill 
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iiiiiiliii'  IS  illiisli.ili-tl  Willi  painlings  m  drawings 
and  sidiics  abmil  llic  siih|ccl.  Ihis  (lanlfii 
Alpliahcl'  has  lu-cn  i oiiipilcil  to  illustrate'  soiiic  ot  thf 
vanished  In-aiitu-s.  lashiiins  .ind  I'Cti-ilIrKitR's  (il 
li)i  iiicr  g.irdcns  and  garden  eplu'iiu'ra  as  thfv  (.'emu- 
di)\\  II  t(i  us  III  paintings,  a(|uatiiils  and  early  garden- 
mg  blinks  It  pieseiits  ,i  di'lightlul  and  also  Inlor- 
ni.itne  glimpse  ol  some  ol  the  gardi'iis  ot  Ihe  last  lour 
( enlunes.' 


1  1  \i  (It  I  s  I  I   MiiN  \i   111   MoKi.i  I  s. 

/'iiinri/M/iii/lc 

One  ol  the  (oloni  illustialions  Iroiii  \  oluine  11  ol 
■  The  uork  ol  |iuqiu-s  Ic-  Movnc  df  VlorgUfs'  with 
tc-\t  In  I'aul  lliiltoii,  iniblislk'il  hv  British  Museum 
I'liblK  .ilions  l.imiled  in  associalion  uilh  the 
lliigiienol  SiK  iel\  ol  London  .il  t,  ;  s  i  n  i  l\ew  Noik: 
I  aiiai  St  I  alls  ( ,11  oil  \,  Sjimi.ikii  Oeeasioned  In  the 
leieiil  leappciraiu  e  ol  the  greater  part  ol  I.e 
\lo\  lie  s  mil  k.  the  Iwn  \oluiiu's,  u  itli  I'ssavs  on  Ins 
\.inoiis  aitnities.  a  riKii/iK/iii'  niisoiiiic.  and  plates 
eompreheiisi\clv  illiisii.ilmg  this,  reveal  his  skill  .is 
<iii  arlisl,  whether  in  the  delii.ite  depiition  ol  the 
Kiloiiis  ,\ni\  loiiiis  III  hint  ,iiid  lloueis  or  in  the 
desi  iiption  ol  the  ten, nil  aiul  nions  ol  the  [leople  ol 
I  loiida  I  ittle  IS  kiioun  about  Ins  lile  eviept  that  he 
u,is  born  III  Dieppe  m  i  IS  Is  and  travi'lled  lo 
I  loud, I  111  t  s'M  on  .in  expedition  lie.uleil  bv 
I  .nidonniere.  uriling  Ins  ilhistr.iled  .iciouni  ot  the 
l.ind  and  peo|ili'  he  encountered.  In  the  l  s><iis  he  is 
known  to  h.iu-  been  in  Ingland.  where,  .miongst 
other  aetnilies.  he  produeed  illustrations  ol  plants 
tor  I.uiv  M.irv  Siiliiev.  .ind  dieil  in  I  S.*<!^ 


7'/ir  Rofidl  Hoilii  iiltiinil  .S'lX  icli/'.s  (jViri/c/rv, 
KnisiiuiUut.  I  .Sfi  I .  sliowing  the  Vlitorian  revival 
ol  ,ii(  Inteetuial  and  geometrie  design. 

Illustratiil   III   ',\  History  of  British  Gardening'  hy 

Miles  ll.idlield-  I  Ins  second,  revised  edition  (orig- 
in.ilK  published  III  |i)b(i  as  '(iardeiiing  in  Britain') 
h.is  a  new  appendix  by  (leollrey  and  Susan  leliieoe 
eovering  the  last  lorty  yf  urs.  The  more  recent  aspects 
ol  gardening  covered  include  Ihe  small  town  garden, 
the  labour-saving  country  garden  and  Ihe  collective 
landscape  of  new  town  and  motorway  today.  (s<»" 
pages.  1,2  plates  ol  illustrations,  line  drawings. 
London:  |oliii  .Murray.  Lkliiii.) 


2  1st  AMIUIAKJAX  BOOK  I  AIK 

\  2    14  |une  1 1)71) 

luiropa  Hotel,  ('.rosvenor  Square.  Loinlon  w  1 

Over  one  hundred  leading  antiquarian  book  dealers 
Irom  eight  countries  will  be  exhibiting  a  selection  of 
some2s.(")(>iti'tiisal  this  year's  Fair,  which  includes 
a  loan  exhibition  entitled  'Christopher  Saxton  and 
Ins  Atlas  t  ^7'-)-i<-)7<-)'.  Illustrated  is  one  ol'4()  hand- 
Kiloured  lithographic  plates  from  )ames  Bateman's 
■  Ihe  Orchidaceae  of  Mexico  and  Quatamala'.  pub- 
lished in  London  by  Ridgway  and  Sons  for  the 
author.  1  S4  5.  elephant  folio,  lithographic  title,  one 
of  an  edition  of  12s  copies. 
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of  Britain  and  Kurope 
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riif  lirsl  jiuiilt-  111  tlic  ^<irilriis  (il  W  rslfi  n  I  iii  upc. 
ii)\i.Tiil^  (UiT  iirii'  IIuhisiIikI  jiiiuiflis  In  nil  l\\  ciiIn 
tiiuiilru's.  A  hr  ifl  hislm  v  ,111(1  spt\  liil  Iriiliin's  nl 
t'iK  li,  hdl.iiik  al.  \id  hiiulMiipc,  (  nlliigc  ^liiiilciis. 
Iiiw  n  parks  111  palms  ami  arbmcla.  arc  ^ixrii. 
Id^t'thcr  \\  illi  lUl.iils  111  iipciimji  .irr.iii^niuMils 


hnibroldfry  ilfsign  (irpiTivriiikli.'  hv  llcrlruik'  It-kyll, 
illiislralt'il  ill  I,,  tlig^iin's  ■|laiulhiiok  ol  Ijiihrniilci  v' 

I'rciiii  Tliimi.isiiia  Ik-i  Is  ■IjiibniiclcreiUianlciis'  I  i  44 
pages.  minuTdUs  illusli,ili(ins  uilh  idlnur  liMulnn; 
Aligns  ami  KdlxTlsdii.  L7  S"!  I  hdiiiasiiia  Koi  k  li.is 
pnitliKi'ii  a  dc'lighlliil.  pratlKal  bdcik  wilh  the  linal 
tbapUT  ■  Ideas  lor  ilmbrdidfringdardcns'  illiisl rating 
bdw  Id  vvdrk  sdiiiccit  the  fill  brdiderv  lc(  hnK]m's  that 
were  111  use  In  mi  1  he  sixteenth  eenturs  In  I  he  piesenl. 
with  details  on  iiialerialsaiid  teehiiiqiies.  and  liou  In 
enlarge  ami  reduee  ilesigns.  Thrdiighoiit  the  bonk, 
niotils  taken  Irom  ediitenipnrars  eiiibniiderv  ,ind 
garden  books  pro\  ule  a  soiiree  ol  [i.itterns. 


Sheniigh.nn  I  lall 
The  Ked  Hooks  ol  lliiiiiplirv  Keploii 

Gardens  of  Delight 

Ihe  Km  mo  bnglish  l.amlseape 
oribdiiias  Kdliins  the  I  liter 
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I  ( s  illustrations 
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fhe  Red  Books 

of  Humphry  Kept  on 

I  xpldihiti'i  fi  li\{  I'll  I  (Iwdid  \/((/i;rs 

I  our  voluiiu's 

l.oiulon.  H  \sl  I  ISK   TKI  ss 

t4  <S  nil 


■  I  he  I'lasilisk  I'rt-ss'.  reads  the  introiliu  tiun  to  their 
list,  has  been  lormed  in  ordtT  In  pnitlme  exiep- 
tioiialh'  liiK'.  limited  editions  nl  mipiirl.inl  bunks'  A 
proud  declaration,  w  huh  the  two  publkations  men- 
tinned  liere  aiiipiv  supporl  |dhn  Hams'  '(lardi-nsol 
Delight'  IS  partieularlv  vvelinnie.  in  that  Ihere  has 
been  so  liltle  publishei.1  e\  idem  e  about  how  great 
l.nglish  gardens  lonked  in  the  mid-eighteenth  eein 
tiuv.  Knbins  v\as  nut  a  verv  gilted  painter,  but  he  w  as 
an  aei  iir.ile  reenrder.  and  clearly  had  a  remarkable 
gilt  liir  enthusing  his  v\nrk  with  i  liarm  and  KniiHn 
lamilulness  llie  edmbin.itinii  nl  Harris'  ilear  .iml 
inlnrmative  text  ami  Basilisk's  la\isli  prdduelinn  is 
hard  to  beat.  Replon's  'Red  Books'  are  well  known 
and  mmh  studied;  it  is  r<ilher  ,tn  indulgeiui'  to 
publish  three  ol  them  Antiin\  House.  ,\ttiiigham 
I'ark  ami  .Sheringham  Hall  in  this  sumptuous 
tashiiin.  bill  readily  pardoned  by  aiivone  interested 
111  landsi  ape  gardening,  soeial  hislorv  or  |ust  beauti- 
lul  books. 
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I  he  topiarv  speeimens  ol  Swi-et  l'>a\  i\huh 
surround  ihc  house  at  .Mount  .Slew  art  w  i  re 
imported  Irom  Belgium.  Here  lliev  aie  packed  on 
horse-drawn  lloats  at  the  niirserv  ol  |    I'   ll.ii  Im.inii 
rt'ad\  lor  i  oinevaiiee  to  the  railv\av  stalion.  ( ilieiit. 
1 1)2  ^  Ihe  large  specimens  were  I  hen  ,1  bout  ^n 
\ears  old;  the  n  1st  was  almost  (.  1 1  n  1 

illustrated   in   'Ciardcns  ol  the  National    Iriist'   b\ 

( ira  ham  Stuart  Thoiiias.  fill  iiierC  la  1  dens  Ad  \  ISC  rand 
nov\  (liirdens  C'onsullanI  to  the  Xation.d  I  rust. 
Mr.  I  hum, IS  Iraces  the  hislorv  ol  gardening  up  to  ihe 
present  da\ .  drawing  examples  Irom  the  g.irdens  ol 
Ihe  National  Trust  and  then  de\otes  the  m.iin  pail  ol 
the  book  to  the  gardens,  including  a  table  gi\  ing  the 
specialities  ol  each  garden  and  a  list  ol  jilants  raiseil 
at.  first  gri)v\  11  in.  or  distributed  from  National  I  rust 
gardens.  Imludeii  are  w  atercolours  and  draw  iiigs  In 
the  author  [J.^11  pages.  21(1  illustr.itmns  ,ind  ^2 
colour.  I.omion  The  National  Trust  W  eidenlcld  and 
Nicolson.  Lc).i)S  1 
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rome  the  Inkier 


.  'i;ii,(M  /..  Colitlii-ifi 
■  \  oluMics.  4X7  pajjos 

■  l-.l.   I(!    I'll  MIXIN  l-Kl  SS 
'     ■••)  4S 

il  uiiuki  ha\r  nivi-ii  j;if.il  ..kMsiirc  to  iIk'  wMlcr  nt 
this  ifvifw  111  he  able  in  li.iil  with  i-iithuMiisiii  Ihc- 
puhhiiiliiin  (il  l)r  1  Mher^.'  s  long  au.iilcd  work  nn 
C'rdiiic  lUc  aii'.hci  .  KiiiHiiiliiR-nl  In  the  artist,  his 
aliiKisI  iiiissiniiai  •,  /r.il  as  a  |)ropagarulist  iit  C'roinc 
ami  thi'  Niiiwi.  Il  SihiKil  l)r  (lokllicrg  organised 
ihrir  liisl  •v.r  i\hihltioM  on  his  side  ol  the  Xtlanlii 

■  \in\  l.isil\  luo  (Iciadcs  ol  loiiiiiuiiiH  .itioii  coin  cm- 
iiif_'  iiiaik-rs  ot  shared  iiili-rest,  ,ill  tend  to  make  the 
MMcuei  wisli  to  res|)ond  as  l.nouralily  'is  he  t<iii. 
I  iiloininalelv  with  the  hi'st  ol  alj  will  his  lesponse 
li.is  to  tall  tar  short  ol  enthusiasm 

The  lirsl  dis.ippoiiiliiient  is  that  the  two  voiuiiu's 
a  thii  k  tome  tor  the  text  ami  a  more  slender  one  lor 
the  (il.ites.  prieed  ti\e  peine  short  ol  t4<i       do  not 
cDiislitule  a  monograph  ol  the    Lite  and  Art'  kind. 
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A  NUN  ■!  Mill  s  (possihlv  (leorge  I  rosi  | 

\i'iu  lliiHiliiiiii  (so  I  .illetll. 

( )ne  ot  se\'er.il  lirau  ings  in  the  ('.islle  \luseiiiii. 

\oru  H  h.  not  IIK  luded  m  the  onivrf  i  atalogue 

TllOM  \s  ( Il  l<  I  I  N 

lVi//ir-irii//  linioml  n  mill  poinl 
Hmtsli  \Ii(\ri(»»i,  Lcndon 


They  are  a  jiimbo-sized  stylistic  study  interspersed 
with  some  biographical  tlelails  and  lollowed  by  an 
(icinTC  catalogue.  As  a  result  of  this  iinbaUnce  they 
do  not  challenge  or  replan',  let  alone  improve  upon 
llie  earlier  monographs  ot  Collins  Baker  1  1  420)  and 
I)  ,iiul  I'.  C'lilloril  (  1  <)(iS).  The secoiul disappointment 
IS  the  language  m  uhuh  tliis  stylistic  study  is 
icHkhed.  Batlling'  is  a  mild  word  to  describe  it. 
incomprehensible  at  least  to  the  present  reviewer 
((imes  nearer  the  truth  The  third  disappointment  is 
the  (icuvrc  catalogue,  which  with  trightening  self- 
conlidence  ascribes  works  to  Crome  when  the  com- 
[ilete  lack  ol  corroborating  evidence  should  have 
advised  caution.  The  poor  quality  ot  the  blai  k  and 
white  |)latt's  and  the  atroiioiisly  wrong  colour  platt-s 

neither  ol  course  tlie  author's  tautt  only  ag- 
gravate the  situation 

Contemporary  iiitormation  on  Crome  is  so  trus- 
tratinglv  scarce  that  every  snippet  culled  from  Ins 
friends'  and  acquaintances'  writings  and  from 
newspaper  reports  is  like  a  nugget  of  gold.  However, 
Dr  Coldberg  does  not  aspire  to  be  a  prospector  and 
conse(|ueiitlv  no  surprises  await  llie  reader  as  lar  as 
newly  disc  o\cred  tacts  are  (oncerned.  Neither  ar- 
chui'  mali-rial  nor  relerences  in  the  daily  press  ot  tlie 
[)eriod  seem  to  engage  the  author's  attention,  so  liis 
stylistic  study  appears  to  be  suspended  in  thin  air. 
supported  by.  and  enmeshed  in.  a  ma/e  of  assump- 
tions and  repetitions  of  unchecked  earlier  state- 
ments. To  mention  only  two  examples  ol  this  neglett 
ol  prim.iry  sources:  l)y  paying  attention  to  arcliive 
mateii.il  he  might  ha\'e  thought  it  wurthuhile  to 
make  use  ol  Bernard  Barton's  rt'li'reiii  es  to  the  Cihuh' 
(  ii/(((i/i'  111  the  poet's  papers  m  the  British  Museum 
and  tlie  coiili'm|iorarv  press  would  lia\'e  re\'t'aleil  to 
him  tlial  ihcic  was  a  sale  held  oft'rome's  pu  tures  as 
oppost'il  to  Ins  collection  111  1  S j  1,.  althi.'igh,  alas, 
no  catalogue  seems  to  have  survived. 

But  instead  ot  grumbling  about  things  missing 
troiii  this  monograph,  let  us  see  what  is  ollereii  by  it. 
file  diHimlty  is  thai  it  tliis  study  has  anything  to 
teac  11  us.  It  is  wrapped  u|)  in  a  language  which  is  hard 
to  penetrale  Kiglil  al  the  beginning  we  are  told  that: 
'  fhrougli  Ins  personal  style  and  euplioric  commit- 
iiieiil  to  experu'iu c.  Crome  dramatised  tlu-  rliyllims 
ol  n.itural  lorm.  .idhered  lo  perceptual  ratluM  than 
coiueptual  Ire.ilnient  ol  detail,  haiulk'd  ligllt  aiui 
sliadou  as  a  iialiiralistK  means  ot  expressing  ciiii- 
trast,  coiucntialed  on  iclinmg  pi'rception  ot  form, 
emphasised    local    ,iiid    lelliHled    luminosity    to   en- 
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fiance  contrast  and  pictorial  expression,  and  infused 
space  witli  light  and  air.  These  traits  characterise  the 
basic  aims  in  Crome's  pictorial  efl'orts'.  One  wonders 
how  enlightening  this  will  appear  to  those  who  seek 
acquaintance  with  the  artist.  Or  will  they  find  it  more 
instructive  to  learn  that  the  impact  of  certain  factors 
on  I'rome  was  such  'that  it  led  him  into  avenues  of 
digression  in  wfiich  realistic  naturalism  assumed 
symbolic  overtones'.  Nor  does  the  continuation  of 
this  train  of  thought  allow  for  easier  mental  diges- 
tion: The  observed  fact  equated  with  naturalism, 
translated  by  him.  was  the  grandeur,  the  nobility,  the 
dignity  of  trutfi  His  expression  invariably  retains 
elements  ol  the  picturesque  that  delight  the  eye.  Such 
exam|)les.  with  or  without  what  is  perceived  in  an 
unreal  or  real  way.  show  a  varying  but  common 
ipiality.  first,  they  aim  al  the  revelation,  through  an 
emotional  response,  of  local  beauty,  seeking  to  attain 
this  end  by  illusion  or  realism  or  both'. 

Choosing  further  examples  at  random:  what  is 
the  roKK  ii-like  purity  of  (iainsborough's  rhythmic 
Iret'doiiT:  how  does  one  perceive  the  meandering 
atmosphere  of  a  picture;  what  does  the  author  have 
111  mind  when  he  says  thai  'an  mit-ol-door-alliance 
ol  .irtistu  pow  er  w  ith  a  trin'  unprCssion  ol  n.iture  .  .  . 
saturates  Ihe  deep,  diverging  vista'  of  Moiischohi 
Hailli:  does  In-  really  mean  that  the  opaque  objects  in 
(iihiiiltdt  W'dlciirni  'reilect  heavy  shadows  in  all  |my 
itali(s|  directions':  how  do  the  'Diagonal  arrange- 
meiils  with  vigorous  structural  accents'  clear  'the 
way  tor  emphasis  on  more  compact  forms'  in 
(.'rome's  art  and  how  does  a  'grand,  formal  drama  of 
.  .  ,  mot  its  dilate  on  thecanvas  with  aesthetic  force'  in 
the  \i>i\vhU  Kivci:  Allcnhniii:  There  are  many  piltalls 
ot  jargon  awaiting  those  who  dec  ide  to  engage  in  art 
c  1  itic  ism:  I  )i ,  ('.oldberg  managed  to  tall  into  most. 

,\s  tar  as  the  ociiyrc  catalogue  is  concerned,  there 
are  so  many  instances  when  tlu'  author  and  the 
review  er  have  diverging  views  that  tlu-re  is  less  than 
usual  ciimmon  ground  for  discussion.  Let  it  be 
reciirded  that  of  the  one  hundred  and  ninety-two 
works  listed,  about  one-third  are  accepted  by  the 
present  vvriter  as  authentic  beyond  any  reasonable 
doubt,  one  third  are  regarded  as  having  varying 
degiees  ol  c  laiiii  to  he  attributed'  to  i'rome  and  one- 
third  as  having  nothing  whatsoever  to  do  with  the 
aitisl.  \\  bile  in  many  cases  the  opposing  views  will 
have  to  remain  on  Ihe  tinal  count  a  question  of 
opinion,  others  can  be  judged  with  more  certainty, 
for  instance  there  cannot  be  the  slightest  doubt  that 
the  pencil  drawing  No.  14.S.  given  a  full  page 
illustration  and  described  as  'splendid',  is  a  typical 
w(irk  by  ('.eorge  frost  as  C'litlord  listed  it  and  thai 
It  has  no  place  in  C'rome's  ncin'ri'.  But  sometimes 
things  look  even  'curiouser':  il  the  author  included 
the  drawings  \os.  1  ^s  141  m  the  catalogue,  it 
makes  no  sense-  to  leave  out  those     nearly  two  dozen 

olniously  by  the  same  fiandlsl  in  the  Norwich 
Castle  Museum  collection.  Or.  to  put  it  another  way. 
il  he.  quite  rightly,  rejected  the  Norwich  drawings. 
v\liy  did  he  iiol  do  the  same  concerning  Nos.  1  ^s- 
141  It  IS  disappointing  that  the  author  docs  not 
vciicc  Ins  vieus  on  Dr.  Hayes'  cdiiiiiieiUs  ('The 
drawings  of  fhomas  ( iamsborough'.  p.  721  on  this 
type  ol  draw  ing  or  lo  focus  on  another  instance  - 
that  there  is  no  mention  ot.  let  alone  an  attempt  of 
c'xplanation  for.  such  an  intriguing  problem  as  the 
obvious  connection  between  No.  i  (>  1  and  Ciirtin's 
drawing  ol  the  very  same  scene  in  the  British 
Museum  (illustrated).  The  most  weird  entry  is  that  of 
No  14(1.  Dolficlhi.  Sorth  Walts  when-  the  author 
suggests  a  comparison  with  a  Cotinan  drawing  in  the 
Noiwic  h  Castle  Museum  collection,  apparently  not 
realising  that  the  two'  drawings  are  one  and  the 
s.iine. 


One  idiild  hitkiT  iihinit  nunuTcnis  minni  in 
,i((ur,uu's  like  tlu'  slatcriu'iil  lli.il  Ihc  \(iiunli 
Siicictv  cxliihilicnis  (.(iiiIiiuhhI  uilli  irilci  rnplHiiis 
iinlil  I  Si');  llicv  n-.iscil  m  1X55.  ili.ii  m  iSjS 
C'otrium  ( (iriiphiiiu'd  biltftiv  .iIkuiI  l.ii  k  (il  mik ess  in 
Norvrii  h  hnl  iisitlv  sales  111  (ilhcr  pr(i\'ini  i.il  rciilrcs 
It  uiis  I  Iddj^simu  luulkl  lIuTdiiipl.iiniii);  III  ,1  (  iirnl.n 
sdlliitiiii;  liiiuls  Idi  Ihc  Sue  ictv:  lli.il  llic  ^  ,iic  inc 
■iMilcrs  ihrcnigh  llrlU'sildn:  it  is  llu'  Kimt  Wcnsnin 
u'huh  (Idfs  sii.  ('h, nil's  lldtlgson's  dales  an-  ucll 
kiidun  and  |nihlislu-d;  I  liomas  lldllduav  was  iu-\ci 
a  prcdct'essiir  dlllu'  Ndiv\'uli  Smii'lv  dl  \ilisls:  lu- 
lirsl  sfltk'd  in  Ncirldlk  al'tcT  the  Smiclv  had  hccii 
.ilieadv  m  t-visti'iuc  Idi  nidrc  llian  ,1  ilci  adc:  l.iidli 
\an  Kuisdai'l.  ildhbrina.  Ost.idc.  \an  (imcn  and 
sdMU-  dtliiTs  nR'UlidiU'd  tan  li.irdK  In,'  r.ilkxl 
■Paiiitfrs  in  tlu-  Kdiiian  tradilinn':  and  sci  cm 

\lanv  dt  Ihrsf,  like  Ihc  l.isl  mis-sl,ilcmciil.  Kuild 
have  been  weeded  dul  in  ihe  iiianuseripl  sl.ige  In  .1 
(arclnl  reaiier.  hul  Dr.  (loldherg  was  nnlnik\  with 
Ills  publishers,  iidl  diilv  with  rej;ard  Id  the  lepid- 
diietions  hut  In  ihis  aspect  loo  In  lael  imieh  dl  the 
blame  tdr  the  shorteoniings  ol  this  mdn(igra[ih  has  to 
be  laid  at  the  door  cit  the  publishers,  whd  lio  not  seem 
Id  ha \'e  exercised  rigdrousls  ennugh  lliccditdrial  side 
dl  their  duties  and  Cdnsequently  did  disservice  nut 
(inly  to  themselves  but  to  the  authcir  as  well. 

MiMdS  K  AjNAI 


Studies  in  late  Mediaeval 
and  Renaissance  Painting 
in  honor  of  Millard  Meiss 


Edited  bfi  Irviiifi  Imviii  dtul  jolin  I'Iuidiiui 

Two  volumes 

Volume  i:  Text.  4(->  >,  pages 

Volume  ]l:  Plates,  ihi  pages 

New  York:  nkw  york  univkksi  i  v  I'Ktss 

S7S.IX1 

These  essays  were  originally  intended  to  lioiidur 
Millard  Meiss's  seventieth  birthday  in  1474.  but 
Meiss  had  been  able  to  read  the  essays  only  in  prool 
form  before  his  death  in  |une  of  the  lollowing  year. 
The  published  volumes  now  have  to  act  as  a  me- 
•norial.  not  a  birthday  tribute,  to  Millard  Meiss  and 
his  work.  That  work  covered  an  unusually  wide 
range  of  subjects,  as  the  useful  bibliography  of  his 
writings  given  here  reveals.  Thus,  although  the 
editors  have  limited  their  selection  to  topics  related  to 
Meiss's  own  research,  the  contributions  cover  artists 
from  Duccio  to  Titian,  techniques  frtim  enamelling  to 
fresco,  and  subjects  from  pigment  analysis  to  the 
theology  of  Saint  Antonine. 

It  would  be  Impossible  to  comment  on  all  forty-live 
articles  and  only  a  reviewer  with  Meiss's  breadth  of 
knowledge  could  do  justice  to  them.  Nevertheless, 
some  indication  of  their  scope  and  quality  should  be 
given.  All  are  amply  illustrated  and  the  separate 
volume  of  plates  makes  it  fairly  easy  to  consult  text 
and  illustrations  together. 

The  essay  is  a  convenient  vehicle  for  presenting 
pieviously  unknown  or  unrecognised  works  ot  art 
ind  several  contributors  have  used  this  opportunity 
to  share  what  were  then  recent  discoveries.  In  the 
case  of  minor  artists  this  can  lead  to  a  complete 
reassessment  of  the  artist's  career:  John  Shearman 
liscusses  Bacchiacca  in  this  way  and  I.uisa  Vertova. 
Niccolo  da  Foligno.  Major  artists  cannot  usefully  be 
•ncompassed  in  the  space  of  an  essay,  so  that  some 
^articular  aspect  of  their  work  has  to  be  focused  on. 


SvK  le  Kegiiin  publishes  lv\d  new  dr.iuin).'s  In 
I'.ir  mii;i,iniiid  and  Cdiisidris  llie  e\dliilidii  nl  Ins 
S.iinl  Kdi  11  lij^ures.  Ileiberl  i  dii  l.iinrin  iii\  esli^.'.ales 
Kapli.uTs  \}ii(liiniui  dl  I  ciliiino  I  lie  i  leaninj-',  dl  pii 
lures  diten  makes  il  lunessai  v  In  1  epiiblish  them  and 
(liai  les  ,Se\  iiidui  j;i\ cs  a  lull  plidldj;i  ,iphi(  re(  did  dl  a 
i  III  link  ;mi>/;  p.inel  .11  ^  ale  «  Inc  11  he  alli  ibules  Id  Ihe 
\'dnii^  Tiliaii.  uliile  Kcibeil  Oeilel  icinliiins  ihc- 
.lilt  ilnilidii  cil  ihe  si^iiied  Sci;/)/  jciKmr  in  lieiliii  In 
I'lei  d  della  I  1  ,inc  esc  a 

liii  dlliei  v\c)iks  II  IS  licit  pcissible  Ici  suggesi  a 
ii.imed  aiilhdi  bill  ciiiU  Ici  dc-clcu  c-  a  d.ile  and  plac  (■  dl 
diigin,  Ihe  small  v;idup  cil  eail\  lillec'iilh  i  <'iiliir\ 
lieiuh  panel  paiiitmj;s  is  luil.ibK  e\U'iuled  In 
I  li.nles  Slerling  s  (uiblK  alioii  ol  ,1  (  mii  i/ivicni  in  .1 
piH.ile  icillcHlidii  III  llic'  I  lilted  .Stales,  lluiugh  Ins 
disliiK  lidiis  beluc-eii  Ihe  schddls  ol  I'aris  and  l)i|dii 
.iiicl  Ins  iiev\  ihecii  lesdii  Ihe  de  l.niibdin  ^s'  (Ml  Iv  u  drk 
ten  rlnlippe  le  llaicli  u  ill  gi\c  I  ise  Id  linlhei  clebale. 

I'urelv  an  lii\al  lesean  li  is  less  repieseiiled  in  ihis 
ceil  lee  1 1  on,  alll)dUf.'h  ('reighlcin  ( lilln-i  I  disc  usses  llu' 
implitalicins  cit  Ins  disc.civfr\  ol  ihe  p.ilion  cil 
Slarinna  s  Iresi  cies  in  ihe  Cai  mine  and  I  ).iv  id  (  cillin 
turns  Id  wrilten  sciuin's  Icir  iiiliirm.ilicin  cm  Ihe 
original  (ilan  and  decdralicm  ol  liuicicenl  \  Ill's  Villa 
Belvedere.  Meiss's  inleresi  in  iccincigraiiliv,  on  the 
other  hand,  is  ev  ideiu  I'll  bv  several  stmlies  cif  parti- 
cular pulures  iir  ihemes,  ranging  Irom  the  cner 
Cdm|ile\  <inalvsis  cif  one  wcirk  iMantegna's  Vienna 
Siiiiit  Srhiislmin  tii  iletailed  analysis  of  how  a  new 
subject  ( ,\riosto's  Roficr  urid  Aniu'liiii)  can  be  adapted 
into  an  existing  repertoire  of  visual  images. 

There  is  an  interesting  group  of  essays  on  fresco 
technique,  which,  although  conceived  indepen- 
dently, complement  each  other  in  discussing  the  use 
of  full  size  cartoons  betcire  the  later  tifteenlh  century. 
I'go  I'rocacci's  examination  nf  C'ennino's  comments 
on  drawing  is  parallek'd  by  Umbertd  Haldini's  and 
(aovannl  I'accagnlni's  examinations  of  frescoes. 

Meiss's  last  major  publications,  on  French  paint- 
ing in  the  late  fourteenth  and  early  fifteenth  cen- 
turies, involved  him  in  the  study  of  manuscript 
illumination  and  so  contributions  have  come  from 
scholars  working  in  that  Held.  Kran(,(iis  Avrll 
provides  an  excellent  example  of  how  much  can 
reasonably  be  deduced  from  manuscripts  and  their 
decoration  in  his  recreation  of  a  fourteenth-century 
French  illuminator,  distinguished  by  his  awareness 
of  Italian  painting.  Reiner  Haussherr  and  flerbert  I.. 
Kessler  both  considei  manuscripts  which  shed  light 
on  the  use  of  patterns  and  on  the  repetitive  nature  ol 
much  of  the  illumination  of  standard  texts. 

In  trying  to  pick  out  a  few  essays  to  represent  the 
new  material  published  In  these  volumes,  it  would  be 
wrong  to  pass  over  those  which  re-examine  works  or 
theories  already  well  known.  Such  re-examinations 
are  essential  if  what  are  only  hypotheses  are  not  to 
become  embedded  in  the  literature  of  art  as  facts, 
(jiles  Robertson,  for  instance,  evaluates  Wilde's 
widely  accepted  reconstruction  of  Antonello's  San 
Cassiano  altarpiece  and  puts  forward  an  alternative 
Idea  for  the  architectural  setting. 

Inevitably  the  long  interval  between  composition 
and  publication  has  weakened  the  impact,  though 
not  the  value,  of  some  of  these  essays.  They  were, 
however,  worth  waiting  for.  since,  although  not  all 
of  the  same  high  standard,  they  contain  a  wealth  of 
new  information  and  interpretation  of  great  interest 
to  those  familiar  with  the  period.  With  essays  in 
French,  (.erman.  and  Italian  as  well  as  Knglish.  it  can 
hardly  be  called  a  book  for  the  general  reader  but 
anyone  with  some  knowledge  of  late  Mediaeval  and 
Renaissance  art  will  Hnd  much  to  consider  and  enjoy. 
It  is  a  fitting  tribute  to  Millard  Meiss  and  the  breadth 
of  his  scholarship.  Cathfrink  Rkvnoi  ds 
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private  galleries  throughout  the  world 
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information  on  trends  with  prices  for 
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It  covered  the  major  conferences  (HALI 
published  in  full  papers  presented  at  the 
official  International  Conference  on  Orien- 
tal Carpets)  as  well  as  meetings  of  the  rug 
and  textile  societies  of  the  world 

Its  Editorial  pages  and  News.  Comments 
and  Letters  columns  gave  topical  infor- 
mation and  informed  opinion  on  current 
events  and  new  discoveries 

Its  annual  Picture  Index  (Winter  issue) 
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Oriental  rugs  and  textiles 
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The  Arts  Reviewed 


Briniiij  IJcwclhin 


CRHAT  BRITAIN 


Sluinpu  (ii  k  pn  lure,  Niti'  M-\i-nh-i-ritli  < cntuiy. 

4(.  -    ',4  rrii 

Mcullhint  Mill  ln//(/((i'\.  Iliniiistci .  Suniri\ii. 

C'lilk'i  lors.  The  Miisfiini.  I  hi'  IValiT  ;itul  You' 
wiis  iin  iiiuisiiiil  iiiul  i-nlcTprisiiig  i'xhihilii)ii 
rcci-nlly  orgiinisi'il  liv  llu'  British  AnliijiR'  Di'iilcrs' 
Assciciiiliiin  wilh  the  City  nl  Hrislol  Museum  iiiul 
Alt  ( 1,1  Hit  V.  niiiu-il  to  (iiDiniilc  ri'Niliiins  bclvvcrn  I  hi 
(  iimiiu-f  ri.il  ,111(1  .iriiiicmii  iirt  world   Scvcriil  tine 
(>h|ri  Is  ,111(1  ()K  lures  were  ^;iilliereil  lofjelher  Irom 
M  Ml  \  I  lie  I II  hers  iiiiil  allraclively  displayed  iii  the 
Bristol  Art  (i,illery:  all  were  lor  sale,  wilh  ten  per 
(  ent  III  the  proceeds  lor  the  Art  Ciallery  purchase 
luiid   l',irtii  ularlv  iiilerestiiij;  was  a  Kejieiuy 
hreaklasl  table  iii  polyanthus  wjooil  with  the 
maker's  label:  Robert  liiiucs.  jS  liiiuul  Mcdcl. 
iiiiMe/ 


Pots  of  Inspiration 

An  exhibition  lelebrating  the  late  Bernard  I.eaeh's 
recent  donation  to  the  Crafts  Study  I'entre  ol  source 
m,iteri,il  [lots  Irom  his  person, il  collection.  It  includes 
pots  Irom  |,ip,in.  Kore,i  and  China,  some  ol  the  latter 
ihitmj;  back  to  the  twellth  lenturv;  toi^ether  with 
examples  olljiglish  slipware.  I'ots  and  drawings  by 
Beriuird  beach  are  also  exhibited.  The  exhibition  is  at 
the  Cr,itts  Study  Centre.  Holburne  ol  Menstne 
Museum,  Cireat  I'ulteney  Street.  Bath,  until   ^(i  )uly 

B.VKI  I  '1    ROSCDI 


Stoneware  pillow.  Izii-C'liou  ware. 

brush  decoration  in  iron. 

Chinese.  Sung  Dvnastv 

I  eleventh -thirteen  lb  i  ent  in  y  I. 

V\'idth:  I  I)  cm. 

Cm(/(s  ,S'I//((i/  Cc;i;ir.  /ii(;/l 


///..<;... 


I'll  KKI     JOSI  I'll   K  I  IXII    I  I  . 

Ins  (.irinKiiiiid.  stipple  engraving,  i  .S  i  2. 

( )ne  ol  several  line  Kedoute  prints  m  an  exhibition 
'Cireat  I'lower  Prints  ofthe  eighteenth  and 
nineteenth  centuries'  recently  at  The  Pigeonhole. 
I  i  biington  Street.  sv\  i  o. 


Vhv  I'nglisii  Ciiirden 

I  o  I  oiiu  ide  uitli  the  Chelsea  lloui'i  Show  and  the 
\'u  lori.i  ,iiid  .Albert   Museums  lull-scili'  I'xhibition 
oil  the  hisloiA  ol  the  gaiden.  tliiee  art  dealers  li,ive 
joined  toll cs  lo  present  their  ov\  II  bouquet  ol  paiiil 
iiigs.  dr,iu  ings  ,iiid  w  ater( nlours  ol  iTiglish  gardens 


and  llower^.  i.  i7S'i  i^lV'  I  liey  are  Christopher 
Wood,  liilian  Ibirtuoll  ,iiid  Christo|iher  Powney.  all 
specialists  III  V'ictori,iii  putures.  and  the  exhibition 
will  be  ,it  14  Mason's  \'ard.  oil  Duke  Street.  St. 
James's,  sw  1  .  until  N  |uiie  1 1)7'). 

There  .iic  grand  gardens  with  canals,  lountains 
,iiul  pe.ii  (H  ks,  I  (iltage  gardens  blooming  w  ilh  ,1  bl,i/,e 


ol  lupins,  loxgloves.  roses  and  marguerites,  and 
single  Mower  illustrations  from  eighteenth-century 
bot,imcal  books.  Victorian  artists  who  specialised  in 
ticnic  and  landscape  subjects  are  prominent:  Helen 
,\lliiigli,mi.  I'..  .\.  Kovve.  ('leorge  Klgood.  John  I'uliey- 
love,  Beatrice  ,iiid  .Alfred  Parsons.  V\',  S,  Coleman, 
Noel  Kooke  ,ind  the  St,imiard  lamily,  m 


1,1 1  1  \  s  Si  \n  \  \ni) 

I  ii(!iii/i'  (iijn/i'/i, 
signed,  w  .ileri  (iloui ,  '); 


low  M<i)  ,Ak  1  111  k  Kow  i 

ThfCrait  Hcdcif  ill  Camj'^cii  Ashe.  Suffolk. 

signed,  walercolour.  4.1  '  14  inches. 


I'liolOfirai'lis:  ChnstoiJlu-r  Wood. 
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French  Gardens:  Farly 
photographs  ot  Kiigene  Atget 

h  |lur'   4  /\lij;iis|  i  1171) 

KiH  \  llcii)/(;,illfr\. 

2  I  I'Dilmiin  Squall'.  \\  1 

Amongst  I'AigctR'  Atgct's  minu'usf  and  lasilrujlmg 
i'('i(\'r(' of  photdgraphs,  ihal  sfk-itKui  wliuli  slums 
Ihc  parks  and  ganicns  ol  I'aris  is  litllr  kimuii  ami 
l)artK'iilarl\'  L'viHciti\  i-.  .\  gfnms  lu-huul  thf  ranui.i, 
.'SI  liou  Ing  U'chnnal  auK  and  advarucs.  ,ind  oids 

akiiigtophdtdgraphv  al  Imtx .  AlgrI  .ippmac  lies  I  Ins 
Mibifcl  with  a  rk-aiiv  drtiiuxl  mlcnt,  I  It-  shows  ilu- 
iiiriiantic  sfini-dL'solalion  ol  Ihr  lonnal  gardrtis  m 
uintiT,  l\lng  mnl-ua\  lu'lucfn  unkfinpl  u  ddrrncss 

II  d  Ihc  Lindciis  ing,  cv  ri -prrsciil  loimaiilN  ol  ihcii 

ilans. 
Thecxiiibilion,  w  huh  inc.  hides  ,1  nninbci  olncu  l\ 

iiscovtTcd    photographs    h<is    hccn    organised    b\ 

acqueline  Onassis  and  William  Howard  Ad. mis  and 
|itkT  its  showing  in  this  country   -  w  liu  h  has  been 

imed  to  c-omplemcnt  the  Vieloria  .iinl  Albert  \Uis- 
,  ,'um's  exhibition  The  ('.arden'  will  lour  in  Ilu- 
I'l-InitedStates. 


Si  eau\:  I  em.ile  statue,  aiehing  aZ/er  \\  ilh  ile.id  trees, 
( /ii/(i'iii(  111  ibedislaiu  e.  pliologr.ipb  In  l.ugi'iie  ,\lgi'l 

Algel's  appioaeh  to  pholograplu.  and  lor  thai 
matter  to  this  sub|ei  I,  \\  as  not  in  line  u  it h  his  limes, 
belw  een  I  i)i  >n  1  i)  j  s.  'be  limespan  ol  lliese  images, 
the  direi  Iness  ol  Ins  approai  b  and  ibe  si'iisitiv  itv  to 
iiu.inie  and  .itmospheie  in  hub  his  u  ork  displa\eil 
\\  ere  nol  pn/.i'd  qualities,  I  lis  pbolograp lis  lia\e  more 
111  idiimion  u  lib  till'  [lainled  M-rsion  ol  I bese  sellings 
111  Ibe  eigbleeiilb  ienliir\.  Ibe  /cd's  iitiliintcs  set  111 
parkl.iiul  iM're  ollen  imbiieil  uilli  ihal  same  hidden 
melaneboK  i\  bieh  ,\tgel  reeaplured  .it  ,1  greater 
inler\  a  I,  w  ben  till'  \  .1111  Ill's  anil  i-xeessesot  I  hose  u  bo 
b.iil  made  ihi'se  magmlii  enl  snrionndmgs  eould  be 
\  leu  I'll  1 10m  an  ob|i'iIi\  e.  bislone  dislaiue 

Net  .IS  ,\d.ims  uriles,  ,\lgel  w.is  iioi  ob|eelni';  he 
showed  an  illnsne  realils  ,  lb, it  ihri'alens  lo 
dissokt'  .it  ,m\  moment',  lie  eoiilmues  'Ibe  photo- 
graphs ol  bis  gardens  eoiui'\  lo  us  all  llial  has  gone 
on  in  them  belore  hi'  set  up  his  eamera.  making  those 
events  mlinili'  as  a  part  ol  our  memor\',  Tli.it.  quite 
simply.  IS  the  art  ol  pholograpby  ibe  ,irl  ol  wbiili 
Alget  w  as  supreme  master,  ( i  1 1  1  1  \  \  I)  \  k  1  1  \ 


Oriental  exhibitions  at 
the  Ikilish  l,ihrar\ 

I  ae.il  Kiissell  ,Slieel,  w  1  1 

Hum. nil  in  l.ipanese  I'.ook  lllusli.ilion    in  ibe 
Kings  I  ibr.ii  \  iiiilil  j't  |ul\   1  'i7>i  shows  the  lunnv 
side  nt  |,ipaiiese  hie  ihiougb  illusUaled  books 
prinled  belween  ihe  l.isl  pail  ol  the  eigbleenlh  and 
llie  middle  ol  Ibe  nincleeiiih  (  eiilui  les   Some  .11  e 
himiorons  bi'i  aiise  lhe\  pio\  ide  ,1  le.ilisl  u 
poili.i\,il  ol  ibe  ailisis  lelloi\  bum. in  beings,  ulliers 
illusli.ile  l.ip.inese  |okes  .iiiil  s.iliies   lbe\  di  pu  I 
gioIes(|ue  ligiiies   i  .irie.il  ill  es.  .ipfiealing  .inim.ils 
.iiul  c  hildien.  .iiid  lile  in  Ibe   llo.iling  world   ol  Ihe 
brol  hel  (lislihi  (il  1  diK  sbou  ing  liiim.m  siiu.ilions 
l.imiii.ii  .iiiil  luiiM'.  lo  ,in\  s(n  iel\ 

(  hii  (vs  11/11/  Il  iliiiih  II  iciki\ 

1 1 0111   I  .esslio  sog.r  In  (bo  ( '.esslio. 

uiid.ileil,  but  piob.ibK  ■     1  S  sS 


'I'la Ills  and  (l.irdens  in  I'ersi.m.  VUigh.il  and 
Turkish  Miniatures   m  ibe  King  s  I  ibi.ii\  runs  uiilil 
J.  September  1 1171),  This  sm.ill  exhibition  illiislr.iles 
the  I  onsianlh  reeuii  iiig  I  heme  ol  How  ers  .iiul 
garilens  in  Isl.miii  painlmg  .iiid  liter. iliiie   I'eisi.in 
and  Miigb.il  ailisis  p.imled  mmi.iluii's  lull  ol 
lloueis.  pi, lilts  ,ind  Irees  to  illuslr.ile  Ibeir  roni.inlu 
legends:  hiler  ,1  more  re.ilislie  si  vie  u  .is  developed. 
I'speei.ilK  III  Tuike\ .  .mil  llou  I'l  s  \\  ere  represented 
loi  llieir  OH  11  s.iki'. 

W  \lu\lii\ini  hiiuuilil  liiiinc  lliiliifjii  khiiii 
lii/ioir,/  a  /i(iii/m  upc  wliu  h  iin  /jd/es  n  losi-hiisli. 
troiii  ,1  I  olleelion  ol  epies.  d.iled  1  ',117. 
reisi.m  (Sbira/.i, 


I    \  \1  I  X   I    \MFU 

/(.■ii/s  idif.Min,/,   I  \SS,  ill  hill}.',, 

Iiu  luiii  il  III  .1  li.uilliii;,'  ,\ils  (Diiiu  il  i'\liiliili(in  ot 
niu-  liniulicil  rli  liinj's  In  liiincs  liisiii 
I  I  Mm  J     I  ')  1 1)1,  llir  Url;,;i.ni  ,11  Iisi  Ih'sI  kniiu  n  loi  t lu- 
ll uri  iK  inu'  .11  III  iihscssiiin.il  iin.i^cs  lii'pu ird  ni  Ins 
iii.iHin'  i\  iM  k    I  lis  ill  hm),',s  II  'nishilc  hcilli  the 
s|iiiiil,iiu-nus  uhsn  \  .iliiin  iill.iiulsi  ,i|)c  sciii  111  his 
i-.iiliri  uiiik  ,11111  llic  iniiir  |)cisi)n,il  ,in\irlics  ,iiiil 
l.inl.isiis  111  Ills  kill  I  veil  s   I  II  si  si'cn  .il  I  he  I  iciiili 
liisliliiU-    111    liiiuliiii,    ihc   fxhihil  lull    u  ill    liiiii    111 
\  ,11  iiuis  I  rnliis  in  I'l  il,iin  iiiilil  r,ii  K   i  'jSi  i 


I  III  l\l   \s  (  ,  \  I  NsllllKllI   i.ll 
(  I'lUifir  III  llir  iiHHiiiluihl. 

|)rr|)s|ii)U  l.imisi  ,i|H-  llliuilici  J.  gl,iss. 

II  ■    I  ', ;  i(u  lirs 

I  II  li'i  III  iiiiil  Mlin  I  \lii\riini.  IjhiiIkii. 

( )iir  1)1  llir  111  ijJ,iii,il  i.',l,iss  li  ,iiis|),iirnrifs  p,iiiilcil  In 
( ..iifishuiinij^h  liii  his   I  Ahihiliiiii  l'ii\',  llic  suh|ci  I  nl 
,111  lAliihiliuii  ,il  ('i.Miishiiruiigirs  I  liiiisr.  Siiillnu  \ . 
Siilliilk   Tlir  I  \liil)iliiiii  l',ii\  ikiirs  liimi  the  i-,ii  Iv 
I  7Si  is.  .iMHiiiil  llu-  liiiir  III  ihr  ,11  lisl's  \  isil  til  llu■ 
l  ,ikr  Disii  II  I  111  I  7,S  ',.  ,11  111  1 1  insists  III  ,1  I  lusnl 
w  iiiiilrii  l>i>\  lilt  I'll  u  nil  ,1  inii\i',ihlr  Irns  at  iiiir  ciui. 
,1  1 1  j;  lit  hii\  lui  thiiT  I  ,iniilrs  ,il  tin  ullirr.  .iiiil  ,i 
I  i-lili  ,il  sp.ii  f  ililii  u  Ilk  11  the  p,iinlril  ti,ins|i,iiciu  H's 
I  iiulil  In-  iiisiTlcil    I  licsf  ucii'  vu'VM-d  hv  the 
spci  l,itiii  ihiiiiigh  ihf  lens,  prniliu  iiig  mi<igi-s  ol 
^;n-.it  inliiisiiv  ,inil  inipicssnc  i  liuiiosi  mo  clii-i.  ts, 
I  111-  nil  iiMscil  Inniiiiiisiiv  nl  in.nu  ul  Ins  imsi-I 
pu  liiii-s  p,iiiiir(l  ,it  tins  tinir,  siu  li  ,is  Tlir  Moiniiui 
U  ,///,  ,inil  I  II,    \l<iik,'l  Curl  in  list  li,i\c  brcn  the  iliii-i  t 
rtlci  ;  111  Ins  lApi-i  iinriils,  .\  li,ill  si/r  nplii  ,1  nl 
rhilip[)(    II-  iiuiilu-i  bi'tug's  I  iiluplnisikiiir,  ,1  sin, ill 
St, 1^1-  nil  n  Iiu  11  mm  niv'  s,  mes  in,nlc  up  nl  p.niitnl 
ll.ils  ,iiul  ti,iiisp,iiciu  ii's  .mil  an  niii[)iiiiiril  In  muish 
,iiiil  mliuiinl  li^'.hls  icpirsriitcil  sn-iu-s  liciiii 
litci,ilun-.  u  ill  ,ilsii  hi'  III  thr  lAliibilinii  snui' 
(;,iliisbniiuigli  u  as  fjir.ilU  in  Iciest  i-<|  in  il.  I  Irti- 
v\  ill  iilsn  he  ili.in  iii^s  .iiiil  iii^i  ,n  iiii;s  .issmjatfd 
u  ith  the  ti,nisp,iii-nrii-s  ,iiiil  nllui  nptu  ,il  dm  ucs  nl 
ihf  pi'iind,   I  In-  c\lllbltinii  mils  Irnin  J.  |uiu-  In 
S  )iilv  i<)7')- 

1  U' 


^^   ^**)0  *:>*E  '^^ 
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he  liist  rditinn  nl  jnlin  SiikmIiiu's    \  \,iiiatuc  nl 
111-  I'uildill};  and  ,l  I  )i'si  i  iptinii  nl  thi.'  I'niistl  lU  linn 
il  I  ihstniu-  l.lghthiuisr  u  itli  .Stnnc':  line  nlinaiiv 
isli 111  live  and  iinusu,il  bnnks  nil  ilis|ila\'  <it  SlaiikA 
iibbniis  .Aiitiipi, 111,111  linnks.  u  hnsr  Mist  tataln^iii.'. 
rsiuiK'd  bv  Kuan  M,irli-.ni.  u,is  issued  ri'i  i-iill\'. 


Illustl,ilinii  liniii  Ihr    \il  li'liiiuil  nl   I  M  S''.  slinu  lllg  a 
liiiiliiiicic  in.iilr  In  \bntiin's  nl  Stnkc  Ini  the  I', ins 
r\hibltinll  nl   I  S  S  s     I  hi'  ;i"i'l'l'i''i'  ll^''ll-  i- "inpli"'!-' 
u  lib  pkiiits.  u,is  the  iiia^;iiiliient  i  ciitic  ,itliai  tinn 
nl   .Slinu  pici  !■'.  ,111  cxhlbiliiin  nl  I  li'fill  \'r  tnri,iii 
di-sigii  ri-nMitlv  >it  till'  W  llllv\  nitli    \il  (ialliTN  . 
MaiuhfstiT.  ni  ganisfd  bv  the  stuili'iits  ,iiid  si, ill  nl 
till'  (iailc-ry  iitui  Musfiiin  Studii's  c'nursi'. 
I  iniviTsitv  III  Main  lii'sliT. 


I'l  I  1  H  lit  \M  . 

I  )/ii7i  III.  u  atriuilnur.  jiiuiailu'  and  red  ink. 

I  ', ,'   ■    I  111  iiu  lies. 

Wliilwoith   \il  Ciillfiii.  \liiiulie\irr. 


■Bntish  Drawings  sinci.'  i  i)4s'  at  the  W'hitvvnrtti  Art 
Cialk'rv  in  MaiU'lii.'stcr  providi's  a  rrnss-sei'tinn  of  art 
ill  Urit.im  ill  the  |iiist-uar  pcrind.  Hung  in  groups  sn 
as  In  ilrninnstratt,'  the  iiiaiii  iiirrriits  running 
tbrnugh  ,irl  ,it  tins  tiiiif.  Ihr  v\iirks  slinu  a  wide 
\anety  nl  intlueiue  and  st\'les,  Snme  like  llinsr  by 
(aaliain  Sulherlaiul  ami  |nlin  .Mintiin  slinw  the 
pnuer  nl  the  nati\e  rnniailtie  tradition  associated 
til  Sainuel  l',iliner;  nlliers  by  t'harles  Murray.  I'eri 


n 


Ku  hards  and  l-.dv\'ard  Burra.  reveal  the  eontinuiiig 
iiillueiKeolSurrealism.  Vet  others  take  their  inspira- 
tion Irniii  .Xnierica,  their  artists  such  as  William 
('■car.  lerry  I  rust  aiul  Patrick  llcrnii.  ilcvelnping 
their  nun  Inrni  ot  abstract  art.  or.  m  later  vears.  those 
such  .IS  Davitl  llockney.  Kiiharil  Hamilton.  .Allen 
jniU's.  I'.riilgel  Kilcy  and  |ereniy  .\Innii  drav\iiig  on 
.AiiRTicm  culture  In  treatc  ncv\  styles  -  Ihc  ligur- 
,ili\e  'I'np'  ,n t  and  llic  abstract  '( )p'  art.  This  is  a  tine 
nppnrtunity  to  see  the  W  hituorth's  growing  collec- 
lloii  oltwentieth-century  art:  il  isaccoiiipanieti  by  iin 
illustrated  catalogue  by  Robert  Hopper.  The  exhi- 
bition conlmucs  until  4  .August, 


I'llKIS  I  nl'H  I  K  \\  (1(11)  I  I  L)()  I  -  1 ')  (o). 
{  01  iiisli  Siiikii .  S  s   ■   s  S  ini. 
Men  mil  Ciilhrii.  Loiuloii. 

I  rnm  an  exhibition  organised  by  the  .Arts  Council  of 
(Ireal  Britain,  selected  by  W'illiani  Mason,  who  has 
studied  Wood's  career  in  great  depth.  It  shows  the 
dmelopmenl  olliis  work,  concentrating  on  his  most 
successlul  two  linal  years  1  i)2S-  1 1)  ^n.  His  strong 
sense  of  colour  and  composition  and  his  simple 
iipiiroai  li  has  a  \  cry  direct  appeal.  First  shown  at 
the  Minories.  Colchester,  the  exhibition  will  travel 
to  .Aberdeen.  Kastbourne  and  Kxeler. 


This  w'iir  'TiiMsnics  nl  the  rriiil  Kodin'  at  llic 
\  K  IdiKi  iiiul  Alhcil  \liisciiin.  Sdiilh  Kcnsnr.;lon. 
s\\  7.  ciMisisIs  (il  Ihii-t'  \  ti  \  ill  linen  I  r\liihiluins 

I  ()i"t\  -li\(i  Unllsh  \\  ,iliM  iiidUis'  pi(i\  iilfs  ,1  sill  vf\ 
(il  Ihc  l.imlm.irks  m  llnlish  u  alcn nidUi  p.iiiilmv; 
■  iniiiii^sl  wliH'li  a  lew  iinl.imiliai  ami  sdiiulimcs 
slarllini;  umks  have  Ihtii  inliaspi'i  srd  I  111  ma, 
C'lmslablc  ami  I'alnHa  ,t\c  u  i-ii  n'pirsriiU'il  .iml  I  line 
isa  limiimiiis  |iihn  Kdhcrl  (nziais  II ah, in  lamKi  ,ipt\  .i 
small,  w  a  I  111  I  \  -I  I  ill  HI  rod.  I'clia  ilr  W  ml  slill  lilc  ami  a 
iiislH.  UmIv  HiioillamI  srrnc  l)\  \lu  lirlani;iiii 
KookiT 

ll.ili.in  Draw  iiigs  1  41)1  p  1  Ih  n  i'  has  hccii  mniiiiU'il 
III  ciiiiu  iilc  w  ilh  iIr'  puhln  .ilinii  ol  \  DJiimc  1  ol  I'ciii 
W'.ird  |,irks(in's  I'alaloj^uc  nl  llir  llalian  ( )kl  Mashi 
Diawiniis  III  llu-  Xuldiia  ami  Alhcil  Miisciiin 
.Amiini;  ihr  main  liisldi  ualK  ami  ailislu.ilK  inlci 
cslin^  ilr.iwinj^s  ,1  leu  can  he  siiij^K'il  mil:  licmi/zu 
(MV/Zdli's  \  iifiiii  (iiiil  (.lull!.  |a(  <ipd  l.iiid/zi's  ilc'sii;n  loi 
ail  rlahdralr  ihamlcllc-i.  .iiidlluT  disii;ii  In  I'.atlisia 
Kiaiuii  tdi  a  t'asici  Miiranic  maidiua  dish.  I  laa 
C-' aihiasd's  77jc  lli'lii  iiiniihi  Ini  {'iiiiillrluilit  ami 
I'iimiitiianlnd's  icd  >  halk  iliav\ini;  dl  an  appicnlK  (■ 
griiulini^  pijiiiu-nls 

More  Limisii.ij  ihaii  llirsc  is  Wallpapn  huni 
Hnglish  lldusfs'.  a  (U'lighltiil  ilispl,i\  dl  palU'incd 
papers  Idi  wall  drcm  al  idii.  nidslK'  In  amnn  iiidiis 
arlisis,  sdiiir  nt  w  hu  h  d.iU-  hai  k  Id  llu-  sivlcc-nlli 
i'cnUii\.  \lan\  shdw  a  t'him-sc  inllucmc.  ,iiid  Iku  ks 
I  lid  w  iTi'  pupil  la  I  in  llu-  i'ii;IHi'i-iilh  >  nil  111  \,  r.ii  lin 
ones  show  .iiniising  luial  seenes.  and  lidin  the 
nineleenth  leiilm  y  \ldi  i  is,  \  d\si\  ami  I  1  aiie,  w  Im 
si'l  the  lashidii  Im  v\  .illp.ipei  desii^ns,  aie  well 
lepiesenled 
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\Ih>v,' 

l  I  I  1    I    ID    Kll\l    \  M  > 

J'lilli  I'liUiiini  iinuinii  U  ml  (ires 
iiiiit  viiif  lieZ/ises, 

a  ilesij,;ii  Im  a  l.ipesli  \ .  pen  and  ink 
,iml  wash  lieighleiied  wilh  while. 
■,'l  7   ■    s  ;  I  in 

l/vir /,■/( 
|llll\   K  I   SKI  \ 

/I'l  iitiill .  pell,  ink.  w  .ilei  enldui 
.mil  Iduehes  ol  gmiai  he. 

\iiv;iisi   I  S4i(.  J  7   ;   ■     '.S  em 

l.e// 

I'anel  dl  l.ngiish  I  //;;)(i;seMe  i\  allpapei . 

line  dl  a  sei  les  piihlished  in   I  7(i>i. 

elehiii^;  I  dlmiied  In  hand.   I'j      •    1  d  im  lie^ 

' I iciisiiirs  (>l  Ihr  I'l  lilt  Koiini' 

I  ii/i/imies  iinlil  <)  Sipli'iiihvi   1  'I'u 


I  he  pa  I  111  in  g  beldw  m  ij;inall\  lni  ined  I  he  hdlliim  I  rmn    Italian  Kenaissame  I'liii  rails',  the  lliiid  in 

part  dl  an  alliTpieee  nl  (     1  ^  ji  1  w  hieli  w  as  pidh.ihh  llie  Xalmn.iU  ;allir\  s  series  dl  small  Imii  iiij^ 

In  the  einireh  id  .Sla    \l.iria  in  ,'stelle  in  \  emna  eshihitidii^.  w  huh  has  heen  In  ^  m  k  and 

KeientK  eleaneil  and  rest  died.  I  he  puliiie  w  as  \dltiii^;ham.  is  in  i '.Idiu  estei  until  j  1  |nl\ ,  i\  ill  jin 

liiriiierlv  in  tWd  lrat;iiients  w  hu  h  have  now  heen  In  I'lesidii.  and  return  Id  I  he  Xalmnal  ( iailerx  lur 

idined  tdgether:  laler  additidiis  have  heen  lenuned  an   \nt  iimn  shin\  inj;   1 1  has  heen  urijanised  in 

I  dllahdi  atidii  w  ilh  the   \rls  tmineil  .iml  the 

.Aserlhed  In  \  li  i  ui  n  (inn  1  1  m  n     1  47(1   77     1  -,  -  -  '  /'. '"de(\  e/  //ir  (,msn  hiiiiihi  e/  I  .  ..ma  1 .  1.  s''  ■    I  s  '>  I'm- 


eat.ildjjiie  w  rilten  In    \ll.in  I'rahain.  Kei'pn  dl  the 
Xalidiial  ( iailerv ,  \Idsl  nl  llie  pielnres  are  In  litlle 
kmiw  11  ai  tisls.  hill  se\  ei  al  lia\  e  heen  eleaneil  liii  the 
III  I  asidii,  sdiiie  resulling  in  slarllin^i  ie\  elaliniis. 
,inil  the  t  w  eiil  \   nild  lai  es  Idnkinji  mit  linni  I  he 
hall, III  Kenaissame  ,it  the  I  w  enlielll  i  eiiliii  \ 
viewei .  make  ,111  .ippiMling  and  inldrmain  e  displ.n 


,h  Blue  and  While 
celciin 

'■■      ■<    iiiu-  i<(7') 
liinil  Amur  l.iMHifd. 
;;•  Kutv  Slrct'I.  Si    |jnins\   sw  i 

This  IS  llif  lirsl  I  iiiM|Hrh(nM\r  i-\liil)iliiiii  n\  I  iij^lisli 
liliic  .111(1  uliilr  |»ir.  Mill  111  In-  luld  in  Idiuicin  I  he 
lo.in  fxliiliiliiin  I  .  r.  ■  kcd  1>\  .1  sm.ill  piiviilcrulki  lion 
wliii  h  uill  lu  I'll  •  li-  I  lu'  Iriiilcis.  u  illi  (iiic  lAct'l) 
1 1(11 1  ,iu'  I'l  iir-li  .."li  u\  II  \fi  V  r;iic  i>h|c(  Is  li.ui'  In-cn 
Irnl  liiJiii  itir  '.'iish.ill  (  (illcclKin  ,il  llic  Aslirmiloiin 
MiiM  iMii  iivtiird  I  111-  one  hniulrcil  .iiul  lucnlv 
|ii,  I  I-  Ilk  liulc  ilciiis  triim  l.und's  Hi  isliil,  I'liiu  .  \\  III 
'i-.ui.  Iiiucslolt  liiiii.'lijn  Mall,  Dcrhv.  C'.iufihlcv 
.ind  JKicn  111!  \.,iiiiuis  l.ivi'i  pnul  l,i(  liirics,  \\  nici'slci 
IS  llic  iniisi  priiiiMiu-nl  ,iiid  the  Cliincsc  intluciuc  is 
shdu  n  nil  in.iin  pii'i  fs. 

An  illnsli.ik'il  I  .ilalnguf.  u  ilh  <  unli  ilniliiiiis  writ 
Irn  li\  siMiir  i il  llu'  k-ndcis.  uiil  \iv  aviiihibk'  triiiii 
\IKiil  AiiKir 

\'  I  lu.i  M  \  Il  I  /Km 


l.dwc-stnll  /ii>r,\  (I'diivic  dish.  Itu'  i  c-iilic-  paiiilrd 
in  t'liini'st'  si  vlf:  iii.irk:  pa  in  (it's  luimci  al  '  s  . 
I  7(ii)    I  7fis   DiaiiuiiT;  7j  iin  Ir-s, 
loi  iiirrlv  in  ific  Caslcv  Cnllci.  luin. 
(lii-al  ^  ai  iiiiinlli  Mnscnm. 

I.iiwi'stdll  Imlli  lalilcl  III  I  111  iilar  shape.  insirilH-il 
and  dalfd  sa  \i  am  i   v\  k  u.ii  i .  iuikn.  i  am  ai<  'i 
;o  '  ;  77S  ;  ttif  ii'vcist'  palnd'd  v\  ilh  a  j;ailaiil  and 
a  ladv:  iiiimaiki'il.  Dlanu'tcr:  2k  iiulu's. 


l.iiurshill  lank. lid.  painU'd  uilli  a  tarliiurlu' 
drpuliii};  .1  iu'iriiiji  I  urinji  siem-  and  nil  l'iIIht"  side 
tislimg  hnals.  instiilu'd  and  dalril  /o/in  duipci 
I  ~hS'  and  under  the  haiullc  the  iiiilials   ki'':  hi. irk; 
|). miter's  numeral  '  ;',  The  palntinj;  Is  allrilniled  lu 
Ku  li.ird  I'hillips.  Ileijihl:  4\  melies. 
l'ie\  iiiiislv  In  the  t'.islev  CiilleelHui. 
lireat  ^  ariiiimlh  Museum. 


%> 


l.iiui'sliill  \T;//ci(sr  (Idiid  u.irmerl  lnrmed  nltue 
pieees.  |).iinled  Willi  llnuers  and  Inliage:  mark: 
p.iinlei  s  nnnieial  '  s    .Hid  svmhiil.  I  7()S     17711. 
Ileiuhl:  I  111  nil  lies. 

I'ormerlv  III  the  lliinlinj;  and  \'isi  (ninl  I'h.indiis 
ColJei  liiiiis. 
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LIverpiiol  beaker  p.imled  in 
C'liinese  style  with  a  'kniin 
I'Ji/a'.  hv  VV'illiam  Held; 
iinm. liked.  I  7SS     I  7'^  I 
I  leijihl:  4  '  mi  lies. 
I'ormerlv  in  the 
Seaibiiriuigh  t'lilleetioii. 


^v 


W'lireestei  bnu  I  painleil  in  lAiropcan  style  with 
ships  ill  ,1  lontiiuioiis  luirbour  scene,  trees  and 
ruins,  unmarked.  1  7Ss    i  7S'S.  Diameter:  (1  inehes 
\ii  other  example  would  appear  to  he  reeorded; 
It  u.is  lormerlv  in  the  I'raneis  and  C'eeele  Burrell 
C'olleelion. 


r^.irlv  \\  on  eslei  uuiilel,  painled  in  C'hinese  style 
u  ilh  'i.on^;  I  li/.is',  the  gourd  u  ith  lallii  e  work 
di.ipei:  u  orkm.in  s  m.irk,  17=,^     '7^4 
Height    I  I  nil  lies 

lu  (1  other  f\.im|iles  .11  e  kiiou  11.  one  loi  niei  Iv  in  llii 
Jenkins  eollei  tioii.  nou  on  lo.iii  lo  I'liisiol  I'ltv  ,\rl 
(l.i!liT\ .  the  other  in  Hiriiimgh.im  Museum  .md 

\rt  ('..illerv. 


W  on  esler  dessert  dish,  p.imted  111  t'hmese  style 
Willi  "Ihe  I'.ight  Horses  otMu  W.mg';  mark: 
smiulaled  C'hmese  I  h.iraeter  I7'>s     177" 
W  idth:  nil,  nil  lies. 

I  Ins  u.is  tormei  \s  in  llie  t'.ilduell  lolleiiion; 
.mother  lA.imple  is  in  the  \  iilori.i  and  .Mberl 
Museum.  I.oiuloii. 


The  Barclay-Armitci^c 

Collection 

Ashanti  C.oki-Weights 

Mii^cuin  (il  M.inkirul. 
I'liir  lirii;tiiii  ('■.irilrns.  \\  i 

While  rrdwds  st-crii  In  he  pininiig  iiiln  llir  liioiiriil 
I  llooi  111  llu-  Miisriini  III  M.inkiiul  In  m-c  iIu-  (  .i|>l,iin 
I     t'lidk  in  llu-  Sdiilli  Scis  cxliihiliiiii,  llir  Miisciiiii  li.is 

l|UK'll\     il|H'lUal.    nil    IK    nppi'l     tliilil.    lUil    II'IIMI  k.llljc 

sm.iii  slinus.   111. link    ilcvnlcil   In   llic  .ill   nl  (111. in. i, 
loniu-ilv  (  .lilcil  llir  (;(il<l  Cd.isl  nl   \tiu,i 

Tlu'  I'.m  ki\  -  \i  iiiit.igi'  I'olU-t  luui  IS  il  iiiiisl  iiiipiM  - 
l.inl  iU\]nisllliill  |i\  llii-  Dcp.irliiu-iil  nl  rilinnln^\  nt 
llu-  I'niisli  Miiscniii  I  Ins  is  iiinli.ihK  ihc  |,isi  c  nl 
k\li(iii  nl  lis  kiiiil  ih.il  w  ill  he  ,i\  .iil.ibic  111  l.ii^l.iiul  tni 
iIr'  n.iliiin  In  ,m|inir  II  is  (inl\  ihrnii^li  llu-  lU'siu-  nl 
Mrs.  ('iDnloii  liiin  l,i\ ,  llif  pn-sciil  nwilci.  In  sec  llir 
grnup  rcnuiin  inl.Kl.  iIkiI  llu-  \Uiscuni  u.is  ,i|ik-  in 
iirriingc  ils  purrh.isc  Thnc  ,irc  nwv  scvvi\  luiiuln-il 
ik'iiis.  ninst  nl  u  liu  li  were  piirelKiseil  In  Sir  (.'eeil 
Armitafie.  v\  Ink'  ser\  ini;  nil  llie  I  inlil  ('niisl.  Ix'lucen 
iSi-iii  ,iiul  l'»-7.  lirsl  .IS  ,111  Ainu  Ollieei.  llien  .is 
I'nniniisslnner  in  llie  Ash. mil  .nul  \nilhetn  lerri 
tnries.  and  liii,ill\  ,is  (;(nernnr  nt  iIh'  (kinihi.i.  This 
g.ue  Arniil.ige  .1  iinujne  nppnrUiniU  In  i dlleel  items 
nl  naliniKi I  impnrt.mee  Alter  Ins  de.it h  the  enlleel inn 
was  aeqnirt'ci  In  Mrs  l'arel.i\'s  hither,  .\hinrae 
L"neklin.  lie  also  Ii.hI  sei  \eil  in  .Alriea  helnre  I  he  I  irst 
World  War.  m  tlu'  (."niniii.il  .Seiniee.  m.iinl\'  in 
southern  Nigeria,  llis  pnnh.ises  Irnm  ih.il  period 
have  linked  up  with  the  Arnnlage  ones  in  Inrm  the 
line  group  nov\  on  displ.i\'  ,i|  ihe  museLim 

The  Ash, mil  goldnvcighl  exhihition.  dr.iwn  Iroiii 
the  nuiseiim's  own  c  nlleelinii.  is  ,111  exeelleiit  enim 
I  terpoint  to  the  otlu'r  show,  (ihaiia  w.is  rich  in  gold 
I   ore  and  trom  the  end  ol  the  litteenlli  eenUir\  onw  ,iids 
there  is  evidence  ill, it  the\  e\eh,mged  gold  ihisi  w  ilh 
Hunipeans  along   the  eoast    lor   Ir.ide   gooils     The 
making  of  weights  hv  Ihe  lost  w  a\  process  ol  i  ,is|mg. 
lor  iiiea.suring  Ihe  dust,   hee.ime  .1   high   .11 1   toiin 
among  the  Ashanli  ,iiui  their  neighliniiis   li\  the  eiul 
III  the  last  cent  in  \'  I  ui  ml  reds  nl  thons.inds  ol  weiglits 
existetl,  Thi'V  ,ire  ol  tremeiulous  \.iiiel\  .iiul  eli.irm 
Nowhere  else  m   Mriea  is  there  siu  li  ,1  w  ide  depu  tinn 
ol'the  everyday  lile  ,is  in  these  liiu  nhiec  is 
I  1 1  HI  I  II  \  \sii 


Harel,i\'-,Armit,ige  I'nileelinn 
Large  ,\shanti  wnod  e.ir\ings 
ol  hum, Ills  ,ire  rare    i  his  ligure 
poitr,iys  ,m  e\eeulinner 
hnklmg  the  se\ered  he,id  nl 
Ills  vii  tim.  perhaps  to  evuke 
an  image  ol  royal  pmver. 
Ileighl:  I  h\  mehes. 
Museum  ol  XUinkiiul.  London 
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|ohn  Maxman 

Mythology  ;inci  Industry 

Ji  >   \pril     ',  jime  1  '171) 

K 11 1 1  si  1 1. 1  lie.  I  ;in(  kengiessei  w  .ill.  I  l.imhiiig 

In  (11  npei.ilmn  vmIIi  Ihe  liiilisli  ('oniii  il,  I  lie  k  11  list 
li.ille  111  ll.imlniig  is  pieseiitmg  its  eighth  cNliilmii  m 
mlheseiies  Ail.iioiiiid  iSim  I  Ins  one.  de\  uleil  In 
Ihe  I'.iilish  .iilist  Inhii  I  l.iMii.iii  li;Ss  iSjdi.  ,il 
leinpis  lint  niil\  In  show  Ills  import. line  .is  ,1  \eo 
el.issu.il  .iilisl,  lull  ,i|sn  his  eiinimniis  mtlueiuc  nn 
iiidiisli\.  ,is  ,1  modellei  ol  Wedgwood  polleiv  lint 
innst  nl  Ihe  I'.eini.m  .idmiieis  w  ho  Imiighl  ihe  liiieK 
deenr.iled  pieces,  inspiK-d  In  dreek  in\thnlng\,  did 
lint  knnw  linw  eqii.ilK  siu  i  essliil  a  siiilplnr  .Hid  ,1 
siKcr  designer  he  w.is  I  his  is  illustr.iled  In  .1  m.irhle 
mnnnmeiil  Ini  I  lenrge  Stevens  li nm  St  M.itthew  in 
I 'npl.it .  ,iiid  sever. 1 1  nil  cresting  designs  His  t,iv  nii  rile 
tcclmuiuc  Ini  silver  w.ire  In  use  icidv  c.isl  p.nls 
which  weic  ntleii  repe.ilediv  .ipplied  nn  the  s.inie 
piece  served  .is  ,111  ex.miple  Ini  iiineleelilli-(  entiirv 
m.iss-prndLiclinn,  I  he  c,  It,  ling  lie  IS  .1  Hrilish  ( lermaii 
I  n-pindiiclinii  ,md  mill. nils  st'veral  ess.ivs  In  ,irt 
liislni  1,111s  ,iiid  speci.ilisis  (III  dilleieni  ,isp(.'(.ls  nt 
I  l.iMii.ins  ,irt  ,iiid  Ins  (.reahve  inlliieiuc  nn  I  nmpe, 
Ihe  e\hihilion  tr.ivcK  In  I'npeiihagen  nn  J7  jiiiie 
and  In  Lniidnii  nn  ^(1  I  Jctnhei   I  i|7((  Kv  i; 


Staatsbibliothek 

Preussischer 

Kulturbesitz 

rntsd.miei  str.isse  ;  ;.  West  lierlin 

V'aliiahk'  manuscripts  and  prints 

I  .isl  ve.ir.  nil  I  s  Heccmhet.  niie  nl  the  ninst  spec- 
l.uiil.n  ,iiid  (ostlv  prn|(.'(  Is  in  mndern  (ierm,iii 
.ir(  liite(  lure  w.is  olli(i,illy  opened  In  Ihe  pilhlk  :  the 
new  St. lie  libr.irv  m  West  Herlm,  ,A  Iciding 
l,\pressinnisl  arc  lilted.  I'rolessnr  Mans  Scharonn. 
who  died  si,\  years  agn.  had  hec'ii  eiitrLisled  v\illi 
pl, inning  the  huildmg.  v\lii(ii  tnnk  MUeeii  ve.irs  In 
( (iiiipk-le. 

It  has  .1  king  I  radii  inn  the  lirsl  I'riissi.m  instil  u  I  mn 
nl  this  kind  w,is  the  lilir.irv  ol  Ihe  Cereal  Idccloi 
Irii'tlikli  W  ilitelni  vim  Ki.mdenhiirg.  Inunded  In 
linn  111  I  (.Il  1  Its  hnldmgs  weie  small  cnnngh  to  he 
housed  111  ,1  v\  iiig  111  Ihe  I'lcrlm  (.',istle  Mik  h  I, iter,  the 
Kov  .il  I  ihi  ,iiv  w  <is  eiikirged  cniisiderahlv  h\  1  re(.lerii.  k 
the   (Ire, it     .dthough    m,m\    ol    its   most    v,ilnahle 

I  he  new  Sl,ile  kihr.irv  in  W  est  Kerim  In  II, ins  Si  haroiin. 


possessions  were  .i(i|iiiied  diiiin;'  Ihc  nmelceiltll 
(  cut  111  V  I  m.illv  ,  111  I'll  ) .  llicv  Will-  innv  ed  In  the 
iiciiitilnl  liiiildiiig  111  ihc  (  ciilic  nt  I'.ci  lin  I  nici  i\rn 
linden  Kiinwn  .is  ihc  I'liissi.m  M.ilc  I  ihr.iiv  lis 
holdings  h.id  glow  II  III  I  (|  ', 'I  In  .iiniiiid  thici  inillioii 
volumes  .111(1  iiioic  Ih.m  scvcntv  llmus.ind  ni.inu 
Sllipis  Must  nl  ihciii  li.ivc  niilv  hccii  s.ived  In 
ev  .K  ii.iliiig  them  dining  the  W  .11  \  ho  11 1  I  w  n  thirds 
nl  ihc  bnoks  w  eic  sini  ed  in  1  iilimgcn  .ind  M.ii  Inn  g  In 
ihc  I  iciu  h  .111(1  Aniciu  .ins.  until  llicv  wcic  icluiiicd 
In  I'.CI  Ini  II.  1 'id >>  W  h.il  h.id  liccn  IctI  nl  the  lein.im 
lllg  nllcs  IS  llnw  111  Ils  nid  Illllldlllg  HI  I  .1st  I'.elllll. 
(  ailed  Ihe  ( icici.m  Sl.ilc  liln.ii  v 

\ci  cssll.ilcd  I  \  the  divislnll  nt  licllin.  ,1  new 
(iiltiii.il  I  otiiin  W.IS  pl, limed.  Willi  ihc  M.ilth.ii 
I'liiiK  11  III  th','  (I  litre  I  he  lirsl  hinlding  w,is  also  ,i 
cicilion  ol  I  l,iri-  ",  Ir.rrnim  Ihc  hr/.ir  re  ( iiru  cr  I  h.ill, 
nr  ('iKus  N.ii.'j.mi  ,is  the  I'lCilincrs  like  In  (,ill  it, 
w  liK  11  tninis  ,1  sti,inge  iiiiili,isl  |o  ihc  simple  (  uhie 
slccl-,iri(l  glass  ( iinslriK  lion  ol  the  New  N,ition,il 
('i,illei\  huill  In  llu'  toiiiici  K, mil, Ills  .iit  liilc(  I  \hcs 
V  an  del  Kniic.  m  i  i)(.,S 

S(  h.iioims  highlv  im.igin.ilivc  I  ihi.iiv  v\huh  is 
hoimd  In  I  ,iisc  (  rilK  isiii  III  .ipprnv  .il  r,irigcs  ,miong 
Ihe  I  luce  higgcsl  insti  tut  ions  ol  tins  kind  in  ( '.crm,iiiv 
Iwilli  the  liavaii.m  Slate  l.ihraiv  in  Mniiu  li  ,in(l  the 
( lerin.m  l.ibrarv  m  I  rankliirti  It  (.in  he  used  In  si\ 
hundred  rt'.idcrs  ,nid  owns  ncirlv  tliiee  millinn 
hunks,  with  <i  possible  storage  pkin-  tor  up  In  eight 
iiiillinn  vdlumes,  l-spenallv  nntcvvdrthv  isthccnllci- 
Iion  ol  musical  prints  ,md  .miogr.iphs,  and  last  but 
not  k'ast  Its  liolilmgs  ol  twcniv-lour  thousand  six 
hundri-d  Inreign  maga/mes  ,md  newspapers 

I  neelebrale  its  rei  (.-nt  npemng,  ninety  e\,iniplesol 
Its  possessions  have  Ih'cii  pul  on  dispkiv .  in  order  nl 
their  ,i((|uisitinn:  ,imniig  the  lirsl  is  nne  nt  Ihe  eleven 
known  Bibles  by  (ailenberg.  printed  on  vellum  in 
M,imz  111  I  4Sb  I  urihcrmorc.  then'  arc  lirsl  editions 
ol  liter, iture  (("locllie's  /iins(l.  musu,il  ,iut(igr,iphs 
(trom  Mozart  s  opera  C  cm /mi /kZ/cI  and  tineex.imples 
of  early  maps  ami  book  illustration,  not  only  trom 
luirope.  hut  also  Ironi  the  kastern  Hemisphere.  Ihe 
eat.dogue  contams  illustrations  nl  every  piece,  and 
(  an  be  nblamed  ior  I  s  HM  m  the  exhibition  w  liu  li  is 
open  until  i^i  |une 

One  ought  peril, ips  to  mention  111, it  through  this 
nev\  build  mg,in  old  hone  ol  ((intent  ion  between  l!asl 
.iiid  W Csl  (lermanv  has  been  revived  Since  the 
div  isinii  nl  the  citv  the  .luthnrities  nl  luist  Berlin  have 
resented  West  Herlm  having  Ihe  e\a(,u.it(-d  .irl 
tre.isnrcs  nl  the  I'russi.iii  I'rinces  ,md  the  Prussian 
State.  In  wliiih  they  (onsidcr  themselves  In  he  the 
nghtlul  heirs,  I  he  retcrit  .mnouiuemeni  ol  .m  exten- 
sive l'russi,ni  exhibition.  In  be  held  in  W  est  Berlin  in 
I  i-i.S  I  .  might  he  a  hopelul  sign  lor  this  polilual  issue, 
bci  ,iuse  tlu'ii  the  I'russum  henlagc  will  be  discussed 
111  lull  length  ,mil  Iroiii  ,i  piirciv  liisinrK.ik  ,ind  art- 
hislnrit  ,il.  V  lew  pnml. 

k  K  IS  I  I  N  A  V  i)\  Bom  I  s(  nw  i  n(.ii 
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M.ii  ,1)     I ')  )iiiu-  I  >)7i) 
l'..i\  ii  I  .  Iji-s  \,il]()n.ilinusi-uiii.  Mill  II.  Ii 
."    1 11.1,     I  '>  SciUi'tiilirr    I  'iT'i 

Mllsl'lllll   lUI    KuilSlh.llulw  n  k      ir    .I.i.lllll 

I  lir.  rxliiiiilinn  is  iml  .  .  .11.  ■  i  m  il  \\  H  li  -111. ill  liii  nilur  r 
liii  llic  sin.ill  ll.il  II'  '  ,  .r>  llir  III!.   iiii^;lil  siij;^i-sl. 

lull  uilli  llir  1.-1  .1  r  i.iiuls  .'I  inini.iliiic  liiiniluic 
111  mi  I  111'  lliii  ii  1  111  mm  \  in  llu-  1  •)  i,n\  u  Iik  li  iiic 
u  iiHi^'l'.    .ii|  ;  '  .1  li.m  III  ■en  .i|)|)rc-iilii  c  s  pirics. 

Sin, ill  ',  .  '.  ,iiiilmc  u-|)i(i<lui  cs  in  iiiim.iliiu'  llic 
li.iin  1  :,,il  M/f  pill  IS,  Inil  iisii.ilK  Ikis  ii  pmcK 
ill  1  Mi.iliM'  llllK  hull 

ilk-  r\liil)ik-il  pi.  .  I.ill  mil  1 1  III  I  T  l:i  imps  I  lie  lii  si 
;jiiiup  IS  loiiiii-il  |i\  inmlrl  luiniluir.  ulmli  u,is 
piinliii  1  il  |i\  llu-  I  .itniu-liii.ikiT  HI ,  111  llic  i-ij.',lilri'iilli 
icniiiiv.  In  itic  soilpliii,  Ik  y,\\v  Ins  rliriil  .1  hclln 
iiliM  111  llu  pmirilril  piri  <■  lli,m  .1  ili,iv\iil}i  uiiiiM 
li,iM'  piiiMilnl  llu-  scniiul  j^rimp  is  iiuulr  up  hv  llic 
ill, HIS  ,iiiil  lu'ils  111  iliiHs  liii  iiiliii  r.  llir  siiipiisiiij; 
iiiiiiMlmc  /ii7i/c/is  liii  p,iiiiptTrd  l.ipiln^s.  ,iiul  llir 
iniiiMlmc  lliniiu's  nl  llic  Inl.iiil  ji'siis  llic  ihiiit 
;.'iimp  iiinsisis  1 .1  sin, ill  iiillcis,  1  licsls  ,iiul  Imxcs 
uliiili.  Iiimi  ihc  ihiilccnlli  i.cillm\  iiiiu.iid,  i\cu' 
ilcsi^ijicil  In  .11111,1111  icui'llciv  .mil  sill, ill  pcisiiinil 
nlljClls    .Hill    UCIC    nllcll    llccill,llcil    Willi    lllliillllul 

III  iMiiu  nl.il  SI  hcuics  uhuli  ihc  Lii^c  hniischnkl 
I  hcsis  iliil  mil  li.uc  lie  Inn;.' IML'  In  I  his  ihiid  ;^i  mip  .ire 
,1  nmiiliri  III  \\  alpmj;is('licsls  ( )nr  Km  111  npici  r.  in 
llu-  till  III  III  ,1  mim.ilmr  Imir.iii  ( iihiiu-l  U',is  mailc  111 
Ik  list, ill  in  Ihc  ihiid  i|miilci  nl  ihc  ci^'jilccnlh 
1  en  lilt  \  Il  cnnl.imcil  siii.ill  hnlllcs  nl  W  .ilpmyis  ml' 
llic  ilrii|)s  1  nllci  li.-il  liniii  llic  sliinc  sl,ih  in  In  hsl,ill 
uliiili  hen  ihc  rem. nils  nl  S.iiiil  \\,ilhm^',,i  Sm.ill 
I  hesis  III  ill  .iwcis  as  u  ell  .IS  hunks,  iihelisks  iiiui  hiiM's 
ucre  alsii  111. ulc  Ini  llic  s.mic  piirpnsc 

Ihis  1^  ihe  liisl  cxhihiliim  In  he  ilcMUeil  In  Sm.ill 
Immlmc  nl  llns  kiiul  ll  iiu  liiiles  miiiMlme  c\ 
,111 1  pies  nl  <  ,isl  linn  I  Imiis  ,iiiit  ink  \\  ells  dis^mscil  .is 
slnneu.iic  diesis  nl  ili.iueis  \  siih  seclinil  iil  llie 
e\hihiliiiii  illiisir.iu  s  Ihc  tliinie  nl  ihe  mim.iliiic 
prolnUpc  Ihliiir.'h  llic  .i^^cs  Willi  cx.iiiiplcs  nl  .11 
mimi ,  .1  spir.il  sl.ini  .ISC,  pulpils.  .Ill  I  .11 1\  cj^^lilecnlh 
iemiii\  whcelih.ili  .nut  .ii<  lillci  Im.il  inmlels,  in 
I  lulling  H.illh.is.ii  Xeiim.mns  siipei  lulcsign  III  ,ihi ml 
1  :j;  Im  llu-  ihiiii  h  nl  \hiiisleisi  liw,ii/,ii  h  All  llu- 
c\hiliils  ,iie  illiisli  ,ileil  in  I  .cni ;_'  Ihmmelhchei  s 
i-\i  clleni  I  ,il.i|i  i;^iu-  wliiili  ihinws  new  li-f^lll  nil  ,1 
nc^lci  li-il  li(-lil  III  siii.ilhsi  ,ilc  Im  iiiliii  e  1  I  ,illsiii,iiislii{i 
w  I  111  h  del  11.1  111  Icil  ,ihn\  c  .ill  niiieiimlv  .11  id  dc\  1 11  il\ 

I  ,l<  \ll  \  \l  l .    I IK  '1 


I  lull  s  hniise  1  h.in  1    1,  Dull  h.  1     I  ;  S' >,  n.ik  w  illi 
imil.ilimi  l.mniei  de.  ni.ilinn    I  lei ;j hi     '.S  1  m 
\]ti\ilini  till  l\iiii\llhiNil\vi  I  k    I  liinl^liii  I 
W  cnihiiii  /In/i/isl 


RANCI 


A  tribute  to  Jacques  Gamelin 


I  \i  111  I  s  (;  \ \i  1 1 1 \ 

The  (  hill  ilfi  11/  tlic  Kitnuiii  liulifs. 
i.iilinc  lliiliii.  /'kms. 

In  m.ni^iui.iU-  Ihc  c\lciisinns  In  his  gullcrv.  ',(>  iiic 
ik-   I'lCiii.   jnsi-ph    ll.ihii    ll.is  clinsen   In  slinv\  ,   unlil 

;ii  I  line.  Ihe  u  m  k  nf  |,u  ipies  ( iamelin  (I'arcassomie 

I  7  ;  S  1  Sii  ', )  Tin-  1  .ilalnj^ue.  hv  I  an  mi  S.im  .lU-  m 
1  nll.ihm.ilimi  Willi  Olnici  \lu  licl,  the  I  ihr.nian  nl 
the  \  ilia  laincsc.  n-  eslahlishes  smiu-  liiilhs  ahniil 
I  he  llic  111  llns  r,illu-i  lesei  \  ed  ai  lisl ,  w  lin  w  as  nut  Ihc 
pupil  nl  ,\iilmiic  Ki\,i|-/  hill  111  Ins  snii,  llie  Chevalier 
Ku,il-/,,  hi-tnic  ^jiiinii  In  the  sludm  nl  |c,iii  li.iptisic 
I  )csh.ivcs  111  I'.n  IS,  Ml  hull ^h  he  l.iilcd  In  i\  111  the  l'ri\ 
de  Knmc  in  I  7(11 1,  he  iu-\  erthek-ss  li\i-il  there  Im  lt-ii 
\i-.ns  Iriim  i  7(1,4  In  I  774.  w  here  In-  became  .1  Irieiid 
111  lusi-li  .Hid  pai  luulailv  nl  ( ln\  a  .mil  his  mllueiu  i- 
n\ci  ihc  Spanish  p.nnlei  is  midcm.ihlc.  Death  is 
I  nnsl.nilK  present  111  (i.imclnrs  work,  m  Int.il  cmi- 
li  .isl  In  1  he  1  h.n  Ills  .Hid  ll  IV  nlltlcs  nl  Ills  i  l  111  111  \,  I  Ic 
iiiiu  h  pick-ricd  the  .iiisU-i(-  calm  nl  his  nwii  p.iil  nl 
I  he  i  nimlr\'  In  llic  ellci\  esceiu  c  nl  I'arisiaii  lite   I  1  nm 

I  7S1 1  In  1  7S  ;  he  w  .IS  .1  tcachei  at  the  ,\c.idcmic  de 
I'emliHc  at  Mnntpcliei :  then  he  lued  .it  C'arcassniine 
and  liiialK  st-Itk-d  ,it  \arhniiiie,    I  here  he  Ix-j^aii.  in 

17')^,  III  ni^'im"'''  tli>'  iimseiim  111  tin-  I'alais  iles 
Keipies.  ihcicln  sa\inj;  ni.iiu  wnrks  nl  art  Irnm 
ik-sliuctimi  dmiii;^  llu-  l<i-\  nliitimi,  ,\t  mic  tunc  lic 
v\.is  .ill.uhcd  In  ihc  .irm\  nl  Kniissiinn  .is  /lei/i/ir- 
iciu'ili-i  llu-  cijjiilceii  p.imtinjis  ,iiid  tv\ciitv  li\e 
ill  .iw  iiii-'s  w  hicli  we  see  at  the  ( later  ic  I  l.ihii  n-\  I'al  .1 
\  CI  \  iIci  111  nils  artist  i\  lin  cri-.il(.-d  p.iiiilint;s  imhiu-d 
with  1  .dm  and  i  nnlcmpl.itinii  .iild  dcvnid  iil  .ill 
\  11 1)^.11  It \    ll  w  as  niiK  Inm  \  c.ii  s  Ih-Iiii  c  Ins  (k-alli  in 

1  7i|i|  111. It  In-  hcj^.in  In  iiitrndiiec  ii-.ilism  intn  ins 
s|ii-(-l  SI  eiies  ,111(1  mtcrinis  nl  d,i/./liiig  qualiU,  d  lii- 
(-\liihiliiiii  .ilsii  iniilams  Iwii  \iilmiu-s  nl  a  hunk  mi 
mcdu  me  puhlished  in  17  7')  .it  I  nulnusc,  .1  "I  r.iiti- 
dl  )sli-iiln;;u-  el  de  Mvnlnjiie'  u  llu  ll  sw.i  Unwed  up  all 
his  Inrtimc  ami  is  miw  \i-r\  i.irc  I  Ins  cnllcttimi  will 
gn  iie\t  summer  In  ihc  iinisi-um  ,it  Xarhniinc, 


In  the  Paris  Galleries 

Ihe  p.nnli-r  Is.nu  I'.iiles.  hnrn  in  Kiissi.i  .11  Kic\  111 
lSi|S,  died  1. 1st  ve.ir  m  I'. ins  I  lirec  galleries  arc  .it 
Ihc  mniiu-iit  p.ning  liihiite  In  Ins  wmk;  in  P. ins  ilu- 
li.ilcne  d  Alt  Mndeiiu-  17s  l.iuhnuig  S.iml  I  Iminn- 
\  111'  I  .It  the  msiig.itinn  nl  llu-  .iitislic  dirc-ctiir  |t-.in- 
(l.iudc  lli-llici.  the  (lak-ru-  Maik-leme  Kagannvilch 
I'll)  hniik-v.ird  K.is|),iill  .iiiil  111  Hrussi-ls,  alsn  in  )unt-. 
the  I  liltnii  ( ;.iller\ ,  Origm.ilK  .1  sculplnr.  Ill-  set  I  led  111 
I'. ins  111  1 1)  I  M  lull,  l.iseiiuited  hy  cnlniir,  he  ahaii- 
dmicil  siiil|)iurc  In  ti\  painting,  lli-  then  |)riiduced 
\<-r\  cnmu.il  <ind  iiidividiial  i, omposiliims  with 
immmmmi  etk-cls  timkly  painled  with  a  lull  brush, 
using  subtle  Clin  I  lasting  shatics  and  a  dull  palette.  In 
express  .111  inner  wnrki  in  which  liguratlve  images 
w  ere  nl  decreasing  impnrtaiue  .liter  1  44.S. 


Ninetct-nth  and  twentieth-century  French  Musters 
are  mi  view  at  the  Cialeric  Schmidt  (  ?')(>  rue  Saint- 
llnnnri-.  1' I  until  in  July,  First  ol  all  cmiic  Ihc 
Impri-ssinmsts,  Knudiii  is  represented  h\'  beai  li 
scenes  .md  \'u-ws  nl  Vi-nice,  Degas  by  a  iMiulsiiipf  nl 
Sdiiil  \  iilciii  signed  in  iSijs  ami  a  pastel  nl  i,S,Si). 
(  nm-crsiK/nn.  Claude  Mnnel  bv  a  Hunks  11/  llic  Seine  ol 
1S74  lllie  ,\rgeiitciiil  |H-rind).  F:diiiiard  Manet  hy  a 
Seascape  nl  I  S7  >,  and  In  a  delicate  I  use  n/  I.iIihs  dI 
I  SS  i.  1',1-rtlu-  Miirisnt  hv  a  (,1;/  on  llie  diH  nl  l.Si)4. 
C.imilk-  I'lss.irrn  hy  a  i  aiuas  Irmn  Ins  ijiglish  period 
I  1S71  I  ihe  I  hiiK  ll  al  WesUnv  Hill  under  snow.  Keniiir 
hv  sc\i-r.il  pmlr.Hts.  Sisley  by  tliree  landscapes  and 
Ccz.nmc  h\  ,\  J,an(l\(  ape  al  Ciwnni  ol  I  S')4  using 
.  n  chit  eel  lira  I  Im  Ills  .1  Inrelastcot  ('uhism.  These  are 
Inllnwcd  In  K.ioiil  DuK  la  l\ /ii;c  ,S(i// ol  the  1  aiive 
period  I,  \lamiiuk  with  an  equallv  i'anvc  cnmposi- 
tinii  ;7ii-  W  hue  House,  two  I  trillos.  Derain.  \'iiill.ird. 
M.itissc,  I  aiitiii  l.ilour  .md  ( )diliin  Kednn, 


III  \  K  1  M  \  I  I  ss  I  ,  jeuiie  leniine  en  mse. 
Cialei  le  ,S'i  liinnll.  I\ins. 

Ilu-rc  IS  .111  uniisu.il  exhibition,  until  \n  |iine.  at 
the  ('lalerie  \cvcrs  lid  rue  Dauphme.  \ri  of  one 
hundred  and  tliirt\-li\c  iirav\'iiigs  by  the  great  writer 
llcnr\  ik-  Montheiianl  which  coincides  with  Ihe 
piiblicalinn  |i\  lAlitinns  t'npernii  nl  an  important 
honk  nil  llns  siih|(-il.  From  his  earliest  youth  until 
ii|JS.  Mnnlherl.ml  had  .ilwavs  made  dr.iwings: 
studies  ol  nudes,  laces  .md.  m  particular,  ol  scenes  ol 
bull  lighting  111  which  his  Iriend.  the  toreador  Bel- 
11101  lie.  oil  en  .ippcarc-d  .is  .1  dancing  ligure  prominent 
■  ig.Hiisi  llu-  black  mass  ol  the  bull.  Many  ol'  iiis 
spmil.mcmisU  .mil  swiIlK  cxcculed  drawings  dcs- 
cnhc  ihc  li.igic  rcl.ilinnship  bclwei,-n  man  and  beast. 

(ll  l(,\l  I)  Si  HI  KK 


lleiirv  de  Mniilherlant,  /,«  Corrnla.  chalk, 
Cialene  de  ,\i-v(-rs.  Puns. 


Salerooms 

/  hnvns  iiihl  //crs  hiiw.  ihioiiiih  llic  lUics. 
I'lovnlftl  the  iiisi'iiiiltiUi  lot  ^  t'uiillcss  \vtnk\  ol 
tii'L  DiiU  h  Ihiwri  ;ii/;f)(///(;,s.  Ili>iiil  tiidnjik-ti  ij. 
stifliscd  //iiW(7,v  I'll  (fi  icntiil  I  iiiimii  \. 
liiipirssh'iiisl's  tit'wris.  diul  j'icit  I'll.  i  lui-^fd  iiiiil 
cfifjiavt'd  llowri  s  on  sdvn  .  tiic  ;i/sl  <i  Irw  ol  ihr 
wnjs  ill  w'hk  h  lli>\vii  s  lidvc  bci'i}  (iivcn  di  iisin 
jcnu.  Aiiutiifi  llic  Spniifi  miIc^  in  l.i>iiili>ii  tiiiil 
I'diis  lliis  ifftn  war  ii>  he  liudul  ii  vdi  u'lif  oj 
piduii's  Willi  llinvr} n  llivnic^  diul  i'/i/('i  Is  with 
lloi'dl  ikiOidUitii:  here  w'c  slu>\y  ti  srln  luui. 


kf.      ':f,- 


I .  I  mil   \Hii  \1  \  \i  1, 

\\iu\amc  Mill  lin  en  l'/;ii;ici/i/  /iii|(  i/.i/  iii  ih-  Ki'scs. 

p.islcl.  sigiicii.  S4   ■  44  1.  111. 

This  is  the  lirst  nl  Iwo  p.islrl  pm  trails  r\ri  iilcil  In 

MaiK'l  in  I  SS  I .  Ill  Iciniii'  M.irlin. 

ci  ynun^;  t;ni  hum  l'(irik'aii\ 

Scilln'hy's.  Kai  liiw  l'(ilk\  Iidii,  April  i  <ir>) 

».24(..n,Ki. 


,'.  M.AI  KK  I    1)1    \  I    \\ll\i 

asede  I'lnns. 
igned,  (ii   ■  4(1  cm, 
Dthfby's.  April  i  i.)7i). 
iS.SOd. 


',  TiiiiM  \s  ( ;  \  I  ssmmoi  (.11 

\\  III  iili'il  liind^i  iljii-  Willi  ti<iiiic\  (iiid  (I  I  mini  I  fi  I  (III . 

pciu  il,  hlark  I  lialk,  \\  .ili'K  1  iliHii  aiitl  biul\  c  iildiii . 

sl.mipcil  ■  1 1,'  III  iiKMiii^r.iin  in  gold  bnlluiii  Icll. 

J  ;  S   ■    ',1  I-  111 

Sollirin  s.  Man  h  1  'i7'). 

Li  ;.<Hii, 

1  )iau  II  111  llic  lair  I  7()iis  ami  pmhahK  liivcii  In 
llu'  ,11  lisl  v\  ilh  scM'ial  iillici  w  1)1  ks  Id  ( ;iii)ilciiiiu:^li 
lailc  1)1  I'.ii  lull  ( .1,111  i;c.  S(  liner  sci,  I  Ins  ^,  roup 
»  .IS  llic  subn'c  I  111  an  ,11  Ik  li-  b\  |i)liii  I  l.ivi-s  in 
llii-  (iiii/inissi  1(1  111  I  cbr.inrx    1  i)(iii. 


^«i  *- 


^l^tN. 


-T  /■'    ^ ' 


ft    A  *       ^  \  ' 


'  ''X  U.    )t**^' 

4    Miir^  binr  .111(1  wliilr  Ihili-ii  liisb.  llu'  <cnlrr 

,111(1  llnli-it  ucll  p.iiiilcd  vMlh  (hllcunl  llnucis. 

ciiK  tillccnlb  iciiliii  \ .     ""   "' 

I  )i,iiiU'U'i     I   ', ;  iii(  lies 

S(i||u-b\s_\pril  I  ir/'i  i>ps.        -T- 

l^4-""". 


^sr*^'''\^^'l 


■f'.4. 


'/>' 


^^:. 


^     V^.*? 


?3s 


--2;<. 


ti    liilci  Mil  111  ,1  Ki/.is/ii/iatii  u  il  li  1 1 11  (•(■  1,111s  (111 
,1  iiii\\ii\[  aidnnd,  cMcrKH  \\  ilh  Icii  upcn  kills 
dc((il  .ilcd  u  lib  pine  li  CCS,  1 1\  CI  s  ,iiid  ll(H\  CI  s 
riiillips.  \l.iu  b  1 1171), 
Ll.S.Hi, 


7   ( )iic  (i|  (iiic  hundred  and  li\  enl  \  engi  ,n cd  pi, lies 
lidin  ■  I  he  I  ili^lisb  Mdllis  ,ind  I'.nllerllies,  hi'^elliei 
\\  Ilh  1  be  plaiils.  Ill  i\\  CIS  ,111(1  hulls  \\  heredii  lhe\ 
leed  ,iiid  ,ire  nsu.ilK  tdiiiid  .  h\  l'ieii|,iiiiiii  \\  ilkes. 
'.  I  74') 
rill  islie's.  \l,ii  (  h   I  ')7<| 

I;  4'"'. 


^.^pl  \-f " 


1(. 


I' 
P 


"^^ 


>    \  amiWi'-msi'  \  hind  red  deer  \  .isi'  nt  ,iri  IkiisId  /in 
sh.ipe,  se.il  111. Ilk  and  perind  nl  111  leii  hung, 
I  leij^hl    1  7  ,  nil  lies, 
Sdtheb\ 's.  ,\pril  1  'i7') 
LlN,iMin 


5€Ei  :^r^j/^  Wi^ 


S   lleiirge  III  siKei  ^;ill  d\  .il  /(Oi/iiiie/r  aiul  liner, 
pieued  ,111(1  I  li.ised  v\  illi  \  iiies,  b\  I)   S(  (ill  ,ind 
I',,  Sinilh  I  ,S(i4.  si, imped  '  KwidiW  Hiidiir  rl  Kiimli-I! 
\iii  ifu  I's  K'el/l,^  (■(  I'liiu  ij'is  \\  iillhic  Londini  I  f(i-niiu' 
l,eiii;lb:  ji)  S  em, 
till  isiie's,  \lareb  I  <)7'i 
Ld.S'in, 
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(  i/(  liiniiil.  I     I  ')i'). 

u.ilciciildiir  hci)ililcrn-il  uilli  iKjclvrolmir. 

M^ricil    17S  •  4  i  S  nun. 

Soilu'ln  s  licl^jr.u  i.i.  I  chiu.if  \   1  ')74. 


10  Stiiiiu-il  piiu  mil  ror.  llic  sh.ipi-il  Ir.mir  ni  his 

pii-ii cil  .111(1  t.iiAfil  u  illi  <n  .inlluis  liih.ijit' 

.iiul  n.ilui,ili\lii  .ilK  1 .11  \c(l  spr.i\A  cil 

MimiiuT  tloutrs  MirriiiirKliti^;/)i(ni. 

Ill  llu-  sl\  If  111  (  Jinliii)^  Cliblxins. 

I.ilc  MAciilci-iilh  I  t-nliUA  .  2  J  S  ■    I'l'xin. 

I  lirislics.  \t.iri  h  I  i)7<) 


11/  ainillr  vcilt'  lirci.u)  <>\  ildi  111  jiii ,  p.iinli-il  in 
aiibcigiiu-.  vcIIdu  .irul  llirci'  sli,nlcs  ol  jiu'i-ii  i-ii.iMul 
u  nil  liriiru  Ill's  ol  pciii  lies  ,iiul  iniiiirjii.iii.iics 
k'.ing  IIm   Di.imctcr:  2  j  i  111 
C'hnstu'  s.  Api  il  I  •)7>) 
L4.S1M). 


1  2.    I  ll()\1  \S  KdHI  NS   I  III    N(ll  \i.l  K. 
\;(//;(  sine//;//!/  sliiiilihci  11  iiisscnutir 
(iiiil  -^hnibbcrfi  spulci  wait. 

pnu  il.  pfi)  iiiul  brow  n  mk.  vviitrtioldui  hcijihlrncd 
VMlli  v\liitr,  signed,  insinbed  'I'dintfd  liiuii  \tiUiic' 
<iiul  diili'd    lUnli  I  ~Sh'. 
iS   •   2  ',.Sntl. 
Sdlhcby's,  Miinli  1  »)7i). 
t.7Sn. 


J^^^.. 


I  ;.  Kaku-mdn  sasr  nl  lu-\agdn.il  sfrtidii  and  pear 
sli.ipe.  painted  uilli  iKin  r<'d.  blui'.  (ireeil.  \clldu 
and  bkkk  enamels  uilli  a  dragon  amid  elouds 
above  an  I'liraged  tiger  beside  bamboo  and 
tloucring  prunns  growing  among  roiks. 
I. lie  seventeenth  c  entiirv 
Height:  ^1)  (  m, 
Sothebs  s.  \lareh  i  '■)';'<■). 

t  1    III. DUO. 


I  4,  Kitchen  Cdoking  range,  tinished  in  bkHk  leaded 
I  ast-iron  u  ilh  nickel-plated  enamel  and  caustic- 
tiles,  decorated  uith  wild  roses  and  biittertlies. 
I  reiich.  I  .  I  1)211. 
>)>)  •  ^  I  -s   ■  'iS  cm. 
Sotheby  s  Kelgravia.  March  l'-)74. 
Ldoii. 

The  '(aeat  Stovevent'  brought  together  over  eighty 
tast-iron  ilecor.itive  tlomestic  heating  and  cooking 
stoves  l<ir  sale  on  beluill  dlthe  Solid  Fuel  Advisory 
Service.  Combining  the  cratts  ol  artist,  designer  and 
engineer,  the  stoves,  mainly  Irom  France,  attracted 
hot  competition,  well  over  t  ^ixki  being  paid  for 
the  Alsation.  a  Cierman  stove  decorated  with 
en.imel  w inter  scenes,  and  lor  the  Chouhersky.  an 
elaboratelv  decorated  French  stove  with  trivets  on 
each  side  in  the  lorm  ol  bare-breasted  harpies. 


I  S     A  I  i  \  \M>1  K-Fk  \  ,1,  .11  .  1)1  sl'OK  1 1  s. 

(I'li/nc.  Iliiwcis,  Iniil  cind  lulofi. 
caiuas.  sigiH'ii.  I'll    ■    147  cm. 
One  or  a  pan  , 

\der  I'lcard  I  ajan.  Paris.  March  1  <-)j'-). 
I  r.  4  sii.<">i>. 


t  fi.  (leorge  1 1 1  cow  creaincr.  with  hinged  flap 

applied  with  a  tly  and  chased  with  llowers. 

by  John  Schuppe.  1  7'i4. 

Christie's.  .March  iy7<-j. 

Li.Sod.  Bkion-i  I.i  ivvh  1  vn 
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Ancient  Glass 


Sdliirln  s  siilr  lit  ijhiss  (in  4  .iriil  ;,  |iinc  m  mipi  isi-s 
pu'n's  spanning;  Ihr  .irl  (it  j^l.iss  iihikin^  <ill  uwi  llir 
(iiuicnl  world.  Irdm  r.iiK  s.iruli  ore  \cssrls  ot  llu' 
lirsl  inilli'riniimi  lu  In  mi  I  i^\  pt  .iiul  rlscv\  here'  up  In 
llic  (.'.ir  Iv  IsNinik'  pcnml  armiiul  llir  iiinlli  i ciilnr  \    \ii 
The  I  cilk'ction  hirnu'il  In  \1i    Andiru  (  (inst.ililr 
\l.i\ucll.  iiu'lii(li-il  llir  riinsi  inipdi  l.inl  pioi  r  <i| 
.irnii'iil  ^l.i^s  lo  br  (ilk'U'd  <il  am  linn  in  u-t  cnl  \  imi  s 

a  K (1111  an  tluilicUui  di  i  ,ij;c  (.up  Ik  1111  I  he  lliiid 
icnlurs   Ml, 


•«  ' ., 


X 

if. 


-X 


f    ?f:-:    '0- 


Inst  rilx'd  luilhdus  br,ik(.-i :  clcir  u  Ink'  Ir  aiisUu  ciil 
biibblv  glass  uilli  iniuli  purplish  llak\  iiidcsi cnci.'^ 
(in  iIk'  insidr.  bluu  n  in  a  trip.irlik'  iiKuikl   ,\  IrirA' 
bearing  an  insiriplKHi  (.-luin  k-s  llic  \(.>ss(.'l  al  ils 
greatest  dlanu'ler. 
Height;  S-S  mi. 


^  MiiiiVt^ihiWi 


.iirge,  briiwn  and  white  inarbkHl  iiKisak  glass  |ai . 
he  nuirbled  etTecl  cre.ited  bv  the  inenrpdralKin  dt 
■piralling  Cdils  nl Opaque  w  lute  glass  mid  irregular 
ilternaling  bands  nl  dark  blue  ,iiid  brow  n 
ranslueent  glass,  the  surlaee  grduiul  ,iiid  polislu-d 
he  pieie  is  thdught  Id  ha\e  bi'en  disc  ii\  (.'red  near 
'kxandriain  1  S4  1    I  irsi  (.rnlur\    \ii 
leight:  ^  i  mi. 


otheby's  in  Mdiiacd  are  selling  on  ^s  and  J*i  |une. 
iirt  (il  the  private  edlleetiiin  cit  rurniture  and  ohicts 
iin  belonging  to  the  Saudi  ,\rabian  tin.ineier 
.kram  Ojjeh.  The  pieees  were  kirnierly  111  the 
*'iidestein  eolleetion  sold  by  Sotheby's  111  .Monaeo 
'  1977- 


\ho\rlrll 

I  arge  green  Iranshieenl  glass  dduble  luil\iiiniii mm 
with  three  l(H\  eriiig  tiered  handles,  with  sunie 
eiit  I  iisl.ilKin  and  11  idestciu c 
I  aslfin  Meditei  1  aiiian.  tilth  i  eiitiir\    \|i. 
Height:   ',1.7  ein 

l/iiMv  ritilil 

Mduld-bldW  11  beakei  v\  ilh  iiu  tholdgu  .il  ligiii  is    I  he 
Idur  ligui  es  repri'st'iil   ,1  male  tigiii  e  (  aii\  iiig  an 
animal.  [idssibU  I  ler(  ules;  a  lem.di'  figure  u  (.Mriiig  ,1 
slidrt  I  hilitii  and  eair\  mg  a  Id.il  ami  tw  ( i-liamlle(.l 
iiiiiphiiui     bdlli  sMiibdIs  dl  goddiu'ss  aiul  pleiit\ . 
Ilerilies  w  illi  Ins  ( (((ii/(  ciis  ami  puisc.  a  leiiiak-  m  a 
Icing  gar  I  lien  I  eari  \  ing  a  bow  and  the  ti  nils  dt  lu'i" 
hum  d\ei  her  slidiilder   I  irsi  i  entiirv   \|i 
I  leight    1  ^,4  (.111 


X: 


i 


"  <^^ 


I  arge  pale  green  iiidiikl-hlow  11  glass  |aiiiis  he, id 
Mask,  the  tddl   with  a  human  111. isk  in  intiuilh'.  llie 
v\  hole  v\  lib  a  slight  I'lu  riislalidii  and  iiidesi  cni  e. 
Iiisl  ( ciilurv  Ml. 
Height:  I  d  s  em. 


I.ale  Kdiiiaii  dunnliui  (ir  i  agi--(.iip: 
transparent,  edkuirless  glass  w  illi  w  hile.  tlaking 
iridesn'iiee  mi  tlie  imu'i  and  outer  sm  l.u cs  dt  llu 
nieslics.  I      ;( 11 1  \ii. 
Diameter    1  S.;,  em 


\  I  Ki.i  M  \  I  1  ;  /Kll^ 
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!  he  Connoisseur 


Register  Advertisements 


WANTED 

PAINTING*"  ■•'.-vrjlED!  Hnvalu  (.ollectoi  will  (j<iy  lO[>  prices  for 
(•x(  ir|jiii.i;.:i  1  ',  I'nli  (fiiiuiv  fini.'ly  dei.iileci  oil  ()i)inti(U)s  Elegant 
fiijiKiv     '       M  l,ri\n;.    ell,     scenes     D     Ridcieway    Kiiicjlit,    DeBlaas, 

Biiiii.  '  I     .    I  .idi'in, I,  I  udwKj  Fischer,  Ludwic)  Deulsch  or  similar   Send 

i,i  ,  .'IS  (li'sciiption  si/e.  price,  P  O   Box  41  4273.  Normandy  Branch, 

-,■  ,,n,i   t  lorida;-!3141    USA  Phone    (305)  868  71  08  or  (305)  868  4361 


Wax  Carvings  Wanted:  Scenics,  porliaits,  natui<)l  or  coloured  wax.  also 
.in.iioniic.ils  111  wax  Liihofjhanes  ((joicelain  transparencies)  in  any  size, 
shape  Ms.i()e  sucli  as  nitjhl  liylits  and  shacies  Macdonald.  Onslow  Lodge 
Hotel   Hi  85  Onslow  Gardens   London 


Wdnted  to  purchase:  British  19th  &  20th  century  paintings  and 
watercolours  by  Blinks,  de  Breanski,  Flint,  Loder,  Norton.  Nevinson, 
Perugini  SKT  Galleries,  1  450  Broadway.  New  York.  NY  1  001  8  (21  2)  391  - 
0385 

MISCELLANEOUS 


Following  the  theft  of  part  of  its  collection.  CARTIER  is  looking 
for  all  articles  furmer  to  1925  CARTIER,  13  rue  de  la  Paix,  75002  Pans 
Tel   261  58  56 

Bookspecialist  in  Antique  Arms  and  Armour  Catalogue  available  from 
K  E  Skafte,  International  Antiquarian  Booksellers,  Nykobing  4800, 
Denmark 


ss/oK  r,,:ia'\/,i  v.u.A/t.'vi  niiii':,i    '.■nHiutiiwii  k  srnu  I  tUNiiiiN 


VIAIL  OHiji  H  PHOUCTION  S<-Hf  Mf    Pul.lish.-f,  m  nirinli.Tship  ul  Ihc  P.-ii.jd.c  ,il  Pl]hll^lu■rs  Assoi  ciliori  h.ivi'  qiveii  .in  undi'il.ik  ,nr|  lii  llie  Du(M  lor  General  ot  Fdir  Trading  Ihal  if  vou  order 

ijf.ods  iM.ni  I't.ir  ofd.-i  .idvi-rTisiMs  in  1  hr  r_  nnn((/\  sfi;/  .ind  (My  l>v  f '"St  in  .fdv.ini  e  of  dflivf  ry   i  unsidiT.lt  ion  yy  ill  he  i)iyen  In  (  (nTifuMis, lie  yuu  il  llle  .idyerliser  should  t)0  into  liquidation  01  (>ecome 

l,..nW„l)!    |,iovii(iT) 

;         You  li.iV.TKjl  n-rfiyi.-dlli.-ijoixls  ui  ti.id  your  inon.-y  ii'turni-.j    .ind 

>        ti.u  Airl.-  to  III.-  |il;l/lisli.-i  ol  t tir  (_  oliiiiiissrui  i-x|/l,iiliinii  111.-  |,.jsitinn  nut  i-allii-r  tli.in  ^8  d.lys  tloni  the  d.ly  you  sent  youl  ordei  .Hid  n.,t  l.itei  Ih.in  2  months  tloni  Ihdt  day 

Ali.-n  vou  h.ive  wnlli-ii    yiiu  ifljill  he  lold  how  to  ni,i|.e  your  .  I.iiin  .irid  what  eyulem  e  ot  p.iyrnent  is  renuiied 

.'»i-t)u.i'anl.-ei,,nieeli  laini^  ff  oMi  re  id.-is  ni.ide  in  act  oniaiir  e  wilh  the  .ihoye  proi  ediiii-assoon  as  possihle  alter  the  advcT  User  has  heeii  d.'(  tared  hankrui.t  or  i|one  into  liquid, it  ion  uploa  limilol 

!  7  1)80  pel  afimi'ii  1.1  i.-s|<e.  I  ol  .ill  ,.H.-i  tell  ailyertiseis    Payment  ol  any  i  lairns  toi  hn|hei  amounts    or  when  the  ahoye  proi  eriure  has  not  lieen  i  omjilied  wilh    will  be  at  the  diii  retion  ol  The 

(  ..>i/..//ssei/(    l.u!  we  do  not  guar.iiil,-.-  to  do  so  in  yiew  ot  tli.-  ne.-rl  to  set  some  limit  to  this  (  ommitment  and  to  learn  quit  kly  of  readers   difficulties 

this  .Ju.ir.irit.-.' '  ov. -IS  only  advaru  e  [..lynieras  s.-nl  in  fh/n  I  ri'sponse  to  an  .idyertisement  in  this  maya/ine  (not   for  example   paynierits  made  in  response  tti  calaloques  etc    received  as  a  result  of 

-insw.-rin.i  s.,i  h  ,i.f  v.-rlisements  )    C  l.issihrd  .iily.-rlisi-m.-nts  .ire  .■«!  lurli'd 
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BLOND  FINE  ART 

33  Sackville  Street,  London  Wl 

Tel:  01-437  1230 
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CEDRIC  MORRIS 

90th  Year  Tribute 

Oil  Paintings  and  Drawings 
14  June- 7  July 

\\  cckd.iNs  Id  am   6  pni  Salurda\s  10  am    I  pin 


»...thebest 
in^^W^t  Qerhianjourhalisni« 


The  Suddeutsche  Zeitunij  is  ,i 
member  of  T  E  A  M  ,  a  qr(ji)()  uf 
14  top  newspapers  in  10 
countries  all  over  Europe 
The  'Suddeutsche'  has  the 
highest  circulation  of  any  of  the 
three  German  members,  (  E  A  Z 
Welt  and  Suddeutsche) 
31  6.734  copies  average  Monday 
to  Saturday,  1  st  quarter  1  978 

South  Germany.  Suddeutsche  s 
home  ground,  is  the  fastest 
expanding  business  area  in  the 
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Ft^dccil  Ri'|)iili|i(  .iiifl  it  \\  licit' 
that  tlu^  indirtiiHs  i  il  tin-  futiiic 
aiH  Loni  eMitiat^d 

Anyi  me'  intcicstcd  in  I-  t'^■plnl! 
m  t(ju(.  h  with  this  Iji  Miming 
maikt't  and  its  aflluent  s(  u  intv 


niM'fis  'ht    Si  iddcutM  lif  /citunii 

The  Slid^^-Mlt^.r  fic  rnrvms  riiifi  t 
rontat     with  a  fastiflu  mis  mad^t 
sliip  d<-'m,inding  .iuIIk  mt.ttivf 
infi  iiniatu  in  ti  i  a  very  liKjh 
standard 


SuddeuTscncZciTung 

[  til' wijild's  newsi).i|if;M  fii  nil  Munii  h   A  iiu'iiiLh'I  i  il  tlu'  1   E  A  ^y1    i.)I(mi[)         ^"^ 
(Tup  EuiDpi'.m  Advcitisiiig  Mi'di.i) 
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f  v>'i\  ,ShIi  ikI.iv  the  Siiddeut'-.i  tic  tt'dtuies  .i  [.),n]t-  fc'V2-i'^') 
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N  ji  Adams  Ltd. 

sv.  .; 
I  .     sN';  ^2(>t, 

W  otk^ot  An 

I  ht)s.  Agru»'  Mils  I,td. 

4i  (  )ki  H..n.i   ■;,      ■    I  ..;id<.ii  w  I 
Irl     -    I     ' 

I  ■..■,.n  /-;.-  .■/.)//  uhooh 

Alexander  Gallery 

I  \  Si.  I. UK  Stu  «.  I,  I  (iHilcin  s\x.  I 
III    I  <  I     J  i  ^   I  K  M 
;  Sill  .iiiil  I  i)lli  I  tiiiui  y  1 1  oih^  ol  Ail 
I  i  1  hikr  Stii.i.t.  I  (uulon  sv\  I 

III     1)1     i>i<i   ^i)(,2 

(  >LI  .\Li-li  I  I'jiiiiiii^;^ 

Bent  ley  &  Co.  Ltd. 

(•\  W\s   Bond  Sttxi  t,  1  tiiuioii  \v  IV  i;i)i 

If]     III     'i2')  (i(>s\  .')\2s 
liilujiit   /riri  /v,  Aillujiu   iriihhc^,  jcivclUd 
iiliji-ii^  ol  .In .  Rii^>uiii  iihiiiich 

H.  Blairman  &  Sons  Ltd. 

I  i'>  Mount  St  Hit.  I  oiuloii  v\  i  ^   sua 
1  cl    <>>     4';j  W444 

i  .Sill  It  II  lin  y  I  iiiiiiliiii  ,  Ri[;('ih  y  I  uiinlinc , 
( ,///»(!  M  A  liiioi  I'll  iiin^  and  1 1  oik^  oj  Art 

Hloiui  I  iiu-  Art  Ltd. 

i  ,  S.H  k\  ilK   Stui.  1,  I  cunlon  w  I 
I  1.  I    oi    .\\-  \  :.\t, 

I  III  illitlll  ii  nun  y  linli^h  jhlllillll'^:'  dud 
•I  III  I'll  II I  .  oii\iiihil  pinil  •  <iiid  \;iiijdiii  \ 

Bluett  ik  Sons  Ltd. 

4^  I  Ki\  Us  Sim  I.  I  (iiidon  \\  \ 

Kl     Ml     (,!')  40  I.N    ?  5i;7 
'  Jf  II  iil.ll  (  A  i.iiiii,  ^ .  u'i'ih-  (1/     \il ,  ,iiid  hLliiiu 

II  oiL-^  ol  All 

D.  Bouldstridge  Ltd. 

4  ■  I  >>\\<f  lUli;r,ivi  Street.  1  oiuliin  su  1 
lei    .i|     -io-S4^ 

S/ii  ,  /.i/i-/  III  I  ii[;li  h  /liitujui  (  doi  /,•>  (1/  Itili- 
I  ~ih  .  I  Sill  and  idily-  u)lli  mh/i/miv  MviiiIhi 
H    \  I)  A    H(\i'i;iii-.id  ^iippiui  h<  ilio  C.oip-. 

I  >lf>IOIIl.llhjUi 

Brod  Gallery 

2.\  St     l.lllKs's  Street,  l.oluioM  SU  I  A    I  IIA 

1  el    'M    s  jv  ^S7i 
C  ables    Broil, irt  1  oikIoii  sw  i 
( )ld  .\Li^lir  IKiniinni'.  ''"''  /-''•'" '"'.v'^ 


The  Bruton  Gallery 

I  li;j,li  Street,  Briitoii,  Soiiurset  iiaio-oah 
I  el :  074  v^  I  -205 

Sjiri  itili--h  III  I  lUi'i'cni  ■<(  iilptuir  (>l  llii-   U)lli 
iiihl  .'('ill  I  iiilin  K^     .\yiloii,  /i, /()'(',  Hoiiidiilt, 
(  \ii  jUiiiiA  ,  (  ,1111(1   Hcllciisc,  I), lion,  I  huiiiiici  , 

I  )ill'hl  d'  All<>(  I  '■  .    Dl-'pidH.    Idli^lllCIC  ,   Millllol, 

Mooir.  rid.  :ond.  Rodin.    W'InuL- 

Colnaghi 

I  4  ( )KI  Boiul  Street,  Lomlon  w  1 
I  el    01    491  74()X 

/;//('  ( >ld  Miisiir  l\iiiiiiin;s ,  I)idii'iii\;\  diid 
I'liiih,  I'li^idii,  Iiididii  diid  hidiiiii  .III 

Crane  Arts 

U  I   Kings  Ko.kI,  I oiuloli  sw  3 

I  el    01     3SJ  S.SS7 

iiiily  Xdii'c  Rdiiitiii}^s.  .Iho  yoiiin;  drlisl>  irilli 

iini'ciiiii  lldvoiii 

Crane  Kalnian  Gallery 

I7M  Broiiipton  Ko.ul,  I oikIoii  svt  3 
I  el  ,  (.)!     S''^4  7S''<'i 

JOlll  (Cllllliy   lillllsll  dlld  IlllOpCdII  Md^ltl^. 

)'oini{;ii  linli^h  dili^h.  (  Ai'-o  uiiiustly  iiCi^lcdrd 
pdiiilci>) 

Crosby  Books 

IV(  )    Box  lou,  hishgu.ird.  Dyted,  W.iles, 
(i.B. 

I  el ;  0^4  SS2  292 

( )iiniliil  (  Aiipcl  hook^  M)/(/.  ( .'ijfij/i)(_i((c.'.,  listiin; 
iiidiiy  hooks  oil  lliis  siihicit  sciil  lice  011  iCijiicsl 

Euston  Gallery 

I  2(<!  I  }n  I  )riinimond  Street,  1  on  don  NW  I 
I  el :  01    3X7  6134 

l:.\lnisii'(  rdii\;r  of  (  >ld  diid  (  '.ontviiipordiy 
l'diiinii\;>  I-  I'liiiis,  ^0  pd{;c  (dldlo\^iif  i(ip 

Fine  Art  Society 

14K  New  Bond  Street,  London  wi 
I  el :  01  -62V  SI  ' ''' 

linlisli  An  oj  the  igtii  and  JOtli  cvtitiiriis, 
I\iiiiiitn;s ,  IWitcnolours ,  Drawin(is  and 
Siulplurc  dlld  Dcunat'i'c  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  j.imes's,  London  swi 
Tel:  oi-Svv  394- 

jotli  ((iiiiiry  Masters  and  (Contemporary 
l'diiiliii{;s  and  Drairiin^s 

Fox  Galleries 

S/'iC^ork  Street,  loiidon  w  1 
Tel :  01    734  2i')26 
C'.ibles:  Foxart  London  w  1 
lelex;  26X04S  Extldng 

I  iiif  Raiiitun;s  liritish  and  l-iiropcan  1700  to 


S.  Franses 

71  Kniglusbridge,  London  swi 

Tel:  01    235  i«XX 

Oruntdl  dlld  V.iiropvdii  C.drpcts,   I'dpcstrics  and 

l\'ork-.ot  All 

Frost  &  Reed  Ltd. 

41  New  BoikI  Street,  London  Wl 

I  el :  01    629  24S7 

fi'i'f/i    igtii  icntiiry  l:in>lish  and  Dutili 

l'aiiitiin<s,  Contfiiiporary  l-.iit^lish  and  Modern 

iiciii  li  l'diiitin{;> 

Fry  Gallery 

SMjerniyn  Street,  St.  |,imes\.  London  s\v  1 

'1  el:  01    493  44i;ri 

edibles:  Fry.irt,  London 

i'ii\;lisli  II  alcnolouis  diid  l)rau'iii{;s  of  the 

1  Sill  and  I  Qtli  iviiturics 

The  General  Trading  Company 
Ltd. 

144  Slo.me  Street,  Sloaiie  Square, 

London  sw  I  X  9HI 

Tel :  (3  1  -  730  041  I 

iStli  aitd  igtii  icntury  F.in^lish  l-urnitiirc . 

Poralain,  I'cwtir,  Prints.  Dcioratun;.  hiiic 

ijiidlity  iiiodcrii  China,  Crystal  and  (jifts 

Christopher  Gibbs  Ltd. 

I  iS  New  Bond  Street,  Liindon  wi  v  yAB 
lei:  01    <t2i)  200.S/1; 

Old  Masters  and  ll'orks  oj  Art 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  ui 
Tel:  01  -493  7997 

/^7/i  and  ti)lh  iciiiury  Fiii>lish  I'dintiin^s. 

17th  itiid  1  Sth  iciiiury  Dutch,  Flemish  and 

Italian. 

I /ill  to  iQtIi  lentiuy  i'.nropeaii  I'aiiitiinis 

Grey-Harris  &  Co. 

12  Fnnccss  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  373C>5 

A  leadirn^  IVest  of  England  repository Jor 

jeweller y,  Old  Sheffield  and  quality  Electro 

plate 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi Y iaa 

iSth  and  igth  century  Enj^ltsh  Enamels,  Papier 
Mdche,  'I'ole,  I'ortoiseshell,  Treen.  Sole  U.K. 
stockist  ol  contemporary  Bilston  enamels 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  London  WCIA 

I  IS 

Tel:  01    (>},<)  2121 

Pine  t  Sth  lentiiry  Ein^lish  Purniture  and 

Works  oj  Art 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

(■)-    7(1  (h. ilk  I  .irm  Ro.ul.  I  ondon  wvi  SaN 
line  1  'ill  to  rally  n)ih  iciiiiii  y  liii  iiitiiic , 
I  lot  ks  dlld  ii'oiks  ol  ail 


ii 


Heim  Gallery 

S<;  Icrnivn  Street,  St    |.mus\,  1  oiuloii  su'i 

( )hl  Mihitt  I'liniiiiii;^  iiiitl  S(iilj>iiii('^  III  iii,uhl(  . 
ltioii:i-  iiiiii  iiriiu  oihi 

Milne  Henderson 

i;i;  Miiiint  Street,  Ltiiuitui  \^  i 
Tel     111     4(;(;  2  S'J? 

(  'hiiiCH  diiil  /.j/'i(/)(M   l\iitiliii[;^    /,j/i.»((M 
sirccii'.  lIiuI  I'liiih  ,  (  )iuiilii!  I  iiihioulciy 

Hennell  Ltd. 

I  n,i\RA  Street,  Berkeley  Square,  Lmidon 

VVI  V  2NV 

Tel :  0  1    4')<}  301  i 

Anlii^iic  and  Modern  Icwcllcry  and  Silver , 

l'>oiuc^tn  Slim  hy  ihc  Ihiimh  jroin  I  ~  i' 

Holmes 

21;  Old  Bond  Street.  1  otidon  \'e  1 
Tel:  01    4V3  1  3<;4 

liu'illtiy,  Aiilhjiif .  I  It  for  1,111  iiud  fine  Modcni 
Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

(Xa  Kensington  C'luinli  Street,  I  undon  wS 
Tel:  01    <;37  ')>^~ 

liy  iipponilnicnl  to  the  (  'orps  Diploiihitujuc. 
lunc  (  )rniiicil  CVr.oii/i^,  Hion;o>,  jddo, 
Ivorii^  ( .'(»n//ij^  ifi , 

lona  Antiques 

St.ind   I  I  .  Antu|ue  1  l\  pel  ni.ii  kel, 

1(<  l\  el  isii  lutein  I  Iil;Ii  St  i  eel,   I  (in  don  w,  S 

I  el  :  I  ii    'i\^  --\\\ 

loili-i  I'liiiii  y  I  ii\;li^li  ,1111111, il  p.iiniiiis;^ 

Alan  Jacobs 

IS  Mottoinh  Street,  Helgr.ixe  S(.|ii,ire. 

London  su  I 

Tel :  01    2  vs  .S';44 

Spciuilisini^  III  I  ~(li  ciiiiiiiy  Dituh  ,>nd  Ihini^h 

<  )ld  Miistcr  l\nntin\i-, 

Alexander  Juran  &  Co. 

74  New  liond  Street,  1  ondon  u  i  ■!  i;i>i> 
Tel :  01    Ci2v  -  S  SO 

(  )/(/  and  .'\nlujiic  ( \iiu,isuin  ,ind  (  )iun(,il  R !<<,;!■ 
and  (larpcis 

R.  A.  Lee 

\~<)  Bruton  FLice,  London  wi 
Tel :  01-629  5600  and  499  <^}(\<^ 

Works  of  Art .  fine  [■uniitun- .  C/cirA'v  and 
Armour 

Little  Gallery 

S  Kensington  C;hureh  Walk,  London  u  S 

Tel:  01-937  S332 

Tuesday  to  Saturday  1  i  a  in   to  6  p m   or 

by  appointment. 

i8tli,  igth  and  joth  (fiiliiry  W'atfriolour'^  and 

Draivimis 


London  Art  Centre 

I  <,j  \(>  Ro\.d  (  )p<.\.i  Art  .ule,  1  l.n  ni.irket. 
Pall  M.ill.  1  ondon  sw  1 

I  el    01    930  7''i79 

II  hy  I'iiy  luoii  '  /  2S  1 01  (Wtjui^ih  ly .  Iiainl 
idrvcd  tr, lined  tradiiioiial  I  ii\;li-,li  oil  p,iiulini;i 
on  I  aiiva^ 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

Ci<>  LIpper  Herkele\  Street,  I'ortin.m 
Siju.ire,  I  ondon  \\.  1 
I  el    (.11     721,  6S9S 

Mdiihii  Ii  .1  /)  .1    Spniali^l  III  I  nil   in\;lnh 
.■\iilhjiu'  I'oiiiLiiii .  I'oUtiy ,  Drill  IV, III  ,111  d 
l.iiaiiiih 

Marlborough 

6  AllxilKirle  Street,  LoikIoii  \1  i  x  3111 

1  el  :  111    ri29  S  I'll 

Cihles :  Hoiid.irtos 

/■;/;('  ;/)i/iM ■^^lll^//^/  and  joili  u  nliny  I'aiiilini^^ , 

I  )i,iiviii\;^  and  Si  iilpiuu  .  ( .uipliii  ^  and 

I'lioto^iiapli'-  hy  hadin\i  jotli  itiiliiiy  .{ilisls 

Roy  Miles  Fine  Paintings 

fi  I  )ukt  Street,  St    |,mKs\,  I  ondon  s\x  1 
1  el    01    i)V>  >«><<\.  (   .iMes    Miles  Art 
Loiuton 

Cl.illers' lioiirs    Moiui.is    [rid,i\,  in.i  in 
S  p  in 
I  ' 1, 1 01 1,111  I'aiiinii;'-.  ,iihl  (  >ld  M,hiii  ^ 

John  Mitchell  &  Sons 

S  New    \U\in\  Stri.et.  I  ondon  u  1 
del  :  111     4i;3  7S6- 

0/1/  \l,i^l,  1  l',iinlini^- 

Morton  Morris  &  Company 

32  Hur\   Street.  St    |,iini.s\.  1  midoii  su  n 
o\i 

lel    111    i;^ii  2S2S 

/  in;li'-li  p,iiniiin'--  ,iiid  ,li,iiviin;'  e/  ilii    1  'fli , 
I  ,s7//  ,ind  1,11  ly  I  oili  I  I'utiii  n  ■■ 

Gerald  M.  Norman  Gallery 

X  I  )iike  Street.  St    |.iines's.  I  ondon  svv  1 
Tel    111    S\>)  -S9S 

I  nil  c, Illy  lii\;li>li  and  hniith  Haltuoloin^ 
and  I )i,iivni\;^ 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St  James's,  Lemdon  swi  y 

6uj 

Tel:  oi-^;30  3353 

Spfcialisls  in  Aiunnt  jewellery,  Jewellers  and 

Silrersniiths  for  four  i^eneralions.  Also  at 

HarrO'^ate 


Parker  Gallery  (tstb.  1750) 

2  Alhein.irlc   Street.  I  oiidoii  U  1  \    (Ml 
I  el    III     491;  si;ii<'i 

,\/,j/i/)i  .  Militiiiy.  I  i'p,>\;i,ij<lii,,il  ,111,1  Sporting; 
I ',11111 1  m;^.  Piinh  and  \[  ,iu  uoloui  • .  <  >l,l  A/,)/l^, 
,S/n/i  Moilel--  and  (   une 

David  Pcel&  Co.  Ltd. 

2  C   .irlos  I'l.iii..  Mount  Street.  I  oiidoii  w  1 
iiiiope.in   II  't'lk-.  oj  :\il 

Phillips  &  Harris 

S4  Kensmg'on  C   luin  h  Street.  I  ondon  W  N 

I  el    111    ';3-'  )     ,  \ 
Seleiled  I  Uiope,in .  (  hiental  linnitiiie  and 

Woik^ol  An 

Piccadilly  Gallery 

iCi.i  (  ork  Street.  Loiuion  w  1 
del    111    '129  2N7S  and  I  H     499  4i'i?- 
liiili'-li  I  i{;iiia!ive  l',iinlei^,  Inleiiialioii.il 
Syiiihidi^l .  Iii\;en^lil  l\  i>ih^    .Mii^einn  ,jii,ilily 
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Pitt  &  Scott  Ltd. 
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and  (   liandelief,    He-.\oialion-,  in  Mailde 

G.T.  RatcliffLtd. 
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lie,  oialitl  putes 

Howard  Ricketts 

1  Si  I  New   Bond  Street.  Londonw  1  "i  9l'ii 
I  el    111    409  19'"  I 

I  ine  I  iiiopean  .Inns  and  Ainioiii  .  hi, unit  and 
\\  oik^  ol  Alt.  I  ally  I'liolos^ittphii  Maleiial 

Frank  T.  Sabin  Ltd. 
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I  - 11,^1 1 -.h  I ',11111  III  ,^^ ,  l\  ati  iti'lt'in  ^  tiiid  I  lilt 
.\nn, jinn  1,111  I'lini^ 
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Silvei 


S'  Company  Ltd. 

MiiiiiH  Strcc  t,  I  dikIuii  w  I  1   -i;!. 

III         ii^;li^li  iiiniiliDt   .iiii!  l\    ••)■     .<!     \il  rl  ihc 
I  Jlld   I  >7/)  n  lllKlll  • 

1  rcvor 

:  1    J  ^  Mount  "^^        •     I  ■  mkI'  '11  U  I 
Irl    oi      ,.>.;     ,  .  - 

/iM/'.ii'.v-r    ■     I     ■-:>    I'l.lciily  u/lli  tcniiny 
iiy  Van  Hacffcn 

I   ^        \'    'A     liMIki    SlUiI.    I    MlnlcHI    \\    I  \    Vl'll 

'  )lil  \l,iii  I  l',iiiinii\^' .  I'll  I  h  ijhilly  i'/  ///( 
I  )i,i.ii  .ill.!  I  Iniii^h  S, //..,'/. 

Earle  I).  Vandckar  of 
Knightsbridge 

1   ^^    Ul(  iinpioll   Ku.ld,  loiniiill  SVK,  ^ 

111     u\      sSij  ,S4,S|,  i  !9.\ 

I  1.  k  \     \'.\\  .lilt  <j  I  7447 
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Weston  Gallery 

U'cstoii  I  ungvillc,  Norwuli,  N()rt()[k 
Id:  Nor  AS  K  h  S<'ins7:: 

Diilili  iiud  l-iisilisli  l\uiitnn;\  IroiH  i  71I1  i^lli 
iiniiiiy  \iiiu'itli  Siliool  cuid  DiilJi  Ronhiiilu 
A/J^/<•r^ 

Louise  Whitford  Gallery 

JSA  I  owinlcs  Stiic-t,  I  oinion  s\\,  I 
Id     23  s-!  I  ^^ 

I  ..III    u)lli  and  iiiily  Jiuli  (Ciiliiiy  Ijh^Ii'.Ii  .iiid 
i.iiiopcdii  piiiiiliii\i>  sjxiidli^iiiy;  III  ii'oik-.^  oj 
\ii-~fi.iliiiii  .111(1  Middle  l..i^iiiii  nitcnsl. 

Wildenstein&Co.  Ltd. 

147  Nru   Hoiui  Stiwt,  I  oiuloii  VV  I 

III:  01    (i2')  i)(>t  >2 
(   .ihks:  N.iviKi,  I  Diuliin  \1  I 

I  di\  :  2671  SS  N.ivild  (i 
( )lil  .\Lhlti  .Hid  liiipii'.sioiii-.l  I'diunn[^^  and 

1  )^Jl^/^/^;^ 

Williams  &  Son 

2  (irattoii  Street,  London  WiX  UB 
111:  01    493  5751 

I  iiir  I  radiUOHol  I-.iiiilish  and  I'.uropean 
I'linitniyis Jrotn  the  iQlh  &  20th  ictituncs 


Temple  Williams  Ltd. 

Hjuiuh  ot  Vcnisot)  Yard,  Brook  Street, 

London  wi  Y  I  Af 

Tel :  01    ()Z'j  14H6 

line  Re^ieuiy  inrmlure,  H'orks  oj  Art, 

I  'aluiiiioiis 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  sui 
I  el:  01    w  47.U/0729 
hnporlam  uSili  teiiliiry  rimlish  and 
('.oiiliiieiiial  I'orielain-.  and  Fnamels. 
C,'(>//('i  f(>r>'  /)/(•(  Ci  ()/  Museum  quality 

W.  H.  WillsonLtd. 

IS  King  Street,  St.  Limes's,  LiMidon  sw  1  v 

Tel :  01    <)y)  <')4<'i? 

line  Stoih  of  Antique  Silrer 

Harriet  Wynter  Ltd. 

3s2  Kings  Koatl,  London  su^ 

Tel:  01    3S2  6494 

Telex:  21X79  fTirriet 

Aniupie  Stientifii  Inslruniciits  and  new,  second 

hand  and  Antujiianan  Book's  on  the  history  of 

sdeine  and  teehnoloyiy 

Charles  Young 

Seioiid  Hoor,  ( )ld  Bond  Street  I  louse,  <>   ,S 
()ld  Bond  Street,  London  \\\\  \\  .\ 
I  el :  oi-4i;9  11  i  7  iS  491   3430 

l:n[;lisli  I'aintiiK^s  1  Ooo-  ii)00 
and  ( )ld  Masters 
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CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 

featuring 
FURNITURE  ORIENTAL  ART 

Frmch.  fnglith.  &  Anwrican      Ijrgp  A  Varied  Scl«>ai<jn 

SILVER  PAINTINGS 

CHANDELIERS  CLOCKS 

PORCELAIN  ART  CLASS 

BRONZES  BRIC-A-BRAC 

DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Galleptes 

751  N. WELLS   CHICAGO. ILLINOIS 

312/337-4052    MON.-SAT.  10-5 

WHOLESALE  A  RETAIL 

W«  Mt  inl«f«sl«d  m  pureltawng  «iorll««rlMl«  ARTol  all  period* 

VISA— MASTER  CHARGE     . 
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STANHOPE 
SH  ELTON 


I 


OLD  MASTER 
DRAWINGS 

W  rite  lor  eurrenl  list  to 
Stanhope  Shcllon. 
Cobbolds  Mill.  Monks 
Eleigh.  Sutlolk  IP7  7JB. 
En  eland 


CHRIST  CHURCH  SPITALFIELDS 

One  of  the  absolute  masterpieces  of  Britisti 
arcliitecture.  (Financial  Times) 


FESTIVAL  OF  ENGLISH  MUSIC 
22  -  30  June 

Peter  Pears  •  Vishnevskaya  and  Rostropovitch 
Gabriel!  String  Quartet  •  Robert  Tear  in  Handel's 
Jephtha 

For  information  ring  01-586  0079 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-610620 
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More  Art  and 


Antique  Dealers 
and  Collectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 

If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Aclvorliscnient  Otlkc  (New  Address); 

10  Hans  Crescent,  London,  SW  1\  OLJ,  Tel.  01-235  7^X2  or  01 -584  I. SO  I. 

.Mternalivelv  please  apply  direct  to  Frankfurter  Allgenieine  /eitung, 

I'O.  Box  2^)01,  W)00  Iranklurt  am  Main  1,  West  (Jermanv,  Tel.  7  5''  I  i. 
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ZEITUNG  FOR  DEUTSCHLAND 
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Xiidcs  i~  lioiiic  Studies 
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Detailed  Editorial  Indexes 

tor  77/c  (^.onnoisscur 

arc  published  three  times  a  year 

at  jCA-50  each 

From 

Comag,  Tavistock  Road,  West  Drayton,  Middlesex. 
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Frow  our  collection  of  clocks  and 
objects  by  Cartier 


l(i  GR.\FTON  STRI:ET 
LONDON  Wl 

01-629  0791 
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For  great  American  art 
by  great  American  artists 

J^ENNEDY  GALLERIES 

1\    THE  GREAT  AMERICAN  RESOURCE 


Walt  Kuhn;( Oppcr  Kettle  and  Oranges,  1936;  25  x  30  inches;  oil  on  canvas;  signed  lower  left 


Listed  Exhibited 

Wall  Kiihn.  fainter   l/h  Lijc  and  Work,  by  I'hilip  Rhys  Adams  Denver  Art  Museum,  Colorado,  1941. 

(Columbus:  Ohio  State  University  Press),  1978,  page  263. 


ENNEDY  GALLERIES 


40  West  5Hh  Street  (5th  Floor)  New  York  10019  (212)541-9600 

Co  publishers  of  Tlie  American  Art  Journal 

Tuesday- Saturday  9:30-5:30 


\ 


Important  Pair  of  Powder  Blue  and  Famille  Verte  Porcelain  Vases 
of  the  K'ang  Hsi  period.  A.D.  1662-1722. 

Heights:  7  inches . 

Ex  collection:  James  Garland,  Xo.  344. 

Ex  collection:  J.  Pierpont  Morgan. 

Ex  collection:  Duveen  Bros. 

Exhibited  at  the  Metropolitan  Museum  of  Art  for  almost  a  quarter  of  a  century. 

A  similar  pair  is  in  the  Grandidier  Collection  in  the  Musee  Guimet,  Paris. 


RAIPH  1.  CHAIT  GAllERIES 


INC. 


ESTABLISHED  1910  WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK.  IM.Y.  10022,  U.S.A. 

Telephone  212  758-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


A  silver  Monteith  bowl, 

diameter  10^  inches.  Maker,  Robert  Peake. 

Date,  William  III,  1700. 


Garrard  are  always  interested 
in  buying  fine  antique  silver. 


BV  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS*  CROWN  JEWELLERS  GARRARD  A  CO  LTD.  LONDON 

GARRARD 

The  Crown  Jewellers 

1 1:  REGENT  STREET      LONDON  WIA2JJ     TELEPHONE:  01-734  7020 


ALEXANDER  GALLERY 

13  DUKE  STREET,  ST.  JAMES'S,  LONDON  SWl  Y  6DB. 

TEL:  01-9303062/3 

SPECL\LISTS  L\  FINE  17TH,  18TH  AND  19TH-CENTURY  PALNTINGS 


Joost  Cornclisz  Droochsloot 
1  Utrecht  1586-16661 


.  s      \  .  r 


A  raiding  partv  in  a  village 

Canvas:  26|   x  44 ;,  ins  (67.3  x   113  cm! 

signed  and  dated  1627 


ALSO  WORKS  BY: 

H.-J.  Antonissen,  A.  Bosschaert  11,  JT.  van  Bredael,  J.  Brueghel  II,  T.  van  Brussel, 

F.  Guardi,  P.  Gysels,  C.  de  Heem,  A.  Mignon,  C.  Molenaer,  I.  van  Gosten,  GJJ.  vai)  Os, 

H.  Saftleven,  F.-J.  Schall,  P.  Snayers,  D.  Teniers  II,  N.  Veerendael,  A.  Verstralen,  G.  Zocchi. 

AND 

H.  Andrews.  F.  Bergamini.  H  J.  Boddington,  M,  Brunery,  J,-L,  Gerome,  F.-H.  Hendriks, 

E.  Hunt.  G.H.  Laporte,  C.  Spencerlayh,  P.  van  Velzen,  ST.  Yerveer. 


Open  Monday  -  Friday  9.30  a.m.  -  5.30  p.m.   ? 


>&».'. 


A  t^iill  ot  time  scp.ii.itcs  the  hJii  [xtiulI  ut  Ja["i,iiK-sc'  liLstury  from  luir  own  day  —  a  t^iilt  that  can  never  he 
c  It  iseJ.  Yet  Miye  Matsukata  hiaJ^es  tliat  t^ap,  with  a  sensitive  artistry  that  translates  inimit.ihle  antiquities 

into  mcoinparahle  works  to  he  worn  hy  a  connoisseur. 

1  he  selfless  efforts  of  a  nameless  craftsman  endou'ed  this  exi.|uisite  meniiki  with  its  importance  as  a  symhol 

of  pouer  aiiil  j.;r<ice.  Now  Miye  lias  yi\en  the  menuki  a  new  lite  in  this  pin,  the  perfect  match  tor  the  person 

\sh>i  irulv  appreciates  the  matciiless.  Availahle,  alonf^  with  other  jewels  — hoth  okl  .md  new  —  at  Atelier  Janiye. 

Ctthcr  one-of-a-kind  pieces  on  view  at  Mikimoto,  608  Fifth  Avenue 

MIYE  MATSDKATA/Atelier  lANlYE 

SSI  Boylst.ui  Street,  Boston,  Massachusetts  021 16,  (617)  536-8595 

l^\  .ippnintincnt,  plc-.isc,  Tuc-mI.iv  tliriniyh  Satualny 


JULIUS  BOHLER 


Thistles  ill  (I  Wood  with  Ivy, 

Biitti'iflic's  and  a  Sncikc. 

By  Otto  Marsfus  van  Schricck 

( .\'ym\vc\m'ii  If)l9  Antstcidcmt  167H). 

(ioiiachc  on  paper.  251  x  305  mm. 

FroD!  the  collection  of  Jean  Gii^oiix 

(sale  Paris.  March  2()th  JJrd.  ISSJ.  no.  365). 

Literature :  Beiiezit.  Somelle  edition. 

Paris  1976.  vol.  7.  p.  203. 


BRIENNERSTRASSE25 

SOOO  MUNICH  2.  WEST  GERMANY 

Tel:  (089)  55  52  29  Telciirams:  Paintings 


Ih. 


1   SI'S  ,(.  ;     ■. 
Soniul  ,  1.1 


\(ll.  2(Jl    \<l.  M(|i) 

illiU  In   I  Ir-  N.ilioii.il  M.iy.r/jiu-  ('nni|i,iny  l.iiiiital.  \,iliiin.il  MdHiizinr  llmisc.  -i  Hrn.iclwiik  Sircrl.  I.oiuloii  u  i  \  2i)l'.  Kngliiml 
■   ^  .'tk.  s  ^    Siihsi  n[it  1(111  price  i  --,  \  .iiul  posscssiiins  S4.S.iin  tor  inu-  year.  Caiuulii  Sssn'i  f"r  one  year. 
M  Mil  (;;7.)  Iiiniis  in  I  tu- 1  uniKus'-eur.  I'  I)  Box  Hiui  21),  Di-s  Mdini-s.  Icuvii  ^oiS<>. 


The  Elder 


A  Loan  Exhibition  of  Paintings. 
21st  June -20th  July. 


24  St.  James's  Street, 
London  SW 1 A  IHA 

Telephone:  01-839  3871; 
Cables:  Brodart,  London  SWl 


Fully  illustrated  catalogue  on  request  £6-00,  $15  inc.  postage. 


An  K  naiish  couniru  landscape 

h 

JredericA  J\.  loee 

in  coJiaoora/ion  with 
J.  c\   C  xjoper 
( JiJ  on  canvas. 

2,S^l/2  A  36-//2  inches. 


J^ 


MES  M.HANSEN 


SA\IAHARI?ARA 


25  E  DelaGuerra,  Santa  Barbara,  California  93101  (805)  966-1400 


MALLETT 


BY  AFFOINTMENT  TO  TBB  lATZ  QUXES  MAKY 


A  wry  fine  mid-i8lh-ccntury  walnut  bergere  chair, 

stamped  with  the  maker's  name  Pierre  Bernard, 

co\ered  in  green  silk  velvet. 

French,  circa  i  760. 

Maximum  Width     2  ft.  7  ins. 

Depth     2  ft. 

Height     3  ft.  4I  ins. 


MALLETT  &  SON  (ANTIQLJES)  LTD.,  40  NEW  BOND  STREET.  LONDON  WiY  CBS.  TELEPHONE:  01-499  74ii  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LO.NUON  WiY  OBS  and  at  BOLRDCXN  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  P.O.  Box  396  N.V.  10028.  Telephone:  (212)  876  9033.  Telex;  62580 


EUROPEAN 
SCULPTURE 


A  changing  colleclion  of  works  in 
marble,  plaster,  terracotta  and  bronze 
irom  the  iHth,  igth  and  20th  cen- 
turies. Illustrated  Wlerick  (18H2- 
1944)  'Rolande'  intermediary  version, 
r.Kj^c),  bronze,  50  ins  27  cms,  high. 
(3ther  works  by  Wlerick  are  also 
available. 


('.(ildliiniics  (iriiiliih/i' : 

French  Sculplure  i  775  - 1 945, 

100  pages,  fully  illustrated  and 

documented  £j. 

S(  ulptme  by  Ayrton,  Khrlich, 

Plazzotla  and  Wlerick,  each  £1. 


AYRTON 

GIBSON 

BARYE 

GREC:0 

BONHKLR 

I.EGROS 

BOIRDKLLE 

MAILLOL 

c:arpi:aix 

MOORE 

CIARRIKRBKLLKLSE 

PAJOU 

DAEOl 

PLAZZOTTA 

DAIMIER 

RODIN 

DAVID  D'ANCJERS 

RYSBRACK 

DESPIAL' 

TRAVERSE 

EHRLICH                TROLBEIZKOY 

E.MXUIERE 

wi,erk:k 

IiKimdiuil  works  duiv  he  seen  in  London  by 
/)iio)  {UKini^enienl. 


sBruton  Galle: 


Bruton  Somerset  BAio  uAB  England 
Telephone  074  981  2205 


iiiKi  i)SM)issi  IK  111  ■!  ri;<( 


AGNEW 


IF 


■/^r- 


/ 


•o^;^V 


/' 


The  i/i,'(7'/i,'  Tiidausi  vuloiiizcs  Siilinii  \hiluinul  -  /■()//,(  5/.<  rccsi/; 

PERSIAN  MINIATURES 

An  exhibition  of  seventeen  pages  from  the  Houghton  Shahnameh 
3  JULY  24  AUGUST 


Tel    (Jl-62'^6176 

Cables    Resemble,  London 


43  Old  Bond  Street 
London  W.l 


Monday  Friday '^  30  5  30p.m 
Thursdavs  until  7  0  p  m 


IHf  (  MWiiisM  IK    III', 


Phillips 

sday  26th  July  at  1 1  am 
Nouveau  and  Decorative  Arts 


iJ:.  v,..e..aL 


\ 


\  uill-(  .1st   Ihoii/c  larn|}  iiKKlcllcfl  as  thf  American  dancer  Lf>i  Fuller  by  Raoul  Larche, 
ins(  lihecj  by  artist  and  stam|x-d  with  founder's  marks,  46  cms  high. 
icwiiiy:  I  u(sd.i\  2.jth,9  4.30  pm,  Wednesday  25th,  9  4.30  pm.  Illustrated  Catalogue,  price 
^  I  .JO  by  post.  For  further  information  contact  Keith  Baker 

liiillifn  mil  he  pleaded  to  you  see  at  Stand .  \o.  Bii'jjrom  26th  to  28th  July 
at  the  ('ante  Fair.  liowood  House,  (,'alrie,  Wiltshire 


Bring  it  to 

Phiflips 

!he  International  Auction  People.  Founded  1796. 
i  St.  New  Bond  St.  London  WIYOAS  Tel:  01-629  6602 


l.mikinWLMW 
I,'I0IL''JI.').>(1.'^ 


Mir;leboK.M..^,si'i 
lorul.«iN\Ur.l  \ 
l,'IOI?>.illlH 


lOUK.nK^i 

2-)  I'M ;()'.) 


MidltMk.lk'OldfUsc' 
Kn(mkA\i-j\\idl<inds 


Noftk,  I  IfpptT  House 

I7rt  I  xtsi  l'<(Mdf  I  X't'ds 


Scollui(>5Gfur)ieSl 

Iel().3l22.522f)<i 


rtlsodl  IXiblin  Gencvd 
AmslerdamXlonirecd 
'rf?Ne\A\ork 


Mfmbtrsoflhi'  i.^iei\i>f hne  \rl  -WlioniiTS 


L 


^?^ 


ESTABLISHED:  1865 


14  GRAFTON  STREET,  LONDON  Wi 
TELEPHONES:  493  1141  2  3 


FABERGE 


SIBERIAN  JADE 


#" 


M? 


A 


)pener8.|  inches 


Available  at  14  Grafton  St.  Faher  £35  00 


To  be  published  on  September  i8th.  Debretts 


f/ILDENSTEIN 


^- 


I  ouliiiisc-L.iutrrt" 


Le  Bon  [ockcv 


Watcrcolour  and  black  crayon  20  x  32  cm 


FRENCH  DRAWINGS 
AND  WATERCOLOURS 

1 6th- 1 9th  centuries 
20th  June- 1 4th  July 


Wcckcla\-s  10    S-  ^o 


Saturdays  10-12.30 


147  New  Bond  Street,  London  Wi 


IHKtONNOIsM.l  R,  in.V  117' 
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v^TZ  inspirationfrom 
the  sketchbook  ofGianmariaBuccellati 


The  grand  butterfly.  Her  head  is 
a  yellow  pearl  on  a  green  tourmaline  body. 
Her  magnificent  wings  are  modelled  gold 
decorated  with  sapphires  and  rubies. 
Shades  of  yellow,  green  and  red  gold 
blend  together  to  create  a  stunning  pin 
that  reflects  nature's  minute  elegance 
in  every  detail. 

True  inspiration  is  the  inheritance 
of  a  magnificent  past  joined  with  a  great 
individual  talent.  Gianmaria  Buccellati 
continues  in  the  tradition  of  past  masters, 


yet  his  spirit  is  unique.  The  grand  butterfly 
began  with  a  sketch.  Five  hundred  and 
sixty  hours  of  hand  workmanship  made 
it  a  masterpiece  never  again  repeated. 
It  was  realized  by  master  craftsmen 
who  knew  how  to  translate  an  inspiration. 


The  jewellery  of  Gianmaria  Buccellati  .sht)wn  b\  : 

CLEMENT  CARLO  KAISER 

Avenue  des  Beaux- Arts  (Hotel  de  Paris),  Monte -Carlo 
Telephone  (93)  50.90.10. 


A  I  .J. IIS  XV  ljuri-,iu  pldl 
hV  ',hriMo|)M<' Wolff 


Spencers 

M.  OF  RETFORD 

The  Fine  Art  Auctioneers  of  the  North 


By  order  of  the  Executors  of 
Albert  Gautier,  deceased. 

NEWTON  OLD  HALL 

NEWTON 

DERBYSHIRE 

THE  FINE  CONTENTS  OF 
THE  HOUSE 

To  be  sold  by  auction 

on  the  premises  on 

Tuesday  17th  July  at  10am 

On  view 

Friday  and  Saturday 

13th  and  14th  July 

10am-3pm 


Siberechts 


Crossing  ttie  t-ord 


Imptjrtiint  hricjlisht  (jak  and  walnut  furniture  including  an  XV III -century  walnut  bureau  cabinet.  XVI I -century  oak 

open  armchairs.  XVII  century  tester  beds,  a  fine  late  XVI -century  oak  draw  leaf  refectory  table,  court  cupboards 

A  fine  I  ouis  XV  mahogany  bureau  plat  by  Christophe  Wolff  Good  longcase  clocks,  carpets  and  rugs. Silver.  Sheffield 

and  (jifier  plate,  pottery  and  porcelain,  glass,  books,  oil  paintings,  early  metalwork,  carvings  and  works  of  art 

Garden  statuary  and  outside  effects 

Catalogues  65p  each  by  post 
Applications  to  be  prepaid 

HENRY  SPENCER  AND  SONS  LIMITED 
20,  THE  SQUARE,  RETFORD,  NOTTINGHAMSHIRE     TELEPHONE  (0777)  706767 


From  our  collection 

ofEn^lislifnriiiliin' 

An  iiiilMaiuliiii:  unliinl  hntiktiinil  hoiikitisc. 
EiiiiUiiul.  linii  IHJO. 


Wakefield-Scearce  ^' 
Galleries  'f 


HISTORIC  SCIENCE  HILL.  SHELBYVILLE.  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE 

SILVER.  OLD  SHEFFIELD.  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 

Write  for  our  new  illustrated  catalogue.  S3. 00 


IHK(X)\\()rViKI  R.JLJ.Y  197S 


'SgS.«^*^^^^« 


Durbar  of  Akbar  II,  penultimate  Mughal  Emperor  (1806-1837) 
painted  by  a  Delhi  artist,  thought  to  be  Kheir  Allah,  before  1821. 

The  scene  is  set  in  the  Diwan-i-Khas  of  the  Delhi  palace,  Mirza  Jahangir,  son  of  his  favourite  wife,  stands  on  the  left  of 

the  Emperor;  but  with  the  Treasurer,  Bakshi  Mahmud  Khan,  between  them.  The  British  refused  to  accept  him  as  heir 

apparent  and  he  died  in  1 821,  of  a  surfeit  of  HoflFman's  cherry  brandy.  On  the  Emperor's  right,  stands  Mirza  Abdul 

Zafar,  the  philosopher  poet,  who  became  the  last  Mughal  Emperor  Bahadur  Shah. 

Akbar  II  was  the  son  of  the  Shah  Alam  blinded  by  Ghulam  Qadir.  He  possessed  the  dignity  and  culture  of  his  race,  but 

was  ruled  by  his  women.  Lady  Nugent  described  him  as  having  good  features  and  'very  fair  complexion  for  a  native'.  He 

wore  his  beard,  which  became  as  white  as  snow,  very  long.  His  impressive  but,  by  then,  somewhat  thread-bare  court 

ceremonial  was  carefully  described  by  Bishop  Heber. 

Gouache,  428  mm   ^  340  mm. 

Provenance:  Codrington  Collection. 

For  a  later  durbar  scene,  see  Archer,  'Company  Drawings  in  the  India  Office  Library',  HMSO,  London  1972,  no.  57. 

INDIAN  PAINTING  DURING  THE  BRITISH  PERIOD 

1790-1880 
Tuesday  loth  July  to  Friday  27th  July 

HARTNOLL  &  EYRE  LIMITED 

39  Duke  Street,  St.  James's,  London,  SWiY  6DF. 
Telephone:  01-930  9308. 


IHKI  <)\\()lv,t.l  k    |l   I.V  I'lJ'i 
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LAZA79 


FINE  FURNITURE. 

CONSIGNMENTS  ARE  NOW  BEING  ACCEPTED 

FOR  CONSIDERATION. 


Plaza's  Fall  auction  season  will  include 

important  sales  of  French.  Ent^lish  and  American  furniture. 

C^onsit^nments  are  now  bein<4  corisidered. 

Please  contact  Mr.  Kenneth  Leabman,  Mr.  Thomas  Kyle, 

or  Mr.  Zane  Studenroth  at  Plaza 
(2 12'472'1000),  406  E.  79th  Street.  New  York.  N.Y.  10021. 
Cable:  PLAZAGAL. 


II{1    (  l)\S()ISM  1   R    |l    I  \    I'l 


FLAZA79 


HNE  PAINTINGS. 

CONSIGNMENTS  ARE  NOW  BEING  ACCEPTED 

FOR  CONSIDERATION. 


Rlrlii/.  ir>uii\  I  an  dcr  Hi  Is! 

FAMILY  rORTRAIT  l\  AV  l\TERK)R 

Ix'iirv  Miiiiiiriirf  (.hlun  tjiiiiis,  ~S  \  n^'j  in^.tic^ 
T/iiN  /irii  Diiuh  (Jld  .VfdsiLT  /nimrmi;  u.l^  Mi/ci 
a!  Plazd  ihoin^  the  /^Ts/r^  nciIvoii  /<n  Js,900 


Plaza's  Fall  auction  season  will  include 

important  sales  o(  Old  Master,  19th  Century  European  paintings, 

American  paintings,  and  modern  and  contemporary 

paintings,  sculptures,  drawings  and  prints. 

Consignments  are  now  being  considered. 

Please  contact  Mr  lames  Ryan  Lyons  or  Ms.  Lisa  Wizenberg  at 

(212'472'1000).  406  E.  79th  Street,  New  York,  N.Y.  10021. 

Cable:  PLAZAGAL. 


SAI 


(J-    I'r  "',i;;li(jns  of  the  Executors  for  Mrs   H    M.  Philipson-Stow,  dec'd 
THE  OLD  VICARAGE.  FARNHAM 

A  UNKJUE  COLLECTION  OF  YEWTREE  &  OAK  FURNISHINGS 


YtW  TREE  WILLIAM  &  MARY  DRESSER  BASE,  QUEEN 
ANNE  DRESSER  WITH  CUPBOARDS  &  PLATE  RACK, 
18th  C  DINING  TABLE,  18th  C  DESK,  18th  C  SECRETAIRE 
BOOKCASE.  GRANDFATHER  CLOCK,  6  WINDSOR  ELBOW 
CHAIRS  with  superb  grain  and  crinoline  stretchers,  child  s 
high  WINDSOR  CHAIR  and  another,  WASHSTAND,  EARLY 
OAK  two  Jacobean  oak  CHESTS,  two  coffers,  Jannes  I  iron 
bound  COFFER,  Livery  CUPBOARD, 

Kiih  C  FLEMISH  CARVING,  fruitwood  LOWBOY  and  TENT 
mil    George   I   ARMCHAIR    MAHOGANY  domed   CHINA 

■i^i^ii^T  Georgian  kneehole  desk  with  tambour  top  and 
line  Early  19th-C  BREAKFRONT  BOOKCASE, 
-ind  other  tables  etc    Interesting  BLACKAMOOR 

'\OIAL     PERSIAN    RUGS,    old    fireback,    early    Flemish 

i'-.lNTING    on    panel     glass   paintings   etc     PORCELAIN    & 

POTTERY,   CHELSEA  including  raised  anchor  teabowl  and 

saucer     WORCESTER,    BOW,    WHIELDON,    SALT    GLAZE 

SPODEetc  SILVER,  BIJOUTERIE  etc 

which  WHITEHEADS 

are  instructed  to  sell  by  Auction 

upon  the  Premises 

on  WEDNESDAY  AND  THURSDAY,  25th  and  26th  JULY 

1979 

Lijmmencing  at  1  0  30  a  m  each  day 

VIEW  Monday  and  Tuesday,  23rd  and  24th  July  1  979 

from  10  a  m  -4  p  m 

Catalogue  (CI  by  post)  from  the  Auctioneers 


Whiteheads 

34  High  Street.  Petersfield  (Tel    269' 

2()  Offices  in  ifie  Soulfi 


'Eveninc)   B.iihizoiV 

Victor  DiiiJre 

Canvas   22"  ■  1  8^'.  56  ■  46  5  cm 

Outside  frame    371  ■  r^l  V'    95  ■  80  cm 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Henry  Andrews,  Berne  Bellecour,  A  cie  Breanski,  E   C   Barnes 

J   M   Barnsley,  F   M    Bennett.  Arthur  Briscoe,  F   C   Cachoud,  I   Chelmmski, 

Ivan  Choultse,  E   Cortez.  Jules  Dupre,  Victor  Dupre,  Dietz  Edzard, 

E    Eichinger.  F   Goodall,  R  A  ,  Paul  Grolieron.  A   F  Gues,  William  Hemsley. 

J   J    Henner.  Joseph  Highmore,  Bernard  de  Hoog,  Aston  Knight,  A  A   Lesrel, 

Joseph  Lies,  Constantin  Makovsky,  Hans  van  Meegeren,  Gilbert  Munger, 

E   Niemann.  Henry  H    Parker,  Bernard  Pothast.  B   Priestman,  R  A  , 

Sir  Henry  Raeburn,  Leon  Richet,  George  Romney,  Ferdinand  Roybet, 

W   Dendy  Sadler,  Wm   Shayer.  Wm  Thornley,  J   Thors,  A  Vickers, 

Horatio  Walker  and  others 


FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code  416 


THK(:<)\N()IS.SKI  R    |l  l,V  I1T. 


Slames  IRoJbinsDn 

V_^  V^  INC, 

Member  National  Antique  and  Art  Dealers  Assoeiulion  ,)fAnieri(a.  Inc. 

15  EAST  57th  STREET,  NEW  YORK,  N. Y.  10022     (212)  752-6166 


Pl,-asi-  Nclf 

We  hav, 

mi:\fd  ai  ros.s  tin-  s/n-t-f 

trtmt 

Mvf  prf\i*>us  prt'fiusfs 

S^n/ique  0/mu^i  ^yilver, 
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JAMES  ROBINSON'S 

HAND-MADE 

FLATWARE 

Probably  the  only 
reproduction  flatware 
made  anywhere  that 
equals  the  originals 
in  superb  craftsman- 
ship, exquisite  detail, 
and  exceptional 
durability.  And 
because  they  are 
really  still  hand-made, 
most  of  our  18 
patterns  can  be 
altered  to  suit  your 
special  needs. 


//c//:  ^  /W/^    7e  //'^/i  a 


\  THtCOSNOlssKlRJl  \\  IIJI 


HEIM 


SL  MMER  EXHIBITION 
RECENT  ACQUISITIONS 


IN 


FRENCH  PAINTINGS  AND  SCULPTURES 
OF  THE  17th  AND  18th  CENTURIES 


Siill  I  lie  \\\[h  game  in  a  landscape  bv  Jeaii-Baptisle  Oiidry  (Paris  16X6     Beau\ais  1755) 
Oil  on  canvas:  213.5  ^  161  >  cm.  (arched  top) 

I  ntil  August  31st  1979 
Monday  to  Friday:  10  ain-5.30  pm 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SWIY  6LX 


Tel:  01-493  0688 


Cables:  Heimgal,  London 


rnK<  ovNoissn  R  in.v  i9 


RICHARD  OGDEN 

can  ensure  that  vour 
choice  of  Jewellery 
is  a  rewarding; 
investment  as  wxll 
as  a  joy  to  wear 


C'/T: 


RICHARD  OGDEN 

Intern. UK  )n.ill\  t.uiKiLis  ti  )r  1  inc  |c\\  xlkrv 


\pti/Lii/st  III  Priilhilt  iifiil  I   iilniiti<in 


2S  cV  2c,  HI  Rl.lXcroN  ARCADl' 
PK.CADIIIA   LONDON  W  i 


THKOWOISSEIR  \y\\   1'17M 


Julius  L.  Stewart  11855-19191 

Portrait  of  a  Lady  in  Evening  Dress 


Oihuicativas.^il/h  niches  x  'i.'5/i  iiiclics 
Sii^ncd;.!.  I..  Stewart 


Berry-Hill  Galleries.  Inc. 

7i;{  Kitlli  Avenue.  NewVoik.  N.Y.  I()(l±2  •  (^2r2):{7Hi777 
Cables  BKRHVIIILLNKW  YORK 

Mftnhfr  (if  I  lie  Nulunuil  Anlu/iic  a  ml  Art  DcoUrs  As\()ciatu>n  af  Ainfrna . 


Come  to  the  experts 

For  packing,  shipping  and  removals 
of  antiques  and  works  of  art 

Gander  &  White 
Shipping  Ltd 

tor  the  most  speciahsed  and  comprehensive  services 


Hi* 


I-'inc  .111  .uiJ 


ttf '  jntiquc  (i.ickinf 

4r 


l-rcighl 
for«.ii\ling 


\\  Rcgulai  coiiLiincr 
J   groupagc  scrMCcs 
1 1  to  East  West 
^  &  Gull  I'orts 


limpress  Place 
Lillie  Kuad 
London  S.\V.6  111 

Icl:  01-381  (15^1 
Ickx    9r-4?4  (ianile 


|Rcgul.ii   r  1  R 
I  scr\  KC^ 
I  to  Europe 

Household 
icniovaK 


1  High  sceunty 
I  storage 


arni  at 

14  Mason's  Yard 
Duke  Street 
St.  James's 
London  S.W'.l 
Icl    01-930  5383 


f^ 


Insurance 
agents 


1  Immediate 
estimates 


Driver  guide 
services 


Hippy  jnJ  kumii  I  shjil  be  C.anJir  &  «  hue  him  pjckee  me 
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JEREMY  LTD, 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-35)2  0t)44 
01-352  3127 


Cables:  jKRtMlQUE.  1  ondon.  s.w.-j 


OPEN  ALL  DAY  SATIRDAV 


Mciiilxis  ijf   1  lie  Hiitish  .\iilii|Ui-   Dcilirs'  An^ik  i.il  imii   I.K 
1  IM.sr  ENGLISH  AM)  FRENCH  I  LRM  ILKi: 


In  the  manner  of  Thomas  Shearer,  Designer  and  cabmet  maker 
An  important  late  eighteenth-century  sideboard  executed  in  flame  figured  mahogany   Circa  1  790 

Maximum  Height  3'  ly   1  m  1  0  cms 

Maximum  Width  6'  6"   1  m  98  cms 

Maximum  Depth  2'  0;^"   63  cms 


I       THK(:ON\<)|s,SF.I  R   jl  LV  I'tTt. 


C2I 


'l^      -K^l  *' 


tation 


"^^  ...o        id  some  time  each 
monm     ,i        'he  rarestmost 
e         i.e  tita:yUT^s  gfthe 
ii  i^ient  and  modem  world! 

"The  mo^t  beautiful  niaga/.ino  i)rinte(l  in  the 
KnK'lish  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on:  K^" 
Paintings  ' 

Prints 
Tapestries 
Antiques 
Silver 
'J(;welry 
P(jrcelain 
(;iass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
roi)ean  galleries,  museums,  auction  rooms  and 
private  collections. 

(■()N\()lSSia:Hsr>.ooacopy. 

1  \car  S4K.()()  (You  save  S24.()()  from  ihe  single- 
cops  eosl). 

2  years  SX5.()()  (You  sa\e  S5^^.()()  troni  the  smgle- 
copy  cost). 

1  or  these  substantial  savings,  just  lill  m  and  clip 
out  the  Suhsenptioii  Order  Form  below  and  mail 
It  t<)da\. 

^ Our  lust  cop\  Will  be  on  its  way  to  \ou  in  six  to 
tucKe  weeks.  Watch  lor  it! 

iiilTowdissiTu 

F  ()   Box  10120.  Des  Moines.  Iowa  .^O.^.'^O 


!    >r.v; 


ic.ise  sf 


ndme  nii:((i\\oissi:ii{ 


I 


One  \car  (  12  months)  tor  S4S.()() 

(sa\cN  inc  S24  (lO  rioiii  ihc  singlc-eopy  eosl) 

I  uo  \cars  (  24  immihs)  tor  SXs.OO 

(sasL's  IHC  Ss^;  00  {\\m\  tlic  single-eopy  cost) 

i'a\incnt  IS  enclosed  Hill  nie     


N. 


A^lJtcss    - 


|.kM..-     |.1,,„ 


St.itc 


-     /IP 


I  HI    ( ONNOISSI  I  K  s(-i)U.,c(ipv 
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John  Keil 


154  BROMPTON  ROAD- LONDON  SW3  IHX      TELEPHONE:  01.589  6454     CABLES:  KEILANTIQ 

Member  of  the  British  Antique  Dealers  Association 
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.1  (:liil>JH;i,lalr-lH'no,l  iiiahooaii)  l,a>tn,,\  d,  J,  littui  wtlh  diaa  nsonnllui  ud, 
iiiiihiliiiiiiuii  il^  oniiiiiiil  liiuidl,  ^    (  iiiti  lyyi). 


Hcit,r|u:  j'  7"   7()cm      Lni^^ 


(ti: 


",H(rn      Dcptii:  ;^'  o" 


<)i  .iim 


.!  hiti-i,'ilh-(:,ntiuviualws,any  sidf  Inhlr  ,>l Jiiie  a,loui  and pntiunlwn 

iind  unusual  aittam  form,  (diai  ij'iii. 

H.-isht:  ]'(,"(, I. i,  1,1      LcMtrth  :()'(,"    i»;^,  ni      Dcpili :  j'  ji "   yocni 

JOHN  KEIL  LTD:  ALSO  AT  -qTHlRLOE  FLACL    LONDON  SVVy  >HQ      LFl     „,-« 
8/9  (^L  I LT  STREET  ■  BA  LH  BA.  .jL     TEL:  BATH  (.....y  b;^,;*, 


)l^n^ 


WHEN  IN  MONTREAL 

VISIT:  DOMINION  GALLERY 

Ihi'  Dii'tnriicjn  GMIfi^  w-lh  Rndni  ■>     Burqhei  ol  Clljis     dnj  Heniy  Mooje  s 
n|,t,c|hl  MiJlfvi-     111  lioni  ol  lis  buildiriq  hds  1  7  rooms  on  ^  Moors 


SCULPTURES  8Y 

■•Al  SHAIKHL  r 
AH(  MIPIMKI 
••ARC 
•BAfn  [  If  H 
••RON!  I 
•ClSAll 
•tOiJIURIf  H 
■■ITHOIj 
hAHkAS 

(,AR(,A1  If) 
•GRKJJ 
IIA  II  f 
HI  NNI  l)v 

•■m  I  f 

■■mil'l  R 


PAINTINGS  BY 

HARBtAII 
Bt/dMHI  S 
BlUiMtM    /  f   uA 
BIIRDUA',    I-'  I 
BOSCH    H 
BRIAMtHUN 
Di  BREANSH 
CAMFRC)^J    U  ' 
(  AMPICil  1    ^/1 
•CASSINARI 
LHAPEIAIM    Mill 
COSGROVt 
t;  U I  L  t  N    M 
■•DAUAIRI 

Ijui  y 

••FD/AHLl 

••f  ISfNDIK  k 
F(  Of  RICO  M 
m/Gf  RAID 

••GAl  L    f  RANCyiS 
Gi;RIER 
HAl  S    DIRK 
HI  EM    J  D  IJt 
VAN  Hff  MSRf  HK 

••HIRVf    J 

••MIIGHf  S    t    J 
JACKSON    A  V 
JURRfS    H  H 
f Hi  VFS    M  L 


MANZU 

MARINI 

••MAIFHfi/VS 

••MINGIJ//I 

MIRKO 
••MOURi 
••NEGRI 
••PAOEO/^I 
■POPtSCU 
RICHMAN    i 
••RODIN 
••ROUSSIL 
••SCHLEEH 
•SCHRECK 
•SPAMPINAK) 
••WINANI 
••WERTHFlMfR 
AND  DIHI  RS 


r<RFK,HOIf    (. 

IAVEH>     JOHN 

11  MIFUx    J  (' 

lOISEAIJ    t. 

EUNi'    I 

MANS    KAI/ 

MARl  HAND    A 

MARIOW   W 

MARINI    M 

MARTIN  FERRlERf  S 
'•MAIH1EU 

MOMPER   F  Df 

MORRICt    IW 

NtlSCHER  0 
'•NOEH   A 

OSIERIIND 
■•OIJDOT 

('EUAN  A 

PERCY    S  R 
•RIOPELLt    J  P 
•ROBtRIS  G 
•ROSTAND 

SANT  ACKER 

UNTERBERGER 

■valTAT   I 
•VILALLONGA 

WAROQUli  R 

AND  doOOTHEHS 


HENRY  MOORE 

Upright  mother  and  chiici 

8"  «  4"  '  4' 


CANADA  S  LARGEST  SELECTION  OF  FIME  PAINTINl 
AND  SCULPTURES  IN  CANADA  S  LARGEST  ART 
DEALER  GALLERY 

1438  SHERBROOKE  WEST  MONTREAL 
TEL    15141845-7471  irnd  846   7833 
CABLE    DOM  GALLERY   MONTREAL 


GREAT  EUROPEAN  ARTiSIS     •     uLDMASUF. 
I9'hCENTURY      •      OVER  .'OOCANAPIAN  ABIi' 
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B^  APPOINTMtNI 
AhrriQllF  DF  ALf  R 
TO  H.M.  (^IFfN 
ELIZABFTM  Tit) 
OL'EFN        hUiTUt  U 


BV    APPUINTMf  NT 

AN  I  IQUE    DF  Al  FB 

TO   TMF    t  ATF 

QVl ^ \     MAR \ 


^na/re  KDiwiUfi  and  Continetitat  oUvvt^r,  c/Puniatmx^. 


'."n  -»-\   '^ 
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One  ot  a  pair  of  George  HI  silver  soup  tureens  and  stands, 
by  Paul  Storr,- London,  iHio. 

Height  14s  inches  Weight  73905  ounces 

\)0))\  our  collcition  of  Gcon^iaii  silver. 


^^'"^^-i/* 
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Valuations  for  Probate,  Insurance  and  Division 

Tflrphoitr:  01-619  6361     Ttlffraphic  Addrftt  "EucltMt  London  tf.f 


LOUVRE 

uns  ANTIQUAHtES 

2  PU\CE  DU  PAU\IS-ROYAL  -  PARIS 


Come  to  visit  it  from  Tuesday  to 
Saturday  from  11  am  to  7  pjTi 
Teleptnone:  2972700, 


Pans  finally  boasts  tlie  permanent 
Art  and  Antique  Market  that  its 
international  reputation  lacked; 
Le  Louvre  des  Antiquaires. 
In  the  heart  of.historic  Pans,  occupying 
the  Site  of  the  former  Grands 
Magasins  du  Louvre,  at  the  Place 
du  Palais  Royal,  Le  Louvre  des 
Antiquaires  is  now  the  biggest 
permanent  gathering  of  antique  and 
ar1  dealers  of  good  quality. 

Behind  its  facade,  a  national 
monument  now  entirely  restored, 
Le  Louvre  des  Antiquaires  offers  to  the 
public  three  floors  of  space  specially 
designed  for  the  exhibit  and  sale  of 
antiques. 

In  this  new  atmosphere,  one 
encounters  a  harmonious  assembly 
of  250  professional  antique  dealers' 
shops  representing  even/  style  and 
period:  furniture  and  art  objects  dating 
from  the  earliest  periods  to  the  1930s, 
and  including  Oriental  Art,  Paintings, 
Tapestries,  Archaeology,  a  Jewellery 
Market,  Books,  Numismatics,  Philately, 
Costumes,  Linen  goods.  Antique  Toys, 
Postcards.  Arms... 

Aside  from  its  originality,  the  Louvre 
des  Antiquaires  offers  to  the  public 
a  service  and  infori-nation  center  to 
insure  the  buyers'  entire  peace  of  mind; 
For  every  purchase  and  upon  request 
a  certificate  of  authenticity,  guaranteed 
by  a  3  year  insurance  contract  to  the 
bearer,  issued  by  the  A.PP.A.P 
appraisal  bureau; 

A  central  listing  of  Art  Craftmanship, 
a  well  of  information  concerning 
restorations,  research,  etc; 
An  advertising  service  for  sale  or 
exchange; 

Carriers  and  forAA/arding  agents, 
furniture  infirmary,  credit.. 

Furthermore,  Le  Louvre  des 
Antiquaires  regularly  organizes  its  own 
exhibits. 

Le  Louvre  des  Antquaires,  an 
outstanding  place  for  a  stroll. 

Le  Louvre  des  Antquaires,  a  unique 
piece  of  art  in  the  Art  and  Antque 
market 


The  l)ii>i>cs(  Art  and  Aiiti(jiic  show  window  in  France. 
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CHARLES  II  SILVER 


-if^ 


/■■ 


> 


.\ 


Rare  Charles  II  Parcel  Gilt  Sleeve  Cup  and  Cover.  Circa  1  670. 

Weight  5U  oz.  Height  7". 

From  the  B'aron  LILFORD  Collection. 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 
Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 


S.l.SHRUE&a 


LONDON  43  MUSEUM  STREET  LONDON  WCl  A  ILYTEL  01-4052712     NEWYORK  104EAST57thSTREETNEWYORK  10022  TEL  0101  ■212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  An  Dealers  Association  of  America 


c 


hristie's 


London 


Wednesday,  July  i8  at  i  i.oo  a.m.  and  2.30  p.m. 

Important  Clocks  and  Watches 

The  Properties  of  Her  late  Royal  Highness  The  Princess  Royal  and  others 


ICIH 


■lit  iiifi.il  aiul  amhoMia  wood  ( )rrcr\  clock  In'  Raingo  I'reres 
I  Pans,  circa  1820,  m  in.  (6S.s  cm.)  high. 

lllustratvd  catalo^iie  £j.oo  (%6)  post  paid 
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Christie's 


London 


Friday,  July  20  at  11  a.m. 

Fine  Victorian  Pictures 

The  Properties  of  Lady  Martin,  The  Lord  Southborough, 
The  Countess  of  Sutherland  and  others. 


(.iw.irt,!  I, car:  MoLini  Kinchiniuns^.i,  tt'Dm  l)ar|cclini^,  sl^nccl  w  iili  monogram 
aiul  (.late J  1  S^-,  ^  :;  m.  h\    i  i  ;  in.  !  i  Ss  .2  cm.  In   iS^  cm. ) 


llliistrattd  Ccitiilo^^in   i.4-'ii>  (S^))  past  paid 
.]//  Sdh'S  (ire  s/th/t'Cf  to  tin'  coiui'itioiis  prnitcd  in  fhc  catiiloi^iies 

( '111  isi  ii's  :  -|i)_'  I'.ii  k  A\  cmic.  New  ^lllk.  \.\,   mhij.'    Id:     _■  1  j    lljl)  j,",!',,", 

( 'ahirs :  (  :|n  i^wixxls,  .\r\\  \'i  11  k  liiicnial  II  iiKil   I  il(\  :  .\<'\\  ^  m  k  luuyj  1  Dunicsiic    Iclcx  :  New  ^  1  u  k  7  1 1  >  "|}'i  1 

(  'In  i^lK    s  \-.,\\\  .   _'  1 1)  l:asl  ()jl|i  .SliccI .  New   ^  oi  k.  N  ,^  ,    1  ikij  1     I  el  ;     _>  i  j     -yd   j  i  |  i 

CI11  islir's  :  Siijii-  \i\\.  ()■; ",ii  \\  ilslni  (■  Hdiilcx  .iid.  I>(\  ci  1\   Hills.  ( '.ililm  iii.i  i)i  i_'  1  j 

IcI:    i\  \    i~-,  -,-,;i    lr|r\:  ()M,-|,|M  |(,-,_. 

8  Kino  Street,  St.  James's,  London  swi  v  (ioT 

1  ch'granis :  (  iliristi.irt  LoikIod  SW  i       'I  flrjiliinn  :    01  ;  }{.•()()()()()       hlix:  <)i()|_'() 
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GUNNAR 

WIDFORS 


P.  O.  Box  D  /  Dept.  C7 
Sedona,  Arizona  ■  86336 
(602)282-7489 


The  Vintage  ^om 


1879-1934 

"Desert  Bloom" 
watercolor21"x  13 '/i" 


ICALIEIIY 


nilllP  iWDRADE 

LIMITED 
M(;nih(,-t  ot  The  Btitish  Antmue  Dealers  Association 


Small  mahogany 
loncjcase  clock, 
by  Gregory.  London 
Height  76" 


6    /  fct  8  BORINGDON  VILI  AS  PL  YMPTON 

PLYMOUTH.  DfcVON 

PIvmon  '1  1379'j? 


Mayorcas  Ltd. 

Member  of  the  BADA  Ltd. 


Fine  FRENCH  Aubusson  Tapestry  panel  of  the 
Louis  XVI  period  c  1775,  of  Les  Plaisirs  de  la 
Campagne'  after  F  Boucher;  Finely  woven  in 
freshly  coloured  silks  and  wools,  mainly  pinks, 
blues,  greens,  browns,  ochre  on  an  ivory 
background;  the  subject  framed  with  acanthus 
leaf  and  floral-swag  border,  the  outer  flower- 
head  and  leaf-pattern  border  on  mulberry 
field;  mounted  and  framed  within  water-gilt 
and  craquolle'  inslip;  overall  measurements: 
2' 41"  »  6'  U"  (73cms  x  1.87  m).  In  superb  state 
of  preservation 


38  Jertnyn  Street,  St.  James's 

London  S  VC'  i  Telephone  :  01-629  4195 
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By   APPOINTMENT   TO 

H.M     QUEEN  ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREY    a    COMPANY    LTD     LONDON 


re 


^ 


BY   APPOINTMENT 

TO  H    M      THE   QUEEN 

GOLDSMITHS   SILVERSMITHS   ft    JEWELLERS 

ASPREY    ft   COMPANY   LTD     LONDON 


r'f^rxir'fii.?  r^'"^ -* 


J 


i. 


4. 


i'^**.  .. ,  ^f* 


X. 


An  ini|)(itlanl  Russian  lart^r  sil\ cr-iiilt  rhaliic.  the  loot  cinhosscd  with  Cljicmhs  ami  iiiliaiic 

and  set  with  lour  i-namci  phiqucs  with  sk  nrs  hoin  tlic  lilc  ol  (Christ,  tlic  Ijowl  vsith  apjiiicd 

siKer  fihgrce  and  touf  furthfi"  cnatnci  ijlacjuts      14.1  in.  [-y]  cm.)  high,  Moscow,  lytiJ, 

makers  maik  .\.B 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR    TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 

Telegrams:   CulleuS  London  Asprev  S  a    Geneva.  40  rue  du  Rhone,  Geneva  Telex    25110 

Telephone    28   72   77 


theby's  london 

I'ucsd.iy  loth  luly,  1979,  at  10.30  am 


FINi   <  )RinNTAL  CERAMICS  AND  WORKS  OF  ART 

including  tlic  property  ot  Ian  Wasscrnian  Esq.,  E.  Haider  Esq., 
Mrs.  Ihackray,  Ernest  Baker  Esq.,  M.B.E.,  and  R.  H.  \.  de  la  Mare  Esq. 


All  (.-.irlv  Miii^  blue  .iikI  w  liitc  iiicKiii  ri.isk  of  Isl.iniK 
liispir.itiuii.  Yunj;  lo.  24  i  ni    liij^li,  1  v  S  i  111    widi-  nvcr.il 


A  vase  cirvcd  with  a  phoenix  on  a  bright 
coppcr-rcd  band.  Yuan  Dynasty,  23.5  cm. 


-^>\l  *tT-*\*  .'!*«&) 


•\n  Anii.uiirM-  lit  dew.r.itid  Ml  ji^Li,   iiid  \,ll..w   (.iKinuK  and 
111  Ill-red,   I  sth  1.1  iitiii  s ,  sfi  \  I  111 


.A  Kiircaii  blue  and  white  dragon  jar,  lyth/iXth  century,  52.5  cm. 


I  lujiiiiu^  .ilhHil  llu>  >jlf  shc'iilJ  />!■  jJilrtsstit  lo  juluiii  7  //nm/ijc'H 


THE  CONNOISSEUR.  JLLY  1979 


Sotheby  Parke  Bemet  newyork 

vXii  M.idiMin  Ascnuc,  New   \',>rk,  N  Y    i()(.;i        /  i/i;>/hii/r    (2  i  2)  47;  .!4"fJ       I  tli\;r,i»i^    I'.irkg.il,  New  Y.irk       I  iU\    2)2'. 41  MM    UK 

Saturday  2stli  August,  1979,  at  10  am  .\ud  2  pm,  and  following  day  at  1  pm 


THE  COLLECTION  OF  THE  LATE  GILBERT  VERNEY 

to  be  held  on  the  premises  at  Bennington,  New  Hampshire 

also  including  property  removed  troin  his  residence  on 

Nantucket  Island,  Massachusetts 

American,  English  anci  f  ontmental 
Furniture,  Decorations  and  Clocks;  Prints, 
Watercolours  and  Paintings  ot  Spc^rtmg  and 
Marine  interest  including  a  rare  complete  set 
ot  Federal  Migratory  Bird  Duck  Stamp 
Prints;  Oriental  Carpets  and  Rugs;  Silver, 
Porcelain  and  other  l^ecorative  Arts 

On  I'icw  on  I'lnirsday  2^rd  Aui;in^t  and 
tollou'uii^  day  from  10  am  (o  ^  pm 


disli-dul  shell  el.iek, 
Ajroii  Wilbrd,  Bostein. 

c    I  Sao,  1)1  1  cm   high 


7 //(  sltindani  iomin\ss\oii  iluirfcii  lo  sc!hr>  ill  Maili^on  Aviiiiif  i>  I  o'\, 
All  pu'pttly  n  Mi/i/ii/  10  ,1  pnitnnini  of  /('",,  piiyiihh'  hy  till  huyirs 
.!\  pan  ol  the  puniuiH'  pruf 

llluslr,ilcd  uitjloi;in'  $i)  l$io  ovcrsfiisl.  orjtr  hy  iiilf  no  4.'7?H  with 
Jn\pit  .  hiiiih  ilnifl  ot  niomy  onlir  iltnonuihili\i  in  I  S  Jolhn  only  !o 
Solhrhy  I'.irk-i    btrnti .  Dquuimciil  (,'(  ).V 


A  Outeh  ni.irquetrv  w.ihnit  games  table, 
mul-i  Sth-ienlurv.  74  t  m    high 
hy  Ss  cm    wide  In  34  em    deep 


hitermr  view  ot  dining  roi>ni 
Lfupinics  .ihoiil  ihi^  s.ilc  ^liouhl  Iv  ,i,l,lrr>M;l  lo  W'llh.in,  11'    S/j/,/ 


THt(:()NN()ls,SElR,JI,l.Y  I 


R 


Noortman  Gallery 


Simon  Renard  de  St  Andre 
1613     Pans     1677 


This  painting  illustrates  the  first  chapter  of 

Thomas  a  Kempis,  De  imitatione  ChristT  which 

speaks  of  the  vanities  of  the  world  and  warns  against  them. 


A  Vanitas  Still-Life 
Canvas:  37  5  ■  45  cm 


Fine 

Old  and  Modern 

Paintings 


Robert  No'._  "      ^donjLtd 

8  But ,  j^es's 

Lo:      ■-'. :-.   vT    'AB 

Tel;  01-839  2606  ^eiex.  9'       "'0 


Robert  Noortman  Gallery  BV 

Aalbekerweg  49 

Hulsberg-Holland 

Tel:  04405  1934  Telex:  56715 
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I'im/iii  litiii  (  iiiitiiil/i  I    Victor  Haskell 
/';»!;/(M  Miiiiiiiiii     Ed  Cadnian 

Eililoiiiihiiiil  Ailiiiliwiii.iil  Olliii's 
N.iliim.il  Mat;.i/nM'  lldusc 
yj  liiiMilw  ic  Is  Sinn 
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I  Hj 
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Portrait  of  a  Mongol  Warrior, 
Mut»hal,  e.  1620. 
Possibly  of  one  of  the  Central  Asian  warriors  who 
accompanied  Babur  on  his  invasion  of  India,  this  is  an 
example  of  the  beautifully  painted  single  pages  destined 
for  inclusion,  not  as  an  illustration  to  a  narrative 
history  as  in  Akbar's  time,  but  into  richly  decorated 
albums.  Colnaghi,  London. 
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\i  (  .\I.ii  kii  :  iiiiisK  ,il  insii  iiiniiiis.  (  :,n  limi  I  I  i\Mis.  ilir  I'liu.iin 
l,iniil\,  llic  Siiliiiciiliii  n  ( 'iill(  1  lliiii,  Xiiliiii.iii  |).iiiiIiiil;s,  ,iii 
i.iiK  iiiiHii  riilli-(  ciilin  \  llllllll  i,ii|i(i.  Wrlsh  ill, ills  ,iikI 
llllllli(lllll-(  cllllll  \    inilll.ll\   skill  lies. 
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MEMBER  OF  THE  AUDIT 
BUREAU  OF  CIRCULATIONS 


li)7(|     III,    \illliiriii!  Mii,^ii-iii,  ( .iiiiifiiJlil   I  llllllll/ 


(.III  llldlliill  lllliil  lllillliill 

Great  Britain.  Smi^li  i  i,|i\  pi  i,  ,■  (  j  i  m     I  Ik  ,1111111,1 1 

Sulisi  llplllUI   IS  I  .■-, I  llllllllii   |liisl.|OC      r,lllii|l(    .111(1 

iMisias,  ^^1 11 11 1  nil  liiiliii|j  |iiisi,it;c    w  hli  li  in.u  In 
bdiikcil  liiuii  \iiui  liii  ,i|  liiiiiksi  llri  111  iiiiiiii.iiii  (   I  .III  lir 
sent  lllni  I  1(1   I  hr  N.itiiiii.il  .\l.(i;,i/iiii   (  :ii    I. Ill  , 
Natidiuil  Mai;.i/iiic  Hmisi-.  7J  BkluKmi  k  Sik n. 
Lollddll  \VI\'  JHl-    I'.lKllllllcs  lii;,i|iliiit;  siihsi  |i|illiiiis  Id 
I  he  ( '.diiiidissiui  Siilisi  ri|)tldiis  l)i  p.ii  iiiHiii, 
copLiniili-fl.Oaklii  Id  Hulls,  ,  I'n  1  \  indiini  Kd.iil 
Haywaiils  Hcalli,  Siissix     /,/,/,/„,„,     ll.nu.mls  Hi  .iili 
59lHti   ,  Id  whrlr  llllllll,  ,1111111  d|  I  ll. lilt;,'  111  ,i,lilliss 
should  alsii  111-  SIIH  ,,l  liMsl  Idiii  HI   ||\r  uii  ks  llllllll- 
publii  ,1111111 


//;,   I  ulllhil SSI  III  IS  ilisli  iliiilril  li\   (  liiiidi'  N,isl  ,1111 1 
N,llldll,il   .M.ii^.i/llir  I  )|sll  lliiiliiis  I, null,  d     I  iiMM, 


/  /;,  (  Jill  11,1 1  SSI  III  \\  ill,  u|idll  li-i  rl|il  111  .1  I  iiiii|>lrlr  iii'W  111 
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.111,1  ,lll  111  III  I  I  llllllll  lis  S-|-|  111  1  Idl  diir  M-.n  .  Si|i)  dd  Idl  ,iliii\  r  ,iililli-ss      I  II  ,issiiir  ijiiii  kisl  sii  \  11  r,  plr.isi- 

lUd  \i-,iis    Sll|i;lr  I  iipli-s  m,l\    111-  iilil,lllii-il  li\  siniliiit;  11 11  lusr  \iiiii    iiKiiliiit;  Liliil  \^||l■|l  vmiIiiil'     Rrllcu.ll 

Mill  I  iildrl   u  nil  11  111111,1111  (-  111  Hi. II  si   M.li;.l/llii-s  sllli;l(  dlilrls  liinsi  In    111  rlvi-il  .il  li  .isl  iiylil   ^m  1  ks  pi  nil    Id 

I  dp\  s.ili  s  j-d  \\  i-si  -, -,ili  Sii,-,-i.  .\,-u  N'lii  k.  ^^    1, 11  HI)  i-\piialidii  Id  .issnii- ,  iiiiiiniii-d  si-i\  I,  I 


I'lisl.ll  S,  I  \  1,  r  \Mllilll  sl\  Id  IwiK  r  \Miks     ll  Idl    SI  nil 

I  i-.isiiii  I  Ills  I  .11 11  Idl  111   I  Idl  II-,  \  dii  \\\\\  111-  pi  din  pi  I  \ 

null  I  HI  I  111  llli-  isslli-  ,1,11,-  1  1 1,1 1  Ulll  1,1-11111  \iilll 
slllisi  lipUdli.  \Mlli  ,1  iii|iirsl  Idl   ,m\   llinlii-l 
iiisii  111  Hulls  I  rn.iiiliiit;  Mini  111,  111     l'lr,isr  ,id,li,-ss  ,il 
sill  ll  I  ml, -IS  1,1    //;,   (:,„it„i,ssil,i.  V  11    lid\    idljii,  |)i-s 
Mdini-s,  Idw.i  ',11  ;-|d   Sliiiulil  Mill  h.iM-  ,m\  pn.lil,  n 

Willi   \,ini    slllis,  llplldll,   pllMSI-  \Mlll-   Id    |dllll    11. ill 


Al)(i\i'  A  blackcapped  kingfisher , 
Mughal,  c.  1610. 
Jahangir  became  obsessed  with  the  need  to  record  dis- 
passionately all  aspects  of  the  external  world  and  con- 
sequently there  is  an  increase  in  studies  of  animals  and 
flowers  throughout  his  reign.  Here  is  an  early  example 
whose  bold  designs  and  unreserved  strength  of  colour  con- 
nect it  with  the  more  robust  idioms  of  contemporary  Hindu 
painting.  These  strong  pictures  were  to  lead  a  few  years 
later  to  the  exquisitely  subtle  studies  of  the  great  Mansur. 


f  Rit;lii    A  girl  playing  a  tambura  at  a  palace  ivindoiv, 

Murshidabad,  <"■  1770. 

An  example  of  the  distinctive  and  influential  Murshidabad 

style  that  combines  the  pictorial  subtlety  developed  earlier 

under  the  great  art  lover  Muhammad  Shah  with  the  crisp 

cool  palate  influenced  by  painting  from  the  Deccan. 
Murshidabad  painting  concentrated  on  scenes  of  aristo- 
cratic lovers  on  night  terraces  and  representations  of  the 
hunt,  and  therefore  this  picture  is  very  unusual  with  its 
emphasis  on  architectural  decoration. 


Paintings  of  the  Great  Mughals 


Michael  Goedhuis 


siiAii  [AHAN    I -,()j    i()()(),  with  the  distaste  for  uiulcrstatcrncnt  of  Central  /\sia,  brought  to  India  that  llmurid  respect  for 

(  hatac  terisiic  ol  all  the  great  Mughals,  was  al)le  to  inst  ribe  on  culture  and  particularly  their  lo\('  of" manuscripts,  which  had 

the  walls  ol  his  p.ihuc  sonic  time  in  the  middle  ol  the  sexcii-  proved  so  practical  tot  the  hard  camp  life  of  the  East  in  the 

lernili  (ciiiuiA  ;    it  there  he  l*.iiadiseon  I'.arth,  it  is  here,  it  is  lifteenth  and  si.xteenth  centuries. 

lu  M  .   ii   is  hill".  And   dieic  is  little  doubt  thai   the  laiglish  There  (an  have  been  few  consecuti\c  Imperial  art  patrons  of 

HICK  h. lilts  111  .imbass.idors  sent  out  bv  Idi/.abeth  i  or  James  i,  thedisccrninent  and  driveof  Akbar,Jahangir  and  Shahjahan. 

with  the  paliiA  giiis  ihai  v\(ic  to  arouse  the  amused  (()ntem|)t  Their  patronage  of  painting  and  architecture  lasted   for  a 

ol  the  Tan])erors  weic  deepK  ini|)ressed  b\  the  opuleiuc  of  the  icnturv  and  bequeathed  an  artistic  legacy  to  India  that  was  of 

.Mughal  (ourt.  TortmiateK,  thanks  to  the  realistic    tenor  ol  a  grandeur  unri\alled  since  that  of  the  Guptas  a  thousand 

jiainting  under  the  .Mughals,  which  was  developed  to  record  Ncars  earlier. 

e\(i\  aspec  t  of  lile  fiom  |)oli(\ -making  to  plant  life,  we  aicstill  The  sudden  eiuption  of  the  Mughal  style  oi  painting  in  the 

alile  lo  t;aiii  some  iiisiglit  into  one  of  the  most  poweiiul  and  early  years  of  the  Kmpire,  from  approximately  156010  1590,35 

(  iiltiired  d\  nasties  of  hisioiA.  an  almost  fully  t()rmed  pictorial  idioin  due  to  reach  its  height. 

The  gieai  .Mughal  Kmperors,  descended  from  the  .Mongols  within   a   generation,   has   lew   precedents   in   art   history.! 


U 


JuK  Itl^] 


..^3KS5s;:«s5e5^£5^^^ 


An  assi'nihly  o/Jancy  piiJeons  round  a  dovecote, 
Mughal,  c.  1660. 
Although  inscribed  as  being  the  work  of  the  painter 
Mansur,  this  painting  lacks  the  vitality  of  perception  that 
this  most  revered  of  animal  painters  brought  to  his 
subjects.  Interest  in  the  specific  qualities  of  the  subject  is 
however  subordinated  to  the  demands  of  an  overall  design 
-  a  concept  close  to  traditional  Indian  art  and  philosophy, 
and  very  much  in  the  ascendant  during  the  reign  of  Shah 
Jahaii  where  pictures  attain  a  formality  that  would  have 
been  alien  to  his  predec«'ssors.  Indian  painting  of  this 
calibre  during  the  reign  of  Shah  Jahan  has  reached  a  level 
of  technical  perfection  that  was  never  surpassed. 


I  iidoiililcdK .  Akii.ir  s  loKttiil  p.ilioii.it^c,  inspiicd  In  his 
(lihi  iiiiiKilioii  to  i((((i(l  liis  .111(1  his  aiiccstois'  iiohic  a(  hicxc- 
iiiciits  in  ilhisti  atcd  hisloiics.  'rhcic  was,  in  sonic  part, 
Imhnltiil  |)i(  lori.il  cxpci  iiiHinalion  al  the  Ixt^innini;  of  his 
icinii.  Hill  .dlhoiii^h  tlic  aiiisiu  soukcs  arc  (hs(crnil)lc  the 
l\:i(isni  ol  Persian  niini.Unics.  nianusc  lipi  |),iiniiiisi,  nndci 
pic\i()ns  .\Inshin  Snh.matcs  in  !n(h<i,  (Icnti.d  .\sian  painlini; 
and  i()l)nsi  iiKh^fiious  Indian  si\lcs,  these  roots  were  (|iii(  kl\ 
lianslorined  into  hit^hK  (  hait;cd.  hill\  modelled  c oinpositioiis 
whose  tlowinn  rli\thnis  .uid  ample  lonns  hint  at  .111  iiitiiiti\c 
(onnet  tion  with  lout;  ioit;otten  wall  p. untiles  ol  <i  thousand 
\ c.us  e.ii  liei . 

Akhais  I  est  less  eiier<;\  and  re(C|)li\  It  \  to  new  ideas,  together 


King  Dura  meeting  herdstyien  in  a  landscape. 
Mughal,  c.  1610. 
Unlike  most  of  the  painting  in  Jahangir's  reign,  this 
brilliant  picture  was  executed  for  a  manuscript  which  was 
dispersed  some  time  in  the  eighteenth  century.  It  is  a 
striking  example  of  the  court  style  evolved  by  Jahangir's 
artists  whose  hard-edged  forms  and  clear  direct  colours 
set  within  spacious  compositions  reflect  their  patron's 
concern  for  dispassionate  observation. 


with  his  inteicst  in  .md  toleraiuc  ior  other  religions,  trans- 
formed his  ( ourt  into  one  ol  the  most  cosmopolitan  assemblies 
in  the  world,  where  Hindus  and  Jews,  .-\b\ssinians  and 
Portuguese,  intellectuals  and  acKcntureis,  poets  and  priests, 
gatheicfl  in  an  intense  irairie  olideas  and  conflicting  cultures. 
At  the  time  ol  his  death  in  i()oj  his  library,  always  a  symbol  ol 
|)owcr  in  the  lslaini(  world,  contained  thousands ofvolumes on 
a  \ariety  olsubjec  ts  ranging  from  the  great  narratixc  histories 
lor  example,  the  Wkbar-nama"  ,  illustrated  translations  ol 
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7 he  Fable  of  the  Monkey  and  the  Hoar. 
Mughal,  c.  1600.  Attributed  to  KAZl. 
The  monkey  is  sitting  in  a  tree  having  shaken  down  all  the 
fruit  for  his  friend  the  boar  to  eat.  The  monkey  has  refused 
to  move  to  another  tree  to  repeat  the  performance  and 
satisfy  the  boar's  greed,  so  the  boar  has  attempted  to  climb 
up  to  teach  the  monkey  a  lesson  whereupon  the  branch 
breaks  with  the  inevitable  consequences.  The  artist  Fazl 
has  obviously  enjoyed  painting  the  tree  with  the  recently 
learned  modelling  techniques. 


Hindu  (•|)i(s  lor  (■\ani])lc.  ihc  ■R.un.tx.in.t'  .  and  dclitalc 
paiiilint^s  in  Ijooks  oi  INisiaii  poiti  \ .  .\kl)ai  adiniicd  a  sl\  Ic  in 
vvhith  'inanimate  ohjcc  Is  .ip|)c.ir  lo  tome  <di\<'"  and  thus  the 
ri(  h  nicillcN  ot  inlci  nation.d  artisiir  intiiuiH  cs  (Muoura^cd  at 
couit  allowi'd  liini  lo  hccincalh  lo  his  son  |cdiant;ir  tc(  hinqucs 
whose  ( oncentration  on  the  rich  modeihni;  ol  loini  .nid  a  new 
loeus  on  ps\c'holoL;ieal  insiij;ht  were  to  icni.im  (eiilial  lo 
;:;  Mughal  painting;  lor  a  eenlui  \ . 

Akbar's  statesmanshi])  in  i  reatint;  an  eni])ire  ol  such  wccdtli 
and  stal:)iHtv  earned  liini  the  awed  respei  t  oi  Kuid])cans  who 
entitled  him  "1  he  (Jre.il  Mu^har.  Hut,  more  im])orl<mt,  the 
legatA  ol  an  eiilrenelied  laii|)iii'  witli  a  (ompelein  adminis- 
Iratixe  structure  enabled  jcdicm^ir  1 ')•><)  ibjyi  to  dexote  liis 
time  not  oiiK  to  the  tiadilion.d  Musihal  diversions  ol  opium. 


A  lady  ivith  tivo  maids  at  nit^ht . 

Mughal,  (•■  i7f,<>-i7()0.  Attributed  to  FAQIRUI.LAU 

This  immaculate  little  composition  is  an  illustration  from 

a    Ra^atnala    series    with    the    traditional    theme,    much 

enjoyed  by  male  patrons,  of  a  lady  waiting  apprehensively 

for  the  arrival  of  her  consort  at  night. 
The  picture  is  a  good  example  of  mid-eighteenth-century 
Mughal  painting  at  Delhi  with  its  assured  technical  control 
and  cjuiet  almost  static  composition.  The  style  of  the 
painting  is  distinctively  that  of  Faqirullah,  who  is  known 
from  his  work  on  another  well-known /^a(;a/na/aseries  of  a 
related  type. 


Wine  and  .i  w cll-stoi  ked  harem,  hut  also  to  ait.  Jahan^ii 
himsell.  olien  dismissed  l)\  western  historians  as  dehaiK  hed 
and  (  inel.  was  indeed  erratic.  (  apricious  and  an  ale  oholii  .  i)ut 
he  was  also  the  warmesi  and  most  (ulli\<ited  ol  the  (iieat 
.Mu^hals.  He  was  a  relined  and  seiisiti\e  (onnoisseni  of  ait, 
his(  inated  1)\  the  jX)ssil)ilities  ol  accuratcK  recording  nature, 
aiiim.ils  and  i)eoj)le  that  had  o|)ened  up  with  the  new  natural- 
isii(  le(  hniciues.  His  lierceh  rational  and  eiupurin^  mind  lent 
impetus  to  the  hard-heacled  and  realistic  (  ast  of  Miit;h.il 
p.iintin^. 
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The  King  discovers  the  debauched  Qazi, 
Mughal,  c.  1640. 
In  this  moral  tale,  an  honoured  official  is  discovered  by  the 
King  in  a  drunken  slumber  after  a  night  of  high  jinks  with 
the  beautiful  son  of  the  local  farrier.  When  the  King 
awakens  the  old  man,  pointing  out  that  the  sun  is  up,  the 
Qctzi  asks  from  which  direction  it  has  risen.  When  the  King 
replies  'from  the  East'  the  Q«jj  answers  that  the  gate  of 
repentance  is  still  open  to  him  according  to  the  tradition 
that  it  shall  not  be  shut  upon  God's  servants  until  the  sun 
shall  rise  in  the  West.  The  fascinated  attention  to  surface 
detail  so  characteristic  of  Shah  Jahan's  reign,  where 
appearances  became  so  important,  is  much  in  evidence 
here,  particularly  in  the  depiction  of  half  empty  wine 
jars,  fruit  containers  and  the  carpet  of  flowers  in  the 
immediate  foreground. 


I  11(1(1  J.ihatiifii  illustrations  (if  inanuscripts  arc  widely 
r(|)la(('(l  hy  single  pages  set  in  richly  (ieccirated  albums. 
Portraits,  ocurc  scenes,  animal  studies  and  depictions  of  court 
(cremonial  are  mixed  with  Turkish,  Deccani,  and  Persian 
miniatures,  c  alligiaphy  and  European  prints,  all  set  in  borders 
ol  sunij)tuous  (|ualit\ .  The  confidence  now  attained  in  model- 
ling and  the  ( reation  ol  atmosphere  together  with  sensitive 
investigation  into  the  nature  of  human  relationships  gives  rise 
to  lu(  id,  s|)acious  compositions  with  hard-edged  iorms  defined 
in  (  lear  dire(  t  colours. 

jahaiigir's  son,  Shah  Jahan  (1592  1666)  is  chiefly  re- 
membered in  the  cultural  sphere  for  his  patronage  of  architec- 
ture, in  particular  the  Taj  Mahal,  the  monument  to  his  adored 
wife,  which  is  not  only  one  of  the  most  conspicuous  Islamic 
legacies  to  India,  but  arguably  the  most  beautiful  building  in 
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Krishna  dancing  ivith/our  (iopis  by  a  pool. 

'popular'  Mughal,  c.  1630. 
A  vivid  example  of  a  styleof  painting  developed  aw  ay  from 
the  sophisticated  mainstream  of  Mughal  Court  painting  at 
Agra  under  Jahangir  and  Shah  Jahan  and  probably  ex- 
ecuted in  Rajasthan  for  a  Hindu  patron  by  a  Mughal  artist 
who  had  learnt  his  trade  in  the  capital.  There  is  a  wide 
variety  of  styles  within  the  'popular'  Mughal  idiom  some 
strongly  linked  to  local  Rajasthani  schools  and  others  like 
the  above  example  still  clearly  Mughal  in  feeling  despite 

the  Hindu  subject  matter. 


the  world.  He  also  was  uiuionhlrdK  a  c oimoisscur  pai  li(  ularh 
it  appears  ol  jewels,  sNinholiscd  by  his  tamous  Peacoc  k  Thioiie. 
A  eontemporaiN  French  chronic  ler  reports  u  itli  disheliel  hf)W, 
when  after  a  banquet  dancing;  girls  a]:)i)e<ired  lor  his  eiuertain- 
ment  with  all  tlie  charms  of 'lascivious  and  suggestive  dress, 
immodest  beha\iour  and  posturing',  he  remained  impassive, 
engrossed  in  the  I'xamination  of  some  jew  els  that  had  just  been 
presented  to  him. 

But  the  Empire  was  alreacK  past  its  prime.  The  surface 
opulence  that  was  to  be  so  characteristic  of  painting  during 
Shah  Jahan's  reign  disguised  the  reality  of  a  treasury  depleted 
by  the  continuing  wars  in  the  Deccan  and  an  ailing  econf)my. 
Glorification  of  the  Emperor  and  ap])earances  in  general  seem 
to  become  all  the  more  important  as  the  harsh  realities  are 
ignored  and  there  is  a  parallel,  albeit  subtle  shift  in  painting 
from  the  incisive  grasp  of  inner  realit\  to  an  emphasis  on 
seducti\e  surface  finish. 

With  the  ascent  of  Shah  Jahan's  son  Aurangzeb  1618  1707) 
to  the  throne  in  ib^^M.  the  policy  ot  religious  toleration  that  had 


The  Mi- raj. 
'popular'  Mughal,  c.  1580,  painting  on  cloth. 
Astrology  and  the  meaning  of  dreams  were  taken  ex- 
tremely seriously,  as  indeed  they  still  are  in  India.  This 
representation  of  the  miraculous  ascent  of  the  Prophet 
Muhammed  comes  from  a  manuscript  in  which  verses 
interpret  the  illustrations.  In  this  case  the  beholder  is 
exhorted  to  continually  shower  blessings  on  the  Prophet  in 
order  that  he  may  be  free  from  all  the  griefs  of  his  time. 
The  bold  forms  and  flowing  rhythms  of  this  painting, 
possibly  done  by  an  artist  who  had  previously  worked 
on  the  first  great  Imperial  project  -  the  'Hamza-nama'  - 
hint  at  an  intuitive  connection  with  long  forgotten  wall 
paintings  of  a  thousand  years  earlier. 


been  the  cornerstone  of  Mughal  policy  since  i  ^bo  was 
abandoned  and  replaced  by  a  narrow  and  puritanical  re- 
ligiositN.  It  was  the  end  of  the  era  of  the  (ireat  Mughals 
although  the  Empire  was  to  limp  on  for  another  two  hundred 
\ears.  And  painting,  though  freciuently  of  \er\  high  (lu.ility  in 
the  eighteenth  century,  was  sponscjred  by  a  class  of  princeK 
patrons  whfjse  pretensions  to  Imperial  grandeur  were  dis- 
solved, more  often  than  not,  in  an  alcoholic  haze  of  indolenc  (> 
and  single-minded  pleasure  seeking. 
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Duelling 
Pistols 


A.  R.  E.  North 


Cl'op  far  Icili  JAMES  GILLRAY.  llir  Explaruitum  1798. 
The  duel  between  George  Tierney  MP  and  Pitt  took 
place  near  the  windmill  on  Wimbledon  Common  on 
27  May  1798.  They  fought  at  a  distance  of  twelve  paces 
each  firing  twice.  Pitt  fired  into  the  air  the  second  time. 
Tierney  had  challenged  Pitt  for  saying  that  his  objection 
to  the  Navy  Bill  could  only  be  accounted  for  'from  a 
desire  to  obstruct  the  defence  of  the  country'.  George 
Walpole  was  Tierney's  second  and  is  said  to  have  leaped 
over  some  furze-bushes  for  joy  at  seeing  the  duellists 
still  erect  after  the  conclusion. 


BdUoni  Lit  Itli  Pair  of  centre-fire  pistols.  The  ebony 
stocks  and  iron  mounts  are  in  the  Gothic  style.  The 
barrels  are  rifled  and  are  fitted  with  adjustable  rear- 
sights.  The  barrels  are  inscribed  'JOH  SPRINGER  IN  WIEN' 
and  can  be  broken  do\vn  by  operating  a  lever  in  front  of 
the  trigger  guard.  The  pistols  are  in  their  original  case 
complete  with  all  fittings.  The  bullet-mould  is  filled 
with  copper  and  it  has  been  suggested  that  these  pistols 
were  designed  to  be  shown  as  exhibition  pieces  in  the 
Paris  Exhibition  of  1867. 


,(ll  .111(1  ni;lit  Pair  of  French  flintlock 
rifled  duelling  pistols  c.  1818,  mounted  in 
engraved  iron.  The  butt-caps  are  ebony. 
Some  of  the  iron  mounts  are  engraved 
with  landscape  scenes.  The  twist  barrel  is 
inlaid  with  gold  and  the  lock  and  barrel  are 
signed   BOITET  A  VERSAILLES" 
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sculcd  w  nil  I  li.  '  '•     '111  (  iHiiiimcd  to 

h<-  SI.  1,11  i!i.  (  I  i:i[  liii  III .  cspccialix  in 
I'l  anil  ,1 1,1 1  i  I.  I  main  iiiilil  llic  iiiiic- 
iciiiili  I  I  III  III  \  .  Ill  lai<;laii(l,  liouiAci ,  in 
llii  i.iiK  1771's  ilic  practice  l)cii,an  ol 
(liiilliiii;  Willi  pisidls  s|)C(  iaIK  made  loi 
ilii  |)iii|)<isc  At  ahdiil  till'  same  linic 
Icidiis  III  lasliiun  sue  li  .is  lican  Nash 
i()7i  17(11  were  siiojitiK  dr|)i((  .iliiii; 
till-  wraiiiiL;  1)1  swoids  on  social  oc - 
I  asioiis.  and  it  is  inicrcstiii^  to  spccnlatc 
liou  iiiiH  li  iniliicnc  c-  llii-  |)iillin!i,  aside  ol 
the-  sVMiid  had  on  ilic-  d(\  clopinriil  ol  till- 
chirlhni;  pistol. 

I  III-  diitlliiii4  j)isiol  dc\(lo|)cd  lioin  till- 
siand.ird  llintloc  k  jjistol  olihc- cii;htc'c-iuh 
iiiiluiN  ImiI  had  c  ntain  s|)cc  iai  chaiac- 
Iriisiics.  Duelling  pistols  wrir  iisiialK 
made  in  pans  c.nilnlh  mate  hid  in  size. 
uiiyhl  and  <  .ilihir.  Thcx  mncialh  prc- 
srni  a  lalhci  .uisinc  appc.ii  ,1111  c-.  thr 
nionnls  and  iiul.d  linnitnir  hciii^  sohci 
and  niiol)triisi\r.  It  is  s.iid  that  thr  best 
iiiakri  s  (SI  hrwrd  thr  nsr  ol  siK  (1  inonnts 
and  c  ai  chilK  hhird  all  thr  strri  Ini  nitni  r 
on  .1  dnrllint;  pistol  in  ordri  to  a\oi(l 
I  ale  liinii  llir  li^lil.  hiit  it  is  dilhi  iilt  to  srr 
what  |)iailic.tl  aiKanta^rs  this  wonid 
1)11111^  to  thr  |)ios|)r(  li\  (■  dncllisl.  I  he- 
raiK  rxanipirs  \\v\v  .dinost  in\arial)l\ 
hilK  si()(  krd.  thr  hints  t^iac  liiilly  c  ni\- 
int^  and  (|nilr  thin,  both  lac  rs  hrint^  flat 
so  dial  lhr\  could  \)v  hrld  liinih  in  thr 
h.uid  M\(\  would  'c  oinr-np  wril  at  thr 
c  I  ilic  a  I  inoinciit.  1  he  h.u  iris  ol  thr  rai  - 
hist  |)isio|s  irconnisahh  (lrsit;nc-d  s|)r- 
c  i.dh  till  chirlliiit;  AW  i|inlr  lout;  ahoiit 
liltrrii  inc  lies  and  wrir  made-  to  hr  as 
lit;lil  as  possihlc.  Willi  ,1  small  hoic  ol 
.1  lion  I  ',7.  Hrc  aiisr  a  man's  lilr  drpindrd 
on  thr  irlial)ilit\  and  aiiiiiacx  ol  the 
dncllim;  |)isiol  c  onsidri  alilr  ihoiinht  <ind 
Irctmic.il  <il)ilit\  w.ts  diAotrd  to  ihr 
Hire  liaiiii  ,il  opi  i.ilioii  ol  thr  loi  k.  Manx 
pistols  wric  hllrd  Willi  .1  sci-li  iui^ci  .  H\ 
piishmn  thr  II  iL;nri  loi  \sai(l.  (Irpirssinu  a 
lr\  ri  w  hic  h  rntiaiiis  m  a  spi  in  l;-o|)(|  a  I  rd 
I  all  h.  thr  inn  ha  11  ism  is  sit .  Ihr  c  ali  h 
and  lr\ir  wrir  indiirctK  linkrct  lo  ihr 
srai.  ,\s  thr  tiim^ri  was  piillrd  a  spi  mt^ 
hit  the  srai  and  the  i  oc  k  was  nlcasrcl.  A 
sin. ill  SI  lew  .iclj.ic  cut  to  thr  tii^s^ri  c  onlcl 
hr  .1(1 1  lis  I  rd  lo  !;i\  r  rilhc  I  ,1  I  ii;  lit  01  lir,l\  \ 
[)nll  .is  icquirrd.  Ihr  .icK  .inl.iurs  nl 
hrinil,  .ihir  lo  lire-  i|inckK  in  .1  duel  .in- 
ol)\  lolls,    and    m    .ulditioii    lo    the    sct- 


Duclling  pistols  continue 

to  fetch  increasingly  high 

prices  in  the  salerooms  both 

in  London  and  on  the 

Continent,  at  a  time  when 

there  is  something  of  a 

recession  in  the  antique 

weapons  trade.  How  did 

this  highly  specialised 

weapon  evolve,  how  long 

was  it  in  use,  and  what  are 

its  characteristics  for  the 

non-specialist  collector? 


tiiti,ti,c-i  sr\'rial  anti-li  ic  tion  clr\  ic  cs  vvrrr 
incoipoiatrd  into  thr  lock,  .\ltri  i  7H0 
diirllint;  pistols  vncic  oltrn  littc-d  with 
lolln  hearings  and  a  s\vi\cl  011  thr  tiim- 
l)lri  which  rrchirrd  thr  liiction  on  thr 
mo\in^  p.uts  of  thr  lock  prrmittini;  thr 
lint  tostiikr  thr  stc-rl  with  a  niinimiim  ol 
drla\  a  \ital  m.ittc  r  whin  hotli  p.ntirs 
to  a  cpiaiicl  lirrd  simnltanronsK .  In 
order  to  a\i)id  dam.i^r  to  thr  pan  .uid 
lone  li-holr  e  aiisrd  l)\  the  ceiirosivr  iia- 
tiiic-  ol  minpowclc  T,  thrsr  two  Iratiirrs 
were  oltrn  liiird  with  |)rrc  ions  metal, 
iisiialK  i^eild,  hilt  morr  rarrl\  |)l.itinnm. 
.\  ^nnmake■I  alwa\s  associated  with 
diirllin^-pistols  was  Rohrit  Wogdcn 
who  was  working  in  London  from  about 
1  77-,.  So  c  losrK  was  Wooden  assoriatrd 
with  (hirllin^  th.il  in  an  Irish  election  in 
i7e)o,  a  lavwcr  reprrsenlin^  one  of  the 
e  .uididates  warned  his  colleague  to  'keep 
c  le-.ir  of  contiovcisy  and  (]uarfels\  and 
I  ecommendrd  him  to  h.i\c-  'WOgdens 
c  .ise  at  his  fingei  e-nds",  I  lis  best  due-lling 
|)istols  are  \ cry  plain,  the  l).irrels  and 
loe  ks  .uc-  signed  sim|)ly  'Woodin.  Lotidaif . 
I  he  British  tradition  ol  lair  play  de- 
m.mded  that  the  bariels  ol  |)istc)ls  used  in 
.ill.iirsot  honour  should  be  smooth-bore. 
HoVNcxer.  .111  laiglish  gunmaker  Joseph 
M. niton  died  iH'^y  iiuc'iiled  a  paiti- 
culai  loiin  olMiA  line  rifling  which  he 
called  "sc Lite  h-rifling".  The  barrel  was 
lifled  tow.ncls  (he  breech  end  .uid  v\as 
imisible  lo  .ni\  second  inspecting  the 
pistols  belore  the  princ  ipals  took  up  their 
positions.  M.inton  .ilso  had  an  influence 
on  the  general  shape  of  the  duelling- 
|)istol  in  Kngland,  for  he  made  a  number 
ol  sets  wilti  shot  t  hea\\  octagonal  bar- 
rels. It  was  thought  that  the  weight  oftlie 
b.nrel  would  stop  the  protagonists  fVom 
shooting  loo  high. 


The  problem  olpioxiding  a  good  grip 
to  a  |)istol  so  that  a  (|uick  accurate  shot 
e  ould  be  made  had  occupied  makers  of 
duelling  |:)istols  from  the  days  ofTwigg. 
In  the  early  years  of  the  nineteenth 
century  a  number  of  pistols  were  made 
with  the  stoc  k  resembling  that  cjf  a  saw, 
with  a  short  spur  projecting  backwards 
in  line  with  the  barrel  rather  like  the 
modern  Luger  automatic.  At  the  same 
lime  the  trigger  guard  wa.s  sometimes 
htted  with  a  small  curved  extension 
which  [Jioxided  a  rest  lor  the  second 
linger  both  these  features  facilitated  a 
steady  aim.  One  of  the  finest  makers  of 
the  fiist  eiuarter  of  the  ninetec-nth  cen- 
tur\  was  H.  W.  Mortimer  of  \k)  Fleet 
Street,  London  who  made  a  number  of 
duelling  jiistols  of  this  form.  1  his  linker's 
leputation  was  extremely  high  id  his 
name  is  often  found  on  inferior  ])istols  as 
gunsmiths  sometimes  put  his  well-known 
n.une  on  their  own  locks  in  order  to  pass 
them  olf  as  cpiality  work. 

The  introduction  of  the  percussion 
system  in  about  1805  cptickly  had  an 
influence  on  duelling-pistols  and  several 
pairs  sur\i\e  fitlcel  with  Forsyth's  sliding 
|)riineis.  Because  of  the  efliciency  and 
reli.ibilit\  of  the  percussion  system  a  very 
large  number  of  flintlocks  were  cjuickly 
ccin\ertcd  to  percussion  by  substituting  a 
hammer  for  the  cock  and  altering  the 
l^an.  With  the  increasing  interest  in 
firearms  of  the  flintlock  era,  many  locks 
are  now  being  altered  yet  again  to  flint- 
loc  ks,  the  work  presenting  no  problems 
to  a  competc-nt  gunsmith  a  trade  which 
is  still  \er\  much  a  thriving  concern  in 
most  I-nglish  towns.  '\ 

I  mentions  and  innoxations  in  systems 
of  ignition  were  c|uickly  taken  up  for 
duelling-pistols.  As  well  as  examples  | 
fitted  with  Forsyth's  peicu.ssion  lock,  sets 
survixe  fitted  with  a  patent  breech  and 
patch-lock  by  Samuel  Nock  and  Joseph 
Manton's  patent  tube-lock  of_  18 18. 

In  Ireland  it  was  said  that  in  the  late'' 
eightc-enth  century  no  young  fellow  could 
finish  his  education  till  he  had  exchanged 
shots  with  some  of  his  accjuaintances.  ■ 
Maria  Ldgeworth,  the  novelist,  particu- 
laiK  mentioned  Galway  in  connection 
with  duelling  with  swords,  'Fipperary  for 
pistols  and  recorded  the  actixities  of 
certain  gentlemen  with  names  like  Hair- 
trigger  Pat,  Featherspring  Ned  and  Nine- 
teen-duel  Dick.  .-Mthough  exen  this  last 
gentleman's  activities  were  exceeded  by 
those  of  the  celebrated  George  Robert 
Fitzgerald  Fighting  Fitzgerald,  1743- 
i78())  who  fought  twenty-six  duels  and 
was  afterwards  hanged  for  murder.  Irish 
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Pair  of  duelling  pistols  converted  to  pellet- 
locks.  Signed  in  gold  Le  Page  Arqer.  Du  Rni 
et  de  Mgr  Le  Due  D  Orleans  '.  The  octagonal 
barrels  blued  and  rifled,  walnut  stocks  with 
ebonised  butt  caps.  The  pistols  were  orig- 
inally fitted  with  flintlocks,  but  have  been 
converted  to  pellet-locks  in  the  Le  Page 
workshop,  and  in  consequence  the  lid  of  the 
case  has  had  to  be  altered  to  fit  one  hammer 
spur.  The  mahogany  case  is  original,  the 
original  accessories  are  all  present  save  for 
a  screwdriver.  The  case  is  lined  in  gold 
tooled  red  morocco,  and  the  lid  is  fitted  with 
a  brass  escutcheon  bearing  the  owners 
crest,  French  (Paris),  c.  1820. 

I.  Cleaning  Rod  2.  Mallet  3.  Recess  for 
screwdriver  4.  Ramrod  5.  Oil-bottle 
6.  Pellet-lock  duelling  pistol  7.  Bullet- 
mould  8.  Pellet  dispenser  9.  Powder 
flask  10.  Lock-spring  vice  1 1.  Ramrod 
12.  Container  for  ball  and  patches 


gunniakers,  particularK  duriiii;  the  fust 
quarter  ol  the  nineteenth  eentin\ .  pro- 
duced some  exeeptionally  tuie  pistols. 
William  and  John  Righ\  of  -'4  Suilolk 
Street,  Dublin,  who  wtre  workinsj;  dur- 
ing this  period  bored  the  barrels  ol  their 
duelling  pistols  with  a  definite  sl.mt 
downwards,  and  claimed  that  this  khIi-  isr  including  Thomas  Fouler  who  w<is 
nical  innoxation  gicath    improxed   the      working  uiuil  about    iH;^j.   Ii   has  been 


accurac  yollheir  |)istols.  W.  and  ].  Rigby  pointed    out    that    l'o\\ler"s    pistols   are 

niadcsome  tmeduelling  pistols  withsaw-  characterised      b\      theii      (onsider.ible 

handled  stocks,  die  locks  (U'((irated  with  length  b\  (<)m|jarison  with  contempor- 

IukMn  engra\fd  scrolls,  their  name  being  ar\  laiglish  jjislols. 

cngr.ned  in  an  elegant  sc  rolling  escutch-  ll  w<is  not  onl\  in  (  a|)it.d  c  ities  that  line 

eon.  The  potciuicd  duellist  in  Dublin  had 

a  luunber  ol  gunmakers  he  mii^ht  ])atron- 


duelling  pistols  were  produced.  Some 
\(ry  distinguished  makers  worked  in  the 
pro\incfs.  In  Birmingham  worked 
\\  illiam  \\(stle\   Ri(  h.irds  and  perhaps 
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(1  I    (  clcliialfd   |)I(i\  IIK  l.ll   lll.lki  ;    ;  '! 

;L;-|jist()|s      JciCIIII.lll        I'. II  IK   k       1)1 

■  ,  pool.    U  llO    liolll  islicd     III     I  In      ills! 

,11  Ifl    ol    lllf    IIIIIClCCIII  il    I  l-lll  III  \         !   Ills 

lll.lkcl    SfCIIIS    1(1    ll,l\l'    ^|H       ijli-'   .1    ;!!    N.IW- 

ll.lll<llr(l  slo(  ks. 

(  )(  (  <|sloll,lll\  iMililll.l'  •  w  (  I  I- ,iskr(|  lo 
1)1  o\  |(|<-  (  ll^li  'Ml-  I  ■'  1  >  '  '  M  K  kv  In  Mill  a 
(  llcnlN  |),tl  IK  III.. I    I  •  1  j.lliclllcllls.  Al  Ic.ist 

oiii-  diiillip':  j  II  h  >l  IS  |)i  (SCI  \  cd  a  liiin- 
lo(  k  \>\  j'lliii  Iwit^i;  ol  .il)oiil  177') 
wliK  li  has  ijic  lo(  k  s(i  ill  llic  jell  side  ol 
iIk  sio(  k  loi  use  l)\  a  Id  I -ha  1 11  led  man.  .\ 
\  (  I  \  small  iiiimlici  ol  |)isiols  m  die  ca  1  ly 
miK  Icciilti  (cnliiiN  wiic  m.idc  willi  llic 
slo(  k  (  ul  (low  II  a  I  a  sliai  |)  allele  |)i  csciil- 
111^  a  I  adici    I  III  kisli  appcii  .iik  c 

In  I  III  I  iiilcd  Sialcs  pai  Ik  iilai  l\  111 
\(  \\  ^(ilk.  diicllint;  was  lic,i\il\  sii|)- 
1(1  csscd  :  die  sni  \  i\  01  '^cnci  all\  la(  cd  the 
d(  alli  |)(n<ill\  il  (  aii<;lil.  In  (  oiis((|U(ih  c 
llir  am^iKAcd  paillcs  would  (loss  die 
1 1  lid  sol  I  1 1\  (  I  lo  I  lohokcn  III  w  li.il  is  now 
.\cw  j(is(\  i(j  {  OIK  liidc  an  allaii  ol 
lioiioin.  .\lllioimli  m.ikcis  ol  dnclliiiL; 
|)is|()|s  wcic  noi  as  nmncioiis  as  m  lliis 
((jmili\  01  Iicl.ind.  ii(\  ci  llidcss  llic 
I  ml  cd  .Stales  (  an  i  la  in  1  some  line  (  1  alls- 
men.   s|)C(  ialisiii<^   in   iliis   held.   Simeon 

.\ollll  ol  .Mlddlelow  n.  (  lolllie(  I  K  111  Is 
know  11  holli  as  a  niakei  ol  |)islols  ol  plain 
inililai\  pallcin  .md  loi  some  line 
(|iialil\  diielliii!^  |)isiols  in  (  onicmpoi  ai  \ 
lai^lisli  si\le.  In  die  Smillisoni.in  Iiisii- 
liilion.  \\  asliin!j,lon  is  j)iesci\cd  an  ex- 
ample ol  ( me  ol  till  .Model  1  M  I  f »  SCI  \  K  c 
pisiols  supplied  undei  t^oxeinmeiil  (  011- 
1 1 .!(  I  a  \  CI  \  sinid\  III  e.u  III  Willi  plain 
lion  inoimls.  I  lis  duelling  pistols  like  die 
mililaiN  pisiol-  aie  neaiK  alwa\s  liall- 
sioi  ked  and  (  I  use  I  \  loi  low  (  oiilempoiai  \ 
I  .ni;li--ti  s|\  Ics.  Mi(\  show  die  same  III t^li 
le\il  ( )l  ine(  li.iiiK  al  and  ailislK  e\(  e|- 
lelK  e  W  IlK  h  dlsl  liiL;uished  (  (  ill  I  elll  p(  >I  ,11  \ 

lai^lisli  and  liish  examples.  SimpK 
moimled  in  eiiuia\ed  si((  I,  ihe  Unnli- 
holes  aie  lined  Willi  L;old.  I  he  lo(  ks  aie 
signed  'S.  \iill/l  Mtihlliinu  n  (on//'.  I  lie\ 
ale  iilleli  lllhil  Willi  sel  lll^weis  A\\(\ 
\\  alei  pi  ( )( il  |)ans. 

(  )n  die  (  (  ml  meiil  die  II  adil  loiial 
wea|iiin  |(  Il  allall^  i  il  h(iiiom  was  alw.i\s 
die   sw  I  >i  d.     I  he   elal)oi  .lie   II  II  mal   (  Iik  Is 

I  lel  W  eell     (lltli   1  elll     (  ii  i|  ps     III     die     i  iji  hi 

(  111  man  I  iii\  ei  sii  k  s  iIk  Besi  mime- 
1  iiiii;smeiisin  en  aie  well  known  and  aie 
lo  a  limiled  exleiil  ^1  ill  pi  a(  Used  l(  n  all 
eiiiei  lainmi;  a(  i  oiini  ol  ihcsc  duels  w  idi 
die  salil  e,  die  1  eadei  1^  i  clci  i  id  |o  I  he 
ai  I  on  111  ol  a  duel  m  I  h  idi  Ihei  l;  Ii\  .\lai  k 
I  w  am  III    A    I  1  amp  All!  oad 

(  )ii  ihi  (  'i  mimeiii  I  lie  'W  ( iid  w  as  al- 
wa\s   die   pideiicd   weapon   loi    sciihnu 


One  of  a  pair  of  duelling-pistols  mounted  in  blued  steel. 
The  lock  fitted  with  a  safety  catch  is  signed  'VVOGDEN'.  The  barrel  is 

signed  'WOGDKN  LONDON'.  This  pistol  is  fitted  with  a  set  trigger. 

English  (London),  c.  1775-1780.  A  good  example  of  a  classic  English 

duelling-pistol  by  one  of  the  best  makers. 


(piaiids  .md  .ipail  liom  in  Iraiuc  (he 
diiellini;-])istol  did  nol  dexclop  .is  a  liic- 
.11  in  Willi  iinupie  (  h.ii .!(  lei  isl  us  .is  it  did 
111  lai^laiid.  .111(1  those  are.is  imdei  l-n<j,- 
lish  inlliieiK c.  I-oiil;  alter  ihe  |)i.i(  lit c  ol 
duelliiis;  had  heeii  suppressed  in  Britain 
,1  l\pe  ol  |)istol  was  slill  heiiii^  made  on 
the  ('oiitinenl  loi  lai  L;et-shooliii<;.  the 
'saloon-pistol  wIikIi  (  IoscK  icsemhied 
the  diidlmt;  pistol.  In  li^eiieial  it  (  .m  be 
S.I  id  1 1 1,1 1  .1  1.11  <;e  inimher  ol  (  ased  p.iiis  ol 
pistols  w  ei  e  iii.ide  on  the  (  'onlmeiit  lioni 
the  kisl  (purler  ol  the  eiL;liteeiilli  (  (-111111  \ 
iiiilil  the  l.tttei  p. Ill  ol  the  iiiiKieenlh 
I  elitlll  \  .  mail\  ol  W  llK  11  (  (illld  ll.l\  (•  been 
used  loi  (hid lint;.  .Ne.ii  l\  .ill  these  pistols 
weie  iilled.  loi  .thro, id  llieic  were  no 
(pi. dins  .ihont  iisiii^  idled  h.iiicis  loi 
.ill.iiis  ol  li(  iiK  mi .  1 11  ( iei  ni.iii\  die 
KiK  henicntei  l.imiK  ol  Rii;eiisl)iii  t;  wei  e 
idehl.lled  pistol  m.lkeis.  I  he\  spe(  l.il- 
iscd  111  olll(  els"  pistols  .111(1  weie  p.illK  11- 
laiK  piodiK  ti\e  dniiiin  die  .X.ipi  >leoni( 
W.ils.  1  lie\  weie  well  know  11  loi  then 
iilled  h.niels  wIikIi  li.id  .1  i^rcit  icpii- 
l.ilion  loi  ,i(  (  ni.K  \ .  KiH  hem culei  h.ii- 
ie|s  piodiued  111  the  Lite  eii^hteeillll 
1  elll  111  \  .HI-  ollell  tolllld  moilllled  111 
iiiiieleeiilli-(  iiitiiiA  sto(  ks.  so  liii;lil\  were 
the\   i(t;.iide(l. 

In  1  I  .iiK  (•  the  pistols  used  lor  duel  lint; 
w  11 1  ■  oil  en  d.ihor.iie  l)\  (  (mi|),nisoii  with 
(  iinieni|)oi.ii  \    laiiilish  si\les.  ,i  (li.ii.u- 


leiistu  liciuh  diidlmt;  |msIoI  was  {\v- 
\(l()|)ed  1)\  die  e.ul\  Ncais  ol  the  nine- 
leenlh  ( ciiliiiy.  These  are  usually  hall- 
sto(  ked,  the  hutts  (.ur\c  downward  at  a 
sharp  .mt;le  and  the  octagonal  barrels 
.ire  rilled,  and  I'rtMK  h  duelling-pistols 
.ire  nsualK  olconiparatixely  large  bore. 
Two  linkers  Boutet  and  Le  Page,  like 
the  \'i(  .11  ol  Bra\ ,  h.id  the  singular 
disiiiK  tioii  olsui  \  i\  ing  .ill  the  changes  ol 
regime  and  lashion  between  1 7H9  and 
iJ'.!-).  .\i((il.is  .Noel  Boutel  is  celebrated 
more  lor  his  daboiateh  deioiated  i)re- 
seiit.iiioii  liic.irms  th.in  lor  duelling 
pistols.  llowe\ci  this  m.ikei  also  sup- 
plied some  \ci\  deg.int  olliccis"  pistols  in 
pl.iinei  si\le  Ironi  his  laclor\  in 
\'ers. lilies.  I.e  P.ige,  \\  ho  .signetl  himsell 
■.\r(piel)usier  du  Koi  el  de  Monseigneur 
le  Diu  l)'(  )ile<iiis',  is  assoc  iated  with  the 
m.innr.u  tnre  ol  duelling-pistols.  ( )ne 
p. lit  d.ited  if'.ji)  1)\  this  m.ikei  ic\i\c(l 
till  1)\ -I hen  .IK  h. I i(  w  heel-lock  s\stem  ol 
ignilion.  Peril, ips  the  best  known  French 
m.ikei  ol  diielhiig-|)isl()ls  in  the  iiiid- 
11  i  net  ceil  ill  ( cnturN  wasCiasline  Renette.  j 
riiis  m.ikei  s|)eci<ilised  in  (ased  per-'ii 
(  nssioii  pistols  and  .ilso  made  some  \ery 
d.iborate  t.irgel  |)islols  in  the  (iothic 
sl\le.  With  the  popnlaiitx  of  the  inter-ji 
nation. il  exhibitions  during  the  nine- 
teenth (cntuiA  man\  C(»nliii('ntal  gun- 
iiKikers   piddiKcd   some  \cr\    elaborate 
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Ill    I  I  I  l\<.  I'ls  1 


I  Pair  of  flintlock  duelling-pistols  with  octagonal  barrels,  the  stocks 

i  carved  with  characteristic  chequering  by  Durs  Egg.  English  (London),  c.  1785. 

I  The  pistols  have  set  triggers,  gold  vents  and  original  horn-tipped  wooden  ramrods. 


One  of  a  pair  of  flintlock  duelling-pistols  mounted  in  engraved  iron. 

The  locks  signed  by  H.  W.  Mortimer  and  Son,  English  (London),  c.  1815. 

The  octagonal  barrels  have  platinum  vents,  the  locks  have  rainproof  pans  and  rollers. 

The  saw-handled  stock  is  very  characteristic  of  this  maker. 

and  impi.i(ti(.il   pistols  in   this  st\lc  as  willi  iii^lilniarisli  (i(ittii(    dkiuhIs  made 

fxhihits,  and  llic  (ondilion  oldicir  bar-  in  X'icinia  in  the   i.'.ixis  and  ihr  anstcrc 

rcls  loniirnis  dial  thcx  \\  cic  n(\  1  r  ai  lu-  iiKinnls.uid  incclianiccd  |)(i  tci  lion  of  a 

ill\' fired.  Indeed  in  tlic  (asc  ottlic  niosi  pair   of  Ksj;^  s   <>r   Wot^den's    llinthxks 

elal)oiate  ex,uii|)les  with   i\(ii\    nionnts  made  in  London  ni  die  1770s. 
caiAed  in  ihiMiiosl  manic  (iotliic  st\  Ic.  It  l)nellint;-])istols  were  iii\arial)l\   snp- 

is  unlikely   that    the   decoration   would  plied  in  pairs  in  a  lockahle  wooden  hox 

lia\-e  withstood  the  shoek  oi detonation.  nsiialK  ol  mahot^aiiN    iitted  with  a  han- 

Xo  more  \  i\  id  contrast  (an  he  coiucivcfl  die.    I  he  base  oi  the  i)o\  w  as  formed  of  d 

than  hetwcen  .1  pair  of  icntre-fiic  jiistols  series   oi    small    (ompcntments    lined    in 


hai/e  to  I  ( iiitain  the  a(  (  ('ss(  u  les  sm  h  ,is  a 
hnllet-moiild.  s(  1  ewdi  nci .  spate  IlinI 
and  alll  he  olliei  tools  neccssai  \  lo  main- 
lain  and  hie  the  pistoK.  Someimi'  .  die 
ow  nei  s  ,11  ins  01  name  w  ,is  inlaid  iiiIm  1  he 
lid  in  eiini  .i\  ed  hi  ,iss  1  u  sil\  ei  .  I  he 
makers  Lihel  was  nsn.ilK  fixed  lo  iIk 
inside  ol  the  lid.  XCl  \  line  hoxes  wele 
siip|)lie(l  with  a  lealliei  (  o\  el  to  pioli<  I 
die  sini.Kc. 

.\  nl.iiKc  at  the  (  ontempoi  ,11  \  lileia- 
Imc  on  (Iui'IIihl;  kaciK  .1  hosi  of  tiixial 
iiK  idints  whi(li  pioxoked  duels.  .\p,iii 
liom  ipiai  I  els  ahoiil  I.h  lies,  and  1 1  he  I  Ions 
articles  in  the  press,  uciillemeii  also 
fought  o\er  siH  h  nmndane  issues  ,is  llie 
disputed  use  ol  a  (o.d-hole  <ind  o\(i  die 
definilion  o|  ,111  .iii(lio\\.  .\oi  all  duels 
would  end  1 1  .i<;ic.dl\  .  The  liisji  wiilei 
I  lioiiKis  Mooic  177')  ■''')-'  h<'(  <ime 
liiiii  friends  with  IraiK  is  |elli  ex  ol  the 
l.dinhni  t;li  Ke\  iew  al  lei  I  hex  w  ei  e  .111  es- 
led  h\  the  PxiW  Slieet  Rllllliels  lol  dliel- 
liii<4  in  |nl\  i(^>o(i.  The  Inch  disc  nssions 
ahoiil  lilei.itme  which  took  place  he- 
iweell  lllelll  at  How  Street  heiiej,  the 
principal  c  .iiise  ol  then  snhsecpieiil 
li  iendslii|).  (  )ne  liish  kin<j,lil  tinned  .1 
c  halleii<;e  into  ikIh  iile  h\  olleinii;  lo 
ii^hl  in  a  claik  cell, 11  willi  'a  i;real  c  .ir- 
pentei  s  axe    as  he  w  as  she  irl-sit;lited . 

I  he  era  ol  die  diielliiit;-pistol  lasted  m 
la  Inland  Iroiii  die  1  7711s  until  the  1  H  jos. 
(  )ii  the  (  lontmeiit  duels  w  it  h  pis lols  were 
heiiit;  loiit;lu  eaiK  111  this  c  eiitniA  most 
ol  them  siunilic  .ml  l\  hein^  hloodless. 

l)nellins.;-pistols  lie(|neiill\  come  on 
the  maikel  holh  111  the  salerooms  and 
from  the  spec  Kilist  dealers.  1  he  hit;liesl 
prices  ,iie  ohi.imed  Iroiii  pistols  111  orig- 
inal (  ondilion  m  hoxes  Iitted  with  all  I  he 
01  i^in.il  ac  cessories.  1 1  is  noiewoi  lli\  thai 
(cilalot^nes  are  ^eiieialK  sc  rnpnions  m 
then  desc  iiption  of  cased  sets  and  in- 
die ale  il  die  hox  has  heeii  lelined  or 
ac  cessories  made  iij)  Irom  other  sources. 
It  is  plaiiiK  hettei  to  Iia\e  a  pair  of 
|)ei(ussion  dnellcis  in  a  (()iitein|)oiai  \ 
hox  with  oiioinal  fittings  than  lo  ha\e  a 
c.ised  |),iir  of  flintlocks  of  earlier  dale 
with  altered  loc  ks  and  assoc  iated  ac  ces- 
sories, l)nellinL;-pistols  are  oltcn  sold 
without  their  hox  or  accessories  and  are 
siihstantialK  cheaper.  .\  p.iii  olsaw- 
h.mdled  lliniloc  k  dnelleis  h\  liewson  ol 
London  in  the-  (tiic^inal  case  with  some 
littiiit;s  was  estimated  to  sell  for  hetwcen 
/,l,_'oo  ^^i,-,ooat  .Sotlieh\ 's  in  lc)7("..  .\ 
ni.ii;nilii  cut  i).m  of  I'leiu  h  pellel-loc  k 
diielliim  pistols  of  ahoiit  ifijo  sicviied  h\ 
I,e  Pay,e  in  oiiti,inal  maho^aiiN  hox  willi 
most  litliiit;s  sold  at  Soilieh\\  in  .April 
")7')  '">  /..')•  1""- 
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Curious.Foreign 
Bird  Pictures 


Gillian  Walkling 


A  London  clcaki ,  conx  cnlionally  associaU'd  with 
rnnulurc,  has  recently  a(C|ui!('(l  lour  unusually 
line  examples  oi'  ha.s\o  rcluvo,  or  hancl-i)ainteci, 
embossed  |)a|)er  pietmes.  Two  are  by  Samuel 
Dixon,  rej)utedly  the  inventor  of  this  technicjue, 
and  two  b\  William  Hayes  an  amateiu"  orni- 
thologist. Although  j)r()duced  through  the  same 
leehnicjue,  Hayes'  style  and  execution  was  cpiite 
diilerent  to  that  olDixon/riiey  are  highly  decora- 
tix'e,  not  too  e\p(Misi\e  and  generally  the  kind  ol 
artefact  that  the  non-specialist  collector  docs  not 
know  much  about.  I  he\  derixcd  from  the  series 
of  important  |)ublished  works,  (ieorge  Edwards' 
'Natural  Historx  of  L'ncommon  Birds',  dealing 
with  exotic  launa  and  flora  which  aj)j)earecl  in 
the  first  hall  of  llie  eighteenth  centuix.  These 
books  were  produced  in  response  to  the  growing 
(  uriositx  about  natural  historx  stimulated  bv 
lia\  t'l  and  exploiation.  Birds,  with  their  brilliant 
plumage  and  exotic  a|)])earance,  excited  the 
imagination  ol  scholars,  amateurs  of  art  and 
science,  and  of Com'se.  artists. 


Basso  relievo  bird  painting  by  SAMUEL  DiXON  of  Dublin,  1755. 

Although  this  series  was  produced  as 

'Foreign  and  Domestick  Birds'  Dixon  included  in  some  of 

the  pictures  flowers  from  his  first  embossed  set, 

'Flower  Pieces",  produced  in  1748. 

The  labels  on  the  back  of  the  frartie  dedicate 

the  picture  to  the  Countess  of  Meath  and  describe 

the  subjects  as  the  chaffinch  with 

butterflies,  moth,  roses,  anemones,  convoK  ulus, 

crocus,  snowdrops  and  so  on. 
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Embossed  hand-coloured  engraving 

signed  '  W.  Hayes  Del'  &  Sculp' \  Many,  but  not  all, 

of  Hayes"  engravings  are  similarly  signed. 

The  label  on  the  back  of  the  frame 

reads  as  follows:  i.  Golden  crested  wren  2.  Willow  wren 

3.  Common  wren  4.  Blue  titmouse  5.  Great  titmouse. 

Probably  taken  from  Hayes'  volume 
'A  Natural  History  of  British  Birds'  published  in  1771. 
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Embossed  hand-coloured  engra\ing  by  WILLIAM  HayES. 

The  label  on  the  back  of  the  frame 

lists  the  birds  as  follows  :  i .  Bullfinch,  male, 

2.  Bullfinch,  female  3.  Black  bullfinch. 

Probably  taken  from  Hayes'  volume 

'A  Natural  History  of  British  Birds'  published  in  1771. 
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Basso  relievo  painting  by  SAMUEL  DiXON  of  Dublin 

from  a  set  of  twelve  'Foreign  and  Domestick  Birds'  produced  in  1755. 

On  the  back  of  the  frame  are  two  labels, 

one  identifying  the  birds  as  the  Indian  bee-eater, 

the  l)lack  and  white  Indian  starling  and  the  Brazilian  finch, 

and  the  other  a  dedication  to  Lady  Howth.  Each  of  the  twelve 

pictures  of  this  series  was  dedicated  to  a  lady  of  the  nobility. 


I  he  first  inajoi  wnik  on  oniilholot^v  to 
appear  in  this  (oiiiUia  was  (icoitrc 
l.duanis"  ■.\aliii.il  Hisior\  ol  rncoiii- 
nioti  Birds',  pnhlislud  in  loni  \()lunics 
between  lyj^and  I  7-,  I .  Iln  ee  addilion- 
.d  \()lnnies.  '(  deanins^s  lioin  Natni.d 
Histoi\  .   .ippiared    hetwcen    lyjH  and 

17'>}.  I  lie\  ((>ntaine<i  thite  hnndred 
and  sixty-two  liand-i  olomcd  t()|)per- 
|)lale  eiimaxinys,  taken  lioui  I'.dw.irds" 
own  diawin^s.  eac  li  illnslialion  .icioni- 
panied  1)\  a  Inll  desc  lipiion  ol  die  snh- 
|e(  t.  It  was  on  the  liisi  tom  \(i|innes  ol 
l.dwaids  \soik  that  the  Irish  .iidst  .md 
picture  seller  Samuel  Dixon  hased  his 
sei  les  ol  Ik  I  SSI  I  11  liim  bird  |),nnliiius. 

Dixon  was  (iisl  esiahlished  as  a  [)i(  tin c 
dealei     and     painter    in     ( '..ipel    Siieei. 


Dublin,  in  1 74H.  An  adxertisement  in 
I'dnlkncr's  I)iih//n  "juiuiKil  of  that  \t'ar 
(ontains  the  first  mention  of  his  iiuen- 
tion,  the  basso  n-hcvii  or  embossed  pa[)er 
|)i('tnre.  'Dixon  lia\intf  now  cf)mijleted 
his  set  of  Mower  Piet cs,  in  Basso  Relie\(), 
lakes  this  opporttinit\  to  aefjuaint  such 
oi  the  Nobility  and  (ientr\  as  haxc  not 
yet  siibsc  rib("d,  and  are  pleased  to  ha\e 
sets  olthe  same,  to  favour  him  with  their 
Directions  .  .  .  Tiiese  Idowcr  Pieces 
whic  h  <ire  a  new  Invention,  .ire  not  only 
Oinamental  to  Lady's  Clhaml)eis,  but 
useful  to  |)aiiil  and  draw  after  .  .  .  . 

I  here  seems  no  reason  to  (|uestion 
Dixon's  claim  to  this  simple  invention, 
rile  designs  were  impressed  by  copper 
|)lates  on  to  the  b.u  k  ol  (oarse  sheets  of 


j)ai)er  and  the  resulting  raised  sections 
weic  (aref'ully  hand-painted  by  Dixon 
and  his  three  v'oung  assistants. 

In  the  following  year,  1749,  Dixon 
advertised  his  first  'Sett  of  Curious 
Foreign  Bird  Pieces'  to  be  sold  in  sets  of 
twelve  in  "gold,  peartree  and  japanned 
frames".  .Although  not  apparently  avail- 
able until  early  the  following  year  the 
success  of  this  series  must  have  been 
immediate  for  by  Augu.st  of  that  year 
Dixon  was  complaining  bitterly  of  sever- 
al imitators  of  his  work.  His  protestations 
in  Fanlkmr's  Du/ilin  Jounia/ on  27  October 
not  onlv  warned  purchasers  of  imita- 
tions, but  informed  theinof  easy  methods 
of  identification  of  his  own  pieces,  infor- 
mation incidentallv  still  ]3roving  useful 
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I.  Blue  titmouse  2.  Common  wren  3.  Great 
titmouse  4.  Golden  crested  wren  5.  Willow 
wren  6.  Great  titmouse  7.  Black  bullfinch 
8.  Bullfinch,  male  9.  Bullfinch,  female 
10.  Indian  bee-eater  11.  Black  and  white 
Indian  starling  12.  Brazilian  finch. 


today.  'Whereas  I  am  intormed  there  is  a 
base  Imitation  of  my  foreign  Bird  Pieces 
in  Basso  ReHevo  being  hawked  about 
this  city  by  a  Woman  ...  I  think  it  my 
duty  to  acc]uaint  the  NobiUty  and  (ientr\ 
of  this  Kingdom,  that  said  Birds  and 
riowers  in  Basso  ReHevo  were  sold  at  no 
Shop  or  anywhere,  but  at  my  Picture 
Ware-room  in  C^aple-street,  and  at  Mrs. 
EHzabeth  Breton's  in  C^ork.  Now  to 
prevent  Impositions  of  this  kind,  I  ac- 
quaint all  Persons  whate\er,  that  said 
foreign  original  Birds,  are  all  regularly 
lumibered  with  a  printed  Description  f)i 
the  Nature,  C^olour  and  Qualitx  of  each 
Bird,  on  the  back  of  each  Picture,  and  on 
Number  i,  a  short  Dedication  oi  the 
whole  Set,  humbly  inscribed  to  the  Rt. 
Hon.  Clhaworth  Brabizon,  Karl  of  Meath 
and  signed  Samuel  Dixon'. 

The  woman  in  question  was  a  japan- 
ncr  and  gilder  called  Mar\  ra\erner; 
Dixon  was  further  irritated  by  the  in- 
ferior quality  of  her  work,  examples  of 
which  'being  improperly  painted,  ha\e 
faded  and  lost  their  dolours  which  has 
induced  several  to  bring  them  to  me  to  be 
repaired  and  painted  over  again'. 

This  first  set  was  repeatedly  produced 
until  I7')5  when  Dixon  completed  his 
second  series,  'Foreign  and  Domestick 
Birds'.  The  two  are  easily  distinguish- 
able. 1  he  second  set  were  larger  in  size, 
oblong  in  shape  and  more  original  in 
composition.  While  the  first  set  was 
copied  almost  without  \ariation,  e\en  in 
the  background  detail,  from  George 
Edwards'  work,  in  the  second  series 
Dixon  used  a  combination  of  \arious 
birds  in  one  picture,  with  additif)nal 
flowers  and  foliage  where  space  allowed. 
Identification  is  easier  still   where   the 


labels  sur\i\e,  for  each  indixidual  pic- 
ture in  the  1755  series  was  separately 
dedicated  to  a  titled  lady. 

.Samuel  Dixon  continued  his  picture 
business  in  Dublin  until  1757  when  he 
turned  to  fabric  printing.  When  this 
finalK  |)r()\cd  unsuccessful  in  17(35,  he 
s])etu  thtec  years  in  London  exhibiting 
his  work  in  his  own  pictiue  shop.  By  1768 
he  had  returned  tf)  Dublin  where  he 
described  himself  as  a  painter  'making 
sexcral  new  improvements  in  his  Flowers, 
Birds  t  tc",  but  there  is  no  evidence  of  any 
furthei  work  before  his  death  in  i  7()f). 

Fhat  Dixon's  work  was  known  in 
London  before  his  \isit  there  is  indicated 
b\  an  imitator  of  his  paintings,  a  little 
known  Islington  painter,  Isaac  .S|5ack- 
man.  In  1754  Spackman  produced  a 
bird  series  in  hossa  relievo  similarly  based 
on  (ieorge  PLdwards  'Natural  Histors  of 
I  iicommon  Birds'.  A  seccjnd  series  ap- 
peared in  1  7()4  and  a  third  at  a  later,  un- 
known date.  The  birds  themseKes  differ 
little  from  either  Fdwards'  or  Dixons', 
l)ut  Spackman  consistently  used  his  own 
distinctive  stylised  form  of  background. 

.After  Dixon's  death  a  second  PLngiish 
artist,  William  Hayes,  began  producing 
h(iM(i  lelievd  bird  pictures  although  little 
e\  idence  exists  to  suggest  an  exact  date. 
Hayes  published  in  1771  a  volume  con- 
taining forty  hand-coloured  engravings 
entitled  '.\  Natural  History  of  British 
Birds  etc..  with  their  Portraits  accuratelv 
drawn  and  beautifully  coloured  from 
Nature'.  Nothing  is  then  heard  of  him 
until  the  late  i  7H0S  when  he  was  em- 
ployed by  Mr.  and  Mrs.  C'hild  at  Osterlev 
Park  to  record  the  rare  birds  in  the a\iarv 
in  the  gardens.  This  work  culminated  in 
two  volumes  containing  one   hundred 


and  one  engravings  published  between 
I  7(;)4  and  i  7g()  entitled  'Portraits  of  Rare 
and  Curious  Birds  with  their  Descrip- 
tions. Accurateh'  drawn  and  beautifully 
coloured  from  species  in  the  Menagerie 
of  Child,  the  Banker  at,  Osterley  Park, 
nr.  London'. 

.Although  Hayes  is  best  known  for 
these  bound  publications,  individual 
signed  and  framed  examples  of  basso 
relievo  bird  pictures  occasionally  come  to 
light.  He  lived  in  dire  poverty  with 
twenty-one  children  (seven  of  whom  at 
least  arc  known  to  have  executed  the 
hand-colouring  on  the  Osterley  plates) 
and  perhaps  having  noted  the  com- 
mercial success  of  Samuel  Dixon's  work, 
in  an  efTort  to  support  his  large  family  he 
turned  to  producing  framed  embossed 
bird  pictures  himself,  first  using  his  early 
work  on  British  birds  as  a  basis  for  subject 
matter,  and  later  his  engravings  for  the 
two  Osterley  volumes. 

Despite  adopting  Dixon's  technic|ue, 
Hayes'  bird  pictures  are  Cjuite  difler(Mit 
in  style  and  execution.  While  Dixon's 
I  755  series  were  carefully  composed  and 
by  his  own  admission  'ornamental', 
Hayes'  work  shows  a  naturalist's  ap- 
proach in  the  precise  portraval  of  the 
subject  matter  rather  than  any  attempt 
to  |)rf)ducc  an  artistic  result.  1  he  back- 
ground detail  to  the  birds,  so  essential  in 
Dixon's  pictures,  is  sparse  and  of  little 
consecjuence  in  those  of  Hayes. 

.Although  to  their  contein|)oraries  the 
pictures  of  William  Hayes  mav  have 
lacked  the  ct)l()ur  and  flaii  of  his  ])r(- 
dccessor,  Samuel  Dixon,  to  collectors 
today,  on  the  rare  occasions  that  authen- 
ticated ])ieces  are  availablr,  they  are  no 
less  appealing. 
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AlIGUSTIN  PaJOU  (1730-1809). 

La  Marquise  tie  Gestas. 

marble,  signed  and  dated  ^1775  '. 

Height :  74  cm. 

Pajou's  reputation  has  rested  largely  on 

the  series  of  portrait  busts  of  members  of 

the  French  Court  and  nobility,  of  which 

this    is    a    very    good    example,    scarcely 

known  beyond  its  Parisian  owiiers. 
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Jl.  AN  B  Al'  I  IS  I  K  ClAKl'KAlX  I  18^:7-1871^). 

La  Ihironne  Di'n\arca\  . 

plaster,  signed. 

This  bust  is  one  of  four.  inodelU-d  in  187-^.  It 

reflects  the  artist's  evolution  away  from 

the  formal  grandeur  of  the  Setond  llmpire 

style  to  a  lighter,  more  delicate  form  uuich 

looks  back  to  the  eighteenth  cetUiir%  . 


JlLES  AlME  DaLOU  ( 1838-1902). 
The  Peasant. 
This  is  a  smaller  version  of  the  life-size 
figure  in  the  Louvre.  It  belongs  to  the  last 
few  years  of  the  sculptor's  life,  and  in  its 
dignity  and  directness  it  reflects  his  in- 
tense feeling  for  the  Republic  and  for  the 
working  men  and  women  of  France. 


Albert  Ernest  Carrier  Belleuse 
1824-1887). 
Sappho, 

terracotta,  signed. 

This  is  a  very  unusual  subject,  and  style, 
for  this  sculptor.  The  form  of  the 
signature  suggests  a  period  late  in  the 
artist's  life,  and  it  may  be  that  one  of  his 
assistants,  possibly  even  the  young  Rodin, 
had  a  hand  in  this  powerful  figure. 
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ROBKRT  WlXRK.K  (1BH2-1944). 
There.se  accroiipie. 
Rodin  was  the  first  to  notice  Wlerick's 
disciplined  spontaneity  and  the  contem- 
plative quality  of  his  works.  Wlerick  pre- 
ferred to  take  the  people  he  knew  best  as 
his  sitters.  The  model  for  this  work  was  an 
eighteen  year  old  maid  in  the  household. 


Jules  AiME  Daloi'. 

The  VVottian  of  Boulogne. 
The  life-size  terracotta  exhibited  at  the 
Royal  Academy  in  1872  was  bought  by 
George  Howard,  Dalou's  first  patron  in 
England;  the  subject  was  also  treated  by 
Legros.  There  are  related  pieces,  notably 
the  bust,  more  often  seen  than  this  model 
which  Dalou  himself  edited  in  terracotta. 


*%.       overtones. 


Aristide  Maileoi.  (  1861-1945). 
Young  girl  holding  her  foot , 
executed  in  1923.  Alexis  Rudier  cast  five 
out  of  six.  The  chasing  and  patination  of 
the  bronzes  he  performed  hiinself  or 
super\  ised  rigorously.  His  work  is 
!i()t  di\  isible  into  periods  and  styles. 
It  is  totally  free  of  literary 


AiGUSTE  Rodin  (1840-1917). 
France,  bust  of  Camille  Claudel. 
Camille  Claudel,  the  sculptress,  was 
Rodin's  collaborator  and  mistress  for 
fifteen  years.  The  bust  forms  a  monument 
to  the  three  hundredth  anniversary  of  the 
discovery  of  Lake  Champlain,  This  bronze 
was  cast  by  Georges  Rudier. 


Edgar  Degas  (1834-1917 

Dancer  looking  at  the  sole  of  her  right  foot. 

This  is  one  of  a  group  of  four  different 

studies  of  the  subject  in  wax,  all  of  which 

were  cast.  Millard  dates  the  work  between 

1900  and  1910.  Essentially  it  is  a  study 

of  movement.  The  wax  is  in  the  Louvre, 

the  gift  of  Paul  Mellon. 
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Isaac  Fuller  and 

Charles  II's  escape  from  the 

Battle  of  Worcester 


Malcolm  Rogers 


.\1,(,\(  Isaac  Fuller. 
Charles  Hat  Whiteladie.s, 
c.  1660-1^)70.84  •  73  inches. 
On  i'l  August  i6t-)i  the  young  Prince  Charles 
was  proclaimed  King  by  royalist  forces  at 
Worcester.  On  3  September  Cromwell  and 
his  army  entered  the  city  and  the  King  was 
forced  to  escape.  At  3  o'clock  the  next  morn- 
ing Charles  arrived  at  Whiteladies,  home  of 
the  GifTard  family  and  there  he  disguised 
himself.  Members  of  the  Penderel  family, 
dependents  of  the  Giflards,  came  to  his  aid. 
Fuller  shows  Charles  being  dressed  by 
Richard  Penderel,  not,  as  was  the  case,  in 
the  hall  of  Whiteladies,  but  outside  a  rustic 
building,  with  Humphrey  Penderel's  mill 
behind  on  the  left.  His  breeches  are   blue 


I'.l 


ither  than  green.  The  canvas  is  signed  with 
initials  above  Richard's  head. 


Rii;ht   Isaac  Fuller. 

Charles  lion  Humphrey  Penderel's 

Mill  Horse,  c    1660-1670,84  ■  94  inches. 

On  7  September  Charles  was  moved  to  Old 

Mosely  Hall,  home  of  the  Whitgreaves.  His 

feet   were   too  sore   to  walk,  and   he   rode 

instead  on  the  old  mill-horse  belonging  to 

Humphrey  Penderel.  Charles  is  said  to  have 

complained  that  this  'was  the  heaviest  dull 

jade  he  ever  rode  on',  to  which  Humphrey 

replied,  'My  liege,  can  you  blame  the  horse 

to  go  heavily,  when  he  has  the  weight  of 

three  kingdoms  on  his  back'. 


n,(umo„^ru,.,]uh  1979.! 
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Isaac  Fuller. 
Charles  II  in  Boscohel  Wood ,  c.  1660— 1670,  84  •  73  inches. 


On  6  .S«'pteinber,  after  an  abortive  attempt 
to  cross  the  border  into  Wales,  the  King  and 
Richard  Penderel  arrived  at  Boscobel 
House.  Penderel  returned  with  Colonel 
William  Careless  to  the  wood,  'where  they 
found  His  Majesty  sitting  on  the  root  of  a 


tree'  -  the  incident  depicted  by  Fuller.  It  is 
notable  that  Fuller  throughout  the  series 
shows  Charles,  not  as  the  boy  of  twenty-one 
he  was  in  1651  but  as  a  much  older  man, 
perhaps  as  late  as  1670.  The  picture  is  signed 
with  initials  on  the  brim  of  Penderel's  hat. 


lt)t) 
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Isaac  Fulllk. 
Charles  and  Colonel  Careless  in  the  Royal  Oak.  c.  1660-1670,  84   ■    124  inches. 


The  rest  of"  the  day  of  6  September  Charles 
spent  sleeping  in  the  lap  of  Colonel  Careless 
in  a  thick-leaved  oak  tree  in  Boscobel  Wood, 
into  which  they  had  been  helped  by  the 
Penderels.  This  is  the  largest  and  central 
canvas  of  Fuller's  series:   it   stresses  the 


him.  The  canvas  is  almost  filled  by  the 
enormous  Royal  Oak.  Fuller's  broad  and 
vigorous  technique  -  quite  unlike  the  much 
more  refined  technique  of  his  portraits,  and 
more  that  of  a  theatrical  scene-painter  - 
emphasises    the    tree's    sinuous    life,    and 


King's  exhausted  state,  and,  like  the  rest  of  makes  great  play  with  the  varied  fall  of  light 
the  group,  the  absolute  loyalty  of  his  humble  and  shade  on  the  leaves,  recalling  the 
subjects   who   were   prepared    to    harbour      Flemish   verdure  tapestries  of  the  period. 


T^hc     N.itidiial      Portiail     (.allti\. 
London.    Ii.is   rccfiilK    l)oiit;ht    at 
Christies  li\  c  laiii;r  t  aii\  .tscs  1)\  the 
s('\eiitceiith-ceiitiii\  laiu,lish  at  list  Isaac 
I'ullrr  i(.   i()io    i()7_'^   icprcsciuiiiu;  cpi- 
I    sodes   in   CHiark-s   ii\   est  ape   lioin    the 
'     Battle  olWOict'sttr  in  il)-,  1 .  Tiiex  ate  tlie 
most   suhsiantiai   exaniples   ol    Fnlleis 
decorative  work  to  sur\  i\e  and  are  a  kv\ 
\  )cument  in  the  de\elo|)nient  oIKiis^hsh 
"  { historx    painting.    So   nuic  li   of  FiiHei's 
wort;  has  been  lost      not  iieeessariK  lor 
ever       that   these  paintina;s  provide  a 
jvaluable  clue  tor  dealeis.  eolleelors  cUid 
historians. 

From  his  self-portrait  in  tlu'  Nation. il 
Portrait  (JallerN,  Isaac  Fnlli-r  looks  out 
with  an  engasjine;  directness,  tinged  with 


nielanclioh  ;  he  inilds  to  hini  the  attri- 
butes ot  an  cUlist  <uid  (onnoisseur  a 
[jjastei  bust  cind  <i  snicdl  bionzeofa  ti  iton 

w  hile  his  idios\  n(  ratic  dress  susfgests  to 
modc'ii  e\es  sonietliint;  ot  the  Bohemian 
mamiiis  whicli  it  is  now  traditional  to 
associ.ile  with  the  .utists  lite.  The  |)aint 
itsell  is  ap])licd  with  i)oisteroirs  bra\uia, 
and  i;i\('s  to  the  central  tigure  a  tlam- 
boNant.  Iai2;er  than  lite  qiicditx  ,  which  is 
emphasised  b\  the  box  1  possil)l\  one  ot 
the  artists  sons  who  looks  nj)  at  the 
mai^iiiticent  head  with  coiuci  11. 

Il  is  ironic  that  the  aitist  whose  plnsi- 
( .d  presence  this  pot  ti  ait  communicates 
so  jiowcrtulK .  should  in  historical  terms 
be  a  sh.idowA  and  remote  tigmc.  His 
(kite  ot  i)irth  is  not  c  ft  taiiiK  known.  cUid 


his  c.nK  (aicer  is  a  complete  m\ster\. 
I' rom  his  maturUx  oiiK  <i  h.mdlul  ol 
distinctixc  and  distinguished  poitiails 
sui  \  i\c.  w  hile  ot  his  work  as  a  decoi  ati\c 
paintei .  on  w  Inch  his  con  tern  [)orai\  ic|)u- 
tation  seems  uiainK  to  luixc  rested.  ,d- 
most  e\ci  \  thing  has  been  deslrox  ed  b\ 
time  and  by  (hanging  .n  tisti(  tashion. 

B\  the  earl\  i()4os.  aged  .iboul  ^;o. 
Fuller  was  in  Oxtord.  wheic  his  fellow 
aitist  William  Dobson  was  [jainting  die 
membeis  of  the  (li\il  War  louil  ot 
(Hiarles  i.  temporaiiK  est.iblished  there. 
Frol)ai)l\  in  the  later  i().4o^,  no  doubt 
jiartly  motivated  by  a  desire  to  escape 
trom  the  troubles  ot  the  war,  he  went  to 
\  raiuc,  w  here  he  studied  w  nh  the  decor- 
ative painter  Iranc^ois  i'ci  1  hi  .  in  whose 


Isaac 
(■harli's  II  and  Jane  Lane  riding  to 
Aftt-r  spending  two  days  in  hiding  at 
Mtisch-y,  Charles  was  moved  at  night  to  the 
nearby  house  of  Bentley  Hall  in  Stafford- 
shire, home  of  Colonel  Lane  and  his  sister 
Jane.  She  had  recently  obtained  a  pass  from 
the  Governor  of  StaiTord  for  herself  and  a 
man  'to  go  into  the  West',  and  it  was  under 
the  guise  of  'Will  Jackson',  a  tenant's  son, 
'ordered  to  ride  before  Mrs.  Jane  Lane  as 
her  attendant',  that  Charles  escaped  from 
the  neighbourhood,  reaching  Bristol  on  12 
SepteiTiber.  This  is  the  most  vigorous  and 


Ft LLER. 

Bristol,  c.  1660-1670,84   ■   94  inches. 

romantic  of  the  subjects  treated  by  Fuller. 
The  King's  prancing  horse  is  possibly  in- 
fluenced by  Rubens'  equestrian  portrait  of 
the  Duke  of  Buckingham  (destroyed). 

As  it  happened,  Charles'  troubles  were 
not  to  end  for  an(»ther  month,  for  at  Bristol 
the  hoped-for  ship  to  France  was  not  to 
be  found,  and  it  was  not  until  15  October, 
after  a  month  of  depressing  wandering  and 
hiding,  that  he  finally  embarked  from 
Brighthelmstone  (Brighton)  in  the  Surprise, 
arriving     in     France     the     next     morning. 


^l  11(1  Id  lit-  Win  1 1(1  li.i\  (■  .H  (Hill  1(1  iti(   ii-(  li-  <lia\\  i  ml;- hook.  "I   11  I  .ihi  1 1  da  (Icsit^iiai  c".  arise  mil  ii  the  more  staljlc  years  aller  tin 

iii(|iies   1)11    whuli    his    1,11(1    (aiici    as   a  .1  scries  (iltitleen  et(  lied  philes.  No  dtHor-  Resloralion  ol  l(>()o. 

de(  oi,iii\  e  ,11  lisi  \N  ,is  loimded.  l')\  ahoiii  aii\c  work   is  known   tiom   diis  period.  l'iiller"s  work  as  a  dec()rati\e  [fainter  i 

ili-,o  he  was  liac  k  III   Iji'^Kiiid  [laiiiiiiit;  and  ii  is  perhaps  more  likeK  ill. it  o[)i)or-  sh.irpK    (h\i(h-c1    between   Oxford    an( 

|)oiiiaiis,  and  in    it)-)]   he  piilihshiil  his  tnniiies   lor   su(  h   ((nnniissioiis   did    nol  London,    between   sacred   and    ])rolan 


l(,H 
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David  des  Granges. 

Charles  II,  c.  1651,1;  ■  i  I  inches. 
This  miniature,  perhaps  one  of  thirteen 
ordered  from  Des  Granges  by  the  King  in 
1650,  estabHshes  the  appearance  of  the  young 
King  at  the  timeofthe  Battle  of  Worcester  in 
strong  contrast  with  Fuller's  image. 


Isaac  Fuller. 

Self-portrait,  c.  i6-jo,  ^g[  ■  39I  inches. 
The  boy's  head  on  the  left,  which  had  been 
overpainted,  was  uncovered  in  a  recent 
restoration.  A  version  by  Daniel  Rawlinson 
is  in  the  Bodleian  Library,  Oxford,  signed 
and  dated  ' i /)/<>'. 


rt'spcc  ll\  i'l\  .  Ill  (  )\I(imI  lie  (1((  1)1  , lied 
j  chapi'ls;  ill  [.(HkIoii  laxcnis.  Im  W.td- 
^1  ham  Clollc^c  he  j)aiiil(<l  .1  Ln^l  ^u/i/ni. 
(I  :  and  tor  Mai;(hdcii  (l(illf<;c  i  lupcl  .1  l.dsl 
J  III/ 01  nil  n/  \\  itli  die  tduiidci  (il  die  (  ollc^c 
William  of  \\,i\nllclc  lisiii'j,  liniii  the 
toml).  ill  wliuli.  as  niic  (  ( iiiimciil.itdi 
noted,  lie  ■imilalid  die  maiiiici  lA 
.\li(haclan£;cl(>  \\  idi  sii(  cess,  iiiiiodnc  iiit; 
ainont;  the  damned  die  poiliail  dI  an 
ostler  at  the  (ireNlioimd  inn.  near  the 
('ollege,  who  had  olleiided  him".  His 
work  at  both  col lei^es  has  heel  1  (lest ro\  ed. 
For  the  (  li.i|)el  oi  .\ll  Smils  (iolle^e  he 
painted  in  < .  i()()o  a  A^  s////((  //(;//.  wliic  h  wds 
seen  there  1)\  the  diarist  John  IacKii  in 
1664,  \\  ho  eoiisidered  it  "the  la  litest  piece 
oflVeseo  |)aintin!^  or  i.uher  in  imitation 
ol  it,  lor  it  is  in  oil  ol  turpentine  in 
England,  not  ill  desioned  Inn  loo  lull  ol 
nakcds  ior  .1  ehapel.  .\  lew  trayinents  ol 
this  large  work,  a  hec  ik  imit.itioii  ol 
Michaelangelo.  whieh  was  lormeiK 
thonght  to  ha\i-  hceii  eiitireK  destio\cd. 
were  recenth  rixliscoxcred,  <md  are  now 
on  view  in  the  ante-c  hapel  at  .Ml  Sonls, 
I     Perhaps  more  in  keeping  with  Fnller's 


( I  iiilein|)(  II  ai  \  lepulalioii  loi  (c)ii\i\i,d- 
il\  are  Ills  lavciii  decdiatioiis.  dt  which 
not  .1  single  1 1  .ig  men  I  is  know  n  lo  sin  \  i\  c. 
Among  .1  minihei  o|  such  c  oinmissions. 
he  adorned  a  Marge  sialelx  looin"  at 
ihe  (aowii  r,i\ern  in  Smilhlield  with 
imlhological  scenes;  while  the  .\litre 
laxein,  lciiiliiii(h  Street,  w.is  decor- 
aled  ihronghont  with  lile-si/e  p.mels  ol 
m\  thologii  al  sul)|ec  ts.  ol  gods  and  g<id- 
d  esses,  with  the  emphasis  on  liac  (  liic  and 
eiolii  elements  the  oxeriii.mtel  w.is 
Bacchus,  (leies  and  \ Cmis  emhr.uing; 
the  seasons  were  deputed  hetweeii  the 
windows,  while  on  the  ceiling,  in  an 
ineveiem  but  ap|)iopiiate  touch,  were 
two  angels  sn[)poitiiig  a  mitre.  Ior  the 
theatre  he  painted  an  Elruiini  lor  John 
Dixdens  pla\  1  riii/iiiK  I.iivr  at  Drnr\' 
Lane  111  i()f)(). 

rile  live  eaiUcises  now  in  the  .National 
Poiliail  (iaIleiA  lall  outside  this  neat 
di\ision  ol  siibjec  t.  lor  the\  are  the  onl\ 
tine  historx  |)aintings  b\  Inller  re- 
cordc'd.  and  all  the  moreorigin.d  bee  anse 
the\  take  a  snbject  from  contempoiai\ 
historx  .  rhe\  are  also  e\cei)tional  in  th.tt 


tlie\  are  the  oiilx  decoiatixe  scheme  b\ 
the  p.ii liter  to  siir\  i\e  more  01  less  intact, 
though,  ol  course,  not  in  its  original 
lo(  alion.  Nothing  certain  is  know  n  ol  the 
c  ire  iimstances  ol  the  lommission,  though 
the  paintings  must  ol)\iousl\  date  from 
alter  the  Restoration  <iiid  h.i\e  been 
(ommissioned  b\  an  ardent  lox.dist. 
riie\  were  Ills!  recorded  in  1744  in  the 
sale  ol  pictures  lormerK  belonging  to 
Rachel,  \  isconntess  l-.ilkhmd,  and  it  is 
possible  that  either  she,  or  her  lirst  hiis- 
b.md  Henr\  CaiA,  jtli  X'iscount  Falkland 
ib^  I  i)]  or  her  sec  Olid,  Si  1  James  H.t\es 
11.  Irom  beloie  i()-o  ib()'^  conmns- 
sii  nied  them. 

I  he  stor\ ol  the  esc  a|)e  w  as  well  know  11 : 
as  Samuel  Pt4J\s  noted,  Charles  himsell 
delighted  in  telling  it,  and  the  main 
|iriiited  ac  counts,  paintings,  medals  .iiid 
prints  on  the  subject  ol  'his  sacred 
majestv's  most  iiiiiac  iiloiis  pieseiA  alon" 
testilx  to  its  enormous  popnlaritN.  1  id- 
lers is  the  most  ambitious  pic  torial  tteat- 
ment  ol  the  stor\  :  he  chooses  iiis  incidents 
carelulK,  and  treats  them  with  a  coni- 
j)elling  direc  iness  ancl  simplic  it\ . 


I  Tlir  I. ,„„„„.,,„     |i,U    I'l 
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e  problems  of 
transfer-printing 


Norman  Stretton 


l.n^lish  port  (lain  is  oncof'thc  most  complex  subjects  for  collectors.  There  were 
so  maii\  fat  tories  in  existence,  trading  oil  knowledge  and  skills,  full  of 
connneicial  and  sometimes  personal  rivalry,  that  a  complete  knowledge  of  the 
suhjet  1  is  a  lifetime's  woik.  I'A'en  then,  new  discoveries,  hanging  on  the  chance 
cK  (piisition  oi  a  single  item,  can  overtake  certainties,  or  confirm  an  argument. 


I)frl)\  mark  of  Williani  Diit'shury.  after  i  770-1784,  red. 


Derby  mark.  rare,  of  Richard  Holdship.  c.  1764/9. 


i 


I'l  »i<i  I  I  \i\  li.iN  iMTiMiMiiiit.K  I  111  cd  111  I  111-  l(i\\  11  I  it  I  )(il)\  siiKc  joined  I  he  I  )cii)\   In  111.  I  loldslnps  a^iccnicnt  \\  illi  Dnrshury 

I  111    iinddl(   (.1  dir  rii^liici  nili  i  riiiin  \ .    I  lie  lnvi  doc  inncni.ii  \  .nid  1  lc.it  li.  the  then  p.n  liicis  ot  the  Derby  China  Maiuilactory, 

e\  ideiK  e  lioiii  die  I  )ei  l»\  (  '[iiii.i  \  I  a  11 1  il.K  loi  \  is  all  .11^1 1'e  men  I  w  as  n  >  1  e\  i-al  I  he  see  ids  ol  niakint;  soa])sl()ne  porcehiin  and  to 

dahil    1    J.iiiiiai\    17  V'  ■Iiii\\eeii   Ji.hii  lleadi  ol  I  )ei  l)\   in  die  iiiliiidiKc  |)iinlins4  in  'en. unci  .uid  hine".  Dei  h\   blue  printed 

(  oiiiii\  o|  Dei  l)\  (  leiiileinaii  Audi  e\s  I'laiK  li(  ( il  \  e  same  place  u. lies  are  well  known  aldion^h  |)ic)dnc  don  mnsl  ha\c  been 

(  ijiiiia  Makei  \-  \\  111  Diiesbc  1 1  \  |  >/,  |  ol  I  .oii!;ion  ill  \  e  ( lomit\  c  c  imp.iian\  cl\    small  and   the  cpiality  is  olten  |)()()r  v\ith  the 

I  p|  Si.ijic  Jid  1  ai.tiiulli.i  I  ^/-  I  .  .  .  lo  be- (  ^opai  iiiiis  ioi;ctlici  as  well  piinlini;    blnired    and    indistinct.    Des])ite   the   assistance  of 

in  \e  Ai  I  ol  makiiiu  1  ai!;lis|i  (  diiiia  av  alsii  111  bin  inn  .md  sc'llint;  Holdship  the  imdeiiila/e  bine  |}rintini^  oi"  Derby  eould  not 

all  sol  t-  I  )l  Walls  bell  iiiuinu  '"  \  e  All  1  j|  making  ( 'liina  .  .  .  .  m.ilc  h  the  bine  |)i  inted  w  aics  ol  \\  Orcester.  Bou   and  other 

I'oi  c  clam  w  av  m.ide  .ii  Dei  b\  sc  mic-  li\  e  01  si\  \  ears  be  tore  tliis  c  ontc-mpoiai  \  t.ic  tot  ies  with  w  hom  they  iiad  to  eom|)ete. 

d.iic-  a^  .1  -mall  |iiu  niai  ked    n  /;  //  in  dn   \  ic  tm  la  .11  id  A I  be  1 1  Holdship  apparenth   .ilso  made  some  attempt  to  print  in 

Mnsemn,  l.oiidi  HI  icsiilics  ciuimcT  but  e\.nn|)les  on  Dei  b\  |)oreelain  are  extremely  rare. 

.\  It  lion '^h  one  ol   lilt    eai  l\    lai  toi  n  s  i( ,  piodnc  c  poic  el.iiii.  ( )iie  specimen  ot  his  work  is  a  unit;  in  the  Royal  (  'row  n  Derby 

Dei  b\    made   no  elloits   ii>  cniiilan    WOiicsiei    .md   How    1)\  .\lnsemii   |)iiiile(i   in   black  with   portraits  of  (ieorge  III  and 

ihiDiainiL;    then    waies    wiih    11  aiisli  1 -pi  mi- ;    this    t\pe   ol  (.hieeii  ( ^h.iilotte  inscribc-d  Y,';(;(t7/r/.SV/>//i'-V/rf' 776/'.  In  between 

decMiaiioii    was    iiiii    miiiiclnced    niiiil    i;'']    when    Kicliaid  these  poiti.iils  .uc  two  lii;iires  ol   Kritannia.  one  sedated,  the 

Holdship.  u  ho  had  bcc-n  assi  ic  laled  w  nil  pi  iiitmu  at  WOrcc-stei.  olhei    standing:   beneath   them   is  the  word   "ukkby    with  an 
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Mug  by  Richard  Holdship  of  Derby  depicting  the  King  of  Prussia,  ^floral  spray  and  a  butterjly,  printed  in  puce. 

Uverglaze  printing  on  Derby  ware  is  extremely  rare 
and  only  two  other  examples,  apart  from  this  recently  discovered  mug,  are  known. 


I  I  l<  I'KIN  I  l\i  . 


ii)()\c.   This  (l(»(  urnciii.n  '.  ^''^t^^,  i-^  <il  pailicular  iiitcicsl 

j(|)cais  to  iiidii  .(!(■  lli.ii  1  [mkI  i,i,;  iii.i\  li;t\c  Ix'cn  in  Dei  t)\ 

.11   lime  hcloi  (•  ilir  <j(  mi  ill\    .<  ■     \i\c(\  dale  ol  i  7<)  1  \\  lien  he 

.iiTcd  into  his  aL;i  1  iiiH  III  wiiii  ihicshuiA  .tiul  Ilcalli.  l*rc- 
-iiiiiabK  llii-  niiiu  \'..'-  ■.].'..',  'I.  >l!  at  the  time  ol.  or  shoitK 
allci .  llic  I  oioii.ii  I'  '  '  .  .  ,1  L'l  Hi  and  (  'liai  lollc  in  i  jhi .  W'c 
know  1 1 1,1 1  I  I  old   !.  "    ■.  \  I  Ml  r-,(ii  in  I  7',()  hnt  Ins  ino\  cnicnls 

o\  CI  dii-  I  II   1 1'        !'       ■  '  ,u  ^  li.i\  (■  iic\ CI  hciii  ac  (  oinitcd  toi . 

Aiiodii  I  ■  '  I !',  ■!i(il  1  loldslii|)'s  o\(i  nl.i/c-  Mac  k  pi  inlini;  on 
|)oi((l.iii.  ,1;  .1  ii.ii  1  il-sli.ipcd  iniii;  111  ihf  I  )ci  l)\  Mnsfinn. 
I  111  u  ,< ..  1-  111.11  kcd  "1)1  Kin'  Willi  die  I  loldsliip  aiK  lioi  ,il)o\c. 
1 1  III  I  w  1 1  pi  nils,  on  one  suK  ,i  \  icw  o|  Snilon  1 1.ill  w  Inic  I  he 
'■ilii  1  lias  ,1  i^ionp  cninicd  '  /)/\ln  \\i  </  luiniil]' .  I  Ins  unit;  was 
111.  id  I  .11  die  I  inir  ol  the  I'.i  I  ll.l  llicll  1 .11  \  Ucc  I  lol  1  ol  I  jdM  W  licll 
(  lodti  i\  l).i'4ii.ill  (  Lii  ki-  w  .IS  I  (iin  iird  loi  die  (  ^oiinlx  ol  Dei  i)\ 
holding  die  sc. 1 1  |(  .1  si\  \  c.ii  s  mil  il  Ins  dc. iili  111  i  77  |.  He  resided 
.11  Siillon  II. ill.  .1  lew  miles  liom  (  liestei  held.  The  '  Dniicssrd 
ha  nil  I:  i^ioiip  on  die  oil  hi  side  ol  die  II  lilt;  ll.is  .i  legend  'II  r  U'lll 
;■(//<;  .\//.  rA///,  \'  dills  (  oiili  I  111  inn  its  ele(  tioneeiiiiL;  si^nilH. line. 
I  liis  siil)|e(  I  01  iL;iii,iies  Ironi  .1  design  l)\  S.niinel  W  .lie  eiii;i  .i\cd 
in  I  .  .\I.i|o|  .llld  used  .is  .1  lloiilispiec  (■  lol  'A  i.ettei  lldin  a 
.\1< mix  I  ol  die  M.iiine  So(iel\"  piihlislied  in  London  l)\ 
Joseph  li.iiiw.i\  in  I7')7.  All  die  hollies  on  iliis  design  were 
used  on  ih<-  I. lie  '.\I.iiiiie  Sot  i(i\  howls  m.ide  .it  \\(ii(cstei. 
.\iioiliei  ex.nnple  ol  die  Use  I  )\  I  loldsliip  ol  die  .Sill  Inn  I  lull  pi  in  I 
01  (  Ills  on  .III  iiiidei  nl.i/e  1)1  lie  I  )ei  l)\  dish  w  liieh  w  .is  sold  .il 
Soiliel)\\  III  .\piil  i<)7V  111''  piinl  w.is  \(i\  lilinred  .nid 
ol)s(  111  ed  i)\  l)|ol)s  ol  t;l,i/e  wliK  11  ll.ld  [Xioled  111  the  (Clltlc  ol 
the  dish. 

.\  diiid  ex.tinpli-  ol  o\  (111,1. i/e  |)iiiitiiin  on  1)(  rl)\  pored. liii 
1 1.  IS  I  (•(  cniK  (  ome  to  litihl  on  .1  l)ell-sh.(|)ed  niii!;(le(  orated  willi 
.1  hnsi  porir.iii  ol  the  Kiiii;  ol  Prussia  in  .irmoiii  ada])Ied  Irom 
die  p.imlmt;  hv  Aiilome  I'esiie.  I  he  print.  \\hi(h  is  rather 
indistiiK  1  and  hlinred.  is  in  pmc  .nid  is.  .is  lar  as  the  .mthoi  is 
aware,  the  oiiK  known  example  ol  l)erl)\  |)rintinn  in  this 
( oloiii.  .illlioiit;li  (  •h.illeis  mentions  .i  poK  (-1.1111  I  )e.ikei  -shaped 
(  ii|)  |)iiiite(l  in  hl.u  with  a  vaii.ition  ot  the  Worcester  hiiii!^  nf 
l')it\\iii  prints.  .\o  Inithei  record  ol  this  cup  (.in  he  traced. 
I  l.inkim;  the-  poiti.iii  is  .i  lloral  s|;i.i\  printed  upside  clow  n  and 
li.il.nic cd  l)\  .1  hnlleilK  on  the  other  side.  I  his  hntterlK  is  ol 
iiiteicsl  .ts  the  s.imc  (op|)ei  jjlate  was  used  to  j)iiiit  in 
iiiidc-ri;l.i/e  blue  on  ,1  pore cllancons  tureen  Irom  the  other 
l.icIoi\  III  I)eii)\  .It  (  oc  k|)it  Hill,  whose  c  re.imw  ,ire  was 
sonieiimes  dec  or. Heel  with  tianslei-prints  iiuoipoi.itint;  the 
l)eil)\  .111(1  .ni(  lioi  III. Ilk.  I  his  leads  one  to  suppose  lli.it 
Holdsliip  .ilso  ll.ld  Mime  connection  with  the  (icKk])it  Hill 
I'ollei  A  .  i  I  tli(  I  )ei  l)\  (  ill  ill. I  \\  Oiks  w  .IS  not  kee|)int;  Holdsliip 
in  hill  em plo\  nil  III  .nicl  w  e  know  that  Holdsliip  s  letters  to  his 
eiiipl()\eis  (  oiisi.inlK  c  oinpl.nn  ol  Ins  h.ixiiii;  no  work  lor  his 
|)ressts  tlieie  seems  to  he  no  le.isoii  wli\  He.itli.  who  w.is  a 
p.nlnei  in  hoih  esi.il  ilishmeiiis.  should  not.  with  Dnesbni  \  "s 
.15.^1  c-emeiii.  iisi  Iloldslnp  |oi  piiniin^  on  (  oc  k|)it  Hill  w.iics. 
Se\ei.il  pie(  es  o|  (iixkpil  Hill  (icMiiiware  .ire  known  with 
I) Lie  k  ti  .iiistei  -pi  inis  iiic  01  poi  .iiint;  the  Holdshi])  .iiu  hor. 

I  iidei  L;l.i/e  l)lne  |)iiiitiiiL;  is  one  ol  the  less  c  on  11  no  n  lorms  ol 
dccoi.itioii  on  I)eil)\  poicel.mi  while  o\ cinLize  printing  is 
exlremeK  i.iic-.  die  ihiee  ex.iiiiples  discussed  heinn  the  oiiK 
ones  known  to  the  wiiiei.  il  m.i\  he  that  DneshiiiA.  who  w.is 
oii^m.ilK  .111  iiicle|)eii(lent  p.miiei  .iiid  decorator  ol  jjoic  (lain 
did  not  c  .ire  lor  Ii.nisler-[)i  inied  de(()iation  and  ent;.it;('d 
Holdshij)  more  to  oht.iin  his  i  c  c  ipe  lor  a  |)()r(  chiiii  boch  w  hie  h 
cont.iincc!  so.i])s(oiie  than  to  nuike  lull  use  ol  his  cxpcriciKC  ol 
tr.iiisler-piintiiiL;. 
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\li(p\(      Frontispiece  to  'A  Letter  from  a  Member  of  the 
Marine   Society'    showing    Britannia    and    the   Distressed 
Fatnily  as  illustrated  on  the  mugs. 

I  <'|J   George  III.  Qiteen  Charlotte  and  Britannia,  coronation 
Tiug,  1761,  black  printed,  marked  with  rebus  for  Richard 
Holdship  (anchor).  Figure  of  Flora  as  earth  from  a  set  of  the 
elements  -  also  known  as  Britannia  or  Europa. 

!i 

Right  .111(1  Irll  Distressed  Family  group,  c.  1760,  pale  grey 
porcelain,  black  printed  transfer,  in  bubbles  'We  ifill got  to 
,,Vfr.  Clark's  '  and  7  am  almost  perished',  the  reverse  depict- 
'ling  English  hospitality, tremsfer.  landscape  with  hall  (Sutton 
Hall),  unmarked  on  base,  but  with  small  anchor  with  ''Derby' 
written  underneath  Sutton  Hall  transfer  on  bottom  right  of 
landscape.  Height :  14.7  cm. ;  Width  (including  handle):  13  cm. 
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Bri     hel  the  Elder 


Christopher  Brown 
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Jan  Brueghel  the  elder. 

A  Paradise  Landscape, 
signed  and  dated '/6ij',  21  1       33  inches. 
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Jan  Brueghel the  elder. 

Harbour  scene  it'ith  Christ  preaching, 
signed  and  dated '/5^^'.  10^   ■   14  inches. 


Uiiiil  j(i  JiiK  ihc  |')r(.(l  (,allci\. 
I  .iiikIoii  is  lidldiiiy  ail  exhibition  ol 
|j.iintinns  l)\  Jan  liiiic^hcl  llic 
l.l(l<i.  I  111-  lliiit\-li\c  |)aiiiiiiiu;s  in  the 
cxhihilKiii  lia\c  hccn  vchn  led  l)\  1  )i . 
Kl.iiis  l.it/.  the  Assistant  1  )ii((  tor  dI  the 
Idlkw.uit;  Musciini  in  l^scn.  Dr.  lai/. 
lias  Ml  en  1 1\  (  oinplclcd  ,1  <  iiUihioui  KHsiiinu' 
ol  Jan  Bnic^licrs  p.iiiitinns.  which  is  to 
l)c  i)nl)hshc(l  in  ihc  .mtiinin  h\  DiiMoiit. 
Jan  lii  iictihcl  is  a  paiiitci  \s  ho  has  lonti 
hccii  a  l.i\oniilc  uilh  c  ollcc  iois  and  it  is 
iioi  sin  |)i  isiiii;  that  inosi  ol  ih(  ixhibils. 
which  arc  ol  .1  (  iinsisi(iii|\  hmh  siand- 
.11(1.  ail-  linni  |)ri\ali-  (oljcitions.  Ii  is 
dillu  nil  to  nn.ii^iiii-  iiioic  ic|)i(scniaii\  c 
(■x.nn[)l(s  ol  ilic  nialinr  IJini^hcJ  ihal 
I  he  snpci  1)  laii;f  I'ukiiIim  ''.///r/f  //  i  it  w  hii  li 
liicii'  Is  a  icchufd  \cision  on  (opjxi  <n 
.XpsliA  I  louse.  01  the  I  Kill  III  i\  ni  (I  \\  nml 
ol  1 1)  II  .  1  heic  <i!c.  .dso  a  minihei  ol 
inipoi  l.iiii  loans  Iron  1  i)nl)li(  inst  inn  ions. 


Aiiioni;  llieiii.  the  Kijksniiisenin  ii.is  lent 
its  Ijiliiud  mill  till  l.xiKiu  IniiMiiits.  the 
X'ieiina  .\kiideinie  I  In  HnnijUii  (ij  Oilys- 
sfin  mill  (.'iilvfisii  .111(1  the  Joiiannetim  .it 
(  ii.i/  .111  .  Mil  iiiii )  (*/  Diiilli.  which  is  on  ,111 
nnnsn.ilK  l.iri^c  st.de  loi  the  .ntist  1  M) 
■    1(14  cm.   . 

Dr.  la  1/  h.is  (  hoseii  his  exhibits  with  .1 
\  iew  to  (i.nil\iiiJ4  three  |)articiilar  as- 
|)e(  ts  ol  J.in  Hriiei;hers  iniirii .  In  the  first 
|)l.i((\  lie  h.is  t.ikeii  c  .ire  lli.it  .ill  the 
exliibits  are  1)\  Jan  Bine^hel  the  KIder 
hiinscH.  He  beiie\cs  that  inan\  of  the 
|).iiiitiin4s  (  urreiilK  .iltribiKed  to  J.m  .ire 
b\  his  son.  .ind  his  1  iitnlm^iu  imuiN/n'  will 
drastic  alK  prune  the  .iccepted  mi/ni. 
SecciiidU,  he  h.is  |).iid  [)aiti(nlar  .itlen- 
tion  to  Jaus  role  as  a  c oll.ibor.itoi  with 
other  I'ieniish  |)ainters.  There  <ire  ex- 
.iinples  of  JaiTs  c oilabor.ition  with  Heii- 
dric  k  \an  H.ilen.  with  Kians  .Snyders, 
w  ith  Joos  (if  .\Ioinpei  <ind  with  his  friend 


.111(1  1  tali. Ill  secretary.  Rubens.  Finally, 
and  tor  this  rexiewcr  this  is  the  most 
inteicsiin^  art  historical  asjjeet  oi  the  ■ 
exliil)ition.  Dr.  Krtz  has  included  a  large 
!4idu|)  ol Cirh  woiks.  p.iintings  Ironi  the  ' 
I  jc)os,  some  ]:)ainted  in  Italy  and  others 
in  the  \cars  immediately  following  Jans 
return  to  .\iitwcr]).  Tlw  Himtsniin  in  a 
W'liiiil  shows  the  strong  influence  ol  the 
liankenthal  School  and  in  particular  of 
(Jillis  \.in  (ioninxloo.  while  the  SiiisIiok 
hilli  Ships  dis])la\s  the  young  painter 
working  in  the  st\  le  of  his  host  in  Rome, 
r.iiil  Bril.  B\  I  -,()7.  the  date  of  the  Christ 
puaihiiig  on  llw  Lake  of  (ialihr  An  a  West 
(ierman  private  collection:  an  auto- 
graph \('rsion  of  the  1 59H  painting  in 
Munich  ,  Jan  Brueghel's  own  distinct 
<ind  unexpectedly  robust  artistic  per- 
sonality has  emerged,  fusing  these  two 
powerful  influences  with  his  own  Ant- 
wcij)  heritage.   In  his  choice  Ertz  has 
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Jan  Brieghei.  the  elder. 

Cart  zt'ith  a  broken  axle  on  a  road  through  ivoods, 
sit^ned  and  dated '/rt/ J ",  6  J    •  9  inches. 


Ijcciu  .iicliil  t(i  i(|)i  (sciil  .IS  iihiin  .is|)C(  (s 
ot  Hi  uc<j,h(Ts  \  cii  led  IK  Ui  h  .IS  is  possililc  in 
an  f\liil)iti()n  nl  lliis  sc.ilc.  riicir  .iic 
laiKlscajX's,  iii\  iliiil()!j,i(  .il  .ind  iclit;i()iis 
painlini;s.  as  well  .is  ilic  nunc  l.iinili.ii 
slill-lilcs,  dowel  |).uniiiu4s  .iiid  liowci 
garlands. 

Jan  Brui'ij,hfl.  sd  ,idiiiiri-d  l)\  his  (dii- 
tcniporarics.  Ii.is  hccn  r.ittur  oxfi- 
shadowcd  l)\  the  priidisj;i()iis  rcpni.itiniis 
ol  his  father  and  ol  liis  (olhihm  .iioi . 
Rul:)ens.  J.in  was  thesetcnid  son  ot  Pietei . 
His  elder  hrolhrr.  Pielci  tlie  \dnnt;ci . 
was  tonteiit  to  (  .iter  lor  the  app.ireiith 
insatiable  deni.ind  lor  repetitions  ol  jiis 
lathers  peas.uit  scenes.  J. in.  howcxer. 
who  iatcordint;  to  \.in  M.inder  had 
been  trained  in  the  .irt  ol  temper. i  p. tint- 
ing b\  his  111. Item. il  gi  .indinothcr  .\laiie 
Bessenier.  was  more  .id\(iitiiroiis.  He 
travelled  to  C^ologne  .iiid  then  to  Itah. 
arriving  in   X.i]:)les  b\  June    i',()i>.    He 


st.i\ed  m  the  pennisiil.i  lor  si\  \c.irs. 
During  his  \e.iis  in  Rome  i.\y)2i.\  he 
st.iNcd  witii  the  Flemish  laiidsidpist  F.inl 
Hiil,  .111(1  adoj)ted  .i  st\le  and  a  range  ot 
snb|e(  t-m.ittcr  \cr\  simil.ir  to  those  ot  his 
host.  Biil  p.iinted  sm.ill  l.indstapes  '  con- 
t. lining  reminisc cikcs  o|  Pieter  Brueghel 
the  l.klers  e.iiK  l.uidsc.ipes  .iiid  [)ort 
St  (lies  in  .1  pre(  ise.  .ilmost  miniatnristit 
111. inner,  olleii  on  (opper  pl.ites. 

He  entered  the  |xunteis"  guild  in  .\iU- 
wcip  ill  I5<)7  and  oiiK  lour  xcars  later,  he 
w.is  serxing  as  De.iii  ol  the  guild.  His 
suei ess  within  the  guild  w.is  no  doubt  .i 
relle(tion  ol  his  undoubted  eomniereial 
.111(1  ( lilie.il  success  in  Fhinders.  He  de- 
\elo])ed  and  retined  the  st\  leolhis  Italian 
\eais.  His  subjeet-m.ittei  became  more 
ambitious  with  the  addition  ot  religious. 
( lassical  and  mythological  scenes,  and 
his  landscapes  became  more  intricate.  In 
p.irtii  ul.ii,  J.iii   (ame   to  specialise   in 


llowei  p.iinting  .is  .111  independent  sub- 
ject. .111  element  in  l.mdsc.ipes.  .isg.irlands 
around  religious  scenes  b\  other  artists 
and  in  c  (ill.iboratioiis  such  as  the  sup- 
reme (•(iidiu  0/  E(li)i  ill  the  M.itiritshuis 
Ilie  Hague  in  wliiih  the  figures  ot 
.\dani  and  K\e  <iie  l)\  Rubens.  A  lurther 
t.mgible  sign  ot  Jan's  success  was  his  .ip- 
|)oiiitnieiit  in  1609  as  princi]:)al  |:)ainter  to 
the  Spanish  Regents  of  the  Netherlands, 
the  '.\ic  hdukes"  ,\lbeit  .iiid  Is.ibella. 

Matthias  W  inner  s  excellent  work  on 
Jan's  drawings  and  now  Krt/s  reassess- 
ment ot  the  paintings  ha\e  caused  us  to 
look  again  .it  Jan  Brueghel  as  a  i  ritic  .ill\ 
underxalued  painter.  For  the  op|)oi- 
tunit\  to  do  so  in  this  attr.ic  ti\e  exhi- 
bition, we  must  tlumk  not  oiih  Dr.  Fit/ 
but  .ilso  Fhom.is  Brod. 
7  hoc  i\  (I  full  Kihihiiiuf  uliiili  illustniUs  dinl 
t//\(U\\t's  (ill  llir  t\liihils  and  nitluilt^  diiitudl 
I  s^d]  liy  l)i .  l:iti. 
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kAIkivi-  .  Romantic  binding  by  Duphanil,  1834,  velvet  morocco- 
I leather:  compartments  lined  with  red  morocco-leather,  gilt  edged, 
with  folders  of  half  morocco-leather  in  violet.  Containing  in  two 
volumes  'Les  Roses'  by  Redoute  (Paris  1828— 1829).  On  sale  in  Paris 
at  the  Bibliotheque  Esmerian,  1 1  December  1973  for  134,000  francs. 

1 

Fine  Bindings 

Gerald  Schurr 

In  Paris  hook  s.ilcs  tlic  hiiulin^  holds  piidc  ol  place:  its  ^ood 

stale   ol    preseiA  .ilioii    is   ol    sii|)i(iiie    iiiipoi  taiu  e.    Siraii^tK 

ienout!;h,  si\teeiith-( ciitiii A  biiidiiit^s  iciiuiin  eas\  to  1 11  id.  and  m 

any  case  command  much  lowci  pi  ices  than  e\am|)les  lioni  the 

twentieth    (cntniA.    Irom    the   s(Acnteenth    aiul    eiohteeiitii 

)[|ceiitnries  roxal  cdman.ics  with  loats  ol  .nins  aic  miu  h  sought 

!' I  after  tor  their  aesthetic  and  histoi  ii  al  \  alne.  (  )t  a  more  modest 

nature,  nineteenth-ccmniA   hooks  <()\(red  m  (h.iiniini;  lloi.d 

I  ibinciings  in  a  Romaiuit  st\  le  aie  incicasinuU  in  demand. 

li     However,  snmptnons  iwcntieth-ccinui  \  bindings  aic  those 

''  which  toda\  "s  book  lovers  look  lor      p.ntic  nl.n  1\  when  signcfl 

j.:by  great  names  sue  h  .is  Paul  Honet,  Legiain  or  P.  L.  McUtin.  (^1 

^pecial  note  are  late  nineteenth-centmA  copies  ot  Jules  \'ern<' 

uicl  his  'N'oyages  K\ti  aordinaiies"  in  thi-  Het/el  idition.  Since 

'<)7b.    |:)rices   ha\e    intreased    ten-told    loi    these   woiks.     The 

hoice  is  still  innneiise  in  this  \er\   hccdthx   nutiktt.  in  which 

akes  are  practicalK    non-e\istetU.  and  prices  ha\e  risen  an 

.  iverage  ot"t\sent\  pei  cem. 
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\liii\(  Binding  with  the  arms  of  the  Comtesse  de  Chambord, 
containing  a  collection  of  47  original  watercolours  which  appeared 
in  La  Mode  in  1848  and  1849. 

Hcliiw  Binding  by  Pierre  Legrain  for  ''Parallelement''  by  Verlaine 
(illustrations  by  Bonnard),  dark  blue  morocco-leather,  vertical 
bands,  fillet  lines  stippled  in  gold  and  with  gilt  indentation.  Linings 
in  grey  buckskin,  end  papers  of  dark  blue  moire.  Sold  for  314,000 
francs  in  Paris  at  the  dispersal  of  the  Bibliothecjue  Esmerian,  18  June. 


ARAL_LEl_.EMEN 


|F    I    Lett).  Binding  executed  at  the  Grand  Chatelet  for  the  collection 
^     of  poems  of  the  Abbe  Delille:  'Les  Jardins",  Paris,  1808,  calf  with 
'       ^old  decoration  on  garnet-red  lacquer.  The  book  was  sold  for  70,000 
Vanes  at  Drouot  Rive  gauche  in  Paris,  6  March  1979. 
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latci  in  the  i  ylios  vai  ialioiis  on  the  Ijusic 
(  lassi(  al  haskct-liill  design  cnicrgcd.  Bc- 
iwccn  this  (!(•(  a(h-  and  tlic  i  yHos  a  wide 
vai  ict\  oi  hih  (h-si^iis  ap|)carcd  ranging 
lioni  the  iclati\cl\  siinph-  with  a  hcail- 
sliapcd  guard  to  the  nuu  h  inoic  (()ni|)ii- 
(citcd  and  ornate  svvoi'ds  shown  in  the 
poilraits  oi'  Heniy,  tenth  I-arl  of  Pem- 
l)i(ike.  Colonel  ol  the  Ro\als,  |)ainted  by 
Sir  Joshua  Reynolds  in  lyby/H  and  the 
series  ol  portraits  olthe  ollic  crs  ol  the  ist 
I  Kiop  ol  Horse  ( iuards  ])aiuted  hetu cen 
I'lioi   lo  I  j!;;').  \\lu(  h  Uci;-.  die  d.ile  ol  the      later.   Swords  ol'  this  general   st\le   .uc      ijfijaud  lyHf). 

hisi    legulaiion   specilxiug    die    kind    ol       illustiated  in  the  i  7_)_' "Represent. iliou  ol  Among   this   wide   \ariet\    of  swords 

swoid  lo  lie  worn  hy  e.u  h  hr.nieh  ol  the       the  (  lo.uhing  Book'  and  in  the  series  ol      v\  hie  h  \sere  in  use  in  tliis  peiiod  theic  was 
Al  ni\ .  ilir  i\  p(  (.1  swoid  (  arried  l)\  eat  h       pitluics   1)\    David    Moriei    |)aiiited    in      a  sword  with  three  bars  and  a  slot  hilt 


^alry  sword 
yy  Durs  Egg 


Anthony  W.  Perry 


ii-guuenl  ol  (a\.ili\  was  letl  lo  the  dis- 
(Icikju  ol  the  ( 'oloiiel  ol  thai  regnuent. 
I.xainiiialioii  ol  sih  h  written  khokIs  as 
e\isi.  and  ol  iln-  iii,ui\  inilil.iiA  |)ortraits 
ol   die  |)eiiod  show    that   in  spiic  ol  this 


whii  h  is  thought  to  be  the  model  l()i-  the 
I  7HH    regnl.uion.     This    kind    ol   swoid 
exists  today  marked  lor  two  regiments, 
the  Claibineer's  and  the  Inniskilling. 
On  ;■;  jauuai  y  i  yHH  a  eireulai  trom  the 


1 1  ced 01 11  the  kind  (I I  swoid  (  .u  1  led  at  aii\ 
paititiilar  lime  tended  I-  be  simihir  in 
general  si\le  amoiiy  siimlai  legimenls. 
I  he  mllueiKc  ( il  I  a  si  11  on  w  a-  probabK  <is 
|)owerlul  then  as  il  is  in  nidic  modern 
limes.  I  he  carlx  \  eai  s  1  il  ihe  fighic<-iilh 
(eiiluiA  s.iw  the  mliodut  lion  ol  the  lull- 
baskei  S((ittish-siyle  hill  wIik  li  remaine<l 
as  the  lighting  sword  ol  the  liea\  \  (  <i\  ah  \ 
until  the  I  7()os  and  in  die  i  ase  ol  the 
Ro\al  Horse  (iuards  until  lweiil\  xcars 


.Xdjutaiit  (ieiier.d  went  to  all  the  eoiii- 
manding  olliceis  ol  hea\  y  dragoon  regi- 
ments. 'It  being  His  Majest\\s  intention 
to  lia\e  an  inspet  tion  ol  all  the  regi- 
mental swords  in  order  to  fix  upon  one 
t()r  general  use  .  .  .  you  will  forward  to  this 
olli(c  one  ol  the  unilorm  swords  at  pres- 
ent worn  by  the  private  men  ol  the 
regiment  of  dragoons  under  vour  eom- 
mand".  As  the  result  of  a  meeting  of  the 
Board  of  (ieneral  Ollicers  on  31  March 
I  -WW  the  following  recommendation  was 
made:  "Ihe  hilts  of  the  svvoids  for  the 
regiments  ol  Dragoon  (iuards  and  Dra- 
tlie  sword,  all  show  a  full  basket-hilt  goons  should  be  half-basket,  the  form  as 
wlii(  li  gives  (ompleie  all-round  protec-  those  of  the  bth,  or  Inniskilling,  Regi- 
tioii  to  the  hand.  Ihe  vast  m.ijorilv  of  ment  of  Dragoons  the  grip  from  the 
llieseswords  are  seen  to  be 'Siottish"  IV  pe  guard  to  the  point  of  the  button  to  be 
basket-hilts.  In  addition  to  these  (lassie  al  7^  inches  the  blades  to  be  3  feet  3  inches 
basket-hilts,  during  the  1730s  and  "40s  from  the  guaid  to  the  point  -  the  breadth 
some  vciv  ornate  hilts  a|)pe<ired  reflei  t-  olthe  blade  at  the  shoulder  to  be  one  inch 
ing  the  Rocoio  taste  ol  the  period,  and      and  live-twelfths       and  the  back  to  be 


17")!.  I  his  set  ol  regimented  porli.iils 
show  evcrv  regimeni  in  the  British  .\iniv 
and   the  tavalrv    ijainlini's  which  show 


IHO 


|mK  n 


tliicc-ci<;lillis  olciii    iiii  li    lliick   aiul    to  t;u.ii(l  has  the  origin. il  luill-lciilin  liiici  \\i- .[\)\)c,[\\  A^^.wt]  .\\  a  /.h /il<  fni/// n/ ukdih 

linisli    ahdiit    loiiilccii    iiu  lies    linin    llic  iiilac  I  iiu  liidini;  llic  Icallici  iIk  mi;  w  Im  li  in   M  iisict .  and  cMdcd  his  <  .11  iri    iii  ihc 

noiiil".   ( )ii    -;  I    Ma\     1  7<SM  a   1 111  die  1    i  c-  |(  lius  die  hiici    Id^clhci   \\  hire  il  is  s  phi  1  cniiiicnl  (in   j  \   (  )(  lohci    1  7<)''    ^  ^n   diis 

coinniciidalioii  \\  as  iiiach'  ih.il  "olhc ci  s  hoiu  ihc  hai  k  <  il  die  handle  lo  the  i  caiol  same  side  ol  lh(   l)I.Hh-  .dnu  isi  al  ihi   poinl 

swords  (iT  ah  icij,inicnts  ( il  (  a\  ah  \    In  hi-  lh(  hih  lo  .illow  il  lo  lie  pi, u  cd  in  posiiinn.  <  i|  die  lant;ii(i  I  hci  r  is  a  \ci  \  small  s(  i  i  pi 

uiiilnini  w  ilh  ihr  nicn's'.  Ihc    t;nai(l    (il    die    hill    iiu  (H  jxu  ,ilcs  sion.ilnic    whnh    leads    '/\'nsi    linillinl 

As  a    icsiill    (il    iinsalislac  II  ir\    expeii-  si  idlK  and  die  s(i-(  ailed  'l.iddei '  pallei  n  Shrrl'.  Ahiinsi  (cilaniK    ihis  is  William 

eiKC  with  litis  rather  lai  L;e  wcapmi  ini  jj  mi  the  IidiiI  dI  die  hill .  A  slut  h  n  a  swmd  Rt)\c  w  hn  was  a  well  km  iw  11  eiii;!  ,i\  ei  i  il 

)itiie  I  7i)()  a  ( ieiiei  .il  ( )rdci w  as  issued  as  knot  is  e\  ideiil  on  the  top  ol  the  hill  iieai  (j,niis  at  tliis  pei  iod.  1 1  is  i  ai  e  il  iiol  niiHpie 

loliows;   ■   Hea\\    ('.i\ali\       The  swoids  I  he  |niietiii  e  w  illi  I  he  handle.   Ihisspeii-  to  hnd  a   l^iilish   iiiilitai\    swoid   wilii  a 

haxini;   been    toniid    tiom    loiii;   and    le-  men  is  also  nmisnal  in  that  it  has  laii'j,nels  signed  en!j,ia\  iiii;. 

pealed  expeiieiiee  to  he  iininanai;eal)le  eMeiidmLi,  dow  nw  ai  ds  li  oni  I  he  L!,iiai  (I  o|  I  he    siahhaid    is    ol    sleel    with    two 

owim;  to  the  length  olthe  Made  and  the  the  hill .  .\hisi  examples  do  iioi  ha\e  this  (.ui\ini;    lins^s    and    a    detach. ihle    top. 

wcit;ht  olllie  hilt,  a  swoid  .;-,  iiK  lies  loiio  lealnie  althoii^ii   il   is  ilhisiiated   m   liie  .illiion^h    llw    heads   ol    the    (wo   scicws 

ill  the  blade  is  to  he  sill )siitnled  loi  those  pm  1 1  ,iit  ol  (  Captain   Hem  \   ( lee  P>i  ildeis  w  Iik  h  original l\  held  the  top  in  plai c  on 

now  in  use,  and  the  1 1\  ct  w  liieli  lixes  die  Bai  iiaid  I  )\  William  (  )wcii  in  1  Hi  p  the  underside  ha\e  been  hied  oil.  ( )n  one 

hcU  k    ok  the    hilt    to    the    middle    oh  the  I  he  blade  is  elahoi  atel\  dec m  ated  on  side  betw  eeii  the  lop  riiii;  .iiid  the  month 

h.indle  must  00  thioiiL;h  the  shank  ol  the  both   sides   in    the   hosted   and    polished  ol    the    seabbard    is    an    o\  .d    with    the 

blade;  .md  the  back  to  be  well  ii\c|ed  steel    si\le.     Ihis   pioeess    leli    the    b.u  k-  iiiseii|)lion  7).  /•.;';'.  /A/)7//^///,(7 /.(j//r/n//"  in 

Ileal  the!4iiai(l.  riiesh.mk  ol  the  blade  to  oioiind    in, ill    m   ,ippe.u.m(c  .md   liiuli-  il.     The    'joinunl  n/   llii    Anns   aiul  Aiimiiii 

be   l.ut;e   .md    the    top  ok  die   si.ibb.ird  lighted  1  he  i.iised  desion  in  biii^ht  met. il.  .S'^;* /c/r.  X'olnmes  \ii.  .\o.  ()/ n  1  and   1  1 ,  i  _' 
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made  lo  take  oil  lot  ihee.isiei  lep.mins^ol 
die  s.mie.  .is  p.  p.ittern  sent  hei cw  ith'. 

I  he  otheers  sword  releiicd  to  b\  this 
regulation  is  illustrated  here  .md  re- 
mained in  use  thioughout  (he  N.ipoleoiiit 
wars.  It  is  remarkable  lor  the  cpuditx  ol 
the  sw'ord  in  general,  l)\  c  (>m[).iiison 
with  others,  and  in  panic  ul.ir  lor  the 
elaborateh'  deeorated  blade  whic  h  sur- 
passes other  know  n  ex.im|)les. 

The  sword  is  40  .\  inches  Imit;,  with  the 
blade  measurint;  ;^ji  iiuhes  Irom  the 
hatchet  point  to  the  guard.  .\i  the 
shoulder  the  blade  is  i  ;  inc  lies  wide  .md 
I  inch  thick.  I'he  lalse  edge  extends  tor 
8,2  inches  Irom  the  i;)oint.  1  he  sword 
weighs  '53  ounces.  1  he  grip  is  cciNcred 
with  black  leather  wrapped  with  three 
strands  oi'  twisted  sih'cr  wire.  .\  ri\ct 
holds  the  back  oi  the  hilt  to  the  grip  and 
presuniabK  goes  through  the  tang  ot  the 
blade  as  recjuired  1)\  the  regulations.  The 


(  )iie  side  li.is  ,is  its  priiic  i|).d  le.Uures  the 
Ro\.il  c  \  pliei  under  die  Ro\.il  c  row  11 :  .1 
lro|)h\  ol  .ir Ills  sur moll  11  led  l)\  .1  ( ire  11.1- 
dier  c  .ip  .md  with  .t  shield  v\  ith  the  I  nioii 
ll.ig  in  the  middle  ;  .mother  etc  >w  n  o\  ci  ,1 
deliealc-l\  executed  thistle  and,  l.islK,  .1 
mounted  Dr.igoon  with  .i  sir. light  simple 
c  loss-hilted  sword  exlendccl  o\ ci  his 
he. id.  rile  othei  side  is  ot  e\  en  more 
mteresl.  I  his  h.»s  .m  .mgel  blowing  .1 
tiiimpet  nc.u  the  point;  the  Ro\al  (ci.il 
ol  ,irms  111  the  pre- 1  ("ill  I  l.isliioii ;  the  i  1  oss 
III  S.iint  .\ndiew  being  held  b\  the  saint 
within  the  motto  ol  the  Order  ol  the 
Thistle  ".\(7//^^  mi'  nn/>/ini  IdnwiT  sur- 
rounded by  loliage  and  thistles;  a  High- 
l.mder  on  loot  in  lull  tartan  dress  widi 
swoid  and  targe;  .md  the  imti.ils  ol  the 
owner  \\\\  1  he  sword  Ijeloiiged  to 
.\l)icili.im  Ludlow  v\  ho  w  .is  commission- 
ed into  the  jiid  or  Ro\.il  North  British 
Regiment  ol  Dragoons  on  11  .\I.i\   lycjj. 


pubhshecl  111  ic)7';  com. nil  c-xleiisi\c' 
.iiticles  b\  (M.uide  Blair  on  the  l-,gg 
lamiK.  BiielK.  Duis  I'.gg  arri\c'd  in 
I'.nghind  sometime  prior  to  177-'  .iikI 
cpiic  kl\  bee  .ime  est.ibhshed  .is  .1  m.ister 
ci.dlsm.m  gunsmith,  liom  177(1  until 
I  fl  1  ",  he  w  .IS  ,it  the  [)e;ik  ol  Ills  c.neer  .111(1 
])io(ru( cd  \ei\  high  cpi,dil\  work  not- 
.il)l\  Iciguson  lilies,  the  ex|)erimeiit.d 
l>gg  c.nbine,  rilled  muskets,  the  Baker 
ritle  .md  ni,m\  pistols.  He  iiiomtI  to  the 
cornel  ol  the  Ha\niaikci  .md  ('o\eiiti\ 
Street  in  17!!()  where-  he  traded  until 
ll'o').  His  tr.ide  i^ard  ol  ihis  period  re. ids 
'/'-i,';'.  dun  itKiki  t  til  till  It  Riiyiil  I liolniiwi's  tin 

PuNiin/   l\'ll/i\   Dllki   iij    \u)k  I'll.  I'll,  (.linii) 

11/  ( .'lit riiliy  •'^1)11 1.  Uiirnidikif .  In  addition 
to  lire.unis  Ivgg  also  supplied  edged 
we.ipons  to  the  Board  orOrdn.mc c.  Il  is 
thought  tint  about  liaH-.i-dozen  ol  his 
regul.it  ion  edged  w  cm  pons  exist,  ol  w  hich 
this  I  7()(i  mod.l  is  .m  cxc  c-lleiu  exani|)lc-. 
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Flowers  in  Art 
from  East  to  West 


Briony  Llewellyn 

In  the  Vrar  of  the  (iardon,  the  Prints  and  Drawint^s  and  the 
Oriental  Antiqiiitii-s  departments  ofthe  Britisli  Musenni  lia\  c 
combined  forces  to  present  a  snr\e\  ol  the  \va\s  in  uhith 
occidental  and  oriental  artists  ha\e  depicted  plants  and  trees  of 
all  kinds  in  paintina,^  ; except  oils),  drawings  atid  prints.  In 
Europe  the  desire  to  analyse  and  record  the  struetinc  and  form 
of  plants  has  been  uppermost  and  has  Ibimd  expression  in  the 
later  niediae\al  herbals,  in  the  metictiloiisly  obser\ed  draw- 
ings of  Diirer,  Pisanello  and  Lef)nardo  and  in  the  increasingly 
accurate  illustrations  of  artists  like  Le  Moyne  and  C^atesby. 
Alongside  this  scientific  approach,  however,  has  been  a  delight 
in  flowers  for  their  own  sakes,  seen  particularK  in  the 
Netherlands  in  the  se\enteenth  centmy  in  the  work  of  Jan  \  an 
Huysum  and  Jacob  Marel  and  in  France  in  the  eighteenth  and 
early  nineteenth  centuries  in  the  work  of  Ehret,  Redoute  and 
their  circles.  A  dual  attitude  is  evident  in  the  English  coloured 
mezzotint  illustrations  to  R.J.  Thornton's  'Temple  of  Elora" 
(1799-1807J  and  as  in  Chinese  and  Japanese  painting,  the 
essential  character  of  the  plant  has  been  expressed  rather  than 
itJ-  structural  detail.  In  the  Near  Flast  and  India  floral  art  has 
;  been  primarily  decorative,  while  in  the  Far  East  the  flower  has 
'  been  a  means  ofartistic  expression  and  the  desire  to  understand 
and  represent  its  essence  has  been  predominant.  This  is  evident 
in  the  early  painting  of  Sung  China  and  in  the  brilliant 
brushwork  of  monochrome  ink  paintings,  although  in  later 
centuries  there  was  a  greater  tendency  to  prettify  at  the 
expense  of  naturalism.  But  in  all  the  examples,  whatever  the 
motives  and  whatever  the  means,  the  end  product  displavs  the 
painter's  sympathy  with  his  subject  and  his  sheer  delight  in  the 
artistic  [)ortrayal  ofthe  flower  or  plant. 

liiil.di  School  of  Jean  BouRDicHON. 
Red  clover  [Trifolium  pratense), 
detail  from  'Hours  of  Anne  of  Brittany',  c.  1510. 
Like  many  a  border  from  a  mediaeval  manuscript, 

this  is  an  attractive  indication  ofthe  artist's 
contemplation  and  enjoyment  ofthe  natural  world. 

lAliovc  l.t  It  Maria  Sibylla  Merian. 

Hog  plum  [Spondias  tnotnbin), 

watercolours  and  bodycolours,  c.  1700. 

Fascinated  by  insects,  Maria  Merian  visited 

Surinam  for  two  years  from  1698  to  draw 

them  froin  nature;  her  researches  resulted  in  a 

large  number  of  paintings  and  drawings  not  only  of 

'  I  insects  but  of  plants,  flowers  and  fruits, 

over  which  insects  fly,  crawl  or  burrow. 


I.iti   Formerly  attributed  to  the  EMPEROR  Hui  Tsung 

(reigned  iioi-iia6) 

Common  gardenia  and  lichees  with  birds 

{Gardenia  jasmintoidfs  and  Litchi  chittensis) 

from  a  handscroll  in  ink  and  colours  on  silk. 

Hui  Tsung  was  the  greatest  aesthete  and  patron 

of  all  the  Chinese  emperors,  and  painted 

coRipetently  himself.  The  intensity  of  vision 

which  this  painting  displays  is  very  different  to 

the  later  decorative  flower  and  bird  pictures 

of  East  Asia, 


Al)(i\r    KiTAGAWA  UTAMARO.  Japan,  1787. 

Balloon  flower  and  gampi  [Platycodon  grandiflorus 

and  Lychnis  cotonata ),  opening  from 

the  woodblock  printed  book,  'Ehon  Mushi  Erabi'. 

B(  1(  >u   Jacques  le  Moyne  de  Morgues. 

Wild  daffodil  [Narcissus pseiidonarcissus), 

watercolours  and  bodycolours,  French,  1585. 

By  a  French  Huguenot  artist, 

this  reveals  European  artists'  ability  to 

analyse  a  plant's  structure. 
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\l)i.\i     W II. MAM  Ward  after  Philip  Reinagle. 
The  Superb  Lily,  published  London,  i  June  1799,  mezzotint, 
partly  printed  in  colour  and  partly  coloured  by  hand,  4.8  ■  3.5  cm. 
One  of  the  illustrations  to  R.  J.  Thornton's  'Temple  of  Flora'  ( 1799-1807). 


Flowers  on  the  Art  Market 

Most  of  the  best  cxamplfs  of  botanical  art  arc  to 
be  found  in  museums,  but  drawings  and  prints  of 
flowers  frequently  do  appear  on  the  art  market. 
Often  these  are  by  little-known  amateur  artists 
who  |)rodu(ed  attractive  and  accurate  records  of 
the  plants  they  observed,  but  occasionally,  as  at 
Peter  Mitchell's  recently,  a  marvel  of  virtuosity 
b\  Rcdoute  turns  up.  Here  are  a  tew  examples 
which  have  recently  been  for  sale  in  London. 
This  gives  some  idea  of  the  diversity  of  style 
and  execution  which  is  available  to  collectors. 


^    o 


H(  liiu    Beatrk:e  Parsons  (1870-1955). 
July  Jloivers,  Oaklands,  Rugeley^  signed,  watercolour,  17.8 
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Yamamoto  Bah  1  sc  ( 1 783-1856). 

Heron  and  Lotus, 

Japanese  scroll  painting  (kakemono), 

ink  and  colour  on  paper,  signed  '1804;  Summer; 

Baiitsu-jin  ',  sealed:  Yamamoto  Shinryo,  50  ■   11 1.5  cm. 

Baiitsu   was  one  of  the  two  greatest  painters  of  the 

Nanga  School  which  flourished  during  the  eighteenth 

and  nineteenth  centuries.  The  compositional  technique 

and  soft  colours  for  which  he  is  noted  are  evident  here. 
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(Al)()\(  )  Anonymous,  early  eighteenth  century. 

Mandragora  and  citria,  inscriptions  in  German  and  Latin, 

watercolour  and  brown  ink,  35.6  •  22.9  cm. 

Similar  botanical  illustrations  were  found  in  Mexico, 

and  were  probably  by  an  amateur  German  artist  visiting  there. 
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°  .\l)(>\(    Calcutta  Artist (1801-1804). 

^  Castor-oil  plant,  gouache  and  watercolour. 

5    This  was  probably  painted  at  Sibpur  on  the  Hoogly, 

-  and  is  one  of  six  drawings  taken  from  the  collection  of 
^  James  Nathaniel  Rind  who  lived  in  India  from  1778  to 
C    1804.  It  is  probably  by  one  of  the  Mughal-trained  artists 

—  employed  by  the  Marquess  Wellesley,  the  Governor- 
General  in  Calcutta  in  1801,  to  draw  specimens  for  the 

East  India  Company. 
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(Al)()\c)  Chu  Lien  (nineteenth  century). 

Flowers,  insect  and  rock,  Chinese  fan  painting, 

ink  and  colour  on  silk,  sealed  :  Ku-chuan. 

This  painting  is  one  of  a  pair,  the  other  being  dated  in  the 

autumn  of   1876.   Much   of  the   work   of  this   famous 

nineteenth-century  painter  and  teacher,  who  lived  in 

Shanghai,  has  survived,  particularly  fan  and  album 

paintings,  which  are  popular  with  collectors. 

iL(  ii    Pierre-Joseph  Redout£(i739-i84i). 
Roses,  gouache  on  vellum,  signed,  26.0  ■  20.3  cm. 
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French  Master  Paintings 


Ihis  seems  to  be  the  season  lor  spectacular  exhil)itions  in 
boll.  London  and  Paris,  especially  in  the  field  of  panilnig. 
(ialciie  Sdunil  have  staged  a  remarkable  display  ol  French 
ail.  covering  all  the  inain  developments  between  Delacroix 
and  Picasso,  a  total  oi  roughly  ninety  canvases  designed  to  rivet 

the  attention  of  visitors,  and  tempt  collectors.  It  is  the  best 
exhibition  of  its  kind  for  many  years,  even  though  (ialerie 
Sdunit   m..unts  similar  shows  as  a  regular  feature  ol  their 

{alendai. 

Delacroix  is  represented  by  a  small  painting  dating  Irom 
I  «jc,.  Chnaux  a  t'ecurie.  The  strength  ofthe  exhibition  lies  in  the 
middle  and  later  years  of  the  nineteenth  century;  Corot, 
L.pin,-.  Uoudin.  Manet.  Fantin-Lalour,  Pissarro,  Monet, 
Degas.  Cezanne,  all  are  well  represented.  Boudin  is  an  artist 
much  favoured  1)\  the  gallery,  and  five  of  his  works  are 
displa\c-d.  ranging  in  place  and  style  from  two  Trouville  scenes 
painted  in  iH()()  and  1879  respectively,  to  a  late  (1B95)  and 
magnificent  view  of  X'cnicc,  Le  ^^attere,  vu  de  la  (iiudecca.  The 
.Manet  Mmmea  Bcirk  isoneofthc  'stars'  oftheshow  ;  it  formed  a 
part  of  se\  eral  notable  collections  in  the  past,  including  that  of 
Baron  Hatvany  in  Budapest.  Of  the  Impressionists,  the 
Ce/aniu-  Lc  rillagc  (le  (,ivem\  and  the  Degas  pastel  La  Comrr- 
uilmi  t.ikc-  pride  of  place,  supported  b>  three  exceptionally  fine 
Renoir  portraits. 

Coming  into  the  twentieth  centurv.  Cross,  Marcpiet,  \  la- 
miiu  k,  Vuillard,  Signac,  I'trillo,  Bonnard,  Dufv  and  Derain 
c  c.nti  ibiile  i)aintings  in  a  variety  of  styles,  together  with  a  small 
but  highlv  interesting  selection  of  sketches,  drawings  and 
uateiTolours.  C:hagall  and  Picasso  stand  alone  at  the  end  of  the 

chronology;   Picasso's  l\iwtuioc  Espagiwlf  dating  from    1969 
rounds  oil  this  outstanding  presentation  of  French  painting. 

The-  great  .idv.mtage  of  an  exhil)ition  of  this  kind  is  that  the 
\  It  wer  is  not  distrac  ted  by  insistence  on  a  particular  theme  or 
school.  I'here,  to  admire  or  ignore,  are  nearly  a  hundred 
l)aintings  with  nothing  to  link  them  save  the  fact  that  they  are  ( 
I'iciic  h,  and  re\»al  something  of  the  cpiality  of  French 
c  ivilisalioii  between  the  ct.i  oi  (  '.Iku  Ic-s  x  and  that  ofCJeneral  de 
(v,,,||,.  CiERAl.U  ScHl'RR 


MA11RIC:K  !)K  Vl.AMINCK  187^-1958. 

La  niaison  blanche,  45  ■  f,5  cm. 

VlamifK  k  was  an  ardont  'fauve\  and  in  this 

paintinti  tht-  strength  of  colour, 

th»'  purity  of  piyriients  squeezed  straight  from 

the  tube,  reflect  the  emotional  intensity 

of  this  group  of  artists. 
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.\l»i\r  t.u   l(  tl     BERTflEMORISOT  1841-1896. 
Jeunefille  assise  sur  lafalaise 
au  Portrteux.'^S  ■   1^5  cm. 
Morisot  was  both  Manet's  pupil 
and  sister-in-law.  His  influence  is 
apparent  in  this  tender  composition. 

fBdiidin  lai  Ml   Alfred  SiSLEv  1839-1899. 

Les  Bords  dii  Long,  60      81  cm. 

This  painting  dates  from  1896,  and  belongs 

to  a  group  of  landscapes  composed 

in  the  last  years  of  the  painter's  life. 

Eight  of  these  were  exhibited 

at  the  Exposition  Universelle  of  1900. 

Alici\(    Edgar  Degas  1834-1917. 
La  Com'ersation.  2^   ■  66  cm. 
Painted  in  1889,  this  pastel 
dates  from  the  years  when  the  artist's 
sight  began  to  fail,  and  he  developed 
pastel  as  his  principal  medium. 

Right  Pierre  BoNNARD  1867-1947. 
Chateau  de  Fontainehleau,  36      45  cm. 
This  painting  dates  from  1907.  four  years 
from  the  founding  of  the  Salon  d'automne. 
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The  Bay  Hunter  ,28[  x  36  inches. 


An  artist  who  tired  of  painting 

The  work  of  Charles  Hancock  1802-1877 


Francis  James 


It  is  a  little  over  a  hundred  years  since  C'harles  Hancock  died,  and  in  that  time 
his  reputation  as  an  animal  and  ^i^enre  painter  has  been  extinguished 
completely.  No  major  gallery  in  p],ngland  considers  him  worthy  of  exhibiting, 
and  though  llie  Tate  Gallery,  London,  owns  Lord  Filzhordinge  with  some  ojfus 
hounds  the  painting  languishes  in  a  warehouse.  This  obscurity  is  undeserved, 
since  the  quality  of  his  work  is  unquestionable,  and  many  of  his  wealthy 
patrons,  who  could  well  afford  the  best,  repeatedly  chose  Hancock  in  distinct 
preference  to  other  painters,  such  as  J.  F.  Herring,  whose  names  are  today 
household  words.  A  new  appraisal  of  his  life  and  work  is  now  long  overdue. 
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Jamks  Hancock,  (  .ihiiKi-ni.ikci  (il 
M.ii  llxiKiiioii  Wihsliiic  had  iwcKc 
(hiklrcii.  1)1  whom  ('h.iilcs  was  the 
\()im^cs(.  hdiii  (111  i<)  l)c(cinl)cr  i<!(ij. 
His  lilc  was  |()  a  lar^c  cMiiil  hound  up 
with  those  ol  two  ot  his  elder  lirolheis; 
riioni.is  H.tiuoi  k,  who  is  reiiieinlieicd 
tochiN  as  the  'lathei  ol  the  iiihhei  in- 
(kistr\\  and  Walter,  who  Ixe.iine  the 
most  siKcesslul  ol  the  eaiK  ro.id  ste.iin 
carriage  pioneeis  ol  the  pre-X'u  loi  laii 
er.i.  I  hose  ol  J. lines  HaiKoc  k\  (  luldicn 
who  sur\i\('d  the  l.nniK  si(iuiL;e  ol 
tiihereulosis  were  pii\atel\  ediu.ited  in 
Marlhoi  I  mt^h.  and  il  was  at  this  semi- 
iKiiA  that  (iharles  Haiuoiks  talents 
were  Inst  discoNcred  .iiid  chAcloped. 
When  tll(A  oiilsiripped  those  ol  his 
sclioohnastei .  H.tii(ii(k  was  sent  lo 
London  to  lind  a  ik  \\  inaster.  I  here  is  a 
stront;  lamilx  ti.idition  tli.il  it  was  )anies 
Stark  senior  (o  whom  he  was  sent,  and 
that  he  studied  und<r  him  until  St.nk 
'  was  ohlitied  to  I  etiii  11  to  \oii(  ilk  ow  nit;  to 
ill  Ileal  til,  in  about  i  M  i  7.  Haiuoek  pioh- 
ahly  lollowc'd  him  there,  lor  In  exhihited 
at  the  XoiwhIi  So(  iei\  evhiliHions  ol 
iHiM.  if'iM)  .ind  il'.jo.  1  iieiidship  with 
the  St.n  k  la  mi  I  \  is  pei  haps  t  <  mlii  nied  li\ 
ilHaneoeks  poriiail  some  \cais  later  ol 
j  'Master  Stark",  James  Stark  jiinioi . 

Ill  iP)  I  ()  Haii((i<  k  undertook  a  sei  les  ol 
portrait  studies  ol  mem lieis  ol  Ins  la  1111 1\ . 
I  he  linest  ol  these,  sU!j,L;estiiio  a  ( oiisidei  - 
iiMe  il  not  preidi  lolls  ai)ilit\ ,  w  as  .1  sin.ill 
scale  lulMeiii4tli  poili.iit  ol  his  hioihei 
|(ihii,  whic  h  w.ts  exhihited  at  the  l\o\.il 
Aeadenn  e\liihiti(  m  ol  thai  \  e.ii . 

W  hen    |ames    Maiuock   died    111    iMji 

I  hom.ts  H.UKCKk  houL;lit  a  snhsi.nitial 

hiOiise  in  the  \  illas^e  ol  Stoke  \(  \\  iii^ton. 

callini;   il    .\l,n  ihoi  oimh   (iolla^e  owinii, 

to   ihe   laine   niimhei    ol    Mam  o(  ks   wIki 

ino\ed  in  with  him.  (Charles  was  one  ol 

them.     I  liese   men   ol    .\hnlhoiouyli    he- 

rame  enmeshed   in    I  hoiiias   llaiitiKks 

ittem|)ls    III    iuira\el    the    iii\s|eries    ol 

mdia  luhhei.  .\laii\  hours  were  spent  in 

the    pii\<ite    lahoiatoiA    known    to    the 

famiK  as   Ihe  lion  1  )ooi   Room.  ()neol 

"    these   diseox cries,    iindKiiiL;    iiiliiiei    in 

(I  I  solution,  was  loiiiid  to  he  \ ci  \  ellec  li\  e  in 

waterprooliiii;  ships"  hotioins.  and  w  hen 

i'    the  tommeK  iai  potential  was  realised,  a 

,1     factorx    was    estahlished    at    Stratlord, 

,    lEssex.    ChaiK-s    and    Walter    Haiiidck 

(',.   'A'crc  put  in  ehart;e.  (  ili.ii  les  w  as  Irom  the 

bes;iniiiiia;   entireU    Ccii)ti\.ited    h\    iii- 

luslrial    j^rocesses,    and    aw.ue    ol    and 

ittracted    h\    the   i;real    loilimes   which 

:ould    he   made   h\    them.    He    je.dousK 

1'     kvatched    the    Sir.illord    [^rotcss    heint; 

vvorked,  so   jealousK    that    his   jjailneis. 


whose  (apilal  he  w.is  usiiio.  loimd  il 
impossihie  to  work  with  him.  (  Hiai  les 
Haniiuk  soon  had  all  the  pailneis 
lo(  ked  in  lili<;alioii.  w  liii  11  liiialK  Im  iui;lit 
(low  11  die  husmess.  losi  die  process,  and 
thii  \\  him  out  ( il  a  |oh. 

Ihe  emhaii  .issmeiit  th.it  lollowcd  this 
i/i'liiii /i  loKcd  him  to  move  ,iw.i\  Irom 
Mai ihoi  oiii;h  ( 'ott.ine.  He  look  rooms  m 
Readinn  where  he  .uKcrtised  himsell  as 
an  "animal.  suh|e(  (,  poitiiiit  and  minia- 
lui  e  painlei  .  Px'l  w  ceil  iJL'iaiid  i();olie 
exhihiled  some  landscape  and  aiiim.d 
studies  at  the  l\o\al  .\(  adenn  .  Ihe 
Soi  iei\  ol  liiiiish  .\i  tisis.  and  the  P)i  ilish 
I  nstilulion. 

1 11  1  ("ij  I  he  |)i  odiK  ed  a  polliait  ol  the 
(  liild  ac  toi  piodii^x  .\Iasiei  William 
(iidssnnlh  ol  Re.idmt;,  whose  peiioi- 
inaiKcs  allKKled  i;re,it  (lowds.  Ihe 
porliail  was  eimia\cd,  and  sold  h\ 
HaiKock  at  the  peiiormaiK cs.  He  Wiis 
pieseiii  at  die  liial  111  P>iii  \  St.  I.diminds 
ol  Willi. nil  (didei,  the  notorious  Red 
P)ai  11  inindei  ei .  I  his  ti  i.il  (  .ipini  ed  the 
nations  iiii.ii;iiial  ion.  ,iiid  thoiisaiids 
IliK  ked  lo  witness  holli  the  trial  and  the 
puhln  (Acintioii.  .\t;aiii  llaiuiKk  IkkI 
soinethm^  lo  sell  lo  llieiii.  He  111. ide  ,1 
htllo<;i.lplli(  sketch  ol  ihe  muicleiei 
which  he  was  c.nelul  to  have  .mlhenti- 
c  aled  h\  the  tiial  .md  prison  ollic  lals  as 
"the'  most  lilelike  the  \  had  seen".  .\lo\  mt; 
.imciiiLi,  the  ciciwds.  llanccick  sciid  his 
pi  ml  well. 

In  iiL'I'i  he  m.niied  Rehec  c  ,1  limit, 
daughter  ol  the  X'k  at  ol  .Medmenham. 
Hue  ks.  .\lai  1  i,i>;e  c  oni|)ellecl  linn  lo  seek  a 
mole  1ei4ul.11  .iiid  sec  lire-  incdinc-,  .i  sitn- 
.itioii  ex.ic  c'l  h.ilc'd  h\  the  immmeni 
.11 1 1\  .il  ol  tlieii  Inst  (  liild.  1)\  1  ('.  ;c  I  he  w  ,is 
est.ihhshed  m  ,1  stuclio  ,ii  T.ii tc-is,dls. 
w  liei  (■  he  heo.in  to  pel  lee  t  the  let  hi  IK  pies 
ol  lioise  p.iiniiiii.;.  Iiu  icisiiil;  dcclic  .ition 
lo  Ills  well  k  1  c'siiltccl  111  ,1  i_;it\ttl\  iiK  I  e.ised 
oulpul  ol  p.miliii<;s,  .md  .1  much  cn- 
h.iiic  ccl  1  eput.ilioii.  Il.irdh  .1  m.i|or  exlii- 
hilioii  |)as^e(l  lor  m.ni\  \c-.us  .iher  this 
time  willioul  some  (cilltl  ihlltloiis  Irom 
him.  He-  worked  h.ird,  not  oiil\  in  the 
studio,  hut  .ilso  .It  linking  iiselul  cdii  1.1c  is 
111  the  world  ol  r.ic  iiii;,  ,1  sport  ol  which  he 
w.is  p.tssic iii.iteK  loud.  In  if!-;!-  "nc  of 
Ills  [).mitiiii;s  / //(  /'in  was  enor.ivcd  h\ 
Parr  lor  iiu  lusion  in  the  .\(<e  SfiiDlino 
Miioii'jfii.  This  W.IS  the  heninnin^  ol 
dc  111.1  iifi  loi  his  works  hoth  111  the'  01  iuin.d 
.md  111  ent;r.i\cd  lorm,  whic  h  in.tde  him 
|)opiil.ii  with  the  proprietors  olspoitino 
iii.t^.i/.ines,  sportins,;  pi  iiitsellers  .md 
puijlishersolspoi  t  inn  hooks.  With  pu  hi  i( 
.t|jpioh.ition  c.une  p,Uidn.<L;e,  H\  i(")'^') 
H.UUcKk      w.is     est.ihhshed      .IS     one     1)1 


lainl.iiids  l.i\diiriie  .niim.il  ]iaiiiiei  s.  His 
series  of  p.iinlin^s  ol  l.unous  wmiieis  mi 
the  imi  is  Ills  hest  known  wmk;  hesi 
known  peril. ips  hec  .lllse  iIka  wiie  ell- 
!4i.i\c(l  .iiid  puhlished  in  .tcpi.iimi  h\ 
Rudolph  .\(  kei  111.11111.  S(A(i,d  ol  these 
horses  li.icl  the  disiiiu  lion  ol  hciiiL;  1111- 
moit.ilised  h\  hoth  H.ni(dc  k  .111(1  ).  I'. 
IIeiiiii<;  w  itiiiii  .1  shot  I  sp.ic  (•  ol  tmie. 

I  }1  |o  s.iw  ll.incdck  .It  the  hei^lii  ol  his 
pow  eis,  and  .ihle  to  ecu  111 11.11  id  .i  (  0111  loi- 
l.ihle  li\  iiii;  1 10111  his  hiis\  pi.ic  Ik  c  1 1  li.is 
heeii  llioii<;lil  ih.il  one  ol  t  he  re.isoiis  w  li\ 
he  is  not  nov\  lietlei  known  is  ih.u  he 
p.iinted  pi  cdomiii.iiilK  .iniin.d  poi- 
Ir.iits.  This  Is  not  true.  .Mlhoiioh  most  ol 
his  (dinmissioiied  wdiks  weie  ol  p.iili- 
c  ul.n  .mini. lis,  l)\  1. 11  the  ^re.iiest  1111111- 
hei  ol  Ills  paintings  were  ol  s( cues  ol 
l.imili.n  life.  ()rilic-  himdred  .md  eit;hl\ 
p,iiiiliiiL;s  known  to  h.i\c  heeii  (oiii- 
pletcd,  .111(1  m.iiix  more  remain  to  he 
discd\c-red,  .ihoiil  one  hnndred  .md 
Iwcntx  .ire  ol  the  i^iHir  t\|)e.  (  )l  lliese 
l\iluninii!_  /mil/  lIu  luin  is  .1  s[)leiididl\ 
li\cl\  ex.imple,  inspired  no  cloiihl  h\  his 
own  memories  ol  the  .\lo|)  I'.iiis  111  his 
\outli  .It  .\I.ii  Ihoidii^h.  It  should  he 
lememherecl  .ilso  th.it  he  is  known  lo 
li.ixe  nndeil.iken  .it  le.ist  tweiit\-loiir 
[)( iitr.iits,  iiK  liidint;  studies  ol  such  dis- 
tinguished c(iiiteni|)or.iries  .is:  Rii  h.ird 
r.ltlels.ill  |-,s(p,  1,(11(1  Denial. is  S.ixh\, 
Lord  .Middleton.  Poid  I  il/li.iicliiiL;e  .md 
|. lines  Stark  juiiioi . 

.Most  men  would  li.ivc  heeii  s.iiislicd 
[lei  h.lps  to  he  ,it  the  lop  ol  tlleil  |)ld- 
I  ess  1011  not  so  II.iiic  o(  k.  I  Its  a  nihil  ions 
l.l\  he  A  Olid  the  limits  ol  inei  e  I  .ime 
well  out  into  die  regions  ol  |(  n  tune.  He 
hc^.iii  to  he(dine  imp.ilieiil  with  p.inil- 
iiii;,  he  t;i(  \\  w  e.iiA  ol  It .  In  It  he  ((  mid  see 
ollK  .1  (dlllloll.lhle  luluie.  hut  111  the 
cdimuei  (  l.ll  expl(  ilt.ll  K  111  ol  .III.  diet  c- 
heckoned  .1  i;ie.il  loituile.  While-  he' 
cdiitmued  to  lullil  ihe  ohin^.itioiis  nl  ,1 
hlls\  pi.lctlec.  he  .i(Il\c-|\  sought  .1  (lls- 
cd\ci\  wIikIi  would.  hluniK  spe.ikiiis;. 
111. ike  him  .1  lie  h  111. m. 

Ill  t  he  pmsuil  ol  these  e  ihjee  ti\  es  he 
W.IS  ,1  Irecpieiit  \isiioi  .it  the-  Rei\.il 
Soc  lel\  ol  .\rls.  .\t  OIK-  ol  iIkii  meelm^s 
ill  e.iiK  \'i'>\\  he  ohl.iiii(-d  .1  s.imple  ol  .1 
new  siihslanee-  e.illed  t^iiltii  fun /id.  This 
seemed  to  him  ex. 11  tl\  wli.il  he  h.id  heeii 
lookiiiL;  lor.  its  |)l.isii(  preiperties  li.i\  ins^ 
c-ikIIc-ss  .ipplii  .iiions  in  the-  m.innl.ii  luic- 
ol  cle(di.ili\e  .iitie  les.  |-^xpei  imellts  with 
Iheim.is  H.IIICCK  k  (dlllnmeel  his  sus- 
pi(  ions.  He  oht. lined  the  lollowin^  \e-.ii 
wh.it  .imounte-cl  to  .t  m.isiei  p.iteiit  lor 
i^U/ld  fii  h  lid  m.inul.ic  tlire.  ellee  li\ el  V  s^iv  - 
ill<'    him    .1    lle.ieTs    St. Ill    o\el     his    li\,ils. 
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Thi'  WateriniJ  Place,  i^r^  ■  60  inches. 


Williiii  lui)  \<,ii^  III-  \\,is  in  p.ii  III!  rslii|) 
Willi  Hem  \  Hew  li\  .  ,1  1  )iil)liM  sdd.i  \\  .ilci 
lll.llllll.K  IIIMI  .  Id  (l(\  cldp  I  lie  p.llclll  1(1 
lllfll  limlll.ll  .l(l\  ,llll.l!J,c  III  lllc  Ill.lllU- 
l.ii  line.  Ill  il  I  il  iji'i  01  .lll\  (■  .11  IK  Irs.  ImiI 
Npri  iIh  .ilK  I  il  .11 1  iIk  i.il  ( I II  ks  l(n  Hew  l(\  s 
l)iilllis  ll.imiiik  icillsril  III  rlilrl  lull- 
I  lliir  Ill.illlli.li  mil'  \\  II  III  ml  I  rl  l.illl  1 1 11,1  II- 

I  l.ll  nil. II  .mil  IS.  I  liiis  lirw  |r\  scl  llllll  lip 
III  .1  i.K  l(  Il  \  .11  Sii  ,il  II  ml  .Il  .1  s.il.ii A  III 
(  !'i  II  I  pi  11^  I  ii\  .llllrs.  'Il  )  I  I  ilMprlls.ilc  llllll 

II  11  ilir  il  iss  I  it  Ills  p.tiiil  11114  im  I  line  .  a  suh- 
si.iiiii.il  s.il.n  \  li\  ilic  si.iiid.inls  (ihhc  (|a\ . 

W  Inn  111  1  i"i )')  III-  p.iinliil  '  I  hi   H  fill  UNO 
/'//III    till     lliiiin.is    11.111(111  k.    111    (diii- 

IIKIIKil.llr.l   \ls||    1(1  ihc   |.,ikr   l)isllill    l)\ 

his  j,i\  (  nil  111-  iiici  IS.  il  111,11  kill  1 1 11-  I  1 11 1  III 
Ills  p.iiniiiin  r.iicii.  i  II  111  (till  \\  .11(1.  lie 
W.is  (iiiK  1(1  p.illll  III  iil)il'_'i  (lid  tllrlids. 
,ind     ,|s    ,1     SI  Mil  I  r    I  it     1  cl.lN.i  1  II  111  \  ri A 

IIC(  rss.il  \  till  line  wllii  -iillcird  ic- 
pc.ilcdK  tiiiiii  .ini;in.i.  Il  w.i-  iml  Imw- 
lAii  lliis  (  liiiK  ,il  ((iiidilKiii  wIikIi  llll- 
niiiilcd  liim,  si  1  iniii  li  .is  lns  iiiv,iii,il)lc 
dcsiic  Ini  wc.illli  I  rl('4i  .ipli  i\|)cii- 
iiiiiils  had  hccii  pi  1  icicdiiii;  Idi  soiiu' 
1 1  inc.  ,111(1  111  1 1  lie  (  I  nil  sc  oil  I  Id  fii  II  lin  w  ,is 


liniiid  1(1  l)c  .111  idc.il  iiisiilaloi .  p.irtii  11- 
larl\  liii  mull  r-\\, lid  (  allies.  I  he  pidli- 
Icin  was  lli.tl  Mil  line  kii(A\  Ikiw  in  make 
( iiiitiiiiions  insulalcd  i  .ihlc  I  hi-  i(A\ards 
liiiikrd  limitless  lor  the  in. in  wlin  siiKcd 
die  pi(  ililem.  I  1. 1  IK  (i(  k  1 1. id  Idl  Sdine  lime 
lieeii  iisin^  ,1  nun  hiiie  designed  l)\ 
Bewle\  1(11  nidkiwu^  i^ii  I  III  fun  /iti  tiihiiK,;  li\ 
i\li  iisidii.  It  w.is  1)111  .1  slidit  ste|)  liii 
ll.iii((i(  k  Id  .i(l<i|)t  i5(\sle\"s  m.K  liiiie  Id 
((i\ei  i.ilile.  HaiHiuk  tiidk  it,  |)<it(iited 
the  iii.u  lime.  ,111(1  Iddked  l(irw.ii(l  In  the 
nw.irds.  Il  w,is  ikiI  ui  he  sn  simple. 
Hewle\  (I. limed  the  in,u  liine  w.is  the 
pidpeitx  dl  the  (  diiip.iiiN  ;  [l.iii((i(k 
(  I, limed  il  w,is  his.  Douhlless  templed  l)\ 
its     \,isl     pdlellli.d,     ll.lll((i(k    sdll^hl     .1 

sdliiiiiiii  ,it  1,1  w  .  I  le  Idst.  .\s  I clatidiis  w  illi 
I5(\\l(  A  were  IK  iw  iiiliilei,il)le.  Il,iiieii(k 
w  .is  111  cd,  with  .1  \  e,ii  "s  s.ihiiA  in  In  11.  ,md 
the  I  mill  I  w  disiiiK  tidii  dl  li.i\  iiit;  m\  eiiled 
the  sill  im.ii  1  lie  leleL;r.i|)li  (  ,il)le. 

Idl  lwent\  \  e,irs  he  striiuulcd  td  renain 
his  .is(  (iideiK  A  .  lie  went  tlirniitih  Iwn 
li,iiiki  ii|)l(  les.  m\(il\mn  his  hidthei 
\\,illei  111  hdth;  the  iiKCssaiit  dillu  iilties 
.111(1  iiiK  t  rt,iinlies  c  lainied  W.ilters  lile. 


lin.ilK  (Ihailes  Haiuoek  became  a  dir- 
(■(  tdi  dl  a  n(A\  compam,  at  an  annuity 
Idl  lile  dt  ^  i.odd.  ()iil\  his  sheer  per- 
versity kept  him  ali\e  so  long. 

His  death  in  1H77  was  not  noticed  bv 
the  jdiii  ii.ils  dl  IK Asspapers.  The  world  ol 
p.iinting  had  longsince  lorgotten  him.  .is 
he  had  not  been  an  active  partit  ipant  tor 
more  lli.iii  thirtx  \ears.  His  industri.il 
((iimei  lions  he,i\ed  a  sioh,  bm  oj  reliel 
rather  tli.iii  remoise;  his  memoiA  taded 
(|iiiikl\.  it  IS  useless  to  speculate  on  his 
probable  reputation  had  he  continued  .is 
,111  .miin.il  paintei'.  What  is  certain  how- 
(Acr  is  ill. 11  there  is  niiu  h  ol  interest  in 
his  like  ,iiid  the  (|iialit\  ol  his  j^ainlini;. 
Sir  \\  .liter  ( iilbiA  wrote  ol  him  in  Kjoo: 
//  II  iniiii'\  Ik  ink  iHiir  /w  kimwu,  as  we  tix  laid 
l/ii  iiKiii  /iiinsd/  ifKiv  he  kiuiivn . ' liy  thr  lonifxiu] 
lit  ktifis',  mil/inio  M  iCdnli/io  In /n ore  tlic  nicnl 
III  lli/s  iiilisl  n  liinr  fuiifilifios  li'c  llui\  find  Willi 
llinsf  iif  llu  fn\l  i)iii\ltr^  (if  llir  i/iiy. 

.\o  one  has  liad  a  kind  word  to  sa\ 
.iboiit  Charles  Hancock  since  then. 
Perhaps  it  is  time  that  Tlie  Tate  (Jallcrx 
unw  i.ip[)i>(l  Ijiii/  Filr  liar  dill  oc  .  .  .'  and 
h.id  a  long  thouiihtlnl  look  at  it. 


n. 
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Border  Cillu   in  a  l.tinjs,  a/n\  27       64  inches. 


^* 


Return, nt^Jmn,  the  t-air,  37   ■   28  inches. 
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MARIO 
BUATTA 

A  New  York 
interior  designer 


Interviewed  by  Patricia  Warner 


I  lie  .iiuiioii  liniiscs  arc  j.iinincd  with 
hii\(is  and  ,inli((nc  l.iiis  now  a|)|)cai'  as 
HUnlarK  as  tlic  seasons.  In  (  ilics  and 
lowns.  weekend  ll<-a  inaikels  llonrish 
.md  books.  niat;a/in(s  .iiid  ne\\s|)a|)ci 
,nli(les  do(  umenl  this  plienonienal  in- 
(  lease  in  interest  in  .nili(|nes  ol  e\ci\ 
■^l\  le  and  period.  \\'h\  is  <dl  this  liapi^en- 
nii;.'  Wheie  does  it  all  s^o.'  We  asked 
leaduii;  .New  \()ik  intci'ioi  designer 
.\Iaiio  linatl.i.  well-known  loi  his  work 
with  .nili(|ues  and  an  ollu  i.d  ol  die  H)7<) 
New  ^(l^k  Winter  .\nli(|nes  I'air,  loi 
some  (  onnneiils. 

Ml.  iin.illa  s  expertise  is  lelletled  in 
the  su|)ei  I)  lai^lish  Keij,en(  \  and  (^neen 
.\iine  pieces  ihal  Iniiiish  his  own  Man- 
hall. in  ap.iilmeni.  He  is  |)hilosophi(  al 
<il)out  the  iremendons  (  hani^es  that  ha\e 
taken  phue  and  the  .idded  pressnres 
hiouuhl  lo  beai  on  ihe  hard-working 
piotessional  de( orator. 

Q_:  /•//\//).  hi  u\  i'\t/ihl/sh  ///III  fKiil  iif  yoiii 
/ii/iiliiiii  IS  III  iit/nu  ami  mh/iI  /id  iihI/i/i/is  mi 
III /ml/  tij  yiiiii  I  hi  III.  II  ////  \ii  iiiiii/i  III  hill] 
Umii'^  nil  III  j)!  Ill  I II  III  I  \  I'ii'iy  lircl.  iln  yiiii  /inil 
yiinisilj  iiiiisliiiilly  Imliliiiii  uoniiisl  ullin  iiilnini 
lit  sioriiis  lit  mil  liiiin  .' 

A:  W'(  II.  I  doiTl  L;el  lo  die  sales  dial 
olteii.  1  w  ish  1  did.  I  he  i^iealest  piohlein 
is  thai  \  on  I  nil  into  die  /  linil  <it  the  sales. 
.\n(l  die\  make  .i  lot  ol  mistakes  hec  anse 
lhe\  end  up  hmiiii;  ihiiiys  ih.tl  donl 
le.ilK  work.  Noll  laise  \oin  hand  and 
Nonre  simk  with  \oin  pni(li,ise.  lis 
\  ei  \  (IiIIk  nil  lor  a  (  hen  I  I  o  shop  on  his  or 
hei  own  al  the  <iii(  tioii  houses.  Soine- 
liiiHs  I'm  not  too  sine  .ihoni  a  piece 
eiihei .  I  h.i\  e  lo  II  \  lliin^s  out . 

Q:  (hill  ' /illi>io-in'  hiiyiii^.  \iiy.  luiiily 
( .III III  u  I  \fiiiil /mill  /mil ;  iiM  \  In  ^iiiii  a  iii/mii  I. 
Ill  mi  i\/>iiiii//y  mil  /utir  u/  /iniiilini  ii\  a 
11)111 1 iMiliiiii /iKii  it  iiii/il Inn  I  hull  II  iiliilinly 
ni\y  niiilli  I .  .\iil  w/  unit'  u  iiii/i/  ]nii  ui]  .' 
A  :  .\l)solutel\  not.  W  e  were  look iiiii,  lor  .i 
w  .ilnnl-\  eiieei  hnieaii  hookt.ise  ...  a 
(.hieeii  .\iiiie  donl )le-l)onnel  lop  foi  a 
\e,ii  .md  .1  h.ill.  SnddeiiK.  dniini;  die 
hisl  si\  nioiilhs,  llieie  h.is  heen  .i  Hood  ol 


I  he  111  on  the  111. II  ke  I.  Ihe  prices  are  w  ild. 
ol  ( onrse.  Ihex  used  to  sell  lor  S"),ooo  or 
Sh.ooo.  now  lhe\  are  anythint;  from 
Si  ",,'"•"'•' ^l')-'"**'-  I'  takes  a  lona,  time 
to  liiid  the  best  jiossible  |)ieie,  kee])iiit^  ol 
( (iiiise  wilhiii  die  c  lieiUs  bndu,et. 

Q:  Dii  ymi  sli//  orl  a  i/uiil  if/m  niii  11//1111I  In 
siiy :  '(ill  nil'  lien  l.nui\  (Jjiiiiri  i/iiiiis,  n/iiil- 
11 II  l/ii' /ii III  !' .' 

A:  WVlll  It  sounds  m,u\ellons,  bnl  il 
de|)eiids.  lirst  ol  all  you  cant  lind  such 
things  am  more.  They  aic  just  not  readily 
a\.iil.ible.  Ihe  .New  \'ork  market  is 
o\erllowinif  Ironi  lime  to  lime,  bul  not 
alw.iNs  with  wlial  \ou  w.mi.  And  today 
there  .ire  so  many  more  people  in  the 
aniicpie  business  than  there  were  belore. 
Pri\ate  de.ders  who  work  out  ol  iheir 
.i|).irlnieiit  or  house,  sh()[)s  .  .  .  there  are 
dealeis  in  e\er\  (atet;or\.  They  are 
buildinu;  .111  anticpie  m.irket  in  New 
\'oik"s  H.u  bi/on  I  lolel  at  present,  model- 


led on  the  Hypermarket  in  Kensington, 
London.  It's  just  amazing.  And  prices 
keep  going  up  and  up.  You  might  find  a 
chair  in  one  shop  downtown;  next  week 
it's  bought  b\  a  dealer  midtown,  then  a 
dealer  uptown,  then  a  dealer  cro.sstown. 
B\  the  time  it's  sold  to  a  private  party  the 
price  has  risen  four  or  five  times.  Yes, 
once  in  a  w  hile  someone  will  come  to  me 
and  say  lind  me  a  pair  of  Louis  Quinze 
chairs,  but  they  could  no  longer  come  to 
me  and  sa\  find  me  a  roomful  of  Louis 
(^iiiii/e  Inrniture. 

Q:  ( .'ii//iiii^  M'lniiil-iiitr  /ncci's  /nun  mnnng  a 
i/ictifs  pie.sent  fjo.sse.ssions :  upgi(u/iii<^  /us  or 
/hi  io//fiiiofi.  How  do  von  copi-  with  that .' 
A:  Lhere  are  lots  of  situations  like  that. 
A  house  I'xe  just  coni])leted  had  this 
problem,  lhere  were  twenty-fix  e  rooms: 
an  Llizabethan  Tudor-style  suburban 
monster,  filled  with  -  dare  I  say  it  the 
dregs  of  what  you  used  to  find  along  3rc 
Avenue  in  the  old  days.  And  the  people 
ihought  they  had  great  antic|ues,  but 
wh.it  the\  had  been  buying  were  poorly 
made  nineteenth-century  reproductions 
of  eighteenth-century  furniture.  When 
ihey  moxed  to  something  smaller  a 
c  harming  French  countr\ -style  house  of 
.ibont  fifteen  rooms  I  went  to  work  and 
gradualK  l'\e  been  pushing  their  olc 
pieces  out.  In  the  kindliest  manner,  you 
say,  'well,  you  just  can't  have /?zr  gallery- 
topped  tables  in  one  rooiri  .  .  .'  and  out 
the\  go.  It's  an  education  process;  a  sort 
of  aw.ikening  on  the  part  of  the  client. 

I  think  about  decoration  as  a  process 
w  lii(  h  grows  with  nou.  Which  changes  as 
\()U  change.  You  tra\el;  you  collect 
things;  people  die  and  you  inherit  things; 
pe()|)le  gi\e  you  things.  Our  rooms  be- 
lome  li\  ing  backgrounds,  a  reflection  oi 
wh.it  is  going  on  in  our  heads.  And 
w  hethei  a  |)erson  is  in  a  room  or  not,  that 
room  should  look  like  that  person.  A 
room  should  look  like  you,  but  very  few 
[)eo[:)le  understand  that. 

The  Yellow  sitting  room  in  Mr.  Buatta's 
former  apartment  in  Manhattan. 
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The  Plum  sitting  room  in  the  Manhattan  apartment, 

featuring  an  eighteenth-century  French  screen, 

chairs  from  Italy,  a  Dutch  eighteenth-century  console  table, 

and  other  furnishings  from  England. 


Q_:  .l/(  /irofi/f  snail  J  ituuh  hy  jusIikdi  .'  An 
rail  (iskcd  to  ( trait'  an  ajiailiiioil  //ial\,  uiy. 
iiinifilrtcl]  A)/  Did)  in  s/r/t  .' 
A  :  I  I  hi  Ilk  I  lie  \  (Uiiii;  arc  1'  iist  ol  ,ill  I  hex 
(.111  I  .itloid  In  spend  as  iiiik  li  when 
llie\  le  \()un^er.  And  llie\  d(i  nel  in- 
IhieiHcd  l)\  lashioiiahie  lieiids:  lhe\  all 
innsi  ha\c  Ai  I  NOiu  e.iii,  in  Ai  1  Dei o,  or 
Ai  I  Aii\  l)(id\  !  I  ,(i()k  al  all  llie  |)e()|)le  u  ho 
Weill  in  toi  (  liionie.  i;l.iss  .ind  steel  a  lew 
\e<irs,iu().  Xow  siiddeiiK  il\(hinl/.. 

Al  IiialK  ,  w  hal  |)e(  iple  .isk  loi  now  are 
li\  int^  looms  1  lial  .11  e  i  iiji)  oi  i  (|f5o.  I  he\ 
doll  I  .isk  nil-  loi  looms  like  ili.il.  as  I 
don  I  i^eiieialK  woik  ili.ii  w.i\.  I  ha\e  .i 
iheoiA  .iboiil  tills.  .111(1  I  111  sine  ni.iin 
|)eo|)le  !ee|  the  s.mie.  1  di-llke  mellllon- 
iiit;  II. lines.  1)111  most  |)eo])le  who  hire 
desii^neis  like,  loi  ixample.  |ose|)h 
d  I  ISO.  John  S.il.idino.  W.ud  Uemiett 
the  eii\  ironineni.il  des|(.;iieis,  \\  hi  ]  .n  (•  .ill 
II cmendousK  t.ileiiied  .md  do  ,i  leiiilii 
job  .lie  olteii  new  nione\  ])eo|ilr.  Ihex 
were  i.iised  in  .i  shmi  .md  siiddeiiK 
llie\"re  wdilli  .1  toiliine.    I  he\   yo  in  lor 


minimal  li\in^,  fiislK  as  an  intellei  Inal 
decision,  and  serondly  hetanse  ihey 
had  nolhint;  to  hiin^  with  them.  They 
want  soinethint;  lotalK  new;  loIalK 
ihemseKes.  I  he\  want  to  l)ii\  a  h.iek- 
!>i()iind. 

W  hen  the\  eome  to  me  I  L;i\c  ihein  .i 
soil  ot  liislani  Heritage  look!  ll  sounds 
rathei'  \ile.  hnl  tor  some  rlieiils  it  makrs 
sense.  It  ^i\(s  them  a  lai^ade  to  hide 
behind.  Ilowexei.  its  easier  to  t^o  trom 
nolhint;  to  the  ele.iii.  minimal  eiuiroii- 
ineiit  look,  lliaii  to  the  tr.iditioii.il. 
!■  iiialK  .  its  all  <i  t.int.isx .  .\ii  e(;o  trip. 

Q:  }  on  (III-  (ihiiimslx  jimd  n/  I'j/^/iJi  ihiNiis. 
I  Inn  (lid  ll  all  lifoin  nitli  ymi .' 
A:  \\  hen  I  was  soim^  m\  p.ireiits  lived 
in  .\1. 1 II  li.it  1. 1 II.  I  here  was  a  lot  ol  ill  lome 
.md  t;lass.  I  lemembei  <i  i  hesteilield 
I  ()\  ered  with  i  li.ii  tieiise  \  el\  el  with  salin 
|)illows.  I  he  rooms  wci  e  \  ei  \  i  ()  50s.  w  itli 
Mondii.m-slyle  rai|)els.  .\nil  1  haled  it. 
I  0  me  ii  was  rold  and  u\.  An  amit.  on 
llie   other   h.uid,    li.ul    this   small    bi  ii  k 


house  on  l.ont;  Island  filled  with  English 
chintz  and  a  lot  of  Oriental  pieces.  She 
had  a  winter  chintz  and  a  summer 
ehinlz.  1  his  was  what  she  loved  and  now 
1  realise,  so  did  I. 

.•\s  von  can  see,  I  ( an'l  ha\e  a  garden 
I  here  I  so  I  ha\e  all  these  porcelain  and 
china  |)lanl  lorms  and  paintings  ot 
tlow  CIS  around  me.  I  went  to  Kuropeand 
in  laiglaiid  I  became  crazy  about  English 
iountr\  houses.  Bui  it  was  not  until  I 
was  2()  years  old  that  I  first  saw  a  room 
b\  the  gieal  John  I'owler.  It  was  Nancy 
I, am  aster's  house.  And  I  said  that's  it. 
I'rom  that  moment  I  had  found  myself"; 
my  niche  in  life. 

I'AciA  thing  in  this  room  has  a  story  in 
the  sense  that  it  all  means  something 
s])eiial  to  me.  I'm  a  romaiuic.  Someoue 
else  might  wondei  how  I  can  li\e  with  all 
this.  Perhaps  these  beautitui  old  things 
.ire  a  sei  urit\  blanket  tor  me,  ifyou  like. 
.\nd  i^erhaps  that's  why  people  collect. 
But  tor  me,  these  are  things  around 
w  hich  I  am  comfortable  and  comforted. 


|„K 


Mr.  Buatta's  apartment  is  a  mixtiii  <  i>t  English,  Italian 

and  French  antiques,  with  a  contemporary  overlay  for  comfort. 

It  is  very  much  a  collector's  room, 

filled  with  interesting  and  complementary  pieces. 


Q:  .  l)iil  Hiiiljiio  nil/i  mid  iKiiisldtniii  Imlli  salcsiiiaii  (  an  Awd  will  sell  xou  aii\  ihiiii;,  I  he  (  liciil  wont  want  to  sec  just  out-  loi' 

\i'in  oioi  jxisuoii  jilt    'Hiiiil  lhino\  mid  rmii  Basic  alK  nn  |iil)  is  to  (icatc  as  atti  at-  ((Hisidci  ation  ;  nioic  ])i(>l)al)l\   he'd  like 

i'lu'!it'\  liisirs  mid  iKids .'  ti\c  a  liackiiroiiiid  as  [xjssihlc.  aiul  il   I  lo  sci- t\\ciit\ -one.  .And  I  can  uiidcisia  ;  :;l 

A:   It's  |)cUt   old   t\\o-\\a\    I'tlin  atioii.il  tan  i;ct  a  t;ood  piece  ol  luinitinc  loi    a  tli.it.    and    thcic    is   no   reason    \vh\    the 

process  betwfcn  tlie  clienl  and  ni\sell.  1  i  lien  I  lor  S  i  .000  instead  ol  cniotlici  that  (  lienl  shoukln  t  h<i\c  a  c  lioii  (  .  I  want  the 

see  something  I  think  is  pert'ect,  and  I  ti\       (dstsSij. »  then  I  will  do  it      bec.uise  l)est   ]iossihle  p'wvr  at   the   Uist   |)ossil)le 

to  sell  the  ilient  on  the  iflea.  .Mthough  1  that   is   iin    lole.   .\nd    I'm    not    heic   to  [Jiice.    In    to(l<i\  "s    niaikei    il    keeps    me 

don't  consider  mysell  a  salesman  1  Alas,  upur.ide  a  t  lieinscollet  tion.  but  to  make  tunning  a  lot.  I'm  piac  lit  .dl\  oncditoms 

too  many  people  think  ot  inteiior  dec-  their   honse   as   pleasing   as   possible.    It  all  the  time !  Bin  it's  a  gieai  lite, 

orators  as  salesmen.  It's  jnst  not  true.  .\  w  ere  looking  lot  .1  \(( /f/c/z/v .  lor  instance. 


I't? 


J?! -.:f 


An  Ottoman  Bo9a 


Robert  Chenciner 


I'liis  piiz/liiio  lau-  scxcntccnth-cnmny  Ottoman  emljioidercd  />o|«  shows 

ail  cMraorcliuarv  varictv  ofdesign  and  technique.  This  note 

l,K.ks  into  tlie  use  ol'tlie  Iwai.  (hite  and  location  of  Ottoman  cmbroidei-ies 

and  <'i\  es  a  technical  anai\sis  ofthis  Ixna  and  tts  design. 
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1  lie  hiii^ii.  al)t)iil  fine  \ai(l  sc|ii.iic.  was 
used  I'll  \\  I  iippnii;  ii|)  t  Icin  liucii  woiii 
alln  tlic  I*iil)li(  Ikilli.  a  dci oi  ati\ c,  soc  lal 
(KC'.isidii  in  ()tt(muiii  times.  Sonic  willi 
cciUi.il  caKiilai  mollis,  alioiit  .1  iooi 
across,  were  I  )hi(c<  I  on  wii'f  li  allies  (()\ci- 
iiiL;  till  hails.  ()llieis  were  used  as  holster 
or  ( iisluoii  K)\ CIS. 

I  he  Ottoman  roN.il  (Dstiimcs,  dis- 
covered in  1  o])ka|)i  Pahuciii  1  <)-.'_'.  were 
wrapped  in  />(){(is.  I  iiis  led  to  their  heiii^ 
chU(Tl  with  their  (ontents  whicli  are 
iiou  admitted  to  lia\c  heeii  (handed 
around  at  an  e.iiliei  d.ile  to  (()m[)lete 
sets  of  missiiiLi,"  costumes,  lloucxcr.  it 
is  possihle  to  compare  emhroideiies 
with  Ottoman  silks,  Jiiiint:;  dated  cluux  h 
\cstments  111  Sweden,  (hited  Isiiik  tiles, 
emhroideied  saddles  in  the  Holhui'j,  in 
X'iciina.  (aplnred  diirimj,  the  sieves  ol 
I  ")_'<)  and  it)M;,  applii|ne  and  <in- 
hroidered  Uiits  (aplnred  at  \  lenn.i  and 
Cracow  aiifl  idllon-hound  coiled  i  ane 
shields  ca|)lured  at  I,e|).inlo.  \'ei\  lew 
(Muhroidei  les  ,uc  d.ited  01  known,  sue  h 
as  liic  Swedish  l\o\al  i;ill  ot  a  saddle 
co\er  i<)_'",  and  a  small  dated  tonrisiK 
i(  athei  pon(  h  ihyf)  in  the  \  k  loi  i.i  .nid 
Alhert  Museum,  London.  ()tloman 
fashion  (  haiim'd  ])er(eptil)l\  lioin  ihe 
Italian  inllnciue  o|  ihe  Lite  hlleenlh 
cent  111  \  lo  the  I'  leiH  h  Ro(  (t((i  <  I  cue  iie  ra- 
tion ol  the  eaiK  ei^hteenlh  leutni  \  , 
so  emhroidciii's  can  he  dated.  I'le- 
eit;hteenth-(eiilur\  /«*(V/s  were  pidi)al)l\ 
made  ill  Istanhul  and  pn  i\  im  iai  i  a  pit, lis; 
ihe  lew  that  sur\i\e  were  ke|)l  .is  lamiK 
dowries.  Balkan  /'(*(^/\  .ire  usu.ilK  on  red, 
\ellow  or  hhie  silk  h.u  k<;roinids.  ()llo- 
m.iii  (olomes  sui  h  .is  .Mocii.i  and  the 
( ireek  isl.nids  .ilso  pi  od need  (Ii.ii.k  lens- 
tit'  emhioideries :  lew  lioin  the  sc\en- 
teentii  centur\  sur\  i\  e. 

This  siiit;le-l. ued  lustrous  silk  em- 
hroiderx  h.is  onllmes  m  (  h.nn  siiu  h 
Broad  .ire. is  like  the  (  a  press  trees  ,ne 
Tilled  with  unusu.d  (he\ion  p.itterned 
clarniiii;  stU(  h,  ((immon  in  e.uliei  B\- 
zaiitine  emliidideries  Narrow  le.ixes 
and  Mowers  .uid  lilled  with  C  'ret. in  stitch 
iiK  (irpoi  .itinn  .1  (ontinuoiis  hound. ir\ 
stitch.  Ihe  nidiind  is  in  two  ecpi.il  w  idtlis 
ol  fine  linen  sewn  to^etiier.  Ihe  em- 
hroideiA  is  (ontiuuoiis  o\ei  the  |om. 
iwhich  is  nol  .ilw.i\s  so  .  The  linen  is 
v\()\en  imilorniK  witlKUit  rei:,ul.n  thii  k 
v\ar|)s  or  welts,  a  Liter  le.itine.  I  he 
orit^inal  i).u  kiiit;  is  oIKi.irse  linen,  edyed 
with  an  iiuh-wide  hand  ol  finer  linen. 
The  (oloiirs  ha\e  laded  in  the  lit^lu.  I  he 
red  is  a  hrii  k-maddei  loloiir  unlike 
earlier  use  of  cochineal  d\  e.  The  field  is  .1 
(jua/it  fhii)  di'sii;n    four  s\  mmetric.il  fac- 


'■A 


Isnik  dish,  late  se\enteenth  century,  depict- 
inij  a  playful  lion  or  leopard  chasing  hares. 
This  naive  and  confident  style  of  drav\ing 
animals  appeared  in  Isnik  during  the  sec- 
ond half  of  the  seventeenth  century  and  so 
further  evidence  in  support  of  dating  the 
hix^ci.  Isnik  tiles  have  been  found  mainly  in 
dateable  buildings  in  Istanbul  but  also  as  far 
west  as  Edirne  and  as  far  east  as  Diyabakir. 


4 


Fragment  of  a  central  Asian  (  .^|  embroiderv. 
se\enteenth/eighteenth  century.  Other  frag- 
ments from  this  unique  embroidery  are 
known.  There  are  several  technical  simi- 
larities to  the  ho^^a.  The  cotton  background 
is  quilted  with  an  inch-wide  diagonal  grid 
on  to  a  coarser  linen  interlined  with  wool. 


Detail  of  an  eighteenth-century  north  west 
Persian  or  south  Caucasian  embroidery, 
showing  a  horse  and  rider.  This  example  is 
typical  of  this  family  of  embroideries, 
square  and  of  siinilar  size  to  the  bo(,a.  The 
design  is  copied  from  an  earlier  Persian 
hunting  carpet  or  silk  which  in  turn  is 
copied  from  an  earlier  painting. 


iiji;  flower  ^loiips  olieii  seen  decor. itiiiL, 
conlempi  ir.n  \  ^ilk  l  lies.  I  hi  \  nu  hide 
I  nlips.  h\  ,ic  mills.  (  ,1!  n.il  ion-  and  |)op- 
pies.  I  he  nie,indeim!4  hordca  is  an  ile- 
t;.iiil  ,ind  imiisii.il  conihm.ition  ol  i  ,11  ii.i- 
tii  Ills  .uid  li\  ,ic  mills.  Ihe  t\  |)i(  ,il  hiiie 
sen. lied  le.ixes  m  the  coiners  h.ixe  ,i 
(  mil  Ills  '\  hile  (  eiitie  lilled  with  ,1  1  ow  ol 
\  illow  (  rest  cuts,  ihe  l.lded  l;i  eeli  timel  - 
e.il  (  \  pi  ess  trees  .lie  pec  ked  ,il  li\  p.in  s  ol 
(rested  hiids  with  sliiped  or  dolled 
pliini.ii;e.  BiH  strangest  .ire  the  ni\thic.il 
heasts  whuh  also  .ippe.ir  on  Isnik  w.iie 
durilit;  the  Liter  se\eiiteelitli  (eiiluiN. 
I  he  ii|Jpei  (pi.idniped  seems  to  he  .1  hlue 
loiir-l.iiled  (.It  origin. ill\  outlined  in 
hrown,  now  perishetl.  I  ndeinealh  this 
stands  .mother  laryer  he.ist  with  horns, 
w  ith  .1  loiiu  tongue  or  he.ird,  a  Lice  w  huh 
w.is  either  unpicked  or  perished  le.i\  iiiii 
,1  hl.ick  desiuii  ol  two  e\  es  w  Ith  e\  ehiows. 
.111(1  .1  \ellow  lion  s  l)od\  witii  ir.ices  ol 
h  row  11  on  I  line.  It  seems  to  he  ,1  sphinx. 

Mils  design  IS  not  like  ,iii\  know  11 
I'eisi.in,  (ireek  Isl.ind  01  I  iiikish  111. 1111- 
l.ind  emhioideiN.  1  here  .ire  .1111111, iK  on 
Peisi.in  Sk\  ros  ,111(1  one  lr,i!j,iiienl,ii  \ 
Sii/,ini  hill  tlie\  ,iie  ,ill  dilleient.  1  he 
(oinhin.ilioii  ol  le(  Imicpies  used  .ire  un- 
iisiKil  ,111(1  not  loiiiid  on  ()lloiu,iii  em- 
hioideries hilt  the  flowers  in. ike  11  (  )tto- 
111,111,  so  11  is  I  liel  (lore  possihle  th.lt  It  W  .is 
emhroideied  h\  .1  loiei^ii  ij,iil  li\iiin  111 
I  III  ke\    III  the  Llle  se\  ellleellth  (clltUlA  . 

I  here  seems  lo  he  some  ((illlusKUl  111 
disimnmslimt;  ii.ine  ,iil  ,iii(l  pio\iii(i,il 
(  op\  mt;  ol  (  oini  ,111  p,n  I  K  uLii  1\ .  wiili 
ie<4,iid  to  ,1111111, lis  111  weslein  .\si,m 
(|((  01  .iii\  e  art. 

Ihe  lUiistr.ited  hix^a.  ihe  stork  .iiid 
sn.ike  lra<;ment  .lud  the  Isnik  dish  .ill 
.tie  dec  or. I  led  w  it  h  11.11  \e  ,iiiim,ils.  These 
.lie  di.iwii  Ironi  lile  .iiid  expeneiKe 
,i|),iil  lioiii  lo(  .il  li.iditiou.  There  is  .111 
oh\ioiis  e\,iu(j^er.ition  ol  the  iKiluie  .iiid 
le.itnies  ol  the  he.ists  ssliuli  Lisi  in.ited 
the  designer  .iiid  (  iallsm,in.  The  lesult- 
iiii^  (  .iiic,ituie  dispLi\s  an  enlhusi.istic  . 
\i<;oioiis  .111(1  intiiiti\e  niidei  st,iiidiii^ 
ol  the  essence  ol  the  ,mmi,il  s[)int  m- 
lei|)i(ied  1)\  the  iiKiker  .'  .  eciioiii!;  .1 
simil.ii  response  Irom  ijie  |)eople  for 
w  lioill  the  oh  I  (■(  Is  were  m.ide. 

I  he  horse  .111(1  rider,  on  1  he  oi  hei 
h. 1 11(1.  IS  ,1  (op\  Irom  .1  loieii;n  some  e,  ;iol 
le.ilK  imdeistood,  (  onse(|ueiill\  still  .iiid 
.iwkw.ird.  1  his  w.is  in.ide  with  ,1  dil- 
leienl  ,iim  to  the  other  pieces:  it  is  not 
UKidc  111  the  c  losed  world  o|  tiihe,  home 
.ind  user,  hill  in  .1  so(  iei\  with  hoirowc-d 
\.iliies.  li  .ippeals  lo  iln  iiitoied  r.tlhei 
til, 111  the  iiisiuK  ii\  (■  (  \  c. 


sign  for  History 

The  Cooper-Hewitt  Museum 


Patricia  Warren 


As  ill'  SipmIisiiiimii  liistiiiiiidirs 
N.iiic.h.il  Museum  ol  Design,  the 
(  ^<iii|)<i  -I  lc\\  HI  111  New  \  Ol  k  shares  and 
(  oiiiinncs  iIk  |)I(hi(1  liaditioii  ol  (ollcct- 
iiiL;  ami  (li^siniiiuiinit;  (lesion  liistoiA 
Ixmiii  l)\  lis  toll  IK  Ids,  the  Misses  I  lew  ill, 
ill  the  laltei  pail  olllie  lasl  ( ciituiA  .  The 
i  |i\\  in  sisieis  ueic  the  i;raii(l-(l<ui^lilei  s 
ol  Pelel  (  :oo|){|  lyc)!  I  Hf')'^  ..ticiuaik- 
al)le  |)(isoiia!il\  iinciitoi,  liiiaiuiei, 
and     pliil.tiillii  o|)isi  who     in      i}5-,() 

loiinded  llii-  ( 'oopei  I  iiioii  ioi  the 
Ad\  aiK  (■iiieiil  ol  Science  .nid  Ail.  I  his 
.niihilioiis  |)io|e(  I  \\,is  desiniied  .is  ,i  lice 
(oll(t;e  loi  l)olli  men  .md  women;  lee - 
lines  and  (hisses  and  <i  liec  lihraiA  were 
implemeiiled  1)\  I 'el  ei  ( hooper,  and  iiilo 
lliis  eiilei|)iise  went  a  snhslaiilial 
amoiinl  ol  elloi  I  .md  inoiie\  .  The  dream 
ol  his  i;i.md-d.iut;hlei  s  I'.leanoi.  Am\ 
■md  S.n.ih  was  lo  iiuoipoiale  into  the 
( (illetie  a  miiseimi  ol  'design  .md  decoi- 
.ition  whi(  h  would  |)ro\ide  loi  (ontein- 
poiais  disi^iieis.  ,u(hite(ls,  (laltsmen 
.md  maimhutmeis  a  soukc  ol  ins|)ir- 
.itioii;  this  e\|)osine  lo  the  "best  ol  the 
|).ist  would,  it  w.is  believed,  iiecessariK 
improve  the  design  ol  the  present.  The 
ediualion.il  inleiition  ol  hnildint;  the 
museum  and  its  collec  lions  eaimol  be 
disi cuardi  ;1.  .md  lliis  t^oal  li.is  liel|)ed  to 
sli.ipe  the  I  ollec  lions  ol  the  miisenm. 

In  if'<)7  the  museimi  w.is  opened,  .i 
modest  but  elllhllsl.islic  elilelpilse  ill  the 
(oinp.m\  ol  !;i.mls  ilu  .Meiiopolii.m 
.Museum  ol  .\ii  which  w.is  lounded  in 
i'<'>~<>.  .md  ihr  moic  leceiitK  .iiiived 
BlookKll  .Museum,  bei^im  111  iHc)'^. 
I  hiee  ina|oi  siibdu  isions  ol  the  museum 
well-  envisioned  b\  the  llewiii  sisters:  .1 
"1*11  t  111  e  llbl  ai  \  W  tin  h  would  sei  \  e  .is  .i 
1  eposiloi  \  ol  illiisi  1 .11 1\  (  iii.ilci  i.d  ;  .1 
Ri-lci  eiic  c-  I  ,ibi  ,11  \  w  111!  h  would  pio\  ide 
.1  coiii|)|(ti-  .lie  hue  ol  piiiiti(l  m.iteii.il 
which  II  laied  the  liisioi  \  c  il  d(sit;ii ;  .md. 
luosi  impoi  l.iiilK  .  .1  l,u-i.mi;im;  collec- 
IK  111  ( il  dc  si  HI  is  .md  dec  oi  .It  i\  I  .11  Is  .IS  t  he 
.11  tu.il  w  ol  kiiin  m.ileri.d  to  In  s|  ndied  b\ 
desiuntis  .md  visitors  to  tin  museum. 
I  he  lev;. 11  V  ol  the  llewitt  sisicis,  .md 
iheir  c  one  ei  ted  elloi  Is  to  build  oiii-  ol  the 
lines!  1  es|)oMtoi  les  ol  design  hisloiv  li.is 
been    liillilled    m    the-    pieseni    ('(idpci- 


Ilewitl  .Museum.  .\lthoni;li  lounded  on 
the  sliciit;lhs  .md  eiicouia^emenl  ol  the 
p. 1st,  the  museum,  ils  collections  .md 
Hoals.  today  respond  lo  the  iec|uiiemenls 
.md  (  h.illeiit;es  ol  .i  modern  museum  ol 
clesii;ii  lime  tioniii!;  wilhiii  a  metropolil.m 
eiiv  ironmeul. 

With  the'  ex.imple  ol  the  South 
Keiisint;loii  .Museum  now  the  \'ic  lori.i 
<mel  .Mbeit  ,  .md  the  .Mnsee  des  .\its 
Decor. nils  in  I'aris  as  their  models,  the 
Hewitt  sisters  braveK  l.miic  hed  ihem- 
selves  into  the  loi  null. ilioii  and  cogent 
buildint;  ol  an  .Xmeiic.m  e(|uivalent  to 
these  ^re.il  did. u  tic   collec  lions. 

Department  of 
Drawings  and  Prints 

Elaine  Evans  Dee,  Curator 

I  he  collection  ol  di.iwiii<;s  at  the 
( 'ooper-Hew  ill  c  .111  oiilv  bedesc  libed  in 
sn|)ei  laliv  c-  terms:  the  cpialitv  is  cMi.i- 
ordiiiaiilv  line  .md  well  deserves  the 
iutei  11.1  lion. d  lame  it  enjoys.  It  is  ciu.mli- 
talivelv  llie  largest  in  the  I  iiiled  .Slates; 
the  m.ilerial  lelaliut;  to  the  historv  ol 
oiiiamenl  <mcl  architeclme  is  rivalled 
oiilv  bv  simil.ii  collec  lions  in  laiiope. 

In  c  111  oiiolot^ic  .il  terms,  the  dr.iwin^s 
collec  lion  is  lic  hest  in  the-  eit;liteeiilh  .md 
eailv  niiietec-iith  ceiitmv;  the  It.ili.m 
schools  coin|)iise  the  l.iiL;est  t^ioiip. 
I  he. lire  designs,  wall  and  ceiliiit;  dec- 
orations, ec  clesiaslic.il  liirnishiiii;s.  de- 
signs lor  ii,.irdens.  met.ilwork.  jewelleiv 
and  poicel.iin,  .md  even  lor  i  .ital.ile|iies. 

.\l(iii<;  with  B.ubeii  .md  (d.iiii,  sevei.il 
otiie-i  lairo|)e.ui  artists  c  .m  be  studied  m 
eleplh  in  the  colleelions  ('.iilo  and 
lilip|)o  .M.iic  hioniii,  (iiiise|)|)e  Bison. 
.111(1  the  work  ol  the  l.nt^lish  iuleiior 
decoialini;  In  in  ol  (a. ice  and  .Sons.  .\ 
siibslaiiti.il  .1  mount  olthc'  (  'race  m.ileri.d 
is  diiec  tlv  lel.ited  lo  the  decor. itioii  ol 
( ieoii;e  ivs  ple.isme  |).ilace,  the  Rov.il 
I'.ivilioii  ill  Brighton,  in  addition  to 
these  impoil.ml  doe  nmeiit.iiv  .iichives. 
<i  superb  t;ion|)  ol  designs  lor  textiles 
should  be  sine^led  out,  |)articulai  Iv  those 
produced  bv  Iieiuh  designe-rs  duriiii; 
the  eighteenth  (eiiliiiv . 


Draw  iiisijs  by  .\mericaii  ar(liitects  an 
area  where  |)olenlial  growth  is  the  live- 
liest inc  lude  examples  in  ihe  Beaux- 
,\its  iiadilion,  a  large  body  of  work  by 
Hugh  Ic'iriss,  and  contemporary  work 
by  Vdul  Rudol|)h  and  James  Wines. 

Outside  the  realm  olaii  hileclure  and 
orn.imeiil  is  a  remarkable  survey  ol 
ninetcenlh-century  ;\meri-can  material, 
highlighted  bv  a  series  ol  nearly  lliree 
himched  drawings  <iiid  waleicolours  by 
Winslow  Homer,  supplemented  by  a 
ne.iilv  complete  set  of  his  wood  engrav- 
ings and  tweiitv-two  of  his  earlv  paint- 
ings. .Among  other  sizeable  colleelions  ol 
.American  artists  are  over  two  thousand 
oil  skeU  lies  .md  drawings  by  Frederic  E. 
(liuiich,  several  hundred  drawings  by 
D.iniel  Huntington,  .md  eightv-lour 
ch.iwings  bv    Thomas  .Moran. 

I  he  .\meiicaii  drawings  came  to  the 
museum  largely  as  gilts  of  the  artists  or 
their  lamilies;  however,  the  iiuilens  ol 
the-  drawing  collection  was  acc|niied  by 
the  .Misses  Sarah  and  Eleanor  Hewitt.  In 
the  iH()os  the  collection  was  loimded 
with  |)uic  liases  made  by  the  Mi.sses 
He-wilt  from  the  Peoli  sale.  The  purchase 
olsever.d  thousand  drawings  from  the 
Bi.iiK  cisielli  (oHection  in  Rome  in  1901 
was  lollowed  bv  the  acquisition  of  the 
Dec  loux  collec  lion  in  Paris.  .Astute  and 
distinguished  [)uic  liases  lollowed; 
in  ie)'^(S  the  museum  acquired  the 
iiLijoi  portion  ol  the  remainder  ol 
the  Piancastelli  collection  from  .Mrs. 
I'.dw.ird  1).  Brandegee.  I'lu"-  successlul 
solicitation  ol  gilts  which  continued 
ihroughoul  the  lives  ol'the  Hewitt  sisters 
.md  niidcT  the  leadership  ol  Calvin  S. 
llalh.iw.iy  established  the  department 
.IS  one  of  the  major  drawing  c  abinets  in 
the  coimliv  . 

The  scope  of  the  print  collection  is 
broad,  ranging  Irom  a  lew  examples  ol 
e.iilv  block  |)rinliiig  lo  contemporary  ■' 
ex.iiiii)les,  and  including  good  impres- 
sions of  Ja]:)aiic-se  woodblock  prints,  as 
well  as  stencils  used  lor  the  printing  of 
labrics.  .Although  the  collection  abounds 
in  ornament  prints  in  accorclance  with 
the  original  purpose  of  the  museum  il  has 
also   been    enriched    1)\    numerous   old 
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Egyptian  tapestry-woven 
medallion,  seventh 
century.  Plain  linen 
tunics  were  often 
decorated  with  tapestry- 
woven  roundels  using  wood 
in  Egypt  in  the  seventh 
century.  Popularly  known 
as  'Coptic',  they  often 
depict  elements  from  the 
converging  Greco-Roman 
and  Islamic  cultures. 


Meissen  clock  case,  1730—1735, 
attributed  to  Johann  Gottlieb 
Kirchner.  Chinoiscrie  enamelled 
panels  are  typical  of  Meissen 
porcelain  during  the  first  period 
of  Baroque  designs. 


Meissen  figure  of  Africa,  1745.  The  James  Hazen  Hyde 
collection  of  'Four  Continents'  contains  many  fine 
allegorical  examples  in  porcelain.  The  model  for  this 
figure  is  by  Peter  Reinecke  (1715-1768),  after  a 
drawing  by  Gottfried  Bernhard  Gotz. 
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Fredkrick  Grace  1779-1859. 

Design  for  the  South  IVall.  the  Music  Room, 
Royal  Pai'tlion.  Brighton,  gouache  and  watercolour. 
Drawing  for  the  decoration  of  George  iv's  palace  at 
Brighton  is  from  an  important  group  of  material 
which  covers  nearly  one  hundred  years  of  activity  in 
the  Grace  family.  This  is  not  only  a  great  decorating 
concern,  but  also  a  brilliant  record  of  the  refurbishing 

and  reconstruction  of  the  Brighton  Pavilion. 
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Frent  h  bron/e  and  ormolu  dock,  early  nineteenth  century, 

attributed  to  Antoine  Andre  Ravrio,  1759-1814. 

Ravio  holds  a  position  of  particular  distinction 

among  the  sjalaxy  of  brilliant  bronzewrokers 

in  the  Napoleonic  period; 

he  spt'cialised  in  elaborate  narrative  cases. 


ni.i^iii  |)i  iiii^  \\  liK  li  (  .iiiic  lo  ilic  iniiscmn  Iih'    most    (  (implclc   asscmhlai^c   oi    ihc 

l.ii<j,rl\  ihioii^li  .^ills.  Aiiioiit;  these  are  .1  artist's  vvoik  in  existeiice. 
siipeiiid   oi()ii|)  ol   Diiict   U()()(|(nts  and  Othei    siirpiisiiitr   i^ioups   ol    iiiateiial 

eii^i  a\  iiiti^,    (1(11111^^    |)\     l<eii:l)i  .iridt.  |)i<i\  ide  <iii  eleineiil  ol  aimiseiiieiit    and 

aiidii\ei  l\%(j  liiiiidred    rie|)(il()  prints  ol  delight:      peep-sliows     and     peep-show 

i\ii  eniiK  hiyh  (|uahl\  and  lai  it\ .  [)i  ints.  (hnonpam-,  cut -pa  per  uoi  k,  pin- 

Iheeaihesl  I  (  (  ol  (led  '^ih  wasaseiies  piicked    pKlnres,   shadovs    puj)|)ets.    sil- 

ot  old  niastei  |)i  lilts  l)e(|nealhed  in  i(".<)f)  honettes,    t;reetin!L;   cards,    |)i()nianiines. 

I)\  (  ieoit^e  (  :ani|)l)ell  (  ;oop(  I  :  these  were  iii\i  tat  ions  and  menus  aic  all  ini|)oH.iiit 

iiol)l\    aniphlied    li\    i;eneioiis    uihs    ol  .idjniu  Is  to  the  eolli-elion. 
\\(iik^    l)\     Noiiheiii    l.iiiopeaii    artists 

hoin  Ml.  and  Mrs.  I ..  o  W  .dl.i  siciii  and  DcpaftlllCnt  Of 

M  I  ^    I  h  III  \  P).  1  )iipont. 

I\ai(    i)inited  hooks  <  oiu  einiim  ai(  hi- 


Decorative  Arts 


I e(  till  e,  lest  i\als,  i^auh -lis  .111(1  ,1  \\  rail  li  ol  David  Revere  McFadden,  Curator 

inatei  i.d  (  o\  ei  1111;  >iNpe(  ts  ol  the  dec  01  a-       

ii\c  ai  ts  ,111(1  design  ai  e  (h\  ided  l)et\\e(M  I  he   a|)pelialion    '(le(  orativc   ails"    is 

'h(    pi  nil  d(  pal  linen  I  and  lie-  lihiai  \  ol  ik  ( css.iriK  hro.id  and  diilienlt  to  dehiie  ; 

die  niiiseiiiii.  .11   ill,-  (  :o()])cr-l  lew  ill   the  term  eiu  oiii- 

I  w  I  III  ielli-(  eiitiii  \     posicis    loini    an-  passes  the  (ollections  outside  ol  the  i  ealiii 

ol  hei  nnpoitant  !4ioiipol  (lesion  iiiaiei  la!  ol    diawiii^s,    prints    and    textiles    and. 

(ollei  ted  1)\  the  iniisciiin  ;  noi,il)l(  ainoiiL;  tliei  elore,  inelndes  .ill  I  hree-dinieiisional 

t  hem  .lie  those  li\  1 ..  Mc  Kiiinlii  K.iiillei.  iiiatei  i.d  .ind  w<ill[)<ipei  in  the  innsemn. 

.Monu  with  his  di,iwini;s  |oi    hook  illns-  I  he  lolleitioii  (ont.iins  .111   .isionishint; 

ti.ition  .111(1  stat;e  designs,  this  oronj,  is  .iii.i\    ol    m.Ueii.ils.    periods   .md   st\les. 


tec  hnifpies,  geographic  origins  and  iunc- 
tions.  In  keeping  with  the  stated  didac- 
tic purpose  ol  l'.nro|K'an  mnsennis  ol 
de( oration,  the  Hewitt  sisters  axidly 
( ()lle(  ted  'heantilnl  and  usciur  examjjlcs 
ol  ap[)lied  arts ;  the  l()uncling  priiu  i|)le  of 
the  (lecoiati\c  aits  collection  was  to 
Wring  together  works  hy  crafismen  and 
designers,  named  or  anoiunions,  which 
VNonld  |)ro\  ide  a  visnal  and  tangihle 
ai(  hi\c  ordesign  history. 

l\,arly  a(  (piisitions  included  l\,nrop<an 
furniture ;  this  category  has  continued  to 
expand,  and  (  iirreiuK  (i\c  centuries  of 
flesign  .IK  re|)reseiited.  I  he  concen- 
tration of  material  occurs  in  the  area  of 
(Continental  and  Knglish  furniture  rang- 
ing in  date  from  the  mid-eighteeiilh 
ihrough  early  nineteenth  centuries. 
W Ood,  the  traditional  material  lor  furni- 
ture ( oiisti  IK  tion,  is  admiiahK  con- 
trasted with  .1  selec  t  groii[)  ol  lurnilure  in 
other  m.iteii.ils,  sni  h  .is  Djo  Honrgeois' 
glass  desk  shown  in  the  i  <)_'<)  Paris 
1  exposition  .  <i  steel  and  cam  as  chair 
designed  1)\  .M.ircel  Breuer  in  ii)-7-  'i 
iiineteeiith-ceiiluiA  /)iifi/ii-i>ni( hr  chair, 
.111(1  (ontempoi  .11  \  moulded  |)lastics. 
Wood  lurnilure  in  the  collection  is  also 
show  II  with  a  \  ariet\  ol  snrlac  c  linishes  - 
<i  striking  contradiction  to  the  'truth  to 
matei  iaP  school  ofdesign  such  as  in  the 
|>ol\  chromed  side  chair  designed  in  the 
niaimcM'  ol  Pcrgolesi. 

Sup])lcmenling  the  Inrnitine  collec- 
tion is  a  huge  giou])  ol  eighteenth- 
century  Irench  wall  panels,  carxcd 
frames,  doors  and  other  architectural 
elements;  these  objects  are  particularly 
relexant  due  to  the  drawings  and  |)rints 
in  the  Cooper-Hewitt  of  the  type  from 
which  lhe\  were  derixed.  Ormolu 
mounts  and  other  iurniture  hardware, 
ranging  in  (kite  from  the  fifteenth 
through  the  early  nineteenth  centuries 
.lie  .1  nearK  unparalleled  resource  for 
stiid\.  research  and  connoisseurship. 

I'he  (olleclion  of  ceramics,  although 
not  \.ist.  is  likewise  .111  indispensal)le 
relerencc  archive  lor  the  study  of 
\\  (Stern  ceiamics  and  its  relationshi|)  to 
(  )i  ieiital  ])rotot\pes.  This  grou])  docu- 
iiienis  the  progression  ofstyles,  forms  and 
decoi.ition  in  earthenware,  stoneware 
.111(1  |)orcelain,  and  is  highlighted  1)\' 
niimeious  |)ieces  of  singular  C|ualil\.  The 
work  of  sixteenth-century  French  |)otters, 
a  pri/ed  ex.imple  of  th(>  early  experi- 
ments in  the  production  ol  true  porcelain 
in  the  West,  and  early  soft-paste  por- 
(cl. litis  <is  well  as  the  later  products  of 
Se\ies,  .Meissen  and  (Jthci  continental 
.uid    Knglish   factories,   add    particular 


Al  UHl  (  MI  Direr.  Saint  Jerotne  in  his  study 

Durer's  mastery  of  the  technique  of  engraving 

is  carried  here  to  its  utmost  refinement ; 

it  is  also  of  interest  for  its  description 

of  the  furnishings  ofa  sixteenth-century 

scholar's  study. 


Hl'CiH  FhRR\s.  Study  for  njaxiitiiim  mass  pertnitted  hy 

the  igi6  Neiv  York  zoning  laiv,  third  stage,  black  crayon. 

In  1916  New  York  City  passed  a  law  zoning  skyscrapers 

to  maximum  envelopes  in  order  to  allow  light 

to  reach  the  streets.  Ferriss"  drawings  were  made 

to  determine  the  feasibility  of  the  restrictions. 


interest  and  \aiiet\.  In  some  inst.nucs, 
iidth  the  oiiniiKil  (lesion  Im  ,1  piece  n\ 
poll  elain  and  the  ohjei  t  itsell  h.i\  e  heeii 
reunited  .it  the  (  ioo|)er-l  lew  itt .  .\  ni.i|oi 
group  ol  (cianm  ides,  nu  hidniii  ,in 
entire  tile  room  (onsistim;  ol  thousands 
ol  indi\  idnal  |)<unted  tiles,  and  examples 
from  Spain,  ItaK,  Holhmd  .ind  laiglaud 
aic  notable,  .\mong  llie  ( cramii  s  ate 
partieulaiK  line  versions  ol  the  lom 
Continents  allegoiN,  pari  ol  a  stnmnnt; 
collection  ol  m.iteiial  which  li.ues  the 
e\dlution  ol  the  niolil  thiough  xaiiou^ 
media  ceiamii  s,  thaw  ings,  metcdwoik. 
L^lass.  textiles  and  \aiions  organii  sub- 
stances such  as  ostiich  egg.  ilnnoceros 
lorn  and  i\dr\ .  1  his  amazini;l\  ((>hesi\e 
'j;rfjup  was  donated  in  i()()o  lidm  the 
estate  ol  James  Ha/.eii  H\(le. 

The  i()lle(  tion  ol  glass  ( out <uns  ap[)rox- 
imateK  ti\e  hunched  excmi|)les;  eaiK 
pieces  include  Roman  S\iian  \essc  Is 
which  were  part  ol  an  import. uit  gilt 
Irom  Rodman  Wcin.imakei.  Medieval 
Plained   glass   from    the    thirteeiuh    and 


louiteenth  centmies  mc  hides  |)aiutecl 
liagments  Irom  Rheinis  (iathedial. 
Blown  .md  inouldccl.  c  ut,  engraved  and 
c'n.mielled  ghrss.  and  line  late  nineteeulh- 
.ind  earlv  tw  entieth-cenHirv  wcnks  hv 
Louis  ('.omioit  lillauv,  I), mm  and 
L.dicpie  distinguish  the  .\it  .Xouveau 
.uicl  .\rt  1  )ec  CI  holdings. 

.Met.ilwoik.  hotli  precious  and  h.ise. 
comprise  over  lour  thousand  ol  the- 
museums  holdings;  as  with  lurnitine. 
the  collection  is  strongest  in  laiglish  and 
cciiitmeiital  pieces  ol  the-  seveutc-eii  I  li 
lliiout;h  twentieth  centuries.  .Silvei  al 
the  (  doper-Hc-w  iti.  a  ccillection  which 
holds  paitic  ul.ii  .ippeal  cUid  poteiilial  lor 
giiiwth.  includes  inastei  |)ieces  such  .is 
the  su))erlilv  c  h.ised  it/Kiiiwi'  c  h.irgei  hv 
the  .\ugsl)urg  silversmith  .\do||  d.iap. 
1  he  c  h.iigc'r  he.iis  the  d.ite  1  ( iHo  ;  the- 
desic^us  111  lour  panels  ie[)resent  the  loin 
contmeiits,  aiul  .ire  fleiivecl  Irom  <in 
etching  l)v  H.ms  I  hie  h  liank  ido'^ 
i(iP)0  .  .lud  were-  eiigr.ived  011  pl.iving 
cuds    l)V     Stelano    dell.i    Bell.i     :|()io 


Mi-j4  .  ()lliei  goldsnutirs  work  and 
|ewc'lleiv  includes  (ieiiiKUi,  Irciich. 
Il.di.iu.  Sc  .indin.iv  i.ui.  .\iexic  .111  and 
.\meiic  ,111  ex.ini[)les,  to  list  onlv  .i  lew. 

.\  sin. ill  gi<)U|)  of  I'Vench  and  Knglish 
l(i/i\  .1  collet  lion  ol  eighteenth-  aiul  iiine- 
teenth-tentiirv  |)ew  tei ,  .intl  v.ii  ious  other 
mc't.ils.  sue  h  .IS  hi.iss,  hroiize,  iron,  stc-el 
.iiid  cop|)ei,  .tie  .ilso  i.otewoithv;  the 
inct.dwoik  c  edict  lion  coiit.ims  some  1111- 
usii.d  ol)|eets.  sue  h  .IS  the  c  .ist  iion  he.il- 
lug  unit  ol  .11  cliiiec  tonic  piopoitioiis 
wliic  h  w.is  origin. illv  inst.illed  in  .i  ,\'ew 
\  oik  house,  ovei  one  liiiiuhccl  lighting 
lixtiiies  given  hv  .Mrs.  ).  Inslev  iilaii,  .lucl 
1*  rent  h  .iiitl  ( ieiUKin  w  rough  t  iron  ol  the- 
seventeenth  .md  eighteenth  centuries, 
the  desigiisorw  hit  h  denv  the  weight  .md 
soliflitv  olthe  m.itei  i.ti. 

Orient. d  m.ileii.il  is  .dso  p.ii  t  of  the 
flecor.itiv  c-  .Ills  clc-p.iitmem;  .1  siiperl) 
ai  chive  ol  i,_>oo  /su/ni  'swortl  gu.iitlsi, 
laiiging  in  tl.Ue  liom  the  litteenlli  to 
nineteenth  centuries  aie  part  ol  the 
( icoige  (l.imeron  Stoiie  collec  tioiis  w  hit  h 
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I                ilic  imisciiin  iti  i();i''  small  scale  units  with  flowering  plants,  the  end  of  the  niiieteenth  centurv  and  to 
ks  and  olhei    liniepicic    iic  <iii-  animals  and  t)irds.  Advances  in  weaving  screen  printing  in  the  twentieth  (cntiu v. 
ci      im|)i-essi\c     l.iiniK      oi     .)l)|((|v,  lee  Imology   and   design    c  uhninated    in  All  oi  these  historic  al  and  le(hnologi(al 
(\ei.d  are  signed  and  ailiilinicd  works  I'airope    in    .d)out    1700   with    the   em-  (  lianges  can   be  do(  umented    with   ex- 
and  cases,  such  .is  iIk    .iipiil)  i\.)m|)le  ergencc  oi  sumptuous  silks  coveicd  with  am|)lc-s  from  the  collection, 
.itliihuled      lo      ]<   Ml-  \i.ionii       !<a\rio  gold  and  siKci-.  Shiils  in  tec  hnologv   in  Faiibi oiderv    is   the    textile    tec  hiiicpie 
whicli  repioduc  i>  111  i.iiihlul  detail  the-  the  ninelc'cnth  centuiv    duiing   the   In-  v\hich    has   (he   gicatest   a|)peal    to   the 
inteiioi  of  an  i.i!i|)!ie-^!\  Ic' music  salon.  dnstrial    Rc-\cilulion,    ra|)idlv   changing  general     public.     Because     embroideiA' 
(  )tlhe  ( 'ilhc  lioiis  w  hie  li  ha\c' achieved  sivles   ihioughout    the   ccntuiy   and    ic-  needs     Ic-ss     technical     knowledge    and 
inlei  ii.iiii  ■ii.il  lame,  die  u.dl|)apers  lank  aclion<nv   ideas  late  in  the  century  aufl  ecpiipmeut  than  weaving  or  the  various 
ill  ih(    IiinI  oidei.    The- collection  iscom-  early  in  the  twentieth  century  resulted  in  dvcing  tec  hnifpies,  it  has  always  l)een  a 
piisc-d   111   (ivcr  ().ooo  ex.imples,   .ind    is  a  wide  v.niely  of  fabrics  which  enrich  the  domestic   as  wc-Il  as  a  ijrofessional  craft. 
Olid    in    cpianlitv    onlv    to    the    wall  museunrs  holflings.  While    the   embroiderv    collection   con- 
eiing     museum     at      Kassel,     West          What  is  known  as  ihcMorg. in  gilt,  is  lains    a    tew     ex.imi)les    from    the    fifth 
(ieimaiiv.   .\mong  the  lic-asiires  of   this  in     legality     the     collection     toi  nied     in  (cnlurv    .vi),   early    Islamic    pieces   and 
archive   are    iiicom|). liable   scciiics   by  Barcelona  by  I'rancisco  .Micpiel  y  B.ulia  some  tec  hiiit  .illv  fiisc  inating  exami)les  of" 
Diiioui.  and  cx.tmples  which  illustidte  .md  the  smaller  collections  assembled  bv  .Medieval  .md  Renaisscuue  embroiderv  , 
pailiculailv  imtisiial  or  masiei  liil  .ippli-  ,\iilonio  \'ives  and  bv   St.mislas  Baioii.  the  strength  of  the  embioideiv  collection 
cations  of  pi  inting  tec  hiiicpies.  .Ml  ol  these  collections  were  loinied  in  is  in  the  sixteenth  and  seventeenth  cen- 
.\oi  all  of  ificcollec  tionsaie  nee  c-ssai  ilv  I'.mope  in   the  ninetec-nth  lentuiv    .md  tuiies.  Dm  ing  this  |)cMiod  pattern  books 
expec  led  ill  .1  museum  olclesigii  histoiv.  |)iimar  ilv  conl.iiii  v\ov  en  labile  s  fiom  .is  were    printed    and    widelv    distributed, 
.mcl  eeii.iin  giou|)s  of  c)b|ec  ts  .ire- spleii-  early  as  the  filth  (entury  .AD.  to  as  late  .is  Severaf    items   for   household    use   from 
diclK   idiosv  nc  lalic        bird  cages,  sti.iw-  the- earlv  nineteenth  centurv .  it  is  known  Portugal  .md  Kngland  attest  to  (he  skill 
woik  boxes,  (^luisdii.is  tree  01  ii.mieiKs,  (h,i(    .\liepiel    v    B.tdi.i    aec|uiied    |)iec  es  .md    p.itieiice   of    the   .iiiKiteur   needle-   I 
bibelots    .md     .111     imusu.illv     complete  which  li.id  come  liom  lairopean  ehui-  worker  .md  demonsti.ite  unusual  clarity 
giou|)  ol   bullous;  e-,ic  h  of  these  eollec-  c  lies   and    cathedrals,    historic. illv    the  oldesign,  elaboration  of  techni(|ue  and 
lions  .idd   to  the  delight   ol   the  cle|).iit-  ie|)ositc)iv   lor  ,mlic|iie  hibiies  lh.it  h.ive  .ippiopri.iteiiess   ol    stitches.     \\\v    em-  Ij 
meiit  ol  decor.itive  arts.  been  retrieved  Irom  tombs  .md  from  the'  bioidei  ies  Irom  the  eighteenth  and  nine-  j 
I~  wrappings   .iroimd    relics.    When    |.    V.  leeiilh  centuries  are  com|)letelv(liirerent 
U^PH.l'trri^riX  OI  Morg.m  pme  li.iseel  the-  eollec  tions  these  in  lone  from  the  c-ai  lier  |)ieces  and  speak  1' 
rr\         .•!  rare  labiies  came  to  .\meiie  a  and  now  in  .1  light  and  frivolous  manner.  ,, 
■i■'k^-?^l-ll^^>  lenni  the  bod  V  of  the  museunrs  eollec  lion           The  hue  eollec  t  ion  is  a  large  one-  that  is 
Milton  Sonday,  Curator  of  medi.iev.il  textiles,  .1  eollec  lion  w  hie  h  lie  li  with  rare  sixteenth  .md  seventeenth 
is   .iiiiong    the    most    imixiit.inl    in    the  century  pieces,  thanks  to  the- gene-rosity 


WOveii,   clveel,    [)iinte-d    and    ciiibioi-  world,  of    two    donors,     Marian     Hague    and 

deic-el  l.ibiies.  .is  well  as  lace-  and  olhc-i  Ihe-  e.itegoiv  ol  clveel  l.ibi  ie  s  iiie  hides  Richard     (!.     (ireeiileal.     .Most     ol     the  \f 

ex.imples     (il     iie)ii-wo\  en     ic-e  hiii(|ue-s,  methods  ol  |)i  inting  .is  we-ll  as  tee  Imicpies  needle   .md    bobbin-mad(-   lace-s   come 

some  ol  which  d.ite-  Irom  .is  e.u  iv  .is  the-  iise-d  ihioughout  the  world  in  a  re -as  not  liom  the  l.ile-  sixtec-nth,  sc- veil  teen  I  h  and 

II. m  Dvnastv  in  ( 'hin.i  .md  the  I'.ii.ie  <is  dependenl    on    mie  li.mie  ,il    leehiiologv.  e-ighteeiilh  eeiilui  ies  but  some- ex.imples  |ii 

culliiic-  in  l*e-ru  ol  the-  third  (eiiturv   w.  I  liese- include- batik,  ikat  <iiid  lie-el\  e-.  of  nineieenth-   and    tw  e-ntic-th-c  e-iitury  ;|!. 

.ire  .ill  me  hided   in   the  eollc-clion.    (he  (l.iivc-cl    blocks    have    been    used    lor  lace,      including      sc-vei.il      which      are!' 

(olleeiion  Is  iiseel   bv    both  scliol.iis  and  piiiiling  loi  iii.mv  e  cnliii  ies,  but  in  most  m.ie  hine--maele-,  bring  the  collection  up 

designers  w  hc)  .ippro.ich  tlieii  siibjec  I  in  .uc-.is  il  w.is  eithe-r  .111  oil-base  medium  or  lo   the   present  day.    It   is  rewarding  to  ^ 

veiv  dilleienl  w.ivs.  a  |)aste-  lo  resist  dvc-  wliic  h  was  |>iintecl.  pursue  the-  relationshi])  of  e-arly  laces  to 

\\  liile  die    e  olli  e  I  loll  is  cue  V  e  lo|  ),iec  I  ie  not   .1  cive-  or  .1  mordant.    Ill   the  seve-ii-  published  sources  .md  c-njovablc-  to  find 

m  design  .md  lee  liiuc|iie.  il   is  richer  in  Ic-e-nlh  eenluiv  cottons  elv  eel  entiielv  by  comme-moi.itiv  c-    |)ieces   such   as   those 

some-  .lie-. IS  ill. in  in  ollieis.   Ihe-  ina)oiiiv  liand-c  onlrolled    pioe  esses,    known    .is  produced  lor  the-  wedding  ol  a  grandson 

ol  the  t.ibi  ie  s  .ire  liom  \\  esiein  1 ,11  rope. m  "c  hint/"  or  'indie  11  iie-s"  were-  im|)oite-cl  to  ol  Louis  xiv  in    ibcjy  as  well  as  CHiai  Ies 

e  oimtiies.  Ill  this  e  ollee  lion  die  hislorvol  laiiopc-   from    India   .md    bee.ime-   vciv  Lindbc-igh's  ti.ms-.Xtlantic  llighl  in  ic)_'7. 

we.iving  in  die    l,.isieiii   .\Ie-elile-ii.iiie-.m  po|)ular.   In  res|)oiisc-  to  the-  lashion  lor           Textiles   arc-   evanescent    things   and  '^ 

.ire. I  .md  the-  spic-.id  ( .1  leienn  lee  hiiologv  impoiled  eollons,  I',iiio|)e-.ins  le-ained.  il  those-  wliie  h  survive  and  are  now   pre- 

looihei  regions  in  laiiope  c  ,111  be  ti. ice-el  lehu  taiillv  ,  how  to  print  colours  using  sc-rved   in   mnsc-nms  are   the  exce-ption. 

from  the- lilili  e  cnlui  V   VI).  civ  es  and  mordants.  In  spile- of  the-  pro-  I-ighl    moisture-,    wear   .md    household' 

It    is   possible   lo   siiidv    the   inlluene  e  hibilions    and    of   the    way    lliev     were-  thrift     h.ivi-    deslroved     maiiv     historic 

ol    file-    ( il  c-e  o-Rom.in    si\|es   on    e.iilv  eiiloiceel,    the-    fabrics   conlinue-d    to    be  pie-c  c-s.      Be-e  .iiise-      the-      ( loopc-r-Hevvitt 

Isl.imie     we-.iving    m    the     seventh    ,ind  po|)ul.ii  .md  graduallv  c.ic  h  eounlrv  s.iv\  .Museum  keciilv  leels  its  role- .is  custodian 

eigliih  ce-nimies  .md  the-  l.iiei   inllueiice-  the-  eeoiiomie    .idv  diiLige-  of  clev  c-lo[)ing  ol   llic-se-  historic   piecc-s  it   has  set   up  a 

ol  1  .11  I  ..IS  I  c  111  .md  Ne.ii  I, .1st  em  Islamic  its  ow  n  la  brie  printing  industiv .  lextile-  Cdnserv  ation  Lal)oratory,  made 

sivle-s  on   I'.uiopc-  in   the  tliii  leciith  .md  Ihe  hisioiie  .il  de-velopme-nt  of  prinled  |)ossil)le  bv    a  generous  grant   from  the 

louite-enlh    eenlmie-s.     P.iiie  ins    of    111-  fabrics  using   morel. mis  and  elves   Ic.ids  .S.muie-I     H.     Kress     l-'oundation.      The 

le-enth  ihiough  se-\  e-nle-enih  e  eiiiurv  wo-  from  the-  use-  of  bloc  ks,  to  coppe-i  pl.ile-s,  Laboi.itorv   is  rc-sponsible  lor  provifling 

veil   l.ibiies  i.uigc-  from   those  of  i^i.mcl  lo  rollers  or  evlinders,  .md  lin.illv    lo  .1  the-     sale-st     jjliysical     e-nv  ironme-nt     as 

se.ile-   loi    furnishinns.   to  gie.itlv    varied  leviv.d  of  bloc  k  printing  lechniepies  .11  possible- loi  all  tabrics  in  the  collection. 


Liz  Taylor 

Director  of  the  Cooper-Hewitt  Museum 


Interviewed  by  Mario  Amaya 


'111  the  1  i)i)()s  llic  (  'i  H)|)(i  I  iiioii  Idi  llic 
.\(1\  .iiK  cniciil  (il  Sciciuc  .111(1  All.  .1 
Uiilioii  liic  SI  lidol.  i.iii  iiild  nic.il  liii.iii- 
(  i.il  (lilii<  ulliis.  I  lie  Iriislccs  lili  ilic\ 
((111  1(1  not  sii|)|)(  11 1  hdili  ilic  s(  hool  .ind  ils 
111 iisciim.  .111(1  I  he  l(  il;1(  ,il  lliiii^  sccincd  id 
!)(■  Id  dispose  ol  lllc  i;ic.il  ((>llc(llon  of 
(lesion  .111(1  (le(  di  .Il  i\  (■  .Ills  wliuli  li.id 
been  Idi  ined  li\  llie  I  lew  ill  sisiei  s. 

I  he  ni.ljol  |i.lll  W.is  dtieied  Id  llle 
Melropolll.lll  Mllseinn  .llld  olliei  se(  - 
lions  ol  llie  ((ille(llon  weic  |(i  he  p. li- 
ce'lied  oil  lo  iiileresled  insi  ii  nlioiis.  W  lien 
the  iniisenin  .k  lii.ilK  (  Idsed  llieie  w.is  ,i 
i;re.il  piil)li(  diiu  i\  .iiid  .i  (  (iiiiinillee  lo 
s.i\c  llie  ninsenin  w.is  loi  nied.  lie.ided  l)\ 
Henr\  I  )n  I'oiil 

I  lie  Aniei  K  .111  Ass(  u  i.tlion  ol  Miiseniiis 
re(  oiiiniended  ili.il  llie  (  oll((  I  ion  he 
i|)i  esei  \ cd  iiil.K  I  loi  I  lie  ii.il  mil.  I  Ik 
IjvSniillisoiii.in  Insiiiniion  .i^ieed  lo  Like 
possession  ( il  II.  .\s  oiu  (il  llie  e.iiliesi 
( OIK  CIV  cd  iniisenins  ni  die  (iil\,  il  w.is 
p.n  I  ol  .\ew  ^  ol  k  s  liisioi\.  llie  (oiii- 
nilllee  slionoK  lell  lli.il  ,is  ihe  lllsl 
niiisenin  ol  design  in  Aiiiei  i(  .i.  ,i  sei  ions 
o.lp  would  he  lell  ll  II  w  el  e  lo  he  llile- 
or.iled  iiilo  .niol  liei  iiisl  iinlioii. 

I  lie  (I  >lle(  lion  is  spe(  i.d  in  I  li.il  w  il  Inn 
It  in.iiiN  things  i cl.ite  dii  e(  il\  lo  c.k  li 
'itliei,  1(11  iiisi.nK  e,  ni  die  di.iwnios 
flep.irlinelll  tlieie  is  ,i  skel(  li  ol  .1  Se\  i  es 
how  1  lll.it  we  li.i\  e  111  lli(  di  (  ol  .il  1\  c  .ills 
dep.n  liiieiil.   1  liese  p,n  .illels  1  nil  lliioiioli- 

nil  the  (()lle(  11(111.  I  Illls,  II  W(iill(l  li,i\e 
been  ,i  lr.i<;e(l\  il  the  (  ( ille(  i  n  m  li.id  heeii 
-[:)lit  np. 

I  hlls.  the  Snillllsoni.in  .l^leed  to  keep 

lie  niiisenin  in  New  ^(llk  il  it  (  onld  he 
>U|jp()lte(l  pi  i\  .llel\  here.  I  lie  (  '.ll  nei;ie 
C]()i|)or.ition  ollered  to  le.ise  ns  the 
\ndicw  (i.uneoie  in.nisioii  on  ()isi  ,nid 
I'iltii  A\(nne  loi  .i  dolLii  .i  \e,ii  ,  with  .in 

)ption  to  l)ii\   the  entire  pio|)eil\  ,il  I. in 
market  \.ilne  in  sixteen  \e.us, 
j     We  llioNcd  np  here  .iiid  the  stnmt;ie  to 
^''aise  hinds  heo.ni.  I  mi  w  e  (  oiildni  liiid  .i 

lime  lor  reiio\.ilioii  he(  .iiise  we  didn'i 

)\vn  the  hnildino.  Al  l.isi.  dn  .\pril  I'oohs 
Da\ .  i()7_>.  the  ])ropei  t\  w  .is  on  en  to  ns 
')y  the  daiiieoie  ( !oi  poi  .ilioii  .is  ,i  uilt. 
lalued    .11    .i|)proxini.itel\    leii    niillion 

lollars.   .llld   Ironi   th.it    monieiil   on   we 

)ea;.ui  to  hind  r.iise  .io^i(ssi\  il\ .  \'ei\ 


lew  pel  iple  .illK  mo  I  he  ocnel  .ll  pllhli(  li.id 
he. lid  ol  IIS,  .mil  die  pi  ol(  ssloli.lls  .iiiil 
sihol.lls  wllii  knew  who  we  Wele  (ollld 
ll.il  (11\  siippiii  I  lis  sinole  ll.lllded  .  Mol  e- 
o\  el  .  hei  .lllse  we  w  ei  e  p.n  1  ol  die  Snill  h- 
soiii.in.  e\  11  \  one  .issiniied  I  h.il  \\  .ishi no- 
li HI  w  ,is  p.i\  iiKj,  the  hill. 

I.\elilli,ill\  we  sill  (  eeded  in  l.ilsllio 
I  111  ee  mil  111  HI  diill.ii  s  ll  din  pi  i\  .lie  s(  nil  (  es 
to  I  ,11 1  \  oiii  I  Ik  I  eno\  ,iI  ion.  We  did 
1  ((pin  (■  .11  the  s.inie  I  line  .1  In  lost  .in  eipi.il 
.iinoiinl  to  piodiK  e  the  iiei css.ux  iniilli- 
pli.ise  si. ill  s.il.iiiis  ,111(1  lo  (.iiiA  onl  .ill 
kinds  1 1|  ne(  css.ii  \  w(  iik. 

(  )iie  oic.ii  pidhlein  l.ieino  ns  w.is  the 
loslK  iilo\e  to  i)ls|  Slieel  lloin  (  !oopei 
I  nioii.  \\  e  idiii  ei\  ed  the  ide.i  ol  lei  idling 
1.11  oe  se(  tlolis  I  ll  die  i  ( ille(  IK  ms  lo  ol  hei 
niiisennis.  I  he  inle  w.is  di.it  \oii  hoi - 
rowed  .It  \oin  expense  .md  i  eini  iied  it  .it 
\  on r  expense  to  the  new  .1(1(1 1  ess.  We  .dso 
.isked  (  ioopei  [  lllon  ll  tlie\  would  (Oll- 
liihiite  lo  tile  nio\c  .is  .i  me, ills  ol  oettino 
lis  oil  (hen   premises  .1  lew   \  e.i IS  e.u  lier. 

])es[)lte  .ill  oni  plohleills.  it  W.is  a  oood 
nidiiient  to  soi  t  out  the  eolhu  tioii.  So  lew 
iiistitutidiis  e\cr  ha\ c  .i  niiiuite  to  look  at 
wiiat  the\  lia\c  heeii  doiiio  throughout 
their  histoiA  .  K.u  h  memixr  of  the  ]:)ro- 


lession.il  sl.il!  (  loseK  .in.iKsed  his  or  hei 
depailmenl.  rn-ii-r/s  the  niusciini  <is  .i 
whole  and  m-ii-ris  siniihir  Kille(ti()iis 
1  lot  ll  in  New  N'dik  .tnd  in  the  (  1)11111 1\ . 

When  W(  ie()[)eiie(l  in  the  kill  ol  Mijh 
wc  1 1.1(1  iiol  oiiK  I  111  1 1  lied  the  WIS  lies  ol  om 
loimdeis,  Imi  m.in.ioed  to  inteoiale  iIk 
ninsemn  into  the  Smithsoiii.in  wilhoiil 
losiiio  oni  (iw  11  ideiililN       iioe.isx  t.isk. 

i  he  mnseiim  li.id  oiioinalK  heeii  .in 
.inline  in  the  l',iirope.iii  sense,  used 
(  hielK  h\  s(  iiol.iis,  sludenls.  .iiid  pioles- 
sidii.il  desionei  s  loi  i cse.ii  i  h.  ( )iii  .nmn.il 
.ilteiid.iiK  (■  IS  now  .ihoiit  three  hundred 
ihoiis.nid  .1  \c.u.  (lose  to  the  W  liitiie\ 
.111(1  the  (  riiooeiil  Kill  1.  .111(1  111  addition  w  e 
li.nc  had  ten  thdiis.ind  sludenls  t.ikiin.^ 
(  kisses  silK  e  WC  opelied  I  he  inilseinil  I  Wd 
\  e.ll  s  .ii^( ). 

We  li.nc  oncii  diirscKcs  liie  oppor- 
tniiilx  lo  111. ike  .issessments  .ihoiii  .1 
nnmheidl  loiio-iei m  Iri.nis  to  other  nisi i- 
tnlidiis;  loi  ex.imple  we  I  i.iiisleii  ed  oiir 
(dsliimes  lo  the  Smilhsoiii.in  hei  .iiise  it 
didii  I  111. ike  sense  lo  (  ompele  with  the 
('osliime  llislitnle  .l  lew  hld(  ks  ,iw.i\  oi 
Id  h.n  e  (  osi  limes  we  (  on  Id  ne\  ei  displ.n 
olllseK  IS. 

,\I(  ireo\  11 ,  we  h.n  e  done  ,i  grcit  de.il 
ol  (  .il.ilooiimo  di  i.iihei  1  (■-(  .il.iloomijo. 
1 11  I  he  e.iiK  d.n  s  the  innsenin  w  ,is  inn  h\ 
the  Hewitt  sisters  .md  then  ll  lends,  so 
tills  .lie, I  w.is  solcK  111  need  ol  work.  W C 
li.nc  ,ils(i  heoiin  ,1  slide  (. it. doom-  wlii(  ii 
en.lhles  lis  loseiAe  tiie  prolesslon.i  Is  mole 
e.lslh  witiioiil  .1  lot  ol  wc.u  .md  te.ll  oil 
the  (  ( ille(  lion. 

Aiiolhei  iiiipoil.ml  .lie. I  111  develop- 
ment Is  (  (illseiA  .ition.  .\side  lioill  proper 
humidilx  .md  iein[)ei.tliii  e  ((mtrols,  we 
.ilsd  li.nc  ( oirseiA  .ilidii  l.ilxii.iloiies 
iimded  h\  tile  Kress  lonndatioii. 

1  he  (  '.iiiieoie  ni.iiisioii  will  he  Imisiied 
h\  liic  (11(1  ol  the  siimmei  wiiii  the 
I  le.mino  (.1  die  exteiioi  dl  tile  huildiiio 
.md  tile  (ompietion  of  the  lourlii  llooi. 
I  iieii  we  shall  ii.nc  to  r.iise  iiiiids  ;o 
ieiio\<ite  the  se(imd  hnildmi;  on  imi 
piopeiu  .  But  e\cii  with  work  stili  aiie.ui, 
we  leei  s.ilislied  that  <ili  ol'tiie  ixMicliu  tors 
\\oiild  he  liapp\  with  wii.il  we  ha\e 
floiie.  Moieoxcr.  we  ii.nc  kept  intact 
wii.it  tile  Hewitt  sisters  heL;,in  so  mam 
ye. lis  ,lgo. 


'h,  (..,„„.,.„„,     luK    I'l 


L'll') 


T'     London  Art  Market 


Islamic  Art 


Anthony  'I'honicrol't 


Si  il  (..  I  i\  -  mill  111  11^  wre  Is  111  --.ill-Mil  I  si. Ill  I II  Witl  ks 
'  .1  .11  I  III  1.1  1 1  .\],l  1  I  \s  nil  .1  ;'l  |-,il  lie,  1 1  nl  11  r|llll.ll  |c  HI 
I  III  s|>riil  Willi  uIikIi  till  .nil  Hull  liiiiisr  li.iil 
I. Ill  lull  nil  111  llli  I  mIIii  IIIIl;  |inlillll.ll  ill  llli-  iill- 
illllilliil  ll. nil. Ill  llllllli;  1  l.iss  sill  lilillK  Iniilsiil 
pill  i|  nil  Ills  111  (111  Iil;IiI  I  >I  llli  s\\  ill  .mil  iiiir\|iri  liil 
o\.  1  I  lliiiiw  111  I  111  SI  1.1  i  I  .mil  llir  rsi.ililislimciii  1 1|  .m 
.lllll-\sis|,i  11  Isl.iiilli  Rrplllilli  Mir  iilll|iMsl  is- 
l.il)l|s|ii-(|  li\  Snlliilis  s  111  irlii.m  111  rill  mil  ,ii;r 
lirw  l)ll\i|s.  .mil  111  i|i\i  lii|i  lllr  in.ilkll,  sulIlK 
i|ls.i|i|)r,ii  II  I.  .mil  I  III  .miiii.il  s|ii  iiiti  s.iirs,  I  lir  Mil  isl 
llll|  llli  1,1111  111  lllr  I  .llrllll.ll  111!  .ill  Isl.llllll  will  ks  III 
.111,  .issimird  I  1  III  1.1 1  |il  I  i|ii  II  I  Inns 

III  llli-  r\  ml  I  Im  1.1  ml  w  .is  si  1 1  iiii_;ri  I  li.ni  r\|ii(  - 
llli  Will  II  |)iiss||,|,  i-slim.iirs  li.iil  llli  II  lll.ukril 
iliiWII    sIlL'lllK     llnlll    llir    |ili\liills    .1111  Minis    111    lllr 

.mliiiiiii  Inn  iillm  Miiilnis  msisiiil  mi  lm;li  i  r- 
M  I  \  IS  ,mi|  Siillii  li\  s  |il.i\ri|  .iliilir;.  kllnwniL;  lll.ll 
1  Mills  111  llir  s.ilriiimii  wmild  rsl.ililisli  iln  iirw 
|ill(  1  liAils  111  llli  v.uimissri  liils.  I  III-  irsnlls  win 
[HI  llli  l.ililr  111  llli  iii.ukrls  \ri\  ilr|iriiilrnl  nil 
ll. nil, 111  liiiNiis.  siH  h  .IS  (Ki|.ii  [i.innmns  .mil 
1.11  i|iiri  will  k.  |)i  ll  1  s  win  Inwri  .mil  .i  in  mil  in  nl 
iliiiis  l.nlril  In  liiiil  Ijiimi,,  .ililinu^li  linn  win 
slUlls  lll.ll  I  .111  1  i|)r,lli  liilliilnis.  Inn  111  mil  111 
111  ml  \r,iis  Ii\  1 1 .1111.  Ills,  Win  I),  11  k  111  I  in  iii.ii  kii 
\\  In  II  linn  li.nl  .ilw,i\s  In  i  n  .i  liin.iilri  ilrm.iinl 
|ii  II  IS  win   siinnu  Im  I  In   s^ni  n  I  iirnis. 

Siiiliili\  s  w.is  rMniinK  Imiim.ilr  in  l.min  h 
lln  wrrk  Willi  .innllii  I  '_;  I  nl  1 1 1  nl  mil  lll.ll  ni.niii- 
si  iipn  .mil  innn.ii  nil  -  limn  tin  inlln  iimi  nl  iln 
kill  I  l.iyn|  1  Ki  \  111  kl.lll,  .1  llnli  1 1  ,111  ll.li-nlnnisl  .mil 
lln  ,issrml)|i  1  nl  mil  nl  iln  Insl  i  i  illii  I  imis  nl 
nllml.lj  .111.  Willi  llllllll|lr.ii  ll.llili  .llli  llllllimis 
.Mnsriims  .IS  will  .IS  |iii\,iir  Inuiis  \m  1 1  mil  in 
Inn  I  Im  iimis  sm  h  .is  nm  nl  iln  |,isi  niii.nnniL; 
i|ii.ilil\  li.iM-  limn  ilii  Dminiir  SI  i.i  1 1  ii.i  ll  i.i 
I5iink  nl  Kiirjs  |niiiliii  1  ll  111  I  .iliii/  111  lln  iiinl- 
Imii  iriiiili  I  ini  111  \  .mil  lln  mnsi  iiii|ini  i.mi  iHns- 
1 1 .1  111  I  I'll  si.iii  m.imisi  I  ijii  111  i-Msiini  r  \  \  i.ii  .n;n 
,1  smill.n  li.ll  h.lll  till  lull  /  inn, nnn,  ilnnlilr  lis 
I  -inn. ill      ilns   imn    S|iiiik   \s.is   |iii|i,iiii|    in   [i.i\ 

/  II,  siill  ilmilili    lln    |i.in  ll  ilnw  n  Inn  i  .isi 

ill!  i-\i  rill  nl  i|ii.ilil-,  .mil  |iinvrii.iiiir  |ini- 
iliii  I  ll  .1  Inl.il  111  /  ,  I  I  <ii|li  w  nil  .1  nil  1 1  inn  |iri  I  ml 
l>nin;lil  111.  .mil  pill  IS  Im  ihi  inp  iliiiis  |iisl 
r\l  I  I  (In  I  Inni  .ls|  ,  siioi^i-slino  ill,,  I  .Snl|irli\  s  lirni 
iinl   h.iM    III  111  i|iiili-  sn  I  .niliini-     I  m    r\.iiii|)lr  .m 

.mlllli|n',^\      nl      \snlks     li\      l.minlls      I'll-l.m      |lnlls, 

iiiin|iiliil  li\  ),i).iiiiii  '  1  ;|'i  .mil  nil  linlni-j  iln 
i.nlirsi   in.miisiiipi  n|  ()iii.ii    Kli.i\\.mi    snlil  Im 

(    Ji|,linn   ,ls  ,li;,inisl    .1    /    .'11, Inp    I,  ,111  ,isl      ,1111  I    ,1 

Sli.ilin.mi.i  pinli.iliK  w  1  n  llli  111  I  In  .ii  in  i  ,711  li\ 
I  III-  l^li-.ili  si  I'll  si.ni  pnri .  r  111  l.iiisi.  .ilsn  I  \i  I  I  I  llli 
lis  li|o|i  i-si  ini.iir  .11  /i',i,niiii  I  111  Ml  pi  I  si  111  lln- 
,1111  Imn  w.is  lln-  ^  j.'nnn  wliiili  -iinnil  iwn 
\i  Hum  li-.ivi-s  hiiiii  lln  (,)in  .111  111  \|.i  il  si  iipl, 
I  Ills  \  n  \  i-.ii  l\  .mil  1 .111  sii  i|il  il.ili  s  In  nil  l■i■_;lllll- 
l  niliiix  Mrilin.i  .mil  lliis  w.is  |ln  liisi  innr  ili.ii  .111 
ix.miplr  1 1.11 1  .ippr.ii  111  .tl  .nn  Imn  in  ihr  w  r-i  I  In- 
Cslllll.llr    nl    I   J. mill     I    i.nnil    limklll    \n\     llliilllsl. 


ispri  i.ilK     ,is    llint-    li,i\r    In-rii    sit^lis    m    in  nil 

II  inn  1 1  IS  nl  .1  t;niw  llli;  ni.ii  kri  Im  i;iinil  i  .illini  ,ipli\  , 
.mil  1 1 II  111  in  11,1 1  S(  1  ipl,  .IS  nppnsril  In  11 11 11  Ml  11  Ii  s 
.mil  illnsli  ,il  Inns, 

I  lilies  wn  r  1 .1 1  In  I  ilillnml  lln-  iir\l  il.n  w  Inn 
miml.il  mini, linns  .mil  ni.mnsi  1  i|iis.  (.hipii 
p,iiiilmt;s  .mil  l.n  ipin  1  .imr  11111  In  I  lir  li.iinmn 
!  Ill-  pi  rl  l\  .mil  .11  I  rssil  ill  nil  lll.ll  III  IS  1 1  inn  1  in  1 1.1 
I  mil  innr  In  1)1-  mill  ll  111  ilnn.mil.  w  nil  pi  n  i-s  I  isiiit; 
limn  linn  ])ir\miis  iiiiidrsl  lr\rls,  I  lirsr  il,i\s 
winks  nllin  ill, 111  .\liit;li,il  innn.iliii  is  .111-  ,ilsii 
I  I  ill  11  1 1 -I  I,  ,1111 1  lln-  Inp  pi  II  I  w,is  I  In-  /,  '1,  jnii  1 1  mil 
.S|)iiiklni  ,ilin\  1,11  l\  sr\nilrnilli-ii-iiliii\  p.mil- 
iiil;  limn  l>i|.ipin  111  imli.il  linli.i.  In  imili.isi  in 
lln  <,;inwiiiL;  iiilrnsl  111  Indi.in  .iil  li, 1111,111  ,iilisis 
rxpn  inn  ii\  \  n  \  iiii\rd  Im  I  inns  A  inid-lil  Irnil  li- 
I  I'll  I II I  \  I  11 1 11 1 1  I  d  1 II 1 11 1 . 1 1 1 1 n  -  1 1  III  1 1  1 1 n  ,  1 1 .  1 1 1 1 1 1 1  >; 1 1 1 
mill  Slid  irli\  "s  111  ,111  nlil  ni\  rliipi  li\  ,1  1  Inn  I  w  illi 
nil  ldr,i  nl  lis  \,i|iir,  did  will  ,il  (  ;n,iiiiii  111  lln-  .\r\\ 
^lllk  ill, lln  .\li  lni-iiir\,  ill, inks  in  ils  i,iiil\.  Inn 
llinr  will-  ills, ippi  mil  iiinils  .iiiimiu  ilir  (.hipii 
p. mil  iiii;s  .1111 1  l.n  1  |iin  w  m  k, 

I  III  lA.miplr.  .1  sr.ilrd  pmll.lll  nl  Siill.m 
,\liili.iiiim.id  .\l  11  /,i.  p.iinlrd  in  1 1'- j",  .mil  llir  l\  pt- 

nl  wink  W  Ini  ll  W  .IS  sillini;  Im  hm-i  ^  inn.i  mn  l.isl 
.inlinnn  .mil  .nmiinl  /  jnii.nnn  .il  llir  pi.ik  1  il  du- 
ll 1,11  kr  I  111  ii|7',.  \\,is  liiiiii_;lil  III  .11  (I  J.  Ill  111.  will 
liilnw  Its  I  ,1111111ns  i-slim.ili-  111  I  j-.niiii  ^  pi. nun, 
I  Insi  iii\,il  pminiiis  nl  iln-  r.iiK  niinlrnilli 
I  ml  111  \  win  iiinili  smiolii  ,illi  1  li\  llir  Sli,ili  s 
sisii  I  ,  .mil  .1  Irw  nlliii  mil  ll, nil. ins.  .mil  iii,ni\ 
Iniiiid  dim  w,i\  mill  iMlimuil  iiiiisi  inns  drsliiird 
In  rsl,ilillsli  links  I  III  Willi  lln  Sh,  ill  .mil  llir  Im  inn 
Iiilim;  iKli.lsIirs  111  li.m  I'liirs  |iimpi-il  li\  llir 
lliniis.mdlnld.  Inn  wIi.iIimi  li.ippms  in  li.ni  n 
will  l.iki  iii.iiiN  \i.iis.  ll  i\n.  Im  tills  p. 11  til  lll.ll 
lll.ll  krI   tl  1  1  ri  n\  n    lis  11,11  1  nw  I  \    I  l,lsi -|  1  1  irlnl  1 1  s 

it  IS  llir  s.imr  slm\  Willi  l.iiipin  wmk  ,\  Inn 
pin  linx  111, nil-  li\  ,iiiil  sioiird  .\I  nil. num. id  Isni.nl 
W.IS  111  iin^lii  111  .il  ;(,  jn.ni  HI.  1 1.1 1 1  lln  pi  II  i-  il  w  mild 
I  mnlni  l.iliK  li.i\r  Irlilird  ,1  \r.ii  pirvmnsK  ,\ 
<,[.i|,ii  (.hii  ,111  w  nil  1,11  I  pin  I  111  id  11  in  nl  I  !i  ;!i  Imniil 
.1  liiiMi  .11  I  I  pnnn.  wi  II  lirliiw  rslim.ilr  Hill 
wliili     llli-    s.iinr    m.mnsnipl    wniild    li,i\i-    lirrn 

III  kiiind  Instil  I  III  (  ;-|.iinn  n.Mi  \  r.il  s,ii;ii,  SIX  M-.iis 
.li;n  ^  ',.111111  wniild  li,i\(-  Ihiii  iniisidni-il  ,1  \n\ 
i^iinil  pilii  In  .1  nn  Ml  ixlnil  till-  iiimr  iimdrst 
\,ilnrs  ,in  ,1  wilininr  iiiiiin  In  ir.ismi  ,illn  tin 
rXl  rss|\  r  inlkll  Inn  1 1|  III  ml  \  r,ll  s, 

I  111  si-i  till  mnsI  ,lliri  Ird  li\  r\nils  III  il,III  ll,is 
111  111  1  iiL^s  ,iiiil  I  ,11  pils.  w  Inn  llinr  ,11  r  Iwiidlslmi  t. 
lint  111, Hid.  iiKiikrIs  Im  ,1111  inn  ,iiiil  Im  iimdnii 
I  III  IIS  Mndn  II  I  ,11  pi- Is  .mil  1  iii;s  .III  pn  111  111  111  in 
lln  li.i/, 1,11s  .mil  II  li.is  Ill-Ill  rstim.itrd  ill. it  llinr 
.111-  .ilninsi  (1  nnllinii  wi.uns  .iiid  iinn  Inmls  mil 

The  Combat  oj  Iskandur  and  Fur ^ 

a  leaf  from  the  'Deniotte'  Shahnama, 

Tabriz,  f.  1330— 1350,  406  ■  ■290  mm. 

•Sotheby's,  London.  23  April,  £90.000. 

In  good  condition  for  a  work  of  this  period. 


III  ,1  pi  1  pi  1 1,1 1  mil  111  ,;  J  nil  I  In  11 1.  Bin  |)n  Iki|)s  .;n  p<-r 
I  ml  III  iliiisr  niMiKrd  in  pindunnn  int^s  .mcl 
1  .11  pris  ,11  r  )i-w  isli  111  ,\i  mm  1,111.  ,md  lln-\  1  1  mid 
111-  Inn  rd  In  niilL;i  ,ili  ,  Sin  ll  Ir.ils  li,t\  1-  1  n-,ilrd  <i 
ipirslmn  iiniik  ii\n  llir  liilnir  siipplx  nl  nindnii 
pill  i-s  III  lii^li  ipi.iliu  sun  1-  1,1 1 11 11 1 1  I  nsis  ,i(  (  mmi 
I  111  ,iiiiiiiiil  iiinrU  pn  I  ml  III  llir  tiil,il  ,mil  lln-  ln|) 
pi  II  IS  ,il  lln-  ,1111  Inm  mi  .>-,  .\pi  il  wi-ir  p,iid  Im 
nmilnii  l,il)ii/  niiprls.  ^.■-,,111111,  ^.|-).iiiiii  ,md 
(,  I  pniin.  ,ill  w  Itlilli  dim   t.iim-|s. 

Ill  i;nin,il  tin-  s.ili-  wnil  liriln  lli.iii  ix|)r(  l(-(l, 
Ini  ,1  tnl,ll  nl  (  ",1 1(  i.nni  1.  Willi  .1  linlli;lll  in  pi-r- 
ii-|il,li;r  111  rlt;lltrni,  ,iiiniiiilrd  Im  li\  ,1  liu 
dillii  lilt  ilniis,  l,,isi  ()i|nlin  tin-  1  1  niip.ii  ,il)lc 
.iinlimi  liiniinlil  111  /^ ')<!  (.1 "  "  1  linl  lli.il  nn  liidrd 
.iliimsi  Im  i\  rxli.i  Inls.  .Ml  111  ,ill  Sndn-ln  ssn  n-siil 
s,ilrs  111  I  iii;s  ,111  ll  I  ,11  pi  Is  li,is  i-st,ililislii-(l  ,1  smiiiil. 
.iiid  .ippni  i.ilinn,  iii.ukrl  Willi  tut, lis  iisnii;  Imm 
(■',.'(1.111111  .11  lln-  Inst  III  till-  spiniu  n|  nijd.  tn 
/  piJ.nnii  ,1  \r,II  Lltri,  /-,|(i.iiiin  List  \i-,ii,  .iiid 
iinw  .iimllin  ir,isiiii,ililr  pnim  111,1111  c.  i 

Mil-  piilnill,il  slinil,|i;i-  III  Ilindnn  i,ii|)i-ts, 
wlinll  SI  i  ,1111111111  irinlds  nl  ^l.niiii  .1  sipl.lic 
nil  In  .  will  ,illri  1  ,iin  inil  1  ii.s;s.  llinr  wnr  no 
ll, nil, III  ilr,ilris  111  till-  s,ilniiniii  lliis  Innr  lint  lilt" 
iiMikrt  inn, nils  dnmiiMlii  I  li\  I'nsi.ins  ,iiid 
iiidnms  wliii  nnw  li\r  m  lln-  wi-si  ,iltliimnli  must 
IniMis  ,111  l.iiinpi-,m  ,  Willi  snppln-s  liniii  smncc 
li,illrd.  ,il  lr,is|  Irmpm.ii  ll\  .  llir\  .iir  innkilin  10  , 
lln-  s.ih-iiinms  Im  stm  k  ,ind  I  lin  r  w  nr  ni  ind  |)i  ices  |i 
111  (I. '.nnn  dnlllllr  liilri.lst  Im  .111  .\d  I  ,lsk.llld 
I  ,11  pit  hum  \m  dm  11  I'rlM.l  nl  i  .  li'ijii  ,111(1  (  i|,-|(i(l 
Im  , I  shrill l\  i-.iilin  Uni/silkiiit;,  ,; 

W  lull  miisi  nl  llir  dr.ilns  ,111-  limn  llir  .Middle  I'l 
I,,  IS  I  iiinsl  111  llir  I  111  In  tins  ,111-  l.illnpr.ms.  w  llich 
sliimld  ,ilsii  inidnpm  piiiis.  It  is  tin-  s.inir  sliir\ 
,111111111;  I  111  kish  I  ,11  pi-is  .mil  1  iins.  .\i  llir  mmni-nl 
lln  liiikisli  (  ni\  n  niiinit  dnrs  nut  pniuil  llic 
inipni  i.ilimi  111  lis  nw  II  ,irlil,u  Is :  il  this  11-^11  Lit  ion 
w.is  I  Imiii^i-iI  Inikish  dr, liris  wmild  nliiiii  to 
I  .mil  1 1  111  ,iiid  pi  n  IS  wmild  ,ilmi  isi  1  n  i,mil\  1  isi-.  So 
tin  i,iiiiipr,ni  liiiMis  niiimlK  ll,i\c  iiinils  ,iil 
tlini  nvsii  w,i\.  ,111(1  pi  u  (-S  .III-  liiwn  lli,m  llicy 
w  I  mid  1 11-  III  Ini   lll.ll  krl  (  mid  1  Inn  is, 

(  iniisnln  iiiu  ih.it  till-  Isi. imn  wrrk  i  mild  iiot.i 
li,i\  r  lirni  I II  Id  ,11  ,1  wiiisi-  linir.  |)iiliti(  ,ill\  .  llliligs,; 
Willi  sin  pi  isiiil;I\  wrll  Im  Snlinliv  s,  ilini-  lias 
,ilw,i\s  In-Ill  ,1  stiniin  l',nni|)i-,iii  dninind  lor 
111  inil,il  will  ksnl  ,111  ,md  tnsniiu-  rxinit  1 1  il.is  hccn 
llir  I, mil  nl  lln-  s,ilrninm  ill  pi  np,ii;,mdlsiliy  ,lll  aS 
,111  iii\  rslmi-nl  In  tlir  li,iiii,ms  wliu  il  1  n-.iti-d  lllC, 

IKIIlliW     m.llkl-ls    III    (j_,l|.ll     p,nillllins   ,111(1    l,U(|UCr  i 

.iiiil  dniM-  lln-  li,i(lilinii,ii  W(-si(-i  11  mill  (  tins  nut  o(  _ 
till      s,ili-iiiiiiii.     nn.ihli-     In    (ninpi-Ir     mi     pi  iff . 
,\lir,iil\  snmr  uniid  m.ilcii.il  IS  (iiniini;  in  Im  the;'^ 
.miiniin  s.ih-s  .mil  .iltiinuyii  liini-  is  linir  (  iiaiicc  '■ 
lll.ll  nliin  ml-in  h  .\i.iiis.  sin  ii  ,is  tin-  .S.indis  and 
lln-  (iiill  St, lies,   will   iKinnir   hit;   liiuns  in  tlir 
,1111  linn  1 1  inn  1    CXI  (-1)1  I  MI  imps  Im  n-lit;iniis  i(-|ics 
linn-    is    11(1   ir.ismi    wli\    tins   s(-(  im    simiiid    iioi 
ill  ii\  n  its  (  milidiin  (■  ,111(1  iis  pi  i(  (■  IcmIs, 
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Dish  by  Kate  haulkcner,  vvhiie-glazed 
earthenware,  dullish  blue-green,  with  an 
impressed  stamp  of  'Pinder,  Bourne  &  Co.' 
oi'Burslem,  1880.  Diameter:  17^'  inches.  An 
examj)le    of"    Kate     Faulkener's     freelance 

work  in  china  painting. 
Illustrated  in  'Angel  in  the  Studio:  Women 
in  the  Arts  and  Crafts  Movement  1870— 1914' 
by  Anthea  Callen  (232  pages,  200  illus- 
trations. London:  Astragal  Books.  £8.95). 
Miss  Callen  covers  the  emergence  of 
women  as  leading  exponents  of  art  and 
design  in  Britain  and  America,  when  for 
the  first  time  women  were  recruited  into 
formally  organised  art  education. 

Victorian  Table  Glass 
and  Ornaments 

liy  Barbara  .Morris 
256  pages,  165  illustrations 

and  eight  colour  plates 

London:  BaRKIK  AND  JENKINS 

£10.00 

I  lli^  i^  .111  ini|)(iilaiii  liMdk  anil  ,111  rMcllcnl  oiii- 
111  M)<il  lliiyli  W'akriK  III  piililislicd  the  liisl  s(  li(]|- 
.iiK  ^iiiM\  111  '.\iiii(i(iiili-(  culm  \   Hi  ilish  ( ilass 

1  .iliri  s  niiiiiiiL;i,i])lis  I  Ills  ])inniii  inn  wink  li.is 
liiiii;  lirrii  mil  1  il  pniii.  .mil  H.iili.11,1  Miniis  li.is 
now  u  I  lllill  .1  liiiiik.  nil  llir  s.inir  |),illrl  11  .mil  pl.Ul, 
1)111  Willi  .1  ni.iss  ul  .iilililH  iii.il  m.ilrii.il  .mil  111, m\ 
urw  llii)Ut;lil\  nil  llii  w  liuir  siili|ri|.  Slir  Is.  nt 
I  II11ISI-.  |-\i  r|)lliili,lll\  will  ri|iil|)|)i-il  till  llir  wiilk. 
Allri  ,1  lllrliiiH  m  llii  \|i  luH.i  .mil  Alliril 
Miisiiiiii  .IS  on,  III  1 1 1.1 1  hull  I  I.I  111  I  111  SI  liiil.iis  whil 
111  ^l  1 1  ink  ll|)  1 1 II  I  In  111  ,ili\  r  .ills  1  il  ihr  111  ml  mil  11 
I  iiiiiiis  .IS  .1  siiiMiis  siniK  siilijii  I.  sill  Is  l.imili.ii 
Willi  I  111-  ))ii  mil  III  .ill  lis  .is|)ri  Is  Mil  IS  .ilsii  ,m  a\i(l 
iiillriliil,  iliisiK  .iw.iit  nl  wli.il  niics  lliiiniiill 
slinps  .iiiil  .1111  linn  inniiis  .il  ,in\  i;i\rii  liiiir  In 
|)i  i|).ii  mi;  lliis  1)1  ink  shr  h.is  ,.  Miiiniscd  in.issis  nl 
i;l.iss  Willi  nlisriv.ml  r\rs  ,mi!  tin  1  jui-sl  n  111111^ 
llliml  ,llw.l\s  nil  ihr  .ilrll.  wllllr  .11  lllr  s.lllir  lllllc 
slir  li.is  I  niisiilliil  1 11  1111.11  \  I  Ini  II 11  HI  1 1.1 1  \  sniiK  cs 
111  il(|)lli.  I'.ilrnl  l<ri;isli  IIS,  | »  i  n  ■■  I  n  ,i  |s.  t;lass 
w  nl  ks  |).inri  II  linnks  .iiiil  I  nl  irsjii  ii  K  |.  ni  i  ,  .\ll  I  his 
sill-  li.is  wrldcd  mill  .1  will  nitj.misrd  lr\l.  iiii- 
.itlri  Iril  111  sl\lr,  lliniiL;ll  linl  Wllliniil  (hr  ni - 
i.isiiin.il  lliciiiit;  smile,  .md  with  r\ri\  sinirni  i- 
pictjii.ml  with  irn[)i)il.ml  l.ii  l  m  sm  i  mi  i  <  nm- 
mml.iiv      1  III-  linnk  i;i\rs  mw    pris|)ii  ii\  is  .md 


DvNCAN  Grant.  Bathing,  1911, 
tempera  on  canvas,  22.6  ■  306  cm. 

From  Simon  Wilson's  'British  Art  from 
Holbein  to  the  present  day'  (208  pages, 
numerous  illustrations  with  colour, 
London :  The  Bodley  Head/The  Tate  Gallery. 
£10.00).  This  most  attractive  book  with  its 
fluent  and  readable  text  makes  Simon 
Wilson's  latest  offering  an  ideal  publication 
for  the  interested  reader  and  at  a  most 
reasonable  price. 


Aubrey  Beardsley 

Black  Coffee,  drawing  for  the  frontispiece 

of  Walter  Ruding's  'An  Evil  Motherhood', 

1896,  pen,  ink  and  wash,  6i  ■  6[  inches. 
This  was  Beardsley's  last  drawing  in  'The 
Yellow  Book'  style,  intended  for  Volume  V 
but  it  was  withdrawn  in  April  1895.  'The  Best 
of  Aubrey  Beardsley'  by  Kenneth  Clark, 
173  pages,  75  illustrations.  London:  John 
Murray.  £9.50. 

puts  niu  cmiili.isrs  mi  llir  wlmlr  \  .isl  .mil  \.irird 
111. tin  i.il. 

(  d.lss  Willi  .11  id-ili  hid  d  11  I II  .11  inn  I  in  lis  nut  in 
li.i\  r  \  II  Ims  ,md  lir.mtirs  \\r  li,i\  r  nnl  hrrii  .lw.ll^ 
nl,  .md  .IS  Im  |)i  rssrd  yl.iss.  w  111!  h  this  i  r.idri  m-\  n 
tlii)ilt;lil  w.is  1)1  in.i|m  impni  l.mi  r  in  Hi  It.ilii.  Mis. 
.Mm  I  Is  I  .111  mini  III  us  th.il  Snwci  l)\  s  nl  (  i.ilrshc.id 
diiiinn  till-  iHHns  w.is  the  l.iit;cst  pirsscd-^Liss 
III, mill. 11  im  \  in  ihr  wm  Id. 

I  hr  I  li.iptri  mi  A  (iirti.m-six  Ir  ijl.iss'  is  cxi  cp- 
tinii.ilK  ( nmplcic  .md  s.itisl.u  inr\.  W  r  ml  .1  lull 
<\  pl.iil.it  inn  nllhc  .il  til  udc  nl  the  them  isis  inu  ,ii  ds 
nl.iss:  Riiskiii,  vvc  all  know,  disliked  Hiilisli  i  nl 
yl.iss  with  its  I crehral  p.illei  iis  labni  imisK  wm  ked 
mil  1)11  the  I  nid  t^l.tss.  .md  .ulmiied  the  \  eiieti.m 


Diana  by  Lorenzl,  38  cm. 

'Art  Deco  and  other  Figures' 

by  Bryan  Catley,  numerous  illustrations 

with  colour,  344  pages. 

The  Antique  Collectors'  Club,  Clopton, 

Woodbridge,  Suffolk.  £25.00. 

.ip|)li).u  11,  with  the  s|)i)nt.liieniis  linn. lie  wnrk 
tli.it  explmls  wli.il  he  iiinsideied  the  iiiiK  Hue 
1  h. 11.11  lei  istii  s  111  nl.iss,  its  tliiidiix  .md  plastieity. 
Hill  he  w.is  lint  the  iiiiK  niie.  Ill  well  elloscn 
ipim.iiimis  limn  W'illi.mi  .Mmiis.  Diessei  .md 
nlheis,  we  le.iiii  lli.il  this  .ittitiide  w.is  General 
.mimin  ilie  ■.lestheiii  s".  In  hei  last  i  haptei  on 
■|..itei  I'.mi A  (llass'  .Mrs.  .Mmiis  shnws  ,i  mnst 
impiessi\e  nndeist.indini;  nl  the  lei  linieal 
methnds  liehind  these  laiitasliealK  i  nm|)le\  ni  iia- 
tneiits.  with  llieii  se\eral  laN'tTs  ol  tnlouis,  inl.ud 
.111  bill  lilies  111  I  h.mnels,  \aried  sm  l.iee  ti  cilinent, 
lieeh.iiid  deim.itinii,  .md  the  use  nl  lle.it  as 
pindiii  ei  nl  i  nlmii -ellecls.  Wlial  a  pit\  it  is  th.it  all 
this  iui  ledilile  teehnii  al  uiiderstaiidiiii;  w.is  ne\cr 
i.iii.dised  iiitn  siiiiie  uiiilied  idinm  nl  .irtistic 
\  .iliilil\  l)\  .1  ( i.ille  111  .1   Tillaiiy  ! 

It  resulted  HI  'taiUA  i^lass'.  nut  '.lit  t;l.iss'.  .md  it 
is  niil  in  this  imweeded  g.irdeli  tli.it  niie  linds  the 
best  III  Lite  niiiiieeiilli-teiiliir\  Hiilish  gl.iss.  'I'luit 
IS  I  h.ti.ii  tensed  b\  restraint  in  the  use  nl  leehnieal 
lesiimi  es,  .111(1  here  Harry  Powell  i  nines  in  .is  the 
hiiesi  re]H(seii(ati\c.  .Mrs.  .Morris  dexotes  many 
p.it;es  In  his  work  with  much  new  iiilormalioii  and 
Slime  tine  |)r.iise. 

The  illnsti.ilinns  .ire  sJnod.  ihiiimh  some  nt  the 
( iiliiui  pi. lies  .lie  lint  (|uite  up  tn  st.mdard.  It  mic 
slimild  wish  Ini  mie  mure  thiiit^,  it  would  be  tor  a 
m.ipnr.i  list  nt  taetnries  by  .iiea  somegeographi- 
i.il  nrientaiinii  in  the  rich  world  of  British  glass- 
making,  where  .Mrs.  .Morris  moves  with  such 
eiuiable  ease.  1 1  is  possible  to  find  it  all  through 
the  index,  but  that  one  point  might  have  been 
m.ide  a  bit  easier  for  the  reader.  The  book  will 
midmibtedlv  remain  the  standard  work  on  its 
siib|eet  Im  m.my  years  to  come.  .\im  Poiak 


■JOH 
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The  Arts  Reviewed 


Great  Britain 


Ol  all  our  threat  natiiin.il  museums  and  (  nllci  (ions, 
the  1  ate  it  seems  is  the  one  most  ]>rone  to  eiitieism 
and  general  abuse,  whic  h,  it  must  be  said,  .uc 
flunt;  at  it  Irom  all  sides  with  the  most  open 
iiheiaiity,  the  |)iibli(  at  large  joining  in  with  (juite 
as  much  gusto  as  the  more  partii  ulai  <  onunumtv 
ofthc  art  world ;  and  what  makes  it  all  so  unlair  is 
that  so  often  it  dcser\cs  e\ir\  thing  it  gets  (^uite 
simply  theTate  is  peculi.irK  \  ulnerabie  l)e(  ause  it 
is  forced  to  serve,  or  rather  to  ti\  to  ser\c,  an  ail 
but  impossible  brief;  and  nothing  is  more  damag- 
ing to  reputation  than  to  be  seen  to  fail  in  a  public 
duty,  no  matter  how  sincere  or  even  spirited  the 
attempt.  It  is  all  \cry  well  to  rush  the  guns,  but  is 
some  comibrt  to  know  that  an  army  is  close 
behind,  and  public  opinion  somewhere  behind 
that;  and  anywa\  war  is  war.  But  there  is  little 
glory  to  be  won  in  the  eternal,  spiteful  attrition 
engaged  in  the  name  of  .Xrt,  in  which  e\ery  hghl 
seems  to  be  with  one's  own  side,  the  public  sniping 
at  one's  back,  the  artists  themselves  fierceU 
defending  every  last  ditch.  Who  on  earth  would 
wish  to  get  involved,  let  alone  to  take  command, 
in  such  a  desperate  comedy? 

Though  we  may  no  longer  be  Tcjp  Nation, 
there  are  certain  things  we  still  have  every  right  to 


The  Tate  Extended 
the  Collection  Rehung 

The  Tate  Gallery,  Millbank,  SWi 

One  of  the  main  entrances  from  the  old 
galleries  to  the  new ;  a  sharp  transition  from 
British  to  European  Art  between  the  wars: 
sculpture  by  Henry  Moore,  paintings  by 
Christopher  Wood  and  Edward  Wadsworth, 
and,  in  the  distance,  Piet  Mondrian. 


expei  t  for  <»urseK(s,  and  a  pride  in  our  past  is  no 
bad  tlung.  Of  course  we  should  have  a  major 
(olletiion  of  British  Art,  both  historic  and  mod- 
ern; and.  if  a  case  can  be  made  for  separation, 
continuity  must  be  clearly  established.  We  should 
h.i\e,  too,  a  .Museum  of  Modern  Art,  properly 
funded,  for  Art  is  unlikely  tcj  stop  convenientlv 
when  the  money  runs  out. 

I'he  Tate's  chronic  dilemma  is  that  it  is  en- 
|oined  to  be  all  of  these  things  and  can  be  none  of 
them  adequately.  In  all  departments  it  is  short  of 
space  and  short  of  money.  Masterpieces  come 
dear,  but  really  should  be  bought  when  they 
become  available  but  where  to  hang  them  when 
they  are  acquired?  Old  favourites  eased  out  on 
loan  or  into  the  cellar  and  the  public  squeals  :  buy 
modern  works  and  again  the  public  squeals,  or  the 
wrong  art  and  the  artists,  the  unboughl  especially. 


K-~  •■  ;^r'^;.V 
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scjueal  even  louder.  But  the  collet  ti(jns,  the  iriod- 
ern  above  all,  must  grow  or  atrophy ;  and  modern 
art,  so  dilTicult,  so  prodigal  with  space,  is  the 
greatest  problem  of  all.  Should  the  trustees  spend 
early,  so  often  the  cry  is  that  they  get  cheap 
rubbish,  spend  late  and  it  is  bound  to  be  expensive 
rubbish. 

The  new  galleries,  lately  opened  by  the  Queen, 
make  all  these  points  with  an  admirable  clarity 
simply  by  being  what  they  are,  excellent  in 
themselves  but  already  less  than  enough.  They 
constitute  the  first  extension  to  the  Gallery  since 
the  Duveen  sculpture  hall  was  erected  just  before 
the  war,  and  now  supply  one  third  of  the  total 
space  available  for  the  exhibition  of  .^rt.  And 
filled  to  the  brim  with  the  Modern  Collection,  in  a 
hang  that  is  to  remain  with  us  for  the  next  several 
inonths,  they  confirm  a  number  of  prejudices  and 
spring  quite  a  few* surprises  besides. 

The  intention  is  to  present  in  a  way  never  before 
possible,  let  alone  attempted,  the  full  scope  of  the 
collections,  to  demonstrate  the  achievements  of 
the  past  thirty  years  or  so,  for  it  is  a  shock  to  be 
reminded  that  no  purchase  grant  was  available 
before  1946,  and  to  suggest  the  direction  for  the 
future.  The  display  begins  in  the  oldest  part  of  Sir 
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H  s  l)iiil(lin>^,  the  i^allfi  irsdii  i.  >  i  lie  i  ighi 

■  I  .UKC  liall,  wlii(  h  lot  M)  1 11,111  \  \(  ai^  have 

•  Aolcd  to  the  iTiodcni   Inrrit^ii  (  lulcctioii. 

11-  the  rcoigaiiisaiKiii  lia--  Ih<ii  ui'Im'^  wii  lor 

•  line  \cars,  the  .kIiiiihIiIc  ^uhI   iiul'rd  uiisious 

principle  now  well  cslaMislnd,  i.'  ii  1 1  ■f,;  aling  the 

work  of  British  aitisis  wiili    ih,  ii    miri  national 

roiit<rn|)oiarifs  So  it  i-  .  »     in  i  \\\i\\  \\  his  tier  and 

Delias,    InipicssioMivr.i    .nil    pi>si-linpi<ssionism, 

and  <iic  thus  lid   ihiod'h   to  Honiiard,   I'itasso, 

Matisse  and    Ia|im 'moiiisih   to  Caibism   and   its 

altermaih,  wiili  iir<  essary  diversions  to  C^atnden 

low  n.  ic  I  ( ii  ii)kti.iin.  tosonie  oi  the  more  recondite 

In-wass  ol  liiitish  Ai  I. 

(ailiisni,  hriims  us  to  the  threshold  ol  the 
exti  nsioii,  whii  h  we  (  ross  to  |)lnn^e  into  the  toils 
ol  D.id.i  and  Siirrealistn,  or  International 
Aiisiiac  lion  iipjo  M);i<).  Both  displays  are  typical 
oi  wiial  else  is  to  ( ome.  the  heavyweights  given 
their  due.  Kinst,  (irosz.  Magrilte,  Dudiamp,  or 
Month iaii,  Kandinsks ,  Arpand  Moore,  but  lessei 
hguresare  brought  out  loo.  things  shown  we  ne\ei 
knew  uc  had,  a  Pierre  Roy,  early  llil(  hens  .uid 
Rodrigo  .Mo\  iiilian  s  first  abstractions. 

I  hcie  is  little  jjoint  in  cataloguing  the  rooms, 
iiiiii  b\  turn.  The  somewhat  crowded  hang  is 
,ilv\a\s  mteiesting  and  otten  stimulating.  It  is 
right  that  uc  should  avoid  special  pleading  on 
Ixh.ili  ol  Hiitisli  .\il,  but  e(|ually  it  is  right  to  be 
thoughtliilK  generous,  right  that  Paul  Nash  and 
Oeri  Ri(  hards  should  be  put  beside  the  romantit 
surrealism  ori-rnst  and  Mild,  right  that  we  should 
be  asked  to  look  (  los<'ly  at  the  work  tfi  come  out  ol 
the  War  .Artists'  (Commission,  or  the  Huston  Road, 
or  St    Kcs. 

I  he  (ollection  is  bound,  of  (ourse,  by  its  very 
natiiie,  to  place  a  strong  emphasis  on  British  Art, 

Right  Bizarre  and  refreshing  conjunctions 
inevitably  occurred  in  the  long  period  of 
preparation,  as  works  were  removed  from 
public  view,  stored  as  may  be,  shuffled  and 
re-arranged:  shown  here  are  Venus 
Victorious  by  Renoir  and  L'Heure  des 
Traces  by  Giacometti. 
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but  is  very  pleasant  to  be  able  to  say,  on  the 
evidence  shown  here,  and  quite  contrary  to 
(  uirent  prejudice,  how  wide  it  is  in  range,  how 
well-balanced  aiitl  how  high  in  quality.  We  are 
more  than  lair  to  our  foreign  contemporaries,  and 
the  (onipliment  is  not  returned:  one  ha.s  only  to 
visit  the  Pompidou,  where  the  French  modern 
(ollei  tioii  contains  perhaps  half-a-dozen  British 
works,  or  the  Museum  of  Modern  .Art  in  New 
York,  to  confirm  that  minor  disappointment.  The 
|)atihiness  in  the  collection  C(jmes  where  we 
would  e.xpecl  it,  in  the  work  of  the  last  decade, 
both  native  and  foreign:  that  problem  certainly 
lemains  intractable.  And  there  will  never  be 
enough  s|)a(  e :  what  will  happen  when  the  show 
lomesdown,  and  some  permanency  is  given  to  the 
definitive  display,  must  wait  upon  the  ne.xt  direc- 
tor, but  Sir  Norman  Reid,  perhaps  unwisely,  has 
nicely  demonstrated  that  tot)  many  good  things 
yet  waste  their  sweetness  in  the  cellar  air,  blushing 
unseen.  William  Packer 

Left  Modern  American  painting  and  sculp- 
ture installed  for  the  inaugural  exhibition,  -, 
Tate  '79,  which  marks  the  opening  of  the 
new  extension.  The  works  shown  here  in-  ' 
elude  sculpture  by  David  Smith,  and  paint- 
ings by  Philip  Guston,  Morris  Louis,  Mark 
Rothko  and  Barnett  Newman. 

T*'(™n..:"'iif,  |ulv   1979 


John  Singer  Sargent 
and  the  Edwardian  Age 

6  July-y  September  1979 

National  Portrait  Gallery,  WC2 

17  October— 9  December  1979 

Detroit  Institute  of  Arts 

PainierK  \irtui)sity  is  John  Singer  Sargciii's  chiel 
meril.  VVIiercas  other  of  his  contemporaries  pain- 
ted witli  more  taste,  more  thought,  more  feeling 
for  underlying  design,  none  painted  with  more 
bravura  than  Sargent.  His  paintings  quiver  and 
gleain  with  that  expressive  economy  of  l:)rush- 
stroke  that  he  learnt  frf)n  Hals  and  Velasc|ue/. 
This,  combined  with  a  sober  training  luider 
Carolus-Duran,  who  taught  him  to  search  lor 
exact  tonal  \alues,  gave  Sargent's  naturalistic 
st\le  a  i^rilliant  ease  and  fluency.  His  art  shocked 
the  summer  visitors  to  the  Royal  Acadeni\  in  the 
1880s  as  it  clearly  challenged  the  RuskiTiian 
concept  of 'truth  to  nature"  antl  the  consequent 


out  of  kev  with  the  [jainting  ol  the  landscape. 
However,  Impressionism  contritjuted  signifi- 
cantly to  the  loosening  of  Sargent's  style,  breaking 
u|)  siill  further  the  alreach  crumbling  iacture 
lound  in  The  Dnu^hlirs  11/  Edward  I).  Hint  of  i88->, 
Ihis  inmiense  canvas,  painted  u  hen  he  was  onK 
tu  I'litN -six.  is  one  of  Sargent's  masterpieces, 
strangeK  redolent  of  childhood  and  the  l)oredoni 
that  h.tunts  bare  corners  ot  large  houses.  The 
f)i/arre  informality  of  the  design,  with  two  ol  the 
children  placed  in  shadow,  astounded  Hciir\ 
James  at  the  time  and  still  astonishes  today. 

The  Kirsiiii  d't'lu  fill  this  shovv  is  to  examine 
Sargent's  relatmn  to  his  age,  p.iriicularlv  the 
Kdwardian  period  with  v\hich  his  nami'  is  in- 
exIrii.ibK  associated.  .Since  Roger  Ki\  lorlh- 
righlK  condemned  the  huge  S.irgeni  memori.il 
exhibition  in  M)j(i,  it  h.is  bc-en  common  pr.ic  tic  <•  to 
criticise  Sargeni  lor  his  superhcialitv ,  loi  his 
pandering  to  the  social  requirements  and  am- 
bitions of  his  day.  This  aspect  of  Sargent's  art  is 
^  indeed  all  loo  evident.  .\Tid  though  James  Lomax 
2  and  Ric  hard  Ormond.  the  organisers  ol  the  show  , 
£  argue  thai  in   1  hi  Hun.  .\hs.  (:hiiili\  Riiwi II  ihi-rc  is 

-  'a  sensilivitv  to  c  h.nac  ler  c|uite  dilleiinl  horn  his 
~  |jiclerrecl  iv  p<-s',  hei  palhos  and  melancliolv  aii'  .is 
^  ,ill(c  led  and  tl.imbov.ini  as  the  more  accc-jMable 
Z  allribules  lound  in  other  ol  .Sargeiil's  commis- 
;   si(  med  poi  li.uls.  W'heie  Sargent's  sensiliv  ilv  c  an- 

-  ikjI   be  denied  is  in  his  portraits  of  tamilv   .tiid 

-  Iriends.    (  )iie   ol    ilie   subllesi    and    most    moving 

-  painliiigs  in  ihe  <iilire  slio\>  is  ilial  ot  flora 
-^    I'l  leslliv  .  v\  liiic  .S.u  neiil  expresses  his  lov  c  1 01  the 

-  sillei  III  the  sc.nc  lung,  delic.tle  outline  o|  her  lac  e 

-  .iiiil    m    llie    nervous    iclinemeni    ol    liei    ,irc  lied 

-  iv<l)iovv  s  ,111(1  (jiiesi  lolling  g.i/e.  .\ller  a  room  lull 
•^    ol   cll.llio.ll   dl.lVMIlgs  ol   soc  ielv    be.llllies.   sho(k- 

inglv  com  men  1,1 1  .uid  slii  k,  11  is  a  reliel  lo  meet  the 
(  li.illcnging  skeic  h  o|  l.ihel  Sniv  ill,  the  conil)osei 
and  leniinisi  who  ,il  llie  <ige  ol  seventy-one  tell 
violenllv  111  love  vsiili  \'irt;ini.i  Woolf,  Sargent 
cauglii  111  1  ,ii  111!  sii  nil  ■  '  '  '  hi  1  ii  I  ■  iiig 


John  Singer  Sargent. 
Latf)' /l^neu,  c.  1892/3,  125.7  •   100.3  ci 


dem.iiid   lor  light  di  .uighlsm.uiship  .ind  c.irelul 

llllish.     It    looked    siis|)U  louslv     loieii;il    ,iiid    the 

I'.nglish  up|)ei  (  nisi  ileLivcd  in  ,ic  (  epiint;  S.ugint 

as  iheir  societv  portr,iilisi  fxi)  ixullnin  iinlil   l8()^ 

when  his /.(/(/v  ,li,'«(it  look  the  ,\i.uleniv  bv  simni. 

;        .Xs  the'  starting  point   to  this  exhibition,   /.i/i/v 

<l    Ai^nen    shows   .S,ugenrs   sivli-   .11    .1    ri|)e    but    le- 

straiiiecl    nionienl.    S-ngeiil's   liccdoni   liom    line 

en<ibles  him  lo  le.iv  e  one  side  of  the  silt ei  s  nee  k 

undeluied  ,is  lon.illv  il  is  ic|lki1  in  inleiisilv  lo  the 

chair   covti    behind.     Ihe    artless   ailisirv.    ihi- 

apparentlv   demure  vel  c  h.illengiiig  ga/e  ol   the 

i  I  sitter,   coiuiibute   to   the   seduc  tiv  eness  of    the 

■|   whole:  Sargent   is  at   his  most   assured.   In   later 

portraits  his  highlights  often  become  forced,  his 

i   handling  brash,  and   ihis  supreme  balance  be- 

I  tween  scnsibilitv   and  skill,  between  design  and 

\  display  topples  over;  technical  fireworks  thinly 

I  disguise  emotional  povertv. 

Sargent's  earliest  years  in  England  in  the  laic- 
1880s  coincided  with  the  influence  of  Monet  on 
his  work.  The  w  ater  and  rushes  in  the  top  left  hand 
corner  oi  Paul  Helleu  skeUhing.  with  his  wife  could 
not  have  been  painted  without  the  example  of 
Monet,  though  the  figures  themselves  are  still 
tonal  and  not  'impressionist"  and  the  lemon  v  ellow 
;  discs  created  b\  their  hats  have  an  acid  sharpness 


John  Singer  Sargent. 
Flora  Priestley,  c   1885/1889,  63.5  -  48.3  cm. 

the  most  exciting  scjngs  she  knew,  and  though  her 
nephew  thought  the  result  looked  as  if  she  were 
bicycling  and  catching  flies,  the  portrait  is 
memorable  and  characteristic.  Unfortunately  for 
Sargent,  tew  of  his  sitters  exposed  characters 
either  as  extravagant  or  equal  to  his  bravura. 

Frances  Spalding 


Textile  Arts  of  France 

27  January  1979— January  1980 

Victoria  and  Albert  Museum 

South  Kensington,  SW7 

.•\  small  selection  of  the  finest  and  most  intc  resimg 
French  textiles  including  silk,  lace  and  prinncl 
cc)tton,  and  fashic)n  accessories  and  Frenc  h  la[jrs- 
tries  will  be  on  show  fitr  a  year  in  Rc)om  <)5  at  tin 
Victoria  and  Albert  Museum.  1  he  French  tapes- 
tries include  works  troni  the  sixteenth  to  the 
eighteenth  centuries  Le  Brun  and  Foussin  ol  the 
reign  of  Louis  xiv,  Audran  epitomising  the 
Rococo  period,  Boucher  of  the  reign  of  Louis  xv, 
and  X'incent  of  the  \eo-c  lassical  period. 


Brocaded  silk,  dark  green  ground, 
French,  c.  1732. 

Corot  and  Courbet 

I2june-I3july  1979 

Artemis  Gallery 

15  Duke  Street,  St.  James's  svvi 

(^aniille  CN)rot  and  (Justavc-  Courbet  were  two  of 
the  greatesi  ,md  most  influeiiii.d  Frc'tich  artists  of 
llie  iiineleenlli  (c-ntuiv.  vel,  despite-  the  tact  that 
then  ciic-ers  ov(rla|i|)ed  lor  more  than  tliirtv 
ve.irs,  ihev  an-  laiclv  linked  together  by  art 
historians.  .Ml  praise,  therefore-,  to  this  imag- 
inative- exhibition,  which  sec-ks  lo  relate-  them 
pictorially .  In  temperament  and  vision  the  two 
artists  were  poles  apart,  but  there  are  strong 
points  of  contact,  they  both  started  out  in  their 
dille-renl  wavs  troni  the-  siancfpoint  of  naturalism 
.iiid  truth  to  nature-.  But  the-ie- was  also  a  close-rand 
more  personal  coimectiem,  in  that  Courljet  seems 
brieflv  to  have-  be-c-n  a  pupil  of  the  older  Oorot  at 
le-ast,  in  so  tar  as  his  ebullient  and  independent 
temperament  would  allow  him  to  be  a  pupil  of 
anyone.  Once-  estal)lished  as  a  successful  artist,  he- 
always  claimed  tc)  have  be-e-n  self-taught. 

The-  exhibition  consists  of  twenty-three  paint- 
ings, some  owned  by  the  (Jallery  and  ofleied  for 
sale,  some  on  loan  from  public  and  private  col- 
lections. Oneofthenl,  C:orot's  Munt  Soraete,  which 
dates  from  his  early  Italian  period,  has  not  been 
exhibited  before.  It  is  one  of  eight  landscapes, 
drawn  from  all  stages  of  (loroi's  career;  ihe- 
earliest,  Fontainehleau,  route  de  ('.liaiUy,  is  dated 
18-.22/4  and  thus  reminds  us  of  the  artist's  earlv 
association  with  that  cradle  of  niiieteenth-centurv 
landscape-painting.  C:onve-ntionally,  Corot's  re- 
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II  .11  llsl  (l(|)CliiN  (111  lilr  liii;lil\     (hMilsr 
,1     III     lll^lll .     till  111    .iIhI    ill-.I.ilii  -      III     Ills 

.;|irs,    rs|)i-(  l.ilK     III    Icliiis    I'l    liin.ii    '...iiiis 

II  I    ill, 111  (iiliitii      I  Ins  ,i|i|iiii.M  ii  Ik    i!m  |ii|ii  (I 

III  iiii;  Ills  [)iiiIiiiil;i-iI  ii.i\  i  h  i.:  I  .  .m  r  .hhI  I  i,iI\  . 

niil.iliK  III  his '|)(M  Ii.hIi        III     n  !.  'II      .M.'ilr  I  III  llir 

spill         .III    llllinv  ,lll"n    ,ii    ■::■     iliiii        \    \il\    liiM'ls 

lA.lllipIl-  IS  ihr  l.llr  A'.  ..I  -.        I     •     /',ili'  un/lli/Hl  ,  U  llll  ll, 

III  llll-  (Irlllirss  III  il.  li.iiiiilliii;  ,111(1  lis  licslllHss. 
I  ,i|iliii(s  ihr  I  SI  III  I  '  ■!  I'  II  mill  1  111  l.iiiilsi  .ipi-  111 
less  lli.iii  .1  .ijii.iii  |iM,l  lit  i,in\,is  (:(ii(i|s  I. Ill 
liyiii  r-sl  mill  ~  .iiiil  |ii  11  ll.ills.  .ihlidiiuli  llir\  ,11  r  less 
will-kii'iw  II  .11'  nil  less  |)iA\(i  till  ill, 111  llll'  I.ukI- 
si  ,i|ii  s  /iiiii,  Mill  liiiiliinl  Mill  /•Jilinil  ^[iv^ii^rsl^  lluil. 
iM  11    III    Ins   I. lie  siMiis.    Ins   \isiiiii   u  .IS  (  Ic.u    ,111(1 

I  I  I  r|)ll\  (     I  ll    nil  llll   I  II    nil, IS       I   hrl  r    Is   si  lllKi  111  1  il;   111 

(  iiiiilicl  III  till-  nil, hIiii  111(1  (|ii,ilil\  111  llll-  iiii,it;i-. 
IiumIh-  (  l.issK  ,il  l,i(  I-  111  the  Vdiiiii;  iiinllin  ki  11,1111s 
111  ilic  Ik-sI  ii.iiliiii  III  III  I  iil;i(-s 

(ililllllli      W.ls     .llsli     .1      ]lllllill(       l.llllisi  .Iplsl  ,     ,ll- 

lliiiiiyli  li(-  Is  iiiiiK-  iiiiliii  lulls  till  Ins  ic.ilisl  liniiii-- 
s(  (iii-s,  siK  ll  .IS  llll    /■Jill  in  till  III  II  Oniiiin     I,(ili\l(- 


I  lis  liL;iii(-]j;iiiiliiit;,  by  conlrasl,  is  rc|)rcs{'iilc(l  l)\ 
llll-  ii>m.iiili(  Siulpliiii ,  \\hi(li  lie  .iliiiost  (crlaiiiK 

|) Ii-d   ill    li'ijl,  <l(-s|)il(-   llic  (I, III-  (it    iH.).',  vMtli 

\\  liK  ll  lie  li.is  SI  tilled  11.  1 1  is  II  .idilidii.ilK  l)(-|ic\  cd 
lli.il  llic  Sdiiiii;  111,111  sliiiun  ill  iiii-di,ic\  .ll  dicss  is 
(  'mil  lii-I  liiiiisrit.  u  lii(  ll  is(|iiil(-  |)l,iiisililc.  ,is  il  \\,is 
|),iiiil(-il  ,il  .1  1 1  nil-  u  Inn  till-  ,11  list  \\,ts  cxpri  iniciil- 
iiii;  Willi  (dsliiiiii-  s(-|l-|i(ii  li.iitiiic.  II  sd,  i(  is  .1 
liiiiil\  ininiidii  111  (idiiilid's  c^rc^idus  i-t;iiiisiii 
.1 : 1'  I  I  .1!  1.11  11  \  ll  ll  mI|-,ii|\  n  iisriiiciit,  w  hu  ll  ■  i.i  Mil- 


CilS  lAVt  COURBET. 
Jeune  Fille  arrun^eant  des  Fleurs,  186-2, 
signed,  133.3   •    109.3  cm. 

.\l.ilis  111  ihc  lliriiiis  111-  IdM-d  liisl  .IK-  l(-|)l(-s(-iil(-<l 
III  the  cxliiliitidii  :  llll-  (  litis  ,111(1  v\,ili-il,ills  III  liis 
li,lli\c  |-  l.llK  ll(--(  Idllili-,  sliciills,  siidv\-s(  riiis  ,11  id 
si-,is(  .i|)(s,  W'ilhdiil  (■\(  r|)Iiiili,  lli(-\  ,uc  l,iki-ll 
1 1  din  I  lie  hitcr  p.ut  111  Ins  (  ,11  (-(I ,  ti  din  I  Ik-  iHIkis. 


I  Jean-Baptiste-Camille  Corot. 

i      Le  Mont  Soracte,  signed  and  dated  '1826', 

1  30      43  cm. 

-   Ill    iii.iikrd    (iiiili.isi    III   ilic   kiiidK,    iiii.issimiiiii; 

?  Iriiipci.iiiKiil  III  (IdKit,  .\  liiiil  111  (!duili(l  s  |)(-ii- 
(  li.iiil  llll  l,iii;(--si  ,ilc  »( ///I  IS  t;i\  en  li\  his  'ji  iiiir  hillr 
III  I  nil  Iiiiliii  ili\  hli'iin.  Hen,  dii-  siiiiiiisH\  1  it  tlu-  i;ii  I's 
l),ii  k  ,111(1  ,iiiiis  s(-(-in  ,inipliti(-d  li\  (Iduilicl's 
sk(-|(  li\  !(-(  liiiKpii-,  wliili-  llll-  lit;hl  ,ii(-,is  dl  Iki 
dicss  .ii(-  pdsili\(-|\  \\(-il;Ik-(1  dduii  Willi  .111. is  dl 
lliK  k  iinp.isiii,  I  111-  p.iinliiit;  is  ,1  Idin  iiiiiici  nl  Ins 
liiilii -kiiiiw  II  pi(  liiK  111  ,1  i^iil  .11 1  ,iiit;i:ii;  lidwcis 
III!  11  (Ills.  ,il  llll-  ll  ilrdd  Miisi-iiin  III  .\u  |).iiiilc(l 
willnii  .1  \i-.ii  111  i-,i(  ll  iilliii,  lhi-\  lidlli  (iimliiiu- 
ij,iiiii  willi  slill-lilc.    rii(-  Lillci  u.is  iisi-lt  III  l;ic.iI,  il 

sp,ISIlld(ll(   ,    llUlKSl     Id    CdllllKl,    ,111(1     il     IS    ,ip])i(i- 

|iii,il(-  lli,il  lli(-  (-xhiliiliiin  iiids  willi  his  I'luiiiin  . 
/'mil  ll  Oiaiii^i .  p,iiiili(l  in  iJ'jj,  li\(-  \(-,irs  bildii- 
lli(-  .11  lisis  (l(-,iili,  |)i(ili.ilil\  w  liil(-  111-  w.is  in  pi  isdii 
till  Ins  p,ii  I  in  llll-  l',ii  is  (  iiiiniiiiiiK-. 

('didi.  wild  w.is  niiiK-  ill, 111  iwinlN  \(-,iis 
(  '.inii  liil's  si-iiidi  .  (|i(-(|  ill  I  Hy-,.  Hiilh  ,11  lists  i;ic,ill\ 
iiilliKiK  (-(I  the  1  1 11 11  SI-  dl  ,11 1  dm  iiiti  the  sik(  (•(■dini; 
di-(  ,i(lis,  ,111(1  nil  mill  llll-  iw(-ntictli  (cnimA.  But, 
w  Iki  r, IS  (  !iim  1)1-1  li.is  1  ii  i-i\  i-d  iri  c.ii  (  1  iihi  Im  his 
iiii|),i(l  (111  till-  miidciii  iiid\  (-nicnl,  (liniirs  inllii- 
riK  r  li,is  mil  di.iw  11  ,1 1 1 11 1 1 11  111  III  llsill  ill  (piilc  ihi- 
s.iiiii-  w,i\ .  I  Ills  iliinK-  is  \  (I  \  (-ll(-(  ii\  cK  li(-,il(-(l  ,11 
liiiL;ih  111  llll-  s(  lidLiiK  miiiidiK  linn  In  iIk-  ( ,ti.i- 
ldt;ii(-.  wliuh  .idmir.ihh  illiisti ,il(-s  llii-  immense 
■  iiiidimi  III  iii1(-|Iil;i-iii  ihiiikiim  tli.it  h. is  nunc  inin 

this  exhl  llll  idii.  PaII    SfK\(:KK-I,(  iN(,lirKsl 


Bkhnardino  Fi  n(.ai. 

Scipio  and  his  accusers,  panel, 

■24  •  27  inches. 

An  early  Italian  panel  currently  in  Agnew's 

exhibition  of  Old  Master  Paintings. 

I  Ills  ,111(1  .iiiiithei   p,ili(-|  lidiii  .1  sel  III  six  (l(-|ii(  lint; 

till-  siiiiv  dl  I'uliliiis  Siipiii  AliK.uHis  shdw  this 
i,uc  Skik-si-  .iiiisi's  l(i\i-  III  11. iiiii. distil  (1(1, III, 
whi(  h.  w  nil  llie  striiiit;  I  iildiiis  .iiiij  iiIlK  jiI.k  ed 
tinmi-s,  (  i(-,iie  ,1  (  h.ii  iiiiiil;  i-||(-(  1  I  hi-  (xhiliilidii 
h.is  dtliei  liiK-  ll. ill, III  pi(liii(-s  iwd  liivcK 
X'eneli.iii  s(  (ins  li\  (  :,iii.il(-tiii,  .i  ii.imdel  In 
.M.uiMidi.  ( iiiii  1.111(1,1111  s  111  iiiIki -III  l.iw  ,  dl  .1 
leiideiK  (xpressiv  (•  I'm^in  nndChilil.  .i  sm,i||  p.mel 
li\  (  Jldltllld.  lull  (it  ,l(  li\  it\  ,  ,111(1  ,111  e\  i-s-(  .1st -Id- 
Ill. l\(-II  K(-iii  s.iini  in  ,id(litiiiii  .111  .i-\(-i.il  l)iH(  h 
p.mitini;s  1  he  sliuw  is  .11  j  ^  (  )ld  Hi  mil  Sin-ii.  \\  1 
liom  7  June  id  jy  JuK  . 


V-  5BiaEt.3SJ!:-£t:>j--.fi 

IjM' 


Mis-  5BiaEt.3SJ!:-aK>J--.fiC3S 


Scipio,  having  been  publicly  accused  of  cor- 
ruption, reminds  the  people  of  Rome  that  it 
is  the  anniversary  of  Zama  where  he  con- 
quered Hannibal.  He  calls  on  them  with  the 
words  'DIIS  HODIE  GRATIA  HABENDA'  to  follow 
him  to  the  Capitol  to  give  thanks  to  the  gods. 


Sir  Edward  Coley  Burne-Jones. 

The  Four  Seasons:  Spring, 

each  22  •  46  cm. 

The  Victorian  Renaissance 

Summer  Exhibition  of  Victorian  paintings 

Japanese  Netsuke 

26June-6July  1979 

Eskenazi 

Foxglove  House,  166  Piccadilly,  Wi 

i-,sk(-iui/i  s  sm.ill  ( (ilUi  lidii  (ll  Japanese  rittsii/ii' 
I  limes,  with  .11 1  icdited  pedigree,  Irom  such 
l.iiiidiis  (dll(-(ii(ins  .IS  W .  L.  Beliiens.  .Mark 
llindsdii,     I-i(-deri(      .Meiiierl/h.itjcn     ,ind     .Mrs. 

\iiiie  Mull  (iiiiii(l\.  1  hese  twcnt\  miniature 
m.islerpiei  es   rclici  I    the   current    jjopularity   of 

inim.ii  Mihjei  ts  ab()\c  all  other  subjects.  But  in  a 
small  range  they  present  a  fascinating  coverage  of 
\,iri(iiis  periods,  artists,  styles,  materials  and 
siibie(  Is.  Ill  fail  all  those  aspects  of  the  nelside 
w  hii  h  s(i  intrigue  the  collector. 

Idi  lliiise  who  especialK  h>\c  the  lantasv 
siib|(-(  1,  the  i,ir\iiig  that  tells  ,1  storx  or  relates 
to   legend,   there   is   nolabh    an   ivorv    Baku,   the 
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The  Four  Seasons :  Summer, 
signed  and  dated  ' i8yo'. 

28June-3i  July  1979 

Roy  Miles 

6  Duke  Street,  St.  James's  swi 


The  Four  Seasons:  Autumn- 


The  Four  Seasons :  IVinter, 
signed  and  dated  'i8yo\ 


A  ln\  (•  111  allt<;nr\  lid  llic  |).iint(i  111  a  Ri-naiss.iiKc       siiiLjlr    fimiirs,    Burtu--| s'    tiiii|iri  aiiiriil    uas 

|)iailiir.    ill. It    1^    ii|ii  r^iiilim;    llir    \iiliiis,    llir        |)ai  I  ii  iilaiK  \\  fll  Miili'il  li  i  tills  li  ii  m  i  il  ,11 1 . 
Scasiiiis,  and  nlliri  .ilisliai  linns  in  a  sui  i  rssinii  nl 


'     cnalllir    wllii    air    incn's    had    diranis.    a    sliniii; 
J     cinhli-rlilh-i  rlillli  \   wink     I  n  •  null  asl  a  I  al  rlulK 
!     caiActl     lii\     tiyuir     li\      llir     iniuirrnlh-i  nilui  \ 
Nai;n\a  ai  lisi  liian    sis^nrd  \\  illi  /,(//,///<///    ilr|iii  is 
,    the   Icucnd   ut   Shi/nku,   and    llir   animal   stands 
I    beside  a  \\  ia|)|)id  ill  mil  I  ii\  end  \\  nil  Ins  miitln  1  s 
I     skin.    K\eli    mute    l\|)ual    nl    the    NaL,'n\a    silinnl 
is   a   sLipeil)    hiiiii.   annlliei    lei;eiKiai\    animal. 
In    the   eaiK    .iitisi    Ikk.ui.    AmmiL;   sm.ill    mine        \k 
lealistie    animals    Ikk.m    is   ,dsn    i  epi  esrnird    li\ 
one    nl    Ills    l.uniiiis    r.it    tan  int;s    and    this    ke|il 
I    C(imj)aii\     li\     a     lal     in     li.ill-sli,i|i(il     pnsr     li\ 
I     Masakalsn,   Imlii   nl   inmsr   m   wnnd.     riiere   is   ,i 
fine  i\ni\   rat  sii^ni-d  'OkdUniin' .  an  mtiiiate  un- 
signed hnl  eaiK  laiAint;  nl  a  si|niMel  mi  a  innsh- 
room  and.  excepiiniud  .immit;  small  animals,  .i 
very    heaiililul     li.it     with     \inmi;     1)\     Hni.ikn. 
Examples  nl  the  wmk  nl   M.is.ilsnyn  ,iie  ,du,i\s 
sough i  .mil  .1  line  \\  ild  Im.ii  with  Inliage  sui  rnmid 

Ik  ( ,.«,„■, |„u  ri;'i 


Ivory  model  of  a  Baku,  possibly  Gechu 
eighteenth-century. 


IS  shiiw  11  t\  pii  .il  111  Ins  e\|iei  tlse. 

lew  ,11  lists  III  |.l[).m  ll.lil  e\  ei  siin  .1  1  e.ll  tiger  Ml 
the  .1111111, il  w,ts  ,dl  snrts  In  ,ill  men  eMiKing  hum 
p.nntmgs  m  i  ,ir\  ings  the\  h.id  seen.  It  is  ,iniusnig 
till  nin|),iic  the  dillereiice  in  this  exhihitinii  nl  .m 
emgm.ilK  tigress.  ,in  unsigned  eighteen  1  li-i  enl in  \ 
work,  with  the  (le\er  st\lised  i  rnni  lung  iigei 
i  r  signed  '.\/((<(;'  \\\\\\  kakilutu  ni  the  i  nmii  .il  ligei 
.llld  li.imhnn  eighl<eillll-(  eillm  \    Ksnln  si  linnl. 

IiK  Inded  in  the  exhiliilinn  ,iii  .i  lew  ex.iiuples 
li\  the  presem-d,i\  I'aiglish  i  .ii  \  ei  .\I  ii  h.iel  \\  ilili 
wlin  .mpiired  ,i  ln\e  nl  Uihukt  when  he  w,is  ihc 
.1111  tlnlieei  Inr  niieiil.il  wiirks  nl  ,'11  at  .Snthel)\'s. 
peileiled  the  lei  hnifpies  ,uid  linw  hiniseir  i  ,n  \  es 
mim.ilnre  ,inini,ds  m  hnx  wnml.  The  |)ies(iii 
ex.imples,  .dmnst  like  Will  Id  Wildllle  s\nilinls. 
slinw  .1  p,m  111  he.iMis.  p.ui  nl  mmk.  |).md,i  with 
t  ul).  sc,d  with  pup  ,md  lie.n  w  ilh  i  iili. 

M  A  K  \  H 1 1  I  irk 
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Ooulton  Exhil 

30  May-i2  August  !t,/!> 

Victoria  and  Albert  MuseuJii 

South  Kensingtci!,  sv>  7 

11  ic  I  unci  It  ex  hi  1)1  lion  nl  I  >.  'iih'iii  .ti  :  iu-  \  k  tmia 
and  All)cil  Miis.  iiin  ioll,/-',  •  .n  ifif  Innisicps  ollhc 
Mitiloii  cxliiljiliun  li'  M  lii<  11  USD  \cais  ago.  ll  is 
riiiK  h  >vi(lci  ill  11  n  i  .imu^  imw  i  \  11  1. 1\  a  lories  al 
one  crid  of  llii  s(  .ilr  .111  poltciv"  al  llif  oilier 
liilK  (lenioiisii  .ii(  (i  licie,  and  must  do  without  the 
meal  inliinli  sel-|)i<i(  ot  the  Minton  exhibition: 
the  old  III  ill-room  .iiid  icliesliment  room  ol  the 
museum  itsell,  decor, Ued  throiii^hout  with 
MiiiiMii  and  newK  i>|)eiied  lor  the  o(  i  asion. 
He(  ausc  the  i.nige  ol  Doulton  ailetaels  is  so  wide 
and  there  ale  so  mans  pieces  on  show,  there  is  a 
liindamental  [Hohlem  witli  their  displas .  In 
.iddition.  siiK  e  the  exhibition  is  iiiteiuled  to  he  ol 
i;eneral  interest,  s<-rried  rows  ol  ninetec'iith- 
(  entiii  \  stoneware  and  tweiitielh-(  entury  eii.iniel 
t;la/ed  limires,  howe\tr  bewiiehing  to  the  eoiiver- 
ted.  (  ouid  well  eiu  ourage  thee  asnal  \  isitor  to  heat 
.1  lapid  rein-, It  to  till-  modern  lelreshment  room, 
tlie  X'iiliiiian  Ije.iuties  ol  whiih  <iie  preseiilK 
eiu  ,ised  in  six  iiu  hesol  l)ree/ei)lo(  k.  I  he  ])rol)iem 
has  been  \cis  skilluli\  ovcKome  b\  duidini;  the 
exhii)Hion  into  \arious  sec  tions  the  bathroom, 
the  nuisers,  the  pub,  the  I'.dwardiaii  shop  .iiid 
by  liiiini;  them  with  the  appiopii.ite  wares  within 
a  spe(  iaily  designed  set.  I  hits  they  do  not  need  to 
de|)eiid  on  their  merit  as  individual  objects  to 
(  reate  an  elleii.  .Xiiother  jioint  in  laMiiii  ol  this 
,11  laiigeiiienl.  a|)ail  Irom  its  Hexibilily,  is  thai  it 
slops  one  thinking  about  these  obje(  Is  as  pre*  ious 
01  s.uiosaiKt  uoiks  ol  ail  \shi(h  the  great  ma- 
jority ol  them  lii\(i  were  nor  were  e\  ei  intended 
to  be  It  is- casN  to  lorgel  how  ul)i(]uitous  glazed 
|)oitei  \  IS,  \\  hetliei  as  panels  in  a  hospital  to  ( lieer 
up  sick  chilclien,  ornamenial  mouldings  around 
the  door  of  a  b.uik  or  loimiains  in  a  garden,  ,ill  ol 
v\hi(  h  ale  lo  \>i-  lound  In  le  ,uid  ,iie  not  geneialK 
associated  with  the  name'  ol  Doiilioii.  I  he  lirni 
c-mp]o\ed  some-  c-xirc-inc-l\  t.tlented  sc  ulplors  ci\c-i 
the  \ears,  sill  h  .IS  (  ieoigc-  I  iiiuoi  ill,  ( jilbcrl  li.ives 
and  Ric  haul  (iaibc-.  the-  latter  in  |).uticular 
in|ec  ling  a  wc-lc oine  clegiee  ol  modernism  into  the 
uiiilcl  ol  ceiainic  figure  modelling.  Doulton  also 
found  lime  to  c-x  peri  men  t  with  refined  and  spec  1.1- 
c  ill. II  gl.i/es,  sue  h  as  [\\t-  /liiirihiin  motlled  orient. il 
t\pe  U.ues.  which  pKiduii-d  some  of  the  mosi 
bc-.uililul  pieces  m  lliis  cxliiliit ion  llieic-  is  no 
loom  hell'  to  list  .ill  the  piocluc  Is  ol  the  Doulton 
1,1c  loi  ics  ov  (1  1  ',0  odd  \  iMi  s  I  low  r\  II  .  I  do  not 
-.u|)pose  \ou  will  be  siii  pi  isid  lo  linil  .i  sn  uttering 
ol  ti^iii  ini-s  ,uicl  (ImiKi  sii\i((s  in  .tii  exhibition 
Willi  this  n. line  I'lni  If  (  >)\si.\MiMi)i 


Ih&l. 


Flask    and     cover,    bone    china,    Titanian 

glazes  painted   with   polar  bear  by   Harry 

Allen,  Doulton  Burslem,  c.  1915 


Pair  of  silver  candlesticks, 
by  Joseph  Taylor,  London  1837, 
bearing  the  arms  of  William  IV. 

By  ,!i>"(iiiii\  pi'imiwitiH  III  Uct  Majistx  tlw  (.hitrii 

This  is  tlie  final  year  for  the  appeal  fc)r  the  revised 
target  ol  ^^450, 000  foi  vital  repairs  to  Sherborne 
,\bbey  in  Dorset.  On  7  July  an  .luition  sale  is 
t.tking  place-  at  the-  Digby  Hall.  Hound  Street, 
Sherborne-,  tc)  raise-  luiids.  Over  a  thousand 
generous  gilts  of  jewc-llery,  silver,  lurniture,  por- 
celain and  embroidc-ry  have  be-en  made,  includ- 
ing these-  candlesticks  from  Her  .\lajesl\  the 
(^.ueeii  and  a  pair  of  late  eightceiith-ce-ntury  Irish 
c  ut-glass  jugs  from  Her  Majesty  Queen  Kli/.ahelh 

The  Quc-en  .Mother.  Furthe-r  infe)rmalion  can  bc- 
oblained  from  Mrs.  .M,  K.  Bradle-y,  Appeal 
Diree  lor,  .Sherborne  .\l)be\  .Xpijeal,  ."Xblie-v  (Mose, 
.Sherborne,  Dorset. 


John  Russell. 

Portrait  of  a  Lady, 

pastel  oval,  signed  and  dated 

'J  Russell  HA  1788', 

23.J  X  17  inches. 

.\ii  .dluring  portrait  Irom  Bill  Drummond's 
annual  summer  exhibition  of  oils  and  wale-r- 
c olours  at  the  Co\eni  (iardeii  (iailery,  20  Russell 
Siic-et,  wc;j.  There  is  also  a  portrait  by  Lawrence, 
,1  sheei  of  carit  ature  Ruman  Heads  by  Rowlandson, 
a  delightful  sketcli  of  children  playing,  by  Grimm, 
.1  series  of  watercolours  by  Harry  J.  Johnson,  and 
main  othi-r  goodies,  by  artists  including  Sandby, 
l"-tl\,  Detaille,  (apriani,  Clox  and  Robert  .-Xdam. 


Pellegrini  Tibaldi  i  527-1 596. 

Mystic  Marriage  of  Saint  Catherine , 
panel,  100  -  77  cm. 

From  an  exhibition  of 'Old  Master  Paintings  and 
Drawings",  at  P.  and  D.  CV)lnaghi  and  C^ompany 
Limited,  14  Old  Bond  Street,  wi  from  iq  June 
;5  .\ugust.  There  are  mainly  Italian  paintings  but 
also  some  Dutch,  I'lemish  and  French  works.  .Mso 
included  arc  Old  .M.ister  drawings. 


Clarkson  Stanfield. 

The  entrance  to  the  Zuider  Zee,  Texel  Island, 

exhibited   at   the   Royal   Academy   in    1844, 

100.3  "   125.8  cm. 

I'his  li\el\  jiainiing  of  Dutch  boats  in  a  Iresh 
bree/e,  is  the  l\pe  of  subject  at  which  Stanfield 
excellecl.  Like-  luriier  and  other  niiielc-enth- 
centiuA  m.uiiic-  and  landscape  artists  he  made 
se-\c-r,il  trips  to  the  C^ontinent  and  was  particularl) 
impressed  by  the  picturesque  qualities  of  Holland. 
Stanfield  is  prominent  in  the  tradition  of  marine 
painting  in  Britain,  a  subject  which  is  thoroughly 
sur\e'yed  in  an  exhibition  'Painters  of  the  .Sea'  at 
the  Brighton  .Art  Ciallery  until  29july.  Beginning 
v\ith  the  two  van  de  Veldes  who  emigrated  lo 
Kngland  from  Holland  in  1673,  and  other  Dutch 
masters,  the  exhibition  includes  examples  by 
eighteenth-century  artists  like  Serres  and  Pocock, 
many  of  whom  had  been  seamen,  the  atmospheric 
and  romantic  paintings  of  Turner,  Constable  and 
C^ox,  and  more  mundane  but  delightful  beach 
scenes  by  Birkei  Foster  and  C^ollins.  The  exhi- 
bition has  been  selected  and  catalogued  b\  Da\id 
Cordingly. 


I'll 
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Ten  years  of  donations  to 
the  Musee  des  Arts  Decoratifs,  Paris 

In  thrcr  \cais"  lime  the  Miistc  des  Arts  l)c( m  atils, 
107  rue  de  Ri\()li,  w\\\  havt-  been  in  t-xisti'iu  e  lor 
one  hundred  \cars.  Since  its  inauguration  tin- 
contents  have  l)een  assembled  soieix  thrcmi;h  the 
generosity  of  collectors  <ind  art  lovers.  I'ntil  1  ■, 
July  it  is  showing  liie  most  important  olthe  items  it 
has  received  dining  the  last  ten  \e.irs.  \'isitors  u  ill 
be  surprised  b\  the  (HKilit\  and  quaniitv  ot  the 
furniture  and  othei  objei  ts  pewter,  ceramics, 
jewellery)  beriiiealhed  to  ihc  miisemn.  lo  take  a 
lew  examples;  a  set  ol  bedroom  and  (lining  room 
finniture  designed  l)s  Kugeiie  (irasset  in  the  1  HHos 
decorated  in  the  Renaissance  st\le,  i.iie  l.oms  w 
seats,  eighteenth-teiuiu  s  taienc  e,  some  \i\yi 
jewellery  bv  ]<an  nes|)ies,  inneleenlh-(  eiilm  \ 
costumes  and  dolls,  a  liliaiu  lamp  in  Kilomed 
glass  mosaic  and  nmneidus  (.invases  and  s(  m1|)- 
tures  by  Dubullet.  I  he  presentation  ise\emplar\  : 
large,  airy  and  discreetK  atmolated.  It  has  the 
appearance  of  the  (cillei  ti(in  of  ,i  wi-altlu  .irt 
lo\er,  all  the  moie  so  bec.uise,  tor  this  oci.ision. 
the  nuiseum  luis  le-ojjened  its  m.igniiu  eiil  Belle 
E|)o(|ue  room  whu  h  contains  items  most  charac- 
teiistic  of  the  st\  li-  ol  thai  period. 


This  chimney-piece  in  wood  and  wrought 

iron  by  Eugene  Grasset  dating  from  1880  is 

one  of  the  important  gifts  received  by  the 

Musee  des  Arts  Decoratifs,  Paris. 


Daumier. 

The  triumph  0/ political  honesty, 

lithograph. 

On  view  at  the  Musee  de  Saint  Denis. 


A  double  tribute  to  Daumier: 
Marseilles  and  Saint  Denis 

Daumier  died  a  hundied  \e.ns  ago  i  his  .tnni\ii- 
sar\  is  being  c  (immemoi.iicd  boih  b\  Marseilles, 
his  native  low  n,  ,ind  .Saini  Denisoii  theoiilskii  isul 
Paris.  The  .\Iiisei-  Canlmi  ,it  Marseilles,  ii)  rue 
Grignan,  is  showing,  until  ^1  .\ugnst.  si  ulptiires 
'the  famous  /iii\-if  h,  f  i){  i\\f  l-jiiii^iiiiil\.  the  Riiliifmil. 
busts  ol  parli.imentai  1,1ns  p.iinlings,  dr.iwings 
and  watercdlonis  Dan  OjumiI,  .  I.,s  Ad:iiial\  . 
manuscripts  and  ])lioiogra|)hs  which  em|jhasise 
the  revolutionarN  side  ol  this  c  ontroxersial  aitisi 
whose  genius  Baudelaire  was  oiu-  (if  the  liisl  to 
recognise.  .\i  the  same  time  and  until  c) 
September,  ne.u  Pans,  the  .Musee  de  Saint  Denis 
(6  Place  de  la  Legion  d'Honneur  is  showing  '500 
of  the  ;^,joo  lithographs  b\  Daumier  assembled  in 
the  course  of  fortv  vears  bv  the  collector  and 
dealer  in  anticjuarian  books,  Louis  Piovost.  who 
hasjust  presented  them  lo  the  museum.  He  was  a 
clear-sighted,  courageous  artist,  tvpic.il  ol  his 
times,  who  created  satirical  and  bitter  pictures 
through  which  earlv  lithographx  Ijecame  a  re- 
cognised art. 


The  Antique  Dealers'  Biennale: 
Monte  Carlo 

I'oi  the  third  lime  I  he  Biennale  1  il  .-\iuicjuc-  Dealers 
,inil  .\il  (i.illeiies  IS  being  held  at  the  Sporting 
d'hiv  11  ,11  Monii-  (  '.ai  lo  liom  ->()  ]iil\  to  1  j  ,\iigiisi 
I'liis  is  ,1  piesiigioiis  exhibition  wliiih  alli.uls 
impiiil.iiil  iiilei  n.ilion.il  sjiei  i,ilisl  exhibitors.  (  )n 
this  o(i,isi(in  the\  li.ivi-  provided  Hems  most 
I  li.iiac  111  islK  ol  the  glial  iiialive  |)rii(ids,  m- 
c  hiding  I  oiileni|)oi  .u  V  .111,  M.uii  11  e  Sryom.i,  |oi 
liist.uic  e,  IS  displ.iv  liig  ,1  Loins  XV  1  I  insole  lable  111 
steel  ,111(1  a  M////i7/i(  \\  liii  h  w.is  m.ide  loi  Napoleon, 
|.l((|iies  I'riiin  li.is  ,1  spei  l.ii  iiLlI  obellsk-sh.iped 
I  loi  k  wlilili  would  li.ive  been  designi-il  in  the 
wolkshop  ol  the  gie.il  ihiiii^tr  ol  llie  Loins  XIV 
pel  lod,  .\iidie-C Charles  Bou lie.  (  )n  displ.iv  .ilso  ,11  i 
]rwiis  liom  Bom  heron  and  ('lianmet,  the  ILiuii 
l.piicpie  liolli  llie  ilellnii  binlheis  l"loien(  e  , 
Bill  I  ,11  ,1  l.l|>isll  II  s,  Li  nils  XV    .llld   Louis  XVI  lui  ni- 

luie  lioin  iiisin  .Mniile  ('.iilii  ,  Dull  h  aiicl 
I'  lemish  pu  1 1 11  IS  bill  light  I  loin  Bi  iissi-K  bv  Ruber! 
llllik,  l.llr  pill  IS  lioill  .Mil  liel  .Mevei  and 
/.'.  l////y//(;//i  ol  .M.tdison  .\veiiiie  New  ^'i  n  k  .and 
])ii  lines  I  iilln  lid  bv  D.miil  Malingtir. 

<  .11:  VI  ii  Scm  RR 
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Arnaud.  |l'' 

Venus  with  the  Golden  hair,         \\    Z^*^ 

statue  on  view  at  the  g    '  I  /  >-• 

...  ' 

exhibition  at  the  '^  -^ 

Grand-Palais,  Paris. 

Art  in  France  under 
the  Second  Empire:  Paris 

,\ller  Philadelphia  and  Detroit  the  (irand-P.ilais 
in  Paris  is  now  host  to  this  c-xhibitioii  which  was 
the  subject  ol  an  important  article  in  the  issue 
of  Decembei  HjyH  ol  /he  CtinmnssiuK  L'litil  !■•; 
.\ugusl,  we  are  witnessing  a  veritable  rehabili- 
t, It  ion  of  a  pai  tic  iil.irlv  ric  h  and  |)rolific  lorm  ol  art 
in  all  branches.  In  lurniture  as  in  painting,  in 
sc  nlptnre  and  in  photogra|)hv,  one  makes  aston- 
ishing discoveries.  It  must  not  be  loigoiien  ih<it 
this  litlle-lov  ed  |)eriocl  w  hie  h  is,  indeed,  the  [)eriod 
ol  academic  and  conventional  painters,  sav\  also 
the  oulbinsls  ol  the  Imjsressionists,  the  triumph  of 
Ingres  Lii  Sminr  is  d.ited  iK'^bi  and  of  (iourbel, 
,iiid  .Manel's  exhibition  in  18(17.  Despite  the 
clillicult  task  ol  selec  ting  from  a  |Modigious  pei  iocl, 
the  C|ii,tlitv  ol  the  exhibits  here  will  enable  cU  t 
lovers  lo  loiin  ,i  more  balanced  view  ol  an  c-ra 
which  ,11  ted  ,is  ,1  bi  idge  belweeii  classical  and 
modern  .irt. 


Louis  XV  console  table  in  steel  and  wrought 

iron,  displayed  by  Segoura  at  the  Biennale 

des  Antiquaires,  at  Monte  Carlo. 


Caruelle  d'Alk-w 
The  childhood  0/ Bacchus,  <\o  ■  59  cm. 

Caruelle  d' Aligny  and  his  friends :  Rennes 

I  he  .Miisee  des  Beanx-.\l  Is  ol  Renins  in  Bl  Ittaiiv 
is  showing,  until  4  September,  close  on  one 
hundred  cam  ases  bv  Theodore  Caruelle  dWlignv 
I7C)H  1871  i.  'I'heie  .ne  Italian  .uid  Swiss  land- 
scapes 01  scenes  of  the  forest  of  Lontaineble.in,  111 
stv  le  between  N'l-o-Classic  ism  .tiid  Iin|)ressioiiisin, 
which  reveal  the  uleiit  ol  this  .utist  of  great 
elegance,  who  had  mastered  the  pii.blem  of  light 
and  was  the  forerunner  of  the  genius  of  Coiot. 
Around  hisown  canvases  are  gioiiped  some  tliirtv 
others  painted  bv  iwentv-threi-  of  his  friends  sue  h 
as  Clorot  in  particular,  but  iiic  hiding  Xav  ier 
Bidauld,  Bertin  Desgolfe,  (iiioux  and  Leon 
Fleurv  . 
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E  DEALER 

h  featuring 

ORIENTAL  ART 

fttfiih.  (ntlish.  &  Ampric^n       L^rgp  &  Viried  Sel«.lion 

SILVER  PAINTINGS 

CHANDELIERS  CLOCKS 

PORCELAIN  ART  GLASS 

BRONZES  BRIC-A-BRAC 

DOROTHY  DOUGHTY  &  BOEHM  BIRDS 
&  MUCH,  MUCH  MORE  ALL  AT 

DoRPOse 
Galleptes 

751  N.WELLS   CHICAGO. ILLINOIS 

312/337-4052    MON.-SAT.  10-5 

WHOLESALE  ft  RETAIL 

We  arc  inlcfeslad  in  purchasing  worlhwhilc  ARTol  all  periods 

VISA— MASTER  CHARGE 
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BRITISH 
BOOKPLATES 

A  PICTORIAL  HISTORY 


BRIAN  NORTH  LEE 


BRITISH  BOOKPLATES:  A  Pictorial  History 
Brian  North  Lee  £12.50 

Brian  North  Lee  has  turned  the  spotlight  upon  a 
hitherto  neglected  aspect  of  British  art  and  British 
history.  Bookplates  have  been  used  in  Britain  since 
the  16th  century;  they  provide  a  unique  record  of 
past  book  collectors  and  fascinating  evidence  of 
individual  responses  to  the  artistic  styles  and  pre- 
occupations of  four  centuries.  Profusely  illustrated, 
with  practical  hints  for  the  prospective  collector 
and  detailed  descriptions  for  the  experienced 
collector. 

DAVID  &  CHARLES,  NEWTON  ABBOT,  DEVON 


The  Connoisseur 


Register  Advertisements 


WANTED 


PAINTINGS  WANTED  I  Private  collector  will  pay  lop  prices  for  exceptional  quality 
19th-century  finely  detailed  oil  paintings  Elegant  figures.  Romantic.  Genre,  etc, 
scenes  D  Ridgeway  Knigfit,  De  Blaas,  Brunery,  Alma  Tadema,  Ludwig  Fischer, 
Ludwig  Deutsch  or  similar  Send  photographs,  description,  size,  price,  P  0  Box 
414273,  Normandy  Branch,  Miami,  Florida  33141,  U  S  A  Phone  (305)  868-7108  or 
(305) 868  4361 

ART,  ILLUSTRATED  AND  LEARNED  JOURNALS  WANTED.  Walter  H 
Gardner  Ltd  Booksellers,  74  80  Stamford  Hill,  London,  N16  6XS  Telephone  01  806 
1981 


FOR  SALE 

EUROPE:  THE  QUEST  FOR  UNITY,  a  beautiful  Limited  Edition  anthology 
designed  by  Mardersteig,  commemorating  the  foundation  of  the  European 
Community  In  475  copies  only,  with  Annigoni  signed  original  print  frontispiece 
1  8"  ■  1  2i'  bound  in  full  leather  Price  f  1  70  Ranelagh  Editions.  95  East  Hill,  London 
SW  18 

Silver  antique  miniature  collection.  One  of  the  largest  collections  in  world  1  70 
pieces  For  sale  js  collection  only  Includes  silver  pieces  of  furniture,  musical 
instruments,  ships  windmills,  cupids,  people  in  scenes,  chariots,  etc  All  are  authentic 
antiques  and  almost  every  piece  has  hallmark  stamped  on  it  Write  Howard 
Greenebaum  2200  E  Monument  St  ,  Baltimore,  MD  21205,  USA,  or  call  301-732- 
0523 


Abraham  Lincoln's  silver  cup  and  silver  saucer  Presented  to  Lincoln,  December 
25,  1  860  Beautifully  sculptured  scenery  on  both  pieces  Call  301  -732-0523,  or  write 
Howard  Greenebaum,  2200  E   Monument  St  ,  Baltimore,  MD  21  205,  USA 

Solid  gold  snuff  box  with  fine,  large,  Siberian  amethyst  and  diamonds  set  in  lid 
Exceptionally  fine  workmanship  in  different  colors  of  solid  gold  This  is  an  exceptional 
piece  of  an  Probably  the  work  of  one  of  the  worlds  most  famous  jewellers  Write  to 
Howard  Greenebaum,  220  E  Monument  St,  Baltimore,  MD  21205,  USA,  or  call  301- 
732  0523 

SITUATIONS  WANTED 


Semi-retired  Businessman,  Collector,  seeking  part-time  occupation  in  London  in 
Antique  Trade  or  Gallery   Box  1005 

MISCELLANEOUS 


Bookspecialist  in  Clocks  and  Watches  Catalogue  available  from  K  E  Skafle, 
International  Antiquarian  Booksellers,  Nykobing  4800,  Denmark 

English  Painting/ Watercolours,  1820-1920,  Exhibition  and  Sale, 11th  July- 
1 1  th  August.  Greenwich  Gallery,  22/23  Nelson  Road.  SE  1 0  01  -858  971  3 

fteyiite/  advertisements  are  25p  per  t^vfcf  minimum  (4  00  for  15  words  which  must  be  prepaid  and  sent  to  the 
Advertisement  Manager  JHi  CONNOISSEUR  NATIONAL  MAGAZINE  HOUSE  72  BROADWICK  STREET  LONDON. 
WIV  2BP  W^  439  7833)  Addresses  or  Bo*  Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked 
with  the  Box  Number   Tne  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any  sales  affected 


MAIL  ORDER  PROTECTION  SCHEMt  Publishers  m  membership  of  the  Penodtcal  Publishers  Association  have  given  an  undertaking  to  the  Director  General  of  Fair  Trading  that  if  you  order 
goods  from  mail  oidet  advertisers  m  The  Connoist>nuf  and  pay  by  post  in  advance  of  delivery,  consideration  will  be  given  to  compensate  you  if  the  advertiser  should  go  into  liquidation  or  become 
bankrupt   provided 

1  You  have  not  received  the  goods  o'  had  your  money  returned   and 

2  Vou  write  to  the  publisher  of  The  Connoisseur  explaining  the  position  not  earlier  than  28  days  from  the  day  you  sent  your  order  and  not  later  than  2  months  from  that  day 
When  you  have  written  you  will  be  told  how  to  make  your  claim  and  what  evidence  of  payment  is  required 

We  guarantee  to  meet  claims  from  re  iders  made  m  accordance  with  the  above  procedure  as  soon  as  possible  after  the  advertiser  has  been  declared  bankrupt  or  gone  into  liquidation  up  To  a  limit  of 
t  7  080  per  annum  in  respect  of  alt  affected  advertisers  Payment  of  any  claims  tor  higher  amounts,  or  when  the  above  procedure  has  not  been  complied  wtth,  will  be  at  the  discretion  of  The 
Connoisseur   but  we  do  not  guarantee  to  do  so  m  view  of  the  need  to  set  some  limit  to  this  commitment  and  to  learn  quickly  of  readers  difficulties 

This  guarantee  covers  only  advance  payments  sent  .n  direct  response  to  an  advertisement  in  this  magazine  (not  for  example,  payments  made  m  response  to  catalogues  etc  received  as  a  result  of 
answering  such  advertisements)   Classified  advertisements  are  excluded 
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More  Art  and 


Antique  Dealers 
and  Collectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 

If  you  wish  to  buy  from  or  sell  to  Germany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

U.K.  Advertisement  Office  (New  Address): 

lOllans  Crescent,  London,  SW  IX  OLJ,  Tel.  01-235  7982  or  01-584  1501. 

.Alternatively  please  applv  direct  to  Frankfurter  Allgemeine  /eitung, 

PA).  Box  2W1,  6000  Frankfurt  am  Main  1,  West  Germanv,Tel.  759  11. 


Jranffurler^llflcmeine 

ZEITUNG  FOR  DEUTSCHLAND 


;// 


.n  Adams  Ltd. 

Harib  Rt)ad,  Knightsbridgo.  I  ondon 


i 


1 cl:  01-589  5266 

hme  iSlh-ceritury  l-.m^liii  liirniii    ■.  :intl 
IVorks  of  Art 

Thos.  Agnew  i!x  Svins  Ltd. 
43  Old  Bond  Street.  London  Wi 
Tel  :  01    t.2'j  t>l-'> 

I'cUtiliu^;'' .  ll'iittrailour^ .  Driiu'un;.^  and 
rm;rdviii{;>  ol  all  siliooh 

Alexander  Gallery 

4S  SlujiK-  Str(.i.t.  1  ondon  su  1 
I cl  :  01     2351X1 3 

iSth  and  igth  icntury  ll'ork^  of  Arl. 
1 3  Duke  Street,  London  swi 
I  el    01    V30  3062 
<  )ld  Ma'-ltr  i'auilnn^s 

Bentley  &Co.  Ltd. 

'i^  New  liond  Street,  London  V.\\  91)1 
lei    01    r.29  06s  1 ,03,^5 
Aniujiu  liU'ch.  Aniujuc  ic.Ui/io,  Itu'illid 
i>/)/(if>  (>/  Arl,  Ru>>ian  cnainch 

H.  Blairman  &  Sons  Ltd. 

I  \'j  MuLint  Street,  London  vi  n  sun 
lei    01    493  0444 

if^th  icntury  lunnlurc,  Rciittny  lurniitirc . 
(Jtinoc  .\Urror  I'ulurc^  and  ll'ork'>  c>/  Arl 

Blond  Fine  Art  Ltd. 

33  S.nkvdle  Street,  London  u  1 

I  el :  01    4371  230 

/  wcnlnlh  icniKiy  linli^li  paiiilnni\  and 
^iiilpnirc.  ori\;nial  prnil:'  and };iaplni> 

Bluett  &  Sons  Ltd. 

4X  I  ),iMes  Street,  London  ui 
I  el    01    629  401  H,'3  397 

( )riinlal  (A-rannf.  iforh>  of  Arl.  and  I.^lanm 
ll'ork-^  ol  Ar; 

D.  Bouldstridge  Ltd. 

4^  1  ower  Belgr.ive  Street,  London  sw.  1 
Tel    01    73(j  7S4X 

Sptiiali^l  ui  i.n\<li>h  Aniujuf  (^lo(L:>  oj  lah- 
I'lh,  I  Sth  and  I  arly-  it)ih  ,1  uniric-  Mrnihcr 
HAD  .]  RftO[;in>id  ^upjdur  to  ilio  ( !orp> 
Diplotnaiiipic 

Brod  Gallery 

24  St  James's  Street,  London  sw  1  a  1  ha 
Icl:  01  -H39  3M71 
enables:  Brodart  London  sw.i 
Old  Master  I^anitint^s  and  I)rau'ini^> 


The  Bruton  Gallery 

High  Street,  Bruton,  Somerset  haiooab 
Tel;  074  981  2205 

Specialists  in  European  smlptnrc  oJ  ihc  igth 
and  30th  centuries:  Ayrton,  Barye,  Bourdelle, 
Carpeaiix ,  Carrier  Belleiise,  Dalou,  Dauinier, 
David  d' Ambers.  Despiau,  l-al{;iuere,  Maillol, 
A /('('re,  l'la:::otla,  Rodin,  WlericL' 

Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

line  Old  Master  Paintinii:',  Drawiims  and 
I'rinl\,  Indian  and  hlaniu  Arl 

Crane  Arts 

321  Kings  Road,  London  SW3 
Tel:  01-352  5857 

Uarly  Naiue  Paintiin^s.  Also  youiiii  artist.''  with 
irreverent  flavour 

Crane  Kalman  Gallery 

17S  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

joth  century  British  and  European  Masters. 
)'oum;er  British  artists,  f  Also  unjustly  nec^lected 
painter. s) 

Crosby  Books 

P.O    Box  100,  Fishguard,  Dvfed,  Wales, 

(;b. 

Tel:  034  8X2  292 

Oriental  (Carpet  hooks  sold.  CataU\^ues ,  lisliii'^ 
many  hooks  on  this  .^uhject  sent  free  on  request 

Euston  Gallery 

I2<'i  I  30  Drurnmond  Street,  Londein  NWi 
1  el:  01 -3 87  6134 

E..\tensive  rani^e  oj  Old  and  Contemporary 
I'amiim^s  L-  Ihints,  s<'  /"J,t,'<'  catalogue  ?6/) 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  51  '6 

British  Arl  of  the  igth  and  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01- 839  3942 

20th  century  Masters  and  Contemporary 
Paintings  and  Drawings 

Fox  Galleries 

5/6  Cork  Street,  London  wi 
I'el:  01-734  ^626 
Cables:  Foxart  London  wi 
Tele.x:  268048  Extldng 

line  Paintings  British  and  European  1  700  to 
1965 


S.  Franses 

71  Knightsbndge,  London  swi 
Tel:qi-235  1888 

Oriental  and  European  Carpets,  Tapestries  and 
Works  of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 

Tel:  01-629  -457 

iSth-igth  century  English  and  Dutch 

Paintings,  Contemporary  English  and  Modern 

Erench  Patnlings 

Fry  Gallery 

58jermyn  Street,  St.  James's,  London  swi 

Tel:  01-493  4496 

Cables:  Fryart,  London 

English  IVaiercolours  and  Drawings  of  the 

iSlh  and  igth  centuries 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street,  Sloanc  Square, 

London  swix  9BL 

Tel :  01-730  041 1 

litth  atid  igth  century  English  Eurniture, 

Porcelain,  Pewter,  Prims.  Decorating.  Eine 

quality  modern  China,  Crystal  and  Gifts 

Christopher  Gibbs  Ltd. 

I  18  New  Beind  Street,  London  w  i  v  9AB 
Tel:  01-629  2008/9 

Old  Ma.'^ters  and  ll'orks  of  Art 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi 
Tel:  01-493  7997 

iSih  and  igth  century  English  Paintings. 

1  jth  and  1  Sth  century  Dutch ,  Elemish  and 

Italian. 

I  Jth  to  igth  century  European  Paintings 

Grey-Harris  &  Co. 

12  Prmcess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  37365 

A  leading  IVest  of  England  repository  for 

Jewellery,  Old  Sheffield  and  quality  Electro 

plate 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi Y 1 aa 

18th  and  early  igth  century  English  enamels. 
Papier  Mache,  Tole,  Treen,  Tortoi.^eshell, 
Porcelain  and  prints,  l-'ine  contemporary 
liilslon  eiiamel>. 

M.  Harris  &  Sons 

44/52  New  Oxford  Street,  London  wciA 

lES 

Tel:  01-636  21 21 

Eine  iSth  century  English  Eurniture  and 

H'orks  of  Art 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67-70  Chalk  Farm  Road,  London  NWi  8an 
Eine  17th  to  early  igth  century  furniture , 
clocks  and  works  oJ  art 


Heim  Gallery 

5yjermyii  Street,  St.  James's,  London  swi 
Tel:  oi-4y3  06KX 

Old  Master  Paintings  and  Sculptures  in  marble, 
bronze  and  terracotta 

Milne  Henderson 

99  Mount  Street,  London  wi 

Tel:  01-499  2507 

Chinese  and  lapanese  Painliti'^s.  Japanese 

screens  and  prints ,  Oriental  Embroidery 

Hennell  Ltd. 

I  Davies  Street,  Berkeley  Square,  London 

WI Y  2NY 

Tel:  01-499  301 1 

Antique  and  Modern  jewellery  and  Silver, 

Domestic  Silver  hy  the  Hennels  from  17^7 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  I'ictorian  and  fine  Modern 
Silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

3SA  KensingtcMi  C^hurch  Street,  Limdon  wX 
Tel:  01-9379532 

By  appointment  to  the  Corps  Diplomatique 
Fine  Oriental  Ceramics,  Bron:e\  lades. 
Ivories,  Cari'tn{;s  etc. 

lona  Antiques 

Stand  1  I,  AiitiLjue  Hypermarket, 

26  Kensington  High  Street,  London  wS 

Tel:  01-937  743s 

iC)lh-ceiilury  ijii^lisl:  annual  pa\ii!iu\is 

Alan  Jacobs 

15  Motcomb  Street,  Belgrave  Square, 

London  swi 

Tel:  01-235  5944 

Specialisim;  in  17th  century  Dutch  and  Flemish 

Old  Master  Paintnn;s 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  Ltindon  wi  y  91)!) 
Tel:  01-629  -550 

Old  and  Antique  Caucasian  and  Oriental  Rm^s 
and  Carpets 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel:  01-629  5600  and  499  6366 

Works  of  Art,  fine  Furniture,  Clocks  and 
Armour 

Little  Gallery 

5  Kensington  Church  Walk,  London  w8 

Tel:  01-937  8332 

Tuesday  to  Saturday  11  a.m.  to  6  p.m.  or 

by  appointment. 

18th,  I gth  and  20th  century  H'atercoloiirs  and 

Drawings 


London  Art  Centre 

15/16  Royal  Opera  Arcade,  Hay  market. 
Pall  Mall,  London  swi 
Tel:  oi-<;30  7679 

ll'hy  Pay  more^  £^2%  \or  exquisitely,  hand 
carved  framed  traditional  F.ni>lisli  oil  painlitn>s 
on  canvas 

D.  M.  &  P.  Manheim 
(Peter  Manheim)  Ltd. 

69  Upper  Berkeley  Street,  Portman 

Square,  London  wi 

Tel :  01-723  6595 

Member  B  ADA.  Specialist  in  Fine  Fnglish 

Antique  Porcelain,  Pottery,  Delflware  and 

Fnamels 

Marlborough 

6  Albemarle  Street,  London  wi  x  3HF 
Tel:  01-629  5161 
Cables:  Bondartos 

Fine  impressionist  and  20th  century  Paintings, 
Drawings  and  Sculpture   (, rapines  and 
Photographs  by  leading  20lh  century  Artists 

Roy  Miles  Fine  Paintings 

6  Duke  Street,  St  James's,  London  swi 

Tel :  01   ^;30  S665,  Cables:  Miles  Art 

London 

Ciallery  hours:  Monday-Frid.iy,  lOa.m 

5  p.m 

I  ulonaii  I'aniliiii;^  and  <  >lil  Mti^ters 

John  Mitchell  &  Sons 

S  Neu   lioiid  Street,  London  Wi 
Tel:  oi    493  7.S67 
Old  Master  Paintings 

Morton  Morris  &  Company 

}2  Bury  Street,  St    |ames's,  London  svv  \S 
(km 

Tel    01    930  2K2S 

Ingh^li  painlnig^  and  drairing^  of  the  17th, 

ii<tli  and  eaily  iC)lh  wntiuic^ 

Gerald  M.  Norman  Gallery 

H  Puke  Street,  St  James's,  London  swi 
Tel.  01-S39  7595 

Fine  early  English  and  Freiuli  W'alercolours 
and  Drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  swiy 

6dj 

Tel:  01-930  3353 

Specialists  in  Aticient  Jeu'ellery ,  Jewellers  and 
Silversmiths  for  four  generations.  Also  at 
Harrogate 


Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  u  ix  3HF 
Tel:  01-499  5906 

Marine,  Military,  Fopographical  and  Sporting 
l^amtings,  Prints  and  H'alercolours ,  ()ld  Maps, 
Ship  Models  and  Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  w  1 
European  H'orks  of  Art 

Phillips  &  Harris 

54  Kensington  Church  Street.  London  wH 
Tel:  oi-i>37  3133 

Selected  European,  Oriental  furniture  and 
Works  of  Art 

Piccadilly  Gallery 

16a  Ct)rk  Street,  London  w  i 
Tel:  01  -629  2H75  and  01-499  4632 

British  Figurative  I\iinters,  International 
Symbolist,  Jmienslil  H'orks  .Museum  quality 
British  and  Continental  Drawings 

Pitt&  Scott  Ltd. 

20/24  Lden  C)rt)ve,  London  N7  Si  I) 
Tel :  01  -607  7321 
Telex:  21S57 

Packing  and  shipping  of  fine-art  works 
throughout  the  world 

H.  W.  PouIter&Son 

279  Fulham  Road,  I  oiidon  swio 
Tel    01    352  726S 

li^lh  century  (Jiimney  Pietes,  Crates,  Fenders 
and  (Chandeliers   Restorations  m  Marble 

G.  T.  RatcliffLtd. 

Durwards  Hall,  Kelvedon,  Essex  C(H  2P(. 
STRICTLY  TRADE  ONLY 
Enormous  .-inlique  Furniture  slocks  m 
showroom  condition  including  lacquer  and 
decorated  piei.es 

Howard  Ricketts 

1X0  New  Bond  Street,  Londimwi  y  9PI) 
Tel : 01-409  1971 

Fine  European  Arms  and  Armour,  Islamic  and 
Works  of  .Hrf,  Early  Pholographu  Material 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street.  London  w  1 
Tel:  01    499  55 S3 

English  Paintings,  IWiienoloins  and  Fine 
Aniiquarian  Prints 

Spink  &  Son  Ltd. 

5  7  King  Street.  St.  James's,  I ondon  sw  i 
Tel:  01    930  7!S,S,S 

Cables:  Spmk  London  sw  1 

Coins,  Medals  and  Orders.  Oriental  .■\rt . 

English  Furniture,  Paiiitiin;s.  Diaiviiigs,  and 

Silver 


S  Company  Ltd. 

>.)imt  Street,  loiidoii  vviv  siii' 
(J I    499  174X;  17KS 
/(((■  lin;li^h  l-uniili(rc  uud  !l  I'r/,-  i<!    hi  of  llic 
I  7th  iiiiii  I  Hill  tfiilKric^ 

Trevor 

24    Zs  Moiim  Sir;-'  i    h  .MiiDii  \x  1 
I  c\  :  01    49'>  ^:.-''^ 

huporUiiii  .li'.L    I  Mil  ,}ihl  t\itly  1  ()th  uiilury 
I  iinnluti  jiiil  I!    'tL-^  ol  .-Iff 

Johnny  Van  Hacften 

I  Si.  Nr\s    lioDi]  SlUTt.  loinloil  W  n  91'l) 

I  lI     01      199  I  •'<''' S 

( )l(i Mihiit  l'(iniiun;>.  pninipdll)'  oj  llic 
Dm,  li  (iiiil  I  Icini^li  Siliooh 

Earle  D.  Vandekar  of 
Knightsbridge 

I  ?x  IJroiiipton  Road,  London  sv.  } 
Id    01    S><9  ><4><i,  .5  39^ 
Telex    I'.ivaiit  917447 
XUmhcr.oJ  HA  I)  A   amIC  I  WO. A 
l.iir\;f  siiuk'  ('/  lull'  (!hiiu\c,  ( '.ontincnuil  ami 
lu^^li-h  I'oraliiin  citul  I'olhry 


Weston  Gallery 

Weston  Lt>ngville,  Norwich,  Norfolk 
Tel:  Norwich  860572 
Diiuh  and  Fm^lish  ['aintums Jrorn  ijlli-igih 
n-utury.  \'oru'uh  School  and  Dutch  Roniaritu 

.\/()sf<T> 

Louise  Whitford  Gallery 

Z<i.\  Lowndes  Street,  London  swi 

1  cL  23S-3'.S> 

l,atc  I  gill  and  early  JOlh  century  Bm^lish  and 
liuropcan  paiiitiin^s  spccialisitu^  in  worhs  oj 
Australian  and  Middle  Hastern  interest. 

Wildenstein  &  Co.  Ltd. 

147  New  IJond  Street,  London  wi 

Lei :  01  "629  0602 

enables:  Navild,  London  wi 

Telex:  267155  Navild  Ci 

Old  Master  and  hnpressionisl  Pamtim^s  and 

Drati'iniis 

Williams  &  Son 

2  Grafton  Street,  London  wix  3 lb 
Tel:  01-493  5751 

Fine  Traditional  Eni>lish  and  European 
Painttni^s  from  the  1  gth  &  20th  centuries 


Temple  Williams  Ltd. 

Haunch  ot  Venison  Yard,  Brook  Street, 
London  wi Y  i af 
Tel:  ai-629  14S6 

Fine  Ret^ency  Furniture,  Works  oj  Art, 
I  'alualtons 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  4732/0729 
Important  iSth  century  English  and 
Continental  Porcelains  and  Enamels. 
Collector.'^'  pieces  oj  Museum  quality 

W.H.  WillsonLtd. 

15  King  Street,  St.  James's,  London  swiy 

6gu 

Tel:  01-930  6463 

Fine  Stock  oj  Antique  Silver 

Harriet  Wynter  Ltd. 

352  Kings  Road,  London  SW3 

Tel:  01-352  6494 

Telex:  21K79  Harriet 

.'inliqiie  Scientific  Instruments  and  new ,  second 

hand  and  Antiquarian  Books  on  the  history  of 

science  and  technolof^y 


Charles  Young 

Seccind  floor.  Old  Bond  Street  House, 
Old  Bond  Street,  London  wix  3TA 
Tel :  01-499  1 1 17  &:  491  3430 

English  Paintings  1600-1  goo 
and  Old  Masters 
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Falconer's 
of  England 


l.uilu  yq  Hiiiin,  h   Jh,  ;il',r,    (iurlill.   I'h-   XUiU'llams  ;l  Alhiinul. 
..ri.rjn    <u     ,..;!,../ .1/,,/  ,/„/., HM^,   5«     •     1',' • 

Announces  the  Opening  of  its  Gallery 

Fine  I^uropean  and  American  Paintings 
17Lh-19th  Centuries  Antique  Clocks 

iiflitiuiK'        Ivf^tiiratKUi        .Vpprai.stl.--        .Xuthciiticatiun 

4iM  Hudson  Street,  (Jreenwich  V  ilJaKe,  .New  York,  NY.  10014 
Telephone:  (212)  G91H447 

Hours:  Wednesday-Sunday     1:00-6:00  p.m. 
or  by  appointment 


Detailed  Editorial  Indexes 

for  The  Cotinoisseur 

arc  published  three  times  a  year 

at  ^^4.50  each 


From 

Coniag,  Tavistock  Road,  West  Drayton,  Middlesex. 


COURSES  IN  TAPESTRY  DESIGNS 

JLLY/ALGL'Sr 

Please  write  lor  inrther  details  to: 

SrSA.X  I.I.'I  HBRlI)(;K.Lon^Sutl()n  House, 

Loni^  Sutton 
1  el.    04-)  8241  284  Near  Langport,  Somerset. 

Ri\lii>tiliiin  \nncf  aiailahle  lor  \iiiiillcr  pitrts 


0 


(ar/ii'f  LTD 

OFFERS  HIGHEST  PRICES    FOR  JEWELLERY 

Antiques  and  modern.  Also  antique  silver 

Immediate  payement  Complete  privacy  ensured 

write,  phone  or  call 

Cartier  ltd    1 75  NEW  BOND  STREET 
LONDON  WI  Y  OOA    01  -493  69  62 


.S 


I 
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EXHIBITION 


( ),ik  wood  I  arnihousc       Streat 

Ne.ir  I  )itcl)lin_sj;    ■    Sussex 

Hnuliton  Sni      ( llyiulehourne  Sm      Lewes  4111 


I  ).i:l\    10   fi 

liK  1.  Suini.iys 

(   liiscd  Mond.ivs 


1 1  June    1 1  Auuust  1979 


Im.iiniilK  suppiirti  J  l<\  ill.   (   r  lit  Aijs  isiir\  (  ciTiiiiiitti. 
.iihI  S.)iitli  I  .1st  .Arts  Ansmi  1, nil. 11 


WANTED 


Professor  (Box  No   1004) 

wants  the  addresses  of 

possible  copies  in  Great 

Britain  of  Van  der  Goes' 

mantlepiece  painting   "The 

Story  of  Abigail  ",  for 

comparison  with  the  masterly 

scenes  in  a  masterly  scenery 

(here  photographed)  of  a 

transparent  oil  painting 

without  any  correction  or 

underdrawing  on  a  wainscot- 

piece  from  Ghent  where  the 

boldest  primus  amongst  the 

Belgian  primi-painters  lived 


STANHOPE 
SHELTON 


Oil)  MASTER 
DRAVVINCS 

\V  rilc  l(ir  currciU  list  lo 
Sl<inhopc  Shchon, 
(  obbolds  Mill.  Monks 
Ik-igh.  Suttolk  IP7  7JB. 
I  nj-'hiiul 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-610620 


EDWARD  SPEELMAN  LTD 

Old  Aiasters 

EMPIRE  HOUSH,  175  PICCADILLY 

LONDON  WW  ONP 

01-49.^  0657 


Detailed  Editorial  Indexes  tot    /  /((  (^oiiiun^scitr 
.lie  jnihlislKd  thn.1-  times  .i  year  at  /^,4sO  each 

^r<)Il1 

Comag,  lavislock  Road,  West  Drayton,  Middlesex. 


I'nnud  ir,  (  .n.it  Hulani  hy  /i.iWi-n,'    v    Man^iU.  l,n,,i,;i  Mid  II  !>/.,,//    Andil-  in  (.Muhlj.    tin    \\  m    Daw^oii  SuhnnpUon  Sirvia-.  l.ul-  .So/.'  jgfiil.s Jor  Aiolrjlu  and  Siw  Ziiiljiid. 

I  .,.;,/,.>/.'    (,,'/,//  I   l.i-rr.i/.i-i,/,  /  (,/  .  ,n'.  til-  /or  Smil,  .H/n,.!.  (..iKr.i;  .\,ir^  A^thy  Lid  I  Ia'ihIoii  A^tii!>.  C.irJ.m  ^  (.ouli  Ltd.).  Hi^tiinholham  &  Co.,  m  Bombay  and  Cilciilld. 
,  nditioii-  ol  Sal,  and  Si,,<i>ly       I  lu-iunodual  i-  n'/J  -i./i;.  <  J  (,.  llif  lollowinM  londitioiis     I  lial  II  ^halliiol.  willioiil  tin  urillai  cotistnl  oj  tin-  publishers  firil  ^^ivni .  he  km.  resold,  hired  oiil 
'    :li,  rici-c  di^i'O'ed  ol  hy  way  .'/  Lrade  exupl  ai  the  lull  retail  prue  ot  I  J  ('c> ,  and  thai  il  shall  not  he  lent,  resold,  hired  out  or  otherwise  disposed  of  in  J  mutilated  tondition  or  in  any  iinaulhorised 

.Of,  I  H,  „  ,,j  ,.;  7  ,,,,/,     ,.,  alhxed  10  or  as  part  of  any  piihlualion  or  adeerli'iiis;.  literary  or  putonal  matter  u-hatsoerer 


8-10    HANS    ROAD,     KNIGHTSBRIDGE.    LONDON.    S.W.3 

Telephone.  01-589   5266 

Members  of  The  British  Antique  Dealers  Association 


A  tl'ie  (    llippcilil.ik'  [HTK  11.1  I  ,11  \  i.\l  \>.       Ill  liiii  1  iir 
\\  itli  I  )ML;iii,ii  L^iKlmi;  till  1  "imlu 'I  It        u\A   I    'xj 

C  Utrall    JK-II^IU    so  [    IIU  ll'    ,  .;'^     1    I  HIS 

(    hcl  .ill    \\   l(_ltll    2  ^    ',     llh    iu   ^  s'>    <'    I   IIIN 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


A  fine  and  rare  Caucasian 
Couba  Carpet- 
Size    1  2  ft  X  5  ft.  2  ins.  (366  cm.  x  1  57  cm.! 


70  SOUTH  AUDLEY  STREET 

MAYFAIR 

LONDON  W1Y  5FE 

Telephone 

01-493  5288 


^62.00  $6.00uM 


^^5'n;:3iW 


\'aT(* 


Martin  Johnson  Heade,  Roses.  1876 
Oil:  14%  X  12  inches;  signed  lower  left 


This  c\.\  '-ni  painting  by  one  of  America's  greatest  artists.  Martin  Johnson  Heade. 

1.  p;i  nsentative  of  the  tine  IHth.  19th  and  20th  Century  American  art 

thai  K.        <ly  Galleries  has  sold  to  leading  museums  and  private  collectors. 


^ 


L    \EDY  GALLERIES 

AMERICAN  ART  RESOURCE 


Th 


Co-publishers  of  The  American  Art  Journal 

40  West  57th  Street  (5th  F-loor)  New  York  l(M)19  (212)  541-9600 

Summer  Hours:  Monday -Friday  9:30-5:30 


"S 


Rare  Famille  Verte  and  Famille  Jaune  Porcelain  Vase  and  Stand, 
of  the  K'ang  Hsi  period.  A.D.  1662-1722 

Height:  8|  inches. 

Ex  collection:  Alfred  Clark,  England 

Exhibited:  Duveen  Bros.,  1907 

Exhibited  at  the  Oriental  Ceramic  Society,  1951,  No.  76  in  the 

catalogue  of  "Enamelled  Polychrome  Porcelain  of  the  Manchu 

Dynasty." 
Exhibited  at  the  Oriental  Ceramic  Society,  1964,  illustrated  in 
the  catalogue  under  No.  134,  "The  Arts  of  the  Ch'ing  Dynasty." 


AlPH  M.  CHAIT  GAILE 


ESTABLISHED  1910 


n 


iNC: 


WORKS  OF  AR    -CHi'    :SE  ART 


12  EAST  56th  STREET.  NFW  YORK,  N.Y.  10022,  U.S.A. 

Telephone  21 2  758 -0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL   ANTIQiJt;  AN.  ART  DEALERS"  ASSOCIATION  OF  AMEflit 
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1-734  5944 


DECO 


JE\X«f:lERY  -  PAINTINGS  -  GRAPHICS  -  POSTERS  -  BOOKS 
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Bacchantes  Vase 

Opalescent  glass  on  a  bronze  base 
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a  1  AN  TIOUR*  SHOW 


A     E^       IT  rMRTHE  MUSEUM  OF  AMEl  ICAN  FOLK  ART 


BENEFIT  PR!  VIEW  —  SEPTEMBER  llih  —  7-11)  P.M. 


M  W  YORK'S  ONLY  AMERICAN  AN  IIQUES  SHOW 
M  A!l  R1N(;  90  I)ISriN(;UISHEDDEAlj:RSFROM  18  STATES, 

EXHIBI  INC,  A  C:OMPlT;rE  RANCiE  OF  AMERICAN 
AN HQLIES  and  fine  are  from  I  he  PIIX;RIM  CENTURY 

!  hr()l;(;h  i  he  aris  and  crahs  movement. 

• 

KORM.Al..  COLM  R^,  SHAKF.R,  VICIORIAN  AND  MISSION  FURNITURE 

(. lASS. CHINA  •BRON/KSCL  LP  rURK»QL'Ii:rS.RUC;S«  PEWTER 'SILVER 

)LUKLR^'  •  FOLK  ARI   •  \0\S  •  PRINIS  •  BOOKS  AND  PAINTINGS 


^li 


•^F= 

SEPTEMBER  12-16,  1979 

7TH  regiment  ARMORY/PARK  AVENUE    AT  67TH  STREET/  N.Y.C. 

WEDNESDAY-SATURDAY  1-lOPM 
SUNDAY  12-6PM 

MANAGED  BY  SMITH-MAGER  ANTIQUE  FAIRS.  INC. 

IM(   %A  IinSAl   Cl  ARO      A  COMMl'NII^  OBltNI  to  ORGANIZATION        7TH  RECIMLNT  NE  W  VORK  ARM  Y  N  A  T  ION  A  L  CU  ARO  ARMOR  V    Ml  PARK  AVENUE    NY     lOOtl 


fi.A..,i.t~ 


ybet 


"Cavalier"  Ferdn, 

1840-1920 
Panel  Size:  13"  x  8", 33  ■   20  ci 
Outside  Frame  Size;  20"  "  15",  51   " 


cm. 


"In  Toronto" 

Fine  Paintings  by 

recorded  artists 


Abbey  Altson,  Henry  Andrews,  L  Barrilot,  David  Bates,  Berne  Bellecour, 
A  de  Breanski,  E  C   Barnes,  J   M   Barnsley,  F   M   Bennett,  Arthur  Briscoe, 
F  C  Cachoud,  I   Chelminski,  Ivan  Choultse,  E  Cortez,  Jules  Dupre, 
Victor  Dupre,  Dietz  Edzard,  E   Eichmger,  Edouard  Frere,  F  Goodall,  R.A., 
Paul  Grolleron,  William  Hemsley,  J  J   Henner,  Joseph  Highmore, 
Bernard  de  Hoog,  Aston  Knight,  A  A.  Lesrel,  Constantin  Makovsky, 
Hans  van  Meegeren,  Gilbert  Munger,  E   Niemann,  Henry  H.  Parker, 
Bernard  Pothast,  B   Priestman,  R  A  ,  James  Pyne,  Sir  Henry  Raeburn, 
Leon  Richet,  George  Romney,  Ferdinand  Roybet,  W  Dendy  Sadler, 
Wm  Shayer,  J  J   Scherrewitz,  Wm.  Thornley,  J.  Thors,  A.  Vickers, 
Horatio  Walker  and  others 


FREDERICK  THOM  GALLERIES 

1 94  Bloor  Street  West 

(just  west  of  Park  Plaza  Hotel) 

Toronto  M5S  1T8,  Canada 

Telephone  416-921  3522 
Area  Code:  416 


\(it;ii-.l   I  '17')  Vol.  201  N(i,  K  lo 

I  tu-l  cniiioissiiir  il  .S  I'S  ^(M    i-'iM'>  |nil>listu-il  mciillilv  In  llu-  '~,:ih  n,il  Mhim/iih- C"()rn|i.iiiv  l.miiU'il.  Niitioiuil  MiiHiizini-  llcmst-.  y2  Broad  wick  Streti.  London  vv  1  \  IKV.  llngland. 

'^^■^(llul  I  lass  postage  paid  at  \i'«  \oik.  s  ^-  Su'  m  riplioii  prici';  I  s.      and  possessions  S4S.()<i  for  one  year.  C'anadu  Sss.o"  l'>r  '"'t'  year. 

rostniastei       send   i^  7>)  hn  ins  lo  I  lie  I'onnoiss.    ir.  I'O   Box  B  1  n  i  211.  Des -Moines.  Iowa  s<)iS<>. 


'\  very  fine  George  III  tea  se^ 

ina  velvet  lined  and  silver  mounted  shagr. m  box. 

rhe  arms  and  initials  are  those  of  Morris  Mcm.iy-.  oi;|vloores; 

^o.  Tippcrary.  Circa  i  770. 

Width  loi  ins.     Depth  9.]  ins.     Height  7  ii 


MALLETT  &  SON  (ANTIQUES)  l/rO..  4^,  .SEW  BO.ND  STREt-T.  l.O.NDO.N  VViY  OBS   TELEPHONE-  01   ,nn  ■,.,,  r.  I     «^ 
TELEX  2569--  CABLES-.  .MALLETSON  LO.NUON  \V,Y  OBS  and  at  B(U  RIJON  HOLsK  2  DAVIES^TREET    LO.NDON^^^^^^^^ 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  P.O.  Box  396  N.V.  ,0028.  Telephone:  (212)  876  9033.  Telex;  62580 


its  mate  is  the  shining  light  of  the 

Green  Room  at  the  White  House. 

This  one  is  from  Ditchley,  country  seat 

of  Sir  Ronald  Tree,  close  friend  of 

Winston  Churchill  At  Ditchley, 

as  at  the  White  House,  Sir  Winston 

was  a  frequent  guest. 

All  original  George  HI  from 

the  bronze  ormolu  mounts    ^ 

and  fittings  down  to         ^ 

the  final  Waterford  prism. 


m$^i 


.^. 


.ft^jS^ys 


.<t^:. 


.^^       > 


-tsif-*.' '-^\. 


riN^K 


Tor  an  appointment  to  new  in  a 


UiML 


'^ 


wnhouse  \v,  ffll  offPark  Avenue,  call  New  York  (212)  794-2343 


Cable  address:  WELLANTIQ  NEW  YORKi 


Icnrus 

Silvered  br<  inze  figure  (49Lm  high)  by  Sir  Alfred  Gilbert 

Sold  with  the  original  bill  of  1895  hand- written  bv  Gilbert 

to  the  purchaser  Sir  Henry  D(  )ult<  )n, 

in  wh(  )se  family  it  has  remained  until  the  present  time 


wemy  ^ooper 

Hne  anoDecoratioe  S^ris 
1S30  to  1940 


Jeremy  Cooper  Ltd  9  Galen  Place  Bury  Place  Bloomsbury  LondonWClA2|R 

Telephone  01-242  5138 


Opposite  fhe^rifish  Museum 


The  Ciinnoiwaii.  Aueu^l  T'T'I 


KING  Si 
LONDON  SWl  Tel  ff 


Telex  Spink  Londlon  91 


L'ANTIQUAIRE 


Furniture  a  deux-corps  secretary 

book-case  with  carved  facade,  in 

walnut  and  chestnutwood. 

French  Louis  XIV  period  17th  Century. 

Height:  8' 2i" 

Wide:  3' 7" 

Deep:  I'  10" 

Specializing  in  Fine  16th  &  17th  Century  Furniture 

trom  F- ranee  and  Spain;  Unusual  Objets  D'Art; 

Painted  Furniture;  and  Objets  de  Cunosite. 


8645  Sunset  Boulevard,  Los  Angeles,  California  90069 
(213)659  2939 


Thr  (.'unnor\\ruT,  August  I'*"' 


3(ameB  ^EoJbinBon 

>«_^  V_  INC, 

Member  National  Antique  and  Art  Dealers  Association  of  America.  Inc. 

15  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022     (212)  752-6166 


Please  Note 

We  have  moved  across  the  street 

from  our  previous  premises 


S^^liUjjue  G>naUm  ,_/(m€r, 


JAMES  ROBINSON'S 

HAND-MADE 

FLATWARE 

Probably  the  only 
reproduction  flatware 
made  anywhere  that 
equals  the  originals 
in  superb  craftsman- 
ship, exquisite  detail, 
and  exceptional 
durability.  And 
because  they  are 
really  still  hand-made, 
most  of  our  18 
patterns  can  be 
altered  to  suit  your 
special  needs. 


T^^^**^ '■f^X^W 


^^^?^ 


^^y/^-'<^ 


Actual  size 


The  CmmnyMui.  AiiulisI  I'i7'1 


.  :  SATL'RDA      SKPl  EMBER  8lh,  1979  at  2. 00  p.m. 
H()7  Miuli^dii  .\\cmic,  New  York,  .\.Y.  10021 

ilton  Figurines,  Charactci  Jugs  and  Hummel 


Kxliihition  :  Friday,  September  7 
( 10.00  a.m.  to '5.00  p.m.) 
Saturday,  September  8 
( 10.00  a.m.  to  12  noon) 


C'atalogue:  $4.00  by  mail 


C'onsignmcnt.s  now  l)eing  accepted  for  this 
and  future  .sales. 


ln(|uiries:  Miss  Nancy  McClelland 
(212)  570-4840 


^ 


BLOND  FINE  ART 

^^  Sackvillc  Street,  London  Wl 

Tel:  01-4.^7  1230 


I 


U)HN  N  \SII 


SU; 


I.MiulsLupc  With  distant  I'arm 
20  -  ^0  ins 

•RSHOW 


ArhiuhiMii.  (  ,,.,,    mIc.  .Ardi/zonc.  Allinson. 

IkiMRs.  \,i!K-s,:  Hell,  Blond,  Grant, 

lioilgkins.  \i  ilLoim  Milne.  Mcninsky, 

Cedric  .Vlotiis    N.lin  Nash.  I'hilip  Pank, 

Redpath,    S,,..l:.|         1  red    Wilde. 

1  ll^^.,:   ;   A.  'fe 

9  Auiiiisi  X  ,■.  ntcnibcr 

Weekdays  10  am  ft  pin  S,ituiO,i\s  10  am    I  pm 


Mayorcas  Ltd. 

Member  of  the  n.\\^\  I.ul. 


A  veryfine  ENtil  -iriypartof 

the  ]  8th  century  c  \  Tib  wurked  iribilkbond  wuulb  in  lent  btitch  Very  fresh 
LOloiKS  Design  possibly  suggested  by  Furbers  12  months  of  Flowers 
( 1  730)  representing  July  Colours  Dark  blue  field  with  carnations  roses, 
tulips,  etc  in  reds  blues,  greens,  yellows  finished  narrow  yellow  line  all 
ttie  way  round  Panel  Size  23"  H  «  20"  W  {b8  cms  »  50  cms)  Framed 
walnut     Si7e25"H   ■  22"  W  (64  cms  ■  56  cms)    Perfect  condition 


38  Jermyn  Street,  St.  James's 

London  S  W  i  lelephone:  01-629  4195 


l  hf  (unmii^\iu}.  ,\unuM  I'l7? 


iPhiflips 


1 8th  Century  English  &  Continental 

Miniatures 


IjkIy  Louisa  ( .i.  ,  ;■ ;  .  [ndnic 
1*1  unci .  I  IK  (I  ij()().  M  J'  j'fiinii. 


W'iIIkiiii  I\\  I'nf/ii  fi/  Ordiit^c 
(tiKi  ijjo.sij   'jOiiiiti.  /,  7-v; 


('.()l(l\t)i(im  (iudids  ()//i((  I  hv  Miss  ShiK  U>tii'oli  hy  Ilciny 

'johu  I>i>ii/r.  \i<^ti('/I  ij<)'l-  fjimn-  I'jli/i/i^i  .  \/<^nn/  i~<);;.  jodiih. 


Mis.  Sdllhhr  hy  Aiulrcw  1*1  nmi 
M!^iii(l  h-illi  nnltdls.  ij'ij. 

jjll/l/l.  Ijjo 


Jolni  (j)h  s.  Ksi/..  hy  AtidriiC 
Plnihi.  (/)((!  IJ'T).  w  :r  jdiiim. 


Prices  realized  in  a  Miniature  Sale  on  the  23rcl  May  1970 


POrtliconiin^  Miniature  Sales: 
\Veclnestla\    lolh  JiiK 
\\\'(lnes(la\    i  71I1  OetolxT 


Bring  it  to 

PMlfips 


I'Or  liirlher  inlorniati) )ii 
regard ini!,  these  sales  coiiiaet 
Xana  Prexcti 


Wedneschu  :^{\\  Dec  eniher        Phillips  the  International  Auction  People.  Founded  1796. 

7  Blenheim  St.  New  Bond  St.  London  WIYOAS Tel:  01-629  6602 


Wtsl2.1(lS.ilomlW  Maryleb«fie,llaNivl'l  Jollys.  K  )ldl\mKSi  Midljuds,  I  licOklHouM- 

l.mdonVMMBI  l..,ulun\\VI(;i  A  Kvili  Von  KikhJcWom  Midl.imK 

lei  (»IL'21,wl).i  ki(ll7l''illlH  k'l  (L':'.').")l()(;(lll  M  0,)tl+')(;|,')| 


Norik,  llcppiTlluiis*'  Scollafld,  fi.Mi.Mi-,  '^l  .ilso,il|)i]l)lir\(ienf\,i 

I7,\l  .^Ml'.^r.\dl■l^■^•^J^  I  diiiliurulil  W'S-lW  \inMiTd,irn  Mirilrv.il 

Id  ll-V,:'4()(IL'^)  Idil.ilL'L'.-Ll't.i.  VV'VuV.ri 


\lcn\liirsul  itn-Sinirlvivt  I  inc  \rl  Xuilicinivr 
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FINE  ART  A'  JTIONEERS  ♦  SINCE  1916 

F  iday,  September  28th  at  10  A.M. 
sIGLiSH  AND  CONTINENTAL  PORCELAINS 


ffm^^^^y 


Jf  '"00^     '  |>k\<- Eii>,'lis/i /.iiiif/<ini  i/fsscil  set,  iiud  /S40  '^mS-       ^*        -^      JI-^'" 

/'i',i.-.j  .  ■-r.jrui.nii  i/mrjH'  ii.  i/u'  S<(/ii  u  i(/  />.  u  ^  ,,iminssi..7i  ../  liV';,  ,n  uJJinon  n.  ilu-  \{''"..  (•uriinirii  (mij  hv  t/u'  (myt-T  iin  purr  n/  thi-  pKiJiuM.'  pm 

THH  LARCihST  AMHRICAN-OVVNED  HNE  ART  AUCTION  HOUSE 
V(.  1  AST  T^iTH  STREET  NEW  YORK,  NEW  YORK  ♦  10021  ♦  (212)  472-1000  ♦  CABLE  PLAZAGAL 


7  ■ 

i      - 


\ 


CHICAGO'S 

LARGEST 

ANTIQUE  DEALER 

featuring 
FURNITURE  ORIENTAL  ART 

French.  English.  &  AntenC^n       Lirge  &  Varied  Selpclion 

SILVER  ^  PAINTINGS 

CHANDELIERS  ^-  CLOCKS 

PORCELAIN  ART  GLASS 

BRONZES  BRIC-A-BRAC 

OQROTHY  DOUGHTY  &  BOEHM  BIRDS 
iCH,  MUCH  MORE  ALL  AT 


k 


7S1 
312/3, 


pose 
tes 

O.ILLINOIS 
J- SAT  10-5 
^TAIL 


J.^  S 


Possibly  the  largest  and 
inest  collection  in  the  world 

310  N.  Rodeo  Dr.  J[|' 

Beverly  Hills,  California 

(213)  273  OITk, 

We  purchase  Estates  and  Quality  pieces 


Tht  (MTimtiwfuT.  .-Xugusi  197'' 


PLAZA 


FINE  ART  AUCTIONEERS  ♦  SINCE  1916 


Thursday,  September  20th  at  12  noon 

IMPORTANT  ENGLISH  WALNUT  MAHOGANY  AND 

SATINWOOD  FURNITURE,  DECORATIONS  AND 

EASTERN  RUGS 


iMl.ffci/  i.Hidi'OUC       V  t\'  ' 


I 


.■ud  t.il'l,     l.std  (.VnlllI^ 


THH  LAR(~il;ST  AMHRICAN'-OWNHP  MNH  ART  Al'CTlOX  HOI  XI- 
40o  1:AST  7^'TH  STRHHT  NHW  YORK,  NHW  YORK  ♦  kV21  ♦  l212l  472-K\\^ 

CABU-   PLAZACAL 


T/h  (  iitiuiinum  .  ,\ut;iisl  I'l; 
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aren/ki 


idon  win  sor 


9-31  george  /treet    london  win  sp 

tel,   01  -486  0676 


fine   antlQue    rurnilure 
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S/  /       .1  ;i)/<-  Mi'(/,</  /iri'KC-c  /lii^r  /')■  Aiilooii  I  JK  ir.xiic  I  Ih'i'iht  t  j\"  (  U  on)) 


The  C.onnuisseiii .  Aut;uM  !'•  '' 


WILLIAM  WALTER  ANTIQIeS  LIMITED 
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J  It, 


Magnificent  William  1 1 1  Monteith  Bowl  with  detachable  rim 

Date  1701  -  by  Robert  Peake  of  London 
Weight:  66  ozs.  Diameter:  1  U" 


LONDON  SILVER  VAULTS  CHANCERY  LANE  LONDON  WC2A  IQS 

Telephone  01  -242  3248/9     Telegrams  WALTER  STRONGROOMS  London  WC2A  1 0S 


.,  '^spe  letimeea 


moi 

eX'' 
anr 


letimeea 
r^i&strr 

ids  of  the 
jdem  World! 


"7  ..iiiul  magazine  i)rinted  in  the 

{■!  ui-u,age,"  THE  CONNOISSEUR 

cwnl    1  ,      ill -colour  plates,  illustrations  and  au- 

Ihotif  alive  articles  on: 

Paintings 

Prints 

Tapestries 

Antiques 

Silver 

J(;welry 

Porcelain 

Glass 

Sculpture 

Architecture 

Furniture 

Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

(■>0.\.\OISSKIjR  $6.00  a  copy. 

1  year  S4X.00  (You  save  S24.0()  from  the  single- 
copy  cost). 

2  years  SX5.00  (You  save  S59.00  from  the  suigle- 

copv  Ct)S(). 

Vox  these  substantial  savings,  just  fill  in  and  clip 
out  the  Subscription  Order  F-'orm  below  and  mail 
1 1  today. 

^Our  lirsl  copy  will  be  on  its  way  to  you  in  si.x  to 
tuelve  v\eeks.  Watch  tor  it! 

iiiTTirvxmssiTn 

I'O.  Ho\  1(1120.  Des  Moines.  Iowa  .SO.^SO 

s/ 1  u    suKi  nie  Tin;  ((iwoissi:! K 

■.,■  '    (  i:  m..iilhs)  lor  S4X.()() 
■^cs  IPC  S.M  iM)  1 1  urn  the  sinulc-ci)p>  cost) 
I  .'.-       MS  (24  iiioiuhs)  lor  SX.S.OO 

(s;i\i.s  1  :.    -^'^ .iti  ilic  singlc-ct)py  cost) 

;   .      P;i\mciii  Is  eiiv  !.  ■  ,^.v.  Kill  inc  . 


N.iiiic 

(lis  - Si  .1 

nil   COWOISSIt  R  S6tHi.,  .. 

\  I'llhlu  .111. .11  ..I  iIk   I  k-.iisl  (  ..in,  .r,i::..i 


/,p 

W  sSl    ....1 


VISIT: 


WHEN  IN  MONTREAL 

DOMINION  GALLERY 


■  D1..1..1.11J1.  G.iMf 
UpnilM  M.Jtiv 


ill.  Ru.lK.  s    Bu.qht-r  ul  Cdlais    and  Henry  M.jf 
I  lunit  ol  lis  bu.klinij  h,)s  1  7  rooms  on  4  floors 


SCULPTURES  BY 

■■Al   SIIAIKHI   . 
AHCHIPirjI..  1 
••ARP 

•BAR!  LIER 
••BONi  T 
•CESAR 
•COUTURIf  R 
■■ETROG 
fARKAS 
•FAZZINI 
GARGALLO 
•GRECO 
HAJI  K 
KENNEDY 
••KltEl 
••HUPI  R 
•MAII  {_(>[    A 


PA(NTINGS  BY 

AORION 

BARBEAU 

BEZOMBfS 

BLOEMEN    J  f  VAN 

BORDUAS   P  I 

BOSCH   H 

BRIANCHON 

DE  BREANSKI 

(  AMtHON   D  Y 

(  AMPIGU    M 
•(  ASSINARI 

CHAPELAIN   MIDI 

COSGROVE 

CULLEN   M 
••DALLAIRE 

DUEY 
■•EDZARD 
••EISENDIK  k 

EEDERICO   M 

EITZGERALtJ 
••GALL    FRANCgiS 

GORTER 

HALS   DIRK 

HEEM    J  D  DE 

VAN  HEEMSKt  Hk    1 
••HERVE    J 
••HUGHES  E  J 
lACKSON  AY 
lUHRES   H  H 

KRI  yES    M  I 


MANZU 

MARINI 
"MATTHEWS 
•■MINGUZZI 

MIRKO 
"MOORE 
"Nl  GRI 
•■PAOLOZZI 
•POPESCU 

RICHMAN   F 
"RODIN 
"ROUSSIL 
"SCHLEtH 
•SCHRECK 
•SPAMPINATO 
••WINANT 
"WERTHEIMFR 

AND  OTHERS 


KRflGHOFE    C 

LAVERy   JOHN 

LEMIEUX   J   P 

lOISEAU  G 

LUNY   T 

MANE   KATZ 

MARCHAND   A 

MARLOW  W 

MARINI   M 

MARTIN  FERRIFRIS 
•MATHIEU 

MOMPER    F  DE 

MORRICE    J  W 

NETSCHfR   G 
•NOEH   A 

OSTERLIND 
•OUDOT 

PELLAN  A 

PERCY   S  R 
•RIOPELLE    J  P 
•ROBERTS   G 
•ROSTAND 

SANT   ACKER 

UNTERBERGER 

VAITAT   I 
■VILALLONGA 

WAROOUIER 

AND  4000THtRS 


HENRY  MOORE 

Upright  mottier  and  child 

8"  -  4"  •  4" 


GREAT  EUROPEAN  ARTISTS     •     OLD  ma:, 
I9lh  CENTURY     «     OVER  200  CANADIAN  A 


MEISTER 
ZURICH 


BAHNHOFSTRASSE  33 


SPECIAL  DIVISION 

FOR  ANTIQUE 

WATCHES  AND 

CLOCKS 


MEISTER— 

ONE  MORE  REASON 

TO  COME  TO  ZURICH 

MEISTER— 

THE  PLACE  WHERE 

CONNOISSEURS  MEET 


^'-  MEISTER— WHY  NOT 

; //  HAVE  A  TALK  AND  TAKE 

AN  EXPERT'S  ADVICE 

ON  QUALITY,  ORIGIN, 

AND  PRICE? 

PHONE:  01/21 1.19  33 


I h,  Cimmin^nii.  .Xugusi  I'G 


J 


RARE  AND  DECORATIVE  CARPETS 
RUGS  AND  TAPESTRIES 


70,  SOUTH  AUDLEY  STREET, 

MAYFAIR. 

LONDON,    W1Y    5FE 

TELEPHONE: 

01-493  5288 


An  excellent  19th  century  French  Needlework  Carpet 

with  a  black  background 

13'  6"   ■  9'  0"  (41  1  cm   ■  274  cm) 


111,    I  ,.„„u 


Au«usl   I'I7 


Ale 


ng  f(   export-contacts . . . 


We  de 


le"  furniture,  especially  Spanish 


'?,0.F.  C 


II 


&  CARRY  ANTIEK 


W.esale  dealers  Innport 

Kon  */ilhelminahaven  2.Z.  2a 

Vlaardmgen  (Nr  Rotterdam)  -  Holland  Phone:  10-351138 


Export 


BY   APPOINTMENT  TO 

H.M.  QUEEN  ELIZABETH  THE  QUEEN  MOTHER 

JEWELLERS 

ASPREY    a   COMPANY    LTD     LONDON 


re 


u 


BY   APPOINTMEINT 

TO  H   M     THE  QUEEN 

GOLDSMITHS  SILVERSMITHS  a  JEWELLERS 

ASPREY   8>  COMPANY   LTD     LONDON 


A  good  George  III  circular  sal\  (~r.  i  j"  diameter,  with  bead  aiui  corn  husk  border. 

The  centre  engraved  with  the  arms  of  Clements  (Earl  ofLeitrimi 

Maker,  Crouch  and  Hannani.  1780.  52  ozs. 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR    TEL    01-493  6767 

alternative  entrance  at  22  Albemarle  Street.  London  W1 

Telegrams;  CulleuS  London  Asprey  SA    Geneva.  40  rue  du  Rhone.  Geneva  Telex    25110 

Telephone    28-72-77 


A  superb 
Georgian  Sheffield  inkstand 
with  original  bottles 
by  Robert  Gainsford, 
England,  circa  1810. 
Nine  x  twelve  inches. 


Wakefield-Scearce  d 
Galleries  m 


HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  40065 

Telephone:  502-633-4382 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE. 

SILVER,  OLD  SHEFFIELD,  AND  DECORATIVE  ACCESSORIES 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Write  for  our  new  illustrated  catalogue,  $3.00 


^^■r  ^ 


■-Mh.j^ 


Martin  Johnson  Heade 

(1819-1904) 

Two  Green-Breasted  Hummingbirds 

( )il  on  canv  as,  1,S  \  1 1  inches 

Cina  1861- 

I'rDVciiatHc:    Maxim  Katnlik.  Newport 

Miisemil  of  I'iiie  Arts.  Boston 

I'ixiiiliiteil:        Miiitiii  .loluisiiii  Hitiilf  (1969). 
Liiiversity  ol  Maryland 
Museum  ol  Fine  Arts.  Boston 

\\lulne\  Museum  ol  American  Art,  N.Y. 
Illus.  in  (■alalotiU.-#18. 


jteraluic 


I  lieodorc  .SieJiJMns.  Jr.. 
Martin  Joluison  Hiun/c. 
(New  llav<-n.  197.->).  Illus.  #7:^.  p.  226. 


)(Trv-llill  (Jall(ri(\s.  Iik 

7i.i  l-iltli  V.nur.NrNs  Viik.  N,V  inii-.'J  .  (-Jl:>).i71-li777 
Cal.l.s  BKHItV  ill  LL  .N  KVV  Y(  )1!  K 

\l,,„„ /.,,    \,,i/,./hi;  Innqu,  aful  Ar:  l>,  liters  Ai\,'i  ulliiin  ,i)  AmrntlJ 


J hr  (  iirnmt^MUi .  .\iinuM  197'* 


John  Keil 


154 BROMPTON  ROAD- LONDON  SW3  IHX      TELEPHONE:  01589  6454     CABLES:  KEILANTi; 

Member  of  the  British  Antique  Dealer's  Association 


.1    (JjliYII  Ami(  pniiiil  i,  <llwil  lira  h, 

\\  iilth  jli    7111      71)1  111        lliiylit  . 


itiiiNiiiii  il\  iDii^niiii  liiiiiilli  ^    (  iicii  /r/i 
|iii      7  11  111        I  )i  pill  I  li    7  ',111      -|iM 


.1  (hi,,N  Aim,'  fill  10,1  :,',ihiiil  u  iii^  ,li,iii   .iijfinh  ,1  ,,ii 
\\  mIiIi    jII      ;;i.S  Mi  Uriylil     ;ll    hiin        I  1  71  111 


I  ).  |.lli   jll     :  '.111      I. 


.1  Ojiiin  Amu  fiiitmt  uiihiul  iiiihtitinu  III  liiiii  iiniltdlili    (  iiiii  Ijm 
Width  J ll    I  liii.  'H()  cm  :      Hi-it;lil  jli    -,iii     7 -(i 'n        I)<-|>lh  ill    -,111.    .jji  m 


JOHN  KEIL  LTD:  ALSO  AT  29  THIRLOK  PLACK    LONDON  SWy  jHC^     LKL:  oi -v""i  4:^Hi 
B/cjC^LlLLSTRLLL-  BAIH  BAi  jjl        ILL:  BA  1  H  (02251  (r^iyb 


.iiibition  Sculptures 
.state  Dr.  Richard  Oertel 

24  th  July  -  10th  August  1979 
Auction:  5  th  November  1979 


Nordliriil  uin  l.'i.')0  KronuiiK  Mariciis  aus  dcm  Kliislt-r  St,  CicoijicribcrH 
bii  Schwa/  Pappclliol/  H,  74  cm.  Hr  H7  eiii 


sisa 


IQQ 


B_ 


EUMEISTER 

^  luncliener  Kunstauktkjnshaus  KG 


Barer  Slral.U-  ,1 ,    -  D-8000  Munchen  40  -  Telefon  (089)  28  30 11 


/A,  (:„„„„„,,„?.  .\ui;uM  l")7 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THF 
QUEEN   MOTHER 


BY  APPOINTMENT 

ANTIQUE  DEALER 

TO  THE  LATE 

QUEFN  MARY 


^Hare  {D7wcUfh  and  Ccnitifie^itat  oliiikr^,  cMlniatmyiA. 


A  pair  of  Louis  XVtIi  silver  candlesticks 
by  Ficrrc  (icrinain,  P.iris,  1769/70. 

Height :  10.  so  inches 
Weight:  44.60  ounces 

From  our  coWc axon  ofXVllUh  CuiittiiY  French  '■ilvcr 


,%M 


fA) 


1^ 


v. 

Valuations  for  Probate,  Insurance  and  Division 

Telrphoitf:  01-629  6161     TrIftrapMc  Addrttt  "Euelait  London  W.I" 
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paintinqy 


ki 


bronje/ 
objet/  dart 


areny 

29-31  george  xtreet  london  wi 

fine    antique    furniture 


,  1  I'liiiiiii  Inisl  of  (J  iicijrd  i/iU'c  lo  n'liiiiictiuirati'  the  emancipation  ol 

sliivi-ry  III  Anicri'a  wliiili  canie  ii'itli  the  end  c/  l\ie  C.ivil  War 

InipteiH'd.  "I'lih.  May  t  it<6^"  "C'apeland" 


pritam  vaxwani 


tel     Ol -4-86  0678 


The  Renaissance  Shop 

Dealers  in  Early  Italian,  Spanish  and 
Dutch  Furniture 


linpiirt.iiii  I7tli-C  iTitury  Flemish  (Cabinet 
D.itui  !(<<,<>  7v"  Hi^h  63-  Widi- 


1 


AiiciiiiniiKiu 
idvis.ibli.- 


Tcl^  Hi3-,S<;4-5S7f' 

304  2iid  Avf  S. 

St  Petersburg.  FL 


Otiii'cry  '•erettf  iiiuulahtc 


1  he  ConnuisseuT,  AiigiisI  1979 


Auction 

Wednesda)^  September  12  at  10  a.m 


mfi^ze^-. 


EXHIBITION 

Sunday,  September  9:  Noon-5  p.m. 

Monday,  September  10: 9  a.m. -7:30  p.m. 

Tuesday,  September  11: 9  a.m.-5  p.m. 


voncK' 

Wmam  Doyle  Galleries'  standard  charge  to  thg^ller  will  be  a  commissiort  of  m 
in  addition  to  the  10%  premium  paid  by  thetlimas  part  of  thepurchas^ice! 

William  DoyllGallerF' 

1 75  East  87th  Street.  New  York,  New  York  10028  Telephone  (2t2)  427„?Z30 


3E    3 


ORDS   \RE  SET  AT 


oS^" 


cn^ 


fSo^/  tSo^iUc/tc^n^^fJ^  M^nce  /7(^^ 


ry 


7*""  ■*■"        ~  -  J^1i»i>5^. 

A  world  record  for  a  paintin);  hy 

|uan   van   der   Hamen   y   Lc<jn, 
sold  in  January,  197<»  for  $140,000. 


A  world  record  for  a  painting  by 

George  Bellows, 

»old  In  May,  1979  (or  $110,000. 


1  -^r;^;t■a : 


A  world  record  for  a  painting  by 

Piel  Mondrian, 
sold  in  October,  1978  for  $800,000. 


\   —'. 


A  world  record  for  a   Russian   icon, 
sold  in  April,   1979  for  $75,000. 


Qu, 


'('T  a  pair  of 
'hairs, 


>old  In  Oti. :  rr,  lira  i:.,.  >irf.,ooo 


'"-'mi 


j&C^ 


rid  record  for  a  painting  by 
Otto   Friedrich  Gebler, 
•  n  May,  1979  for  $bO,000. 


zJ 


f\  world  ncord  price  for  a 

New    Kingdom   sculpture, 

sold  in  lune,  1979  for  $220,000. 


/(! 'l /B  prmri{i"to  cttauit  teu6  tiiu 

K.\  n  ittrara.  ffcna  mitnu  trat  inanio  tt 

|"*j  uatuarK  tmtbrt  ttarrup  feiof  atoffi- 

1  tt  fpo  Diu  fattjaf  flip  aquao-Siranr, 

ttucififlt  lui.iEt  fada  t  luf .  ift  uiDu 

I  teuo  lumn  ip  ifltt  tonan  Jmiifuluit 

^f*i  a  ambrioaHidlouinn  lutmi  tjimi  i 

A  world  record  for  any  book, 

this,  the  Gutenberg  Bible, 

sold  in  April,  1978  for  $2,000,000. 


A  world  record  for  a  pair  ot 
19lh  century  Japanese  bronzes, 
sold  in  May,  1979  for  $42,000. 


A  world  record  for  a  painting  by 

Franz    Kline, 

sold  in  May,  1979  for  $240,000. 


A  world  record  for  a  KPM  porcelain  plaque, 
•The  Rape  of  the  Sabine  Women', 
sold   in   March,   1979  for  $22,000. 


A  world  record  for  an  Art  Nouveau 

object,  a  Tiffany  spider  web  lamp, 

sold   in  February,   1979  for  $150,000. 


A  world  record  for  any  car 
at  auction,  1936  Mercedes-Benz  SOOK, 
sold  in   February,   1979  for  $400,000. 


A  world  record  for  a  17.17  carat 

pink  diamond  ring, 
sold  in  April,   1979  for  $750,000. 


■T9V 


A  world  record  for  an  etching  by 

Edward   Hopper, 

sold  in  April,  1979  for  $7,000. 


A  world  record  for  a  silver 

cake   basket, 

sold  in  June,  1979  for  $49,000. 


We  can  do  it  for  you !  f^°^  '."'°^'"^"°"  ^'°"'  "■  ^"^  ■:''^^^^  °'.™":  '^^^^ 


jewels,  works  of  art,  and  furniture,  please  call  212/826-2870. 


CHRISTIE'S  NEW  YORK       502  PARK  AVENUE        NEW  YORK  10022       212/826-2888 


Christie's 


London 


1 


.1  r 


The  Property  of  Major-General  Sir  George  Burns,  K.C.V.O.,  C.B.,  D.S.O.,  O.B.E.,  M.C. 

September  24th  to  September  27th  at  i  1  a.m.  each  cla\- 
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Iht  C,i;i;i»m,i/;.  .\m;iist    I'C'I 


More  Art  and 


Antique  Dealers 
and  Collectors 
read  F.A.Z. 
than  any  other 
national  quality 
newspaper 


Over  340,000  copies  of  our  Saturday  Edition  incorporating  The  Fine  Arts  and 

Antiques  section  are  sold  weekly.  They  are  read  by  over  1  million  people. 
If  you  wish  to  buy  from  or  sell  to  Gemiany,  let  us  tell  you  how  we  can  help. 

Without  obligation  write  or  phone : 

I J.K.  Advcrliscmenl  Olfice  (Now  Address): 

10  1  kills  (  rcsconl,  London,  SW  1,\  OLJ,  Tel.  01-235  7982  or  01-584  1501. 

Altcriialivelv  please  apply  direct  to  F-ranklurter  Allgemeine  Zeilung, 

l'( )  Box  2901.  6000  1-rankturl  am  Main  1,  West  Germany,  Tel.  759  11. 

J    ffiirler^llgcmeine 


ZHITUNG  1-OR  DEUTSCHLAND 


} hf  l-nmuii\ 


Aii^iiM  1979    il-. 
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JAMES  M.  HANSEN 

s\\l  \  |i\KB  \KA 
?5  E  De  la  Guerra  Sania  Barbara  California  93101  (805)  966-1400 


rhr(  „„„un.,„,      \n-Mvl    I'C' 


lam  P  ylc  Galleries 

In  -i  Master,  19th  and  Early  20th  Cmtury 

iopean  and  American  Paintings 

AUCTION 

V      'nesday,  September  19, 1979,  at  7:00  p.m. 


t  iiirwinni  i'<ioii)  i'dnnini  '  iltiiiciri  1 'n^i  1  -17*>-)' 

IMIKIOKOl   nil.  ('AMHl.()\.i    i7:;o 

Oil  uti  I  .nu.is  ^11-   -  4 1),  itu  hes  I  27  S  '   '  -i^  7  "" 

/  1  hihiUiKis    Mijv'i  cj(.-  ),Klr.  InslitiJlo  dc  Si'fjiiros.  CoMii  Kk 

M.iv '.    luru-  '/'    l')7H.  Ill)    '/).  illus- p.  Ill', 


Ini,  luciin)^  p<n,  ■ , 
Strwns,  W  \    \J    -       .        •■ 
StcinU'n,  .\    Hr.inJ.  , 
strntt,  PioRuii,  I    /i.  II 
I    (      McrlK-r,  [S    C  ,,//,-,, 
\.)V(.'s.  U  I     Wirtun,  \\    - 


111, 111,  I)    K'nuTs,  Miinogrjmmist  PSC,  G    \an  H()nthi)rst,  J.  von  Stry,  J. B.C.  Corot,  A. 

it  '  Ditti,  HP  Kofkork,  f  Bruncry,  P  Signac,  G  l.oi^fau,  T  Gerard,  J.G.  Viburt,  I.A. 
;■  I'  \  P.ilmaroli,  PL  Comtf,  G  Gigante,  J.J.  Spohler,  A.  PratL'll.i,  A.  Friedlacnder,  F. 
v    i    (  ..r.iud,  ]  G    Bn.wn,  IP  AnsJiut/,  [.  \V  Rfdfiuld,  H  \\   Rjn>;or,  C.K  Ryder,  I.R.  Wiles, 

i;  I  G     Ivler,  G    Hitchcock,  L  F   Fmmet,  I)    johnsun,  I,   Ochtman,  VV.M.  Oddie,  G.L. 

:  f     ^    I  iMiuiicc  k,  )  R    Brevoort,  C     (jfuppe,  J    BertheKen  and  manv  others. 


I hf  (-'inritjtwfuj.  .\ugU-st  l'*7 


William  Doyle  Galleries 

lllu^tititcd  uita!ii\;iu\  nuluiUiis;  )h'^tit\:r  ivni  fo^t-^dlc  li^!  S7  iii  ! lie  LI  S  :  SW  ni  Luropc 

EXHIBITIONS 

Sundav.  SfptcmbLT  Ih   Wum-T  p  m       Mund.n,  Sipttiiibir  17  ^  ,i  m  -7  3(1  p  m       lucsdcU   S<.'pti'nib<.T  IS  ^  .i  m  o  p  m 


(It  in  US47-N14) 

n  Ho\uto\ii\L. 

Si;  'd  C    Dotti 

Oi  n  lanv.is     21  \2S'4  uhIiis 
53  3  \  7'(  I) ,  111 


■At      I  '     ^Hi.Kt 

(British  l.S4h-lsSM 

sril  1   1  II  1  \M1H  HOW  I  K^  -\\P  H<L11 
L^iil  i>n  ^.in\  .i~     44  \  '4  '  :  iiithos 
111  s  X  N~  h  ^ni 


\\c  Jiv  intcrv-tcd  in  the  Puahj-.<.'  .iikI  LonsignniLMit  o\  l?th— carK  20th  Ccntur\  paintings. 
lO^'o  commission  \\  ith  no  extra  chargt's    For  turthcr  mtormation,  plcas^'  contact  Susan  Vow  ell,  Paintmc  Department 


William  Doyle  Galleries 

173  Hast  87  Street,  \e\v  \ork,  New  "lork  10028 
Telephone  (212)  427-2730 


Fhf  (-onnoi^\(-ur.  Aueu-st  197*^1 


ROWIILES 


JAMES'S.  I  I  ■    I  'UN  SWl.  TELEPHONE  01-930  8665  &  930  1900 


q^ME 


SUMMER  EXHIBITION  OF  VICTORIAN  PAINTINGS 


EXTENDED  TO 
AUGUST  17th 


//„  f,o«non,«/),  .\UKU^I  1979 


. 


%)^ 


<  H.M.  Qw<n  Eliubilh  U 


ESTABLISHED  1865 

14  GRAFTON  STREET,  LONDON  Wi 
TELEPHONE:  493  1141/2/3 


r«<(2i> 

" 

Mill  EiifUi 
,n  MtlSn 

An  historic  object  associated  with  the  drama  of  the 
Imperial  Russian  Succession 

The  Parcel  Gilt  and  Niello  Beaker,  with  slightly  everted  body  and  undulating  vertical  flutes,  two  irregular  cartouches  nielloed  against  a  stippled  ground,  one 
containing  the  crowned  monogram  D  C,  the  other  with  a  coat  of  arms,  alternating  with  panels  of  plain  silver,  4  inches.  Tobohk,  circa  1775. 

The  monogram  is  that  of  Denis  Ivanovitch  Chichenn  1720-1785.  Lieutenant  General  of  the  Semyonovsky  Life  Guards.  Dismissed  by  Peter  III  he 
subsequently  played  a  part  in  the  coup  which  placed  Catherine  on  the  throne  and  was  appointed  by  the  latter  Governor  of  Siberia  in  1763.  As  Governor,  he 
was  a  popular  figure  and  a  good  administrator.  Educated,  charitable,  exacting  and  eccentric  he  lived  a  flamboyant  life  style  surrounded  by  hunters,  guides  and 
retainers.  In  1765  he  sent  a  report  to  Catherine  concerning  the  opening  up  and  settlement  ot  the  Aleutsky  Islands  (1741-64).  To  mark  the  event  Chichenn 
commissioned  three  silver  snuffboxes  nielloed  with  a  map  of  Siberia  and  marking  the  geographical  position  of  the  islands.  These  islands  were  later  to  be  sold  x> 
the  USA  by  Alexander  II. 

While  the   main  centre  for  silver  production  in   Siberia  was  Veliki 

Ustiug,   during   the  period   of  Chichenn's  tenure  of  otFice  objects  of 

extraordinary  quality  were  made,  almost  all  ot  them  on  his  order,  at  the 

Siberian  capital  of  Tobolsk.  In  this  region  fine  gold  from  Bokhara  and 

China  as  well  as  precious  stones  were  readily  available  and  in  a  report  to  the 

Empress  Catherine  in  1765,  Chichenn  enumerates  the  employments  of 

various  craftsmen,  noting  that  there  are  too  many  silversmiths  in  Tobolsk 

and  proposing  to  keep  eight  of  them  and  settle  five  elsewhere. 

In   17S0  he  fell  from  favour  with  the  Empress,  who  listened  to  the 

slanders  of  his  enemies  who  accused  him  of  administering  Siberia  like  an 

independent  satrapy.  Chicherin  asked  to  be  relieved  of  his  post  and  died 

five  years  later  in  17S5. 


V:^\\  Isabel 


The  reverse  showing 
the  armorial  bearings 
of  Chicherin 


^ 


To  be  published 
in  September 
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eypieces, 
ire  irons. 
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&  Son  ltd. 

^85  1375/7.  Telegrams  &  Cables:  Antiquity  Ldn. 


:RO\vrHt:R.-oSON.J 

IJIMIUS  IN  ANTIOIII-b^ 

(   WOHKS   OF  AHf       pf 

O^K  (   riNL   PANKIUNC 

WOOD   f.  MMMM.L 

WWriU'lMES 

AKOIK.Iir  lUONWORK 

iiiuNinrnk' 

f,r..\U|il.NI  OHNAMVNTS 

-          ij  iJH>-»»^,JBy 

m.-. 

oak  and  pine  panelling  and 

Garden  Ornawents  to 

supplement  the  extensive 

stocks  already  available 

from  our  shoivroows. 


Important 


Jluction  ofjintiques 


On  T  ucsday,  August  2.Srli,  1979  .ni  .uictiou  will  be  held 

at  C^)c)k's  C'orncr  Holiday  Inn  on  l^cnitc  24  in  Brunswick,  Maine. 

Sale  will  eDinmence  at  10.00  a.m. 


WINSLOW  HOMER  (1836-1910)" 


■r?^.'^' ;  ..^•"'^fS^^igT^:."^' 


"Old  OroverS  Inn  at  Proul's  Neck,  Maine"  Signed  and  dated  1887. 
Sold  with  complete  provenance  as  well  as  letter  ofauthenticalion. 


7ci  iii]UKiuc  the  wiluable  t'aniilv  JK-irloonis  t)t"Mr.  c\  Mrs.  lanics 
Marsh  of  Machias  and  Prout\  Neck,  Maine.  The  Marsh  taniilv 
are  direct  deseendants  ot  Elder  Brewster  ot  the  IMyniouth 
C'oiony.  The  sale  will  include  an  inipt)rtaiit  Winslow  Homer 
pamtmij;  acquired  directly  tVoni  Mr.  Homer  by  Mrs.  M<irsh\ 
grandparents.  Also  included  will  be  luimerous  ttther  gootl 
paintings  very  tine  Oriental  rugs  and  carpets  early  American 
Sliver  including  a  porringer  by  Jacob  Hurd  -  China  ami 
glassware  C'locks  -  jewelry  -  both  custom  and  tine  period 
furniture. 

This  will  be  a  eatalogue  sale  and  catalogues  will  be  ,i\miI  ible 
appro.Nimatek  two  weeks  prior  to  sale  .it  a  cost  ot  Ss.oo 
Illustr.ited  and  detailed  broehures  sent  tree  upon  iet|ueNt 

11    Hf,..,    ,j// 


James  DJuli 


"Choice  Old  Oriental  Area  Rug"  644 


i  I 


•AiitKiiRs  i\   I.Ntate  Aiktii>iui.i 

Otfki     iloiitc  joi.  Skowlic^.m  \K.^Ad.  iMirtuli.  Nil    ..4.;;- 

l  Mill  c  I'liDDc  :  2()--    4s  ^    'ri\ 
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Members  or  the  Association  are 
available  tor  lectures  upon  written 
application  to  the  Secretary. 
Write  tor  our  membership  booklet. 
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MANHEIM 

Antiques  Corporation 

46  East  57th  Street 

New  York,  N.V.  10022 

(212)  PL  8-2986 


A  Ralph  Wood  group 

of  "Charity" 

with  children. 

Decorated  in  green, 

manganese  and 

chrome  oxide  glazes. 

Circa  1760 

Height:  T^k  inches 


A 


STAIR 

1  COMFANY  ^^ 


59  East  57th  Street 

New  York,  N.Y.  10022 

(212)  355-7620 


Rare  small  Eighteenth  century  English  Queen 

Anne  walnut  settee  on  cabriole  legs  with  pad 

feet  and  stretcher.  Circa  1710 

Length:  AVn"     Depth:  23"     Height:  35y2" 


ALAVIEILLERUSSIE 

781  Fifth  Avenue,  New  York,  N.Y.  10022   (212)  ISl-MT? 


Portrait  of  Grand  Duchess  Elena  Pavlovna, 
daughter  of  Paul  I,  wearing  miniature 

portrait  medallion  of  Catherine  the  Great. 

Oil  on  canvas.  Russian  18th  century. 

32"  X  26" 


W 


xvED  BULLARD,  Inc. 

liadelphia,  Pa.  19103   (215)  735-1879 


One  of  a  pair  of 
fine  Hepplewhite 
Trmchairs  with  the 

'  riHinal  painted 

d^'coration. 

:   i^'.i'  !i    circa  1785 

-'i  !/ht  ui  back:  36" 

'.\    !.  1  of  sejt:  22" 


BESHAR'S 


Established  1898 


49  E.  53rd  St.  2nd  Fl.,  New  York,  N.Y.  10022 
(212)  PL  8-1400 


^•^V  "^;t 


■'*vo;bo'^ 


Association  Secretary 

59  East  57th  Street 

New  York  10022 


Antique  Kazak  prayer  rug  with  persimmon 

field,  bordered  with  bright  navy  diamonds. 

Second  border  of  palest  lemon  with  teal  green. 

Circa  1870-90  3.6  x  5.3 
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^^o^j^^O^^A^^Um^ 


15  East  57th  Street 
New  York,  NY.  10022 
(212)  759-3715 


A  Turkish  village 

rug  from  the 

Konya  district 

with  bold 

vibrant  colours. 

7'  X  3'7" 


(Jilt 

CjSationai 

^J)ealers 

(yissodaUoti , 
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MATTHEWef 
ELISABETH  SHARPE 

Spring  Mill,  Conshohocken,  Pa.  19428  (215)  828-0205 


iW^: 


%. 
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^v^^^f-^^^^ 
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Chinese  Export  porcelain  soup  tureen, 

decorated  in  pastel  enamels. 

Circa  1770 

Height:  W2"     Length  ll'A"     Width:  71/2 


^fllCKS  r^lLSON 

'O.  Box  504  (^j(/^- 

^lerchants  Square      ^^  (804)  229-6860 

)uke  of  Gloucester  Street     Williamsburg,  Va.  2.3185 


Eour  fold  scenic  wallpaper  screen  of 

soft  colours,  predominantly  green  and 

sepia.  Base  of  black  faux  marble  paper. 

Circa  1800 

Height:  SVh"         Length:  93" 


CAodwScTo  (^  om)clc3^c. 


32  East  57th  Street    New  York,  N.Y.  10022 


.')  753-4.368 


Joseph  Le  Riche  (1738  i812) 

Portrait  bust  of  Corneille 

Jronze  dore,  French,  circa  1770 

Height  with  base,  13  inches 


S.J.SIIKUIJSOLE 


104  tast  57th  Street,  New  Yoik,  N  Y.  10022    (212)  753-8920 


Fine  Scottish  George  I  antique  silver  tankard 

Edinburgh  1717 

Maker:  Patrick  Turnbull 

Height:  8y4   inches 


A  select  Association 

of  the  most 

eminent  dealers 

in  their  field. 

Informative 

membership  booklet 

upon  request. 


-RL£  1  i^A?     H 


31  East  64! 


et.  New  Y' 
ni)  744-6'^ 


Chinese  Ex()ort  plate  with  "The  Doctors'  Visit 

to  the  Enifjcror  "  by  Cornelis  Pronk,  and  decorated 

in  famille  rose  enamels. 

Circa  1740 
Diameter:  lO'A   inches 
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PRICE  GLOA£R  INC 

57  East  57th  Street,  New  York,  N.Y  10022   (212)  486-976 


Fine  pottery 

figure  of  Cymon, 

decorated  in  bright 

polychrome  colours. 

English,  circa  1790 

Height:  lO'A  inches 


GARRICK  C.  STEPHENSON 


50  East  57th  Street,  New  York,  N  Y.  10022   (21 2j  753-2570 


Water  Buffalo 

Oil  on  canvas 

Signed  and  dated,  lower  left:  R.  Goubie,  1869 

Canvas  size:  47'/2"  x  IVh" 

(Jean  Richard  Goubie  1842  -  1899) 


A  beautifully  inlaid  George  III  mahogany       " 
and  satinwood  open  wine  cooler  on  stand, 
copper  liner.  Circa  1790 

eight:  21"     Width:  25"     Depth:  19" 

Illustrated  catalogue  five  dollars 


DILDARIAN,  Inc.  I 

595  Madison  Avenue,  New  York,  NY.  10022   (212)  288 


An  early  Nineteenth  century  grospoint  rug, 

in  shades  of  gold,  yellow,  brown  and  blue 

on  a  black  ground.  6.1  x  4.10 


CB.CHARl£S'GAli£RIES 


TheKE  Button  Collection 

IMPOKIMr  AUCTION 

September  15th  and  16th  at  1  P.M. 
at  our  galleries  in  Pontiac,  Michigan 


IMPORTANT  PAINTINGS: 

Emil  Barbanni,  Beinrich,  Eu.i^enc  Boudin,  A.E. 
Chalon,  H.  DclcCocuillcnic,  Salvadorc  Dali,  Leon 
Dcluchaux,  Carlo  Dolci,  Duga,  Hippolytc-Francois- 
Leon  Duluard,  Jacob  Dusart,  L.  Ebcrly,  Thomas  Endcr, 
Gareis,  Johan  Jongkind,  Wassily  Kandinsky,  W.  Knell, 
Bernard  Cornelius  Koekkoek,  Han  Kulsbcrgen,  Freder- 
ick Richard  Lee,  lean  Louis  Ernst  Meissonicr,  Hugues 
Merle,  Frank  Milo,  Francis  Nicholson,  E.  Pottner,  Niko- 
lai Rerikh,  George  Riecke,  A.  Tropinin,  Gerald  Van 
Harp,  Maurice  de  Vlaniinck,  Paul  Vogler,  Richard  West- 
all,  R.A.,  R.C.  Wilson,  Jan  Wynants,  etc. 
AMERICANA: 

Paintings  by  Felix  O.  Darley,  Phyllis  Eisner, 
William  H.  Howe,  Lebcdev,  Leon  Moran,  Arthur  Parton, 
Granville  Perkins,  Reshetnikov,  Norman  Rockwell, 
Tiffany  Lamps,  18th  Century  Maps  and  Marine  Charts, 
Photographs  by  George  Fiske,  Marine  Needlepointes, 
Wallace  Sterling  Tea  Set,  G<:)rham  Sterling  Flatware  Set, 
Rare  Books,  etc. 
RUSSIAN  ART: 

Works  by  Carl  Peter  Faberge  and  other  Impor- 
tant Contemporaries,  Silver  Tea  Set,  Fine  Porcelain  Fig- 
ures, Icons,  Enamel  and  Niellolewelry,  Brass  Objects,  etc. 

JAPANESE  ART: 

W(X)dblock  Prints  — Collection  of  over 
2tX}  important  works  by  Buncho,  Choki, 
Harunobu,Tikanashi  Hiroaki,  Hiroshige 
I,  II,  Hokusai,  Kiyomasu,  Kiyonaga, 
Kiyonobu  I,  II,  Koriusai,  Masanobu, 
Moronobu,  Kiyoshi  Saito,  Sharaku, 
Shigemasa,  Shigenaga,  Shunsho, 
Shunyei  Sukenobu,  Toshinobu,  Tiyo- 
hiro,  Toyokuni  I,  Toyonobu,  Utamaro  I,  II, 
Yeishi,  Yeisho.  I7th  Century  Sword  by  Ta-Ta-Ra 
Naga-Yuki,  19th  Century  Finely  Carved  Ivory  Sword, 
Scrolls,  Textiles,  Ten  Rare  Tsuba,  Netsuke,  Bronze 
Works  of  Art,  Porcelains,  Lacquerware,  Cloisonne, 
Dolls,  etc. 

CHINESE  ART: 

Rare  Antique  Jade  Sceptre,  Scrolls, 
Paintings,  I7th  Century  Porcelains,  Rare 
Mandarin  Fans,  Three  Fine  Antique  Small 


Rugs,  Antique  Ivory  Backgammon  Set,  Rare  B(x)ks,  etc. 

BOOKS: 

First  Editions,  Poetry,  Vintage  Children's, 
Historical,  Vast  and  Comprehensive  Collection  of  Art 
Reference  B(X)ks,  etc. 
FURNITURE,  CLOCKS,  ACCESSORIES: 

French  Second  Empire  Inlaid  Table  Conceal- 
ing Bar,  Antique  Austrian  Automaton  Mantle  Clock, 
French  Second  Empire  Garniture  Clock  with  Bronze 
Sculpture  by  A.  Carrier,  I9th  Century  Three  Piece 
French  Gilt,  Bronze  and  Porcelain  Garniture  Clock  Set, 
Fine  KPM  Porcelain  Plaques,  Pair  IXth  Century  Vene- 
tian Bronze  Candelabra,  etc. 

COLLECTABLES: 

Highly  Important  Yellow  Gold  and  Platinum 
Handmade  Pave  Diamond,  Sapphire  and  Black  Onyx 
Brooch,  Original  Design  by  Salvadore  Dali,  Important 
English  Autograph  Collection,  Two  Very  Fine  Swiss 
Music  Boxes  with  Singing  Birds,  Antique  Wooden  Toys, 
Dolls,  Art  Nouveau  Glass,  Antique  Delftware,  Wedg- 
wood, Minton,  Photos  by  Blanquart-Evrard,  Pre-Colum- 
bian Artifacts,  etc. 

PUBLIC  AUCTION: 

Two  Sessions  Saturday,  September  I.^th  at 
1  PM.  Sunday,  September  16th  at  1  P.M. 

Terms:  Cash,  Check  or  American  Express. 

EXHIBITION: 

Monday,  September  lOth 
through  Friday,  September  14th. 
Daily'  10  A.M.  to  4  PM. 
11  A.M.  to  1  PM.  on  days  of  sale. 

ILLUSTRATED  CATALOGUES 

$10,  postpaid.  Post  Sale  Price  List  $2. 
Catalogue  includes  absentee  bidding  information. 
FOR  INFORMATION: 

Please  write  for  illustrated  brochure  which 
includes  travel  and  hotel  accommodation  informa- 
tion or  call  (313)  .138-9203.  Ask  for  E.  R  Hutton  Col- 
cction  Information. 
NO  BUYERS  PREMIUM 


Titt.mv  VViKI  KusL'lahlf  L.mip  sIlrIl-  sinned 
"Tiffanv  Siudiiis,  New  Yurk  "  Bninrc  li.isc  signal 
■'  Iitf.mv  Sludids,  New  Ycirk  "  ."^  1"  hi,i;h   (Ml  "(_m) 


CB.CIHARLB'GAL1£RIB 

Auctioneers,  Appraisers,  Estate  Specialists 

825  Woodward  Avenue,  Pontiac,  Michigan  480.53  .  (313)  338-9203 
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A  fine  Charles  II  porringer 

LONDON  1  665  Maker  P.P.  in  heart-shaped  shield. 
"' -"  i!   Diameter  9ozs  9  dwts 


Our  London  and  New  York  collections  feature  antique  silver  of  the  highest 
quality  and  always  include  exceptional  and  rare  pieces  of  interest  to  the 

serious  collector. 

Our  collection  of  Old  Sheffield  Plate  is  also  one  of  the  largest  in  the  country. 
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LONDON  43  MUSEUM  STREET  LONDON  WCl  A 1 LY  TEL  01-4052712    NEWYORK  104EAST57mSTREET  NEW  YORK  10022  TEL  0101-212-75-38920 
Member  of  the  Bnush  Ann  que  Dealers '  Association  and  the  National  Anvaue  and  An  Dealers  Association  olAmenca 


Editdi :  William  Allan 

:\\si\linil  I'lliliii    Susan  Livingslone-Lcarmonth 
liiriiii\  I'.dilin     Briony  Llewellyn 
Suh  /■jlilin    Virginia  FitzRoy 
/■jliliiiiiil  .U\!\tiin/ :  Sara  Nicholson 
.  1)/  l:ililiii    Chris  Bower 

,  \(lii iliMiiirril  MiiiHii;!  i    J.  T.  Oarter 
A  •■M^  III  II I  Ai/nilisi  nun  I  Miiiini^,  /i     Marilyn  Home  wood 
Anthony  Freemantle 

I'liidiii  linn  ( '.niihiilli  i    Victor  Haskell 
l'inttiis\  .\liiiiii»ii    Ed  Cadnian 

Eihliiiial  iinil  Ailrnli^i  niiiil  O/lms 
N.llioiuil  M.ili.i/inr  llciiisi- 
-J  BroadwK  k  Siicii 
I.diiilijn  u  I  \   jiu' 

Irlrfihorir     ( i  I  -  IS7- 7!'.  ( ', 

I ili\     jdjUyc)  N.iliii.iL;  c. 

Ann  III  nil  hi/iliii     Mario  Amaya 

..'24  VVcsl   -|7lh  Sllril,  \iu   \ut  k,  NN    MMi|C| 

'Ji/rfihniii     jij  j(ij    (.-,!};   >f 

7,il\      ClJMllr.    1-'  ('H- 

Ciinrsliniiilnil  fill  /■mini     Gerald  Schurr 

Awni mil  I'lihlnhi  I  in  III,  1  s\  John  Jeffcott 
2-'4  West  ^,7 ill  Sum.  \(  u  N'm  k  \s  lonni 
T,l,/ihiinr:  j\j  ji,:   d-.iJi   >) 

l,l,\       C.MIICI    \JI,'I!,J 

AilrnllM'iiinil  i,'liirunliili:i  in  llulhinil 

(  .  Arnold  I  irsiim  n  \ 

Hubbini.isli.i.il  At.  11171/1,      Ainslciil.nii 

Tilifihon,     iijii-ydHlil.d 

7,/o     rji  if 

Siiinitinni  in 

DiOlcil  V    I    l.iiisMMi 
liiix  I  J_M),  J  J  I  ir,  I  .iJMil   I 
/,/,/,/„»„     ni(,   7,V)7; 
I I'lifiiii/ihi,  iiilili,".s     l<(iliiill\|ic  Liirid 

I  III-  i  .nnnni^M'in .  toiiridcd  111  1 1)() :.  w  .is  .n  (pin  cd 
liv  William  R.iiidiil|)li  I  h  .ii\i  m  111J7  .md  is  piih- 
lislicd  nicmlliK  111  (  ih-.u  Ki  ii.iin  .md  iIh-  1  s  \  li\  ihr 
N.ilKiii.il  M.it;.i/iiic  (  :iiiii|i.iii\   l.iinilrd.  I.iinl.nid 

Mnnntiim^  Dun  lot    Marcus  Morris 
I'tihlnliini;  Diinlni     Roger  Q.  Barrett 
I'lihlis/ni    Anthony  Martin 

h'.nilv  iiinsiili  iiiliiin  i,  ill  III  '.^i.rn  In  \lss    n, ,  ninfniiiiiil  In 
uiilnhl,  /ilinln<;infili^_  Alllinni^li  ilni  ,,ii,  /i  InLnllnfmhliJun 
ilii  mil  iinrfil  ii^/innuhililr/ni  Mss   „(  lihnlns^inliln  hlinli  nin^l 
In  uihnilllnl  nl  ill,  nh  il,i\  ml. 
I  In  l:,tilni\  il,,  IS  inn  is  jinnl  in  ,ill  nlilniinl  nnill,  m 

Si'innil  ,l,iss  finsln,.^,  Iniiil  III   \,n    ).///..  ^^  .  1  sA 

Pi  I  III, il  in  (,i,;il  linliiin .  |ss\  im  i<i    •1J7-1 

I      11)7'!   Till    \iilinn,il  \l,io,l\iin  I  ,nnf',iny  l.iinil,,! 


August  1979 

Vol 

ume  201 

N 

umb« 

Hio 

MililaiA  Skctt  lies 

(ia\  ill  Musgravc 

'  1'. 

.Auhnssoii  1111(1(1  .\<i|)()lc()n 

Will  Allan 

.' .'  _' 

Tlic  Aiiia/.iiii;  But^.Ulis 

I.sahcllc  Anstonihc 

-'-'[ 

The  SoiinciilxTSi;  (  l()llc(  tioii 

Mai'o  /\inaya 

'-':]" 

riic  \'i(  lori.ui  Rcnaissaiu  (• 

Biioiiv  Llewellyn 

-':^<' 

Welsh  Chan 


John  ''  'loati; 


.\i(  hit(<  liiral  and  I )(( oiativ  c  ( ilass. 


Ko^ei  I'inkhani 


.\rl  and  Indiisli  \  : 

.\  ( cilUllX  (il  (  ((-opeiallon  helweell 


I  ( )()ls  (il  S(  leiK  (• : 
S(  ieiililK    1  nslriinieiits 
Iroin  the  liank  ( lollet  lion 


Arllun  1'  rank 


-']" 


-'44 


senl[)lors  and 

the  Doulloi 

I'olli 

■lies 

Lonise  liviiie 

-'.')-' 

Wlia  wuld  na 

te(hl  lei  CI 

ai  lie. 

Will  Allan 

.5(, 

.r,P, 


I'he  ('asa  Bonaparte  in  Aja((  io 

Dorothy  (  uUiinsftoii 

J()2 

Bo()k(  iises 

(iilliaii  Walklin^ 

.'()« 

i'he  ( iolden  At;c  olWew  ^'ork  Hotels 

dharles  Loekwood 

-'7-' 

London  Ait  Market 

•.7(. 

riie  Arts  Re\  iewed 

>?,  1 

Books 

2HH 

James  Sant  ( 1820-1916). 

The  Children  in  the  Wood^ 

exhibited  at  the 

Royal  Academy  in  1854,  183  -   137  cm 
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AD/~    i    MEMBER  OF  THE  AUDIT 


BUREAU  OF  CIRCULATIONS 


Gavin  Musgrave 


It  oln  I                          i  painlings,  watcrroloiirs  or  generally  ielch  modest  prices.  They  are  thought 

(li.iwi;  .               .    :('\  subjects  ap])ear  ill  the  many  to  be  too  specialised  and  of  purely  military  value. 

liiK  ,11  i  ^a'  -  i.^  id  !)\  the  London  auction  houses.  In  fact  there  is  a  great  deal  ofhistorical  interest 

I   iil(    s  ;li(  \   .!!(    the  work  of  a  well  known  and  attached    to   these  of\en   amateur  works,   and 

(!()(  iiiiiciiK  (I  artist,  they  are  not  highlighted  and  most  of  them  are  aesthetically  pleasing  as  well. 
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i7()<>-i}io().  A  private  of  Iiilaiitry  of 
thf  Line,  possibly  27th  Rei^iment 
'Messe-Casseir.  The  coat  of  the 
Austrian  soldier  was  by  tradition 
vvhiti',  orii'inally  the  off-white  of 
undy«*<l  wool.  The  Austrian  army 
was  particularly  suctcssful  in  in- 
troducing useful  and  practical 
hi;idt;ear  whit  h  were  freejuently 
ijM  (1  by  other  armies.  The  little 

r. .  -!(.!  ti"  lvini»  on  the  ground  here 

o    n  'liir  because   it   was   light 

ami    ,  ■(  ,1 1.    Ii     1 

ser\t(  ■      .(1 

•Waterlo 

I  n  f  a  II I  r  y    1 ' ; ,  <    1  ( !  '< 
"Kaskett'was  1  '  |/l  . 
helmet   of  a    t  l.issi 
captured   Austrian 
vent   their  feelings  \t\ 
away  as  soon  as  they  liHil  ;.>  I  vn 

their  arms.)  The  cuffs  ain! 
known  as  the  facings  are  \ 

■<lb"   -  'Emperors'   yellow".     ■  • 
>pean  armies  identified  tlu  ■, 
by   a    cockade   in    the   state 
N  orn  on  the  hat  and  here 
wf  1    dearly   the  black   and 

yell<)\  :■   Ilapsburgs.   A   loyal 

and  imp.  'iiinded  subject  was 

often  said  (<•        \e  a  'schwarz-gelb' 
attitude  to  life 
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The  ('(innin\sfU7,  AugusI  1*^7*' 


1835-1848.  An  officer  with  a  Battalion  Colour  of 
a  Hungarian  Infantry  Regiment.  Due  to  the 
many  different  shades  of  facing  colour  dis- 
tinguishing regiments  one  from  another  it  is 
not  possible  to  say  whether  this  is  the  60th  who 
wore  'steel  green"  or  the  62nd  who  wore  'grass 
green'.  Many  of  these  facing  colours  remained 
constant  from  their  introduction  in  1767  until 
the  war  of  1914-1918.  The  green  oak  leaves 
clearly  visible  behind  the  imperial  cockade 
nave  two  functions.  They  area  vestige  of  the  old 
field  signs  which  were  distinguishing  marks 
worn  by  armies  before  uniform  gave  an  in- 
dication of  which  side  the  wearer  was  serving. 
Fhe  conservative  Austrians  preserved  this 
tradition  even  after  the  end  of  the  monarchy. 
Besides  their  other  badges  Highland  clans  of 
Scotland  still  wear  sprigs  of  different  leaves 
which  served  the  same  purpose  in  the  days 
before  uniform  setts  of  tartan.  The  oak  leaf  is 
also  the  sign  of  valour  and  victory  among  the 
Germans  and  north  Europeans  and  frequently 
appears  on  medals  and  decorations  as  the 
counterpart  of  the  Roman  laurel  wreath.  The 
staff  of  the  colour  and  its  edging  are  in  the 
colours  of  the  Hapsburgs,  black  and  yellow, 
with  the  red  and  white  of  Austria.  The  colour 
carries  the  Imperial  eagle  with  the  arms  of  the 
Hapsburg  dominions  on  its  breast.  Heinefetter 
has  captured  the  arrogant  and  easy  stance  of 
the  'fahnrich'  vividly. 


1835.  A  rifleman  of  tl\c  Austrian  Jaegers.  Among  the  German  -    hjects  of  thi 
monarchy,  these  troo[;s  had  the  prestige  of  a  national  elite.  The         ere  largely 
re<  ruited  (as  in  other  (icrman  states)  from  official  or  semi-ofii        '  bodies  of 
foresters,  gamekeepers  and  huntsmen  in  areas  where  the  traditu  f  loyalty 

to  the  Emperor  were  particularly  strong,  hence  the  Tyrolean  fla  of  the 

uniform.  They  were  considered  to  be  among  the  best  infantry  in  F.ui 


lie  sale  of  iiinctrfiilh-rfiitm  \  I'anonc.in  drawings  and  watci- 
Kilouis  a  I  S()ilitl)\  \()1  .\r\\  Bond  Sticrl  on  10  Ma\  i()7()  con  taint -d 
ducc  lots  ol  iiitcicst  to  the  ocnci.d  collrc  lor.  more  particularK  to 
(he  siudcnl  ol  inilit.ir\  tlicss.  1  lit\  i  onipi  is'd  one  hundred  and  toui 
studies  l)\  a  South  ( Jerni.ni  .u  tist  not  well  known  in  this  ( ountrx  Johan 
Baptisie  Heineieltei.  It  would  he  interestini;  to  know  more  <il)ont  him 
siiK  (■  these  pictures  shov\  the  best  .ispeets  ol  unlit, n\  illusliation  ;  the\  .uc 
hotli  de<()iciti\c  cUid  interesting  loi  the  histoi\  ol  what  the\  show.  1  he\ 
would  ap|)ear  in  most  (  ases  to  he  skelehcs  either  loi  or  Irom  l.nger  works, 
and  in  man\  cases  rloiu-  liom  lile. 

Ileineletter  woiked  in  Rastatt.  K.ulsiuhe  and  liaden-Baden  and  w.is 
a|)parentl\  lor  .1  time  (lour t  |)a inter  to  the  (iiand  Duke  oT Baden.  He  was 
horn  in  Mainz  in  \H\  -,  and  died  in  B.iden-Baden  in  i()o_'.  h.uing  a(  fpiirerl 
a  repiUalion  as  an  aicnrate  and  skillul  illustrator  ol  milit.n\  suhjet  ts  .md 
.IS  .1  laudsc  ape  artist.  His  woi  k  is  to  he  seen  in  ihi-  St.i,uli(  he  Kimsthalle  in 
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';■- 1  !'.)<).  In  this  sombre  but  vivid 

'    '    M<>in<'fett«'r  shows  infantry 

'•■  •        ■    '     Hiui     apparently    on 

•:ir-  tlsc     fighting 
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1835-1849.  A  private  soldier  of  Hungarian  Infantry,  possibly  the  5th 
Regiment  who  wore  rose-red  facings,  the  37th  who  wore  scarlet  or 
the  52nd  who  wore  dark  red.  The  tight  blue  trousers  with  black  and 
yellow  'Hussar'  braid,  characteristic  of  the  Hungarian  infantry, 
likewise  survived  the  introduction  of  the  'pike-grey'  field  uniform 
in  1909,  though  of  course  corresponding  with  the  change  of  colour. 
The  felt  shako  worn  as  headgear  by  this  soldier  was  another 
contribution  at  an  earlier  date  by  the  Austrian  army  to  the  scope  of 
military  hats.  The  curiously  flat  aspect  of  the  peak  is  due  to  a 
modification  made  shortly  before  the  date  of  this  sketch  to  make 
aiming  and  musketry  in  general  more  easy.  The  practical  consider- 
ation out-weighed  appearance,  since  the  downswept  vertical  peak  is 
considered  smarter  and  is  still  favoured  by  the  British  Household 
Division.  Perhaps  Heinefetter  is  making  the  point  by  showing  the 
soldier  in  one  of  the  movements  of  the  loading  drill. 


Karlsruhe,  the  Military  Museum  in  Rastatt  Schloss  and  in  the 
Zahringer  Museum  in  the  Neues  Schloss  in  Baden-Baden. 

The  last  two  di'cades  ha\e  seen  a  continuous  growth  of 
interest  in  military  studies  oi  all  kinds  and  not  least  in  military 
dress  and  uniform.  This  last  is  too  large  a  topic  to  consider  here 
except  in  barest  outline.  It  is,  however,  worth  making  a  few 
comments  on  the  subject,  because  these  Heinefetter  drawings 
show  clearly  the  value  of  pictures  in  relation  to  such  studies, 
and  they  highlight  the  general  interest  in  military  dress  with 
regard  to  other  aspects  of  social  and  everyday  history. 

When  military  uniformity  ofdress  first  began  to  appear  in  the 
seventeenth  centiuy  several  separate  considerations  became 
clear.  Fir'^t  there  was  the  formal  national  symbolism  super- 
imj:)osed  on  basically  civilian  styles  of  dress,  the  symbolism 
being  based  on  heraldic  forms.  Examples  are  the  red  coats  of  . 
the  English  and  Danish  infantry  repeating  the  cross  on  the 
standard  of  Saint  George  and  the  ground  of  the  'Dannebrog'. 
Then  came  the  development  of  some  purely  national  charac-  j 
teristits        the   kilts  of  the   Scottish   and   Greek   highlands,   ' 
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Kossuth  s  ■     -.:  1 

fusion  since  \\  ]i!'  •  utiiK 

retained   tlieir    lini       ..  ,-, 

and   equipment,     i  ;>   ;.- '  .    , 
cation  troops  loyal  to  f  is- 
wore  a  white  strip  of  li.u'       .-in. 
either  side  of  the  hat  and  a  I  rtr-s  •  ,t 
cockade  at  the  front.  In  this    '       -  i: 
h<-  shako  is  under  a  water-; 
1.  This  sketch  is  remarkat- 
to  a  copy  of  a  drawing  in 
•Reynolds'    papers    in    the 
Vi.  I'l   Albert   Museum;   in 

that  he   long-sulTering   in- 

fantr^    .  iting  under  the  sun 

in      the      i  .■.         lign      against      the 
Sardinians  :.:       .ly. 
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Polish  and  Himt^ariaii  iircs;iilai  ca\alr\  chess,  Coss.u  k  and 
North  African  clothes  and  so  on.  I  his  brout^ht  with  it  .ui 
interaction  between  'folk'  and  'nationaP  costume  and  other 
forms  of  dress,  nf)tal)l\  in  the  modern  luitional  costume  of 
Scotland  which  is  based  on  the  adoption  of" Highland  dress 
to  the  uses  of  the  British  arm\  .  I'inalK  there  came  a  purelv 
niilitaiN  element,  of  an  almost  [xilitical  nature,  when 
uniforms  de\eloped  exclusive  features  unknown  before  in 
cixilian  dress.  Examples  aic  the  spiked  helmets  of  the 
Prussians  and  Russians,  often  lontiasted  with  the  solt  hats 
and  caps  of  irregulars  .md  re\ olution.uies  such  as  Kossuth's 
Hungarians  and  the  Polish  insurgents.  .Another  exam|)le  of 
this  trend  during  the  nineteenth  centuiA  is  the  tight  white 
pocketless  tunic  of  the  Austrian  regulai  soldier  com[)ared  to 
the  loose  red  civilian  shirt  of  the  (Jaribaldini.  Of  course 
fashions  in  the  cut  .md  size  of  coat,  breeches  and  tiousers 
were  always  at  woi  k  on  military  as  well  as  ci\  ilian  dress,  but 
military  dress  was  both  influenced  bv  the  clothes  of  the 


1835-1848.  A  Hussar,  probably  of  the  9th  Regiment.  This  most 
famous  style  of  light  cavalry  dress  is  a  formalisation  of  the 
traditional  costume  of  the  horsemen  from  the  fringes  of  the 
Hapsburg  lands  in  Hungary,  Transylvania  and  Croatia.  The 
extent  of  these  domains  in  Eastern  Europe,  and  the  natural 
tendency  to  recruit  irregular  troops  from  such  frontier  sources 
meant  that  the  Austrian  army  showed  such  national  styles  of 
uniform  (the  military  equivalent  of  the  folk  costume)  more  early 
than  in  Western  Europe,  although  the  dress  and  tactics  of  the 
Hungarian  Hussar  were  very  readily  adopted  by  all  armies.  By 
the  period  of  this  sketch  the  Hussar  dress  had  adopted  the  form 
peculiarly  associated  with  Austrian  arms  -  giving  them  a 
probably  undeserved  'light  opera'  flavour. 


/    i 


1840-1850.  A  trooper  of  the  th  Dragoon 
Regiment  -  'Prince  Eugene  <  Savoy'.  The 
trooper  is  shown  recharging  1  liorse  pis- 
tol, a  two  handed  operation,  w  'lis  reins 
looped  over  one  wrist  and  no  d.  a  well 

trained  horse.  When  first  introdi;  tu  the 

late  sixteenth  and  early  seventeoi  <en- 
turies  Dragoons  were  mounted  ini«ibiry, 
armed  with  a  pistol  suitably  known  as  a 
'dragon'.  By  this  time  Dragoons  were  tav- 
alry  of  the  line,  and  the  crested  classical 
helmet  remained  the  distinctive  headgear 
of  Austrian  Heavy  Cavalry  until  1914.  The 
red  shabraque  (or  saddle  cloth)  bears  the 
monogram  o?  the  Emperor.  Prince  Eugene 
of  Savoy,  after  whom  this  Regiment  was 
named,  commanded  the  imperial  troops  as 
the  Duke  of  Marlborough's  ally  and  col- 
league in  the  war  of  the  Austrian  succession 
besides  defeating  the  Turks  in  the  Balkans 
and  capturing  the  fortress  of  Belgrade.  He  is 
remembered  in  the  folk  song  and  most 
famous  Austrian  march  tune  'Prinz  Eugen, 
der  Edle  Ritter'.  Heinefetter  has  perfectly 
caught  the  erect  and  solid  seat  of  the  regular 
cavalryman,  and  it  is  difficult  to  believe  that 
this  picture  was  not  made  from  life. 
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'Ad)-  u.  unes  Camaruf  ,-,v '.  One  of  Si 
V  .'s  Corps  of  t!i>-  Spanish  . 

ins  of  the  treaty  between 
able  to  use  Spanish  trooj 
^Minister  the  'C^ontinental  S 
influence.  Unfortunately  for 
Romana  news  of  the  ris'i' 
a  British  fleet  took  nti 
and  returned  th<i-. 


l»reat  debt  to  Si 
information   <■ 
Spanish  con 
duty  e()uii>j'i 
equally    u-  ' 
althoutjh  ( I 
the     lati.  .  I 

ridiculous 


■■s  of  the  Marquis  de  I; 

liburg  in  1807.  Unf! 

iiin,  Napoleon  hoi 

the  Baltic  Coast  ,1 

i-moved  from  Spani  .h 

ments  revealed  t  >  tic  la 

;r  numerous  advintures 

lis  from  the  Danish  coast 

I  lie  Napoleonic  wars  owe  a 

one  of  the  major  sources  of 

■  if   period.   His  pictures  of  the 

'    -.t  famous  and  show  soldiers  off 

'u;iar  or  an  umbrella,  no  doubt  both 

!i(,   the   spirits   in   North   Germany, 

• .  l!;iit;ton  strongly  disapproved  of  the  use  of 

\i\:\\    he    believed    made    his    officers    look 


ii.iiiifiis  ,111(1  p.iiiics  liotii  wIikIi  ilic  Anin  which  woic  it  was 
tie  I  mild.  M\(\  in  iiiiii  wciii  on  to  iiilhiciuc  other  civilian 
I  l"t  III  s.  ( )nc  point  to  note  is  till-  extent  to  \\  hit  h  niihtaiN  ciicss 
li.iN  ahnosi  always  in  (hientcd  woinens  (lot  lies  and  fashions,  in 
ilir  eiyliiicnili  and  nineteenth  centuries  this  took  the  l()iiii  ol 
iidins^  h.ihils.  honnels  and  outdoor  clothes  heint;  given  a 
iniliiai  \  lla\  oui .  olteii  the  pelisse  and  luiof'the  Hussar's  jacket ; 
ioda\  (Mil  ( onih.it  dress  and  denim  iatigues  find  their  place  in 
a  l.id\  s  w.irdrohc. 

.\l)()\c  all.  milit.ir\  dicss  is  .dw.i\s  hound  l)\  the  |Mac  tical 
problems  ol  tlie  purpose  lor  whit  h  and  the  climate  when-  it  is  to 
he  woin  and  the  a\  ailahilits  and  cost  of  the  mateiials  from 
wliK  h  il  is  (o  he  made.  Hent  c  the  \alue  of  militaiA  sketches 


pi.. 


done  liom  lile,  since  the\  tell  us  what  no  dress  regulations  or 
Regimental  Order  Book  can,  .uid  show  what  troops  actually 
woi  ('.  For  unilorm  is  made  to  he  worn,  and  (ifgovernments  are 
to  get  \.due  lor  mone\  j  to  weai  out.  .Articles  that  survive  to 
reat  h  the  imiseums  and  I'ollections  are  suspect  for  this  very 
reason  and  aic  all  loo  often  either  ceremonial  items  or 
belonged  to  senior  ollicers  or  to  part-time  forces  and  are  thus 
not  truK  ic|)resentati\  e.  The  soldier  will  often  try  to  wear  what 
suits  him.  whit  h  is  not  always  what  hissuperiors  might  approve 
ol.  .\  leained  Frent  h  writer  and  illustrator  wrote  in  1916  that 
n(»l)ody  should  l)e  siuprised  at  the  irregularities  of  dress  in 
Napoleons  .irm\  seixing  as  another  commentator  noted  with 
proper  (iailit  |)iide  'plus  a  retranger  qu'en  France',  when  a 
hundred  \('<irs  lalei  theii  own  Ministry  of  War  could  not  even 
eniortc  icgularity  of  dress  among  its  own  olhcers  'au.ssi  hien 
sous  les  ohus  de  Verdiui  que  sur  Fasphalte  de  Paris'.  Thus  as 
an  example  the  historical  sources  of  information  on  the  dress 
ol  the  .uniies  which  louuht  the  wars  ol  the  French  Rexolution   1 


Another  of  Suhr's  sketches,  wrongly  described  as  a  Westphalian 
Dragoon.  The  Westphalian  army  as  it  was  constituted  after  1808 
contained  no  dragoons;  the  soldiers  illustrated  in  this  sketch 
appear  to  be  cuirassiers,  of  the  ist  Regiment,  raised  in  1808. 
Westphalia  was  established  as  a  Kingdom  in  1807,  for  the  benefit  of 
Napoleon's  youngest  brother  Jerome,  out  of  lands  belonging  to 
Brunswick,  Hanover  and  Prussia.  The  Westphalian  contingent  to 
the  Rhine  Confederation  was  raised  to  the  strength  of  an  army 
corps  in  the  Russian  war  of  1812,  where  it  suffered  devastating 
losses,  the  ist  Cuirassiers  being  dismounted  and  reduced  to  a 
handful  of  men. 
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(une  1890.  A  gunner  of  the  loth  Mountain  Battery  then  stationed  at 
Newport  Monmouthshire.  This  elegant  water  colour  sketch  in 
Dolonel  Reynolds  collection  at  the  Victoria  and  Albert  Museum  has 
he  homely  caption  'noted  from  life  at  Paddington  Station'.  A 
photograph  could  hardly  show  the  details  of  uniform  so  clearly  or 
50  vividly. 


md  the  Knipii'c  aic  in  the  ciicl  didwii  tmm  a  lew  liiiiiil)lc 
iiid  occasional  scries  ol  skctc  lies,  like  diosc  of  Frolcssoi  Snln 
)f  Hambnrg  taken  lidin  lite  and  pnhlislicd  undci  die  title. 
Representation  des  I  niloi  niesdc  imites  les  iioupes  (jni  (Hil  ile 
rasernees  a  Haniboum,.  de  1  an  nee  1  Mot)  a  ran  nee  i  H  1  ',".  01  ol 
Conrt  ])ainters  hold  enone;li  to  acconipanx  the  armies  on 
:anipaign,  as  did  .Mherl  Adam  .is  reconnted  in  his  (|uaiiiil\ 
titled  work  '\'o\aL,fe  |)ittores(|ue  et  milit.nrc  de  W  illemhern  en 
Priisse  juscina  Moscow  I.nt  en  iHij  . 

These  Heineletter  skeU  lies  sliow  to  L;real  .id\  .Ullage  ihr 
im])ortance  ol  the  sketch  Irom  lile  in  siuchint;  mililaix  clic-ss. 
But  as  well  as  this  there  is  the  cle(oiali\c  nalnre  ol  the-  snl)|c-c  I 
matter  maiiiK  the  nnilorms  ol  the  Auslrian  1  mperi.d  Ai  niies 
in  the  lirst  ludf  ol  llic'  last  (ciitniA.  The  H.ipshnr^  lanpire 
maintained  a  l.iryc-.  cllic  icnl  and  \\  c'll-disc  iplinc-d  ,uni\. 
reflectins^  in  its  dress  the  .nic  lent  mililarx  traditions  ol  dii- 
Haj)sl)Ln'gs  .uid  the  HoK  Roman  l',m[)nc-.  .is  well  .is  die 
characteristics  ol  ihe  ni.iii\  n.itions  which  ni.ide  ii])  its 
popul.it  ion.  The  imiloi  ins  were  well  m.idc.  with  .1  (list  incti\  el\ 
.Xristrian  Ihuoiir  w  hie  h  dm  iiii;  Heinelciters  liletime  considc-i- 
ahK  intluenced  die  dress  olils  ncii^hhoms  and  c  lient  slates  in 
South  (ierm.im.  It.iK  .ind  die  B.ilk.ins.  .\Ioreo\cM.  its  old 
established   .iiid    lon<'    endmiiiiJ    ti.iditioiis   m.ikc-   it   e.isiei    to 
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toll<  iw  llie  de\  c-|o))minl  ol  .ispcc  (sol  milit.ir\  dic-ss  w  hie  h  either 
died  out  e.iilic-i  in  oilier  old  armies  or  whic  li  iie\c'r  existed  in 
new  11  ones. 

riie  \i\i(lness  ol  his  di.iwiii^s  show  lli.il  wherever  |)ossil)lc- 
Hemelcilei  must  h.i\c-  either  di.iwii  Irom  lite  01  lioin  his  own 
ol)ser\  .ilioiis.  i  he  si. nice  ol  the  inlanlrx  .iiid  the  seal  in  the 
s.iddle  ol  his  (.i\.ili\  li.t\c  an  ex.ictness  and  .111  .iiilhentic  it\ 
often  lost  in  modc-iii  (li.iwini;s  whc-re  a  caicliil  attention  to 
detail  c  .11  mill  m.isk  .1  l.ulm  e  to  ac  (|iiire  a  lee -I  lor  sue  h  (■m|)h.itie 
dei.iilsot  milit.iiA  lile.  .\or  is  He  iiicle- tier  squill  \  ol  1). IS  le  eiroisol 
pi.u  tic  .il  det.iil.  He  does  not  put  his  horsemen  s  reins  in  the 
wKnit;  hand,  or  insult  his  gunner  drixe-rs  l)\  piittini;  reins  in 
both  li.iiids  thus  m.ikint;  control  ol  the-  i.;iin  te.ims  im|)ossible. 

So  .1  milit.iiA   skeic  h  or  dr.iwinif  ni.iy  ser\c  two  |)ur|)oses. 
Beside  .m\  decorati\ c  or  purch  artistic  charm  it  m.i\  |je assess,  it 
m.iy  also  be  .1  historical  document  ol  under-estim.ited  \aliie. 
( .ipturint;  the  li.uoui  ol  its  [)eiiod  VNith  a  direc  tness  th.il  later 
.iitists   ( .iiinot    alwavs   match.    .\or   h.ts   the-   c.imera    alw.i\s 
I  c'lnov  c'd  this  si'condar\  purpose  w  he-re  the  .titist  li.is  the  e-\  i-  ' 
.1  skilled  obse-r\  II .  We-  must  hope  that  oihe-r  similai  eolln  'it 
will  come  to  lit;lit  .111(1  not  be-  lost  tliioiit^h  the-  li.nli\   '  ••      n- 
m.ilc-ii.il  01  .m\ doubts  about  the-ir  appe.il  .iiicl  \  .iliii 
M\  lli(iiiL\  III  II  .   ]  .  ( .uniiiiii .  Esij. .  Ill)  iidi  II  idiiil  I  iiiu  '    .  'I  'ih  'il. 


A  Drummer  and  Master  baker  of  the  PretVctural  Guard  of 
Hamburg,  sketched  by  Suhr  after  i8o(>.  HaiiilMirg.  in  common  with 
other  Free  Cities,  had  its  own  small  defeii'  '  force  which  could  in 
time  of  emergency  be  supplemented  by  cos  j,>  of  volunteers.  In  i!i '  » 
the  City  raised  two  battalions  of  infant r\  to  join  the  force-^  <  1 
Germany  in  the  'War  of  Liberation"  again-l  .Napoleon. 
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busson  under  Napoleon 


Will  Allan 


Musu.il  toscc  ail  Aul)ussiiii      !;'i    I 
III  this  dale  and  in  tins  (  \.  •    ';  ni 


\<.vcinl)cr   I7()()  .uul   Mav    1804.  From  Aul)uss(.ii   always  ranked   below   the 

,he  (<.loui  and  desii^r,,.  i,  mi^dit  urll  be      Savonnerie  in  terms  of  Royal  patn.nage; 

(:a,an,Par.s.arer„ln:.     ,11      iraet.onallv   later   nt   date,   after    .8<k,,      their  earpets  were  less  hatxl  wearing  and 

i,  •„.  .  snperbe  tapis',  althon.r  m      when  an  inereasing  number  of  earpets      generally  of   hner  quah  y^  Lou  s  xM, 

-.sioned  for  the  pahu  cs  ofthe      during  the  period  of  puzzled  and  largel> 

inefVective  retrenchment  which  followed 


is  a  risks 
to   the    till 

)■)■) 


I  to  suggest  that  it  ixlon^s      weie  commissio 
the  Consulate,  between       l.mperor  and  Princes. 


1  he  Conmnwtm ,  August  l'»79 
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ill''   .uliiiiiiisiiaiKiii   III     I'  ;     '    ■        ^                  i>t  the- Dircc'toiatc.  He  iiukIi,   a|}art    Iroin    the   lad    lli.ii    I)! 

and  Bririinc.  coniniissioiicd  a  nuniljci of  was  hold  ciioutj;!!  to  syphen  oil  siii|)lus  reflect  the  coiixcntioiial  design  sLniil,      - 

carpets  lor  Versailles,  and  il  is  likcK  that  lahour  troni  the  Savoiuierie  tacior\'  as  of  the   NaiJoleoni(    period      \h' .^on 

Bonaparte,  as  Hrst  C^jnsiil.  saw  the  logic  well,  creating  a  "dotihle-barrelled"  busi-  carpets  weic  generali\   les--  'n  i  !■  uis  in 

oi  hnying  from  Auhnsson  rather  than  the  ness  which  led  him  to  lucrative  contracts  motif  than  Saxonnerie,  la\      m  mg  lighter 

Sax-onnerie.  In  an\  e\'ent.  if  this  carpet  for  suppKing  carpels  to  St.  CHond,  the  coloured  gronnds  and  a  It  s     igidoigani- 

was  indeed  made  dining  the  Consulate,  1  uileries,   Fontainehleau,   Rambouillet  sation  oidecoratKm.   The  i  sample  illns- 

it  is  a  very  high  quality  object.  and  the  Elvsee.  Again,  if  this  carpet  does  irated  here  shous  win  ilirsc  carpets  were 

Sallandrouzedela  Mornai.\,oneofthe  date  to  the  first  four  years  of  the  nine-  so  popular,   ami    liow    well    the\    com- 

many  entrepreneurs  to  survixe  and  in-  teenth  century,  the  likelihood  is  that  he  plemented  the  d;  ong  of  (ostumes  and 

deed  capitalise  on  the  rexolution,  estab-  had  a  hand  in  its  disposal.  uniioinis  wliiih  -.ixcsmh  e\tra\a<'.Mi 

lished  a  retail  outlet  toi   .\ubirsson  car-  The  design  and  colouring  do  not  tell  us  life  to  tin- s.di  >ii-  oi  Xapolconic  I'ran. 
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CaRI.c  ,  b'  ( .  \  1  1 1.  Cabinet  inlaid  with  w  hite  metal,  mother-of-pearl, 
ebony  and  bra-.s.  the  uprights  decorated  with  beaten  copper  in  discs,  c.  1890. 
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TAc  C'onnoMjfu;,  August  1979 


Carlo  Bugatti. 
The  Snail  Room  at  the  Turin  Exhibition,  igoi. 


Carlo  BUGAITI.  Bedroom  designed  for  Lord  Battersea, 
Norfolk  House,  c.  igo^. 


RtMBRANDl  Bl  GA  LTL  Running  Leopard,  bronze  cast  by  Hebrard,  c.  1907. 


Jean  Bugatti  ( 1909- 1939).  Jean  beside  his  own  1932  touring  car.  La  Royale.  the  largest  car  he  ever  designed. 
The  engine,  as  with  all  his  cars,  was  by  his  father  Ettore. 


fhi'(^onThn\\t'ur.  August  1H7M 


III.-   Niri.i/inr  l'.ui;,ill 


Caki.o  Bi;(;a  in.  Table  with  vellum  covered  top 

and  decorative  inlay  in  brass,  white  metal  and 

ebony  and  circular  embossed  brass  panels,  c.  1900. 


(.  \KI.O  Bi  (.A  11 1.  Ganus  table  of  dark  stained  timber 
inlaid  with  abstract  motifs  in  white  metal; 
th«'  inset  top  of  covered  suede  (not  original) 
aiKJ  li  L  s  covered  in  beaten  copper,  c".  1930. 


Carlo  BUGATTI.  Chair  with  leather  upholstery, 

inlaid  with  white  metal  with  motifs 

inspired  by  Japanese  calligraphy,  the  timber  frame 

decorated  with  raised  copper  discs,  c.  1885. 
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Milt    of 

:      lU  -.1 


Bi'iiiiii;  in   !.:      ■   i|i(    ))i)|)ular  until-       iirc[)la(cs  although  he  also  s|)('iil  nnah  period  when  exotic  interiors  were  imich 

olotry  sill  loiiii:  Uu',    '■    'ian   laiiiiiy       lime  and  money  atteiiiiitint;  todiseo\fr  in  vogue  and  he  borrowed  much  from 

hie,    it    is    peili.ii  ■Mprising       the  secret  of  perpetual  motion.  Durins^  Moorish,   l\irkish   and   Arabian   inspi- 

llie  late   iHyos  his  son  (larlo  became  a  lations,    although    his    creations    were 

student  at  the  Breia,  Milan's  school  of  hardly  direct  copies  of  original  styles.  In 

art.  before  attending  the  Beau.x  Arts  in  iHHH  he  established  a  workshop  in  the 

Paris.  He  returned  to  Italy  lo  join  the  \'ia   Clastelfidardo   in    Milan   and    that 

intellectual   circle  of   Milan   which   in-  same  vear  won  first  prize  in  the  Italian 

>  hided   his  brother-in-law,   the  painter  Exhibition     held    at     Earl's    C'ourt    in 

iiio\anni  Segantini.    The  hrst  furniture  Eondon   where   his   furniture   was  de- ! 

gathei  !•  1  logether  fiom  four  members  oi       (  lai  lo  designed  was  probabK  a  bedroom  scribed  as  'cjuaint  and  noxel  in  arrange- ' 

the  Hugaiii  l.imih.  >iiiie  made  as  a  wedding  [)resent  for  his  ment".   He  employed  a  variety  of  ma- 

(iioN.iimi     l.iiigi     Bugatti     was     besi       si^u  1  Euigia  in  iHHo.  terials  within  each  piece,  making  great 

known    for    his   s<  ulpted    moiiiimeiilal  ( 'ailo's  iiirniture  designs  d.ite  from  the  use  of  x'ellum,  chamois  leather  and  silk 


liailiig    III    !.:       ■    i||(     [ 

I  ilogy    sill  ii.iiii:  \:w-     ' 

hie,    it    is    peili.ij        ' 
lli.it    the    ii.mie    Biigalh 
moic  than  one  s|)a(  e  in  .1 
.III  and  design  .uouiid  tin 
(his      centiiiA  .       1  he     exhibii  \:  .11 
Mii.i/iiig  Bugattis"  which  opin-  .,     i  ,^ 
!v  •      1   College  of   .\rt   in   Eondon   mi 
Oct.'  will(lispla\  the  i.inge  of  t.iiciu 
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I  he  (  immiiwtur.  Aiisust  l'i79 


I  1,       \Tl..i/llr^  Hil 


1910  lype  15. 


192b  1  ype  40. 


JeanBugatti. 
'938  Type  57  coupe. 


fringes  as  well  as  ]a|)aiusc  (H  "Maui-  In  i()iii)  he  wds  awarded  a  Silxci  Where  in  Clarlos  r.uliii  \-.  ^  ik  one  ean 
esqne"  iiisi)ired  painted  (leeor.uion  >>v  Medal  al  llie  I^cuis  Exposition  trace  the  doniinaul  inCm  mcs  ot  his  day 
inla\  in  wliite  metal,  inothei-ot-pearl.  riuNcrseiie  and  in  i()o_'  e\hit)ited  tout  the  lo\e  (j1  tin  rxoin,  an  eclcctieism 
ivory  or  ehonx .  Diirinu;  the  iH()os  he  show-  rooms  as  wtll  as  indi\idnal  j^ieees  of  otlen  strikin^K  simiar  ti)  the  work  ot  till- 
ed threat  relianee  on  tlie  use  oi'tireiilai  Inrnilnre  at  the  Tmin  Exhibition.  One  English  designei  ' 'hrisiopher  Dress( 
planes,  which  w.is  giadualK  to  dex-elo))  was  his  tamoiis  'Snail  Room"  for  which  in  its  choice  of  ioimal,  si\lised  motl  , 
into  a  more  mastered  sculplnral  c|u.ilit\.  he-   re(ei\ed    the   Di|:)loma   ot    Honoin\  often  di.iwn  Irom  l,g\  ptian  or  Mooi  isji 


Thf  Cimniii^vui.  Aususi  l'17'i 


1  he  Ain.i/iii  '  '      ^aUl' 


Carlo  Buga  tti. 

Cast  silver  tea  set  finished  by  hand  with  ivory  handles,  1906/7. 


Carlo  Bl gatii. 
Display  cabinet  covered  in  vellum 
.)rat"fl  with  painted  stylised  dragonflies  and 
;t(  ■  '.H-d  })eaten  copper  discs,  r.  1925. 


Rembrandt  Bugattl 

Hamadrages  Baboon, 

bronze  cast  by  Hebrard,  c.  1910. 
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"SiKiil  Room 

s\  Illinois  oi  eh  Mill.: 

hcloiil'  cxclusix  (K  lo  (  li. 

Ill      I<)0  j     llOV\C\  (1  .     |)i   I  :,,      .  '<'\\  illL' 

his  t.llllCI  "s  |)CIU  ll.llH   lol    \  .      ;       I  il  ' 

(  iat  lo  nio\c(l  to  I'.ii  is,  scllii;  J  lis  i> ' 

'iiniiliii  cdcsiyiis  lo  llic  Mil 

'  \\  ho  t oiitiiuicd  lo  |)io(hH       ■ :    . 
'(07  Ciarlo  till  lied  his  .ilii  n' 
lo  N,  ,ioii  and  A.   II.   Hcbraid. 

Ion  I  id  I  hroii/.cs  UK  liidiiin  those  o  I 

(-alios  Rcinbiandt,      cxhihitcd 

(iailos  sil\(  .      lie  in  Dcccnilx-i    Kjoy  <il 


'in 


he   (Jah  lie    HrbitUcl.    His   scul|)tu!al       l)orn  in   18H1,  started  out  as  a  sculptor 
alents  now  eonceriu'd  themselves  with      and  his  brother  Rembrandt,  younger  by 

three  years,  studied  to  become  an  engin- 
eer. They  were,  however,  to  swop  in- 
terests and  F.ttore's  lifelong  passion  was 
with  engines.  He  filed  one  hundred  and 
eight\-li\e  pa|)ers lijrsuch  \aried  techni- 
cal innovations  as  surgical  instruments, 
fishing  reels,  trains  for  the  P'rench 
National    Railways  and   an   aeroplane 


animal  and  insect  lorms,  again  incor- 
porating other  materials  such  as  ivory, 
and  he  also  turned  his  interest  to  jewcl- 
liiA  design.  Carlo  retired  in  i()io,  dexot- 
iiig  himself  to  painting  and  sculpture, 
fixing  at  Pierit'londs  where  he  became 
iiiaxor  during  the  early  \ears  ol  the  war. 
Ill  i<)'^7<  iiitei  the  death  oi  liis  wile,  he 
uio\cd  to  Molsheiin  in  Alsa( c  to  be  near  engine  w  hich  was  put  into  production  by 
Ills  son  I'-ltore  and  he  died  therein  H)-}^o.      the  .Americans  during  the  Second  World 

'  'onsidering  the  varied  talents  oi  the 
lal'ici  il  is  not  surprising  that  his  sons 
should   lollow   in   his   lootsteps.    Httore,      signed  and  manufactured  at  his  factory 


War.  The  name  Bugatti  is  probably  most 
lamous  for  the  cars  which   FLttore  de- 


TA(  C'unnoiiifur,  .Xugusi  1979 


Jean  Bi(,A  111. 
'937  ^yP^  ')7  Atalantc  coupe 


EttorkBugatti. 
'934  3-3-l''»'e  Type  59  racing  car. 


Jean  Bugatti. 

1932  Type  35  Roadster. 


1  MolslK'im.  .\lsa(c  l-ttoic's  son  Jean 
Gianobcrto  M.iria  Carlo  also  joined 
lis  iathcrs  lirni  hut  he  tli-siniicd  ( <ir 
lodics,  lca\in^  the  prohicms  ol  the  cii- 
ines  to  his  fathtT,  and  the  touriny;  cars 
l.nd  roadsters  designed  h\  Jean  are  the 
ery  images  ol  the  1  i(  h,  jaunt\  pre-wai' 
ent,  complete  with  hat.  scarl  and  dri\- 
ng  glf)\es. 

Rembrandt  Bugalti.  C^arlos  Noungcr 
on,  does  not  seem  to  ha\i'  been  so  robust. 
^  rather  loneh  man.  sub|e(  t  lo  mis- 
)laced  romantic  att.u  hments.  he  di\  ided 
lis  time  between  .Antucr])  /oo  cuul  the 
ardin   des   Planters   in    Paris   where   he 


made  detailed  studies  ol  the  animals  in 
pre])aration  tor  the  500  01  boo  animalia 
bronzes  which  he  s(  ul])ted  before  iiis 
suicide  in  i()i().  He  began  to  exhibit  in 
!()()()  at  the  Nationale.  Some  ol  his  sculp- 
tures are  exact  figures  ol  \<uious  ^uiimals, 
others  show  a  more  intense  iinoKement 
with  the  f|ualities  ol  partituiar  beasts, 
demonstrating  weight,  tautness,  balaiu c 
.IS  o|)posed  to  exact  mus(  ular  form.  One 
is  more  tempted  to  rememl^ei  the  time 
lh.it  (iaudiei  Brzeska  spent  at  the 
London  /oo  than  the  hue  nineteenth- 
( tntur\  traditions  of  .mim.ili.i  l)ron/,es. 
'Ihe   .\m.i/.in"   Buy.ittis'   exhibitifin. 


organised      in      association      with      T/ir 
Ohscirt)    and   with    Moet    et    (Ih.indon 
includes   furniture.  s(  ul|)ture.  cars  .::; 
engines.     |)ersonal     possessions     o! 
Bugatti   tamiK,  as  well  as  muc'i        ; 
ground   materi.il  on  .irt   .md    :h         ao- 
mol)ile.  R.ither  th.m  to  --lio       '-   \)^t.i  ol 
one  jxirtituiar  st\le  or  epi  1      ihis  exhi- 
bition will  gi\e  insight   in    •  die   truely 
.miazing  life  of  One  tairi'\      ratiier  than 
dr.iw    comparisons    In  iweeii   fiesigners 
within  one  field  ll       •.  i^iioi   i  .m  stud\   a 
famiK  trait     tlieiu     liodesign     throU'-;li 
three  genera  I  ioiiv  and  see  the  inter.i>  f  1 
olOne  l.nniK  will;  dieir  times. 


hr  Cimmiiweut.  ,\ui;ii^l  1''"'^ 
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COLLECTION 


Mario  Amaya 

(  )iic  oltlic  t;rcalcsl  piixalc  interior  hindiiiai  ks 

ol'Ncw  Wnk  has  xanishcd  to  be 

rc(  \(  led  throuu,li  llic  salerooms  where  these 

ohjeets.  pictures,  and  (havvinu,s 

will  liud  new  homes  in  other  private  eoUeetions  and 

muNcnms  at  the  expi'ess  w  ish  ol  their  ow  ner. 


riu-  S,.nn.  ..,,    ,   .  i:.  .,,1.  .u.-,  Gramarcv  Park,  New  York.  Bu.ll  in  the  .8,..^.  its  Mansard  roof 

a<l<l.<l  .n  ihr  ,!'.-.    ,  !„•  t.ous,- was  rc<le..i;nea  insule  .n  ,887  by  Stanford  Whue  for  Stuyvesant  F.sh. 

Wh.i.     I      ^nuiunhere.  bought  it  in  the  i<j  jos  he  restored  it  to  a  private  house 

and  bo..t;ht  th     ap.n  .in.nt  building  next  door  to  enlarge  it.  The  top  Hoor.  formerly  servants 

quarters,  was  made  into  a  ballroom  and  film-screening  lounge. 


•?ll 


Ihf  Cunrwiiiiui.  .Vugusl  1979:, 


.Slairta-.e  ilc^iniicd  i)y  .Sianl'ord  White  of  MiKini,  Mead  and  White  in  1887.  In  the  foreground, 

yew  wood,  elniwood  and  beechwood  Windsor  triple  Gothick-ba<  k  settee, 

second  half  of  the  eighteenth  century,  English.  Six  teen-light  brass  chandelier,  Flemish,  early  eighteenth  v  <    .1 1 

On  the  walls,  part  of  the  magnificent  group  of  drawings  collected  by  Mr.  Sonnenberg 

and  on  the  landing,  a  late  George  II  carved  mahogany  corner  cupboard,  c.  1760  containing  anticiui-  pew  tir. 


n,  ( ,.,, 
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Ballroom     ' 
niahi)!' 
com.. 

<r<-sit-(i  j ■'■" 

coflVc  scrvK  ;■.  •  .  :  V''') 

Derhy  Arini.nal  pan 

d<->stri  sc-rvKi  c.  1790; 

Vieiix  Pans  part  tea  s«'t 

r    lii  jn,  f-urntlle  rose 

I  Ksn-d  <  offec  cups  and 

saucers,  c.  181^,; 

Chimsc  export  mugs, 

<■  '77''>-  '"  front 

(jcorge  111  mahogany 

b<-n<  h  and  on  top  of 

bookcase,  two 

Wedgwood  Basalt  busts 

of  Josiah  Wedgwood 

and  Oharles  II.  Right. 

(ieorge  III  mahogany 

Hunt  table,  late 

eighteenth  century. 

Paintings:  Bearded  man 

by  Frank  Duveneck, 

Faye  Davis  by  William 

Bicknell.  Woman  in 

black  bv  W.  M.  Chase. 


William  and  Mar\ 

room:  corner  c  hau  . 

f  Ieorge  II,  mahogany  . 

<  •  '7'V'i-  Queen  Anne 

inlaid  burr  walnut 

kni-thole  writing  table, 

!     HI :  in  the  w  indow. 

I  list  of  Dieijo.  1)\ 

. ;  ( jia< onu'tl  1. 

I      ,  \.  Bel  \^  iMii 

(.•      •    •.    , 


\\  ..I 

Cieory, 
wood  pier  la 
one  of  a  pair  ■•i 

carved  gilt  ^t  -      > 

mirrors,  c.  1  ^-:m 

front  of  Hreplai 

(ieorge  II  carved  walnut 

stool,  <•.  1735. 

Paintings  left:  .S'lV 

J'homas  (.'rumptttn  V)y 

Robert  Peake,  if,()();and 

over  lireplai  e  f.'oi/n/e.s  v 

iif  Huntingdon  by 

Man  us  (;h«'eraerts  the 

^Ounger,  it>2;). 

Carvings:  limewood. 

altribute<l  to 

(irinliiig  Cibbons. 


■V_' 


rnl,.n;(    .,11, 


Guest  room:  seen 
through  Federal  carved 
mahogany  tester  bed. 
New  York,  c.  1820: 
Ceorge  III  carved  gilt 
%vood  and  gessomirror, 
I  775  and  either  side, 
■  lish  candlesticks, 
I  ighteenth-nineteenth 
I  tntury.  To  the  left, 
(ieorge  I  inlaid  burr 
walnut  bureau  book- 
<  ase,  and  on  the  right, 
late  George  III 
mahogany  semi- 
1  ircular  table,  c.  1800. 
In  the  foreground. 
Regency  carved 
mahogany  cellarette 
with  brass  top,  c.  1815. 
On  the  wall, 
nineteenth-century 
French  drawings. 


Dining  room  :  over  the 
fireplace.  Portrait  of  a 
young  girl  by  Jean- 
Baptiste  Greuze  and  to 
the  left.  Portrait  of  a 
lady,  by  Sir  Godfrey 
Kneller.  George  III 
Waterford  crystal  on 
the  English  Victori.i! 
dining  room  tab) 
Andirons,  lat< 
nineteenth  1      1 
baror|U»'  st  '     ,    be 

niitnlel.  t  v.  n.  ye  1\ 

t  ul  glass         ;    .  Kibra. 
Chandeli         i  ■  gency  cut 
glass  ;irn:  ■    It  metal, 
c.  182M    i  v!  the  right  of 
the  breplace,  George  III 
I  irvod  and  inlaid 

■rpentine  front  side- 
o/oard,  c.  1790.  The  room 
!s  a  perfect  evocation  ■  i 
the  taste  of  New  Yori 
she  late  1830s. 


rhf  (.'iinniiiwt'iif.  AuKusI  l'17'f 
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.ha'l 

,  hut 

111  Juiu- 

,  ..I    piclurcs, 

'     ulniai  k  cu- 

i'>iil\    a  scries  ol 
icinain    <ii    those 


n^t     T  <  A   York  1     .1  I  ily  oi  in 
}    eiue,    its    most    exeiii- 
^    ofcoiiv  aiit  (  han.i^i'  .i' 
,1(1  \ct  one  .^  ishts  now  a' 
leu  thint-s  to  remain  in! 
.Sonnenl)eiti,"s  lowii  hoi 
Park  is  onf  ol  the  Ni  ' 
one  h.id  ho|)((l  w ' 
when  P.nke  P..  . 
the    Soiinci:^  •'  "    "' 

oh)c(  ts   an: ; 
\  ii(intn(  II' 
|()•;o^    . 

\  i  \  I  ( I     I ;  I '  1 1  :   •  I  . 

t,l,,ii(iii^  (ia\     ■.h-n  il  was  the  last  great 
piivah     M  ,i(|.  IK  I     in    M.nihatlan    lilled 
I,,  ih,    I, Mill  'Anh  some  ol  the  most  (iis- 
lln;Mll^(u  (i  people  of  our  time  as  well  as 
m.tsu  1  |)ii(  (s  oldec  ()iati\c  and  line  ails. 
I  1:,     Sdiminheri!,    house    at     i()    (iia- 
II,  iM  \   I'.irk,  lidi  in  drawings,  j^ic  tures, 
,iiii(|ue    laiglish    <ui(l    liish    luiinture, 
s(ul|)ture.   siKcr,    br.iss,    |)ewter,   eliina 
and  (  r\stal  w.is  the  sole  c  reation  ol  this 
lem.ukahle     Russian-horn     immigrant 
who  arri\cd  in  New  \'ork  at  the  age  ol 
diirtcen  without  .i  word  of  English  and 
was  raised  in  |)o\(rt\  on  the  lower  hasl 
Side.  When  he  died  <il  se\cnt\  -se\ en  last 
Septeinhei   he  was  one  ol  the  most  sue- 
( csslul  pnhlif  iclations  men  in  the  world 
an  art  he  des(  rihed  as  huildiug  plinths 
lor  othei   men  to  siand  ou;,  in  lacl  the 
inxfiitorot  a  new  l\  pe  orimage-making 
that    guided     the    re|)utalioiis    ol    such 
gi.mts  as  Sam  ( ioldw\  ii,  Willi, un  l'.de\  , 
)u.ui    rti|)pe  and   Koheit   Lehman.  But 
not  le.isi  ol  all  was  his  own  |)iihli(   image 
w  hi(  h    he   devi-lo|)ed    as   (.arefulK    <uid 
spleudidK   as  an\  of  his  dients.  He  had 
till-  all  ola  gicat  laiglish  geiitlem.ui  and 
sought  to  (  icate  siii  louudings  that  lilted 
this  idea  oriiinisell. 

I  liiiv    the  house  has  none  ol  the  pre- 
i  ■  i' .iiMiess  ol   itditvKUi  III hf  million. ure 
.;m      •         diat   dot    the   side   streets  oil 
111   ,,  Ilk.  those    whose    iMcneh 

Clhiu   ,  ■':■   ■    ■■<\n  t,il)l\  speakol'lhe 

lortuiies  in.     S,,iiiicnl)erg"s 

house   w  .IS     M!'.  !'     i: :    iiiaiiv    w  .lys: 

lirst    it    was    ilii  I  '    '"'MM    pii\ate 

residence  on  ( iian,    i «  '.    i  .i  squaie 

laid  out  in  the  lU  .;os  l.\  ;,.iii.  .  Riiggles  in 
the  I'.nglish  m.uiner  ami  v-.lmh  is  still 
entered  with  .i  |)ri\.itc  ki\ .  lis  hrown- 
sioiie  enti.nuc.  rei)l.uing  lei.k  in  the 
!Ht)os  kept  it  anon\inous  .ilthoi,L!i  ii  'ad 
,;i;  iMiposing  air  on  its  (ornci-  sUe.  W  lu  n 
ill  i;;-  ihe  le.uhng  ai(hile(t  Si.uitoi.i 
White  ledid  its  interiors  tor  Sniwcsani 
I'ish  in  .1  iiiannei  helitting  the  cxtciior. 
another  l.i\ei  ol  .uchitet  tur.d  lnstoi\ 
w.is.idded  to  n.   1  he  st.iiri  .ise  th.u  While 


■jy 


Third  lloor  landinj;. 
George  ll  carved 
walnut  folding  library 
writing  table, 
attributed  to  William 
Vile,  c.  1740.  On  top,  a 
Lower  Rhenish  carved 
oak  figure  of  a  bishop 
or  saint,  c.  1520,  and  a 
pair  of  large  brass 
candlesticks  in  the 
seventeenth-century 
style.  On  the  wall, 
Italian.  French  and 
English  seventeenth- 
and  eighteenth- 
century  drawings.  On 
either  side  a  pair  of 
Queen  Anne  Burr 
walnut  side  chairs, 
c.  1710,  upholstered  in 
Queen  Anne  Horal 
petit  point. 


Maiolica  collection: 

top  shelf,  left  to  right: 

Iznik  polychrome 

dish,  Turkish, 

seventeenth  century; 

pair  of  Faenza 

maiolica  alborelli 

( 1500-1520); Iznik 

polychrome  dish, 

Turkish,  seventeenth 

century.  Third  shelf, 

left  to  right:  Urbino 

maiolica  Istoriato 

dish,  f.  1545;  Urbino 

Istoriato  dish  from 

the  Pucci  Service, 

1532;  Urbino  maiolica 

dish,  lustred  at 

Gubbio,  I'^yi^o.  Second 

shelf,  left  to  right: 

Faenza  maiolica, 

portrait  alborelli 

( 1 520-1 5301;  Faenza 

maiolica  jug,  late 

fifteenth  century; 

Faenza  maiolica  jug. 

late  fifteenth  century; 

BottoTr\  shelf,  left  to 

right:  pair  of  Sienna 

maiolica  alborelli 

I  1 500-1 510);  Urbino 

/.v(oria/o  dish,  I54<>; 

I   rbino  mai<ilica  dish, 

'••  '543 
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Detail  of  Regency 
( arved  mahogany 
semi-circular  vitrine. 
c.  i82=i,  containing 
a  representative 
t  ollection  of 
Hellenistic  terracotta 
(igures  from  the  thir<l 
and  fourth  century  BC. 


Detail  of  a  late 
George  II  carved 
mahogany  corner 
lupboard.c.  1760, 
containing  a  fine 
( ollection  of  Dutch, 
Knglish,  German  and 
Swiss  pewter  from 
ihe  seventeenth, 
eighteenth  and 
nineteenth  centuries. 


(  rcatcfl  wliK  li  lists  loin  sii    'as  tlii(int;li 
the  (ciitrc  ol    the   hiiildin^  lit  dies  a 

Vi(t<)ii<iii  toiK  h  i)r()l(l  Ncv\         'k.  with 
its   ^ciith    (iir\iii!4    halusti.i  d    its 

spat  ions  ticads.   I  hf  ^r.iiul  loi  ,  lu- 

iii^  I'ooiii  I'cdonc  m  the  i()',os  w ,  (| 

out    with   sc\fnl((iith-cciituiy   <.i. 
Iiom  (  iassiohiiiA  ,  demolished  in  i()j 
well   as   eiifhteenth-( cntniy   (-oiiniin  i 
(dhnnns  and  other  im):)orted  panelliML; 
Known  as  the  William  and  Mar\  room, 
some  of  the  best  tniiiitnic  icsided  hire, 
not    the    least    ol    which    are   a    paii    ol 
( ieortfe  1 1  ar\  ,  d  s^ilt  mirrors,  i .  i  yjo.  and 
a  (^neen  Anne  writing  table  of  i  7  10.  The 
dinint;   loom    belov\    seems   pure    Kdith 
Wharton  hinting  at  a  time  when  neat  b\ 
14th   Sticet    was   the    most    fashion, d)le 
a\emie    in    tov\n    and    e\ening   dinnei 
parties  lor  tutiity  a  regular  routine. 

Ihe  librar\  has  eighteenth-(entur\ 
snipped  |)ine  panelling;  and  an  impress- 
ive collection  of  antifpie  brass  for  whi(  h 
.Mr.  Somieiibery,  was  lamous.  Other 
smaller  sitting  rooms  and  dr.iwing  rooms 
lontain  the  1  it  h  toilet  tion  of  old  master 
diciwings  vvhith  .uc  lightK  lamous 
throughoiU  the  world.  .\li .  St)mienberg"s 
one  great  addition  to  the  old  house  was 
his  'ballroom'  on  the  lilth  flooi .  t  ar\'ed 
out  ol  a  mazeol  serxants"  looms  where  he 
entertained  large  parties  of  business  ac- 
(ju.iintant fs  and  whit  h  had  its  ov\ii  film 
[)rojef  tion  e(|uipmeiU.  {  1  he  first  screen- 
ing of  William  W'\  ler's '  Ihe  Best  Years  of 
( )in  Li\ts'  took  plate  here  as  well  as 
other  im|)ortant  ( ioldwx  11  mo\ies. ) 

The  drawing  tt)llet  tion  fpute  rightK 
was  lamous  tluoughoul  the  world.  lake 
ff)r  exam|)le  the  works  hanging  o\er  the 
magnificent  (ieorge  11  carved  walnut 
folding  libiai  y  writing  table  on  the  thiixl- 
lloor  Uuiding:  a  Mola  caricature,  a 
Botticelli  School  Sanil  '/(mfih,  a  Piazzetta 
stucKol  hands,  a  jatopo  Bassano  kneeling 
woman,  and  a  Saint-Aul)in  man  with  a 
tricorne.  And  on  ancjther  landing,  over  a 
Cieorge  ill  mahogany  chest,  a  Banindelli 
study  of  nude  youths,  (iandolfi's  San/I 
Riit/w  in  lusUisv,  mingling  tomfortabh 
with  Ramsey's  Stated  Man.  'Ihrouidi'  n! 
the  house  one  was  arrested  cousta' 
the  greatest  drawings  and  \\,if(  us 

of   the   Im|)ressionists,  of   th'  i<  <m 

nincteenth-centurx    st  Ikk  '        ei    much 
else  of  flistiiu  tion. 

How  ironic  that  Mi.  Son  .  nberg,  v\ho 
advised  Mr.  Lehman  to  L;i\e  a  wing  to 
the  \letio|)olitan  .Xhisenm  to  house  his 
collection  intat  t,  -'.ould  himself  dec  idr 
ih.tt  when  he  (h  d  .ill  his  |)ossessioi 
would  go  bat  k  op  die  market,  to  b< 
CNcled  lot  the  ]o\  oi  others. 
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Ltorian  Renaissance 


Briony  Llewellyn 


Coh, 
(iouris, 
sales  ol 
Many 
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mhusiasni  tor  \  ic  loriciii   n.iiniin^s  continues  to  hcauliful  <iiul  interesting  Victorian  paintings,  and  Roy  Miles' 

theby's  and  Christie's  in  i  .(Hidoii  last  Spring  the  splendid  collection  covering  a  variety  of  subjects  including 

-rian  pictures  witnessed  -Mvcral  cUiction  records,  allegory,  portrait,  genre  and  landscape,  at  his  gallery  in  6  Duke 

ins   year  ha\e   held   exhibiiions  with  some  Street,  St.  James's,  swi  until  i  7  August,  was  no  exception. 


'St) 
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(AIk)\(  !  Sir  Edwin  Henry  Landseer  (1802-1873). 
An  Arab  horse  with  Turkish  attendant,  c.  1824,63  ■  85  cm. 
This  brilliant  early  work  with  its  clear  composition  and  glowing 
colours  shows  the  romanticism  typical  of  the  phase  in  Landseer's 
career  when  he  was  influenced  by  Delacroix.  It  is  a  far  cry  from  the 
sentimental  animal  portraits  much  loved  by  his  contemporaries, 
including  Queen  Victoria  who  purchased  and  commissioned 
several  pictures  from  him.  The  popularity  of  his  work  was 
increased  by  the  large  number  of  engravings  which  were  made 
after  his  paintings,  but  in  spite  of  this  his  last  years  were  marred  by 
depression  and  illness. 


:  RikIh  George  E.  Tuson  ( r.  1820-1880). 
7"/i^  f^nfearA-a/jon,  signed  and  dated  '/56^/5'  142  •  109cm. 
One  of  several  pictures  by  Tuson  clearly  inspired  by  Henry  Nelson 
O'Neil's  Eastward  Ho!  August  18^7;  but  though  pandering  to 
popular  demand  its  composition  and  tonalities  are  well  orches- 
trated. Best  known  as  a  painter  of  genre,  portraits  and  historical 
subjects,  Tuson  exhibited  frequently  in  London  until  the  late  1860s 
I     when  he  went  to  Turkey  and  later  to  Montevideo  where  he  died. 


L<  li  John  Ballantyne  ( 1815-1897). 

Portrait  of  William  Powell  Frith  painting  the  Princess  of  Wales, 

later  to  become  Queen  Alexandra,  signed,  76  ■  63  cm. 

Ballantyne  painted  fifteen  portraits  of  famous  artists  working  in 

iheir  studios  and  exhibited  thirteen  of  them  in  1866  at  6  Pall  Mall 

where  they  were  highly  acclaimed  by  the  critics.  Here  Frith  is 

shown  working  on  The  Marriage  of  the  Prince  of  Wales   which  he 

exhibited  at  the  Royal  Academy  in  1865.  Landseer,  David  Roberts, 

Clarkson  Stanfield,  Millais,  Holman  Hunt  and  Daniel  Maclise  were 

also  portrayed  by  Ballantyne,  the  latter  shown  at  work  on  his  mural 

The  Death  of  Nelson  in  the  Palace  of  Westminster  in  a  picture  also 

recently  for  sale  at  Roy  Miles'  gallery.  A  Scottish  artist  born  in 

Kelso,  Ballantyne  came  to  London  in  1832  and  exhibited  regularly  at 

the  Royal  Academy  until  1883. 
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\l  M  ,\ .  Walter  John  Knewstub  ( 1831-1906). 
Raining  Again,  watercolour,  signed  with  monogram,  26  ■  23  cm. 
This  delicately  painted  watercolour  depicts  the  artist's  eldest 
daughter,  Alice  Mary,  who  was  later  to  marry  the  artist  William 
Rothenstein.  When  Knewstub  came  to  London  from  Colchester  he 
met  Dante  Gabriel  Rossetti  at  the  Royal  Academy  Schools  and 
became  his  pupil  for  several  years.  He  also  associated  with  several 
other  members  of  the  Pre-Raphaelite  circle  and  worked  with  Ford 
Madox  Brown  on  his  frescoes  for  the  Manchester  Town  Hall. 


\l)n\i  iii;hi  William  Strang  (1859-1929). 
By  the  siveat  of  thy  brow.  Number  I,  dated  "gg\  122  -  145  cm. 
This  powerful  work  is  the  first  in  a  series  of  ten  pictures  by  the 
artist  which  were  commissioned  by  Laurence  W.  Hodson  to  hang  at 
Compton  Hall,  Wolverhampton.  They  depict  the  story  of  Adam  and 
Eve  and  were  painted  between  1899  and  1901.  Strang  was  bom  in 
Dumbarton  in  Scotland  and  moved  to  London  in  1875  to  attend  the 
Slade  School  where  he  was  influenced  by  Poynter  and  Legros.  He 
painted  prolifically  and  exhibited  in  America  and  Britain. 


I{(  1(  lu  I  it;hi  John  Brett  ( 1830-1902). 

Forest  Coi'e,  Cardigan  Bay,  signed  and  dated  'i88j\  38  -  75  cm. 

One  of  Brett's  many  paintings  depicting  similar  coastal  scenes  and 

showing  his  interest  in  geology.  His  work  was  greatly  encouraged 

by  Ruskin,  and  after  visiting  Italy  he  exhibited  frequently  at  the 

Royal  Academy. 


I. (It  Sir  Edward  Coley  Burne-Jones(i833-i898). 
Aututnn.  gouache,  122  ■  46  cm. 
One  of  a  set  of  the  Four  Seasons,  Autumn''s  warm,  glowing  colours 
contrast  with  the  cold  but  subtle  greys  of  Winter.  The  Art  Annual  of 
1894  nicely  expresses  the  sentiment  of  the  picture:  'Autumn  wears  a 
rich  crimson  robe  and  holds  a  pomegranate  in  her  hand,  as  she 
stands  under  the  fruit-laden  boughs  on  the  edge  of  a  marble  tank 
full  of  water-lillies,  and  gazes  mournfully  at  us,  weary  of  all  her 
gains,  and  only  longing  to  be  at  rest'.  Painted  in  1868/70  for 
Frederick  Leyland  and  first  exhibited  together  at  the  Grosvenor 
Gallery  in  1878,  critical  opinion  of  the  Four  Seasons  was  divided.  A 
century  later,  however,  the  languishing  ladies,  diaphanous 
materials  and  soft  colours  are  highly  fashionable. 
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I    The  judge  of  the  court  seated  on  a  chair  that  has  three  or  four  separate  legs, 

thoui»h  the  voluminous  drapery  of  the  seated  figure 

obscures  the  seat  rail  and  front  supports.  Peniarth  MS.  28,  c.  1 180. 


J^ 


I    V^     1. 1 


the   much   earlier   joined   (hair,   Xo.    _•, 
uilh   lh<'   hiieiiliild   jxiiuls  al   Ijack  and 


q  mill  tii(   cai  l\  sixieeiitli  ( ciitiUA 
ihi     I  lid    ()t     die    ( jeoi  ni.iii 

iiniilnic   makeis      sides   and    a    hasehoiird    raised   sH^hliy 
'i.ii    (  |()sel\     re-      ah()\('   floor   le\'el.    Siu  h   box-like   aiiii- 


i^'l 


isli    I  \  pes. 


h 


all, 


SeilllMCC. 

dilleiint;  » 
ornament.    1  ; 
chaiac  ler  was  .  h  - 
the  hold  treatmein   1 
acanthus   lea\cs   aiu 
lolialions.   and   uhei 
'uotils  were  adopted  similai 

'  .ntilish    makers   or   imp'  ■;  ■  ■    i    '  1  .n 
,iiid    the    Low    (loum  1  ■  I  ■  - 

V  aousK    icinter|)reti  li.    .. 

em|  the  i)a(  k  panels  and  (  : 

ingoi,  '•  se\ fnteenth-centur\  •  , 

arnu'hai  |,  -^  and  ().   Those  (li.ii,  . 

difler  in  ci'  md  construction  trom 


chairs   arc   survivals   Irom    the    .Middle 


oliaiAcd  Ages,  resembling  detached  utrits  Irom  a 
I  iiaiiouai  row  ollirrked  seats  strch  as  choir  stalls,  or 
a  siirrplilied  version  of  a  high-backed 
(  atropied  seat,  interrded  to  enharue  the 
rigid  dignitv  oi  posture  j)roper  for  .t 
morrarch  or'  great  noble.  Those  solid, 
lieavv  exanijjles  of  woodwork  are  trrr- 
rel.ited  to  earlier  lor  riis  ol  Welsh  seal 
lilt  niture  th.tt  v\c  haj^perr  to  know  about, 
not  becairse  arrv  of  it  has  actually  sur- 
V  v  cd.  bitt  because  chairs  ofsojjhislicated 
diAign  are  illustrated  irr  manuscripts  of 
di(    twelfth  ccnturv.  Such  documentarv 


.III  adiii 

!■  'I  iiiali^i 

,1     \'\\     \r,: 
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'_'.  Joined  chair  in  oak,  with  framed  linenfold     ] 
panels  forming  back  and  sides,  the  upright     J 
members  of  the  back  surmounted  by  carved 
finials  that  resemble  heraldic  lions  couch- 
ant.   A   base   board,   raised   slightly   above     ij 
floor  level,  and  the  flat  seat  with  a  slightly 
projecting  rounded  lip,  give  lateral  stability 
to  the  structure.  The  upright  members  of 
the  framework  in  front  rise  above  the  arms 
and  terminate  in  shaped  finials. 


i.   Early  seventeenth-century  armchair  in 
oak,  with  panel  back  continued  below  seat 
level.   Originally  at   Pontrug,   Caernarvon, 
rue  suggests  that  chairs  were  then      now  in  the  long  gallery  at  St.  Pagan's  Castle. 
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k  Oak  panel  back  armchair  with   turned 

fiVont  legs  and  stretcher  and  arm  supports, 

•ar'v  seventeenth  century.  The  iron  loops  ti  Panel  back  armchair,  with  heavy  scrolled 

;)rojecting   from   the   seat    frame   are   for  cresting  on  back  panel,  made  of  oak,  early 

carrying  poles.  seventeenth       century,        Maesrhyddid 

_  furniture. 


\\  Child's  chair  in  oak  with  ring  turning  on 
the  lower  part  of  the  front  legs  and  the  arm 
supports.  The  pendant  fragments  below  the 
seat  rail  were  originally  part  of  a  carved 
apron  piece.  Date  engraved  on  the  back 
panel  'i66g'.  G(ruffydd)  N(Annau),  from 
Nannau,  Merioneth. 


¥^-^5^^^^ 


).  Oak  armchair  with  panel  back,  sur- 
mounted by  scrolled  and  pierced  cresting: 
Lhe  carved  decoration  is  crisp  and  vigorous. 
The  turned  front  legs  and  arm  supports 
ire  continuous;  linked  arcaded  ornament 
ippears  on  the  seat  rail,  to  contrast  the  back 

panel,  early  seventeenth  century. 
On     loan     to     Glynn     Vii'ian     Art     Gallery, 
I  Swansea. 


7  Early  seventeenth-century  armchair  in 
oak,  with  carved  arcaded  back  panel, 
linked  looped  device  on  top  rail,  and  elon- 
gated scrolls  above.  The  front  legs  and  arm 
supports  are  of  turned  work,  from  Nannau, 
Merioneth. 


't    Chair  at  Belaenc  rymlin,  Blackmill,  n 

Brigend,   Glamors.;an.    Rudimentary   v 

chair  in  oak      arly  eighteenth  century 
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,.l  hv  a 

I    ■  ■    Icl;s    arc 

'i»al)l\  tour, 

.  Kiicd  into  the 


I!    .  ic  |()iiicis.      !i(l  wcic  li 

h..  <lll\  (lillcl     III  tioiu  ill 

lilt('ciitli-(  I  i.iuiy  and 
icd  ('haii>. 

Ill    lllc    N.lllnll.ll    l.ili' 

m.iiiiisc  ii|)i.  / .   II  (>i) 

ol   a   IIkIs^c  scan  ■■ 

scpaialc  li't;s.  <  > 

I  iu,lit  iiicnil  H 

c.ii\ cd    liiii 

\  isihic.  il 

and  ili>  ' 

scat.   Ill  <  liic  losi  t;ia(cs  nl 

a  1,11  I  .■   '  ''  ■    >  iiiiiK  |)rcsci  \  111^  an 

,iii(  inii    II,        i(  ■!!     I  ici  li.ips   IraiisiiiKlcd 

IkMII    I  !n     il  'I,  :-'  li  .1(1    ImiI    IHit    \\  lldlK     loi - 

^iiiicii  1\' .iii.iiK  i-l)i  ilish  (  i\  ilisatidii  ;  l)\ 
III .  III!  .i,i-  ,1  lam  i I II I  assiiinplioii.  ( )nc  ol 
I  III  ;.i  ic  ill  I  he  .\l.d)inonioii  .  tli.it 
I  mIIi  (  iioii  ol  Welsh  lahlcs.  Ict^cnds  and 
li.i  ll-ii  iilhs.  (  cri.iinK  oii^inalcd  in 
Kniiiaii  liiilain.  and  il  iiu  hides  a  (\i- 
i.iilcd  .i(  (  oiiiil  ol  |)iddit;al  liixiiiA  in 
p.ilaii'  liii  nishini; :  sc.iis  o!  i^old  and 
tallies  ol  siKci  aic  dcs(iil)cd,  also  an 
i\oi\  (  h.iir  cnilicllishcd  with  die  holies 
ol  I  wo  cables  111  I  ndd\  t^old.  In  an  .irtK  le 
piihlishcd  o\ci  lorI\  \c.trs  at;o  on  the 
dc\elopiiiciil  ol  Welsh  (hails,  l)i . 
ioiweith  (  •.  I'eate  siim^esicd  (hat  those 
t\\ clllh-c cntiii A  (haw  iiiLjs  in  the  Peiiiai  ih 
Ms  j}',  sn|)plied  iinpoilanl  e\  ideiu c  thai 
(hair  t\j)es  then  exisied  which  were 
iisii.ilK  as(  1  ihed  to  la  lei  (  en  I  in  les. 

(■h.iiis  like  other  hiinitiire  inllueiKcd 
in  design  1)\  the  Reii.tissaiK c  vsoiild 
exhihit  <  lassical  allinities,  ap[)arent  in 
the  (hai.Ktei  ol  (ai\cd  ornaiiienl.  es- 
pecially in  \aiialioiis  of  the  nhicpiiloiis 
ac  anthiis  lea\ cs  and  sc  rolls ;  hut  until  the 
close  ol  the  se\ cnleenth  (cnluiA.  c  li.iiis 
wci  e  I  are  art i(  les  in  W  ,des.  Bene  lies  and 
stools  with  tliiee  or  lour  let^s  iisiialK 
p)"\ided  seal  liiiniture  in  (cilta^es  and 
!.'  ■ires;  (  h.iii  s  v\ere  lor  the  spa(  loiis 
■  '    w  call  li\    pel  )ple,    ihoui^h    not 

I     '  I'll      I  hc-i  c-     w  ere     coltai^c 

\  ai  I'  "iiplc  ihreedei;t;c'd 

.nine  liai  Mii.       ,   It  and  the 

upri<;lil    n,  :       .       i,  soc  keied 

into  a  (  uiAeo  .  :  •  •  hhiiimh  usi- 

lioin    the    I. lie   m  \  ■  !        ,    ■  'i-   rai  1\ 

niiieteenlh  c cntiii  \      \ 

('ountr\    iiKikeis    l;(M;:,;iI\    li'llowed 
the    shape   .ind    stiiu  tui  a  I    i  hai  ac  n  i    :  i| 
'  oiilenipoi.iry  lai^lish  (  haii         .iiiaii..i; 
M  led    (  hiclK    in    the   exi  i  le  ,  u,;' 

I   (  aiA cd  ornanieiil .    I  In     >      ip 
p.  I  he  oak  panel  hac  k  ainn  i     ■ 

No.  (       l)l\    in   llic   (  rcstint:.   w  !;•■  : 

coiisisi  iposint;   scrolls   spiuiu'"^' 

Iroin  .1  1 1 .  \\(\  scp.i rated  b\  an  a(  >  >i 

ornaineni.  I!  die  panel  a  rcc  l.inmil.u 


IL'.    Early   eighteenth-century   three-legged 

oak  chair  with  shaped  back  rest  and  turned 

spindles.  From  Melinbyrhedyn,  Darowen, 

Monmouth. 


Ml  Panel  back  single  chair  in  oak  with 
carved  top  rail,  barley  sugar  twists  on  back 
uprights,  legs  and  stretchers,  late  seven- 
teenth century.  From  Tredegar  Park, 
Monmouth. 


1  I  Low  seated  early  eighteenth-century  oak 
arm  chair  with  plain  turned  spindles  in 
bat  k  and  plain  turned  legs,  those  in  front 
linked  Vjy  a  stretcher  and  terminating  in 
rudimentary  hoof  feet.  From  Llangeitho, 
C^ardigan. 


0    : 


■< 
z 


1  'i    Oak  chair  from  Mynydd  VVleyn  Mon- 
mouth, c.  i68o— 1685. 
On     loan     to     Glynn     Vivian     Art     Gallery, 
Swansea. 


space  is  o(c  iipicd  1)\   two  labulous  crea-  siirmounls  an  intricate  linked  loop  de-  jjiji 

tiires.  seipeiils  or  windless  dianons.  with  \  ic c  that  occupies  the  top  rail.  Welsh  ijar 

lonu,   tails  ^r.uclulK    ciuAcd   like    Ionic  rural  craflsmen,  endowed  like  all  their  di 

\i  lulc's.    The'  (reslint;  of  the  oak   arm-  ( (HintiA  men.    with   agile   imaginations, 

I  hair,  Xo.  7,  v\iili  elongated  sc  rolls  sej)-  could   give    li\ely   distinction   to   their  .^p^ 

ai.iied  1)\  a  rosette  in  a  circular  Irame,  work;  their  lancitulness  was  never  un-  'jj 


Thf  Co 


MUt.  AuKuM  l'^79 


;         I  he  single  I  li.iiis,  N(is    !■     md   ii,.ii( 

^  sitiiplilicd  \  iTsi<  Ills  <  it  l\  |)<'N  !  I.isliidii- 

7  ;il)lc  ill  l>ii<;l.iii(l ;  ihc  panel  '    cxaiii- 

E  j)lc.  No.  Id.  I  i-s(inl)l(s  III  ^cin  aiac- 

:'  (CI    ilic   (Icsiuiis    \\  illi    (  aiicd  -\\\(\ 


bai  ks    llial    were    iiilrii<lii<((l 


I, 


1  1   Three-legged  weaving  chair  with  hooped 

back   and    plain    spindles,    mid-eighteenth 

century. 


Ml  Ohair  of  Thomas  Edwards  (1739— i8io), 
of  the  village  of  Cerrig-y-Drudion,  West 
Denbyshire. 


1 '(  Late  eighteenth-century  oak  chair  from 
PwUywrach,  Glamorgan.  A  rural  acknow- 
ledgement of  the  prevailing  Chinese  taste. 


disripliiifd  and  was  al\va\s  (ontKillcd 
and  used  a|)pr(i|)ri<ittl\ .  riniicd  work 
duriny,  the  s(\ cnlctiuli  rcntuix  lii;lu- 
ened  the  rather  pondeions  c  h.iicU  tei  ol 
panel-hat  ked  arnu  hairs,  ihoni^h  the 
gaiet\  of  riiiL;  tinnint;  selddin  ai)peiU'ed 


7    1  fsidialidii  dT  ( 'hai  les  II.  Ag.iiii. 
^    Idlldws  the  hues  ol  a  laliT  (  h.iii    n 
:    w  ith    an    arc  hed    stretc  her    iinilin^ 

-  hdiil  lei.;s  and  .1  sohd  ha(  k  with  ,1  s(  l 
^    (  ir(idai-lie. uh'd  hekh'd  paneL 

l'..n  K  in  llu  eit;hteentli  ceiiHiiA  a 
primiti\c  uniiM-d  .nmchair  in  dak  was 
inli<idii(((L  h'lidi  cnl  ol  ni)lidlster\ ,  hard 
aii(K  h\  later  standards,  hIe.ikK  iiiKoni- 
Idil.ihle  \d.  <)  .  I  he  seiiii-hodch-d  hii^h 
l)a(  k  snpeilieialK  icsenihled  the  |)()itiT's 
(  h.iirs  diat  were  dexcloped  later  lor  use 
111  the  en  trance  halls  d|  larLi,e  ho  uses.  I  he 
ahseiKc  dl  ,in\  ((iiKcssidii  td  ediiildit  is 
iindeistand.ihle  il  it  was  tor  the  use  ol  a 
poitei .  Idi  the  (omidit  dt  ser\.mls  was 
selddin  ((iiisidered,  tlidiii^h  then  shoit- 
((iinins^s  were  .t  pereniii.il  snl)je(  t  ol 
((iiucrsalidii  .nid  (iili(ised  in  hlisterini; 
detail  l)\  Sw  ill  in  an  nnldri;cttcd)le  ess<i\ . 
.Mnch  dl  the  seat  tinnitiire  made  in 
die  rural  , ire. is  ol  \\  ,des  wds  nnpre- 
lentidiis  and  (k  i  asionalK  1  .illier  (  inde  in 
slia|)e,  (oiisliiKted  Idi  hard  wear  and 
Idiii;  life;  scpiat.  solid,  hut  l)\  no  means 
( omldilless.  I  he  (wo  IdW-seated  arm- 
¥  (hairs.  Nos.  11  ,iiid  ij.  are  little  more 
p    than   sturdy   stodls   with    hai  ks   adtled: 

-  lhe\  would  he  Idnnd  in  man\  larmhdiises 
E  .md  (olt.i<;es.  ,md  still  snr\i\c  in  sdine 
-.  remote  (list  ri(ts.  Stools  with  le.it  her  se.tts 
/  were  .ilso  kiioVMi.  .md  relerenc cs  to  them 
=  o(  (  111  111  some  l.ite  sixteeiit  ll-( ciitmA 
^  in\  (■ntdiies.  .ilso  to  siddls  .md  (  li.ins  dl 
i    w.ilnnl. 

f  lidin  the  l.ile  se\cnt<cnth  (  (■|iliii\  on- 
3  w.irds.  \\  elsh  (h. Ill-makers  were  iiu  lined 
"    with  i;re.itei    Irecpieiu  \    to  .k  know  le<lt;e 

(  inii'iit    l.ishidiis.    o( cisidiudK    to    the 

dell  i  men  t  ol  their  own  iii\ciili\c  pov\crs. 

so  ih.il   n.ilion.d   eli.n.u  lei    diminished, 

ihoii^h  masteiK  skill  in  die  sel<-(  tioii  .md 

exeeiition  ol  (  ar\cd  oiii.i  men  t  remained. 

I'.x.miples     ol     |iidi(  ions     delereiK  e     !■ 

modish  t.iste  .ire  |)ro\ided  l)\    .\o.    i" 

single  (  li.iii   with  .i  h.u  k  in  the  (  ! 

I  -  ciu         1     •  J    r      D  •  u     J  D    u  in.mner ;  1)\  the  1\  re-sh.n)ed  1  >,irl  ,1  ot 

i/    Llbow  chair  made  for  Richard  Roberts,  1 

ofCastell,Llanddeincoles,  between  the  year       ^"      ■''•    '""l    >1"'    el.ihoi.iK       >  .md 

1 760  and  1779.  (  .iiAcd  Ira  me  of  No.   17.  w  li  ■    ■  ,:  1  les(  the 

snst. lined     infliieiKo     of     {'■       pi. lies    of 

(Chippendale's    'Direrioi        i  he    power 

before  the  second  lutlf  of  the  (cnlmx.  It      .md  expansion  of  l.ishioi  i.ilile  taste  diir- 

is  used  on  the  child's  i  h.iii  in  o.ik.  Xd.  i',,      int;  tlie  ( iedi^i.ni  .u-e  diliiied  .md  liiuilK 

dii    the   tiont    le*4s  and   elbow    snppoits.      submerged     the    >     uleiu  e    of     n.itiona' 

Origin. ilK  this  chair,  which  h. IS  the  date      (  haracter      in       \  1  rlsli      c  hair-m.iki!' 

'i'>h(f  (.used  on  the  b.u  k  panel,  h.id  .m      though  the  skill  of  the  m.ikers  sni\  1 

.ipion  pie(c  depending  liom  these.u  rail.      far  intd  the  \  :■  ini  i.m  pei  lod. 


Th,('n,mil^s,ur.  Amuum   I'lT't 


Arch    ?ctural 

liid  Dec     ative  Glass 

I   20-1939 

Koger  Pinkham 


III  |i  ,1 1  .-III  )\\    i^lass  \\  .IS 

IM  I  '  I  III  ,tl  .111(1  (lc(  (tl  .ili\  (■ 

( ml ''  ;i.        I'll   III  I  he  I. Ill'   I  <)-'iis  and 
dill  iii'j  1  i  ■•  i  111-,,  one  is  sli  ni  k  lli.il  die 

|M,ll!\  K'Mi  'N  .1  i  |i  lii-  III  wli.il  w.is  .1  slioii 
|i.  M. ,.  I  :  ii  ii  lien  \  c.ii  s  .  should  li.i\c 
( II  (  n;  I '  d  .il  .1  lime  (il  i^i cal  cc  dikuiik 
di  !iii  ^-inii.  \rl.  lliat  w.issi).  Modernism 
.1'  ..id  I)i-  Sii|l  lUid  die  li.iuli.ius  (onic 
I.,  mind  were  jjowitIiiI  ino\cmciils 
.imird  .11  improving  lilc  in  ^ciicial  and. 
in  (  <i  i.iiii  .ire, IS  like  dial  ol  honsiiiL;.  lli.it 
ol  iIh  piolcl.ii  i.il.  in  lliis  ({iimUN  llicic 
u.is  no  mo\rinciil.  .md  (ciLiiiiK  no 
so(  i.d  (  OIK  (1  n.  .dtlionuli  iIk  rr  wcic  ( ci  - 
I. nil  <;ion|)s  in  cxisU'ik  c  hut  llicii  ni.iiii 
(  olisldcl  .illolls  WClc  .icsdlclK  s.  .So  IllosI 
mu  ( ominissions  in  l,nt;l.nid  (cnlicd 
.noiind  |)iihli(  l)nildiii^s  iisii.ilK  as- 
so(  i.iicd  v\illi  cmn  i.immcnl  cilmi; 
pl.Kcs.  llic.ilrcs.  sliijjs.  shops  .nid  cxhi- 
liilions.  I'oi  diis  icasoii.  .iiid  t;i\(n  die 
iphiiiKi.il  n.itnic  ol  siK  II  cstahlisli- 
mcnls.  miH  h  ol  die  hcsl  work  has  t^onc. 
II  IK  ricinonioiisK  (  I  en  I'd  on  I  1)\  (  hans^cs 
ol  si\|c  ,md  (  li.in<;i's  ol  m.in.inrmcnl. 
Wll.ll  \\c  ll.l\r  Irll  1^  ,1  Ic^.u  \  ol  plloto- 
'^1  .iphs  ,md  ,1  \ci  \  sill. I II  iinmbci  ol  pieces 
ol  nl.i->s  lli.il  suiA  i\  e.  I>nl  u  e  ( .111  lorm  die 
|ndi;enieiu  dial  lliii  e  wei  e  some  hrilli.inl 
desiniieis  woiknii;  who  were  orii;m.il. 
.md  il  I-  ihioii'di  their  work  lli.il  ex|)eit- 
'I.'  use  ol  t^l.i  s.  ol  so  in.ni\  dilleieni 
.mil  I  -  i.ihlished.  I  here  w  ,is 
I  i '  'hi      I '  III  I  les   .1    iremciidoiis 

mill  ':■  nr!i    people    ll.ld 

ne\  ei      h  111. I  '     .  i,il      i)cto|  e. 

\\  hen  die  1  ^,is  (  111  oil 

.md  li.is  not  I  .         I     n\  I  hill!.', 

like  die  s, line  e\n  : 

Heloie  (les(  I  ihiii'^  d,.  ;'       .  ■  ;,:imiv- 

sioiis  someiliiiin  mnl  I  /  '  ■.  ■■ii  the 

kinds    oi    !^l.ls>    ,l\  .nl.lhie      1 .    ,  I  ■  ,  .•(  1    . 

\    w  ide    \  .11  iel\    ol    pl.im  v\  idi 

dieiied,    |)olislie<l,    snie  ..  ,  ■   - 

-III  I.K cs  were  in  exisn  1  1  .    .         : 
I..  I  les,  iiiid  also  tl.ished  'ji.i  ^      I 

lilt  'lirlies.  t olonred  li  .iiisIik  . 

i;l.isse--  di  (oloiiis  ,md   lilnes.  a 

(oloiired  le  i;lasses  were  m.ide  iim 

del    the    li.  n.imcs    ol    M.irmoiein 


nltia-\iolei  lii;lil.  Also,  t^lass  bri(  ks  he^an 
to  he  used  in  hnilding. 

.\l  the  St. Ill  (»l  till-  period  under  re\ievv, 
three  loiii;-eslablishcd  forms  ol  glass 
elisor. i\inn  were  to  hand:  brilliant- 
enttiii!;.  .k  id-eml>ossini;  and  sand- 
hhistini;.  In  the  "thirties,  the  additional 
let  hniqnes  ol  the  application  of  metal 
loil  to  gl.iss,  and  ol  firing  jjlatinum,  or 
on  occasion)  gold  into  the  glass,  came 
into  use.  So  it  can  be  seen  that  the  de- 
signer, ha\ing  all  these  techiiiciues  to 
li.md.  h.icl  a  wide  re])eilory  axailable 
.md.  .IS  McCirath  has  said  nothing  was 
e.isiei  to  o\erdo  than  the  making  of 
ellec  ts  on  glass. 

i'lie  roots  of  "thirties  glass  decora- 
tion (.111  be  tonnd  around  i9'->6.  Then, 
H.isil  lonides  118^4  1950)  decorated 
( '1.11  iclgc-"s  restaurant  with  acided  panels 
in  .1  rather  French  manner  which  suited 
the  accompanying  gla.ss  features  by 
L.ilicpie.  Two  years  later  lonides  did 
some  minor  alterations  to  the  .Savoy 
Hotel  decor.  ,\t  the  same  time  (1928) 
R.ixniond  McCirath  (1903  '977).  began 
to  remodel  a  ])rivate  house  called  Finclla 
( \o.  3),  in  Cambridge  for  Mansfield 
j-'oi  bes  \\  ho  was  fascinated  by  the  poten- 
ti.dities  of  modern  materials.  Finclla, 
was  a  brilliant  iinention  which  is  still 
worth  sciutinx  ionly  possible  now  in 
pliotogia|)lis  I.  In  style,  the  house  owed 
nothing  to  the  piex.iiling  .Art  Deco. 
I  sing  .1  completely  fresh  a|jproach  to 
new  malerials  McCirath  achiexcd  an 
.ilmosphere  ol  shininess  and  |)urit\  em- 
ph.isised  l)\  simple  forms  and  natural 
light.  The  m.iiii  colours  wcvv  pink, 
\  el  low  .111(1  sea-green,  the  latter  two  were 
spia\('d  o\('i  siKci  foil.  The  number  of 
gl.isses  used  in  the  house  was  small,  but 
llie\  wcic  so  well  (  lioseii  tli.it  the\  seemed 
,m  inexit.ible  pan  ol  it.  Included  were 
green  w  ired-glassas  a  ceiling  to  the  green 
li.dl.  .md  .1  rough-cast  sihered  dome 
with  sand-blasted  engra\  ings  for  the 
M.nnioiite  .md  X'ilrolite.  .\  poKc  liionie  dining-room  which  had  a  pink  composi- 
-l.rs  (  .died  .\it  I'lieiinolux  w.is  .dso  in  lion  llooi  inl.iid  with  bl.ick  glass.  Fhis 
isr  b\  dieniid  ■|liii'ties.is\\cll  asX'it.dlex  house  became  a  sort  of  landmark  to 
.iiid  \  it.i  (dass,  the  latter  transmiiting     design  progressives  in  the  "thirties  and 


I    Decorative  panel  designed  ill  1934 

by  Sinniund  Pollitzer 

and  worked  by  Kenneth  C^heesman 

in  shaded  sand-blast  on  black  V'itrolite. 


The  ('nnniiiwrur,  .August  I97'l 
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armourplate  GLASS 


FOR  CLEAN  COLO 
SPECIFY   VITROLIl 


^ 


MATERIALS:  In  ih.s  sjv:n^<: 
ihc  walls  arc  linci.!  iVom  ilitiT  m 
I. tiling wilh  standarJ  ashlar  phiic-. 
of  prccn  Viifiilitc,  with  a  2  Mnp 
ol  ivnry  d(  the  lop  Ivory  Vitrolitc 
ts  iistj  iti  line  ihc  window  rc<:cs^, 
and  dKn  ttic  small  ^ctc^scs  under 
ilu-  draining  boards  on  cnhct 
side  of  the  sink  The  lablc  and 
Luphoard  also  luvc  i%  ory  Vitroliic 
rnp., 

FIXING  Vt..li  l.nings  r.xtd  u. 
PnttlanJ  ttimni  scTccding  uuh 
1    iliKk  Kd  "t  m.isii^ 

COLOURS  Vit.nln.  ,s  sup- 
plied  in  btai-k.  white,  ivory,  grey, 
v;r.cn  and  orchid,  and  also  in 
Ihc  tollowinj;  "Agates"  ebony. 
w.ilmii.  ladc.  ciTiv-rald,  or-.hid 
jnd  gold  Marbk-d  solnurs  in 
biitt,  iifcy.fircon  and   shtll  pink 

PROPERTIES  Vnn.htc  ,s  an 
opaque  materia!  with  a  hard 
hrilliam,  htc-pohshed  surtate  It 
IS  non  absnrlu-ni  and  provides 
h\gicriii.,  durable  and  casily- 
sleancd  siutasos  N'o grease  fruni 
soap  ur  ^.ondcnsation  from  steam 
.itUas  itu-  .n|.,ur 


VMrf 


P 


,.-:-f^: 


'.     v; 


Siiul    lor   \anipUs    .inj    Jtljils  ,.r    prut%    .iilj    m/c,    i.. 
IHt    BRinSH  VIIROLIIE  COMPANY  UMIIFD 

9    .^riHiel..n    Slicci     l.iiuli.n     SU     i  K.prn.d.       IJ.,   u:      ji> 


•\cii  iiiiw  It  Idiiks  .1  licsli  ,111(1  s((hi(  n\c 
n\  it.ilidii  i( I  ilii-  M.K  liiiic  .\i:,c. 

( )nc  (11   i\\(i  iiii|i(  ii  i.iiii  (  ( iiisidct  .111!  (lis 

■\  idem  ill  the  (lesion  1 1{  1  iiiclLi  ,n  c  \\  i  ui  li 

kUiiil;.  siiH c  i1i(\    (i((iii    in   ni,iii\    l.iici 

'onsiructK  Ills  wlicic  l;I,iss   is   inici^i  .iicd 

A  idi  ( itlici  ni.ilci  i.iN  :  iIka  ,ii  c  ,i  sli  i\  iiii; 

!(ir  l)c.iiil\     peril, ips  till-  l,isi  ,iil(inpl   in 

inodcin  ,ii  (  iiil((  line  ,'  .  ,iiid  e\pl(  u  ,111011 

il    die    p(  ilellludllles    1 1|    ii,iliii,il    .ilid    ( i| 

n  tifii  i.ii  liylil . 

''     \  .11  led  i;i.isses  luteal  ,1  led  \\  nil  ,111  ,11  (  lii- 

ecliir.il  s(  lienie    ,is  ,u  1' inell.i    is  ,1  1 1(  ol;- 

lisahie   .;,'(///(    d    Imildin^    111    liie    \e.iis 

ieadiiii;  to  die  W.ii.   l.\,iiiiples  .ire  iiol 

■oiisider.il)le    in    nimihei     llion<j,li    oiil- 

itaiidiiit!,  are  die  /)(///)   I'\/iii^\  l)uildini; 

No.  41,  whiili  is  t.u cd  widi  toughened 

ilack  t^lass,  ilie  Hoots  I.K  loi  \ .  desis^ned 

i\  Sir  Owen  W  illi.inis.  .ind  Peiei   Jones. 

he  London  store  with  .111  ,1 II  i;l.iss  I.K^.ide. 

uid  \\lii(li  in   NhCii.illis  \  iew    \\  .ts  liie 

nost  siie(  issliil  III  tlieiii;  .ill  these  liiiild- 

iis^s  still  look  ^(1(1(1  .111(1  li.i\  (■  not  d.iled. 

i\t  .dniosi  the  i.ii  tliesi  reiiio\  e  Iron  1  this 
^JfiDc  is  a  second  ( .ite<j,iii\  ;  liere  l;I,iss  w.is 
-ised  inoii^.uiit  .dl\ .  in  ,1  scuino.  It  was 
nstalled  to  in, ike  ,iii  ettet  I  .iiid  w.is  the 
nagnet  in  the  hiiildinu,.  1  he  ciiliest 
)Utstandiim,  works  ot  this  t\pe  wcie  the 
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heiiii;  properties  ot  ) .  I  .\  i  uis  .11  id  ( 'om- 
p.iii\  .  i'xi  ii.ird,  li\  heiil  ,1  st.i^e-designei , 
lll,l\  he  seen  ,is  ,111  eilll  II  K  llei  ol  essent  l.lIK 
(!(•((  II  ,il  i\  e  ide,is  into  solid  |(  u  ni.  1  le 
W.IS  ,ii  lioine  111  Alt  l)i'(o  ,iiid  his  .liins 
weie  .11  \, III, 111(1-  with  the  e\  pel  1 1 1  lel  il  ,1 1 
.linis  ,111(1  iiisi  111(1  loi  (  |,issi(  isin  ol 
.\l(  (  Il  ,il  h  ,111(1  (  )li\cr  Hill  Ii'm'Ij  |(|(iM. 
I  here  weie  lil,lll\  (  olllllllssloiis  in  this 
se(  Olid  (  ,i1(l;(  Il  \  ,11  id  die  llK  isl  llitei  eslnii; 
.ire  desiiihcd  tinihei  on.  Some  (Hiii- 
proiiiise  w.is  re, i(  lied  between  die  two 
positions  111  the  work  ol  Kenneih 
('iK'esin.in  i(|oo  ii)(ij  .  .111(1  Siuniinid 
Pollit/ei  horn  ii)i';  whose  iinpoit.inl 
woik  lor  Pilkington  the  gl.iss  in.iini- 
t.K  liner  is  also  (les(  rihed  l.itei . 

!■  iii.ilK  .  .1  third  ;'(///'   (  .in  lie  isol 
this  is  where  the  gl.iss  W.IS  Used 
till  III  ot  simple  iiiiiK  It    w  01  k,   M'  ni- 

si.iiKC,  the  polished   niet,il-ll,i     ■•         lle\- 

,  _,,  ,         .  „  ihle  s(  reeiis  insl.dled  l)\  S\  1 H       1  niijh.mi 

-'    I  hese  advertisements  irom 

The   Architectural  Reiieiv.   1933,  show  the        ''"''    '"'.').')-   "'1   'i''    deioi  ii  s(  hemes 


ENTRUST      YOUR     GLAZING 

PROBLEI^S    OF     1933    TO    CLARK 

•    ■■' 

'''."."".'.*«■'"''■  ..•'.'■-...  °',°''*l-^'w  .V.'"'^...-'"'''..'i^''''        '    ' 

different  qualities  and  uses  of  glass 
products  produced  at  the  time. 

dec  01  .itioiis   l)\    ()li\er   Hern.ird      t(S<'>i 
ti)  ;i)    to  die  Sti.md  P.iI.k c  Hotel  •.  i<)_'<) 


or.  iisecl  (III  .1  l.iiL;ei     (  .ili       ■     m  I  lie  h.ill- 
idoiii      designed      li\      ^'w.ild      .Milne 
ififij    i()(if')    lor  (  :|,i!  :.  life's  III  1  ()>(). 'I'liat 
^^as    ,1    str.iiglit-toi       nd    use   ol    miiio; 
wdi'k.   More  ( (imi '111  .Ued   was  liieii 
No.    ",   .  the  (annheii.md   Hotel   '  \^y\]        r.iiigemeiit    lor   die  S,i\()\    Hold  d.iii. 
,111(1    the  'I'kk  adero      \^y\\    .  all  of  these      h.ind   setting      \"     lo     h\    H.ill,    !,,isii.ii 


The  (Miinaiu.'iii.  Aiieiisi  I'i7'i 


\l.  I  ■.. .  ,.l  1)    11.   <, 


I  lie  cntrami-  hall  ol'Iiiulla  Ijy  Raymond  McGrath,  1929,  leadint* 
to  thf  ( <)iin<-(.t<-ci  ro(jms  North  Pink  and  South  Pink. 


Lord  Beaverbrook's  home  for  the  Daily  Express,  1932.  Glass  work 
by  James  Clark  and  Son. 


\l\il  (  I  illlllllssK  Ills. 


I  SI. MR. WIS,  HOil.l.S 
A DCI.l   BS 


.111(1    knlici  iMiii      Hi;  I      when-   llic   nA-      with  s.nid-bl.isicd   pc.K  li  i^hiss  i^ivint;  .1  (l<sii;ii   was  his   i;,mhass\    (Huh   iNo.  8) 

iiiiiiis.  side  1  (-(csscs  .ind  (  <ihiii;  were  .ill       w.iiiiiint;.      ahnosi      (  (is\      alinosphci  c  (il    I'l;;;    this,    in    his   tusloniaiA    s(\lc. 

lic.ih-d  w  nil  mil  101  t^Liss.                                   (  ^(k  kt.iil  h.irs,  w  liicli  t^icw  i.ipidK  in  die  iinc<;ratr(l   l;1<iss  wjith   the  cUciiitcclurf, 

Wh.ii  IiiIIdw  s  now  Is  ,1  i;i()n|)iii^  ol  die      |)cii()d,   .ijso   used    (intcd   <^lasscs.     I  hc\  the  w. ills  hcinti;  snrlacrd  widi  rcingh-cast, 

in.n<-i  i.il  ,ind  dcs(  I  i|)ii(iiis  olihc  inliTcsI-       were   i/ii<    places   which    small    llic.ilrc-  siKcicd.  jade  L;rccii  plate  widi  hiilliant- 

<4()cis,  or  diners,  dropped  into  lor  .1  short  (  ui  designs.  ( )ii  ihe  end  wall  w  .is  a  clock 

lime.    .\Ii(  li.iel    Roseiiaiiers  designs  lor  s\ mholisint^    the   Midnight   Sun   acidcd 

('iids    ;i();^_';    iiK  hided    .aided    pe.u  h  into  the  t^lass. 

phite  mirrors  with  h.ii    littiiis^s  111. ide  ol  Since  the  majoritxol  ^lasscommissions 

pe.ikiiii!,.   il   is  ill   this  y;roiip      copper,     lor     1/Apciitil    (iiill       i')">l   ■  were-  111  I  .oiidoii.  il  is  pleasant  to  record 

li'                        '    l".(i-s  .lie  lomid.    I  hose       Joseph      .\eiiiii     designed      c  liarmiii^K  lluit  one  ol   the  liiiest  commissions  was 

"e.ii,                               I     ihi      ill  ashiicss    ol       pla\  fill  aiidecl  mill  c  irs  wit  11  m, till  l\  11  iide  in     {'.diiihiii^h    in    the    Prince's    Street 

'<».')"^   "'■                             liii'    int    li^lilino       ii^ines    representing    dillc-ient    sorts    ol  lesl.im.iiit     ol     .\lc A'itties,     (inest     and 

"^'"""iii'-;                            ^\        doom    will      cockt.iils.  '!  hesc-  j)l<Hes  wc-re  modest   in  (^inipaii\    in    i<)'^7.     1  his    had    sexeral 

iindeisi.nid                                '     li  u    ^      ol      (()iii[).iiisoii  to  the  proportions  .iiid  la\ish-  rooms   .uid    p.irticularK    line   w.is    the 

Hern. lid  s  .SiiaiKi    •           .    r      •!    imI  di         iiess  oltlie  ch'-coi  oltlie  lover  and  cockt. til-  i,.idies'  Room     \o.  ()i,  which  had  walls 

Icinple  ol  li<;hi  ellr,  i  i           m;    [  |, ,,    n  (],,        |,.,i   of  ( )(ldeninc)"s  Hotel     No.  (>  .   Here  c  oMied  in  siKerc'd  plate  t)|.rss.  a  c  eiling 

(  aimherl.ind  weie  sHc  I  1     '    !  .1  m  idoirs  lo      die  sh\  loimd  awailint;  I  hem  in  die  lo\ei  nl  siippled  siUeied  plate.  <md  a  lloor  of 

the  pessimism  .md  depi  1  s-i,  ,ii    .1  die  l.-'i        |>l,mi  .ind  liin.i  blue  mirrors  s.ind-hl.isted  X'ltiolite  .iiid  mirror  liles. 


I  weiilies.  1 1  w  .IS  die  inleiii  i<  1 

w  mess,   lo  i^w  e  he, III    lo   I  !i:     ■  1 ;'  <   i:  1 
I '  m\  c-ii^le  others  int<  >  -h.n   "■    d 
Il  d  die  m\sti<|lie  ol  die  In-  '■'■■' 

(  )n  'ill    li.ind,    Bei  ii.iid    iis( 

dillei  1  !iolo(;ic  ,il  .ip|)io,ic  h  loi    :  ■  ■■ 

I  roc  ,idi  !  CI  lor.    I'oi    this    moi  e    ,11 

tim.ite  sell.         i^    w.ills  were  dc-corah  c 


show  rooms  and 
kxhibfuons 


di^ii'  h       with  c  oc  ktail-sjiakeis  and  ^l.issc's  .ibovc-       

'      I'  1         a  liioii/c-  i^lass  d.ido;  inside,  in  the  well- 
lit    mlerictr  were  op.il  i^lass,  a  colonrc-cl       

'^l.iss   ch.iniicleei    hehiiid    the    I). 11,   .md  In   1  c)^^;  occurred  two  im|)orlanl  and  to 

I  oniiniioiis  w.dl  mirrors  seitini;  u[)  end-  some-  cxieiit  related  e\ents:  Pilkington's 

Ic    -    I  ellci  lions ;    the    luiniluic'    w.is   ol  set    ii|)   their   .Architects'    Dejjartmcnt; 

ml  iiil.ir  steel.  seconclK,     Ihe    British    Industrial   Art 

McXji.iths  m.ijor  essa\   in  reslaur.inl  l-xhihition     in    relation    lo   the   home)  ( 


I'l 


IhfCunninsseu,.  .\iii;iisi  1979 


\l(  llllf.  Ill     .1  .11.. i   Dntil.UU.    (,!., 


')    The  Strand  Palace  Hotel  entrance,  i9'29, 

photographed  shortly  before  its  removal  in 

1970  to   the   Victoria   and   Albert    Museum, 

London. 


I  i|>(iii(  I  ,il  1  )i  II  l.iiul  1  I, ill,  1  .(iiidoii.  Ill 
I  li.irnc  III  I'llkinnldii  s  (lc|),ii  iiiiiiii  \\,is 
ilic  .IK  liil((  I  Kciiiiclli  (  !|iccsiii.iii ;  .111(1 
Willi  111  111.  ,is  I  liicl  (Icsimici.  \\  as  Si<;iiii  111(1 
l'(illlt/(l  .  I  Ills  \\  ,ls  .1  lllll(|llc  |).ll  llicl  sliip 
w  nil  .mils  w  hull  w  lie  \(  TV  (lillcicni  Ikhu 
tlidsc  1(1  oihcis  s(i  1, 11  mciiiidiiid.  The 
|iiili(\   .11   Pilkiii!j,i(  Ill's  w.is  Id  .kKIsc  ,11- 

i  llllc(  Is  (III    lidW    Id   use  Ljlass.     rilis  (Oiil 
111-    cx.uiiiiiril    ,11    I  cuidii.il    shdw  1 .  !• 
\\  liK  li   l)(i\\  cell    I  ()■-;.;  .md    1 1)  ;,'!  w 
ll|)  li\    (  illicsni.ill  .111(1   l'(  illil/i  I     !^  i  lie 

CX.IIiiplcs    (•\C(   uicd     WCIC     ill.  ;    '       :  i   he 

P)i  ilisli  \  111  (iliic  ( '.( iinpain  m  ■hHi.iiIc 
Si  I  cci,  1 ,1111(1(111  I  ()  ;  I  ;  lie.  \  as  cvln- 
liilcd   llic  lirsi   p. nil  1     >,.  i  III  sli.idcd 

s. 111(1-1)1, is|  Id  |)c  iii.idi    11    -     lijl.ind.  ,\lsd 


i>    The  jazzy  foyer.   ;       .,  of  the  cocktail-b 
of  Oddenino's  Hi><<!   a  popular  rendez\<i 
of    the   era,    with    <>n<"    side    being   open 
Rci;cnl  Street. 


\he  Coimnss.uK  AuqiiM  I'lT't 


Ai.'u. II       .M.n.,     (. 


7,   The  bathroom,  vestibule,  and  distantly, 

the    bar    of   the    Class     Train^    '937;    pink, 

ivory    and    silver    were    the    predominant 

colours. 


mi|)()itaiit  was  llic  I'ilkiiii'loii  sliowrooin 

in   I'll  I  .i(lill\      iiy^H    and  .n   .Si.   Helens 

I  ,        1 1  was  '. .  the  .\i(  liitei  Is"  Depai  I- 

li  'I  ( )\\\  'I   1  lill  Ini  lied  ioi  ad\  i(c 

:  .1 1 1  v  mil  Ills  (  I  iiK  epi  ol  an  all 

'J,i  '■  '111  "■■   ii'  li  was  Id  !)(■( ome  al 

'•nr  ,1,  IP,  ,1  -,liM\N  -sii  ippiii^ 

r\cu  is(  ■     pi,.    !,;nt;  and   .in 

ad\eiliseii 

l*ilkin<j,l()i;  '  ,■  '..        Miei  - 

(  lianls.    e\liil)ii<    I  .1       ' ,.        I  iiiii.i  I 

l)uildini;  exIiibiiK  i^i-  ^'    :■<<,:  ,     iluii 

I  i\  ,ils     hciiii^     die     1 ,1 !'    '. .,  'i-l'ltsi 

I  )r(  ol  all\c  (  dasswol  ks,  I. mi,      '  ■.    ■  '     ,i|() 

^1  m     nnu  li  used  l)\    .\l(  (  .i .-  '  li.n,   < 

dieis  ol  Biriiiiiinli.tni.  .p  'i     .  ! 

■  M       AiKilhei      inii)()i  tail  .n 


H     Vh  issy   Club.    Bond    Strt»i,    i 

Raymo  r;rath;  the  walls  antl  the  (. 

int;     boll!  I      •-pace-creatiny      reflet  m 

'"'operties. 


'i;i 


■/A,  (  ,„i,ioi.^,',„.  AiiijuM  l')79 


9.  The  Ladies'  Room  of  McVittie's  Guest  Restaurant,  Edinburgh,       III     The   Savoy   Hotel   dance-band   setting   by   Hall,   Easton   and 

1937.  With  banqueting  rooms  and  a  ball-room  it  was  probably  the       Robertson,  1934,  used  by  the  famous  broadcasting  band  Carroll 

biggest  glass  scheme  in  Scotland.  Gibbons  and  his  Savoy  Orpheans. 


show  dis|)l.i\  iiit;  s^lass  was  the  Idc.il 
Home  Kxhibilinii.  1  he  show  (il  1 1)  ;(>  w  .is 
partii  uhiiK  iiilcrcsduL;  siikc  the  iftj,iihii 
aixhitct  t  l.ui  |cll(()l  (hues  uiikiidwn 
dfsio;iictl  lor  it  a  ulass  lomilaiii.  an  h\\.i\ 
and  ilhiiiiiiialcd  (ohmiiis  which  were 
shown  ill  (lie  dec  11  u  .il  set  (ion. 

01  the  hriHi.nil  work  done  ii\ 
Clhccsni.in  a\\i\  Pohil/ci.  piohahlx  iioih- 
jiingcxtc'cch'd  in  cleverness  the  ( -It/ss  I  miii 
(No.  -j  • .  wliieli  toured  _'.io,_|  miles  and 
was  seen  1)\  '^i)<S,7_'i  people  in  in.ijoi 
cities  between  i()^7.iiid  i();<'l.  The  train 
;ol  two  toaehes  dis|)la\ed  .1  trenien- 
I'dous  iani;"e  ol  (glasses  and  had  entiicK  ot 
!  ghiss  a  Xfslihnle.  lounge,  hathiooin, 
I  cocktail-l).u'  and  rotunda;  this  last  had 
reflecting;  walls.  Ijooi ,  (  eiliny  as  well  as 
a  a;lass  tal)li'. 

International    exhibitions   were   cdso 
^    i|occasions  to  dis|)ia\  objei  ts  ol  t;lass.   In 


the  mid  and  late  'thirties  the  |)ie(  es  s^reu 

in  scale.   Pt-rhaps  nothing;  exceeded   in 

size     the     sand-blasted     iiiinal     called 

^1   iModern  Pfofjlcs  made  ollorlN-two  |)anels 

<    |of  plate  [>lass  made  1)\   .McCirath  tor  the 

I    jParis   Kxhibition,    H);^7.    lor   the   New 


\()ik  World  I'.iiroi  i()^()  l.rii  Ra\  ihoiis 
KjO'^  II)}-  desit;ned.  on  .1  l.iii;e  s(  ale,  a 
world  m.ip  ((imposed  ol  s^l.iss  o(  CcUis  and 
(dppei  ( oiuinents.  B\  the  entrance  to  the 
same  British  pa\ilion  was  Pollit/.eis 
de(li(alion  p.inel.  made,  nnusiialK.  ol 
i;Liss.  .Made  oi  s.ii in-iaicd  and  bac  k- 
sihcred  plate  aiul  with  bi  illiaiit-(  nl, 
gilded  letleiin'4.  the  p.inel  showed  how, 
when  propel  1\  tre.tted,  i;l.iss  mi^ht  ru.il 
m.irble  .IS  .1  ( ci cmoni.il  inateri.d. 

The  Se(()nd  World  W  .11  s.iiik  lor  e\cr 
one  ol  the  most  .1 111  bit  ions  ol  Pilkm^tons 
s(  hemes  to  pidp,ii;.m(lise  the  .irihiliH- 
tiii.ii  use  ot  i^hiss  ;  I  Ins  w  ,is  the  (  d.iss  .\i;e 
Pl.mninu,  ("oinmittee  whi(h  published 
im.ii;in.tti\  (■  s(  hemes  to  redevelop  The 
Sti.md,  Bond  .Street,  Piiiue's  .Street  .md 
some  Ijii^hsh  (d.ist.il  towns,  with  new 
street  l.ixoiit  .md  biiildiii!j,s,  to  iiu  hide 
tower  i)lo(  ks,  coiistriu  ted  ol  t;lass.  Time, 
to  some  extent  h.is  seen  the  coming  to 
trnition  ot  simil.ir  schemes  elsewhere. 

The  thirties  saw  .111  iiu  rease  in  the 
niimbei  ol  show-rooiirs  with  nii;ht  illii- 
nim.itioii.  rile  (iener.d  Klectric  Cioin- 
p.m\    built  sever. d  sui  h  outside  .md  in 


London,  .111  e.irlv  ex.miple  there  beiii^ 
the  shop  designed  bv  ( )liver  Bernard  lor 
Kiiit;sw.iv  in  l<)'V^  Iheii  in  K)'^8 
.\I.i\well  Irv  born  iP)()()i  (lesit;ned  an 
ultra-modern  showroom  lor  Recent 
Street  to  house  the  (lenti.il  London 
l',le(  tri(  ilv  t;oods. 

SHOPS,  ( )FF I CILS  .AND 
IN.sriiri'IONS 

Joseph  Emberton     iHcjc    i()'^())  was  one 
ot  the  tirst  .U(  Intel  ts  in  this  coimtrv  to  see 
the    l)ossibilities   ot    de(  ( ii  .itive    (^lass    to- 
sho|)  Ironts.  Between   K).'}^  .md   i()';i' 
designed  ones  .is  v.iried  .is  those  li 
Lotus    Delta    shoe   shop    in    l-di-  ,ii 

l()_'!-i     which  utilised  .k  ided  .li  ud- 

bl.rsted    j^anels,    lor   the    (  h    ^  ^hop 

l()-'()!     .111(1     one     loi      .\lle|i  .>-lsl(lm' 

i();^o  '  in  London.  I  he  l.i  i  iik  01  nor- 
.ited  polished  mel.d  in  ih^  .u^.ide.  The 
( (imbin.ition  ol  s^Lisn  .uk  luel.il  ^.ive  an 
eth(  lent  .md  (  le,m  a  I  1  )e,  11 .11  ue,  .is  is  to  be 
seen  in  the  <J,l<iss  i  t  lirome  prism. it  > 
lilt-tower  designed  ia  I  lederick  Ltclr  ' 

1HH7    K)')'^     in    Ki;-'  toi    ('r.iwioid 
lliuh    HolboiM     Wills   Coales      if..;  ■ 


Ih,  (  unminuiii.  AljuusI   I'i7'I 
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II    Kii^ravftl  mirrors  in  the  first  class  l<)unt;e  of  R.MS  Or/o/i  designed        IJ    Clive  Entwistle's  Russell  and  Bromley  shoe-shop,  Ealing,  1935, 
by  Lynloii   Lamb  in   i<);5f)  and  executed  by  the  London  Sand-Blast        by  night.  Entwistle  was  nineteen  when  he  designed  this  fa9ade;  the       'I 

acjuarium  in  the  ground  floor  was  a  novel  touch.  I 


Decorative  Glassworks. 


ii)')''    .lUo  Used  ilic  (  iiiiii  .^^(  (il  met. il  .111(1       cKitcd     ill     I  ,.iii*;li.iin     I'l.KC    ill     i<)V-'-  '"    '*)'!')   ''•'*'   ''   hii^c.  saiid-hlastcd.  sil- 

ul.iss.  ill  iliis  ( .ISC .!(  idcd  1  (>ni.;li-(  .isi  "lass.        I  li(iii<;li  L;lass  \\  as  used  lici  c  alniosi  cii-  \crcd   and   gilded   iiiinor  ol  ()ii()ii   dc- 

111  lii^  lauidr  1(11   die  (  acsi.i  silk  sli()|)  in       liicK  in  a  iiiiu  ii(  ni.il  (  .ii)a(  il\ .  die  hhu  k  signed    1)\    M<  Knight    K.inllcr      \iU)\ 

Ki'i.    AiKillici    ai(liil((l    iiilci  cslcd    111       ^lass   drcssiii^-K )( mis    show     .XhCiialhs  i^)')\   ■    <  )n    die   same    boat    were   saiid- 

wlial  (iiic  iiiitilil  (all  the  li\^i(iii(    (oiii-        inlcrcsi.    al    diis    d.iic.    in    die    clcy.int  Masted    niiiKHs      Nd.     11    ,    1)\     I,\nl(in 

Itiiialidii   (il   L^las^   and    iiiclal    was  (live       rcs(  mi  ( cs  ( il  iliis  nialci  ial.  I, anil)      K/cj    I'lJJ     xnIio  also  tlcsit^ncd 

laiiwiNiU       i(|i(i    Kj-I)     who   used    il   on  1 1  is  pci  haps  ii(  iiii(  dial  die  h(ad(|ii.ii  -  toi  the  0/(  ^/^/r\  lannchcd  in  1  (| -jj,  I'or  the 

the  hoiilauc  ol  Ills  l.alinn  ^lio(-sho|)  loi        tcis  ol    die    piolcssioii    itscll.    (rc(  led    in  (  iiiii.ird    (loinp.inx.    Sinnuind    Poililzcr 

Rii--(11    and    BnmilcN      .\o.    ij  .    K)'^',.        I'rM-    \\''^   <iii    iiiiiinaL:,iiiati\ c    i)iiil(liii<;  designed    lortx-two   acidcd    and    sand- 

I  hi       hop    h.id    ,111    iiincnions    loim    ol       ((mtainin<;    little   (lc(  (ii  .ili\  c   <;lass.    l')iit  blasted    panels   ilhislratini)    tlie   history 

'  !■  I      111    ih'i     1)\    (la\.    the   dispjax        what  is  there  is  interestiiiti  eiionyh  <iiid  oT  iransporl  loi   the  main  'lonrist  stair- 

■- .IS  lii   11   ,111  o\eihead  thioii^h       (  (insists  ol  the  sand-blasted  and  ed<;e-lil  ease  on  the  rms  Ouci/i  Maiy  whieli  vva.s 

i\    ni-ht     In    the  lit  displ.iss       designs  b\  Jan  J  iila    boi  11  ^ .  t('i<)7    on  the  laiiiK  hed    in    i()34.    Perha[)s    it    was   for 

M  'i|i-     iidv    I  he  shop  had  a        ni.iiii  sninase  and    1  loieiuc  Meniori.d  re.isoiis  of  eionoiin    or  e\cn   a   turning 

(111  V    1  I  ,Mi,iiaiinn    le-       I  lall ;  also,  liis^h  at  the  ba(  k  ol  the  build-  awa\  liom  t^lass  decor  that  thesistcf  ship, 

inn  in  die  doors  on  the  (oiiiKil  Room  rms  ()unu  FJtrjilulli,  had   relali\'el\    less 

l.indinu,     leadint;     to     the     teii.K c     are  t^l.iss.   Lamuhed  ill    i<);^H,  ihe  s\\\\)  ha(d 

.\I(  (JliiIis     sand-blasted     .ind     a(  ided  acided  <md  saiid-l)histed  ])anels  designed 

panels  ol  tlie.S/\  A^i  \  11/  An  /iih  1  /lai .  b\    .\Iaigol  C'r.iig  and  work  on  a  small 

scale  Ijy Jan  Juta. 


I  leeii  nsc(  I 

be.inl  lliil 

I'i.  .  .:-i||l\ 
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Ile(  lioiiv  ,    I  .  . 

Ill    Kr;-,  il.  .;i 

men  V  oiiilii t' 
|(  Il   l)i  .  Smipsi  1. 1 

I  ( iW     site    1  ea(  hlliL;        :  '' 
.Sti  et  t .  .Simpson  N  h,i-  ,1  . 
osit\  as  is  loiiiid  111  lis  ( I  M 

1  he   balaiK  e  ( il    the  (l.i\      .  f         'ii  i  ,ir_' ' 
1 1,11  k  and  hoiil  w  indo  .. 
I  k  and  (  OIK  rele  lelle^l  1 

II  '  le  >l(  tir\  s. 

1  ''  'N   pel  lod    the   U^e  ( >l   -  ;..n-. 

m^lilii.  iiiildmi;s  was  liimi\  cviai 

lis  hed  1)\  i  1  lor  designs  ol  .\I(  ( ii  aii 

and  (lo.iu  hi-  liiM.s  iie\s    biiildms. 


lR.\.\.SPORr 
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Ships  were  an  impoitani  source  ol  com-      

missions  lor  glass  artists  in  ihe  "thirties.  l.itile  of  the   ulass    cxeepting   minors; 

I  \\c  I-M//jn\s  (i/  Ihil(Ufi.\AuiH\\ci\  \\i  \<r!,^>.  (Ies(  libed    so    far    appertained    to    the 

h.id  ulass  leatures  l)\    I'r.mk   Hi.m^w  \  n  average  home,  bul  bathiooms  v\ere  an 

if)f)7    i()j()        .uid       i.dmimd       Duhu  exccplioii.  .\  gical  number  of  ideal  bath- 

MHj    K)')'^  .     This    w.is   a    inodesi    be-  rooms  were  designed  and  shown  at  exhi- 

ginning  in  decor.  B\    K)^',  (onsiderabU  bilious.  One  st\lish  exam|)le  was  the  all 

moi  (•  (iecor.ili\-e  glass  was  being  [nil  into  inelal  and  glass  one  designed  by  Serge 

di;ps.   ihe  Orient  Lines  r-'//(y;/ lamuhed  ( ihc-rmayell'  1  born    1900J,   in    1930.   for 


7 h,  (Minimum,  .\iigust  1'I79 


\l.  h.l..  ll  .,:         I)r,  ....111',.    I. 


1  i    A  corner  of  the  bathroom  desi^necHOr  Tilly  Losch  b\  Paul  Nash        I  1     The    New    Victoria   cinema,    1929,   by   Trent    and    Lewis,   near 
in  I9;W  Pink,  the  c«)lour  of  the  Hoor.  had  been  used  in  Finclla  and       Victoria    Station.    The    lighting   and    the    interior   generally   were 
other  commissions  of  the  decade.  thought  exceptionally  decorative  at  the  time. 


W.iiiiii;  .iiiil  (iilldw.  Ill  idiiii.isi.  s(inii-- 
tlinii;  iiioic  l,i\  isli  .iiiil  less  jiisicic  w  .is 
(111-  nlic  (li'simicd  l)\   (  )ll\  CI    1  I  ill  ll  >1    I  .,lil\ 

.\l()ii!il    1  ciiiplc  III   II)  ;-'•    I  lii^  Ii'kI  \\.iIK 

I.K  I'd  Willi  S^llA  llllllnl  S^l.lss  Willi  s,||l(|- 
1)1. 1  si  I '(I  (ll  ■Sibils.  ,111(1  I  lie  (  cillli^  llkcw  isr. 
1  lie    I). nil    .111(1     W  ,ls|i-l>.is||i     wiic     linril 

with  <;i)l(l  nil  )s,ii(  ,iii(  I  illuiiiiii.il  inn  1  .nm- 
Imni  (lillnsii  111  liil)i's  .iIxinc  llic  sink  .nid 
in  .111  illnniincd  p.iiirl  I  irliind  llir  li.illi. 
,.\s;cnn.  sdinci  liiii<4  (|iiiii-  dillciciii.  .nid 
'fxidciHc  1)1  liDW  di\risc  I  ).nlii(  )()ins 
could  l)c  w  .IS  ili.n  \i).  1;  dcsii^iicd  l)\ 
I'aiil  X.isji  illoi)  i(||()  ill  I  (|  ;  ;.  ll  )i  I  ilK 
Loscli.  This,  Willi  lis  (  111 i)iiiiiiin-])l,iii(l 
iicxcn  isc  laddci  suspiiidrd  liDiii  ilir  1  ril- 
int;  .nid  hl.uk  s.ihu.ua  tiiiiiit;s.  w.is 
w.illcd  willi  K  )ii<;li-(  .is|.  .111(1  iccdcd 
siKcrctl  i^lass  inn  1  spci  scd  wiili  pink  .nid 
white  niiiiDis  .mil  M.k  k  polislud  up.il 
i^iass  A  (  ciliiHj,  nmi  I  '1  1  )\  n  lic.id  1  illci  led 
the  pink  inhbci  !!()(  n  . 

Ihcic  is  still  an  (■(  ho  oj  these  exti.n.i- 
gaiR't's.  to  he  seen  .it  ixi.isioiis  like  the 
Ideal  Home  Exhihition  or  in  the  paucs  ot 


iii.i!4.i/iiies  like  Ak  IiiIk  liinil  D/oi  \l. 

rni;.\rRi:s.\.\i)(:i.\i:.\i.\.s 

.\  I  IK  1 1  less  u  kiss  w  ,is  used  111  (  ineinas  tli.iii 
inii;lll  h,l\e  heell  supposed.  I  lie  e.ullesl 
l)uildiii'4s  iisiialK  li.id  ki\-li(;hts  m  llie 
.indiloii.i,  hut  l.i\ -liyhls  did  not  l)e(oiiie 
.111  esl.il  )lished  le.nine.  Nh)sl  l;I.iss  w  ,is 
Used  I  111  1  lie  exlei  lor,  in  1 1  le  |i  ilin  1  li  11  eon - 
h>;hiiii'4  as  .u  Studio  ( )iie  in  (  )xlord 
Slieel  |i)';l)  .  01.  \(|\  olleli.  .is  .ipplied 
1(1  ihe  (  )(leoii  (  li.iiii  .IS  X'iliolile.  ll  w.is 
pi()l).il)l\  I  e.ilised  e.iiK  1  h.il  nilei  loi  s  d  id 
IK  )l  li.i\  e  lo  I  le  spei  i.il  he  11  it;  hall  I  he  dine 
111  d.ii  kiiess  hill  one  ill. It  was  spe(  I.K  uhtr 
w  as  the  spleiididlv  ( )rieiit.d  New  \  k  toi  i.i 
i()_'()  No,  I  I  .  whi(  ll  li.id  'st.il.K  liti(  ' 
lii;liliiii;  (lepeiidini;  tioiii  the  ( cilini;. 

I  he.llres  wIikIi  weie  leillodelled  in 
the  |)eiiod  were  iisualK  more  la\ishl\ 
deioi.ited.  An  ex.inijjle  ol  the  \  iili;.ii 
st\|e  w.is  S(  h.nilelheiiis  .\delphi  !()-'() 
whi(h  had  mm  h  to\e]  minor-work.  In 
(|uiet  laste  W.IS  l.weii  S.  B.iir's  eiiti.iiH c 
to   the   DiK  hess    Ihe. lire      l()_'()     emhel- 


lished  with  pmk  pi. He.  .nnhei  i;l.iss  .md 
iniiiois.  A  diL;iiilie(l  loxci   w  .is  designed 
l)\  P),isil  lonidestoi  iIic.S.ivon    rhe.Urein 
ii);ii.    I  he.ilri-s,  like  piihs,  h.id  (le(or  lo 
iii.iU  ll  ihe  (hen  tele  ,tnd  the  lone  o|  it  h.id 
Id  siiii   the  kind  ot  eiilei  t.iinment  heiii^ 
prolleicd.  .\  (^,tud\  ex.miple  W.IS  iIk-  i).n 
ol  die  1*1  ilK corW.iles   The.llre  l)\  Roherl 
(  o  )mie       K)  .;7  .     w  hieh     h.td     ( ohimiis 
I.K  ed  with  |)e.K  ll  mill  01  s,  .1  hro.ldel  sl\  |e 
ill. Ill    W.IS   neiiei.il    h\    this    time    ill    ih- 
'thirties.  I'or  ii  is  .ipp.ucnt  th.ii  low 
i()-;<">  IIIOIC  resir.iiiit.  heller  I. isle, 
yre.itei  iiiifleisiaiKlin^  oi  how  to  '  e 

siihlle  elleets  on  s^lass  W'.is  (Ol    '  ait. 

.\liK  h  ol  this  i;l.iss  w  ,is  (!(■' ■  ^oIne 

l)\    eiieniN    .k  lion,    iiiosi    !  : ■.( ii,t;in<; 

l.ishion    .md    the    diAeloi  ■      m    ol    new 
in.ileri.ils.  Kx.iiiip!:s  do  -n    ,  :\c,  .md  .ire 
now  more  than  in  si  .r  p;-  i  e  i  >|  \\hims\  lor 
(  olle(  tors  ,md  si  udi      •'■I  decora  ti\c  ails 
1  hanks   iix    iliK    j         ' /fi   III  lompi/iiio   // 
(IiIk  If  III  Jiiii  'jii'"     I   'III  Ijihii'iicc,  Sioir 
I'ol/il.yi.    I.,iiin:.  ,     W'hislln    and  ///, 
I.rnliiii  Ijinih  /;,■■:  luiviiiniii/  .\li( iKi'I 


111,  (  onn,„K^,ui    Allt;ll^l   I '17') 
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A'  s/i  from  a  PolychroiTif  Stoncv 

foui.  Gilbert  Bayes,  ig'2^.  Bayes  ni< 

two   \  ,   of  this  fountain,  one  for 

Internal  Labour  Offices  in  Geneva, 

other  i.  "aris  Exhibition  of  1925. 


Polychrome  Stoneware  roundel  desiyiud  by  Gilbert  Bayes,  1926,  from  a  series. 
A  set  of  four  can  be  seen  on  the  White  Rock  Pavilion,  Hastings. 


t.i( 
th  • 


Fothry  ihriiui^h  the  .  Ij^'f  v,  detail,  a  frieze  in  coloured  stoneware 

by  Gilbert  Bayes,  1939.  This  relief  once  adorned  the  fa<;^ade  of  Doulton  House 

on  the  Embankment  but  it  was  removed  in  January  1979 

when  the  building  was  demolished. 

It  is  at  present  being  restored  and  will  be  resited  in  London. 
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ART  AND  INDUSTRY 

A  CENTURY  OF  CO-OPERATION 
BETWEEN  SCULPTORS  AND  THE  DOULTON  POTTERIES 


Louise  Irvine 


jincc  the  latter  part  ol"  the  eighteenth 

entury,  the   Eiighsh  eeramie  inclustr\ 

las  reguhuly   inijMoxefl    the   aesthetic 

tandarclsol  its  liguic  and  .iinnial  models 

)y  calhng   upon    the   sei\iees   of  estah- 

ished  indepench-nl  seul|)tors.    The  (on- 

ributions  made  in  llie  eighteenth  < cn- 

ury   to  Chelsea   b\    Roubilliae   and    to 

vVedgvvood  by  I'laxman  ar<'  well  known. 

perhaps  less  generalK    lamili.ir  are  the 

oles  played  by  the  \'i(  torian  scnlptois 

iueh  as  John  Bell,  Riehaid  \\ Csimai oil 

md  Baron  Maidehelti  in  the  sneccssiul 

levelo|)ment   ol    the    Parian    modellint; 

niateri.d    b\     Minion.     Ciopeland     and 

)ther  eonii)anies.  Oihei  \'i(  torian  sen  I  p- 

tors,  tor  example  the  l-Veiiehm.ni  .\lberl 

Ca.'  rier  de  lielleuse.  Iiel|)e(l  to  popnlai  ise 

th'     iU'V\    m.ijoliea    range   ol    (olouicd 

glazes  l)\  eiuouraging  iheii  use  u[)on  tin 

|!lively  earlhenvvare  iornis  eh.n  a(  terisiic 

of  the  1H50S  cuid  iH()os. 

Seulptors  vvei'e  also  invoked  in  the 
great  upsurge  in  inleicsl  in  ,ux  hile(  tin  al 
terraeot'ta  in  tlu-  nineteenth  (<'ntur\. 
riie  eontributions  lo  the  decoration  ol 
London  and  olhei  industrial  c  Uies  made 
b\  manutaetmcis  sui  h  as  Bl.rshhelds. 
Bhmehards,  Leeds  I'irec  l.i\  and  FLithei  11 
Ware  ean,  in  m<m\  cases,  still  be  seen. 
Most  ot  these  companies  iclied  on  iheii' 
own  designers  and  modelleis.  and  oiiK 
oeeasionalK  called  upon  independeni 
consultants.  HowcNcr,  there  is  one 
manufacturer  ih.il  is  pet  luq^s  oulst.uid- 
ing,  not  onl\  lot  the  r,mt;e  ol  its  prodiic  Is, 
but  also  bee  .mse  ol  its  e\tensi\e  use  ot 
treelance  seulptors  cUid  designers. 

Ihis  company  was  founded  in 
Lambeth  in  iHi  -)  bs  John  noulton, John 
Watts  and  Nhnlha  Jones  and  grew 
throughout  the  nineteenth  ceiilurx  to 
become  ultimaleh  the-  Ro\al.  Doulton 
Potteries.  It  was  in  this  tield  ot  monu- 
mental and  arc  hitec  luicil  work  th.il 
Doulton  tirst  emploxccl  the  l.deiUs  ot 
I  independent  sculptors.  At  first  their 
terracotta  range  v\as  purely  utilitarian, 
but  John  Doultons  son  Hernx  began  to 
I  make  his  wide  ranging  artistic  aspira- 
tions te.lt  when  he  joined  the  comj;)any  in 
i8;]5.  These  took  manv  torms,  leading 
ultimaleh  to  the  tounding  ol  the 
Doulton  Lcunbeth  .\rl  Pottt>r\   Studios, 


A  terracotta  group  symbolising  Australia 
modelled  by  F.  W.  Pomeroy,  which  formed 
part  of  the  monumental  fountain  made  for 
the  Glasgow  International  Exhibition  if 
1888.  W.  S.  Frith  designed  the  sculpture 
which  represented  the  countries  of  the 
Empire  and,  helping  him  with  the  modellin  3; 
were  Doulton  artists  J.  Broad  and  H.  Ellis. 


Saint  Agnes,  a  porcelain  wall  mask  with  a 
turquoise  glaze  designed  in  1934  by  Richard 
Garbe  and  produced  in  limited  editions 
at  Burslem.  Garbe  produced  several  wall 
masks,  based  on  sculptures  or  fifteenth- 
century  Chinese  masks. 


bin  initialK  ;he\  were  directed  tow,, 
the  lield  ol  decoiative  sculpture  ti ; 
buildings  and  gaiclens.  Some  years  lalei . 
John  Sparkes,  die  principal  of  Lambeth 
School  ol  .Xi  I  I  ■egan  lo  take  an  int(>resl  in 
these  .iitistic  endeavours.  Lndei  his 
eiilhusiasiic  direc  toislii])  this  art  sc  hool 
and  later  the  ('il\  and  (iuilds  .School  ol 
.Modelliiii;,  were  able  to  tr.iin  some  ol  the 
more  exccplioii.il  sculptors  ot  the  late 
\ic  torian  [)ei  iod. 

.Most  ot  the  sc  111  pi  01s  w  ho  worked  with 
Doulton  wore  iiiliodnc  ccl  b\  S[)arkes; 
others  wore  direc  led  there  b\  the  archi- 
tec  Is  w  ho  h.icl  ac  iii.dK  commissioned  the 
leriacolla.  it  w.is  jiossible  bv  the  1  HHos 
lor  archilec  Is  to  order  from  the  Doulton 
c.it.ilogue  entire  ceramic  buildings 
including  decorati\-e  columns,  panels, 
li  ie/es,  w  indow  and  door  he  ads  .is  well  as 
01  n.imental  staluais  .iiicl  toimUiins  tor 
the  gardens.  ,\lucli  of  this  oulpiit  wds 
designed  and  piodiued  b\  the  large 
modelhni;  deparlmeiil  at  Lambeth,  but 
ine\ii.ibK  independeni  artists  were  Ire- 
c|iientl\  c.illed  upon  lo  woik  on  special 
orders.  Iieiii\  I'ehr,  loi  nist.inee,  de- 
Mi;ned  the  statu. ii\  on  the  f.ic^ade  of 
the  Russell  Hotel,  London  i»c)H),  while 
L.  W.  Ponieiox  .md  W.  S.  I'rilli,  the 
I. liter  .1  tutor  .it  the  (!it\  .iiicl  (iuilds 
School,  loll.iboi  .ued  on  the-  produciion 
ol  .1  spec  t.ic  iil.ir  loimt.iin  lor  die  (  d.isgow 
l-xhibilioii  ol  \l\Hi\.  ()thc-i  sc  niplors  in- 
\ol\ed  in  \.irions  terr.uolt.i  work  in- 
cluded John  Weiiloc  k  Rollins.  1-aiieline 
H.ilse  .uicl  (,.  Limes.  .\ll  iliesc'  iiidc|)en- 
deiit  .iilists  were-  used  to  v\oiking  on  .1 
l.iiHe  01  monumc-iu.il  sc  .de  .uicI  so  liilK 
exploiii-cl  llic'  poteiiti.il  of  .irc  hitec  tin  ,1 1 
Ic'i  i.icott.i.  Sm.dl  sc.ile  sc  iilpline  v^ 
oiiK  oc  c  .ision.ilK  prcjduced  at  L.iip' 
and  then  i.neK  l)\  freelance- scnf 

1  he  use  ot  independent  sc  u!;  tiid 

designers  .It  L.imbeth  started   .         iilion 
eonlimied  .11  other  Donltoii      •    •nes.  At 
the  Doulton  Burslem  lac  loi       -^(.iblislied 
in    the    Nile    Street    w  01 !       ot    Pinder, 
Boiuiie    .111(1     Cmnp.iiiv.     ~e\eral     well 
known  scul})lors  wne  uuiled  lo  submil 
small  scale  tigiiie     id  .niimal  sculpture 
for   possible   (pi.tniiiN    reproduction 
e.irthenware  .md  bone-  c  hina.  ChatI 
.\c)ke,  Bius|(  I:;  -  .\ii  Director,  w.i     '       11 


Th  (  ,;, 


,ui.  .\i]i;usl  l'17'l 


All  ,ir 


I       ■'      :■  the  Stalloulshiic  li!i;ui 
I  (IIS  ol  the  (■i.;hl('('iilh  d 

l)iii<'  ihcm  '.siili  Ins  ( 
iclling  v\lm  h   he   liad 
\  ore cstfi    mulci    Jai' 
hifviii^   nii)(lt'll(i's  ( 
such  a  icn.iissat' 
hslicd  ni(l<|)i  n 


nd 

loi 
.   .11 

•  V  ■ ' 

!(■(  I 
sial)- 

iKlcl- 

h-is.    Anion  Kcl    his 

iri\italion  -  •  i,  S(aiilc\ 

■rh()rot.(,>„  .■  illiain  White, 

1^    I'ci  iiji  !  ..iiiilxTt ;  most 

ot  ihoc  '  i  lifii  i(|)iilation 

|,\    I  \h'i         i  i:!\    at    the    Rosal 

.\(,iii'  I    -   ■A  here  and  some  were 

lull  .1      !•  '»  iN  ni  London  oi-  Stoke 

1)11    III  ,!''!  ,1  I  onsi(ieial)le  ])('!  iod  ol 

(\|     iM,,    MiiMii    at    Bnrslem,    popular 

■, ;■   III   a   iiiinihei    of  the  submitted 

ii;.  '  1^  wire  lauiielied  in  H)1;5,  loiniint!; 
■I,  imii.il  limncs  in  die  Douhoii  'n.\' 
lll(•^.  lloucxci  this  huisl  ol  Ireelaiuc 
nii\il\  was  short  H\('d.  Once  the 
'li\  Injure  series  had  heen  suc( csslully 
l.uiiK  hi'd.  the  Bmslem  l.u  lory  cime  to 
rei\  inc  re.isintfly  on  the  skills  of  I  heir  own 
modellers.  ( )iil\  Leslie  Harr.idine  was  to 
mainiaiii  the  IreelaiKC  Ir.idilioii.  and  he 
had  Ixcii  ,1  Doullon  cmploNce  until 
1<)|J. 

1  )ui  mi;  the  late  Kjjos  .iiid  e.u  ly  i();{()s 
there  was  (  oiisiderable  public  coiu crn 
about  the  st.ite  ol  iiidustiitil  desitrn,  a 
(oiiccrn  relli'(  ted  b\  the  existeiu c  ol 
picssiiie  nioiips  su(  h  as  the  (iouncii  lor 
Art  ill  IndiistiA  .  I  his  and  othei  oii;ani- 
saiioMs  believed  th.it  desiij;n  standards 
(ould  be  iin|)ro\<(l  1)\  a  (onscious  .it- 
tcmpt  to  in\()l\i'  artists  in  iuflnstrx.  A 
number  oi  exhibit  ions  were  oi  ^.uiised  t(( 
expound  this  |)opul.ii  |)hilos()ph\  .  wliic  h 
ni.i\  h.i\('  t;i\(n  Doiiltons  inteicst  in 
li  iilaiK  <•  .u  tists  ,1  I  eiiew  fd  impetus.  (•..). 
^' '!.'  iiM  I  Ills  1 .  imbeth  ( ounteipail  J.  II. 
j'll.u  l\  '  iNited  the  London  i;,il- 
'  '  \lilbil  K  Ills  lo  kee|)  up  to  d.lte 
w  ■  \  ejiij  )iMriiis  .md  u,eiier.ill\  to 

t.llei ,  '  ,1       ;  ■    •   I  |i  illbl    I  111    such    .1 

\  isii  iiMi  ,1(1  die  work  of 

l)<i\id  l.\,i,  "4  \  Mi._;  I'l  i\  (le 

Rome  s(  ul|)ti  1 1  .■■■,,;  line, 

Ki(  h.ird     (iain  \  >  .ued 

I'lolessoi     ol     S(  II  i|  .1  Ivi  i\  ,i! 

(  lollcije  ol  .\i  t.  li.id  •.,-.■  ■  I      .  I  k  u  illi 

1  )i  lultoll.  .\  nunibel  ol  ^l  ■  usii  lr_    n  .      .uid 

'\all  iiKisks  designed  In    ii.  ;'■  pio- 

'  il  .11  Bmslem  diuiiit;  tin  .  ,■ 

'  >t   these  were  .id.t|)ted    •  ■  i  i 

Ii  my; sculptures  in  sIoik  • 

but  ere  desitfiied  s|)e(  ilu  .\'/     i 

Doullii  die   hitter  (  atet;oi  \    ,i  ■ 

iiumbei  'leu.ire   \  .ises   and    II. i 

with  low  ii  ,  .    oi.ition  designed  .ui  . 


Picardy  Feasants  designed  by  Phoebe  Stabler. 

Doulton  bought  the  reproduction  rights  of  these  models  in  191 1  and  launched  them 

as  part  of  their  'UN'  range  in  1913.  Poole  Pottery  also  produced  versions  of  these  figures. 


Three  figures  designed  by  Richard  Garbe  which  were  reproduced  in  the  'HN'  range 

at  Burslem.  I,<  It  in  1  mlii    The  Cloud  introduced  in  1937,  Spring,  1933, 

a. id  the  Dryad  of  the  Pines,  1938.  These  figures  relate  closely  to  Garbe's  ivory  carvings, 

in  particular  Spring  which  was  taken  directly  from  Primavera. 
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Three  figures  modelled  by  L.  Perugini  and  first  produced  at  Burslem  in  1914. 
I, (It  U)  linlit    Upon  Her  Cheeks  She  U'ej>t.  Shy  Anne.  Here  a  Little  Child  I  Stand. 


[V  detail  of  the  terracotta  sculpture  on  one  of  Terracotta  statue  from  a  series  of  famous 

he  entrances  to  St.  Pancras  Baths,  Prince  of  British  queens,  modelled  by  H.  C.  Fehr  for 

Wales  Road,  London  NW5.  the  facade  (/f  the  Russell  Hotel,  London,  1898. 

broduced  at  llu' I,.mil)((li  r.u  i(ir\ .  dircillx    tdi    Doiilioii  or  .id.iptcd   cxisi- 

Tlie  Lamhclh  stdiicwciic  m.ttci  iai  \\  illi  ini;  stulptiircs  in  mct.d.  wood  or  stoiu 

ts  wide  raiiyc  ol  coloiirctl  i;la/(s  |)i()\ cd  lor  rcpiodiu  tioii.    1  he  Ro\al  Aradciin 

o  l)r  an  rncctixc  iiicdiuni  toi  a  \  .uifU  ot  sccins  to  ha\r  hccii  ])artic  ulaiK   iinpoi- 

iCulptural  tfchnifiufs  and  a  niimlxi   ol  tant    in    fiK()inci!j,inti,    diis    sort    oi    (o- 

'ontemporaiA   sciili)tois  wcic  .ittraclcd  opi'iation,  l)iit  the  Ait  Workers"  (iiiild 

o   the   tactorx    dmiiit;    tlie    ic)j(»s   and  and      the     Ro\al     So(  iet\      ol      Britisli 

i)3os.  These  iin  hided  Cieor^e  I'xhvard  Sculptors  nia\  <ilso  liaxc  phiyed  a  [).iii. 

N.iugerCira\  ,  who  designed  theacKei  tis-  Douhon's  lolonn-d  stoneuaie  was  <ilso 

ng  phiqiie  for  (iicene  King  Hreweries  used  in  the  inter  uai   \cars  as  anhitec- 

istill  U)  be  seen  on  theii' j)ul)s  today,  Alex.  tuial  oiiiainent.    They  had  de\clo|)ed  a 

:f.  Marshall,  .Mian  Howes.  Hairy  Pan.  mateiial    in     if^()7    called    Pohchronie 

Adrian   .Mlinson   and    W'illred    .\ortoii.  Stoneware,     a     modern     eciui\aleiit    ol 

ill   of  whom   either   ])rodii(«-d   designs  Delhi  Rohhia  ware,  which  was  able  to 


\il  .ukI  In.li.   -1 

withstand  e\tr(•^le^  ol  t<ni|       'ture  and 
the  atnios])heri(    pollution  rit\   en- 

\ironment.    1  he  ni.tieiial  w  i   used 

extensively   until    the    i()_>os  ();^os 

w  hen  it  was  lound  to  s.itisly  il  uds 

lot   more  ( oloiir  in  .irc  hitec  liii  nt 

at  th.it  time.  This  interest  was 
sj)re.id  that  the  Roxdl  institute  oi 
.\i(  hitects  ori;anised  a  nation. il 
petition  in  1 1»_' j  on  the  theme  ol  coloi ■ 
.III  hitei  till  (  and  designeis  from  li 
nonltoii  hutoiA  were  .imong  the  v\iii- 
ncis.  This  mo\(nient  particularly  .illei - 
led  (iillierl  Raves,  ,1  lormer  .\histerot  the 
.\it  Workers"  diiild  .md  President  ol  the 
Ro\al  So(i(i\  ol  Hiitish  Sculptors. 
K,i\cs.  whose  repul.ilion  .is  .111  .uademic 
s(  iil[)loi  h.id  heeii  established  belore  the 
I'iisl  World  W.ii.  stidiigK  beliexcd  that 
the  (|ii.ilil\  olthe  environment  could  be 
i^re.itK  impro\cd  b\  the  use  ol  (olouicd 
s(  iili)tiire.  This  belielled  to  his  long  and 
Iruillnl  .issoi  i.iiiou  with  Doulton,  whi(h 
Listed  Irom  H)-'-;  to  !<)■.;<).  During  this 
|)ei  iod  he  worked  on  a  numbi'i  ol  si  ul|)- 
tiii.il  projects  which  made  exleiisi\e  use 
ol  Pol \  chrome  Stone w.i re.  These  r.int;ed 
Irom  ligiues,  oin.iinenis.  lounl.iins  and 
dccoialiv  e  p.niels  till  garden  use  to  in.i|oi 
moniinieiU.il  commissions  toi  .Scllridges, 
the  .St.  Pancras  Housing  .\ssoci.ition  .mil 
Doulton  itsell.  Besi  known  jxrh.ips  w.is 
the  lill\-loo|  tiie/e  ih.il  used  to  decorale 
the  l.ic.ide  ol  the  loiiiH'i  Doulton  House 
on  the  l„iml)eih  liveilioni.  1  his  ricliK 
(oloiued  p.iiicl  was  modelled  in  low 
reliel  in  i').i\  es"  ihai.ictci  isl  it  sl\  le  w  hich 
blended  loiin.il  .mil  lealisiii  elements  in 
a  highh  decor, ili\c  m.iuner. 

.\iioihei  niommieul.il  lommission 
executed  b\  I  he  1  .ainbel  h  lailoi  \  w.  is  the 
semi  .ibsir.ii  I  s(  ulpluie  designed  loi  the 
ii\ei  trout. ige  ol  ll,i\s  Wliaii  b\  li.mk 
Dobsoii.  l;Xe(uled  m  i;liliciiiio  t;old 
sloiiewaie.  this  leliel  is  one  ol  ihe 
most  oiiij,in.il  ex.imples  ol  .in  liileclur.il 
l.iieiii  e  ever  to  ha\e  been  piodiiied. 
liaiik  Dobson  w.is  the  most  tn/inl  i^/in/i 
siulptoi  Id  w(  )i  k.  not  onl\  with  Don  lion, 
bul  with  llie  w  hole  P)i  ilish  cei.imii 
dustiA  .  (  ieiiei  alK  both  m.inut.ii  i ' 
and   clienis  w  ere  i|iule  (  1  nisei  \  .i  n 

their  .ippro.iih   to  decor. ili\  1    -  u  e 

.md  l.i\  (  nil  ed  the  esl.iblislii    '  uiic 

.irtists   ol    the    period.     1  In  ;essi\c 

.lllisis    such    .is    I'.pslein    01  M'le    were 

lie(|iieiitl\  ridiculed  or  -  .  iimt;l\  dis- 
missed 1)\  the  con  I  em  pod  I  \  ir.ide  |)iess. 
1  he  outbreak  ol  w  .  I  l>i  011 '.^ hi  .111  end  to 
I  ^oulton's  interest  n  t  el.iiue  artists  .md 
designers,  it  i-  iini-ii  iin.iie  th.it  in  |)i' 
w.ir  \e.iis  there  b.is  been  110  attemp 
re\i\e  this  ti  ai  !i!  nni. 


Che  i'lnnmisuiit .  .\iii;lisi  I't7'l 


/ha  wii  d  na  fecht 
for  .harlie? 


Will  Allan 


III  liifi.iiiii .  ,  ,>  i  ..iui  loinaiicc.  on 
u,lass.  siKci  ,111(1  \M.i|)iiiis,  llic  sounds  and 
s\inl)()ls  <)(  ihc  Jacobite  niovenieiit  arc 
vcrv  nuK  li  with  iis  today.  'Kidiiappccr 
and  '('atriona'  have  just  been  shown 
attain  on  u  I.  \ision,  record  prices  were 
tcccniK  paid  (or  Jacobite  glass,  and  now 
a  liighK  interesting  portrait  of  the  lead- 
ing figure  in  the  drama,  the  Prince 
luinscH.  has  been  accjuired  for  a  private 
(ollcc  tion  in  I>ondon. 

llieic  is  abundant  evidence  about 
how  the  Prince  looketl  and  carried  hini- 
self  (luring  his  brief  lime  in  Scotland.  He 
entered  Perth  'in  <t  handsome  suit  of 
tartan  trinnned  with  golfl  lace",  and 
John  Howe,  good  Whig  and  dutiful 
( iti/.en  of  Ixlinburgh,  admitted  that  'the 
figure  and  presence  of  (Charles  Stuart 
were  not  ill  suited  to  his  lofty  preten- 
sions". Home  noted  that  'he  was  in  the 
prime  of  youth,  tall  and  handsome,  of 
fair  complexion  ;  he  had  a  light  coloured 
|)eriwig  with  his  fnvn  hair  combed  over 
in  front;  he  wore  the  Highland  dress, 
that  is  a  tartan  short  (oat  without  the 
phiitl.  a  blue  l)oimet  on  his  head,  and  on 
his  l)reast  the  star  of  the  order  of  Saint 
Andreu".  This  is  the  familiar  image, 
carried  down  ihrough  (ontemporarN 
and  hilt  I  engravings  and  c  aricatiu'es. 
i  he  painting  discussed  here  relates  to 
this  im.ige,  but  is  of  a  muc  h  earlier  date 
Ai\(\  !s  (j|  sotne  imporlaiKc  in  itic  kihio- 
■    ;  1      '  ■!  Boui'ii   Prince  ( 'hailie. 


'  he     1 1 mg     m     i  7.} 


Prin 


ce 


M  .IK  r|\    known    bv  sight 
(  '  III-  lull-length  por- 

.   •<    h.i\c  existed. 
iisli     utist    Hans 
I'    !'•  nice,  aged 
■.  s  at  the 


Oi 

trail 
painit  (I 
Huysing  m 
fourteen,  wa-  , 
siege   ot    (jaei.i  sup- 

ported by  the  Kren  ,c  the 

I'.mperor  CUiarles  VI  aiol 

.\a[)lesand  replace  hin,  :  los 

TSpain.  It  was  thoughi  ■  '.,1 

"riiice  to  gain  favour  w  ;     , 

kers  by  making  his  .;, 
cl.:  'tan,  in  their  ranks. 

1  li<  'Ion  portrait  bears  mh    •    1 

sembl.i  1    Hu\sing"s,    in    tli.u 

Prince,  si  uist  an  Italian  landsc,', 

wears  a  suu  tuart  tartan  edged  wnl. 


Anonymous. 

Prince  Charles  Edivard  Stuart, 
miniature  in  oils  on  copper  in  the 
collection  of  the  Earl  of  Wemyss. 


Hans  Huysing 

Prince  Charles  Edward  Stuart, 

engravinj;  after  the  oil  painting  in  the 

Scottish  National  Portrait  Gallery. 

Riuhi  Anonymous. 

Prince  Charles  Edivard  Stuart. 
This  unsigned  portrait  in  oils  was  recently- 
acquired  for  a  private  collection  in  London. 


I  gold  braid,  a  blue  bonnet  with  the  white 
I  cockade,  and  hair  simply  dressed.  The 
:  pistol  in  the  foreground  of  the  Hysing 
:  portrait  matches  those  in  the  London 
portrait;  they  are  English  flintlock  pis- 
tols of  a  type  common  in   the    1 720s, 
cannon   barrelled   and   comparatively 
light  in  weight. 

But  there  are  other  features  in  the 
London  portrait  which  are  more  re- 
markable. The  Prince  is  carrying  an 
English  sword  of  the  second  quarter  of 
the  seventeenth  century,  its  cup  hilt 
formed  of  a  network  of  bars.  The  chiselled 
knuckle-guard  is  perhaps  more  typical  of 
French  swords  of  the  time,  but  the  over- 
all appearance  suggests  an  English  make. 
It  is  perhaps  a  fanciful  suggestion,  but  it 
could  be  that  the  Prince  is  holding  a 
.sword  of  his  great  grandfather,  Charles  i. 
The  Scottish  targe  in  the  background 
is  also  unusual;  the  use  of  gilt  nails  is 
typical,  but  the  boss  looks  older  again, 
.  suggesting  that  the  targe,  too,  may  have 
;  been  an  historic  Jacobite  relic. 
I  The  Prince  has  cast  aside  his  plaid, 
I  thistles  grow  in  the  left  foreground,  and 
■  the  Prince's  hand  rests  lightly  on  the  sash 
of  a  gold  medal  worn  at  the  right  hip. 
Ihe  face  is  older,  longer  than  in  the  i  734 
portrait,  and  I  am  tempted  to  suggest  a 
date  not  long  before  the  '45,  perhaps 
1  743.  It  was  important  for  Charles  to  get 
himself  better  known.  In  October  1740 
the  Emperor  Charles  vi  died,  five 
months  after  Frederick  William  i  of 
Prussia.  In  the  winter  of  1740  the  whole 
fabric  of  European  diplomacy  was  rip- 
ped up  when  Frederick,  the  new  King  of 
Prussia,  invaded  the  Silesian  lands  of  the 
new  ruler  of  Austria,  Maria  Theresa. 
Britain,  her  foreign  policy  conducted 
with  wavward  energy  by  John 
Carteret,  became  involved  in  the 
European  war.  In  January  1743 
Cardinal  Fleury  died,  succeeded  as 
F"rance"s  principal  Minister  by  the  pro- 
Jacobite  de  Tencin.  Circumstances  com- 
bined to  give  the  Jacobites  their  best 
opportunity  for  thirty  years,  and  Prince 
C^harles  went  to  Paris  to  prove  it.  This 
portrait  belongs  to  that  period,  and 
shows  us  the  Prince,  graceful  and  cour- 
teous, waiting  his  time. 
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Turkish  quadrant,  c.  1750, 

of  lacquered  wood  and  engraved 

both  sides.  The  plumb-bob  is  missing. 

Although  sun  dials  were  used  as 

time  keepers  more  than  three 

thousand  years  ago  it  was  not 

until  the  beginning  of  the 

sixteenth  century  that  pocket 

dials  became  popular. 


Brass  celestial  globe, 

seventeenth  century.  Islamic, 

engraved  with  the  ecliptic  and  equator 

with  several  of  the  constellations. 

fil<)V)es  have  been  used  by  astronomers 

for  over  two  thousand  years. 


Marshall  microscope,  <•.  1700. 

The  body  is  of  leather  embossed  with  gold 

motifs.  The  snout  is  of  lii^num  vitae, 

a  self  lubricating  wood.  John  Marshall, 

a  noted  London  optician,  introduced 

(his  model  in  I'xj;}  and  referred  to  it  as  his 

'iic\\  invented  microscope  for  viewing  the 

cir«  Illation  of  th«'  blood'. 


sett  I 
th 


Silver  pocket  sun  dial,  <  .  I'lijo, 
with  folding  bird  giiomni,, 
signed  'Biitterjtcld  A  Paris 

■I  Butterfield,  an  Englishman, 
is  r.  1680,  and  became  taiiious  to 
I  ■    ship  and  elegance  of  his  diais. 


Reflecting  telescope,  r.  1737, 

signed  'Geo.  Sterrop  LONDON'. 

2,1-inch  Gregorian  reflector  with 

fishskin  covered  body.  Sterrop, 

belonged  to  a  family  of 

instrument  makers  who  were  active 

from  the  seventeenth  century. 


Equatorial  instruments,  c.  1800, 
signed  'W.  &  S.Jones  Holborn  London' 
W.  and  S.  Jones  traded  from  Holborn 
between  1784  and  1838  where  they 
made  instruments  of  many  kinds. 
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Miniature  sextant,  c.  1769, 

signed  'Ratnsden  I.O,\'DO\'. 

This  5l-inch  radius  sextant  is  reputed 

to  have  been  supplied  by  Jesse  Ramsden 

to  Captain  James  Cook  before  he 

made  his  famous  voyages  of  discovery 

on  the  Endeai'our . 


Chronometer,  f.  1792,  signed  : 

'John  Arnold  &  Son  London 

No.  J2  Ini'  &  Fecit  \ 

John  Arnold  ( 1 734-1 799)  like  Harrison 

Mudge  and  Earnshavv, 

strove  to  soKe  the  problem  of 

longitude  by  the  production 

of  a  chronometer  which  would 

remain  accurate  at  sea 

Simple  and  compound 
microscope,  c.  1746, 
signed  'Invented  and 
made  hy  Geo  Adatns  at 
Tycho  Brakes  Head 
in  Fleet  Street.  London  '. 
Adams  was  a  prolific 
writer  and  one  of  the 
best  eighteenth-century 
designers  and  makers. 
He  was  appointed  maker 
to  George  II  and  George  III. 


String  gnomon  diptich  d 
c.  1614.  A  form  of  ivory 
associated  with 
Nuremberg  makers  of 
sixteenth  and  seventeen 
century.  On  the  upp 
surface  is  a  volv 
to  show  the  moon's 


Equinoctial  ring  dial,  c.  1750. 
An  easy  to  use  dial  invented  by 
William  Oughtred  ( 1575-1660). 


Small  transit  circle,  c.  1855, 

signed:  'Dancer  ^Manchester'. 

John  Benjamin  Dancer  (  18 12-1887) 

was  a  man  of  great  inventive  genius 

and  was  a  pioneer  of  photography 

and  microphotography. 


>>    r 


Equinoctial  diiil.  ti-  .i-,s,  c.  i  710, 

signed  'And  Voi^lo-'  Vogior  belonged  to  a 

group  of  eminci' t  inaki'rs  in  Germany 


lAf  ( ..»«,. 


\umivi  I'i7 


*\      th'    .•'  v  11   hu     ircd  ums 

*  ind  e  (S  ill  ()!<>at  !  and 

•V  IrrI  ly  ahoiil  ;•  lavc 

ts  \\  1  ■  ;\v  llic  (ic  tit  ol 

ill!  icnls  it)   i'  rxt  oi 

:  lice. 

I  Ills  1     ..!     . !'(    more  sc  iit^  when 

one  ( onsidcis  tin  111;  al(  i;  ;.  influence 
lliese  iiisli  uinenls  Iki\ c  li.ul  or,  the  march 
ot  inan  thioiit^h  the  a^rs,  hut  especially 
siiK  (■  the  ihirleeiith  ( cntury  when  the 
Inst  ()|jli(<il  insliinnent  the  eyeglass 
was  in\(iitr(i  This  in\  cntion  had  a  great 
ini|)<u  t  'in  tli(  acKanc  (inent  of  man's 
kiiou  Icdni  I'll  it  enabled  scholais  with 
iiiip.in  1(1  \isi()ii  due  to  old  age  to  (on- 
tiinie  Willi  llieii  studies.  Roger  Hacon  ( r. 
iji)  i-")4  ,  one  ol  the  wisest  ol  men,  not 
iiiiK  iicogihsed  that  lenses  could  aid 
\  isioii.  he  also  ic( ognised  the  importance 
ol  iiisii  imients  when  he  wiote  'without 
ni.iiliematic  al  instruments  no  science 
(  ,111  he  mastered".  It  is  the  mathematical 
and  o|)ti(  al  instruments  created  hv  the 
eaiK  niakeis  and  in\cntots,  whic  h  has 
eiiahled  man  to  make  such  tremendous 
strides  in  all  s(  ieiu  cs,  including  medi- 
cine. asironom\.  navigation,  surveying 
and  hoiologx  . 

it  seems  iiK  oik  civ  ahle  that  museums 
should  now  turn  their  hac  ks  on  all  this, 
\tt  with  (crlain  notable  e.\cej)tions, 
siK  h,  iiiihap|)il\,  is  the  (  ase.  It  could  ol 
(  oiiise  be  that  oin  educ  ationists  and  univ- 
eisities  are  to  blame  lor  this  apparent 
la(  k  olinterc-st.  lor  one  has  to  look  long 
and  li.ird  belore  a  universitv  c  an  be  lound 
which  iiK  hides  the  history  ol  science, 
with  em|)hasis  on  instruments  and  theii 
makers,  in  a  degice  (ourse.  Howevc-r,  il 
mn\crsities  are  slow  to  iccognise  the 
iiiiportatKc  oi  this  branch  ol  history  it 
(ail  li  1(  ast  !>'•  said  olthe  .\shmolc-an  and 
'■  .Vlu.,  Mills  that  they  do  under- 
isk  oi  ntcserving  some  of  the 
■  •!  ill'   '   irl\  makers. 

'•         ' '"  /light  that  with  a 
'>•>'  '  .((  hic-\cmein 

exleiidiii  .,,  ,li.    '•   \ears  these 

uiiiversitu  mi.,       k,  ensure 

that  not  onl  .     '  men  of 

science,   but   ,<•  •  inent 

makers  who  woi  .     •  ncM 

ioigotten.  .\|)arl  \\<  .  icn- 

tilic   iiisti  iimcnis,  ilici :  m  i? 

!  IC  lelatively  lew  otheis  v  '  .  •  ':■ 

'I  whose  work  is  re|)res(  :.  .     ,  : 

lile  and  woik  ot  otlu  •  ■      :; 

'lis   sue  h   as    I  hom.)     ' 
l.li.  K    Thom.is    rutlell,    I  in    '  .. 

Colt.  Narwell,    l.dward    Si,  il^ii 

and  Joli,  \i-\ . 

.■\s  il  it  \  ■  I  enough  th.it  we  li.u. 


I     led   to  hoiii         the  memory  ol  these 
men,  we  ha\(  allowed  the  products 

ol  their  geniu  >  be  dispersed,  lost  or 
even  destroys  I  A  typical  example  is  the 
loss  of  the  astronomical  instruments  of 
Tycho  Brahe,  the  great  astronomer  who 
died  in  i()oi.  It  is  recorded  that  after  his 
death,  his  observatory  which  was  filled 
with  an  amazing  array  of  irreplaceable 
instruments,  was  allowed  to  lie  unatten- 
ded lor  so  long  that  eventually  they  were 
dis|K)sed  of  as  useless  rubbish.  No  less  a 
late  befell  the  instruments  cif  the 
Astronomer  Royal  Flamsteed  after  his 
death  in  171C).  Fortune  smiled  rather 
more  kindh'  on  the  magnificent  col- 
lection left  to  C'hristchurch  C^ollege, 
().\l()rd,in  1731  by  CHiarles  Boyle,  fourth 
F.arl  of  Orrery.  It  was  only  by  sheer 
chance,  however,  that  nearly  two  hun- 
dred years  latei,  these  forgotten 
seventeenth-  and  eighteenth-century 
treasures  were  lound  smothered  in  dust 
in  an  unused  cupboard  in  the  College. 
I  iilortunately  very  lew  instruments 
prior  to  the  seventeenth  ceruury  have- 
survived  and  it  is  therelore  all  the  more 
important  that  existing  instruments 
should  be  preserved.  If  the  cjuestion 
arose  as  to  whether  these  instruments 
were  worthy  of  preservation,  it  ccjuld  be 
argued  that  many  of  them  are  so  beauti- 
lully  designed,  with  such  an  elegance 
and  harmony  of  line,  that  in  themselves 
they  constitute  an  art  form,  and  that  fcjr 
this  reason  alone  they  deserve  to  be 
preserved.  But  although  many  of  the.se 
instruments  were  indeed  things  of 
beauty,  embellishment  was  never  per- 
mittc-d  to  intertere  with  func  tion.  CJnce 
lost,  these  masterpieces  of  craftsmanship 
are  lost  liji  ever,  lor  unlike  conventional 
works  ol  art,  instruments  cannot  be 
reproduced.  I  he  resj^onsibility  lor  pre- 
servation should  surely  devolve  on  pub- 
lic museums  and  not  on  the  private 
(oilec  lor.  1  ime  and  time  again  collec- 
tions which  are  of  especial  value  if  kept 
together  aie  sold  piecemeal  at  auc  tion. 
Ihc-  lime  has  surely  come  lor  directors 
and  c  urators  of  nuiseums  to  search  out 
|)riv<Ue  collec  lions  and  individual  items 
of  mc-rit  whic  h  are  in  private  hands.  A 
positive  approach  should  then  be  made 
to  the  owneis  to  see  whether  they  would 
consider  paiting  with  their  possessions. 
I  know  I  speak  for  many  collectors 
i),ii  lie  ul.irlv  those  who  are  no  longer 
."ling  in  saying  that  they  would  take 
ludlv  to  the  idea  that  their  treasures 
•  iild  be  tie.ited  as  part  of  the  national 
111  iiage  and  be  prc-servc-d  lor  posterity  in 
;i  oublic  museum. 


Microscope,  c.  1750, 

signed   '7  Cuff,  LONDON  Invt.  &  Fecit'. 

John  Cuff  made  and  sold  instruments  from 

his  shop  'At  the  Sign  of  the  Reflecting 
Microscope  and  Spectacles'  in  Fleet  Street. 


In  this  unusual  variant  of  the  circumferenter 

the  graduated  circle  and  alidade  can  be 

set  in  any  desired  plane  for  the  measurement 

of  vertical  and  horizontal  angles. 

The  circumferenter  was  invented  c.  1617. 


I 


The  (.onnaiMeur.  August  1979 


lo(ils..l  >)■  ir 


Hadley  quadrant,  c.  1750, 
signed  :  7.  Urings  fecit  London  ' 
The  frame  is  of   mahogany 
with  inlaid  box  wood  scale. 
The  quadrant  (or  octant) 
was  the  prototype  of  the 
modern  sextant. 


Altazimuth  Theodolite,  c.  1720. 

An  early  unsigned  theodolite  typical  of 

the  work  of  Jonathan  Sisson  { 1690-1  794 

a  maker  of  outstanding  skill  and  ingenuity. 


^ 


Telescope,  c.  i7'2o 
signed  '/.  Day 
The  four  draw  tubes  are  < 
vellum  and  the  body  is  gol- 
embossed  green  leather. 
The  mounts  are  of  wood. 


Microscope,  r.  1740, 
Culpeper  model  signed 
'Tho.  Ribright  Fecit  London'. 
Tho.  Ribright  ( 1712-1781 )  was 
Master  of  the  Spectacle  Makers' 
Company  and  traded  from 
'The  Golden  Spectacles'  at  the 
Poultry,  London. 


Gregorian  reflecting  telescope,  c.  1750, 

signed:  'James  Short  London  yyl'jS.f  ^  i8\ 

on  geared  altazimuth  mounting  and 

typical  pillar  and  claw  stand. 

James  Short's  skill  as  a 

maker  of  reflecting  telescopes  has 

never  been  surpassed.  He  was  a  founder 

member  of  the  Royal  Society  of  Arts. 


Islamic  astrolabe,  Pseventeenth  century. 
With  a  history  extending  over  2,000  years 
the  astrolabe  was  one  of  the  first  scientifi 
instruments.  It  was  used  by  astronomers 
to  take  the  altitudes  of  heavenly  bodies, 
from  which  time  and  latitude  could  be  deduced 
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G.  Engelmann. 

Voyage  Pittoresque  en  Corse.  1824. 

A   general   view   of  Ajaccio  as   it   appeared   in   Napoleon's   time, 

showing  clearly  the  campanile  and  dome  of  the  Cathedral. 


The  Casa  Bonaparte 


in  Ajaccio 


Dorothy  Carrington 


I   11    \  iMl 
|)C<)|)lc  S   (  lli 

Ajac  <  io.    I  lie 
hcsicm'd   l)\    (  I 

I  ,.IS      (!,ls(s.      Ills 

Helena,    relates    ll. 
ic<4iiiienl    was  sialioi. 
■  I<liers  would  sw.iini  11 
ll  'l)\  ris;ht".  iii(»\((i 
Ills  (  hildhood  lioiiH 
)le()irs  [)icseiil-da 
iIh  III  comes  as  souk 

sur|)i  I  lasc  iii.ited  l)\   h 

i;ions  su  01  \   arc  discom  (  i 

its  latlici  I  .  .ns  ,ui .  Siandiiu 


place  is  maii\      siorcxs  hii^h  above  the  ground  tlooi,  with  talc  of  Napoleon's  youthful  poverty.  But 

111  lor  xisitini;      a  frontage  oi  six  windows  on  to  th("  rue  there  are  also  visitors  who  are  shockecl  by 

has  been      .Saint  Charles,  and  an  extension  on  the  the  extreme  plainness  of  the  building,  by 

'      died.      Inst  floor  with  ten  windows  overlooking  its  lack  of  architectural  distinction.   In 

Saint      the  rue  L.ietitia,  it  is  one  of  the  largest  short,  the  C^asa  Bonaparte  is  lial:)le  to  be 

new       buildings  in  the  old  (ienoese  cjuarter  of  criticised  because  it  is- neither  a  palace 

'    the      til     town.    The  furniture,  which  is  c]uile  nor  a  hovel. 

(•  as      elegant.       jMactically       all       antedates  ^'et  this  bourgeois  quality  is  precisely 

ihe      Napoleon's  ascendaiKX'.  Thecarxcd  and  what  makes  it  interesting,  moving  even, 

gilded  (on.soles  and  mirrors,  the  carxed  when  we  know  its  history  as  it  can  be 

■s      and  painted  chairs  and  settees  and  the  pieced  together  from  contemporary  re- 

mar(|uetr\  tables  and  conmiodes  belong  cords.  They  reveal  that  the  house  has 

i(»  the  \cars  of  Louis  xv.  Louis  xvi  and  been  so  often  rebuilt,  enlarged,  refur- 

the  Dirtrtoiri'.  Both  inside  and  out,  the  nished  and  restored  that  it  bears  little 

( ^asa  Bonapai  te  contradicts  the  familiar  resemblance  to  the  one  where  Napoleon 
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G.  Engklmann 

Voyage  pittoresqtie  en  Corse,  182^. 

Lithograph  of  the  Casa  Bonaparte  showing  the  f'a«^ade  as  rebuilt  in 

I  797  and  unchanged  to  this  day.  The  artist  shows  a  fanciful  scene  of 

the  young  Napoleon  playing  soldiers  with  his  brothers. 


)cnt  his  l(<i\cs  as  d  \(iiinn  (iIIkci.  and 
lill  less  to  llic  one  wlicic  he  was  horn. 
Vital  we  now  sec  is  a  k -si 01  alum  i  ,11 1  led 
ut  in  I  7<)7.  designed  to  1  cpan  die  d.un- 
a;c  uiflittcd  t(ini  \cais  hctdic.  when 
11'  Kon.ip.ulcs  were  dn\cn  mu  ol  tin- 
land  in  a  (i\il  w.n  cnul  dicii  Inunc 
)()ttxl.  RctnininL;.  li  nnnphani .  .did 
^apolfons  \  K  tdiKins  (  .nnpai^n  nil  ial\ . 
ic\  1  cc'K'alt'd  the  Ik  msc  in  keeping  with 
icn  nrw  cclchi  n\ .  1 1  \\  as  x  ci  \  (  lc\  <  rl\ 
uilt  Na]3(il(i)n  recalled  ni  .Saint 
Iclena;  it  ineoi  poi  ated  the  (iiii;inal 
iniih  home  with  'additions  and  im- 
irovcmenis'.  .\s  loi  the  rurnilnre.  little 
scapeti  the  looting.  01  u.is  leioxcred.  so 
ilial  most  ol  what  is  now  shown  was 
cquired  at  the  lime  ol  the  houses  res- 
oration,  with  a  lew  j)iec(s  slipped  in 
luring  the  ihneteenth  (cnlinN .  when  the 
lOuse  sntleied  Imlhei  \  ic  issitiides. 

The  earliest  known  desciiption  ol  the 
.>asa  Bonapaite  dates  liom  the  mid- 
ighteenth   centnix.    It    is    tonnd    in    a 


i'et;istei(>l  a(  ( <  unmodation  a\  ailahle  lor  lauiano    pii\ailed    on    .\laiia    Rosa    to 

the  1'  1  iiH  h  Hoops  w  hi(  h  were  then  liein<4  e\(  h.ni*j,e  it  loi  one  ol  his  ow  n  \  me\  .irds, 

sent  to  ( 'oisi(  a  to  aid  the  (  ieiioese  1  uleis  whieli   hecaine    Isai  lellas  dow  1  \    on   her 

ol   the  island   to  (omh.it   a  powcilnl   re-  in.n  1  i.i!j,e  in   i;!)!).  P)\   this  shrewd  tiaiis- 

Ix'llion  ol  the  mteiioi.  Ilere  w  e  learn  tli.it  ,m  tion     the     lioii.ip.irtes     sik  (ceded     in 

the  house  ( (insisted  ol  iwo  tin ce-idomed  (loiilihii^  the  M/e  ol  their  oris^nuil  home. 

II. Its,  on  two  siore\s.  \\\   this  w.is  me.iiit  It   w.is   m   this  eiil,irt;e(l   lamiK    house 

two    storexs    ,il)o\c    the    Ljioiind     llooi,  ih.ii    N.ipoleon  W.IS  horn  on    1  ",  .Xngiisi 

w  huh  w  ,is  seldom  inh.ihited  111  (  'oisu  .m  1  J'").  I.eli/i.i  w.is  .it  ni.iss  in  the  iieii;li- 

towii  houses  .11   ih.it   |)eriod,  heini;  used  hoining  (.ithedr.il  when  she  lelt  liei  liisi 

loi  storage.    I  his  modesi  home  is  (hissed  l.ihoiir  p. mis.  .She  just  h.id  time  to  m  / 

.IS   lit    lor   lo(lnin<_;   .1   "siih.iltern   ollu ci    :  home,    hut    not    to    put    herseH    to    ' 

the   higher   r.mks  were   hilletted    in    the  heloic  she  o.|\  c  hjrdi  to  the  (  liild               ■•. 

141  .mder  resideiK  cs  ol  the  low  11.  "sol.i     .i(((irdiii^    to    llem\     !.              iio 

H.ippiK  lor  them,  the  Bon. i[).irles  were  inlerxiewcd  her  in  her  old  .c               lo  .i 

.1  hie  to  spill  o\ci  into  the  ( :.is.i  Bo/zi  ne.\l  (  .11  pel  ill  w  hie  h  were  wo\  ei               -  Iron  1 

door.    1  his   house   li.id   l.illeii   into  llieir  the  "  lli.id'  .md  the  '(  )d\  ^s.             loidiii^ 

h.mds   Willi    the  dowis    ol    .M.iri.i    Ros.i  to  .X.ipoleon  .is  (jiioied   ^i-         ,1     (  i.ises". 

Bo//.i,    w  lien    Lnci.mo's   other    hrother.  The   hitter   vcision   (,        \  .■•    iiis((imite(l: 

Napoleoiie,  m.in  ied  her  in   i  ~.\\.  When  Leti/i.i.  when  sin   lit   '     i  <>!  il.  denied  the 

.\hiria   Rosa   pl.mned   to  m.irrx    oik  her  e\isieii(  c  ol.im  sii-  ,    >    n  pel.  .md  indeed 

d.uii^hter,  Is.dx'll.i,  she  proposed  t;i\iiit4  no  (.irpels  appeal  m  'ni  iii\  eiUor\  ol  ll; 

hei    the   ( 'asa    l>o/./,i    as   her  dow  r\ .    lo  (oiitents  ol    the    iionse.     1  he   'sola"    iii. 

prexcnt    the    house    le.i\  ing    the    lamiK  h.ixc  heeii  01,^    ^i   die  sin. ill  (oiul  is  ,,. 
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Anonvmois 

Charles  Bonaparte. 

1  he  only  known  port  rail  ot  Naj)ole(>n"s  father  painted  during 

his  liletime.   [he  hay  of  Ajaccio  is  throus^h  tlie  window. 


Bartolini. 

Madame  Mere  -  Laetitia  Raniolitio  Bonaparte. 

This  portrait  bust,  now  at  Malmaison,  gives  a  positively 

Roman  dignity  to  Napoleon's  mother. 


oi  (  .iNii  iii.il     l)((N.     iisu.ill\     ill     w.iliiiii.  i7<)'>-  III  '•<' '  \^''  li.i^i'  no  \\.i\  1)1  ;is(ci-  iiio  iiciiK    three  xcais.   It  had  eosi  the 

^^  liii  h  iiiiiil  (|iiiie  ie(  eiiih  weie  (  (iiiiinoii  laiiiiu^  \\lii(h   Kioiii   Napiih'oii  slept    in  Pxmapai  les  ()(»()(i //,/(a  1)\  the  time  jiidse- 

111  (  :()isi(  an  hdiiies.  liiil  it  was  suicK  iioi  helon-   lie   weiii    Id  sihool   in   niainhnu!  inent  \\  .is  Im.ilK  i;i\-en  in  their  faxour. 

iIh-  (  mull  now  show  II  to  \  isinns  w  hieh.  1*  laiiic  ,il   I  he  at;e  oi  nine.   Noi   can  we  IJiil  this  w  as  snicK  a  small  |)iice  to  pay 

III  |ii(l^e  1)\  Its  l;i  ,((  I  I  III  (.iiiwai(l-(  111  \  iii<4  identiK   till-  'l.iiii.e  loum"  w  hie  h  I,eti/ia.  ioi  the  house  just  at  a  lime  w  hen  (larlo's 

hi   id-  and   iiid-pie(Cs.   niiisl    lia\e  heeii  s(  >  she  ii-(  alls  in  hei  ■Soiivcnii  s'.  eleared  (.ireer  was  ohliuint;  them  to  entertain  on 

.     I  ■  die  |)ui  I  liases  m.ide  in  i  7<i7-  of  its  I  urn  it  me  in  in.ike  iiilo  .i  (la\   mil-  a  !j,r,md  scale.    Indeed  \\c  ma\    wonder 

'  Ml  HI  sei  ln^  mi  H  e  I  chalile  III  l(i(  al-  ser\ .   wheie   .X.ipiilenii  diew    soldieis  m  what    ('alios  hiliire   would   ha\e   been, 

:.        '            iiii  w  III!  (■  I  he  1)11  ill  IK  (  111  I  ed  :  bat  t  le  oi  del  oi  i  t  lie  w  .il  Is.  and   s(i    \a|)oleoirs.    had    tlie\    not   siic- 

.I'l                  iiliii     III    1  lloi  11 .  I  111  the  1  ii^lil-            I  lie  sit^lil   1)1  ( 'ai  lo  and    I -eti/ia  •  oin-  c  ceded  in  keepim;  it.  \\  hile  Lu(  iano  was 

haiH                '       ■                  I  he  1 1  iDins  to  the  toil.iblx   installed  in  I  he  |(  )iinei  l\   baicK  li<j,hliiiti,    in    the    law    (onits.   (iarlo,   tor- 

linlii   III                           ■  II-  li.'Miirh    111   the  habitable   ( 'asa    l')(i//i    peih.ips   cm  iled  i;ettiiiu,   his   loniier  alle^i.nu c   to   Paoli, 

(  as.i   P)ii//                        'ills  111  cK   iiiiiiit;li  die  |ealoiis\  ((I  Its  pic\  i(  Ills  ow  iiei  s.  .\t  all  h.id  been  w  inniiiL;  a  plaic  lor  himseli  in 

that   I , IK  1,1111                il,      .     ■  1|.  !  h  d  ilici  I  lAciils.  less  than  a  \  e,n  .liter  the  bit  til  ol  local     pnliliis    and     the    iaxom'    of    the 


|( »  (  ■■u  |i  I  and  .  I  '  ,  I  iL  I '  I  '  I  he.  ai 

pi  i-sniiiai)l\    (  1 1;.        ,,i  .  npi    - 1   mk  la 

I  III-  I  )i  filial   (  'as, I    1 1 1 1 1.1 1  i(.    \\  I-   ni. 

t-\  ell   p.l\    hied   111  the  pi  ipili.u    lielh'l   I  h 
(he    t  wi  I    lilt  l(-   w  .limit    i  II  I ,-     ■,  II  II    l.ii  b 


.X.ipoleoii.    Is.ibill.i    ,111(1    li(-i     hiisbaiid  IKikIi       c  i  iinm.mdei -in-(  liiel.       (loiirit 

l.iidi)\i((i  (  )i  ii.iiio     wi-iit    III   l.iw    with  M.nbeiit.  .\nw,  more  tli.m  e\ci-  belore, 

I.IK  i. nil)    to    ie(|.iiin    the    house.     I  lieii  he  needed  .t  hoiiK-  wiiere  he  could  ki'Cp 

pi(-tc-\i  w.is  ili.it   die  e\c  li<iii<;e  ( i|  hciiise  up    .ippc-aia  iKcs    and     reseiAC    eeitain 

I  111  \  in(-\.n(l  li.id  been  ine'|uital)le.  tli.il  looms  lor  dinneis  .md  reee|)tions.  (ount 


liiined    posts,    till-    most    III-   1      lookiii  II  11, III  been  tore  c-d  on  .\I, Ilia  Rosa  b\  the  .\l.n  beiil.  we  know  .  w  ,ts  a  li  ('(pieiit  \isi-    j  \ 

meii.K  cs  o|  h(-i  hiisb.md    now  dec c.i seel   .  tor  to  the-  (  'asa  Bonap.irte.  together  w  ith 

II  iiii>4  in  c  onni\  .iiH  (■  w  ith  l.iic  i.iiio.   Tlu-  lii<;li-r,mkinn  ollic  iais  and   members  of 

riMii.ip.irles   delended    themsel\c-s    with  the      loc  .il      nobilit\.      to      which      the 

I    iii'4\:  not  oiiK   w.is  their  \ital  lixint;-  lion. i|). iites  oHicially  belonged.   1  o  roni- 

I..ietili.i  while  ihe\  .nciiow  shown,  |o[       sp.uc- .u  stake,  but  their  reputation,  tlieii  phte  the  setting  lor  these  [gatherings,  in 

these  wcic-  not  .idded  to  the  house  nli      soc  i,i|  |)i('stigc-.  The  litigation  raged  dm-  .\l.i\    i  77.1  Ciarlo  spent  sonic  ()()o  Iraiics 


lllllllline  111  till-  ('.IS,!  l)on,lp.:ili  loil.i  , 
Wcle  used  b\  josrpll  ,111(1  \,ipoleoli  ,i 
childl  en.  1  li(-\  (  .illliol  ,  III  iw  e\  II  .  Ii,l\  . 
been   111   the  looms  oveilookiii''   iIk    iin 


//;,  (jinmnwfin.  .Autiiisi  I't?^ 


The  dinins;  room,  showing  clearly  the  redecoration  ol  i  7»)7. 


.nldiiiL;  .1  l.iii:,c  (iprii  1(1 1  ,u  (•  ii  I  ilic  I  ).i(  k  (il  li.nits   in    i  jMn,   .hiukIiul;    lo    his   (um-  l')iii    ilirsc    ,iii-    sii|)])i  )sii  k  ms.     |  lie    m- 
i'  llic  tdniici  (  i,is,i  1)1  i//i.  1  iimiiiin  |).ii  .illd  nKiiipl.Hc    Ixiok.     I  lie    iikisI    i\|)(Iim\  c  \  ciiioi  \  1  ,cii/i.i  di  cw  up  hi  i  7()i"..  in  <  >i  dci 
t(i    I  he    (  !(iim  ,1(1.1    (1(1    l'c\  cK  I.    ,il )( i\  (■    .1  ilcm  \\  .IS  ,1  in.ii  lilc  (  liiniiHA  -pic(  (■  li  (  nil  h  >  ( il  )i,iiii  (  (  nnpciis.ii  i(  ni  l(  u  pidpci  l\  l(  )si 
ground    tlodi    (iwncd    l)\    .i    iicinlilx  nil  .  (iciio.i     (osiiii^      jdo     lhi,\:     die     one,  ,iiid  d.iiii.i^cd  in   i  7(1;.  indn  .ilcs.  dii  die 
riiosc    wild    kiidw    die   stiilini;    sinninci  pci  li.ips.  sdjl  t(  i  1  ic  seen  111  llic  h.uk  idoin  (diili.ii\.   di.il    iiidsi   ol   die  tin  nil  ni  c  ol 
ni  sj,  Ills  dr.\|.i((  id  \\  ill  ic  disc  lidW  iii\  ,iln-  know  n  .is  his  si  ikK  .    1 1  is  (  .11  \  cd  with  ,1  (  '.n  io  s  iinic  \\  .is  Nk  .ill\  ni.idc.  I  he  (  .iiic- 
.iMc    ii    niiisi    li.i\f    Ixcn.    (Acn    llidiiL;li  scnliincnl.il     li.is-i clicl     ol     (  aipid     .iiid  sc.iicd   (li.iiis   .md   .iini(li.iirs  she   listed 
(  IdscK    d\(ilddkc(l    1>\    the  sin  idimdini;  l\s(  he  .md  .1  p.iii  ol  dd\  cs.   I  he  "(  1  inisdii  w  ci  c  sin  cK   die  work  dl  kx  .il  (i  .ihsincn 
hdiiscs.    Thcic  (  i.nld's  f^ncsis  niiisi  li.i\c  in.ticri.il    he  lisis  .uiidii<;  his  pun  h.iscs  is  pioh.ihK    nsiin^  (  hcsinin   wood,  sik  h 
l.ikcn    die    .111    on    _•  )    Scpicmlici     177}  (•(  liocd.  hci  c  in  die  w  .ill-(  ( )\  ci  iii'^  .iiid  in  (.111     sull      he     seen      in     dldd.ishi 
U  at    liic   (  hi  isicniii!^    p.nl\    dl    his    lonilli  the  d.tnuisk  iiplidlsici\   dt  the  l.diiis  \\  ('disi(.iii    honscs,     I  he    w.ilnni    >  <s 
sdli.      Ldliis.      whose      (;d(lp,llenls      were  Ix'd      .md      nl/n/n/it      (h.lils.      \\  .is      ihls,  (oxeicd     ill    s^iceil    (loth    .lie    I  .1 
Cdiinl    M.iilieiil    hmisell    .md    M.id.mie  |)crli,ips,  die  lin  inline  Xapdlcdii  1  eiiiem-  lamili.ii  le.ilni  c  ol  die  ( 'di  m.  ,               .e. 
BdiK  hepdi  !1.  w  lie  dl  I  he  ////(7/rA////.  heicd    sd    \i\i(ll\     lioiii    his    Noiidi:    his           .\\  .lil.il  )le  e\  ideiK  c  sn^'je                  nillie 
I       Clai  Id  w.is  iidw  I  e.H  hint;  the  pe.ik  dl  his  molliei  s    "red    d.iin.isk    lied     .md    silk-  \e,iis     d|      ( '.n  Ids     sin  (  1             .■       ( '.is.i 
I'  career.      I'll. inks     id     ihe     iiillneiK  c     dl  (oxcicd     (li.iiis     whuh     lie     re(()unise(i  |)dii,ii).irle.  il  iiiiIiimii  idi            eiidiielhe 
i'    Mailx'Ul.  in   I  77()  he  W  elll  Id  \  Cl  s.iilles  .IS  when    he    visiled     die    resldicd    lldllse    ill  less  !)(■((  line  (  me  dl  die  .   :             "le  hdllses  dl 
■I  dc|)nl\(ir  die  (  ;disi(  ,111  iidliililv   Id  l.diiis  1  7<|(|.  dii  his  w  .i\  l>.i(  k  Iroin  |-,l;\  pi.  as  he  .\].i(  (  id.    Ii    mni    h.             niied    its    idp 
x\l.    .md     .11     die    s.nne     lime    se(nicd  l.ilcr    (dnlidcd     lo     Herti.md     in     .S.iini  sioicx     ,ii     ,il)diii     "         iiiiie.    loi     w  liei 
Napdlcdli's   ,i(lllliss|d|i    ,|s   .1    s(  li(  il.n    Id   .1  Helell.l  .'  I  I  Sd.  w  (■  milsl  .isslime  dl.ll  diese  I.ell/i.i     (1, limed            •  •• 'i  >    ll,lll(s    |d|     \' 
I'dN.ll    milit.lIA     s(  hddl.     I  Ills,    ii.ilm,lll\.  pie( cs    es(  .iped     heinn    Idoled,    di     were  (l.im.lt;c    il     li.e'        :'!eie(|     ill     I  7<)  ;. 
w  .IS   (he   |)eiidd    when    he   spent    m(ine\  retmned.  .md   lh.it   llie\    were  .ufpiired  (ies(iil)ed   ii   .1     it.ixm^     loiir  stmcv 
inipiox  int;  the  iiiiei  idi  ol  his  hdine  ;  (">()<  1  l)\  ( '.irld  w  lieii  he  w ciil  to  P.ii  is  in  i  77(1.  (  hiding  the         i.iid  lldoi '. 


.1      Th  <  finao,^.,,,,    ,\Mi;nsI   l'l7' 


■_'•>' 


Ilii(    iv.i  pan,   in  Ai.i. .  mi 


'    II  !t)^  cai  Iv  (lea!  ;i  in  I  7!')')  jJi!  1  c 

(I     '  k  on  ihc  iainiK  "s  woi'ldK' .'  is. 

I-     '  nt  iiiii^  on   lca\r  Irom   1  lU 

.1-  loll(j\viiis>  \iar  Napfil  his 

iimlhcr  li\iiit;  |)cniiri(iii  mi; 

n|  \\ri  past  s()(  iai  11  ii '  asa 

l»()iia|)arlc   (aim  i    lln' 

Ircncli    Rc\(iliii  (I   his 

hrollifis     ihp  I"     the 

iiiovciiicnt    '.  '  'ii\  i(  lion, 

and    l,cli/i  ind-itainint; 

ihiii    hll  ilir    iiuciioi 

\\  hric  s||.  I  ,\()i  kcd  so  IkikI 

lo  ( onii  I'ai  H's  <  il  llif  "'/'  II  >i 

n'oiiih     \  '    r.  ,n.  on  I  .\|)i  il  I  jc).'. 

(  ell    I  Jl  .:  ■   1    lion      U  I      ihf      |)OS|      ol 

hriiN  •!  Ill  (i(  a  b.illahoii  ol  the 

N.i  ■  '  li.nlcci  s  ;  the  house  \\,is  "11111 

I  >l    ;  and    icniinciHal    niusi(  ",    liis 

■  I     i  .III  iin    ic(  alli'd.    It    \\  .is    lillcd 

111  ij|)lc  ,iiid  iinisi(   a^ciiii  the  lollow- 

_    -|i!in'4   uhrii   an  cxprdilioii  au,.iiiist 

^aldllli.t      w.is      hciiit;      prc|)<iicd.      .iiid 

.\(  hull  al  I  1  nL;n  (I  . I  lid  his  biotlicr  oliiccrs 

wnr    assichoiis    \isiiois    lo    llir    \ouiit; 

I'onap.ulc;    'we    dam cd    r\ci\     iiii;ht 

\\  lOll-   I.IK  ICII. 

P)iil  one  d. nurd  in  peril  ihidiiuli  lliose 
nights  ol  the  Ri  A  oh  it  ion.  I  he  e\|)editioii 
as^ainsi  Sardinia  lailefl.  Paoh.  who  had 
leliniled  tldin  exile  |(»  le.ld  his  (  (illlltlA- 
imn.  was  blamed  lor  the  d deal,  iiidit  led 
b\  ihe  novel  ninent.  and  b.u  ked  b\  the 
popnialion  ol  the  inleiioi.  declared 
('oisi(a  independeiil  loi  the  second 
nine  l.o\al  lo  republican  I  lancc'.  the 
Pjonapailes.  auain  nnlaithhil  lo  Paoli. 
were  I  hi  ealeiied  b\  his  p.ii  lisaiis.  ( )n  the 
niuhi  ol  J-  .\l,i\  17<);  Pcii/i.i  pisi  sue - 
(  eedi-d  in  c-sc  .i|)inu  inio  the  c oiiniiA  with 
liei  \oiini;ci  c  hildien  beloie  die  P.iolists 
loM  ed  then  w.i\  nilo  .\|ac  c  10  and  broke 
into  hll  home  (iinc|e(lb\  .Napoleon,  die- 
•  '  f  : !       'I  apc-ci    l<  1     I  onion.    a|)pai  eiilK 

'  ■  ■  1      I  111  II      in      polilK  ,d     e\  eiils 

bioi,  ^',1  II 1   I    :. .  (  loisK  .1.   The  ( :as,i 

Hon.ip.i.  ilr    .    ,|..  d    as    b.iiiacks. 

I  he  lale  1;,  i    i  .1  ,\\i-.   \,ipo|iol)"s 

tiitiire  naoli  I  '    I     :.    I  e.   ,     In  .w  e\  ei 

unloiiiiderl.  .\i  ii.-    ,.  .1  ii   i  1  n  u. 

I  .oweclld  selA  (■  I  .1.      [     ■.  ,         to. 

lull    he    w  <is    noi  11    •''■:■    (   .i>a 

1)1  map. II  te.   .\n  olin  ■        .  ii'     >.  .is.   1 :      iin 
n.iini'  ol   I  (iicl,  w.is  1  ( (111. till  .;  r.'  \\lieii  In 
'ilei   lolcl  I  .owe  lll.it  he-  loiino  •   •  ll/l.i  ^1  ill 
'  .'    there   with   her   MaiiiL:    '         diiei-. 
'  ".;    s||[)-s|i(  1(1    about    ill       !  I.   ii  .!■' 
1  ' '     then    li\  iu!4    in    p'   ^  ■  :  .       m 

M... 

I5ui  I  '  'iii^.  i'irst  Joseph  niai  1  n  d  ,. 

loc  .il    In  I  iilie    ( :iar\  ;    then    c  .niie 

N.ipolcdii  ■id.uA       (aiii|)ait;n      oi 


The  long  gallery,  called  'Madame  Laetitia's  Gallery'  because  of  her 
fondness  for  the  room,  the  largest  in  the  house. 


llaK.  in  (  )ctobei'  1 /Cjb  he  sent  troo])s  to 
cKciipx  Clorsica  while  the  Britisli  with- 
drew. ()ii  lo  Deccniber  he  wrote  to 
]ose|)h  Irom  .Milan  iir^ini;  him  to  repair 
the  lamih  home:  "Il  must  be  restored  to 
its  lormer  state,  and  |oiiiefl  to  It^na/.io's 
.ipaitirieiit  .  He  w.is  ic'leirinn  lo  Igna/io 
Pianelli,  ihe  soii-in-hiw  of  the  trouble- 
some old  (imstm.i  who  w.is  .ibout  to  be 
bought  c)ut  ot  her  share  ol  the  house.  (  )n 
1  1  December  the  Boiiap.ii  les  .u  cpiired  il 
lor  (>,',oo  ( ieiioese  I  lie  .1  sum  ih.U  c  cmld 
well  I  e|)l  eselil  p.i\  melll  lor  1  he-  en  I  ire  lop 
llooi    . 

.\.ipoli-on  .ill.iched  ^real  importance- 
lo  the  restor.ition.  drawiiii^  up  pl.tiis. 
sindins;  detailed  insl  rue  lions  lo  Joseph  in 
(disic.i.  .\olliiii!4  W.IS  sp.ired  lo  cII.k  e 
|),isi  huimhalions.  .Meuroii.  buildei  cil 
the  c  ||\  s  loililic  .iliolis.  W.IS  emploxecl  .is 
.IK  hi  tec  I  ;  the  work  l.istc-cl  six  monlhs  .md 
.Kcordiiii;  lo  .N.ipoleon  cctsi  111.000 
Iraiics  tar  more  than  the  c  cimpeiisalion 
Liter  (  laimed  In  l,eii/i,i  .  ihe  l.ic^.ide 
\\  as  eiilireK  rebuilt,  .is  was  the  sl.iirc  .ise  ; 
Us  wrought  iron  balustrade  in  the  "s'  .md 
I  sh.i|)es  ol  (loisic.in  ti.idition  w.is 
'  uclered  b\  Leti/.i.i  in  M.iiseilles  ihrou^h 
\!. id. line  (^laiA.  I  hoiiiih  .\a|)oleoii 
iii.ide  .itlempis  lo  recoxci  the  stolen 
i'aniiure.  little  w.is  reiurned.  S|)endinL;. 
I  >  '  UK  C-.  Il  c-el\ .  l.c-ii/i.i  pure  h.ised  w  hole 
sill  .It  ,1  lime.  .She-  h.id  .1  wide  c  hoic c. 
loi  (Solution  ,md  w.ii  h.id  thrown  <t 
l;ii,iI       ui(i\   ol  liiiniliire  onto  the  mar- 


ket. Ihc-  drawing;  room  set  of  Louis  \vi 
chairs,  /nioihs.  a  settee  and  a  (hdhcsst- 
A//\^r  W.IS  most  ]jrol)abl\'  accjuired  at  this 
time;  it  has  been  covered  in  a  red  flower- 
ed flamask  copied  IVom  a  piece  of  the 
origin. il  louud  in  the  house  Ncars  later  In 
the  impress  Eugenie.  The  simple  walnut 
c  ard-tables  we  read  of  in  Leti/.ia's  in- 
\ciitor\  were  re])laced.  expensi\  cK  .  b\ 
ex(|uisite  little  l.ibles  folding  into  small 
rectaiigiil.il  and  triangular  shajx-s.  the 
rec  l.ingul.ir  ones  lia\iiig  a  draught- 
board pattern  in  m.ircpiciiA  011  their 
iippc-i  suiiacc  .\nd  insie.id  ol  the 
111,11  ble-lopped  m.ihoganx  c  oimiiodes  ol 
the  p.ist  wc  find.  sCiittered  throughout 
the  rooms.  precious-lo< iking  Ilali.m  com- 
modes ill  m.ircpieliA  eiurusted  v\ith 
m.ui\-cc)lc  Mired  j)()lishecl  stones.  The 
huge  mirrors  in  |)erlecll\  [)lain  wooden 
11. lines  m.i\  possibK  ha\c'  sur\  i\cd  Iroiii 
pic-ie\  olutionarx  days;  but  they  arc 
juxtaposed  with  more  ornate  pier-glasses 
.md  nuitc  hiiig  consoles  with  gilded  wood- 
en frames  .md  sup])()rls  car\ecl  in  the 
exuber.int  Kiidillf  and  foliate  designs  of 
the  ic'ign  ol  Louis  \V. 

in  redecorating  heroic!  home,  Letizia 
ob\  ioiisK  sought  lo  gi\ c  il  a  ncA\  ap- 
pe. II. nice  of  wc.illh  and  brilliance.  She 
indulged  her  t.iste  lor  red,  asking 
.\Lid.ime  Cl.iiA  to  send  her  a  red  wall- 
l)a|)ci.  a  red  .md  white  one,  another 
with  red  roses  on  a  poppy-red  ground. 
She   was   .ilso   much   attracted    to   the 


1  liiCimiiuisMur.  .\uguM  l'J79 


Drawing  room  with  a  curtained  alcove,  used  by  Napoleon's  father 
for  entertaining  dignitaries  oi  the  French  administration. 


^  l)\  a  stini;L;lc  iii  .iticcl  ■  \ill.  even 
<-  lll()lie;ll  llic  Bfiii.i  I  .iltcs.  .  !_;  exiled 
;    li()iii  I'laiKc.  (  (iul(i  li,i\c  II  I  Use  ()l 

'_    llie    lldilse,    luul    i(     l)eeil    tl  msc|)1) 

3    l)i)iia|)arte  im.ilK   Milli'd  tli  -I  in 

'    1 1!  i;  \\  illi  all  at;iceinent  l)\  \\  ■  ie 

sill  I  eiiderefl  die  In  uise  to  liiiii  I) 
liii  iiiliire. 

Joseph's  pio])eil\  Wcis  inlieriled 
dans^lilei    /a'liaide.    When    the    la: 
.dter  its  loiiy  ei  lipse,  returned  to  po. 
with  the  Se(  c  iiid  l"ai)])ii'e,  she  donated  tii' 
house     to     her     (inisin.     Napoleon     in, 
X'isitinn     Ai.'i  (  io     with     the     l>nipii'ss 
laii;cnic  in  io(>o  he  \\  .is  miH  h  ^i  ie\ cd  1)\ 
Its  enipt\   Kionis.  l,\cntuall\    I,e\ie((iii- 
sented    to    sell    hark    the    Inrnitine    |oi 
<)-,.(H)o   tiaiH  s.     I  he    laiiperoi    also   ac- 
(|uiied  the  t;H)nnd   tlooi    iindei    the  <;.d- 
l(l\.   \\hi(h    thus  .U    l.lsl    l)e(<uile   pcU  t   ol 
die     P)oiia|)ai  tes     home      Restoifd     \ct 
an.nn.  the  ( '.isa  Boii.ipcUte  feceivcd  the 
oUk  i,d  visit  ol  the  l,ni|iicss  laii;enie  on 
the  eeiileii<n\  ol  XapoleoiTs  hiith. 

The  collapse  ol  the  Second  I'anpiic 
once  nic  ire  l>icint;ht  the  ow  nershi|)  ol  the 
house  into  f  I  nest  ion  ;  I  )iit  the  Bon  a  pa  it  es 
m.liumc'd  to  kec-|)  it,  the  ll|)|)er  Moors 
.lasiiionahle  idiiiiiiilli:  she  bended  tioiial  wciik;  I,eli/i.i  moved  to  Paris  m  heiiii;  inhahited  l)\  nicniheis  o|  tlie 
'Madame  (:iar\  to  send  herwcdipaper  in  I7'm'>-  Ml  ihi'  same,  the  i^littci  inu  ne\s  lamiK  .  the  Inst  llooropc-n  to  the  |)ul)lic . 
this  eolom  and  to  look  out  lor  a  suite  ol  ^.illei  \  and  ret  u  in  i  shed  rooms  were  put  1 1  h,id  ,i  disused,  melanc  hol\  .tir,  ac  cord- 
(.hairs  '//  la  nnidi'  and  upholstered  in  to  i^ood  use.  .ilheit  .leeidentalK  .  (  )n  i  insj,  to  Piei  re  Lot!  w  ho  saw  it  in  ililiiand 
/r<//y///7/(  (lam.isk.  Ihe  recpiest  ,ipp.irentl\  ()ctol)er  i  jcjc)  Na[)oleon.  retnrniiit;  lioin  lound  a  l.ided  |)hoto!;raph  ol  the  son  ol 
produced  the  suite  ol7>/;(y /(*//(■  .uniclniis  l^i^^pt  willi  his  stall  ol  oc-nerals  and  Napoleon  in.  killed  in  the  Zulu  w.n,  left 
and  settee.  raithlulK  upholstered  toda\  advisers,  was  driven  in  to  Ajac  c  io  hv  loit;ottc-n  amoui;  the' worn  hirnitme. 
in    (hillodil    vellow.    which    Imiiish    the'       c  i  mtiarv  w  inds.  Siirioimded  hv  ,i  w  ildlv  Siiue  i  c)j;^,  hv  the- t;ilt  ol  Pi  iiic  c' \'ic  tor 

's;allerv\  wehommt;   trowel     in   which   he  ccinld       Napoleon,     the     (!asa     lionap.nte     has 

Phis  room  w<is  the  show-pic-ce  ol  the  pic  k  out  his  okl  nurse.  (  Camilla  I  lari  .he  heconie  state'  propertv  .  (larelnl  res- 
restoration,  epitomisi'd  die  I^onapailes  proceeded  to  the  renovated  (!asa  loi.itions.  iiot.ihlv  hv  the  Service  des 
dctcrmin.uion  to  render  iheii  house-  lionaparle.  Slav  iiis^  thc'ie  with  his  stall,  .Monuments  Histori(|ues  in  ic)-,()  and  the 
woithv  of  their  social  .iscension.  It  w.is  who  lilled  .dl  the  bedrooms,  he  speiii  a  Direction  des  .\Iusees  de  I'raiue  ten 
htiilt  over  about  hall  llie  terr.iee  ('ailo  euphoric  week  enteit.iiniiii;.  "1  here  was  v  ears  hitcM  in  .mticipatioii  ol  .Napoleon  s 
had  coiisliiu  ted  ve<irs  helore  loi  similar  ,i  ij,re<it  ^allc-rv  ,  he  lememheied  with  hieeiitenarv  celebrations,  have  ellaced 
reasons,  and  it  joinecl  the  old  house  to  satislaction,  "oave  dinner  to  loilv  people.  all  sit^ns  of  dilapidation.  Phe  rurniture 
three  little  looms  overlooking;  the  rue-  Pveivone  lelt  at  ease  there'.  He  slept,  it  is  th.it  survived  so  nianv  accidents,  re- 
Laetitia  that  were  bounht  on  _'o  and  _' I  said,  on  the  llooi  above,  in  the  akuve  mov.ds  and  transactions,  fills  onlv  the 
Dcceniber  I  7c)()  from  two  dilleient  ow  n-  that  now  contains  a  handsome  ni.i-  eicj;ht  intertonneetino  rooms  on  the  In  si 
ers.  Designed  tor  eiiteitaininsj,  rathei  hotj,anv  Lmpiie  bed  <?/ Ar//(y;//,  with  gilded  tloor.  Most  oT  the  bedioom  lurnilure  ol 
than     lor    evc-rvd.iv     life,     the    tj;.dlerv ,      bron/e  a|)pli(|ucs  on  its  uprights.  i  yc)- must  be  missins;.  ( )n  the  othc-r  hai' 

measniiiiij,   loitv-one   feet    lout;,   has  six  .Napoleon  never  ic'turnec;l  to  .Xj.iecio.      some  jiieees  have  lound  their  wav 

windows  on  eithei  side  Ljivint;  on  to  the       I  ndeed  he  soon  lost  interest  in  the  Ctsa      the-    house    that    h.id    no    [)lacc-  n- 

rue  Laetitia  and  the  icaiiaininy,  width  ol      Bona|)arte  and  even  pro|)ose(l  makint;  it      interior  designed  b\  Joseph  .ui' '  la  : 

the  terrace.  The  w.ills  aie  res|)lendent      over  to  Cl.unilla  llaii.  But  Leti/ia,  wiio      a     h.upsic  hord     ot     ninc-ic-:  lurv 

with  a  set  ol'sixteen  t;old-rranied  mirrors.      held     to    the    (orsican     |)rinci[)le    th.it      workmanship,  a  sedan  (ha  isw.is 

each   holding;   a    two-branched   caiidel-      l.miilv  propertv  must  stav  in  the  tamilv .      never  used  in  .\jaccio.  .N.  Ic-ss  the 

abra,  .\  parquet  (7/ /(/////(A  lakes  the  i)lacc-      insisted  that  it  should  t;o  to  Ikm'  cousin,      rooms,   skiltullv    ledccoe  m   ac  cot- 

of  the  hexagon. d  ])roveiu.d  tiles  used  tot       .\ndrc- Ramolino.  He  received  it  in  tHoj.      d.tnce  with  s(.itleied      li:        l;ivc'  a   lair 
all  the  other  lloors.  on  tlie  undertaking  to  give  his  own  house      idc-a    ol     the     interim        ii    it     welcomed 

'Phe  restor.ition  olthelamilv  home  W.IS      toC.imill.i  Il.iri  in  exchange.  When  he      .N.ipoleon  on  his  i'  iliomPgvpt. 

less   a   matter   ol    convenience   th.ui   ol      died,  childless,  in   ifV^t,  he  becjueathed 

pride :  none  olthe  Bon. ip.n  tes  w.mted  to  the  Cl.tsa  Bc)na|)<ute  to  his  godson.  Thanks  are  diir  !>  Mon.ut'ur  David 
live  in  it.  Joseph  staved  in  Ajaccio  just  .Xndre-Napoleon  I.evie,  .Again  Leti/ia  Monsieur  J  -.i  i'eretti  /nr  help  in 
long  enough  to  supervise  the  construe-      [)i"otested  :  her  last  years  were  eml)ittered      preparation  at  '/'  >  urtule. 


I    T be  (  finninwi-uf .  \u^us\  1M7M 
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Gillian  Walki; 


Despite    the    earl\ 

(olU'Ctioiis  and  li 

the  latter  part  < 

that  the  hook 

ahle    pie(  I 

hitei    still 

ei^hlceiiii! 

was  (  oih ' 

( ()iil(  \i 

co'vl   (.! 

h(  ielil  i 
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IM-       ll.    1 


i)(K)k 
:  until 
(ciitury 
..  lecognis- 
Miiiluie,  and 
ijiiartei  of  the 
,.t  siu  h  liiiiiiture 
•  opi  iaie  outside  tlie 
1 .11  \ .  The  s(  areity  and 
.  I  ■  .liks  rendered  them  sut- 
:ii;,,l)li-  lo  he  locked  away  in 
!i[il)oards.  Although  in  some 
il  illiisliations  small  open  hany;- 
I  s  ate  (j(  easionally  seen  display- 
mall  (piantities  of  precious  voluiTies, 
,i  11  open  display  was  rare. 
1  he  earliest  dated  examples  ol  doiTies- 
ii(  hookcases  as  we  know  them  today, 
sheKcd  cupboards  usually  with  glazed 
doors,  are  those  made  l()r  the  books  of 
Samuel  Pepys  whit  h  in  i (>()()  he  stated 
wcic  'grown  mmierous  and  King  one 
upon  the  other  on  my  (hairs'.  I'he  basic 
form  of  these  cases  with  a  deeper  lower 
portion  to  hold  maps  and  folios,  sur- 
mounted by  a  shallower  sheKed  s<-ction 
toi  smaller  Ixjoks,  pro\ided  the  basic 
tot  tnula  for  almost  all  types  of  bookcases 
until  the  end  of  the  eighteenth  (  entury. 

The  po[)ularity  of  the  library  greatly 
iti(  teased  during  the  ftrst  half  of  the 
eighteenth  ceiUury  for  reasons  of  prestige 
as  v\(ll  as  (ullure.  Duritig  the  pt;riod 
1710  1740,  as  with  itiiK  h  othei  lurtii- 
lutc  book(  ase  design  was  acknowledged 
as  I  he  province  of  the  architect  and 
(  Mtitoi  iiicd  1  iuidh  to  the  ('lassical  archi- 
1  n  i>  ilurt  expounded  b\  William 
'i.(l  Ins  f()llo\\ers.  (Classical  friezes 
MS  pidinients  and  pilasters 
id.M      i  .i  fruit  atid  flowers, 


ai , 

fai   '■,  i  iM.M  ::  .i 

becatii' 

cases  ami    )  '  !■ 

The     I  ~  \'>^ 
at(  hile(  lural  t 
three   decades   ■ 
and   more  (lecoi<u  1 
(  ihitioiserie  and  (ioi;  1 


>ili  luted  library 

idual   -xamples. 
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I  7.|o  dematided  that  the  c  I.issk  al  (  tiai  ,i(  - 

'  II  of  bookcases  became  h  ss  [ ,,  ■  .uounc  cd 

heir  general  appearance  11.  1  cabK 

Solid  glazing  bars  wet c  n  |.l,i<efl 

b\  \ariety  of  applied  m(iMid'!ii.;s. 

ll.  'lificetit  bookcase  dtsii;iis  in 

Clhippi  -     "Director'       17')}     a"  ; 

I  7f)j  edii  although  still  classical  i, 

outline,   su  -d    a   wide   varietv   oi 


A  mahogany  secretaire  cabinet  in  the  style 
of  George  Hepplewhite  with  Gothic 

decoration  on  the  frieze  and  arched  glazing 
bars  on  the  bookcase  doors,  c.  1790. 


A  light  mahogany  Edwardian  bureau 

bookcase  with  inlaid  and  painted 

decoration  in  the  Sheraton 

revival  style,  c.  1910. 


\  Regency  mahogany  four-tiered 
revolving  bookcase,  c.  1810. 


A  mahogany  double-sided 

'moveable  library'  with 

two  drawers,  c.  1800. 


Thf  (.'iinnonseur,  AugusI  1979 


A  mahogany  secretaire  bookcase 

with  a  pierced  scrolled  pediment  and 

frieze,  c.  1780. 


One  of  a  pair  of  simulated  rosewood  dwarf 
bookcases  showing  both  Egyptian  and 
Greek  elements  of  Regency  design.  The 

door  is  enclosed  by  brass  wire  trelliswork. 


A  mahogany  bookc;  ih  applied  plaster 

busts  and  gilt  bro  .       mounts.  Closely 

related  to  a  desife-t    in  Thomas  Sheraton' 

'Cabinet-Maksr,  Upholsterer  and 

General  An  ■  ,i'^  Encyclopedia',  iTio, 


The  ('urimiiwfui,  AukunI  1^»7M 


L'()9 


K.K.k..! 


('   ror.itivc  detail  pnxliu  iiig  a  ally 

uliiti    eflect    (icspilc   their  argc 

:  mciisions.     HasicalK     s\v  ^'g""- 

.    uiki  bealtcicd  to  taste  idale 

noted  in  the  text  'iIm  .stei.s 

and  drops  ol   (low  orna- 

inenls,  as  well  ,i-  iniient 

and  bottom  o(  •  'nay  be 

omitted  il  r(  <  '^  saw  the 

return  ol\  I  >"  luinituic 

desit^n.  hi'  rstrained  and 

simjjle  si  iam.  Although 

Adam"  mod  on  the  grand 

sdilcl  .11(1  lashionable  elien- 

l(l(  .  I,  ;  iar-reaehing  elleets  on 

ihi   ]H  •  il  domestic  turniture  lor 

dn  iiDiiK  .    The  publication  ol 

■\V  '\M  hiteeture"  from   177;^  on- 

V,  iiNscininated  knowledge  ol  Neo- 

I  ■  .il  priiK  iples  throughout  the  eoun- 
.nid  pi()\ineial  (abinel   makers  ap- 

jiaicd  to  adapt  his  simpler  toiiiis  of 
dcfoi.ition  with  greater  ease  and  success 
ihcUi  the  previous  complicated  (iothic 
and  Ro(  o(  o  lorms. 

I I  \\. IS  at  this  time  that  bookcases  wcri' 
first  designed  loi  use  outside  the  libraiA  . 
I  lieii     mo\cment     lo    the     |).n'lour    or 

diawing-room  is  commonly  attributed 
lo  a  grc-atei  general  reading  abilitx, 
|).u  tie  ulaily  amongst  women.  In  17(11 
James  Lac  kington  wrote  ol  a  'pro- 
digious" in(  rease  in  book  sales,  comment- 
ing dial  the  "gicitest  part  olladies  ha\-e 
MOW  a  taste  lor  books".  The  loudness  lor 
leading  ol  Jane  .Xiisieiis  heroines  is  v\cll 
known  .iiid  the  (ominon  |)ro\ision  ol 
soi.is  in  libi<uies  altc-r  iHoo,  as  illusti.itcd 
in  .\c  kermanns  'Re|)()sit()r\ "  ol  iHo(). 
luither  indicates  a  greater  rea(leislii|; 
among  women. 

This  changing  trend  in  reading  pat- 
terns plus  the  consefjuenl  increase  in 
bunk  pi  o(luclion  made  obvious  demands 
•  I  abinel  makers  to  produce  more  and 
\  !iie(i  lornis  ol  bookcases,  while  the 
nil'-  <v  hom  the  library  necessitated 
^onie  1(1  inn  ill  size.  Although  bureau 
or  sec  1  vtaii'  liookcases  and  cabinets  had 
been  made  as  eaiK  as  about  1700  and 
sevc'ial  example,  liad  been  illustrated  in 
(:hi()[)end.de"s  Ducc  tor\  it  is  with  the 
name  or(;eorg(  !  !r|)ple\vhite  that  this 
elegant  and  dual-pn  pose  piece  offurni- 
"III'  is  generally  asscx  iated. 

'inet   makers"  demands  for  lurni- 

ns  in  the  Neo-classical  taste  on 

'enii(     scale    than    Adam's 

ecture"  were  admirably 

I"'  white's   'The    C'<d)inet 

Ma*^  Isterer's  (iuide",  1788. 

)us  variety  of  patterns 

iomestic  furniture  he 


Am  ids 
for  a  widi 


Bookcase  designed  by  Ambrose  Heal 

and  made  by  Heal  and  Son  in  c.  1905. 

Mahogany  inlaid  with  ebony, 

pearwood  and  mother-of-pearl. 

laid  down  basic  guidelines  lor  the  pro- 
duction of  bookcases,  making  a  clear 
distinction  between  'Desk'  or  'Secretary 
Book-Cases'  and  'Library  Cases'.  Of  the 
former  he  wrote  'this  article  of  furniture 
atlords  a  great  variety  of  patterns  .  .  . 
Desks  and  bookcases  are  usually  made  of 
good  mahogany;  the  drawers  and  in- 
ternal conveniences  admit  of  much  vari- 
ation .  .  .  the  patterns  of  the  bookcase 
doors  may  al.so  be  very  much  varied.  On 
the  top,  when  ornamented,  is  placed 
between  a  .scroll  of  foliage,  a  vase,  bust, 
or  other  ornament,  which  may  be  of 
mahogany,  or  gilt,  or  of  light-coloured 
wood  .  .  .  The  dimensions  of  this  article 
will,  in  general,  be  regulated  by  the 
height  of  the  room,  the  place  where  it 
must  stand,  or  the  particular  use  to 
which  it  is  destined.  The  following  are 
the  general  proportions;  length  3  feet 
()  inches,  depth  22  inches,  height  of  desk 
3  feet  2  inches,  including  10  inches  for 
the  inside  of  the  desk;  total  height 
about  6  feet;  depth  of  Book-case  about 
12  inches'.  He  added  that  the  Secretar\ 
and  Book-case  'have  the  same  general 


use  as  the  lormer  article;  they  difler  in 
not  being  slo|)ed  in  front'.  On  'Library 
Cases"  Hepplewhite  suggested  that  'the 
ornamented  sash  bars  are  intended  to  be 
of  metal,  which,  painted  of  a  light  colour, 
or  gilt,  will  jModuce  a  lively  elfect'. 

I'he  success  of  Hepplewhite's 
'Guide'  was  later  matched  by  the  publi- 
cation of  three  works  by  Thomas 
Sheraton,  'The  Cabinet  Maker  and 
Upholsterer's  Drawing  Book',  'The 
Cabinet  Dictionary'  and  the  'Cabinet 
Maker,  Upholsterer  and  General  Artist's 
Encyclopedia'.  Sheraton's  bookcase  de- 
signs are  similar  in  general  style  to 
Hepplewhite's  but  show  an  increase  in 
height  of  the  lower  section  and  a  re- 
duction in  width  throughout.  He  paid 
particular  attention  to  the  glazing  bars, 
advocating  simple  designs  of  oval  and 
vase  form,  Gothic  tracery,  drapery  ancJ 
geometric  shapes.  Extra  lightness  and 
elegance  were  achieved  through  the  use 
ol  satinwood  and  other  veneers,  vase- 
shaped  finials  and  painted  decoratio'n. 

Although  not  a  cabinet  maker  himself 
Sheraton  was  well  aware  of  growing 
demand  for  bookca.ses.  In  the  'Cabinet 
Dictionary'  he  commented  'Cabinet 
makers  have  doubtless  felt  an  interest  in 
the  increase  of  books,  detached  from 
their  wish  of  the  spread  of  real  know- 
ledge, in  the  multiplied  demands  that 
have  been  for  bookcases  in  late  years, 
which  in  some  manufactories  have  been 
the  leading  article  of  employ'. 

Although  the  more  scholarly  aspects 
of  the  style  now  termed  Regency  are 
generally  associated  with  such  works  as 
Thomas  Hope's  'Household  Furniture 
and  Interior  Decoration'  1807  and 
George  Smith's  'Collection  ofDesigns  for 
Household  Furniture'  1808,  it  is  in 
Sheraton's  latter  two  works  that  the 
domestic  Regency  style  is  perhaps  first 
represented.  The  influence  of  the  French 
Empire  style  with  the  introduction  of 
Egyptian  motifs,  and  a  wider  use  of 
classical  Greek  forms  of  decoration  ap- 
plied to  plain  surfaces  and  rectilinear 
shapes,  are  strongly  felt  in  Sheraton's 
later  designs. 

Several  years  previous  to  the  Greek 
Revival  or  Regency  period  a  movement 
towards  greater  flexibility  in  room  ar- 
rangement had  begun.  Instead  of  being 
neatly  arranged  around  the  walls  furni- 
ture began  to  take  up  permanent  free- 
standing positions  in  various  parts  of  the 
room.  This  tendency  towards  less  formal 
arrangement  prompted  the  invention  of 
several  entirely  new  types  of  furniture,  of 
which  bookcases  were  no  exception. 


The  Connoisseur,  August  1979 


Ill  the  'Cabinet  Dictionary'  Sheraton 
efcrred  to  informal  rooms  which 
ibound  with  bookshelves  or  movinsi, 
ibraries'  containing  'all  the  books  thai 
nay  be  desired  tor  a  sitting  room,  with- 
)Ut  reference  to  the  lil)rary'.  Snc  h 
noving  libraries,  designed  literally  to 
nove  around  the  room,  were  generalK 
ibout  3  to  4  feel  high  with  a  small 
upboard  or  drawer  beneath  a  series  oi 
)pen  shelves.  Cienerally  double-sided, 
he  shelves  recede  towards  the  top  which 
s  usually  l^ordered  by  a  brass  or  wooden 
gallery.  Similar  bookcases,  but  open  onK 
)n  one  side,  were  made  to  stand  against 
he  piers  between  windows.  I'he  sides  oi 
novable  bookcases  were  sometimes  of 
Tietal  trellis  rather  than  woorl  to  allow 
ov  extra  lightness. 

Similar  tiered  revolving  bookca.sesalso 
ippeared  at  this  time.  The  first  patent 
A'as  taken  out  tor  them  in  iHoH  by 
Benjamin  Crosby,  although  slightly  ear- 
lier examples  are  known.  He  described  it 
as  'a  machine  or  stand  tor  books  whic  h 
mav  be  made  either  circular,  sfpiare,  or 
anv  other  convenient  sha|)e\  1  he  cir- 
cular variety  are  most  common. 

rhe  grander  aspects  ot  the  Regencs 
^tyle  were  considered  p<trticnlarlv  ap- 
propriate tor  the  design  ot  libraiy  turni- 
ture.  George  Smith  illustrates  in 
'Household  P  urnitiue'  a  variety  ot  book- 
cases, recommending  dwarl  bookc  ases  in 
particular  as  suitable  tor  libraries  or 
"rooms  on  a  large  scale.  Dwart  cases 
were  usually  made  in  pairs  and  intended 
<o  stand  at  either  end  ot  a  room  with  a 
library  table  in  the  centre.  They  were  ot 
one  stage  onlv,  usually  having  open 
shelves  above  a  small  cupboard. 

The  general  appearance  otvvall  book- 
cases changed  radically  alter  aljout 
i8oo.  Bookcases  in  either  two  stages 
or  one  replaced  the  combination  desk, 
or  cupboard  and  bookcase.  Rosewood 
gradually  replaced  mahogany;  irietal 
mounts  and  brass  inlay  replaced  decor- 
ative carving;  glazing  bars  disappeared, 
doors  having  either  plain  sheets  cjf  gla.ss 
or  brass  trelliswork,  sometimes  backed 
by  pleated  silk  panels.  Towards  1830  the 
stages,  either  single  or  double,  tended  to 
be  segmented,  with  open  shelves  flanked 
by  closed  cupboards  or  open  curved 
sections,  or  vice  versa. 

After  1830  this  type  of  bookcase  cabi- 
net or  chijjonier  when  in  single  stage 
form,  was  produced  commercially  until 
the  1880s,  invariably  divided  into  three 
sections  enclosed  by  glazed  doors,  the 
wooden  surfaces  inlaid  with  contrast- 
ing woods  or  metal  atid  a  minimum  of 


A  tambour-fronted  satinwood  bureau 

bookcase  with  cross-banded  drawers  and 

inlaid  and  carved  decoration  on  the  upper 

.section,  c.  1795. 


c.iivcd  (let oi.ition  or  metal  mounts. 

During  the  iH.^os  bookcases  beg.ui  to 
lose  their  an  liitectinal  (  haiacter  com- 
pletely.  I'he  Cirecian  style  lingered  only 
in  cheaper  ranges  of  furniture  and  the 
emphasis  now  lay  on  revivals  of  Gothic, 
Elizabethan  and  Jacobean  styles.  Style- 
was  indicated  by  the  application  of  car- 
ved ornament  and  mouldings.  Many 
bookcases  returned  to  the  old  twcj-stage 
form,  the  Icnver  part  panelled  and  the 
upper  section  having  plain  glazed  doors. 
Most  bcxjkcases  of  these  styles  were  of 
oak,  but  rosewood  was  often  used  fcjr 
better  quality  pieces. 

Commercially  produced  bookcases 
seem  to  have  remained  less  affected  by 
the  rapid  succession  of  revival  and  in- 
novatory styles  that  cjccured  throughout 
the  nineteenth  century  than  other  types 
of  furniture.  In  the  middle  of  the  century 
a  rather  nameless  and  simple  style  evol- 
ved in  the  trade  when  bookcases  con- 
tinued to  be  made  in  the  same  basic  form 
as  in  the  previous  decade,  but  with  an 
often  total  lack  of  ornament.  Cornices 
and  bases  tended  to  be  broad  and  plain, 
sometimes  with  curved  corners;  maple 


B..,,k..... 

and  mahogaiiv  v\        iheii      1    '>mmoiilv 
employed  woods. 

.Such  piecesconliniied  to  1  'c  until 

the    i8()os  whc-n  the  lashioi  hieen 

.\nne,  Hep])lewhite  and  Slu  rni- 

lure  was  revived.   Small   bm  ,k- 

<  ctscs    ill    light    mahogany    wn  1 

(let Di.uion  of  tloweis  and  shells  a 
stringing      lines      became      partu 
popular  and  remained  so  until  the  1 
Revolving   bookcases,    usually   scpi, 
in   shape   with   slatted   sides,   were-   alsi 
])opulai'  dm  ing  these  years. 

By  i8()o  l!i<-  furniture  industry  had 
devclojxd  a  more  positive  struc  luic 
While  oil  the  one  hand  a  relatively  small 
niimbci  of  '(  raftsmeir,  inspired  by  the 
progressive  designers  and  reformeis  of 
the  .Arts  and  Crafts  movement  were 
procfucing  high  c|uality  furniture  tor  a 
limited,  albeit  uiiinlcntionallv ,  elite 
market,  on  the  other  hand  the  London 
l-,<ist  laid  trade  and  its  provinc  ial  efjuiva- 
Icnls  were  mass-|)roclu(  ing  furniture, 
generally  poor  in  quality  and  design,  for 
a  wider  and  less  discerning  public  . 
Between  the  two  extremes  were  a  fair 
numbc-r  of  nianufac  lurers  who,  although 
wotking  on  a  tiiass  production  formula, 
ac  liievcd  reasonable,  and  often  ( onsider- 
able,  quahty  in  both  c  raftsmanship  and 
design.  An  important  outlet  tor  many 
such  producers  was  an  entirely  new 
phenomenon,  the  department  stcjre. 
I'rom  the  iH()os  until  the  beginning  of  the 
I'irst  World  War  the  catalogues  of  sue  h 
stores  as  labertv's,  Debenham  and 
1'  reel)ody  and  the  Army  and  Navy  Stores 
abounded  with  usually  mediocre  furni- 
ture in  traditional  'old  Knglish'  stylc-s. 

One  of  the'  earliest  firms  to  escape  from 
traditional  design  was  Heal  and  Son. 
Before  i8(j7  their  catalogues  differed 
little  from  any  other  commercial  firm, 
f)Ut  after  that  year  a  radical  change  in 
approach  is  obvicjus.  For  the  first  time  a 
wide  range  of  domestic  furniture,  adher- 
ing to  the  Arts  and  Crafts  principles  of 
respect  for  materials  and  simplicity  (' 
construction,  was  prrxluced  on  a  < 
mercial  scale.  A  bookcase  desigr'  ). 
Ambrcjse  Heal  was  certainly  m  ig- 

inal,  despite  being  mass  pro^'  ;tian 

its  Sheraton-style  or  faru -'  ibean 

equivalent. 

Such    innovatorv     id<  .         nd    events 
occurred    throughoi't    ■.,      rldwardian 
pericjd,  but  it  was  1;       ;■     iiy  until  after 
the    Second    Wor!       '-\:y\     that    British 
manufacturers  b;    •      away  from  trad 
tional  design.   It'    [Mire  functionalisn- 
the  modern   !>.  .  kcase  was  still  sc-\  ■ 
decades  avva\ 
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THE  GOLDEN  AGE 
OF  NEW  YORK  HOTELS 

Charles  Lockwood 

A'ciA   ( omiortablc.  \ci  \    luxurious,  \cv\  clicap,  York  liotcls.  And  when  Scottish  newspaperman 

and  \(r\   lively  .  .  .  ilic  liiicst,  most  ( om  cniciU,  William  Clhanibcrs  \isilcd  New  York  Cat\  in  tlie 

and    l)(si    administered    establishments   in    the  early    1850s.    he   admired    the   city's   mansions, 

woild.'    1  hat    was   the   opinion    in    i<)")<)  of  the  cliurches,   and    j)uhlic   buildings  of  all   shaj^es, 

popular    l>ni>lish    lecturer    and    editor    of    the  sizes   and    descriptions   but    thought    that    'the 

lllii\lr(ilc(l  London  .\(hs  (ihailes  \hicka\,  of  New  edilices  most  worlln  ofattenlion  are  the  hotels'. 


Niu  \  (II  k  s  liisl  liixiii  A  hotel 
v\,is  the  Asloi  House,  which 
opened  III  !('i.;().  "No  huildiiis;  in 

I  lie  I    ni led  Stales  will  (()ni|).tie  uiih  ii  ..  . 
ioi   si/e  and  solidii\".  dec  land  the  Ara- 

)"IL    /:,  I  >////o  J'inl  \\ii)H\\    heloic  lis  o|)ell- 

1'.'      i  IP     Asloi    Mouse   was   lamer   than 

'!■  ■    1;- 1 1  els  111  1 ,0  IK  Ion  and  i\n  is.  and 

II  ■•'         Xnieiiiaii    ii\<d    u.is    Pxisioiis 
i  I  I  1; :  MIse. 

I  he  I  I  "N  (.hiiiic A  u,i  anile  hnild- 

iiii;    hill  I  loot-uide    hlockiionl 

on    Hioail.  iiiu    C:ii\     llall    I'aik, 

slielc  lied      I   ,1  (|(  i\\  n     \  (siA     ,uul 

Haicla\    Siieci  Imnied   <i    hollow 

scjiiaic  aidiind  .  mi  t\ar(l.    The 

.\sloi   1  louse  liaci  .ind  usu.illy 

a(  ( iiinniod.iled  ',00  . 

I  he  Asloi   Ihiuse.  \s  desiniud 

Ki.ih    Rogers   and   n  \     John 

Astoi ,  \\  ,is  lai i^i-  bill  I  .iniph 

d  d.      I  he     i;iaiule     I,:  \\  ,is 

nil..  I    e\(C[)l    lor    the    \ )  i\  le 

coliiui  kini;  the  hont  eiili  am  .      ;  iie 

tnrniliii  1  he    public     pai  loiii  s    ,1,  :  I 

uuest  1 001.  N  l)la(  k  Ucdnut  'in  a  si\  .c 


~-^iC VJpUS  HOf^^-,-..v. 


.of  unostentatious  richnes.s  and  sexcre 
■^  sini|)licit\  \  The  floors  were  covered  with 
I  oil  (loth  in  dilierent  i)attenis. 
I  The  .\stor  House  was  New  Vork'.s 
-  Inst  modem  hotel.  Ihe  'ra])id  laundi\' 
i  \\  ashed,  dried,  and  ironed  a  quest's  shirts 


--^   7  in  an   hour.    Most  rooms  had   running 


^  water,  and  there  were  'bathing  rooms" 
:  .nid  toilets  on  each  lloor.  Onl\  a  handful 

-  olNcAv  \()rk  buildings  otlered  this  con- 
^  vcnienee  before  the  completion  t)f  the 

-  (  aoloii  .\(|nedu(  1  in  1H4J.  But  the  Astor 
House  had  its  own  artesian  wells,  and  a 
steam  engine  pumped  the  water  through- 
out the  building. 

The  hotel  (Aen  had  gas  light,  which 
w.is  fuelled  by  its  own  gas  plant.  But  gas 
light  was  still  a  novelty  when  the  Astor 
House  oix'iied,  and  the  round  of  parties 
and  dinners  which  celebrated  the  hotel's 
completion  ((Hisumed  more  gas  than 
aiilici|)ated.  During  one  late  night 
daiKc,  the  gas  supply  was  exhausted, 
.md  ihe  hotel  plunged  into  darkness. 

in  1H51  the  Hunw  JoitrnaL  a  stylish 
parlour  magazine,  declared  that  Astor 
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Ltlt   H.  R.  Robinson. 

Kipp  &  Brown's  stage  as  it  appear  J  in 
passing  the  Astor  House  on  the  itith.  Day  of 
June  i8^f,,  colour  lithograph.  The  Astor 
House  was  New  York's  first  modern  hotel, 
opening  in  1836,  and  quickly  became  the 
most  fashionable  before  its  glory  faded 
due  to  the  hotel  building  boom  in  the  1850s. 

House  had  hccn  'siu  li  j  hold  stride  m 
ad\'anc('  of  the  nine  to  huild  so  \  ast  and 
complete  a  hotel  tli.it  the  time  has 
.scarceK  \-et  eaii^ht  ii])  with  it'.  The  .\st(  n 
:i  House  was  'still  the  Ix'st  hotel  in  the 
fC()umr\-  ...  ill  the  o|)iiiioii  ol  lait.;e 
mimheis  of  eoni|)etent  indues". 

1  he  expeeted  eiush  olNisitors  to  New 
\'oik's  CiAstal  Pal.uc  exhibition  ol  i!',-,.; 
spurted  a  hotel  (onsti  tic  tion  hootn. 
These  hotels  .dso  pioxided  .ucomnio- 
datious  lot  lisinu  lunnheis  ol' Amei  ieaiis 
and  Kui'opeans  w  ho\  isited  Xev\  ^'ol'k  lot 
both  business  and  othcf  pleasincs. 

During  this  period,  the  ,\^,,'  ](>ik 
Herald  asseited  tli.it  e.uh  hotel  owner 
'\ied  with  tlie  other  to  ic.it  the  most 
,o;orm'ous  striK  tiire".  ihe  "inspei  tion  of 
the  new  .  .  .  |)al,i( cs  opened  sm cessixcK 
.  .  .  under  the  n.ime  of  hotels"  bee.ime 
'<»■"'■  <il  the  (  hiel  (iothamite  .imiise- 
jments",  aeeordiut;  to  "( iode\ 's  L.kK's 
'Book',  '(iood  (gracious !). me.  solid  t^old, 
those  t.isselsl"  "M\  lo\c,  did  \,)||  notice 
th.it  sofa  iiaek.'  "Mx  de.ii,  just  tome 
hereand  look  at  these  splendid  i  111  l.iinsi" 
-  'M.itild.i,  Nhitild.i.  u-jtol  spittoons'  .md 
just  see  th.it  pi. mo!'. 

Hall  .1  do/en  new  hotels  exiclli'd  the 
Astor  House  in  si/e  or  extr.i\  .it;.mee  :  the 
C'ollamore.  Intein.ition.il,  l,.ifarii;e 
House,  .\Ietro|)olit,m,  Prescoit  House, 
and  St.  Denis.  But  the  St.  .Xit  liol.is, 
whieh  opened  on  (>  |.imi.ii\  ir',-,.5,  sur- 
passed all  its  ri\  .lis. 

Idle  \fr\  numbers  tli.it  desc  libed  the 
St.  Niehoias"  si/e  .md  sei\  i( cs  in.ide  it 
one  of  \ew  \'ork's  most  l.ilked-.ibont 
buildinajs.  The  hotel  extended  j;-^  feet 
alon^  Broadw.u  ,  dow  n  to  tlie  south-west 
corner  of  S|jiinu  Street,  .md  the  six- 
store\  Italianate  st\le  lav.ide,  designed 
b\  I  reneh  .md  Snook,  com. lined  over 
iK.ooo  square  feet  of  White  W'estehestc-r 
marl^le.  I'he  hotel  h.ul  ()oo  rooms.  1  -,o  of" 
them    l)eing   taniiK    suites.    Sometimes 


(Abovf  lisrhl  Broadway  from  the  corner  of 
Spring  Street  with  the  St.  Nicholas  Hotel. 
1855,  in  the  foreground.  The  dining  room, 
prior  to  1880  Ix  lou  iit;lii  ,  was  the  grandest 
room  in  a  hotel  that  was  renowned  for  its 
grandeur  and  services.  The  table  d'hote 
menu  for  Thursday,  12  February  1857  kit 
is  a  typical  example  of  the  fare  provided, 
and  the  menu  was  always  printed  in  French. 
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The  Metropolitan  Hotel,  1880,  seen  from  the 
north  of  Prince  Street  on  Broadway.  The 
hotel  was  one  of  a  half  a  dozen  which  excel- 
led the  Astor  House  in  size  or  extravagance. 
I<i;^lii  The  New  York  Illustrated  News 
carried  the  cartoon  The  First  Hop  of  the 
Season  at  The  Metropolitan  Hotel,  January 
'),  I  f{6o  in  their  14  January  issue,  showing  the 
grandeur  of  the  bathroom. 

MKio  micsls  Stayed  at  the  St.  Nicholas. 
I  li(\  wcic  sciAcd  l)\  a  stallOl  _'')()  to  400 
mill  and  women,  the  iiimibei'  fhittuat- 
11154  with  the  season.  There  were  two 
miles  ol  lialls.  and  thirls  miles  of  ])i|)iiiti; 
1(11  heat  and  ])lnml)int;.  The  hotel,  in- 
(  hiding  the  land,  building,  and  a[)|)oint- 
meiits,  had  (dst  S-', 000, 000. 

I  he  inec  h.uii(  .il  ( i)ii\cnien( cs  at  the 
St.  .\i(holas  weic  not  iniu  h  dillerent 
tiMiii  dinse  at  the  earliei  .\stor  House. 
;>i.|  ii'-  interior  |)lan  and  decoration  was 
I  '!  Li.i;id<-i  and  represented  X'ictorian 
.Aiii'  •  ',i<)\\  inn  taste  l()rshow\  build- 

ings.    1  iiiioed   niain  entrance  on 

I  into  a  broad  maible- 
w  ith  settees  that  were 
iial  skins.   The  walls 
'  Lk  k  waliuit,  and 


Hroadu. 
floored  h.ii 
I oxcred  m  \\  < 
were  wamsco; 
|)il<isters  u  ith  t 
arched  frescoed  .  'k 

on  the  left  was  these 
( ientlemens    I'arloiii  . 
ill  black  wahuit  w.un 
oed  ceilint^.  Behind  <i  j 
I  It    the   end   ol   tlu-   \> 

r(  .1 
doni> 
reptioi, 
the  o.ik 


reached  to  the 

'le  Inst  room 

A-lirty-loot 

iecorated 

'  and  a 

i  '  sliding 

\  as   a 


im  with  a  richly  01 ..      imted 
main  hall  ended  at  ih-    1 1- 
book-keeper"s  ollicc,  and 
i\  to  the  second  flooi 


Ihe  jjnblic  j^arlonrs,  dining  looms, 
and  suites  on  the  second  floor  were  so 
giand  th.it  Pnlmnn's  Monthh  magazine 
thought  that  Mnxury  (ould  no  larther  go, 
that  there  vs  as  no  bexoiid,  in  the  progress 
ol  relinement  .  .  .  the  icsonices  of  the  up- 
holsterei  ha\ c  been  exliausted  in  lurnish- 
ing  its  a[)aitments,  and  all  that  carving 
and  gilding  can  do  to  gi\'e  gorgeousnc.ss 
to  its  a])pointmenls  has  been  done'. 

Isabella  Lnc\'  Bird,  the  twcntv-three- 
yeai-old  daughter  of  an  .Xnglican  |)ar- 
son,  des(ribi-d  the  second-floor  Ladies' 
Parlonr  in  her  'The  I'aiglishwoman  in 
.\merica':  Louis  .w-slyle  furniture, 
\gold-coloured  brocade  satin  damask 
window  curtains,  inlerwoxcn  with  bou- 
quets of  flowers',  .A.xminster  carpets  in  a 
medallion  pattern,  and  a  fifteen  hundred 
dollar  grand  piano  originally  displaved 
<il  the  185;^  Clrystal  Palace  exhibition. 

The  second  floor  included  the  Bridal 
Suite,  which  Putnam's  Monthly  called 
'one  ol  the  newK  invented  institutions  of 


hotel  life".  The  massive  rosewood  bed 
was  covered  with  white  lace  and  satin, 
surrounded  by  white  satin  cushions,  and 
top])ed  by  a  white  satin  canopy.  But  that 
was  not  the  end  of  the  white  satin:  the 
same  material  had  been  used  Xo  make  the 
curtains,  to  cover  the  walls,  and  to  up- 
holster the  furniture.  T^laborately  caived 
woodwork,  an  excess  of  gilt,  and  four 
crystal  c  handeUers  completed  the  suite's 
accoutremc-nts.  The  Bridal  Suite,  de- 
clared Putn(iin\  Munthly,  was  so  'scan- 
dalously splendid'  that  'timid  brides  are 
said  to  shrink  aghast  at  its  marvels'. 

The  hfty-  by  one  hundred-foot  main 
dining  room  was  the  grandest  room  in 
the  St.  Nic  holas  Hotel.  Highly  polished 
black  walnut  tallies  and  rosewood  'spring 
chairs',  ccnered  in  crimson  vehet,  filled 
the  room.  I  he  walls  were  decorated  with 
gilt  |)ier  mirrors,  and  a  line  of  twenty- 
our  pilasters  reached  all  the  wa\  to  the 
twenty-loot-tall  frescoed  ceiling.  All  this 
'ornamental  and  frescoing  is  rich  but  not 
tawdry  of  glaring',  the  .\'ew  ]ork  Herald 
assured  its  readers. 

Dinner  was  one  of  the  great  moments 
of  the  day  at  the  St.  Nicholas  and  other 
Broadway  hotels.  At  five  o'clock,  the 
dinner  bell  sounded,  and  liveried  ser- 
vants smartly  opened  the  double  doors 
eading  into  the  dining  room.  The  head- 
waiters  escorted  the  guests  tcj  their  as- 
signed places,  whether  at  one  of  the 
ong  rectangular  tables  or  at  one  of  the 
small  c  ircular  tables,  where  each  found  a 
folded  linen  na|)kin  and  the  menu  of  the 
day,  printed  in  French.  Naturally  these 
menus  confused  American  guests. 

Lhe  waiters  at  hotels  like  the  St. 
Nicholas  ser\ed  dinner  in  a  military-like 
drill.  'A  whole  regiment  of  waiters  stood 
along  the  tables,  waiting  for  the  signal  to 
begin  serving  the  meal',  wrote  the 
'British  American  Guide  Book'  for  1859. 
When  all  the  guests  were  seated,  the 
headwaiter  rang  a  silver  bell,  and  each 
waiter  'reaches  over  his  arm  and  takes 
hold  of  the  handle  of  the  dish.  That  is  the 
hrst  motion.  There  they  all  hold  for  a 
second  or  two,  when,  at  another  signal, 
they  all  at  the  same  moment  lift  the 
coxcr,  all  as  if  flying  ofT  at  one  whoop, 
and  with  as  great  exactness  as  scildiers 
expected  to  "shoulder  arms"  '. 

Despite  all  this  elegance,  hotels  like  the 
St.  Nicholas  were  not  the  exclusive  pre- 
serve of  the  rich.  Any  man,  provided  he 
were  well  dressed  and  well  mannered, 
w  as  free  to  stroll  down  the  halls,  relax  in 
one  of  the  public  parlours,  or  drink  in  the 
Gentlemen's  Bar.  E\  en  the  country  mer- 
chants or  travelling  middle-class  couple 
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roukl  alloid  to  pa\'  the  (uddolhus  lili\  or 
hrcc  dollars  a  fia\  lor  .i  room  .iiul  toui 
Tieais  .it  one  ol  New  \(irk"s  liixurx  holds 
n  the  1H50S.  No  wonder  .American  hotels 
ATre  known  as  'i)alares  lor  the  people  . 

The  St.  .Xiiholas.  loi  <ill  its  !>i.m(lein. 
did  not  remain  New  \  01  ks  most  l.ishion- 
ai)le  hotel  lor  Ions;.  In  iH-/)  .Amos  l",no 
opened  the  Filth  .\\cnne  Hotel,  oxcr- 
lookiiiL;  Nhidisoii  .S(|n.nc.  on  lillh 
Ax'enue  helvNcen  2),id  and  _■  ph  Siiceis. 
At  first  New  \drkers  ridi(  nled  the  si\- 
storcN  white  marble  hnildins;  as  "laio's 
Follv".  It  nii^lit  m.ike  a  snmmei  icsort. 
the\  hnitihed,  hut  it  would  ne\ci  he  a 
first-elasseit\  hotel.  New  ^(lrk  was  li,  row  - 
int;  rapidK  norlhvsaid  up  .ManhaKan 
Island,  hut  Madison  Sc|uaic  ^till  was  die 
outskirts  ol  town  in  ii">')<).  I  li<'  lillh 
.A\'enne  Hotel  was  one  .md  .1  hall  nnles 
noi'th  ol  the  stxlish  hoU'ls.  shops,  and 
restaui.uils  eluslered  on  BioadwdV . 

All  this  talk  ahoul  "laios  I'dlK"  soon 
ended.  In  iH()o  l',dw.iicl.  PrineeolWales. 
sta\cd  .it  the  V\i\\\  .\\cnue  Hotel  dmiiii; 
his  .\ineri(  .m  trip,  lie  w.is  the  Inst  ol 
hundreds  ol  l.mioiis  .Ameiu.ins  .ind 
Europe. ms  to  si. i\  there.  In  1  Il()j  "Kind's 
H;  ndhook  ol  New  \nik  (  al\ "  dei  l.ncd  ; 
'No  olhei  siiii^le  hfilel  in  die  world  li.is 
!e\'er  enti'il. lined  so  ni.iii\  distinguished 
people  as  h.i\c  heen  reicixcd  ,it  llu'  lillh 
.Avenue'.  I  he  Iittli  .Xxcniie  w.is  .New 
\'oik"s  le.idiu!;  hotel  loi  lliirl\  \e.iis. 

The  Filth  ,\\cnue  was  .1  "^rcit  m.irhle 
p. dace",  but  lli.it  w.is  not  llie  re.ison  lor 
its  .iseend.iiK  \ .  .\(lu.ill\.  it  w.is  (|uile 
simil.U'  to  l)id,idw.i\  hotels  like  the  S|. 
Nicholas  in  si/.e.  .in  liilei  lure,  .ind  in- 
terior decor. ilioii.  The  lillh  .Axcnue  did 
hax'c  one  meeh.iiiK.il  mno\  .11 1011 :  die  hist 
passenger  elex.ilor  in  New  \(iik.  ()ther 
hotels  c|uickl\  added  ele\  .ilois.  l'he\  had 
to  sta\  com|)elili\  (■  .ind,  tuithrnnore, 
could  charge  the  same  r.ile  lor  rooms  on 
upper  tloors  as  those  on  lowei  ones. 

('hanLi,in<;  New  Yovk  neii;hl)ouihoods 

not  one  hotel  huildiiii;  \eisus  .uiolher 
one  led  to  die  I'ilth  .\\cnui-  lIoliTs 
supremac\ .  In  the  mid-irilxis.  .ill  the 
lashionable  shops,  rest. 1111. ints,  .ind 
theatres  that  limd  Bro.idw.n  ik  .11  die 
St.  Nichol.is  mo\  ed  uplowii  to  I  iiion 
■Square  .n  14111  Street  .ind  iii.uhx 
Madison  Scpiare  in  ihe  i()-os,  Ihis  w.is 
the  most  ^l.imoroiis  ,ind  excilmi;  p.iil  ol 
-New  \'ork  lor  the  next  s^eiiei  .ilioii. 

Durins^the  icShos.md  1  H/os,  fine  hotels 
opened  on  or  ne.ir  Madison  Scpi.iie:  the 
.Albemarle,  Brunswick,  Coleman  House, 
Gilsey,  and  Hotlman  House.  B)iit  none  ol 
these  surpassed  the  I'illh  .\\(nue. 

The   Bro.idwav    lu\ur\    hotels   ol    the 


•***"«.« 


^1^  l!  ^ 


* y "If ^ If  -^  f  f  ^ ^^  j.i'^- ^-ty^ 

t  *  1'  ^    f  |f:'f  fffffff  ''"> ,' 


io-)Os  well-  still  st.mdint;  but  their 
lashion.ible  suridundinL!,s  had  dis.ip- 
pe.u'ed  .md,  with  that,  their  well-to-do 
quests.  Ihe  surroundmL;  nei!j,h  bom  hood 
W.IS  turning;  into  .1  wholes.de  .md  li,t;iii 
m.inur.u  tiirini;  district.  I'lirthermoK  , 
l.iste  had  (handed  1)\  the  il'ijos.  Ihe 
s.ime  p.uiours  .il  the  .Si.  Nicholas  whi(  h 
h.id  daiiK  b.imbod/led"  Biitish  joiii- 
n.ilist  Willi. im  F.  B.ixtei  in  the  e.iiK 
I  ()",os,  were  "loo  nuu  h  i;i\en  to  show  .md 
soinethimj,  ne.iih  resemblint;  t.iwclii- 
ness",  .iccdidini;  to  Henri  Julius  Browne, 
.1  New  \'ork  new  s|xiperm.in,  in  iHfx). 
l->idwne  did  not  like  the  nev\  clientele  .il 
the  St.  .Nu  hol.is  either.  'lAeiAdiie  ,i;oes 
there",  he  snilied.  'F.ist  persons  .dice  t  it  a 
L;ood  de.il;  .md  \du  .lie  likeh  to  en- 
couinei  more  |)inchbeck  m.iterial  there 
than  at  an\  other  house". 


\f\A  i 


^r.fcjjK_jn»f«<wiryftlT 


Fifth  Avenue  Hotel,  c.  1873.  Broadway  and 
5th  Avenue,  looking  north  from  ijrd  Street. 
The  hotel  had  the  first  passenger  elevator  in 
New  York,  but  the  changing  shift  of  fashion 
from  Broadway  uptown  was  the  cause  of  the 
Fifth  Avenue  Hotel's  supremacy,  l,i  li  The 
dining  room  prior  to  1880.  It  reflects  the 
taste  for  the  Italian  Renaissance  revival 
which  dominated  design  in  private  homes. 

.A  (  h.ini;in<;  New  \'(>ik  e\enlu.ill\ 
caused  the  decline  ol  the  I'ilth  .A\enue 
Hotel.  B\  the  i(">()os.  M.idisoii  Stpiaie 
w.is  becdmins;  .1  l.i\durile  loi.ition  lor 
ollu e  bmldint;s,  .md  tliesix  lish  slio|)s  .111(1 
lest.inr. lilts  were  mo\int;  up  lillh 
.\\i'nue  into  .\Iiui.i\  Hill  in  the  I"-. 1st  '^os 
.111(1  low.iids  (  eiiti  .il  P.irk.  Ihe  Waldorf 
.\s|(iii.i  bee. line  .New  \diks  liiiest  hotel 
when  It  opened  in  loijy  .it  lillh  .\\eiiiie 
.md  Mtli  Street,  now  the  site  n\  the 
F.mpire  Si.ite  Buildinti;. 

File  Fifth  ,\\enue  Hotel  closed  in 
i(|oM,  .111(1  .111  ollue  buildins;  rose  011  its 
sit(  .  Bui  the  udldcn  at^e  of  .New  \'oik 
hotels  li.id  ended  \e.u's  eailiei.  IIk 
Bro.idw.ix  luxuiA  hotels  of  the  Im", 
.ilie.icK  h.id  been  demolished  or  \<i' 
into  li^ht  m.inul.icturin^  s|)a(e.  '  '1 

w  hi(  h  h.is  in   tin  11  been  C(  mv  olo 

.irtisis"  studios  and  lofts  in  " 

But  the  F.ifuye  Hou^i  '.idw.iv 

.It  die  he. id  of  Bond  Siisi  m, lined  .1 

hotel  until  lec eiith  .  '  <■  .  hi.ilK  de- 
(.ixed  until  it  w.is  Ni  '<.  ■  -  s  oiiK  llo|) 
house    with    .t    1  n  h'  ■  >  n  .iled    w  hitc 

m.u  ble  r.K^.ide.  1 1  •  i,i\  s  ended  ( |inli 

.ii)riiptl\     in     Mi  i.eii    the    buildit 

liter. ill\    (  oil ij  1  liitii    die    middi.- 

Bid.idw  .i\  . 


Thi Cunmnwiui.  .\u^^ll^l  l'17'i 


Th   Lcmde^  Art  Market 
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1  ill  1^1, ISS  III. 11  kii. 

\liii\r     Set  of  important  Silesian  glasses, 

wheel  engraved  with  the  seasons,  c.   1740. 

Height :  14  cm. 

.\I.lill  nil    I  licim|)siiii 

;  I   Kilisiii'.^l(iii  (  'lime  ll  Sti  irt 

I  .(iiiiliiii  w'M 

I  rli/i/lull,nl-(yi,-j  i|i,l<| 


Hi  ll  i\\    Irish  boatshapebowl  cut  with  prism 

swags  and  single  stars,  c.  1790. 

Height :  21.5  cm. 

W.  (i.  I'.  Buinc  I.imiird 

I  I  I'.Ksiaii  Stini 

I.iiihIdii  sw  ^ 

7  ilt/i/iiitir  n  1  -'Vii-)  '11174 


(.ohlet.    probably    from    tli. 

iiuse  ol 

urge  Ravenscroft,  madeoi  . 

'•^s  and 

..\c(l    with    Perseus   and 

MM-da. 

'      i()7',.  Height :  2.i  cm 

\l.mi  nil    1  III  ilii|)si  III 

K  ili^lin;l<  111  (  'llllK  ll  Si  1  •■{■ 

1  .oihIiii)  \vH 

,'""«(  i>i-i)S7  'I'H'i 

Thi'  C.oTimnsseur.  Au.misi 


*  '~M-^-' 


One  of  a  pair  of  rummers  engraved  with  the       English  coursing  glass,  probably  made  in 

Iron  Bridge  of  Sunderland  and  seven  ships,  the  Midlands,  c  1810. 

c.  1790.  Height:  13  cm.  Height: '2  1  cm. 

M.IUIcrli     I  hi  ill||isi  HI  Slii'l  i|i.ll 'I  .111(1  (  :(  »  i|irl    I.lllllliil 

;  I   KcllsillL;l(i|l  (    llllli  ll  Slli-cl  Ml  I      li|<i  \\  .llli>ll  ■^lli(  I 

I  .(  iikIiiii  \\!',  I  .mull  HI  s\\    ; 

/ ,  l,/i//ni/,  ■i:-m;7  'I'll')  /  ./•/'/iiin,  <ii-v'i  1  -'7  ; ; 


One  of  a  pair  of  green  glass  decanters  with 

rare  raspberry  prunts,  English,  c.  1800. 

Height :  25.5  cm. 

W    (..  i,  Bniiic  l.miHnl 
1  I  l.Ksi.m  Siiiri 

I  .mull  111  s\\    ; 
l,l,fll,„l,   n  I --,}{')  (11,71 
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1   jHI 

Tall  straight    sided    t 
rings     and      engrav< 
English,  r.  i  77 


\U 


W    ( 


Privateer  goblet,  engraved  bucket  bowl  on       .Straight    sided    heavy    tumbler    engraved 
air  twist  stem,  English,  r.  1 7"-,o.  'Success    to   the   Ariadne   Sir  John    Borlase 

Height :  20  cm.  li'arreu'.  English,  c.  1770.  Height :  13  cm. 


.vith    applied 
and     barley, 
u;iil :  23  cm. 
1.1  II 
•    i.iiiiilcd 
III  .Sii<'cl 
111  s\\  ; 
I --,;■' I '"'71 


Thf  ( .'(itirui/wnn  ,  Aiiynsi    I'tT'i 


I  i„   !...  ui  Al.ukn 
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•> 


;lish  Nt'wtastlo  liglu  Ij.ii. 
I'd    Jacob  Sang,   Amstei' 
i-^  a  signed  one  in  the  Ri|i 
Height:  25  cm. 

'.11(1  .111(1  (  'i)(i|)(i  I  .iiini 
1     ii|ti  W.ilKin  Snc<  I 
1  .(inddii  s\\'^ 


Eighteenth-century   baluster   tankard   in- 
scribed  'A.   Carless    1790'.    Height:    15  cm. 
Two  small  Regency  tankards,  r.  18 10. 
Height:  10  cm. 

I  )rl(  iiiinsiii-  .nid  Siiu  I  .iiriili-d 

I  (  ^ini|)d(ii  I  lill  Ri], 

Kciisiiit;l()n  1  lis;!!  Sii  i-ii 

1  .(iiidnii  \V("> 

/,/,////<(//,  (I I -(r; 7  i<""| 


-.s,  cn- 
I  7()<). 

■iiin.        Early  Victorian  decanter,  broad  prism  cut 
c.  1845.  Height:  25.5  cm. 

\\  .  (..  I    Bmiic  I.iiiiiicd 

I  I  l'.l\  ^taii  Sii  1(1 

l,<ind()ii  >\v  5 

'! ilifilid/ir  oi-^Hc)  t)()74 


Bohemian  covered  glass,  c.  1730,  gold  and 


red  in  Bnial  and  stem. 
Height:  28  ctn. 

Shci)|).ird  and  Cooper  Limited 
11)4    iq()  Walton  Street 

London  sw^ 
Telcjihunc  o  1-584  27;53 


Thf  (■(innoiwtur.  .Xu^usl  1979 
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Punchbowl,   Irish,   c.    175,0,   engraved   with 

inscriptions  'To  the  hnmortal  niemory  of 

King     Williatn     III'.     Diameter:     30     cm.: 

Height :  16  cm. 

Mh  I  j|i,i  I  <  I  .111(1  (  ^1  M  )|i(i   I  .iimlid 

|l|  I       Ii|<l   W'.lllcill   SiKcl 

! ,(  uiilciii  s\\  ; 

l,l,l>h,.,i,  >H--,r'i  ■^- v, 


(.\l)ci\c     Potsdam-Zechlin  goblet,  engraved 
by  Esias  Rosbach,  c.  1735.  Height:  30  cm. 

S|ll|l|l.llll   .111(1   (   '1  )(  jpi'l    l.llllllCll 
K)  I      1(|(.  \\  .lltoll  SlK  (i 

l.(  iiidi  in  sw; 
7r/,/)/;„//,  (H--,.".,}  J733 

Rii;lu     Set   of  three   blue   Decanters,   full 

bottle  size  with  gilt  labels  for  'GiN',  'Brandv" 

and  'Rum',  c.  1810. 

1  )(l(  IIIK  )SI1C  ,111(1   Sllll    1  .IMIllcd 

4  (  '.inipdcli  Hill  l\i  M(l 
KiiiMMUldii  Hii;li  Siicct 

I, (UK  1(111  wf'i 

/,/,/./«-//,  (II -( 1^7  i,';(ii 


Deiantrr   iii.tnf   m     >ni  tiuoui  g.   wheel 

engraved   with   Cupid    in   a   landscape. 

c.  1720.  Height:  2f).3cm. 

\l.llll  (ill     I   I|(1|II|IS(  III 

■;  I  k(iisiii'j^i(  III  (  liiiK  li  Sii  ((i 

I  .iiiiil(  III  \\  !1 

I ,  li  I'linii,  III  -(|  ;;  (|()  II) 


r/i,(, 


Auiriisi  l'i7') 


J  7') 


\\v    I 


M.uki'i 


I      M      ,  III  a  |)ai  I'll  salcin.,111  .it  *■  -^  in 

I  111    h.  a  violin  made  l)\  Aiiioiiin  '  ni  in 
'        MMiia  in  I  y};.  Ins  iiinciici  li  \c.r                 pckcd 

.,11  lor  £  I  ■]')."'">-  As  lai   .■■.!'  <"<'n- 

I  Mcd    tills   was    ihc    laiyi    ■  'i'l    •" 

nil  lion  tor  a  iimisk  al  insii '  i'  oiiK 

.(jiiailcd  ill.-/,  14V"""  ..'livaii 

"<  (110111  liicsanic  I'i,  '.  I>\  ilw 

IliiH-  ihr  nc\\l\   p  .!    1  ax  ol  !'■ 

|)(I  cciil  lia-l  1>.  .     !ili)il\crs 

pii-innnn  ii  ! 

15,11   ni..M  :'  <  Old  was  ill.' 

iialiiK-  ol  1'  'd     was  a.  (|inic<l 

|,\    ,1   Ill '   \s  ill    |)la\    11    lic- 

(Hi,  1,1 1',  .  IS  anollici   iniisii  iaii. 

\|    .lip  Mil  ks  ol   ai  I    ,11  r  noiiiir 

III ,,,,  I  ..li .  a  liaiik  \  aiill  01  lirhind 

ill,  .   innsciiin.   iiiiisk  al   nisi  111- 

11,,  ,  ^lu    SCI  loi    wlirir  |)|  olrssioiial 

II  ,,  ■.    v\  nil  (  ollri  |i  lis  and  dcalris  loi 

;  ,  .1  ol   till-  Mill  liusiiicssiiicii  who 

- .  ■   .iIm  I  aiiialnii  \  lolnnsls. 

iiisli  iininils   ail-   no  sliaiii;(is   to   the 

.diioiiiiis      I'hilli|)s"  has  hccn  hoidiiit;  .1 

il\  iiiiisii  al  iiisti  iiini-iits  s.iii' siiu  (■  lyi*)     Init 

iiiK  III  till-  past  dec  ad  1   that  ])i  ii  rs  ha\  r  risen 

ii.ii  |)l\ ,    I  in  \  cats  ,11^0  Sotliil)\  "s  had  a  tin  no\  cr 

1. 1  /  j-,0.000  111  ninsii  al  iiistrinnriits;  tins  \rai   it 

should  lop  /,  I   ',  inillion.  ('hiistir's  and  l'liilli|)s' 

will    liandlr   aioiind   /,  I    iiiillioii    liiiurm    lliiiii. 

with    I'liillips     spri  ialisini;    in    llir    niiddlr    |)ii(  <• 

lannr.  I  spri  lalK    \ioliiis  up  lo  ^-,,000,   popular 

with    iiMisras    hiuils.    Hill    il    Is   Sotliil)\'s    w  lli<  ll 

doiiiin. Ill's    ihr    iiiai  kit    .mil    has   sri    loiisianlK 

hmliri    pi  ill-   lr\rls  sliiir   It   dis|)os<'d   ol    llir    I.aiK 

Hloiinl     Sliad.'   in    II171    loi    /JipooiK   IJrloir  lliat 

till-  hii^lu.-st  am  tioii  pi  ii  r  lor  a  \  lollii,  paid  loi  llic 

N'lolti  'Sliad,"  ill    ii((if',  was  /  jj, 000.   In    11)77  a 

\iolin    l)\    Josiph    (iiiaini'ii    dri   Jisii    sold    loi 

/  I  I ',.000  wliili-   N'chudi    Mrnuhnrs  'Sliad.     u'- 

alisi'd    /  I  I  J. 000.      rill-    M.i\     s.ilr    al    .Sothcl>\   s 

I  oiilii  iiH'd   till'  sii('iit;th  ol    ihi-   ni.iiki'l.   and    llir 

III'. Ill     III     ihr     iniisii  .ll     uislMiini'nl     drp.ii  liiirnl 

(  ll  .ili.iin  W  ills  thinks  III-  I  ould  set  ,1  nrw  1  n  old  111 

.\oM'iiil)i'i    whi'ii   III     h.is  .iiiothi'i     Sti.id      \ioliii 

lllldrl    ihr  h.linini'l.     I  In     plllilll  ll\    .Mid   tin    |)lit  rs 

.111   1)1  iimiui;  llir  sclln  s  mill  ihr  .1111  iioii  looiii. 

London  is  thr  mtn  ii.itioii.il  inilii'  loi  this 
m.iikri,  uhiih  IS  siill  domm.ilrd  l)\  siinmrd 
iiinIi  iimriil^.  .mil  thr  .1111  lion  ill  .\I.i\  w.ts  .1  iiood 
find  I  III  lU  I  111  I  rill  sliriit;tll  1  01  .1  st.ii  t  it  iiiidri- 
llM  li  l'..  dllln,  "I  lr\rls,  ,111(1  ihr  IrlldriK  \  loi  llir 
.':'  Ill  I  ill'  middli  I  .iiikrd  m.ikris  to  ino\  r  up  in 
,.:.  '  ^.^  l)\   till    i\\(i  most  liit;liK   iii;.iidril. 

"•i '  .1'  ll  Mill  (  ■11,11  ill  1  I  del  |rsu,  I  isr  oulsldr  thr 

I  r.i'  ll  '   pi  111'      !■  .ii.d  lliusii  l.ilis,  .111(1  .1  uood 

iii.m,    11''  i.rii;        ilihoii^h    llir    iiidusti\    ol 

Sii  .idr,  ,11  I    '        .1  Sir. ids'    .111'    l.iiilv    lir- 

(|ii(nl  l\   up  |.  |. .  1  ph  (  .11,11  nil  1  del  Jisii 

lii.ilihi'sli ll,  '■     ■     iiiK   I -,ool  his  uoi  ks 

li.i\  r  sin  \  i\  (ll 

Si  I  thr  sin  pi  Ivc  ,         !i.  ll    thr  pt  11  r  loi 

ihr    'Sli.id.'       w  111.  I  ii,i    lirllri     ih.lli 

('\pr(  trd   liri  .illsr   ll  11    w.isownrd 

l)\        two       noird        \  .1   !(  I  .        then 

I  iiiliri  m.mii       iiiilW('lt;li  ,    1  r,  r|\    late 

l.ii(      lull  the  /   |-,. 1  w  lit  '    I  .1  \  lolin 

I'rii'l   (  iii.uiirl  i  1  ll  \  run  '  |.  isrpli, 

111  11  old  loi  thr  in.lkii  ',.  .  iihri 

I  •    ,  ll    lii^    l.miiK  ,     I'rtri  .mil 

.1  '     '  i  'll-  |>lns  ( iu,id.n;iiiiii  ,1  'i  m 

.1  I'  Msmrii  w  liosr  iii^li  11111.  11 

.iionii  '  1  III. II  k. 

Hut  .1  '  l.s  li\   the  lirst  rmhirrli  : ' 

I  l.ill.in  111  '  I  iii.ikri  s  1)1  I  ( iiiir  1 .11 1  I     1.'. 

is   vwiuhni','  ■     hiiirlrrnth-i  riilui  \    11:1k' 


UlSICAL 

INKi'RUMENTS 


Ant?iony  Thorncroft 

hotli  ll.di.ii!  .mil  I  icni  h.  Heir  .it;, tin  llir  ,1111  lion 
|)liidil(  I'd  soiiir  inti'irsliiii;  (  oiilii  ni.itions,  .\  \  loliii 
in. id  I '  111  i'.ii  is  in  1  Kjj  In  Nii  liol.is  Lupol  wrnl  loi 
^  I  |.oi)0,  while  .III  ll. ill. Ill  \iohll  li\  )o,llllirs 
I'irssriida  olslinhlK  I. ltd  d.itr  li'K  hrd  /,  I  1,000. 
Both  pi  i(  rs  were  i  oiiiloi  l.iliK  .d)o\  r  loi  11  .isl.  1 1  is 
thr  s.iiiir  sl()i\  .iinoiit;  irllos.  .\ii  mstriimrnl  l)\ 
Joseph  Roil, I,  (I, lied  .is  kite  ,is  iHfio,  sold  lot  .111 
e\tr,iot(lin.ir\  /,'.'_'. 000.  /,  4.000  iiioir  th.m  .i  \  rllo 


The  Hiihermanii.  I'.x.  Kreisler  violin  by 
Antonio  Stradivari,  Cremona  1733.  labelled 
'Antonius  Stradivarius  Cremonensis  fa- 
cichat  Anno  /y.yj'.  Length  of  back:  355  mm. 
In  leather  double  case  with  outer  leather 
<  ()\er.  Sotheby's,  3  May  1979.  £145,000. 


iii.idr  ill  ll.ily  iiioir  ibaii  ,i  (riitnry  earlier  hy 
C.iilo  Landolli,  a  stuprisiiii;  i  hantfc  in  taste.  A 
'(  ello  Ironi  Pierre  and  Hip]X)lytc  Silvestre,  ])t()- 
diK cd  in  Paris  in  1840,  which  had  sokl  in  another 
Loiiflon  saleroom  lor  a  couple  of  thousand  \ery 
reicniK,  w  ,is  knocked  down  for  /.  i.'.-,oo.  The 
liii;li  |)ri(  es  lor  Ljooc!  "cellos  indicates  how  rare 
tli('\  now  ,ire.  The  silu.ition  is  even  worse  for 
i'ighteeiitli-<  enlin  \  \  iohis. 

riie  domiiKiiK  e  ol  siriiitJcd  instruments  in  the 
s.ileroonis  is  extended  to  hows,  and  heloic  the 
m.iiii  .1111  lion  in  .\I.i\  Sotliel)\  s  dis|)()sed  ol 
pioh.ihK  the  liiiesi  1  ()lle(  lion  olbows  in  existence, 
the  piopeitv  ol-Mi.  \'iiuent  Howard  of  Dorset 
who  li.id  been  (()lle(tinsj  them  siiu c  icjic),  if 
.itiMliini;  bows  li.ivc  ,i|)prei  iatecl  in  price-  more 
i.ipiclK  ill, III  violins.  In  kjoIi  ,i  bow  b\  frani^ois 

rouile  in  ,t;old  iihtde  ^(.j  while  in  the  same  sale  a 
'Strad."  sold  lor  /,  ibo.  While  'Str,icls.'  have  risen 
in  price  .iround  .joo  times.  ,1  t^ood  gain  cles])ite 
most  III  il  goiii.n  in  inlkilioii,  liows  show  a  (),oo(i 
times  ,ippicc  i.ition,  ,u  least  judijing  In   the  gold 

louite    bow    which   sold    for   /.it.cioo,   plus   the 

10  |)('i  i  ('ill  pirmium,  at  .Sotheln's  in  No\c'mbc"r 
11)77.  Nolhini;  in  the  Howard  collection  cpiite 
111,1  ll  lied  1 1 1,1 1  bill  thr  tol.il  ol/^.til),.!  I  o  lor  7  I  bows 
w.is  ,ilmost  doublr  thr  loiccist  and  thr  Jirice  of 
/, ;5,jo()  lor  .III   lMi)7  .gold  mounted  l)C)\\  by  James 

1  iibbs  of  1  .oiidon  w,is  also  tw  ice  its  loicc  asl. 

With  so  m,m\  vouniJ  musicians  .mxioiis  to 
.iccpiiic"  ,1  liiir  instrument  to  further  their  pro- 
fessional i.ireei,  and  looking  towaicis  the  salc-- 
rooms  lor  ilriiis.  it  is  uiiloiinnate  th.it  |)ricc*s 
should  be  rising  so  i.ipidK.  In  some  (  ,ises  rich 
indusii  i.ilists  ,ic(|uire  instrumeiUs  ,ind  then  loan 
them  out  to  promising  artists;  there  are  also 
.ittempls  loget  ( (im|),inies  to  acciimuhite  lots  lor  a 
simil.ii  end.  But  .ip,n  t  from  strings,  instruments  at 
the  s.deroom  (.111  siill  be  c  he.ip,  woodwinds,  in 
|).ii  IK  Lil.ii ,  .ire  oltcn  bought  by  music  ians.  Other 
sectois  which  h.uc  potential  .tie  guitars,  where 
kite  righteenth-  ,iiid  rarly  ninrleenth-centurv 
iiisli  umeiits  ,ire  sometimes  .uailable  in  good 
loiidition,  .It  /.'V'"  pins,  no  more  than  their 
modeiii  eipiiv  .dents,  .md  iiineleeiilh-centtiry 
lii.issw  iiids,  .ihraiK  krriiK  sought  .liter  in  the 
I   iiilecl  St, lies,  but  oltcn  b,irgains  in  fairopr. 

Ihr  icl.ilixr  i  lir,i|)n('ss  ol  kr\bo,trcl  instiu- 
mriils  w,is  r\idrnt  in  the  .\I,i\  ,iiiilion.  II  a 
h,il  psi(  hold  iiKidr  li\  ,t  mrinbci  ol  thr  Riukrrs 
l.iiiiiK  .ippr.iis  III  the  s.ileidoin  ,1  |)IU('  .iround 
,(^  jo.ooo  (,iii  be  ('X|)r(  led,  bill  in  the  nuiiii  krx- 
li(),ii(ls,  pel  li,ips  hrciusr  ol  llirii  si/r  ,md  ( CI  t.linlv 
bri.iusr  ol  ihr  ilillii  iillirs  in  grlling  ihriii  into 
woiknig  iiiilri,  lend  lo  be  (Acilookrd.  Siill,  a 
iiuK  ll  irstoied  li.ili,iii  li.irpsii  liord  ol  17JI1  by 
.Sollriirlli  did  M'lA  wrll,  selling  lor  /.-,,()oo  lo  a 
musrimi.  l'i,iiios.  on  thr  otiiri  li.iiid,  .ire  in- 
I'xprnsiv  ('.  w  lii(  h  is  surprising  l)('(,iiise  l.nglish 
Mpi.iic  pi.iiKis  ol  thr  rightrrnth  irntiiiA  .iir  not 
oiiK  woithwhilr  iiistmmrnts  but  ,ilso  vcia  line 
itrins  111  lurnituir  ol  thr  ])eiiod.  l'rih,ii)s  (hey 
should  .ippe.ii  in  Ininitini'  .uk  lions,  where  their 
1 11 11  rs  1)1  ^  ^00   /  (100  would  he  better  appreciated.      ; 

I  he  iiiusii  ,il  iiisti  uinenls  which  pass  through 
the    l.oiidoii    s.drrooms        ,iiid    Soihebv's   ,donc      ■, 
li,i  I  id  Irs  ,11  oil  lid  _'-,o  \  ioliiis  .1  month  w  hie  h  iiKiinly 

11  id  up  .1  bio. id  .ire  often  in  .1  ])ooi  idiidition  .md 
iirrd  rrp.iils  bridle  lli('\  (  an  be  |)l,i\ed.  Hut  lhe\' 
,111'  ,111  iiiipoi  l.iiil  soiiiie  ol  sujipK  lor  miisiii.ms 
.111(1  ll  11  llir  dr. ilris  til. Usu|)pl\  them,  file  .1  lie  lions 
.lie  .itti.i  tiM'K  wide  ranging  and  intri  ii.itioiuil. 
.md  prih.ips  the  odd  tiling  is  that  il  li.is  taken  sn 
lung  Im  sill  ll  fine  exani|)les  ol  tradition.il  c  rafts- 
m.inship  .IS  eighteentli-i  entiiiA  stringed  instru- 
meiUs to  be  rec  ognisecl  b\  1  ol  lei  tors  as  woiksol  ,iri. 
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The  Arts  Reviewed 


(ileal  Britain 


PiSANELLO. 
Don  Inigo  d'Avalos, 
cast  bronze,  77  mm. 


Matteo  de-  Pasti. 

Elephant,  rev.  of  Isotta  degli  Atti, 

cast  bronze,  85.4  mm. 


The  Medal 
Mirror  of  History 

17  May-9  September  1979 

British  Museum, 
Great  Russell  Street,  WCi 

I  he  (  'iilHIsc  (  )\|iiiil  1  )l(  111  111.11  \  (IcIlMis  .1  nirtl.ll 
.IS  .1  i'lci  (■  111  iiKi.il.  iiMi.tlK  111  llii-  liii  111  111  <  mil, 
sllilik  111  1  .Isl  Willi  IIIM  ri|illnll  .111(1  (irviic  Id 
I  iilllllliniDl.llr   iMliI    III  ,   .    |llsl    llnw    lllllllril 

slK  li  ,t  ilrliniliiili  Is,  llu  Bllllsli  Milsrillll  r\  ll  1 1  )l  I  li  ill 
Ill.lisrs  .lliilllil.llllK  1  Ir.ll  Willi  iilir  iil  lis  iiiiist 
l.isi  111,11  mil;  iiliiiiiii;s  Im  smiir  nine.  I'ls.iiicllii's 
illi  iilll|i.ll  .ililr  iiiriLils  III  ihr  niiildlr  \r,i|s  i  il  llir 
(Jiiiilliiin'iilii  sri  ihr  iiiiH-  III  llic  iaIhIiiIs'  i|u,i1ii\, 
,llllliim;ll  .1  sin. ill  sn  limi  |ili(  riles  llieill  In  sjiiiw 
the  iiiiuilis  111  I  lie  in  11 1,1 1,  in  sniiie  w.i\s  llie  si  eiiii 
ili.iiiii  III  Pis.inellii's  ,11  i.int;eineiil  nl  li^iires  mi 
sill  ll  meil.lls  .IS  lll.ll  111  Jnllll  \  111  i',ll.leiiliimis  luis 
lie\  ei  lieen  liellei  eil  sini  e,  ,lllil  il  is  in.ltle  (leal  lll.il 
tile  ken.ilss,in(  e  siilise(|nelill\  |)ieleireil  less  el,ili- 
m.ili  einlileills  Im  llie  iiIimtscs  nl  llieii  pmlKill 
incd.ils.  ,\iiil  ll  iswiilnn  l!ie  .i|)|j,iiciill\  icsiin  luc 
limils  (ll  I  lie  nieiLils  Im  in,  inedinni  .iiifl  si  .tie  ihai 
ils  ure.iiesi   trliiin|ihs  in  pm  Ir.iiliii  e  ni  (  iir :  Irmn 

Pis,uielln\  I, ill  in  lis  SliilMllii/lilii  .\lillill<\l(l  nl  i      I  (  (  1 

Willi  lis  ilisiinL;iiislie(l  ,111(1  simple  t^r.mdeni,  li\ 
w,l\  nl  die  B.nni|iie  1 1  Kl^nilu  em  e  nl  .Mnlll.tlll  1  s 
Mdi^dlottl  .111(1  die  .IslnnislniiL;  i  .UK  .11  ill  e  U'llK  ll  Is 
Nuns  Iii/Iiiih'  In  die  [.dw  .1 1  dl.ili  resli.iilil  nl 
i,iii(ilierL;'s  \//\  /-omAi  ;;'  111  die  del iyh dill  /.ininess 
nl  Se.iile's  l\ilu'iii  ll  I.tili  i  il  Miyj.  lliese  lliniUninlls 
.111-  seen  In  ins|)iie  1,1  die  I  llhlll  ilelcti  (  ie,ili\  ll\  . 
I  he  exIlilillH  111  diK  uinenls  die  iiK  ICIsed  inleicsl 
,111(1  ,il  nil  I  \  nl  SI  iilplms  Irmn  llie  15,11  n(|ne  niiw  ,111  Is 
111  I  ninpnsint;  nllen  1,11  !;e  uinnpsnl  liitnics  w  idllli  .1 
lii;lill\  limiled  sp,ii  e.  i  uliiiin.iliim  in  die  An 
\mi\i, Ill's  liiciknn;  ,iw,i\  limn  die  (  in  iil.u  Ini- 
m.il  I  ml  niiK  In  pi  I  Im  i.il  iil)lnnt;s  liiil  cv  en  in  snine 
I  , ISIS  ,iss\  iiiellK  ,il  sli.ipes  nnllllied  1)\  le,i\cs  m 
Inllnw  lilt;  die  sli,ipe  nl  die  llifiii cs  w  idlin.  i,\  en  lhe 
pnlil  \  nl  i'ls,iiielli  I  s  w  III  k  sill  l,l(  es  sill  pi  Isiiu^U  111 
die  All  \nll\ cm  111  (lllleielil  (^iiise  ,is  in  i5e(  kei  s 
siipeii)  .S/;((j//  liiiiili(iii/l.  itsell  iin  less  miiiniiisinii 
111  ils  pel  ind  ill, 111  111,111  \  nl  ll  le  nil  ler  del  it'll  (s  ( il  ill  Is 
e\l  11 1 11 1  lull  (  :ilAKI  Is  .\!(  ,(  !(  ikiili  IDA  I  I- 


Jean  Mauger. 

Louis  A71',  r.  1692, 

struck  silver,  71  mm. 


Marie- Alex ANDRE-LuciEN  Coudray 

Orpheus,  1900, 

struck  bronze,  68  mm. 


Germain  Pillon 

Rene  de  Bir ague,  c.  1576, 

cast  bronze, 

162  mm. 


AndreLavrii.i.ikr 

Leda  and  the  swan, 

struck  bronze,  loi    ■    61  mm. 


RO.-.  ••  A  RLE. 

Theoui  f  pussycat, 

rei\  of  /  'd  Lear,  1977. 

frucl         onze,  80  mm. 
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f  ng  g'ft  to  the ''"ate  C      lery 

I  oil  IS  tjili     .1    iliiii       iiMiiiiiti 

(1  I  i,  ..illi-r  \  ,   I  .(iiuli  !n  lUinli 

:i  S|  ill   '^l ,  IS  now  I         irw.  As 

v\.i   'r  iiiuiiiys  |j,    Slnlili-      Ihii-  .III- 

mI  in.uii|)Ii  ^   '.  1^  ilish    I  H  II  lint;  .ii  I 

.  iKiiliiii  anil  Sc\  111(1111  I  lie  (Ml  111!  |i(iii  1(1. 

..iliiii;   iliHiimh   K.    N''  11(1    Ilcnmn   in    ihc 

inncUcnlli  t  ciiliiiv  ,  .  ndilit;  ilK  nc  iiiiiisu.il 

(  (iiii|)(isiii(jns  li\  <   '  I  At^assr. 


Kmlil     ] 
Lord  Rh I ■ 
hunt  ft 


i.AlRKNT  AgASSK. 
•M  leading  a  chestnut 
.v  a  coursing  party  in 
•nnpshire, 

■'■'■;■  2.-J   ■   25  incl\es. 

I'.iinn  'I  )■  •'  • ml  I  .(nd  Ri\ cis.  Aij.issc  s  hi  si 

.111(1    iiiii  ••      '  '■   -ml    I'.nnlisli    |)ali(iii.    .i    I.iiikmis 
III  1(1  ii  I  .  !  '•.ill  III  ii  scs  ,111(1  t;r<-\  hiiiinds. 


.\1)(A(      JAMKSPOI.I.ARD. 

The  Royal  Mail  coaches  for  the  North 

leaving  the  Angel,  Islington, 

1827,41    •    58  inches. 

\  (  iildiil  liil  s(  (  III  .  .i((iiialc  111  llic  l.isl  (Irlall 
I '1  ilia  I  (I  ^  |)aiiilinL;s  ( il  I  Ills  l\  pc  ai  r  |ii  ipiil.ii  ain(  iiis. 
1  >lli  I  Icli  111'  ■    '  ii  I  Ii    1  111-  salclni  nils 


Biliiu    Henry  Bernard  Chalon. 

George  ll''s  Persian  horses  being 

taken  out  for  exercise, 

1819,40.1    ■    57  inches. 

(  ^lialdii  |)aiiilcil  l\\(i  \(isi(iiis  III  lliis  ]ii(  liiir;  llic 
nihil  liciiiLi  cxliiliilcd  ic(  inll\  li\  Ru  li.iid  (  ii  ccn. 


French  Art  from  Heim 

.\  hue  an, IS  <il  p.iinliiii;  and  s(  iil|)tiirc  icpicsciU- 
iiii;  iicaiK  ivvd  ( cntuiii-s  ol  l-'iciu  h  ail  Iroru  the 
second  si  Ikih!  nl  I' ( inl.iinchlcui  In  Xco-classicisni 
( ,ui  (iiiicniK  lie  seen  ,ii  ihc  HciiTi  (Jailcrv,  y) 
)(i  iii\  II  Slicri.  s\\  I .  I  he  subjects  ol  the  |)aiiilint;s 
,111-  s.iiicd  ,111(1  iiK  hide  (Jiaiididse  relii^ious  and 
liisldi  ii  ,il  I  diii|jdsilidiis  sill  li  as  I „i lien  1.1  Ill's  Siiiiit 
Mtiiliii  hidniiii  Ills  iliiiik  til  "nr  to  thr  hi'ijuiii  .md  die 
( 'ara\<igi;es(|iie  ( Jinst  (iiiioriii  the  iloitiits,  arisloi  lalit 
|)di  Mails  l)\  I.idtard  and  Vieii  and  lour  allegoi  i(  al 
|idrii,iiis  In  Dnhdis  .nid  Lar.trillieic,  a  large 
in\  ilidl()i;i(  ,il  s(  ene  by  (iallfiche  and  a  still  life  b\ 
()iidi\.  ( )l  ilie' distinguislied  .scul|5lured  busts 
theie  IS  a  ledisiiAered  piii  trail  dl  Louis  XV  as  a 
I  hild  dl  SIX  b\  (!d\se\(i\.  and  (ither  portraits  hv 

I  IdlK  l(  III   ,111(1    l',l{dll. 


^    >P    "f^>    jV 


I. 


Jean-Baptiste  Lemoyne. 

Bust  of  La  Martiniere,  terracotta. 

Height :  74  cm. 

I.enidsne  in.ide  se\cial  busts  dl  scientists  and 
pli\si(  I. ins  in  \.irioiis  media  in  the  eourse  ol  his 
(  .11  eel  .111(1  111  I  7(i((  |)i csentetl  the  .\(  adeniie  id\ale 
de  (^hiiiigie  in  I'.uis  v\ilh  ,1  ni.iible  liiisl  ol  ils 
I'lcsidenl.  I„i  M.iiliniere.  I  his  Iirr.Udll.i  iiiddel 
iii.i\  lia\c  been  deslined  lor  the  siller  himsell. 

The  Bowl 

An  inn  igniiig  exhibilion  .11  die  (a. ills  ,S|iid\ 
('eiilie.  London  shows  o\cr  Iwo  hiindicd  bowls 
lloiii  ,1  wide  \,iiiel\  ol  inateii.ds  siK'ci,  gold, 
1  ei,iiiii(  ,  wood,  eiiainel  .ind  gl.iss  Ironi  nineleen 
laiiopean  eonnlries.  (  )peiiiiit;  al  die  F4dll)urne 
.\hiseuin.  Hath  List  June,  the  exhibition  has  been 
diH,iiiise(i  b\  the  World  (aalts  (iouneil  Europe 
.111(1  will  II  ,i\  (1  Id  several  of  the  memlier  countries. 


Bowl  by  Lucie  Rie,  Britain,  1970, 

foot,  thrown  with  matt  glaze, 

decorated  with  black  incised  lines. 

Height:  15  cm. 


A 


The 
Stained 
Glass 
Museum 
at  Ely 


An  Angel,  designed  by  Harrington  Mann, 
executed  by  J.  and  W.  Guthrie  of  Glasgow, 
c.  1895.  Section  oi  a  window  removed  from 

Trinity  Church,  Claremont  Street, 

Glasgow,  which  has  been  converted  for  use 

by  the  Scottish  National  Orchestra. 


In  li)7-'.  owHii;  111  llir  iliicil  |iiis((l  li\  iIk-  cm'I- 
iiK  I  imsItii;  iiiiniliii  111  niliiiiil.iiil  iliiinlirs  ,ni(l 
1  h.iprls  111  .ill  I  !■  Ill  lllllll,llllMl^  II  \\  .1^  iliililrcl  In 
isl.llillsll  .1  Sl.lllHil  (  il.iss  MllMimi  .mil  I  r|iiisllul  \ 
In  I  rsi  [\r,  slim,  ili,|i|,i\  .iriil  in  siunr  1  .ims  In  |i.iss 
nn  I  111-  Ill's  I  r\.llii|ilrs  nl  sl.iiiini  1;  Kiss  ill  .ill  |  in  mils 
llnni  I  hr  I  111  r.llrliri  I  1 11 1 1  li  1 1  ns^s, 

Sim  r  1 1 1.1 1  il.ili,  I  III  Mllsrllin's  I  nil  11  linn  ll.is 
i;iii\\  II  1  .ipiilK  \\  linir  \\  inilnws.  sini;lr  1 1.11  iiK  .mil 
iiii|iiii  l.ml  li.iijiiirnis,  1  .mnint;  liniii  I  lir  tiiiii  Iri-nlli 
In  ihr  I  Weill  Hi  1 1  1  1  III  III  \  1 1 11  I  ill  1 1  111;  tlir  1  illlsl.i  111 1- 
llli;  ll.lll/nl  |l,lllll  .mil  Wnlk  llV  .\Inllls.  Rnssrlll 
,11 II I  lilll  lir-  )i  ilirs  li.i\  r  1 11  rn  1  rsi  mil  .mil  |ii  n|  in  1\ 
sinlril  Aililltlnli.il  i\.ini|llrs.  slli  li  ,ls  ||ir  lin[liill- 
,1111  ,1111 1  \  n  \  1 .11  r  i4l.iss  1 1|  1  ynj,  li  11  nin  l\  111  lln  r.isl 
winiliiw  n|  Mnlnii  (  ;nllrt;r  (:|i.i|irl  li.ivr  lirni 
llrpi  islliil  nn  In.m  n|    |  II  isnili  ll 


Detail  of  the  Virgin  Mary 

from  The  Annunciation 

from  Hadzor  church  in  Worcester,  c.  1340. 

Restored  by  J.  Harman  of  Birmingham  1866. 


Woman's  gala  dress,  1870, 

blue  taffeta,  Hungarian  cut. 

Apron,  Austrian,  mid  nineteenth  century. 

(  )iir  nt  ihr  m.m\  I  niniiiiiil  .mil  rktliiir.iic  iiniis  nl 
I  iisliiiiir  .mil  |r\\rlln\  wliii  li  1  nm|irisr  .m  im[)ni- 
l.llll     r\llllilllnll,       lllslnlli      H  1  mt;.l  1  1.1 11     (mslumr 

liiiiii  I'miLqirsi,  ,ti  ilir  Wliiiuniili  All  (i.illnx. 
.\l.mi  liistii  iiiilil  11  Aiis^iisi .  (  )\  n  siM\  1  nln|ll^l^ 
lllsllllms  (Lilint;  tlniii   llir  sixlrnilli   in  ilir  Iwcn- 

I  Hill  1  niliii  irs  ii.iv  1-  lirni  |i  nl  li\  I  lu  it  iiiiisnims  in 

I I  nil!;,!  I  \  A  nil  Hit;  llir  II  insl  spri  1. 11  iil.ii  ,11  r  sr\  lial 
wniiini  s  t;,il,i  ilirsscs,  1  111 1  iii.i  I  ii  m  insliimcs  ,uid 
llir  111,111  s  siiil  nl  llir  1  y.jiis  Will  II  li\  (  ii  iiml  .S.mdni 

Irliki.  Cli.miilliH  111  ri.ms\K.iiii.i.  Ihr  I, ilk 
insiiimis  nil  Imic  ,1  m.it;nilii  nn  niilii  niilticil 
slirr|)sklll  I  lii.ik  111    siihil  lliilli  llir  (  iir.il   I'kmis, 


jj  People  in  Camera 

''      The  first  75  years  of  portrait  photography 
I  June— 12  August  1979 
15  Carlton  House  Terrace,  SWi 

This  r\  hi  I  111  inn,  pirsnilril  |ii|iill\  w  illl  .1  (  ii  .iii.hI.i 
lrli\lsliill  siili's         lilllllril  ('.linn. I     l,.lll\ 

l'llnliii;r,l|ih\  "  is  iiio.misril  li\  (  injiii  I  iml,  Kn  ]in 
111  lilin  .111(1  1'1iiiIiil;i  .i|ili\  ,11  ihr  N.ilmn.il 
I'liiiKiil  (i,illii\  Ii  is  .iii.mnril  I  liiiiiiiilii!;ii  .ilK 
\\  and  shnws  n\ii  IWn  hnililiril  nl  "llir  IllirsI  pi  ml  II- 
,t,n'a]llls  nl  prnplr  l.iki  11  liiiwrni  llv;i|  ,illil  li)l  | 
.\ll  llir  Iculilii;  plliiliis;i  ,ipliii    pi  n  urn  s,  l),ii;iiii  1  r, 

i:    Fn\- r.illinl.  Hill  anil  Ail.misnn.   Iiili.i   M.iiii.ini 

ll 

'I    Camrmii,  Jiihn  l)illw\ii  l.lrwrivii,  Rnun   1  riilnii, 

Lewis  (  :,iiinll.  1',  II,  l.miisnii,  ,\llreil  Sii  is^lii/  .mil 

nlliers  .lie   lepirsi  nteil    1 1\    ,1    tew    nl    lliin    liesl.  m 

besi-kiiiiw  II  wni  ks 

rile    exhllillliin    lie-ins    Willi    wli.il     \s  .is    nine 

though  I  In  lie  I  he  I II  si  phi  ili  ii;i  ,i  pli .  ,1  '  hehiiui  .Ipll' 

1)1  .1  \iew  hum  the  winilnw  nt  his  Imiise  i.iki  n  li^ 

Jiise|)li    Niieplmie    \ii|iie    in    \iVj-.    llmiinh    ihls 

I  llDIKHn  is  llnw  .liinlileil  In  .1  slill-llle  t.lkiil  ll\ 
Niepce  Willi  .III  liulil-hniii  expnsiin  in  i"i_'_', 
Anothii  'lirsi'.  the  imwd  si  elie  nt  n\ii  lwinl\ 
thousand  penjjle  ,11  llie  di,ililsls'  miiinii;  nil 
Kennini^Ion  Cniimmii  in  ifi]}!,  HiiLiiirs  immi 
re\iilutiiin".  iriinii,ill\  leieniK  disin\iied  ,ii 
Windsor.  I'm  ihe  plinint;i  ,iphii  ,  W,  K,  Killiiii  n  in 

I    have  captured  sin  h  ,in  mderK  si  liie  w  ith  the  tune 

The  ('iiruioiwiui .  .\iieusi  I")?*! 


lApnsnie  llien  neiess.iiA    , utiles  ,1  1  nmp.ii  ,ili\  el\         ^ 
pe,li  etill  L;,llllii  llli; 

1  mm  11)117  isniieni  llie  liisl  '.mini  liinmes'  with 
lis  I  h,ii  ,11  tii  islii  .  siilidiied.  1 11  ll  1  I  ilniiMiii;,  ,111(1  ,111 
impi  essi\  e  e.ii  l\  (iiliiin   1 1  ,iiisp,u  1  ill  \  , 

Iliese    e\,iinples    in,i\     m,lke    il    ele.u     lli.il    I  he  i 

e\hiliilinii's  liile  IS  sniiK iliiiii;  111  ,1  misimniii  .  ,md 
tniiiiii,ilel\  sn.  .is  ni,ill\  line  pi(  tines  w  1111  Id  nlliei- 
wise  nnl  I.e  iiii  hided.  The  l.ilei  wiiik  nl  llie  |!| 
.\nieiii,m  'line  ,\ii  mnsemenl  is.  Ini  msLim  e. 
1  epi  esenled  li\  Slii^lil/'  / /;/  St,  1)  11 1^1  I  ()n 7.  .mil  his 
Sfii  1110  SiidU'i  n  .  .\('n  )(iik  11)1111,  ,111(1  Biil,iiii's  iiw  n 
■,lllislii'  llln\enienl  nil  hides  p.  H,  l.miisnll's 
Sillni'^  lli(  lu'ic-iii  I  li".M(i;  iinnenl  llieni  pnili,iils. 

Hill  ,imnllH  die  pnlll.lils  is  lll,tl  nl  Isariib.ud 
Kinndnm  Hrimel  pnsini^  lietnic  .1  li,i(  k(h(i|)  nl  his 
ni,issi\  e  ship's  I  h,iiiis,  |iili,i  .\I.ii  l;,ii  ei  (  '.,111 11  mi  is 

|)(ilsl\c  (  Inse  lip  111  Sn  1 1  ill  11  Hlisi  hel,  w  hll  1 11  ill) 
em  mil  ,iL;e(l  .mil  ,id\  ised  I  ( i\- I  ,ill)nl ,  (  d,idslnne 
liiiwiiint;  Willi  disiiusi  ,md  dislike  ,11  the  lens,  the 
lie,ikdike  pinlile  nt  ,\nl)re\  He.ii(lsle\.  his  he. id 
siip|iniied  li\  Inns;  lliiii  siiisiii\c  h.mds  .md 
m,m\  nime,  ,ill  sii|)iili.  .md  n.itiu.il  im  hisimis  111 
,111  exhililllnn  lillllled  'People  in  (!,imi  1,1' 

Bill  w  li,il  is  ,1  surprise  is  the  sm,ill  sei  imn  ,u  the 
end  111  die  exhiliiimn  I  ,ille(i  "die  iiihii  li,iir  \Nhi(  h 
is   ininpiised   nl   disini  liiiit;    pin  ili  iL;r,i|ihs   nt    the        Siiii^lii/  s,i\s   ihis  mi  1  in,u  d  ship  In  luiid      ■■ 

mm, lies  nt    piisnns,    niiiit,il    In  isjiiLils,   (liildMii's         Kiirope  ii  niii  .\im  'ls,iw  ,1  |)irtuie  ol  s!i  .  n. 

hollies,  and  ol  otlui  iinim  tim,iles,  ,md  iindei  I  >  mi;  di        m  teelmi;  I  had  alim       ;le,' 

IkFAiiK  i:l-.Nl 
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ALFRF'  I.ITZ. 

The  Steeroii  photograph. 


Artists  of  he 
:      viyi         lool,     ;8o-      >o 

iSJ'!.  Septei       er  19 

C'n  Bristol  f/JseuTJj 

,  Art  Gallery 

,n  clf(,l(l<s  ul  lip  iillHlcclllll 
ii\  ilii-  ^tll.lll  (^iiiii\li  lisliiiit;  \ill.it;c  ol 
.iwKii  l)(<,mi<-  a  ii.ncn  liii  .1  ni()ii|)  ol  scuiiit; 
l.nulivli  p.imtcis.  win.  iiilliiciK  i-(l  by  tlir  itcmh 
N.ilui  .ilisl  .iikI  K'  i  1  moM-mciits,  set  oui  t(i  liiid 
.illrni.iiis  1^  I''  I  niiliiit;  Victorian  tradiliori. 

Hcloir  ilini  llll^  ill   Ncwiyn,  many  ol   iIhm 

.iiU'-i^  li.iii  'I  '  '  ill''  |ouinc\  lo  l-i.iii(c,  sdiiii 
si  ii(l\  iiil;  III  1'  I '.11  IS  alillcis,  olhcis  ll  .uclliim  lo 
Hilll.iiiv  .iii'i  l'"lil  .\\(ii,  but  all  expel  iriK  iiii; 
ilii  II  I  \i  1:1  !  :  '  .Hiilei  parts'  belirl  in  Naliiie  and 
I  Ik  I  e.ijii  h  ■  .1  1  01 1  lit  1  \  life  as  a  diie(  I  soilli  e  ol 
iiis|iii  ai  I'  11  I  I  il  low  inn  the  examples  ol| ,  !',  Millet 
.iiid  ilir  linn  li\iiii;  {{asticii  l.ep.i'^e.  tlie 
\e\\  l\  II'  I  lai  kled  the  |)i()l)lenis  ol  Will  kiiii;  III  tlle 
..|/lll  .ill    while  leioidiim  each  subtle  (  li.in^e  ol 

ir I  111  naliiie  and  in  oiildooi    hie     I  he  sipiaie 

liMish  III  hiiKpie  em|)losed  b\  lliem,  bhiiimir  the 
(iiiiliiies  .111(1  iiealini;  alinospheiK  i-ii\  elo|)es. 
iljiiwed  the  des(ii|)tioii  to  loinentiatc'  on  tone 
.iiid  \  aliie 

1  lieir  paintings.  1  oin  eiMil  in  .\(  adenu  teiins. 
Wi  le  |e(  el\  ed  with  both  el  it  h  ilsl.isni  anil  si  01  II  b\ 
the  (  1  iti(  s.  and,  as  the  I  onipieJiensiM-  (  alaloiiiie  III 
this  exhibition  ])oints  out.  pio\ided  the  Ros.il 
\(.idein\  'with  the  last  miasion  when  its  walls 
lexealed  an  impoitant  and  piot;i  cssix  e  aspet  t  ol 
|{|  itish  .lit'. 

I  he  exhibition  (haws  tonelhei  mole  than  a 
hill  1(1  led  woi  ks  b\  the  most  1  in  pot  1  ant  inembeisol 
the  moil |)  .u  1(1  allow  s  a  (  oiu  eiiti  ated  .issessmeiil  ol 
then  a(  hiiA  eineiit.  1  Ins  nia\  be  seen  as  lankini; 
alongside   the   (dasyow    Si  hool   in   lelleitmi;   the 


Stanhope  Forbes,  ^yis/i  sale  on  a  Cornish  beach,  1885. 

dii((  tions  t.ikeii  bv  otlier  Knropeaii  schools,  tliiis  meni  in  the  liistors  ol  Eiis;lish  art. 

sii;nallini;  the  end  ol  British  insularits  in  <ut.  The  exhibition  has  been  monntcd  through  the 

i  his  exlnbiiion  has  in\iiked  a  hiijjc  response  (  o-opeiation  ol  the  Museums  and  Art  Galleries  of 

roll!  its  venues  in  Xew  Kn  and  I'Kinouth.  Ret;ret-  Bristol    and    I'hmouth    and    the    Newlyn    .Art 

, (Ills  it  will  not  be  seen  in  London,  but  it  IS  hoped  (iaileix,   Penz.iiu  e,  with  hnancial  assistance,  in 

hat  eiioutili  interest  will  be  ent^eiidercd  loeiismc  jiart,  Irom  the  Arts  C'ouncil  olCireat  Britain  aiifl 

hat  this  SI  hool  ol  artists  will  attain  the  iiosiiion  the  I'anl  Mellon  Centre  f()r  Studies  in  British  Art. 

lie\  deseiAc  as  1  e|)resenling  an  important  mo\  e-  M.j>lI!RF-I-,n  .Xttriij 


•ntury, 


Saint 
Byzantine  icon,  fou 

63-5  ■  475^' 

Ol  '    .'lemelv  llil^li  (iualil\,  nio~ 

saiM.        I'.wcilulK  cxyjressive  laie. 

(lis|ii,:  B\ /ailtine.  (ireek  and  Ix  orr 

at   the    1      -i  I.    (lallerN,   ,j   \'eoman  s  w 

inilil  .}  .All  I  he  impressive  (ollei  til '         .  iiin 

(rom  the  six;         111  eniur\ ,  is  ai  com|>.ime(i  ;/■.  .• 

illusirated  1  ,u..i   umi 


in  the 

1  is  on 


Manderston 

I  he  house  Is  open  tlom  _'(j  .Ma\    to  .'o  Seplembei 

on  I  hursda\s  and  Sundays  Ik  mi  .>.oo  to  ',.>,<>  |)iii 
( )i  iginallv  built  in  the  1  7i)os ;  it  was  remodelled  in 
i()o^  b\  the  I'.dwardian  ,u(  hile(  t.  John  Kinross, 
who  was  i^ieatK  inllneiK  ed  l)\  Robert  .\dani  as 
ever\  ■eighteenth-'  el  It  111  A  "  (let. ul  makes  e\  ident 


The  Hall  at  Manderston,  Duns, 
Berwickshire. 


Henri  de  Toulouse-Lautrec. 

La  Grande  Loge,  1897,  signed, 
peinture  a  I'essence  and  gouache  on  board, 

55-5   '  47-5  cm. 
Christie's,  £370,000,  an  auction  record  for 
the  artist. 
On  J   JuK,  Clhristie's  sold  a  Swiss  colleciion  of 
Impressionist  pictures,  bought  between  1916  and 
iqji)  by  Mr.  Hans  Mettler,  Director  of  the  famih 
firm  in  St.  Gallen,  Switzerland.  Of  the  twenty-six 
pictures,  there  were  two  C^ezannes,  a  Pissarro, 
three  Redons,  four  Hodlers,   two  Renoirs,  two 
Bonnards  and  a  Matisse.  Several  fetched  prices 
o\er  a  qui<rter  ol  a  million  pounds,  including 
£2<)5,o()()  for  a  Hodlcr  landscape  and  /^26o,ooo 
for  a  Redon  vase  of  flowers. 


-'HI 


Tht  Cunnoiiseur,  August  1979 


Art  Deco 

In  ici  en  I  \  c  mis  si  a  i-i.il  n.ill<-nrs  spec  i.ilisnn;  in  Ail 
!)(■(()  Ii.nc-  n|)cnc(l  in  (  !liilsc,i  .iiicl  1  iilli.iin,  I  Ik 
niiisl  iinpi  (ssn  (■  nl  these  is  ilie  Imilk  Lewis 
('(illet  lidii  IdimeiK  known  ,is  I  )i(  di  ,il  i\  e 
Inleiidis  (i,illei\.  jj]  I'iiIIkiiii  Rd.ul  wlmli  is 
slldwinn  ,ui  e\liiliilidii  dl  ilie  wcjik  d|  l.mile- 
[cieqiies  Knlilin.uin  I07M  >'y<^  niilil  e,iil\ 
Se|it<-ml)ei.  I'llls  is  llie  Ills!  exliiliilldli  1  il 
Rulilm.nin,  w  Im  w  .is  ime  nt  I  lie  iiicisl  (  eh  In  .1  lee  I 
(lesioneis  dl  llie  Hj.'iis,  siiiee  Ins  iiimspec  li\(  al 
the  M  usee  cles  Alls  1  )ei  oi  .itils  in  1 1);  |  I  \\d  l.n  l;<' 
I'doins  alid\e  the  shd]i  h.l\e  lieeii  ile\iilei|  Id  ,1 
rcioiisti  IK  tidli  dl  .1  lie(lid(j|ii  ,111(1  .1  ( ,111111/  Sii/iin  in 
the  Rniilnianii  st\le  iisint;  his  Ininitinc.  In;hl 
linings,  drn.iineiits  .ind  e\eii  ,1  s|i|eiiili(l  set  ol 
ddiihle  (Iddis  lidiii  Ills  dwii  II, It  111  I', Ills  iinw 
tjllltedi,  these  Lii  (|iiei  eil  li\  iIh'  m,istei  ol  lh,it 
ir.ilt,  Jc.ui  Dim. 111(1.  Riihlin, inn's  ImniluK  is 
lin.ish.iniedK  il<  In  m  A\n\  (j|  the  liii;! test  sI.hicLikI  ol 
(■I'.lltsill.inship:  his  pie(  es  ,ne  diteli  (  Ihii.K  n  I  ised  ■"'^Uijui^  ,, 
li\  the  use  dl  line  in  I.  ml  lines  nl  im  n  \  id  eiiipli.isis(  '"^^^^^'^'^ii^. 

del.iils  siK  h  .IS  di.iweis  .md  dddis  R  iihlni.inn  s 
i]i.ltrdl|s  eii.ililed  liim  Id  (  dlLil  kh  ,ile  Willi  llii 
Idrenidst  (  1  .illsni.in  dl  Ins  d.i\  ,ni(l  Id  Idiiii  die 
(ilnlljit  Rlllllliuillll  wIikIi  (le.lled  the  I  lnh  I  i/ii 
( Jill,;  liiiiiiiiin .  his  diitsLindiiis;  (  diitrilintidii  Id  1  he 
i'.xpdsitidii  des  Al  Is  !)(■(  di.itils"  III  I'.n  IS  111  1  ()-•", 

I   K  \\(   I  S(   A    I   I  \in  I     Ri  iltl  \<  IS 


Bed,  c.  1925,  macassar  ebony  and  ivory  inlay. 


Sideboard.  1931.  macassar  ebony  with 

inlaid  chrome-plated  bronze  placjue  by  Martel. 

Exhibited  in  1934  retrospective. 


(  )llier  n.llli  I  les  dl  inteiest.  de.ilintf  in  the  .\|  t  Dei  d  pet  kkI,  .11  e 
(  'dill, I  .••11  New  King's  Rd, id  whii  h  h.is.ilsdde.ilt  in  the  wdik 
III  Jdsel  Hdliiii.uin.  Lewis  .\L  K,i|)l.iii  AssiK  i.iies  Ijinilid  -,(i 
liilh.ini  RiMil  wlldse  i,inge  inihlfles  |ewellei\  ,iiiil  ghiss,  ,uiil 
L'Odi-dii     -,('  IuIIkiiii  llmh  Stieet   , 


Chandelier,  c.  1923, 

from    the    office    of   the    President    of   the 

Syndicat  des  Soiereries  de  Lyon. 


Chair,  c.  1920, 
designed  for  the  dress 
designer  Paul  Poiret 
by  the  Atelier  Martine, 
in  sycamore  and  pale 
green  velvet  upholstery. 


Lacquered  screen,  1929,  by  Dunand, 
with  painted  fish  motif  also  in  lacquer. 


Fra3 


tnish  court 


Francisco  Goya.  The  wine  harvest, 
275  ■   190  cm. 

1  <ii  lis  .iiiiiii.il  i\liil)i(i(iii  ilic  tduii  1)1  HoidcaiiN 
li.is.  llirs  \r,n  .  (Ill  iiird  In  slmu  .  until  I  Scplciril)!!  , 
.11  lllr  (i.ilcili-  (Ics  |{r,in\-.\l  Is.  surnc  picluKs 
ulli(li  illlisli.ilr  the  (  (istiinpnill.lll  n.lllllr  ul 
.S|),iillsll  p.iinllll^  111  I  lie  ilL;lllr(iilli  (  iiiliil  \  ,  I  lie 
picsciii  <•  1:1  Sp.iin  ()l  1 1,1 1 1.1 1 1 ,1111 1  I  iciK  ii  .11  lisis  \\,is 

lip    ll.UC    ,1     |)(p\\  CI  lul     lllllllriuc    (in     lllr    Hi  nil  1)1  111 

I  "lilt  i.ioiioniii  |)ii>s|)i-i  it\  iliu\c  the  kini;s  to 
nil  1  iMsr  llif  iiimihciol  llii-u  icsidrnc  cs.  Id  i-iil,ii  nr 
"llirls.  Id  m.lilll.llll  ,inil  (  ICltr  lll.llllll.ll  iDllcs  dI 
l.i|ir'l  I  IIS.  i^j.issw.ilr.  iiT.imiis  .  Id  am.iss  lilit;r 
1  dIIci  tiDiis    .Hid    Id    rni.;.ii.;c    ,1    l.u't;c    iiuiiihri    dI 

IdhIl;!!  ,i;!i  Is  uIidsc  lllllltiDII  \\  ,ls  Id  tl.llll  lllr 
InlilK  iii.i  -  IS  dI  .S|),inisli  ,|||,  ( '.i)lisri|iii-||||\ 
\  il,is(|iir/  hi-  liist  S|). nil, lid  Id  1)1-  i-iiL;.iL;rd  in 

llll-    (ill  i.I.llK  ■\\r    IDV.ll    |),l|,|(  r       In    l,l(  I     lllr 

allliiil\    l)rl\Mi  ,  II. iliiin.il  ,111(1   I  .iiii)|)i-,ni  .11 1 

w.is  niiii  li  (  Idsii  I   IS  DJtin  tliDiit;lil.   A  s;ic.il 

dc, il  dI  IiiikIi  Ii  line  u,is  (  DininissiDiird , 
DiiHoilK     (lcsit;iii.|  '  .t'Npli.ili    iDDin    Idi     the 

l.sioii.il,  and  i\ri,  id  die   Dnkr  dI  (  )sini.i 

liDiii    llir    Ill-Ill  liiih  h-'i  1    .111(1    M. mil, 11    ,1 

ili-si^ii    Idi    llll-   1)111,11111  iDi;    .1!    Ins    p.il.ii  1-    III 

M.iiind,  |- irs(  Di-s  l)\  II,,  .  I  .\.iniii  i^,itlisi,i 
I  ii-|)dIi),     .\iiiihi)iii     .mil  ill  li-i(n.itc    tlii- 

\     1.  iiiiL'  111  nimiriDlls  liDiis.       ,,,  11   wol  ks  ,11 1- 

llll       w  lii-ii- \\  itii  the  l(-\  11 1  11  \ )  t(iD\al(ii 

uliDi      !■  .'.;ii  .ilK  ,  .1  loom  ii.is  lii-iii  I    Iluas 

til  Hdi  -^  i  li.i  I  ( ii)\a  Weill  mill  >. '  \  (-\ili- 

until  li;  '  li  in   |H.>8.  'riini-  ,11 1-  tli,  in-  dI 

lli'iiiDsti  I, ml  d|  his  works  u  llll  11  I.  mii. 

Iii'iii    l-'.ntjL,  ihr    l.iiiiMi-,    till-    I'ladii  I    tl 

( iD\  .1  nnis(  I    :        :  I  (    ,lsll|-s. 


Handwriting 
and  writing  materials 

An  iiiiiisiKil  rxInhitiDii  is  t.ikiiiL;  phu  r  until  (d 
Sc|)|iinli(-|  ,it  the  Miis(-(-  T.imI  ,U  I'DiitDisr,  thi- 
iDU  11  I  I  DSC  Id  1',ii  is  w  lii(  h  v\,is  one  dI  ihc  ir.  idles 
dI  I  iii|)icssi()nism.  'I„i  .\I.iiii,  I'l-'.i  1  itiin-  ct  son 
Siip|)i)it"  dciiiDiisti  .it(-s  tli(-  inlmitc  \,iiicl\  dI 
sviiiIidIs  .md  sit;ns  used  tin  wiitint;  diniiii;  ihc 
(DUisc  1)1  I  i\  ilis.iliiiii  liDiii  |)i  cdiistDi  \  til  ihc 
picsi-nl  (1,1  \.  .\||  the  materials  i  ,111  hi-  seen  :  t,il)lets 
111  ici  r,t(  iitt.i  1)1  the  .\(iadians  .mil  Simii-ii.ms  dI 
llll-  sei  1)11(1  milleinmmi,  the  (.m\as,  (  la\  .md 
j),ip\ins  1)1  the  .iiuienl  I'^^x  |)ti.ms,  tin-  niaihlc  ol 
thr  (ire(-ks.  tree  I). irks  dI  llie  indies,  i\i)i\,  le.id, 
]),ii(  liMK-iil  .111(1  p.ipei.  ihc  writiiit;  ini|)iem(-iits 
di-pended  1111  the  hase  in.iteii.il;  Ki-il,  hlllsli, 
sp.itiil.i.  (piill,  .md  the  implement  itscll,  l)\  its  \ ci  \ 
n.il lire  ill! ineiucd  till-  dillercnt  sisijiis  .111(1  s\iiil)i)ls, 
I'litil  the  .iiiiv.il  1)1  met  li.mii  al  leiteiinn  tspot;- 
r,iph\  ;  1)111  Dwn  al|)ii.il)i-tii  al  sii^ns  iDnlinn.ilK 
(  li.mifed.  .Sini  1-  die  de\  i-|D]iiii(nt  dI  pi  in  tint;  the 
Diillmesol  letlci  mi;  lia\  e  iiDt  ,ilteii-d.  i  1, 1  ()m|)leti- 
this  intei csliiiL;  exhihitKin  iIkk-  are  sti.mt;e  |)i-n- 
IidIiIits,  |)eii(  ils.  inksl.mds  ,mil  .1  1  ollei  tiini  dI 
ili.iwini;s  .iiiil  SI  iil|)tiires  illnsti ,it iii^  h.mdwiitms; 
hum  the  lime  iil  the  ,1111  lent  (ireeks  Id  Klipk.l, 
nil  huh  lit;  the  u  1  itiiii;  1)1  \\',itle,iii  ,mil  RdiIiii. 


Ethiopian  writing. 


Pilgrimage  to  the  Holy  Land 
in  the  nineteenth  century 

I  nlil  <D  Se|)temi)er  tlie  Musee  'I'a\et  of  PDiitiiise 
4  nil-  I.ciierrier;  is  mouiitinti;  an  orii^iiial  exiii- 
liilion  organised  by  the  Musee  d'Israel  al 
)erusal(-m  :  si\t\  works  illustrating  tlie  adventmes 
ol  |)ilt;i  inis  ol  th(-  hist  (■eiilnry  loiiowint;  a  Iraeiilion 
datinti  h.ii  k  to  the  iDiirth  ientui\  a  ioiniK-v  to 
the  HoK  i. .111(1.  'i'h(-  cxhilMtion  lontains  w.iti-i- 
(  dIdiiis  sii^ned  l)\  cxcclleiil  l-'-nt;iisii  laiids<a|)(- 
■  irtisis  l-'dw.trd  Lear,  l)a\id  Roberts  ,  hooks, 
(iii;!  .i\  iiit;s.  |)lii)loi(raplis  and  works  ol 
( 'h.ite.iiilii  i.md  ,111(1  I.amartine. 


Turkmen  Art 

.\  ii-M-l.ition  ,il  the  \iusi-(-  de  rH 11-    I'.il.iis  de 

(  llhiilloi  until  ;i)  .Se])teml)cr  the  hist  i-xlii  hi  lion 
111  I'.iiis  (lexoted  cxclusixel v  to  I  lllkmen,  one  ol 
die  son  them  republics  of  the  fssR  in  (  lentral  .Asia 
boideiini;  on  i  1  ,m  and  .Als^hanistan.  In  .tddition 
Id  (Dlleitions  (h.iwn  Irom  the  r(-s(-r\cs  ol  ihe 
Musee  (le  hi  ioi nine  ,ire  loans  Irom  the  1111  isi-i mi  ol 
.\(  Ilk, lb. 1(1  th(-  .u  I  jMiKtised  b\  |)e,is,iiUs  .mil 
,11  lis.ms  w  ho  ,111-  the  descendants  of  the  nomads  ol 
ihe  sli-ppes.  I'lieii-  ,iic  (  loaks  ol  silk,  jewels  of 
siK  (-1 .  Ljiild  ,iiiil  I  111  ni-li,m,  tapestries  ,md  i  ,ir|ii-ts. 


Turkmen  rug  from  the  village  of  Bechir, 
1850. 


Flow^er  painters  from  the  seventeenth  to  the  nineteenth  century 

i  low  11  p.iintinns,  liki-  (list  net  ,111(1  lehiied  I  h.iin-  , mil  Lit  11  mi  wood  01  t  a  n\  as.  On  view  Iutc  are  the 

bei  iiHisii  .  should  eiuhant.  .md  lor  this  ,1  peilei  t  i  Dinpositions  ol  jacxpics  Liiiard,  mcticiiious  and 

m.isteiv    ol    t(-(  lini(pi(-   .111(1   ,1    p.ii  til  nl.n  1\    sure  ,it  the  s.ime  time  suiii])tuou.s,  tile  arraiigcmcnts  iil 

toui  h  is  essentiai.  iheie  is  no  iiioi  e  li.i/,iiili)us  i,isk  Sii)ski)|)ir  lecillint;  the  severity  of  tlic  settings  ol 

ill, 111   die  ii-|)i  i-s(-iii,itiiiii  111  ,1   biiiii  h  ol   lloweis.  the  stilhhles  1  )l   his  Dutch  contemporaries  .md, 

(  )lti-n  tiiesi-  ( DinpositiDiis  .lie  m.iried   bs   .111   in-  111   louti.ist,    the    bnlh.mt    profusion   of    Blin   de 

sipiihts  ,111(1  .liii-it, itioii  leimnisi  (111  ol  the  i,ip(-sti\  I-Dni(-n.i\     ,iii(l     .Monnoyer    and    the    ty[)icall\ 

woik  oi  well-bred  girls  ol  tin-  RDin.mtii    period.  eighteentii-i  eiitin\   sensual  cre.ilions  of  Nattier, 

15iii  till   exlnbilioii  mi)(iiili-(l  until  -' S(-pti-iiibei  ,it  .M  ii  liel-Hiiiiio    Bell.mgt-   and    \'alla\  er-C;ost(-i 

tile   I'l-til-P.il.iis  in    Paris,   'Peintns  di-   fleuis  en  Del, k  mix  brought  to  flower-pieces  liis  own  ini- 

I-V.iiKe  (in  x\-n"  an  xi.\"sie(le',  highlights  the  skill  |).issii)ii(-(l    lyriiism,    Fantin-Latour   a   delicacy 

1)1  die  lilt\-tWD  .utists  represented,  .\riists,  known  worthy  of Chai'din,  Clezanne  an  enthusiasm  lor 

111  die  se\(-iit(-(-iith  (  eiituiA  .is  A-( //(7/nv/(  s.  lo\  ingi\  (  Dni|)ositioii,   Odiion    Redon   his   taste   for   tlie 

.111(1    Willi   SI  ientilii    |)n-iisiiiii    n-])iDiiuie(l    the  nusterious  and  the  l)i/.arre,  and  Manet  his  genius 

|)l,ints    ol    the    ni.iiiN    bill, mil  ,il    g.iidens    being  loi  ssnthesis  in  suggesting  with  a  lew  sliort  magic 

I  ie.it  III  ,it  tli.it  timi-,  .It  hist  on  \  (-11 11  111  01  p,i|)(-i ,  strokes  a  biiiu  h  ol  flowers  in  a  crssial  vase. 


7 he  (Mnniiis^fUT.  \ugKisl  1979 


Magic  lantern, 
end  of  the  nineteenth  century. 

Fri>ni  an  i-xliil)iticin  nl  ciiK  (.miri.is,  |)i(i|ic  tors 
and  ])li(iii(ii;raplis,  '1  )(ii\  sic(  Irs  ilc  mhi  li  (rini.ii;i'. 
at  I.c  LmiMT  (Ics  .\nli(|n,iii  I's  unlil  ■•;  S<-|)i(inl)('i . 

The  Aegean  Sea 
The  Greek  Islands 

L(ians  III  ini  s<ii)ir  litlicii  (  luck  muse  inns,  idi^dlni 

willi    ilciiis    l\|iii.il    (il    ihc   (iicik    isl.iiicis    wliuli 

hcloiii;   1(1   I'rciu  11   nnisinins,   lia\c   hiin   iiscil   in 

:     ri.-ciinstnK  I    llu-    (iicc(i-   (jI    iIu-    linni/i     in    ilic 

C 'lassie  a  I  at;r      In  im   ;.  Ji  m  i  m  ;  Ic  i  (nn  lo  :     llici  r  aic 

l.isiinalm!;   ( (ini|i,ii  ismis    in   lie    inailc    iii    llnsi- 

sumptnims   kiuiiis  (jI    ilic   liuinii    a|Milniinls  ot 

Anne  nl   Ansliia,  which,  Idi    this  (KcasKiii,   have 

hrcn  rc-ii|)ciic(l   in  llu-  piililic  .   SkIc  Ii\    side  .iic 

SI  nl|)tnrcs,  n-ucls  .niil  \asis  Imni  iIk    s.iini-  an  h- 

1    aeol(>t;i(al    siics    m     ihc    same    wnikshnps     Ijiii 

i    scpaialcil    li\    ci'iiiiniis     ( 'omph  nu  niai  \    ilinis 

I    dcmniisiialc  ihi-  di\  (I  sil\  n\  p<ii  ik  nl.ii  (  liai.u  lii  - 

I     istirs  111  sill  1  rssi\  I-  s(  III  Mils  thn  infill  ml   llir  \  rais  : 

cla\  and  niarlilr  nirpiarlrs  nt  tin-  ihinl  inillrn- 

■    n  inn,  ('niaii  sannphani  ul  tin-  M\iriiaraii  iia, 

Cu :  llirliw  ai  r    wnir    |ais    rciinlK     ihsiiivrird    al 

Thcra  linrird  alln  a  \  nlraiiu  ii  npliuii  I  In  rr  and 

a  hall  llidiisand  scai  s  ai;ii,  am  iciil  si  nlpliii  rs  .md 

ceramics  on   wlmh   ihr   nininrii  ii  .il   .\\\i\    liiiiai 

dcsiy;ns  ha\  !■  nnu  h  in  i  iiiinMini  w  illi  I  Api  issh  m- 

ism ;  (!nl)ism  and  ilic  .uisinr  Imiiis  ol  mn  lun- 

tem|)nrai'ics.  ('\(  l.idii  ait  has  riidnird  lliiiint;lii  ml 

the  aide's  liri  .iiisr  ihc  iiira  nl  i?caiil\  was  cxpii-sscd 

in  the  sini|)lrsl  and  piiirsi  i  il  Ini  ins. 

(  d  K,\l  l>  Si  111   KK 


Male  idol,  marble, 

Cycladic.  c.  3200  BC.-2700  BC:. 

Height:  25  cm. 


United  States  of  America 


Fragonard  Drawings 
in  Pasadena 

Ihr  Nnilnii  .Siniim  .\liisriiin  111  I'as.idrn.i  h.is 
I  ninpliiid  ,1  lai  HI-SI  all-  nisiall.iliim  III  lai  U  ill  aw  - 
ini;s  li\  )raii-ilnnnir  I  iaL;nii.nd.  Ihr  wmks  an 
sliidirs  ,illri  nlil  in.islri  pailillims  inailr  li\  ihr 
Iwriitv  -ii!;lil  \  lai  nlil  ,11  tisi  in  I  la!\  . 

.\s  a  sindriil  .il  llir  .\iailrinir  ilc  liaiiic  in 
Knlllr.  I  1  ai^nli.iid  nirl  llir  rlli;l  a\  i  1  and  i  i  illn  I  111 
|r.iii-(  '1,1  iidr  R  II  haul,  ihr  .\1  llir  dr  Sainl-Xnli  in 
ihr  spnim  nl  Ij'il.  alln  ll\r  \rais  n|  sliiiU, 
I  iai;nii,iiil  lilt;. Ill  ,111  rMrnsur  |imiiii\  llinmi;!!- 
iml  It.iK  with  ihr  .Mill!  ihr  iwn  shipped  .il 
r\ri\  ina|ni  ill\  iniliidint;  N.iplrs.  i^nlni;n.i. 
I  Inlrnir.  .inil  IllialU  \  ri'.li  r  lirlnir  nilMliniH  In 
i'.ll  ;s  ill  llir  kill. 

ihr  .\lilir  I  ninillissinnrd  i'l.li^imaid  In  iii.ikr 
I  iipirs  .illri  ihr  in.lslris  in  r.ll  II  l  ll\  wllli  11  lhr\ 
\lsllrll  .\  l.lli;i  nilllllirl  nl  llir  inpirs  wrir  kiln 
iiii;ia\rd  .mil  pnlihshrd  li\  S,inil-\nii  in  .i  snirs 
111  llliisli.iird  \nliiinrs  i  lir  ,nllsl  ina.lr  \mII  n\n 
iwn  hiindird  diawiiiL;s  Im  Ins  p.itnm  irinidnit; 
ihis  il, ill, 111  |imiiii\  Ihr  kiM^rsI  siiii;lr  Hiniip  nl 
llirsi  ih  ,iw  inos,  line  hu  nil  I  I'd  I  liii  1\  -nilir.  Is  in  I  lir 
\nl  li  m  Smiim  I  nlllllkll  inn  i  nlln  tlnll  ihr  i^I  lllsh 
\i  usrlini  llnlds  sr\  rlilN  -imr,  and  a  Irw  al  e  kllnw  11 
in  nlhei  innsennis.  iii(liiilim;  die  .\Iiii  npnln.ni 
.Miiseuin  nl  .\i  I  and  die  i  nt;u  .\i  t  Mnseinn 

i  he  ill,iwiiii;s  Imiil  ,1  pelieli  aliiii;  nisiohl  iiiln 
the  l.lsle  nl  the  pel  ind  i  lie\  .ilsn  pi  n\  idi  .1  lllilipie 
leinid  III  llle  .llllsis  whiih  .llll.liled  I  he  Milllli; 
I  I  .li^nliaiil  1  le  I  npieil  the  will  ks  nl  se\  11  .d  iln/eli 
aillsis.  Iml  his  nnielinnks  wne  dninni.iled  li\ 
I, 111. I  (dnllkllln.  (.  i?  i  iepnin,  ilnlnlelln.  .mil 
\elnliese 

While    line    I  .III     leinnni/e     llie    Wiilk    nl     ihe 
m.isins  111  the  sindeiirs  i  npies,   i' r,it;iiii,nd  i  mi- 
sislenlK   ie\e,ils  hisnwii  m.miiei  .md  |>ei  sim.ihl  \ 
in    inp\iii'_;    siH  h    disp.ii.ile    sl\les    .is    lliesi     nl 
i'lillssin.     I  lepnln     l\li  I  I.   ii|    Kllliells.    i' 1  ,|Oi  m.|  i  I  Is 

nw  11  li.inil  en  111  res  .1111 1  1 1  .nisli  Hills  die  wmks  in  in 
el^hleelll  ll-i  nil  ill  \   ill  .IW  llirs 

in  sniiii  I  .ises.  ihese  di.iwilies  ,ne  die  miK 
1  I -1  mils  w  I  h.l\  e  111  Ins  I  nl  ikllll.li^eil  lll.lsl  el  w  i  H  ks 
I  III  ni.iii\  \  e.n  s  .Sel  i.isi  1.111(1  K  11  I  Is  Insl  \lii-^\(h  i,  •/ 
///(    Iniiiii  I  iil\   was   kiiii\sii   iml\    tmni    i' i  ,ii;i  iiiai  ds 


skill  lies     (  !.ii  1 ,11  I  I  s  ilelei  Ini  .11  iiil;  Il  esi  i  les  in   llu 
i'.il.i//i  1  i  .i\  .1  wei  e  I  ei  111  I  led  li\   I  lie  i  leili  11  .11  Inl  . 

.IS      well      ,ls      ihe      illlW       Insl       Alllnl      illlll     I'Willi       ll\ 
(  :.ir|l,ll  I   1 

i  he  e\liiliiiiiiii  .iiihi  \iii  Inn  Siimm  .\Iiisenm  I . 
,1  seleilimi  nl  line  hniiihed  ili.iwiiii;s  Imm  ihe 
1  I  mnd.ilimr^  I  iillei  111  m.  the  1,11  i;esl  ,issenililat;e  111 
will  ks  linm  the  I  yd  I  I  Lilian  |nill  lie\  In  he  shnw  II 
,11  .111  \  line  lime  I  I  Is  llle  Insl  iMensls  e  shnw  mt;  I  i| 
the  Siinnii  iimiid.illnii  inlleiiiim  m  the  I  lined 
.Sl.iles,  .Xdihiii;  111  the  exhilillimi  .lie  phi  .li  it;raplls 
II I  die  111  |i;ili,il  Will  ks  i  1.1  i;i  111,1 1  d  i  i  ipieil. 


JF.AN-HONORE  FRAGONARD 

Study  after  II  Correggio : 

Madonna  and  Child  ivith  Saints  (II  Giorno), 

black  chalk  on  paper. 

I  l.irnii.iid     h.(s    Iniiislmined     die    sleek    snplnsli- 
i,iliim       nl       (!mieL;ins       ■*■  l,idi  iiiii,i       linin       ,i 
1 .11  m.iiilesi|ne    ll.di.m    lie,iiil\     mln    ,i    nmiidii 
snilei  Im  in.  111(11  e  .ippiMlint;  tn  the  I  ni  ii  II  l.isii   . 
the  pel  Hid,  .S  \l<  \||  (  :  wiie,!  ' 


Loans  to  Washington 

i\sn  exlnl  111  inns  li.i\  e  I  ei  eiill\  lieeii  m  r.imsed  .il 
die  N.itlim.iU  i,dli  1  \  nl  ,\i  I.  W  .ishint;inn,  i  nilei- 
iiii;  nmnd  smne  impnil.ml  In. ins  Inmi  i  ,eiiiiii;i  ,iil 
,md  i',iris  Ihehisi  is'iimii  i  .i  nn,inln  li  i  i  il  i.iii 
II, ill, III  Keii,nss.nii  e  I'.niilin^s  limn  ihe 
!  ill  init.iye  111  w  hii  h  I  he  Ini  ,ll  pnillt  Is  i  .enii.n  tli  is 
i?eiinis  .\i.iiliinii,i.  piissililv  p, limed  in  l.jy!!  e.iiK 
111  his  i.iieei.  i  Ills  IS  snp|)iiiled  l)V  leii  nihil 
p,iiiiliiit;s  li\  ,iilisis  I  mileinpm  .11  \  m  nillneiK  id 
li\  hnii.  sill  h  ,is  K,ipli,iel,  I  ili,m  ,ind  .\ii(lre,\  del 
S,iiln.  .\ii.iiis;eil  l)\  i)r  .Aiiiiand  Hanimei  .md 
ni.idi       piissilile      l)\      the      .\iinand      H.unmei 


limnikilimi,      ihi      exhiliilinii     npeie  i;      die 

N.iliim.il  (i.dleiA,   111   M,i\.  IS  ,il     I       '  \iii;eles 

(  'niiiiU   .\iiiseiiiii  nl    \i  I  inilil  I        ■        i,       11  id  .11  I  he 
New     Nnlk    -.lllen    nl    M.    Kl..  .lid    C:n.    in,   , 

limn  .>  I   .\iirnsl  iililll  die  en  ii  iiiliei 

1  he  I  III  e  111  the  sei  mid  'Il  Is  i  )el,l(  lnl\' 

iinpiissi\e  /)(////(  mil/  I'li'  exinhlled  m  llu 

i',llls    s,dull    nl     liL'J.  pmtl.nls    nl    I  nm 

pnsels,  line  nl  (  dln|>r  i.iei  ni\  ,1 11(1  I  he  nl  hi  ' 

nl    iieil]  ,/    |,\    (;,„e  viial    nihil    wmks    lu 

1  )el.u  mix,  <  in  11  .1'  .lei.  (  'nil  1 1  lel  ,1111        Mil  111 

Irmii  liie  (  i.illn  \  ..iiient  i  nllci  tini     .i  e  aKi 

mi  shnw  ,  .ill  iiiilil  ,)leniliii 
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11"  M.ii:   I'riinisiila  .md  tin-  \r\s   \\  I  lien-  is 

.III  I'.pll'       .r   lull  Nulls  to  (he  lc\t,  . I  I'  i|)li\. 

.1  (iloss.ii        '  'M  111  I'lalcs  .111(1  a  yiiiid   .  I  hi- 

|)lii  iliii^i.ilii  i       Willi  Su.iaii,  whose  studio  I  I 

(n.ilm  Call.in,,!      mdof'rtic  l.<itc  .\Iiildi      X^i 
Hi.uc  the  s.iiiir  siii-s  ,is  this  hook,  has  |)i.i\idi 


Hunting  horn  in  Dat  eighteenth-century 

pitch,  close-coiled  with  removable  bell, 

in  original  case. 

Anonymous  English,  c.  1705. 

Carse  Collection,  Horniman  Museum, 

London. 

illiisli.ilcd  111  ■  I  III-  Woild  111  i5.iioi|iir  .111(1 
( 'l.issii  .ll  Miisii.il  1  nsinimcnts'  li\  Jciciin 
.\hiiil. 11411  I  ;<i  p.i!;is,  nil  illiisii.itioiis  .md  1 ', 
(oloiii,  Xcwtoli  Aliliol  .  l).i\lil  .111(1  (^li.ulrs. 
/}>,()-)  )(-|iiii\  .\ioiil. lien's  (■iilhiisiasin  loi  the 
.mlhciitii  |M-i  loi  in.iiK  (■  111  B.iiiKpir  .md  (  l.issu  .il 
iiinsii  liiids  ihis  liiiok  .1  di-ptli  tli.it  iii.ilihcs  his 
r.iillri  \ollillli-  'llir  \\  ol  Id  ol  .\l(-dl.i(-\  .1 1  .md 
Kcii.iiss.mi  (•  .Musu.il  liisti  uinciils'. 

,1 1  loll  I  two-thiidsol  till-  p;  I  1 11  list  1 ,1 1  ions,  IlK  hiding 
pi  csiiiii.iliK  .ill  ■;  I  (  oloin  pl.itcs.  riic\  .lie  pio- 
diK  vi\  to  .1  IK.  11  1  (insist  (-11 1  lii^li  st.m  (1.11(1,  \\  nil  onr 
Ol  two  CM  (-|)lioiis.  Sonic  look  so  .inni\  .md 
ihiiiiilcis  c.i;.  .\os.  I'.y,  r,[(i.  .'.I-,,  y)\i.  jiii)  til, It 
oiii-  siispci  Is  iIkiii  ol  l)(-|ii<;  icpiddiu  (-(I  lidiii 
(  oloiii  li.insp.iKiK  ics,  loi  with  liinc  skies  lhc\ 
would  'ic.id'  loiicitK.  Ill  .1  (inious  \\.i\.  how- 
i-\ci,  loucthci  with  those  lli.il  .lie  sI.iik  ed  .it 
d.iiilii;  . tuples  (-.i;.  Nos.  _' 1 ',,  -[iiy  it  .ill  seems 
.ll  low.d  lie,  l)i-(,msi-  the  H.I  imp  le  ,111(1  Ro(  (K  o  si  \les 
di(iiis(-l\  (s  do  so  oxciuIk  llll  the  senses  in  di.i- 
in.itii  .md  cxotii  sellings.  .Moicoxei  inosi  ol  the 
illiisii  .iiioiis  .III-  III  (  onsidci  .ilil(-  lie,iiil\.  .111(1 
inliodine  the  ir.idci  to  lltl  le-kllo\vn  tic.isiil(-s, 
siK  ll  .IS  till-  St, UK  asc  ol  till-  1  ).mii-Kinsk\  Pa  Luc  in 
\  K-nii.i.  .111(1  lli(-  m.iilile  iiil.i\s  in  .S.  ('.lU-iin.i  ,il 
P,il.-iino 

it  uoiild  111-  invidious  to  snmie  out  .m\  |i,iili- 
(  111. 11  1  li.ipli  I  .IS  h.ivinn  .1  stvlisiK  (-(1l;(-  on  .m\ 
otli(-i .  1  lieie  IS  .1  piolcssion.il  .md  (-lli(  Kill  li.nid  ,il 
work  on  (-.11  ll  |).it;e.  .md  tli(-  i(-.i(l(-i  in.i\  lliiK-loic 
iiiiIhIk-  with  (  oinplite  (  onhdeni  (-.  He  in,i\  (  oine 
to  li.i\  ('  l.i\  ( Mil  III-  .11  (-,is.  or  1)11 1  Id  11114s,  ,111(1  I  (  onid 
li.i\  (-  w  I  si  11  (1  loi  ,1  little  moll-  ol  I  Ik-  siipeii)  i  ,ii\  ed 
wood  .ill. I  IS  .111(1  limiics  ill  Koheini.i.  iii.iiu  now  s(-t 
out  h.mdsoiiicK  in  ihi-  .X.itional  (iallei\  ( loistei 
(  oll(-(  tions  111  the  loiinei  inon.islei  \  ol  S.iiiit 
(ieoitfc  ill  Pr,ii;ne.  01  ol  the  sciilptni.d  .iihiexc- 
iiieiils  ol  deoiti  R.i|)lKiel  Doiinet  ill  .Austria 
,111(1  (-ls(-w  here.  Hut  this  would  h.ive  strett  lied  th(- 
stiKl  Intel  piei.ttion  ol  .i  hook  de.ihnti  with 
'.\i(  liite(  tine  ,md  Deior.ition  .1  little  too  1. 11, 
.iltlioui;h  noiiner  s  .ill.il  litanies  .it  Br.ilisl.n  ,1  wcri- 
oiK  (■  p. lit  ol  <i  hilly  H<ir()(pie  scheme  by  him.  ll  is 
llie  l.i(  k  ol  .iii\  ( ompreheiisive  eoveras^e  belore  in 
l-.iii4lisli  .ipart  pcih<t()s  from  F.herhaici  Hein|)el\ 
•msieri-   and   invaluable  volume  in   the   Pelican 


James  McNeil  Whistler 

Caricature  of  Oscar  Wilde, 

c.  1885,  pen  and  ink. 

University  of  Glasgow, 

Hunterian  Art  Gallery. 

1  lliisti,ited  in  I'l. lines  Spaldint;"s  'Whistler"  (Ho 
p,iij;es,  p^  ilhistration.s  and  28  colour.  London: 
Ph.iidon  Press,  /,f).t)f),  Si4.()5).  The  conci.se  text 
.md  (  lioiic  olillusiralions  by  Mrs.  .Spalding  makes 
this  .1  delinhtlul  companion  to  her  'Magnificent 
Dre.mis.  Huiiie-Jones  .uid  the  L.ite  X'ictorians", 
.ilso  piiblisheil  b\  Phaidoii  in  this  forniai. 
.\notli(-r  ol  the  titles  to  be  recommended  is  ''1111' 
B.iKxpie  P.iinters  of  ItaK"  b\  C'harles 
.\l<  ( 'oupiodale  t)()  pages,  .p  illustr.itions  and  -28 
(oloiii.  /^.j.'t.').  Si4.()')l,  which  is  the  first  general 
inirodiK  tioii  to  the  subject  lo  be  published  in 
I'^nglish  lor  o\'ei  lifteen  \e.iis. 

'Histois  111  .Alt'  series  which  makes  us  \earn, 
iiis.iii.diK  ,  lor  siu  h  extra  riches.  It  would  have 
been  nsiliil,  too,  to  have  a  little  .iboul  Hungary 
.md  Pohmd,  .md  to  see  views  of  llie  <ittracti\e 
]).ihi(es  <it  (iodoilo  and  Radzyn,  the  (Ireek- 
(^.itholic  ('.uhedral  of  .Saint  George  at  Lxov,  or 
the  pilgrimage  church  at  Poczajow.  But  such 
io\ci.ige  might  h.i\c  robbed  space  from  the 
W(-konie  mentions  of  Spanish  America  and 
Bi.i/il,  .md  lor  e\(-n  .1  book  on  the  Baroque  there 
must  be  ,1  fm.il  restr. lining  economic  framework, 
fill-  (dinluding  sections  of  any  serious  book 
SIK  ll  ,is  the  Bibliography  and  the  (ilossary  are 
usii.ilK  well  m.maged.  Those  compiled  here  by 
Sn  .\ilthoiiy  and  liis  colleagues  are  uniformly 
iiselul  .md  w  rilteii  in  a  friendly  style.  They  are  also 
( (implete  and  up  to  date:  the  fluent  study  of  1977 
l)\  J.  R.  .Martin  was  published  presumably  too 
l.ite  lor  mention.^  They  eomplemcnt  a  wide- 
r.mging  and  authorilati\e  book  which  has  been 
designed  in  handsome  two-column  format  by 
Harold  Bartram,  although  one  might  cavil  a  little 
.It  the  minute  t\  peface  used  for  the  (four-column) 
Index.  I  commend  it  all  however  with  great 
(iitliusi.ism  :  it  will  instruct  many  to  know  more  of 
the  superb  realisations  of  Barocjue  and  Rococo 
.irtisis,  Geoffrey  Beard 
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ISth-century  finely  detaile(d  oil  paintings  Elegant  figures,  Romantic.  Genre,  etc, 
scenes  D  Ridgeway  Knigfit,  De  Blaas,  Brunery,  Alma-Tadema,  Ludwig  Fischer, 
Ludwig  Deutscfi  or  similar  Send  photographs,  description,  size,  price,  P  0  Box 
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ART,  ILLUSTRATED  AND  LEARNED  JOURNALS  WANTED.  Walter  H 
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1981 

Wanted  to  purchase:  British  1  9th-  b  20th  century  paintings  and  watercolours  by 
Blinks,  de  Breanski,  Flint.  Loder.  Norton.  Nevinson.  Perugim  SKT  Galleries.  1450 
Broadway,  New  York,  NY  10018  (212)  391    0385 
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Retired  gentleman  living  in  the  south  of  England,  several  years  avid  collector  of 
Victorian  Pictures,  wishes  to  represent  principals,  dealers  and  others  at  auction  sales 
with  a  view  to  purchasing  on  their  behalf  Love  of  art  is  more  imponant  than 
remuneration  and  would  be  willing  to  travel  anywhere  in  the  United  Kingdom  with 
own  transport  on  expenses  only  basis  Restoration,  insurance  and  shipping 
arrangements  made   References  Available  for  discussion  at  any  time   Box  1006 

George  Hairston,  Art  Carver,  accepting  commissions  for  architectural  work.  Ivories 
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Bentley  &  Co.  Ltd. 
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■frod  Gallery 

J4  St, James's  Street,  London  swia  iha 

Tel:  01-839  3S71 

Cables:  Brodart  London  swi 

Old  Master  Riiititnu^s  and  Drawitif^s 

The  Bruton  Gallery 

i  ligh  Street,  Briiton,  Somerset  KAiOOAii 
Tel :  074  981  2205 

Specialists  in  Hiiropeaii  sculpture  ol  the  iQth 
and  jotii  centuries:  Ayrton,  Barye,  Bourdelle, 
Carpeaux,  darner  lielleuse.  D<itou,  Dauniier. 
I )ai'id  d' Answers,  Despiaii,  l-ali^iiiere,  Miiillol, 
Moore,  i'la^^otta.  liodin,  U'lenck 

Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

hine  Old  Master  Paintin{;s,  l)rau'un;s  and 
Prints,  Indian  and  Islamic  Art 

Crane  Arts 

321  Kings  Road,  London  SW3 
Tel:  01-352  5857 

l-.arly  Wiive  Painlini;s.  Also  youin;  artists  with 
irreverent  flavour 

Crane  Kalman  Gallery 

178  Bronipton  Road.  London  sw3 
Tel :  01-584  75C>6 

JOlh  century  British  and  i.uropean  Masters. 

)  oum^er  British  am  sis.  (Also  unjustly  nei^lecled 

painters) 

Crosby  Books 

I'C).  Bi)X  100.  Lishgiiard.  I  )vted,  Wales, 

(;.B. 

Tel:  034  882  292 

( )riental  (Carpet  hooks  sold.  ( ^ataloi^ues,  listin\; 
many  hooks  on  this  suhiect  sent  Iree  on  reijiiesl 

Euston  Gallery 

126/130  Drunimond  Street,  London  nwi 
Lei :  01    387  6134 

ixleusive  ran^^e  ol  (  )ld  and  ( \iiiteinporary 
Paiiiiin\;s  I'  Prints,  i^o  pa{;e  iatalo^;ue  {6p 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5116 

British  Art  ol  the  igth  and  20th  centuries, 
I'atntin^s,  H'atercolours,  Drau'iu{;s  and 
Sculpture  and  Decorative  Arts 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's.  London  swi 
lel :  01    839  3942 

joth  century  Masters  and  Contemporary 
I'aintums  and  Drawiin^s 

Fox  Galleries 

5/6  (^ork  Street,  London  w  1 
Tel:  01-734  2626 
C'ables:  Foxart  London  w  1 
Telex  :  268048  Extldng 

I  ine  Painiin^is  Briltsh  and  P.uropean  1700  to 


S.  Franses 

71  Kniglitsbndge,  London  swi 

Tel:  01-235  if<«*< 

Oriental  and  European  Carpets,  Tapestries  and 

Works  of  Art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 

Tel:  01-629  ~4.S7 

iSlh-igih  century  Htmlish  and  Dutch 

Paintings,  Contemporary  Enj^lish  and  Modern 

French  Paintitn^s 

Fry  Gallery 

58jermyn  Street,  St.  James's.  London  sw  1 

Tel:  01-493  44y''> 

Cables:  Fryart,  London 

F.in^lish  H  alercolours  and  Drawin^^s  ol  the 

I  Sill  and  iQlh  centuries 

The  General  Trading  Company 
Ltd. 

144  Sloane  Street.  Sloane  Square, 

London  swix  9BL 

Tel:  01-730041 1 

tSth  aiUl  tgih  century  English  Furniture, 

Porcelain,  Pewter,  Prints.  Decorating.  Fine 

quality  modern  China,  Crystal  and  Gifts 

Christopher  Gibbs  Ltd. 

I  18  New  Bond  Street,  London  wi  y  9AB 
Tel:  01-629  2008/9 

Old  Masters  and  H'orks  of  Art 

Richard  Green  (Fine  Paintings) 

44  Hover  Street,  London  wi 
Tel:  01-493  7997 

18th  and  igtli  century  Eni^lish  Paintini^s. 

I  jih  (»id  ifilh  century  Dutch,  Flemish  and 

Italian. 

I  yth  to  iQth  century  European  Paintiui^s 

Grey-Harris  &  Co. 

12  Princess  Victoria  Street,  Clifton,  Bristol 

Tel:  Bristol  373^5 

A  leading  IVesl  of  England  repository  for 

Jewellery,  Old  Sheffield  and  quality  Electro 

plate 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London  wi y  1 aa 

I  Sth  and  early  u)lh  (enliny  English  enamels, 
Papiei  .Mt'uhe.   Pole,   I'reen,   lortoiseshell . 
Porielain  and  prints.  Fine  contemporary 
Bilslon  enamels. 

M.  Harris  &  Sons 

44/52  New  C^xford  Street,  London  wciA 

Its 

Tel:  01-/136  2121 

Fine  1 8th  century  English  Furniture  and 

Works  of  Art 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67    7oC'h.ilk  Farm  Road,  London  \wi  8an 
Fine  I  ~th  to  early  1  gtli  century  furniture , 
clocks  and  works  of  art 


Heim  Gallery 

5yjcriiiyn  Street,  St.  |anus's.  Loiidt>n  swi 
Tel:  01-493  06HK 

Old  Master  Paintiin;s  ami  Siulpiiircs  in  marble, 
hron::c  and  terracotta 

Milne  Henderson 

yy  Mount  Street,  London  wi 

Tel:  oi-4yy  2507 

Chinese  and  Japanese  I'aniiim^s    lapanese 

screens  and  prints ,  (Oriental  l-.nihroidery 

Hennell  Ltd. 

I  Davies  Street,  Berkeley  Sqii.ire,  London 

w  I  Y  2  N  Y 

Tel :  oi-4yy  301  i 

Antique  and  Modern  jeweller y  and  Silver. 

Domestic  Silver  hy  the  Hennels  from  1  7  j; 

Holmes 

'  2y  Old  Ikmd  Street,  London  wi 
Tel:  01-493  1394 

jewellery ,  Antique .  I'uloiian  and  fine  Modern 
'silver 

George  Horan 
(Oriental  Antiques)  Ltd. 

3SA  Kensington  C'luireh  Street,  London  u  X 
Tel:  oi-(v37  9.S3- 

By  appointment  lo  the  ('orps  Diplomatique 
line  Oriental  (.eramics,  Bronze--,  jades. 
Ivories,  Oarviin;s  eti. 

lona  Antiques 

St.uid  I  I .  Antique  I  ivpei  ni.ii  ket, 
2(1  KenMni^ton  I  iigli  Strut,  I  ondon  w.  S 
Lei:  01    i>37  74  ;;  s 
iQtIi-ieiilin  y  l:ii{;lish  iiniiiiiil  ptiiiiinii^s 

Alan  Jacobs 

15  M(Hconib  Street,  Belgr.i\e  Squ.ire, 

London  sw  1 

Tel:  01    23s  s<v44 

Specialism'^  in  1  yth  uiitiuy  Diiiih  and  llemish 

Old  .Master  I'auiiiinis 

Alexander  Juran  &  Co. 

74  New  Bond  Street,  London  \x,  1  v  yDD 
Tel :  01    629  2SSO 

Old  and  .Antique  (  'aiicasian  and  (  hiental  Rncis 
and  (Carpets 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel:  01-629  5600  and  499  6366 
H'orks  ot  Art,  tine  Furniture .  Clocks  and 
Armow 

Little  Gallery 

5  Kensington  Church  Walk,  London  wS 

Tel:  01^37  S3 3 2 

Tuesday  to  Saturday  1 1  am.  to  6  p  ni.  c^r 

by  appointment. 

iSth,  igth  and  20th  century  W'atercolours  and 

Drawint^s 


London  Art  Centre 

I  s/iC)  Koyal  t  >per.i  Ari.ule,  MaynKirket, 
I'all  Mall,  London  swi 
Tel :  01    930  7671; 

ll'liy  I'ay  more'''  /  Js  lor  exquisitely ,  hand 
carved  framed  traditional  l.m^li^h  oil  paintnii;^ 
on  (anvas 

D.  M.  &  P.  Manheini 
(Peter  Manheim)  Ltd. 

Cx;  LJpper  Berkeley  Street,  i'<irtni.in 

Square,  LondtMi  u  1 

Tel:  01    723  (■>S9S 

.Member  B  .-{  D  .1    Spetiali'-t  m  line  lm;li'<h 

.•\ntique  I'orielain.  I'olteiy.  Delllirare  and 

riiamels 

Marlborough 

Ci  Albemarle  Street.  I  ondon  v\  1  \  un 
I  A:  01    C)29  s  i')! 
(  .ibles :  Bondartos 

line  impressionist  and  jotli  teiiliiry  l'aintiii{;s . 
I )rawin{;-s  and  Siulpiiire   (  iraphus  and 
I'liotO'^riiphs  by  leadiny  JOili  lentiiry  .Irf/'.fv 

Roy  Miles  Fine  Paintings 

6  Duke  Street,  St    |.imes\,  London  su  1 
lei :  01    <;3o  XC)C)S,  (  .ibles    Miles  Art 
L  ondon 

(l.dler\  hours:  Mond.is    frid.i\,  lo.i  in 
S  p  111 
I   iilonaii  I'.iiiiliin''-  ,111(1  (  )ld  \ia--lci- 

John  Mitchell  &  Sons 

S  New  Boiul  Strett,  I  oiulon  vx  1 
Lei:  01    4i;3  7si''7 
( )ld  Master  I'ainlinys 

Morton  Morris  &  Coinpany 

\2  Bur\  StrcLt,  St    |,inKs\.  1  ondon  sw  1  'i 

6Ar 

Lei :  01    1;.?"  2N2S 

I  ii\^lisli  pa  I II 1 1 II '^-'  iiihl  ihairnn^--  of  the  1  ~lli . 

I  Slh  and  iiiily  lOth  ,1  iiniiu  ^ 

Gerald  Norman  (Fine  Art)  Ltd 

93  jernun  Street,  St  j.niies's,  London,  s\\  1 
I  el  :  01    w3<>  3222 

Specialists  in  u'^tli,  n)lli  ,iiid  20tli  lenttuy 
ijis;lisli  irattiioloius     -{n  consultants  and 
wiliui  \. 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  swi  y 

6di 

Tel:  0!-<;30  3353 

Specialists  in  .■\ncieiii  jewellery ,  Jewellers  and 

Silversmiths  for  four  (generations,  .-ilso  at 

Harrogate 


Parker  Gallery  (i      ''■  175 

2  Albemarle  Street,  I  iW. 

1  el    f)i    499  syo''' 

A/ijriKc.  A/i/i^Jr)',   ropo\;i        uala  ■^nl 

i'aintiin;-' ,  Prints  and  Halt  1.    :<<urs 
Ship  .Models  and  (  Airios 

David  Peel  &  Co.  Ltd. 

2  (  .irlos  I'l.ue,  Mount  Streit.  Loiulo. 
hiiropt  an  1 1  orks  of  .■\rt 

Phillips  &  Harris 

S4  Kensington  (.  luinh  Street,  London  uX 
Lei:  01    937  .113^ 

Selected  liiropt  .:n  .  (  )riental  furniture  and 
H  orks  ot  .-in 

Piccadilly  Gallery 

16a  Cork  Street,  I  ondon  \\  1 

I  el :  01    foy  2S7S  .ind  I  ii    41;!;  46^2 

British  I  i\;uralive  I'ainlirs.  International 
.'Symbolist ,  jio^eiisiil  II  oiks    .Musium  qujliiy 
Biiiish  and  ( .oiilinental  l)iau'in\;s 

Pitt  &  Scott  Ltd. 

20  24  Lden  ( iro\  e,  London  N7  Si  D 

7  el :  01    (■107  732  I 

lelex:  2iSs7 

I'aikiii^;  and  shippin\i  ol  pine-an  iroiks 

tliioii',;hoiil  the  world 

H.  W.  Poulter&  Son 

271;  I  iilh.im  ko.id,  I  oiuion  svx.  10 
Tel    01    3S2  726S 

;  Stii  I  entiiry  (  'liimney  /'in  <  ^ ,  ( ,iales .  lenders 
and  (  'handelteis.  Resioialioiis  m  .M.iible 

G.T.  RatcliffLtd. 

1  )ur\\  ,nds  1  kill,  Kelvedon,  [-.ssex  (  01  21>(, 
SIKK   ILY  LRA1)EC:)NLY 

iiioimoiis  .{iilique  I  uriiitiire  sioiks  in 
showroom  tondilion  iihludini^  Luqiui  and 
decorated  piaes 

Howard  Ricketts 

I  So  Neu   i'..iint  Street,  Londonw  n  <;i'i) 
Lei :  01    .)     1  \')j\ 

line  iiiropean  .-^rms  and  .-{rmoiu  .  hlainu  and 
Hoiks  of  .lit.  iarly  l'hotO{;rapln(  .Mateiial 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  I  ondon  w  1 
Lei :  01    499  s_S  s3 

l'ni;lish  l'aiiiliH{;s.  \\  alercoloiirs  ,i!'l  hinr 
.■]ntiquaiian  I'rinis 

Spink  &  Son  Ltd. 

5  7  K  mg  Street,  St    |,imes'>  lionsw,! 

lei     Ml     .;3o7XSS 

C  ', ibles  :  Spink  I  ondon   ,\ 

( Mollis.  .Medals  .'       nrdei         ,  lental  .An . 

I  ii\;lish  l-iirni'       .  I'aiiit!        .  Draivim^s,  and 

Silver 
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•ji    &  Com  /any  Ltd. 

)  Mount  Strict,  Loiido'    «-  i  y 

'    I    <ii    499  174K/17XS 

/  uif  l-.n^lish  liiniitiirf  ill!  '  H    " 

;  71I1  attd  I  Sill  ciiiliint^ 


Trevor 

24   2S  Mount 
\\\  :  01     49'; 

linporliiiii    ' 
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;  i)ili  tinlnry 


Johiii 
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;,  London  w  1  v  9i'i) 
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'/andekar  of 
usoridge 

.ironipton  I^oad,  London  SW3 

I  1  I    01  -SH9  H4Si/'339« 

1  clcx  :  Pavaiit  917447 
Mnnhcrs  of  BAD. A.  and  C  l.\.0  A. 
/..irx'c  >hHk  ol  line  (Ihtncsf,  (]oiitiuviital  and 
l-.in;li>li  Porcelain  and  Pottery 


Weston  Gallery 

Weston  Loii^v  illc,  Norwich,  Norfolk 
I'd:  Norwu  li  .SC)OS72 
Diittli  and  l-.iiyji^li  I'aintm'^s Jrorn  1  71I1    iQtIi 
century.  Xoiiruh  Seliool  and  Dutch  Roniantn 
Masters 

Louise  Whitford  Gallery 

25A  Lowndes  Street,  London  swi 

1  el;  235-3  I  >.S 

Late  igth  and  early  jotli  cetitury  l-n\>lisli  and 
lluropean  paintiin^s  specialisiriii  in  works  oj 
■\tistralian  and  Middle  Pastern  interest. 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  Wi 

Tel:  01-629  0602 

Cables:  Navild,  London  wi 

Telex:  267155  Navild  CI 

Old  Master  and  Impressionist  I\untiin^s  and 

Drau'nn;s 

Williams  &  Son 

2  Grafton  Street,  London  wix  3LB 
Tel:  01-493  5751 

Pine  Traditional  Pn^^lish  and  Puropean 
Paintin{;s  from  the  igih  &  20th  centuries 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 

London  wi y i af 

Tel:  01-629  1 4^'"' 

Pine  Re<^ency  Purnilure ,  IVorks  of  Art , 

I  'alualions 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-9304732/0729 
Important  1 8th  century  P.nglish  and 
(Continental  Porcelains  and  Enamels. 
(Collectors'  pieces  of  Mu.<eum  quality 

W.H.  WillsonLtd. 

15  King  Street,  St.  James's,  London  swi  y 

6qli 

Tel:  01-930  6463 

Pine  Stock  of  Antique  Silver 

Harriet  Wynter  Ltd, 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 
Telex :  2 1 S79  Harriet 

Antique  Scientific  Instruments  and  new,  second 
hand  and  .-{nliquarian  Books  on  the  history  of 
.u'ience  and  technoloiiy 

Charles  Young 

Second  floor.  Old  Bond  Street  House,  6-8 
Old  Bond  Street,  London  wix  3TA 
Tel:  01-499  1 1 17  i<^:  491  3430 

Pn{>lish  Paintings  1600-1  goo 
and  Old  Masters 


PHILIP  Ai\DRADE 

LIMITED 
Member  of  The  BiHish  Antique  Dealers'  Association 
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DRAWINGS 

Write  lor  current  lisl  lo: 
Stanhope  Shelti)n, 
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Antique  Silver 
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Antique  Jewellery 
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EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 

01-493  0657 


GALERIE  HOOGSTEDER 

Old  Master  Paintings 

26  Surinamestraat,  The  Hague,  Holland 
Tel:  070-610620 
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I  .iiJon  I-  i  ,  'f./i  (  -\t,.{i.,la.uii  l.ul  .  Ji;i-H(>  /,  ■  SoHf/i    Urua.  Caitial  .\,w>  A^imy  l.lJ.  I  l.omhn  A^inh.  Cordon  i~  Couh  Ltd.),  }  ii^^^inhotham  &  Co.,  m  Boinhay  and  CaUulta. 
<   ,'N</irii'M>  ,>,'  s.j/i    ind  Stif'i'ly       I  Ills  I'friodua^  i^  -d/i/ '  tbii-il  to  ihf  loll<'u  in\;  londilions     iluu  it  Wi.W/  not,  ifithout  the  wnttt-n  consfnt  of  the  piihlishen  ftntj^iven,  he  lent,  resold,  lured  out 
,  '  r/'i.;i(i>i-,i;.;iiuc./i>/()-  u  ay  oj  I  rade  extepi  at  llu  lull  retail  prue  ot  j(^^  oo  .  and  that  it  shall  not  he  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated  condition  or  in  any  unauthorised 
..'1  IT  /ij   -ray  ot    I  rade  .  or  altLxe,!  to  or  .i>  part  oj  any  puhluation  or  adferlismtf.  literary  or  putorial  matter  whatsoeoer 
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A  pair  cased  gold 
and  cnamdpocket  wMldt 

diameter  Z^*  imha. 
Bv  Markckk  AlariAam, 

London.  Dau  1812. 


A  gold  and  enamdSiciss  Ara, 

Dau  circa  1820. 
^  >-     lengfh  y  2  inches. 


'^  y  '  AgoldaadenarndS^ 
,y  -'     lengihy  yindnes. 
'-■■'    DaudicalSW. 


^M/ 


5-   *='»C.**~V=s~ -'■-;=*  W-^-E5T>   jHEVLiinN 

GARRARD 

The  Crown  Jewellers 
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